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Shanghai Quartet

Weigang Li, violin Honggang Li, vicla

Yi-Wen Jiang, violin

Lynn Harrell, cello

Nicholas Tzavaras, cello

Quarfet No. 12 in C minor, D. 703, Quartettsatz (1820)
Alftegro assai

SCHUBERT
(1797-1828)

GLAZUNOV
(1865-1936)

Cello Quintet in A major, Op. 39 (1892)
Alfegro
Scherzo: Allegro moderato
Andante sostenuto
Finale: Aflegro mederato

intermission
SCHUBERT Cello GQuintet in € major, D. 856 op. posth. 163 (1828)
Allegro ma non troppo
Adagio
Scherzo. Presto - Tric. Andante sostenufo
Allegretto

The Shanghai GQuartet is represented by California Artists Management
564 Market Street, Suite 420 + San Francisco, CA 94104-5412
Phone: (415) 362-2787 - Fax: (415) 362-2838 + www.calartists.com

Exclusive management for Lynn Harrell: OPUS 3 ARTISTS
470 Park Avenue South, 9th Floor North « New York, NY 10016

Plaase silence celi phones, digital watches and paging devices before the performance.
g The use of any recording device, either audio or video, and the taking of photographs,
B efther with or without flash, are strictly prohibited.

The Modlfin Center for the Arts thanks Style Weekly for media sponsorship of the 2009-2010 season.




About the Shanghai Quartet

ormed in Shanghai 25 years ago,
F the versatile Shanghai Quartet is
known for its passionate musicality,
impressive technigue and multicultural
innovations. The quartet’s elegant melding
of the delicacy of Eastern music with the
emotional breadth of Weastern repertoire
allows the ensemble to traverse the genres
from Chinese folk music to cutting-edge
contemporary works. During the 2008-
2009 season, the Quartet celebrated its
25th anniversars; with world premieres
from the three continents that comprise
its artistic and cultural worlds: Krzysztof
Penderecki’s String Quartet No. 3, Chen
Yi's From the Path of Beauty and jazz
pianist Dick Hyman's String Quartet.

In Qctober of 2008, the Shanghai Quartet
presented the world premiere of Dick
Hyman's work at the Modlin Center

for the Arts, The following month, the
ensemble performed the world premiere,
of Penderecki’s String Quartet No. 3
(co-commissioned by the University of
Richmond) at a special concert in Poland
honoring the compoeser's 75th birthday.

In February of 2009, the ensemble
premiered Penderecki’s quartet in the U.S.
at Montclair. State University (NJ) and
performed the Virginia premiere at the
Modiin Center. Continuing its anniversary
collaberation with Chanticleer, the Quartet
premiered Chen Yi's From the Path of '
Beauty in China in May of this year.

During the quartet's anniversary season,
the ensemble appeared at the Ravinia,
Tanglewood and Ottawa Internaticnal
Festivals and New York’s Metropclitan
Museum of Art, as well as serving
residencies at the Santa Fe Chamber Music
Festival and the Oregon Bach Festival.

A long tradition of championing new music
and juxtaposing Eastern and Western
influences has Ied the Quartet to debut
works by Lowell Lisberman, Bright Sheng
and Zhou Long, among others. The
Shanghai Quartet performs at the world's
famed concert halls and tours Eurcpe,
North and South America and Asia.

The group has appeared at Carnegie
Hall, both in chamber recitals and with

orchestra. —continued

The Modlin Center for the Arts invites you te remain in the concert hall
following tonight’s concert
to participate in a Talk Back discussion with the performers.




About the Shanghai Quartet

in 2006, it premiered Takuma ltoh's
Concerto for Quartet and Orchestra at
Carnegie Hall's Isaac Stern Auditorium.

The ensembile’s discography now totals

more than 20 recordings on multiple labels.

Some of the most recent include the
Mendelsschn Qctet (Camerata) and Zhou
Long's Poemns for Tang for Quartet and
Orchestra (BIS). In 2003, the Quartet
released its most popular CD to date:

a 24-track collection of folk songs

titled ChinaSong which features music
arranged by Yi-Wen Jiang and recaptures
his childhood memories of the Chinese
Cultural Revoluticn. Current recording
projects include the complete Beethoven
string quartets (Camerata), a seven-disc
project that will be completed this year.

The Quartet has appeared in a diverse
and interesting array of media projects.

Its members have performed on the
soundtrack recording (Bartok Quartet
No. 4), as well as making a cameo
appearance on screen in Woody
Allen's Melinda and Melinda. They have
also been featured on the PBS Great
Performances television series,

The Shanghai Quartet currently serves
as Ensemble-in-Residence at Montclair
State University in New Jersey. n

China, members of the ensemble hold
the esteemed title of visiting guest
professors at the Shanghai Conservatory
and the Central Conservatory.

About Lynn Harrell

ynn Harrell's presence is felt
L throughout the musical world. A
consummate soloist, chamber musician,
recitalist, conductor, and teacher, his
work in the Americas, Europe and
Asia has placed him in the highest
echelon of today’s performing artists.

Harrell is a frequent guest of many leading
orchestras including Boston, Chicago,
New York, Philadelphia, San Francisce,
Ottawa, Pittsburgh, and the National
Symphony, as well as the orchestras of
L.ondan, Munich, Berlin, Tonhalle, and
Israel. He has also toured extensively in

About Lynn Harrell

Australia, New Zealand and the Far East
including Japan, Korea, Malaysia, Taiwan,
and Hong Kong. In the summer of 1999
Harrell was featured in a three-week "Lynn
Harrell Celle Festival” with the Hong Kong
Philharmonic. He regularly collaborates
with such noted conductors as James
Levine, Sir Neville Marriner, Kurt Masur,
Zubin Mehta, André Previn, Sir Simon
Rattie, Leonard Slatkin, Yuri Temirkanov,
Michael Tilson Thomas, and David Zinman.

in recent seasons, Harrell has particularly
enjoyed collaborating with viclinist
Anne-Sophie Mutter and pianist André
Previn. In 2004, the trio appeared with
the New York Philharmonic, under the
direction of Kurt Masur, in a performance
of the Beethoven Triple Concerto.

An important part of Harrell's life is
summer music festivals which include |
appearances at the Verbier Festival in
Switzerland, the Aspen and Grand Tetons
festivals, and the Amelia island Festival.

Cn April 7, 1994, Harrell appeared at the
Vatican with the Royal Phitharmonic in
a-concert dedicated to the memory of

the six million Jews who perished in the
Holocaust. The audience for this historic
event, which was the Vatican’s first

official commemoration of the Holecaust,
included Pope John Paul I and the Chief
Rabbi of Rome. That year Marrell also
appeared with ltzhak Perlman and Pinchas
Zukerman at the Grammy Awards. The trio
performed an excerpt from their Grammy-
nominated recording of the complete
Beethoven String Trios (Angel/EMI).

Highlights from an extensive discography
of more than 30 recordings include the
complete Bach Cello Suites (London/
Decca), the worid premiere of Victor
Herbert's Cello Concerto No. 1 with the
Academy of 5t. Martin-in-the-Fields led

by Marriner (London/Decca), the Walton
Concerto with Rattle and the City of
Birmingham Symphony Orchestra (EMI),
and the Donald Erb Concerto with Slatkin
and the Saint Louis Symphony (New
World). Together with ltzhak Perlman
and Vladimir Ashkenazy, Harrell was
awarded two Grammys—in 1981 for the
Tchaikovsky Piano Tric and in 1987 for
the complete Beethoven Piano Trics
(both Angel/EMI). A recording of the
Schubert Trios with Ashkenazy and
Pinchas Zukerman (London/Decca) was
released in 2000, Most recently, Harrel
recorded Tchaikovsky's Variations for
Ceffo and Qrchestra on a Rococo Theme,
Shostakovich’s Cello Concerto Ne. 2, and
Prokofiev's Sinfonia Concertante with the
Royal Liverpoo! Phitharmonic directed by
Gerard Schwarz (Classico).

Lynn Harrel's experience as an educator

is wide and varied. From 1985-93, he

held the “International Chair for Celle
Studies” at the Royal Academy in London.
Concurrently, from 1988-92, he was artistic
director of the orchestra, chamber music,
and conductor training program at the L.A.
Philharmanic Institute. In 1923, he became
head of the Roval Academy in London,

a post he held through 1995, He has also
given master classes at the Verbier and
Aspen festivals and in major metropolitan
areas throughout the world. From
2002-2008, Harrell taught cello at Rice
University's Shepherd School of Music.

Lynn Harrell was born in New York {o
musician parents. He began his musical
studies in Dallas and proceeded to the
Juilliard School and the Curtis Institute of
Music. He is the recipient of numerous
awards including the first Avery Fisher
Award. Harrell plays a 1720 Montagnana.
He makes his home in Santa Monica (CA).




Notes on the Program

In Franz Schubert (1797-1828), we find all
the elements that define the Remantic
artist; poverty, isolation, suffering,
unappreciated genius, the tragedy of

a brief life fueled by the fierce fast-
burning fires of creative passion.

An unfettered spirit, Schubert was to -
pay a heavy price for his freedom. After
a dismayingly short-lived profession as
a schoolteacher, Schubert, a “musical
Bohemian” (Einstein) was to hold

no job of significant permanence.

The single impelling force in his life
was the passion to create music; the
quotidien world with its commonplace
concerns held no attraction for him.
“Often it seems to me as if | did not
belong in the world at all,” he wrcte.

Unlike many of his contemporaries who
earned their livelihood as berformers,
teachers or conductors, Franz Schubert
was a musician whose genius was
expressed solely through the art

of composition. For Schubert, the
writing of music seemed as continuous
and natural as the act of breathing.

“l finish one piece and begin the

next,” he stated simply. Plagued by
poverty, dependent on the kindness of
friends, Franz Schubert wouid often
trade one of his songs for a meal.

In the suffering he was forced tc endure,
the composer's nature discovered

an opportunity to scale new creative
heights. “My music is the product of my
talent and my misery. And that which

| have written in my greatest distress

is what the world seems to like best.”

Although Schubert lived in the shadow
of Beethoven, a reality that caused

him to occasionally despair (“Who can
do anything more after Beethoven?"),
Liszt pronounced him “the most

poetic musician that ever was.” On his
deathbed, Beethoven is reputed to have
remarked of Schubert, “Truly he has the
divine spark.” Tragically, not only the
public, but many of Schubert’s prefessed
friends failed to recognize that “divine
spark.” Cne of these, Franz Lachner
was to fament 50 years after Schubert’s
death: “Too bad that Schubert hadn't
learned as much as | did, otherwise he
would have become a master, for he was
extracrdinarily talented.” But Schubert
did not live to enjoy the international
recognition that would eventualty be
his: he died at 31 years of age. The
cause of death was officially entered as
“nervous fever”— a diagnhosis which, as
Schubkert’s biographer Charles Osborne
explains, “meant virtually anything
which perplexed the physicians.”
Schubert’s material legacy at the time
of his death consisted of “his clothing,
his bedding, and a "pile of old music
valued at ten florins.” Two years later, a
monument was set in place above the
grave site, bearing an epitaph written
by friend and poet Franz Grillparzer:
“The art of music here interred a rich
possession but even fairer hopes.”

Schubert composed the Quartettsatz
in 1820, Although titied String Quartet
No. 12, the opening movement—an
Allegro assai—is all that comprises
the piece. Like Mozart, Schubert
abandoned many of his compositions,
leaving them unfinished. A prevalent
theory explains this tendency as
reflecting a dissatisfaction with the
work at hand and a sense of urgency
in continuing the creative impulse by
beginning anew. There is no evidence
that the Quartettsatz was performed
during Schubert’s lifetime. It was
“nremiered” in 1867 and, despite its

Notes on the Program

brevity, has since become revered
as one of the composer's most
powerful and passionate creations.

The Celle Quintet in C major, regarded
as Schubert's most masterful in the
chamber genre, was alsc the last piece
he would compose, Schubert completed
the quintet on October 2, 1828—only
weeks before his death. The scoring

for a second cello creates a dark
sonority that lends itself magnificently
to this tragic and profound work.

Today Alexander Glazunov (1865-1936}
is regarded as a minor figure in music
history, an artist whose aesthetic—firmly
grounded in the late-Romanticism

of the 18" century—simply could not
compete with the musical inventions

of the burgeoning Russiar avant-garde

‘which was wreaking delightfui havoc

with musical conventicns. Although
Glazunov's music is not the work of
an iconoclast or a creative visionary, it
nevertheless reflects a keen sensibility
and lyricism—timeless qualities to
which we continue to respond.

Born in 5t. Petersburg, Alexander
Glazunov was a precocicus child,
possessing an exceptional ear and a
prodigious memory. The latter was
considered a phencmenon and a
widely-circulated account at the time
convincingly testifies to this fact.
Expecting a visit from the composer
Sergei Tanayev, a family friend hid

the teenaged Glazunov in closet.
Tanayev arrived, sat down at the piano
and performed his latest work—a
symphony—for his host and the
assembled gueasts. As the final chords
faded, Glazunov was brought into the
room and introduced to the cocmposer.

“I'd like you t¢ be a talented young
man. He’s aiso written a symphony,” the
host announced. Glazunov then played
Tanayev's symphony from beginning

to end—having heard the work only
cnce and behind closed deoors.

In 1879, Nikoiai Rimsky-Korsakov at

the urging of Mily Balakirev agreed to
tutor Glazunov privately in composition.
While the student-teacher relationship
was short-lived—Glazunov’s progress
accelerated, as Rimsky-Korsakov

noted, “not from day to day but from
hour to hour”—the friendship forged
between the two was to last until
Rimsky-Korsakov’s death in 1208.

In March of 1881, Glazunov premiered
the First Symphony under the

“direction of Balakirev. The response

was overwhelmingly positive. César
Cui pronounced the symphony to
be “an amazing work, frightening
in its precocious maturity.”

Eight months later, the premiere of his
First String Quartet brought Glazunov

to the attention of Mitrofan Belyavev, a
prosperous industrialist, timber merchant
and patron of the arts. Belyayev's
patronage became a decisive factor in
the composer’s rise to fame.

in 1884, Belyayev invited Glazuncv

to accompany him on a trip to

Europe. Belyayev arranged a meeting
between Glazunov and Franz Liszt.

The introduction proved fortuitous. At
Weimatr, Liszt gave a performance of the
First Symphony. The success of this work
provided Belyayev with the impetus to
faunch the Russian Symphony Concerts
series—Glazunov made his debut as
conductor at a performance in 1888.

—continued




Notes on the Program

Belyayev alsc established the group of
artists known as the “Belyayev Circle.”
The Circle represented a departure
from the defining tenets of “The Five"—
Rimsky-Korsakov, Balakirev, Cui, Borodin
and Mussorgsky—composers dedicated
to the establishment of a purely Russian
school of music, untainted by European
influence. Althocugh Rimsky-Korsakov
and Cui were among its members, the
Belyayev Circle did not consider the
West a barrier to the development of
Russian music as an art form; the works
of its composers were freely embraced.

By the turn of the century, Glazunov had
earned a reputation for not only his work
as a composer and conductor but also
as an academician. He accepted a post
at the St. Petersburg Conservatory in
1899—a post he held for three decades.
While his drive to compose was to

" diminish significantly over the coming

years, his dedication to teaching and his
concern for his students remained fierce

and constant. Glazunov devoted long
hours tc enhancing the Conservatory's
curriculum; expanding its resources to
include the establishment of an opera
studio and a student phitharmoenic
orchestra; and tending to the well-being
of students in need (one of whom was

RICHMOND
Le/to

Dmitri Shostakovich). [n the wake of the
October Revolution of 1917, Glazunov
worked with the new regime ta ensure
the viabitity of the newly renamed
Petrograd Censervatory. He eventually
emigrated to Paris where he died in 1936.

Glazunov wrote the Cello Quintet in i
A major in 1892. The cellos impart a
greater depth and warmth than the i
conventional quintet scoring for double
violins or violas. A lyrical, energetic and
impassioned work, its opening Allegro
foreshadows the first movement of his
Fifth Sympheny comooesed three years
later. Strains of the Slavic homeland
infuse the invigorating Finale.

—Rebecca Yarowsky
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James River Writers’ October Writing Show

Mysteries, They Write
An Evening with Three Mystery Masters
Featuring Donna Andrews, Meredith Cole, Andy Straka, and Host Emyl Jenkins

Thursday, October 29, 6:30-8:30 pm
The Children’s Museum of Virginia
www.jamesriverwriters.org
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Virginia international Tattoo

Reduced Shakespeare Company
The Complete Works of
William Shakespeare (abridged)
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Virginia Stage Company

AND DOZENS MORE PERFORMANCES!
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Groups save! Call 757-282-2819 for priority seating.
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Early on, you learned the importance
of balance in life. At Lakewood,
a continuing care retirement community,
~ you can continue to enjoy it.
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Steinway is the choice of leading concert artists and
renowned musical performance venues worldwide.

Jordan Kitt’s Music is the home of Steinway Pianos in
Washington, Maryland and Virginia. When cheosing a piano
for your home, studio or the concert stage, you need the best
advice you can find in order to make a wise selection and

get the best value for your investment.

As one of the largest purveyors of fine pianos
and electronic keyboards in the United States,
Jordan Kitt's can provide you with a complete
selection of Steinway Pianos and other
specially selected famous name pianos, -
At Jordan Kitt’s Music, you will come '
to understand the craftsmanship
and features that make each
instrument a special value.

‘We can teach you to play your new piano.
We can help you finance it. And,

above all, we can help you discover

the priceless joy music can bring to your life.
Jordan Kitt’s proudly features:

¢ The Guaranteed Lowest Prices

Factory authorized
. N . Tepresentatives for:
« Used Pianos * Rentals STEINWAY & SONS
. . . Boston * Yamaha
* Digital Pianos e Pianos Bought Kohler & Carapbell
¢ Lesson Programs for all ages Allea * Technics

ﬂﬂm}fﬂﬂ)ﬂ{mﬂ Since 1912

S Music
10971 West Broad Street, Glen Allen, VA 23060
-~ (804) 934-0034
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Modlin Center Information

ACCESSIBILITY 6\
geating: Camp Concert Hall, Cousins Studio
Theatre and Jepscn Theatre are accessible
for persons who use a wheelchair and/

or those with limited mobility. Wheelchair,
transfer and companion seating is available
upon request, subject to availability.

In Alice Jepson Theatre, balcony and orchestra
seating is accessible via elevator. For access

to the balcony level in Camp Concert Hall,
please use the elevator across from the Harnett
Museum of Art (near the box office) and

cross over Webb Tower to the balcony level.

parking: Free parking for Modlin Center events
is available in the lot at the end of Crenshaw
way. Specially marked wheelchair-accessible
parking spaces are available in this lot. There
is also a drop-off location under Webb Tower
near Camp Concert Hall with accessible
parking spaces in the Lora Robins parking

lot, An overflow lot is located on Crenshaw
Way across from the Jepson Alumni Center.
Please note that University Police will tow cars
not parked in designated parking spaces.

Restrooms: Accessible restrooms and
single-user (unisex) restrooms are
located near Jepson Theatre and on the
first floor cf Booker Hall of Music.

Services: Large print programs, assistive

listening systems and earplugs are available at

the Concierge Dask for most performances.
Print

N

PATRON GUIDELINES

Latecomer Policy: Latecomers will be seated
at the discretion of house management at
an appropriate break in the performance.
House management reserves the right to
seat latecomers in alternate seat locations
than the seat(s) originally assigned to them.

Large

Text-Messaging, Mobile Phones and Other
Electronic Devices: Please silence your phone
upon entering the venue. Mobile phone use

is strictly prohibited inside all venues. Text-
messaging and the taking of photographs

. or videos by phone are not permitted.

If you expect to be contacted during a

= _ performance, please leave your mobile device
" and seat location with the House Manager.

Recording and Photography: Cameras

or recording devices of any kind are nct
permitted in Modlin Center venues and must
be given to house management before the
patron is admitied to the performance. The
use of any recording device, either audio or
video, and the taking of photographs, with
or without flash, is strictly prohibited.

No Perfume, Please: Please refrain from
wearing cologne and perfume, as many of our
patrons are highly allergic to those scents.

Lost and Found: !f you misplace an item while
at the Modlin Center, please check with the
House Manager on duty. You may also call
the Modlin Center Administrative Office at
{804) 287-6632.

Inclement Weather Policy: Performances will
only be cancelled when weathear conditions
are extreme, If the artists have arrived in
Richmond, the show will likely proceed.
Shouid you have a question about the

status of a particular event during inclement
weather, please call the Box Office at (804)
289-8980 or visit modlinrichmend.edu for
up-to-date information. (Refunds are not
permitted unless a performance is cancelled.)

Children and Babies: The Modlin Center
welcomes patrons of all ages to experience
the arts. Before attending with young

people, please carefully consider whether a
performance is age-appropriate. If you have
concerns or queastions about a specific event,
please call the Box Office at {804 289-8280.
University safety regulations require that

alf persons, including babies and children
seated in laps, must have a ticket for ticketed
events. Please be aware that children who are
disruptive will not be allowed to remain in the
theater, For your convenience, baby-changing
stations are located in both the men’s and
women's restrooms near Alice Jepson Theatre.

Disruptive Behavior/Property Damage:
Any patron who poses a health or sanitary
risk; disturbs other patrons; causes damage
to Maodlin Center property; or does not
cooperate with University staff when

asked 0 follow Modlin Center pelicies,

will be asked to leave the venue,
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