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in their life together, in the opinion of David Daiches.183
Because Dorothea forgives Casaubon, the omniscient author
says Dorothea feals "something like the thankfulness thet
might well up in us 1f we had‘naprowly eseapeq hurting a
- lamed creature." David Daiches terms Doroﬁhea's emotion as

ity, but he considers it a condescending pity which serves
to absolve Casaubon from the burden of blama.lau Whilo
Daiches,and other critics as well, give Casaubon credit for
this perfect moment betwen.Dorothea and Casaubon, it is
nevertheless her compassion which makes it possible, .

Casaubon causes Dorothea suffering once nore before
"‘his death in the summer-house by asking her promise to do
1whatever he may request, 1n tha event of his death. Arter
a niaht of agonlzing debate, Dorothea realizes she cé&n never
~bring herself to refuse. However,,Casagbon dies before she -
gives him his answer. Once again, she has been prepared to
oompletely sacrifice her own desire out of a sense of duty
to her dying husband. 7 /

. Throughout Dorothea's long eiperience of suffering,
each incident is the deterministic consequence of her egow-
istic marriage to Edward Casaubon. Continuing to bear down
upon her are all the forces of soclety and heredity which
influenced her girlhood. Included in the latter is the

183Dai°h35 » DPe 36 .
lBhDaiches, p. 36,
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blend of the sensual and the spiritual characteristics in

her nature. In Rome and frequently at Lowick,‘she suffers
both loneliness and a sense of futility, usual characteristics
of the periocd of suffering. Since Casaubon remalns an egoist
until hls death, his egolsm ig the most important factor in
ﬁorothea's day-to-day environment., The necessity that she
conform to his demands in everything to make.the marriage
work results in her plaintive comment that she can never
simply be herself, Aﬁ additional complication is his suspl-
~clon of her motives which prevents meximum effectiveness of
her self sacrifice. Will Ladislaw is her mentor, but his
afféctiveness i1s Incomplete because of Casaubon's jealousy.
}The debilitating effects ofACasaubopis egolsm are convincingly
1llustrated by 1ts crippling influence on Dorothea's 1life as
well as his own. Throughout her long experience of suffering,
- whatever measure of success Dorothea has is clearly ﬁracéable
to her compasslion for Casaubon which enables her to sacrifice
ﬁer owh desires. TFew alternatives are avallable to her, al-
though it is conceivable that with her private incomé a life
alone might be possible. Thus, upon her return from her
“honeymoon in Rome, she exercises a certain amount of freedom
of will and resolves to remain with her husband and place his
needs before her own. That decision and the wili to carry it
_6ut are responsible for her'valiant'struggle to Seek'har,v |

"duty /which/ would present itself in some new form of
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irmpiration."la5
Dorotheat's third experience in psychological develop-
ment, the orisis of choice, follows swiftly after her dis-
covery of Will Ladislaw with Rosamond Lydgate in what Dorothea

186 At home in the privacy of

construes to be a love scene.
her own bedroom, Dorothea carefully considers the three other
people whose happiness is at stake. The lessons she has
learned so well from her own marriage come back to her and
reinforce her character. She asks herself what she can do
to help Rosamond, Lydgate, and Ladislaw, and she is at peace
when the answer comes: she will stifle her own pain and re-
turn to Rosamond in an effort to help Lydgate's marriaga.le?
She believes she has no choice other than to accept the fact
of Ladislaw's duplicity, and because she became inured to long
periods of deprivation during her marriage she 1s able to
face this painful faoct.

Thus Dorothea passes through her orisis of choice, and
she accepts what she must in her experience of resignation.
As she embarks upon her experience of altruism, happiness

awaits her., For by going to Rosamond to bring help to the

18
SEliot. Middlemarch, p. 265,

186
Ibid., pp. 736-737.

187
Ibido’ PPe 7'1'»9-7500
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Lydgate marriage, she finds to her joy that Will has not been
guilty of the duplicity of which she accused him, Thus, as
Daiches emphasizes, Dorothea offers proof through this volun-
tary act that she is "at last wholly outward in her 1dealism,
not using others' needs as a means of satisfying her own
1dealistic am.bitions."l88 ‘ |
Dorothea's quest ends in compromise because she never
attains the exalted life she aspired to, and her marriage to

189 As critics

Will represents qnly partial fulfillment.
"frequently imply, the lack of a coﬁyentiohal, happy ending
suggests that George Eliot did not‘ihtend readers to believé
marriage to Will fulfilled Dorothea's high potentisl. ’C How-
‘ever, her story conforms to the pattern of psychologicalide-
‘velopment in five stages, controlled by both determinism and
freedomkor‘dhoice. As Daiches interprets the ?reludé, Doro-
theats development is limited tb the time, the location,'anﬂ

conditions of her indlividuasl 11fe.191

188Daiches, Pe 23.
189Thale, PPe 119-120, »
1901p14., p. 63.

1911p1d., pe L43.
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GWENDOLEN HARLETH

Gwendolen Harleth is winning in a game of roulette
as the novel opens on her firgt experience in psychological
development, the experience of egoism., Following the same
pattern as Maggle Tulliver and Dorothea Brooke, Gwendolen
willl make an unfortunate decision which will plunge her
first into her experience of suffering and then force her
through the resulting successive experiences of crisis of
choice, resignation, and altruism. Gwendolen, the heroine

of George Eliot's last novel, Daniel Deronda, represents

the novelist!s most mature work and, in the opinion of some
admiring oritics, is her finast chargcterization.lga
Gwendolen Harleth possesses the same basic attri-
butes possessed by Maggie,mulliver aﬁd Dorothea Broqké, the
qualities of intelligence, imagination, sensibility, #nd |
beauty. She shares with them the disadvantage of ignorance,
ignorance both of the world's knowledge and of herself,
But again, as in the comparison of Maggie with Dorothes,

the similarities extend no farther., Frank Leavis calls

1%ppank R. Leavis, The Great Tradition (New Yori, Ne De),
pe 123. |
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Gwendolen a tragic figure, since even with all her enviable
qualities she nevertheless becomes trapped becausq‘ofhhpr
ignorance of herself and of true valuea.193 However, at

the end of the novel she is alive, unlike Maggle, and unlike
Dorothea she is unencumbered by & husband with obvious .
handicaps. Repeatedly throughout the story, Gwendolen de~
monstrates that she 1s resourceful. The ending of Daniel

. Deronda 1s different from the endings of the otbor’George
Eliot novels in that Gwendolen's future is not specifically
~spelled out. These facts in combination may leave the reader
with a more optimistic feeling about the heroine's fﬁtura
than Mr. Leavis'! opinion suggests,

One of the qualities about Danlel Deronda which dif-

~ture. In the stories of both Maggie and Dorothea, the

influence of the communities in which they 1live on their
development 1s inescapable. In Gwendolents story, George
Eliot reverses the procedure. Mrs. Davilow and her five
daughters have roved about the Continent, sometimes stopping
- at watering-places and at other times living in furnished
apartments in Paris.lgu Consequently, the family has no

roots. When Mrs. Davilow, twice widowed, rents Offendene,

193Leav18. pe 109,

luneorga Eliot, Daniel Deronda (Boston, N. D.) I, 20.
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Gwendolen, who is older than her half-sisters, is delighted.
George Eliot explains what Gwendolen has missed:

Pity that Offendene was not the home of Miss
Harleth's childhood, or endeared to her by
- family memories} A human 1life, I think, .

should be well-rooted in some spot of a native o
land, where 1t may get the love of tender kin-
ship for the face of earth . . . « But this
blessed persistence in which affection can

giga root hag been wanting in Gwendolen's

8 4 s o o

In George Ellot's earlier fiction, one function of the com-
‘munity is to furnish moral guldance for the chéracters.l96

But in Danlel Deronda, as Joan Bennett points out, George

Eliott's plan 1s to show Gwendolen's psychological develop-

ment in a situation where there is the absence of community

'guidancé.- This vold in Gwendolen's background has its own

deterministic effects because her development lacks the en-

" riching influences of the social and religlous traditions which

& cormmunity provides.l97
Gwendolen is selfish, Her mother's preference for

her eldest daughter has encouraged this trait, but, Bennett

suggests, the lack of a constant community enviromment is

a factor contributing to her selfishness and essential

narrowness.lqa George Eliot, in a paragraph of authorisl

1951b1d., PPe 18-19,
1961,6vine, Intelligence, p. 116,

1973ennett, p. 83.

198114,
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comment, calls Gwendolen "the princess in exile" and explains
that she has a certain charm and positiveness 'of manner
which, together with her beauty, stimulate family and people
about her to do as she asks 297 Miss Merry, the governess
of the younger girls, remarks that "!'Gwendolen will not rest
without having the world at her feet.'”zoo
An egoistic method of "having the world at her feet"

~1s doing only those things at which she excels and for which
she will receive the admiration she desires.ZOI' However,
when Rex Gascoigne's admiration deepens into love, Gwendolen
1s repulsed, even though she has been leading her cousin on.

She tells him: "Pray don't make love to me} I hate”it."ao2
" Afterward, when she tells her mother about it, she cancludes,
"I can't bear anyone to be very near me but you.“2°3 Gwendo-
len's reaction to poor Rex is symptomatic of her inability
to love or to feel sympathy.aoh Another curious 3ccentricity~.
-1s the fright which seizes her sometimes when she is alone

in e large area. She feels terrified and incapable of

~exercising her will, Albert Cirillo interprets her feer c¢f

199Eliot, Daniel Deronda, I, 39.

0
2 OIbid.. I, 37. .

ao;Albert R. Cirillo, "Salvation in Daniel Derondat

The Portunate Overthrow of Gwendolen Harleth," Literary
Monographs, I., (Madison, 1967), 222,

2ozEliot, Daniel Deronda, I, 82,
203Ibid., I, 84.

205451110, p. 222,
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space as masnifestations of her narrow egoism and of her separa-
tion from reality.zus
In her early relationship with Grandoourt, the glamor
of his social position is a challenge to Gwendolen, While
her desire to excite his admiration alternates with her
desire to keep him at a distance, she finds his cold, unde=
monstrative manner acceptable, She mistakenly interprets
it to mean that he is a man of whom she will be able to gain
céntrol. D. R. Beeton suggests that Grandcourt's coldness,
like Gwendolent'!s, stems from fear; his fear originates from
the uncertainty of his acquitting himself so as to receive
the response due him.206 When she accepts his offer of mar-
riage, her acceptance 18 another example of a decision in
which she sesms powerless to say noj but actually it is a
decision made long in advance of the actual proposal. As
George Levine states unequivocally, under these conditions
the individual is held responsible for his choice.207
‘When Gwendolen accepts Grandcourt and marries him,
‘her experience of egoism is concluded. Bearing down upon

her has been the pressure of economic need, resulting from

the loss of her mother's fortune through the speculations

zoslbido 2 Do 208.

206D. R. Beeton, "George Eliot's Greatest and Poorest
Novel: An Appraisal of Daniel Deronda," English Studies

in Africa, IX(September, 1966), 13

2°7Lev1ne, Determinism, p. 276.
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of an incompetent broker. This is a deterministic pressure
resulting from a failure in the social mechanism., Another
deterministic factor is the absence of envirommental roots
in a cormunity which deprives her of such guidance &8
social experience can provide. The disadvantage of being
without e real father since babyhood has been 1ntensified
by an unsatisfactory 'step-father; her submissive mother 1s
inaeffectual in her maternal role, The deterministic pattern
of parental guidance is therefore a further handicap,ﬁ Her
inner conflicts, objectified by her fears of space and af=.
fection, have been produced by hereditary and envi:ohmental
cduses which are also deterministic. Her habitual, self-
centered egoism cuts her off from human help. However, her
uncle has arranged a position as governess for Gwendolen
8o that at the time of her acceptance of Grandcourt, she does
have access to an honorable alternative. Obviously, then,
Gwendolen'!s acceptance is an exercise of her free will,
However, she 1s unable to reslist the appeal to her vanity
to become the wife of a man who will one day be & baronet.
Also, she mistakenly believes that she can master him and
thus have more personal freedom then she has had in & house
with four younger sisters, Most important, the gambler in
Gwendolen 1s willing to run the risk of marrying a man who
has a mlstress, the mother of his two children.

Gwendolents experience of suffering begins on her

wedding night with the arrival of a searing letter from
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Lydia Glasher, Grandcourt's miatress.aoa

Within seven weeks,
the amniscient novelist tells the reader, Grandcourt has
"made her proud and rebellious spirit dumb and helpless be-

209

fore him," This transformation of a spirited girl in a

foew weeks is chilling proof of Grandcourt's evil‘ZIO\”That
Grandcourt's motive in marrying was solely the sadlstic
pleasure of subduing Gwendolen is plainly apparent.

Daniel Deronda 1s Gwendolents savior, the mentor to
whom she turns for help. Cirillo states that the New Year's
Eve ball marks the real beginning of her transformation from
the self-centered, reckless girl who married Grandcoﬁrt,.into
the young woman who conscientiously fulfills her obligations
at the end of the novel. On the evening of the ball, Gwen=-
dolen makes 1t clear to Daniel that her real problem is her
absorbing egoism, unrelieved b& complete, unselfish love for
anyone. (Even her love for her mother is not unmixed with
selfishness and condescension.) However, she makes it equally
clear that she 1s turning to him, in absQluté'trust, for
guidanca.all A measure ofﬁhis progress with her 1s indicated
by her admissloncof selfishnesé and ignorance, a&s she begins
to feel remorse and humility, He urges her yo try to care

about worthwhile objectives outside of her own personal

208,
209

liot, Daniel Deronds, I, 370.“

Ibid., II, 26,

210398150!1, Pe 1T

211Baeton, p. 216,
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desires.ala

In order to bring Gwendolen's potentially objective
nature to fulfillment, Danlel must dominate her psychologicale
ly. A vitel part of hervexperience of suffering is to move
inward from her old vantage point outside society and become

a member of soclety, and to suffer willingly as her penance.213

By means of her suffering, she will develop sympathy and come-
passion; she will escape from her narrow egoism into reality.
Cirillo states that Gwendolen's will yields to Daniel's will
because she falls in love with him.21h
As the months of her experience of suffering ﬁnss,
Gwendolen becomes haunted by thoughts she cannot control,
thoughts of killing Grandcourt. She fears that an uncontrol-
lable impulse may result in tragedy. On an occasion when
she can appeal to Daniel Deronda,'he advises her: "1Take
.your fear as a safeguard, It is like quickneés of hearing
<« o .use 1t as if 1t were a faculty, like vision,1"21>
Gwendolen's third experience of psychological develop-
ment, her orisis of choice, strikes suddenly, As Grandcourt
puts about in a small sailboat, he is swept into the sea,
When he ories for her to throw the rope, she picks it up but
holds it as he goes down for the second time., Then comes an

" important realigzation: ' she knows she would throw the:rope

212Ib1d., pe 217,

2131p34,, p. 206.
2lh1y44,, pe 207.

215Eliot, Daniel Deronds, II, 58.
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now if he were there. The realization is too much to bear,
and she jumps into the water herself. Afterward she tells
Deronda: "1T was leaping away from myself--I would have

216 But her cholce 1s madé, Grandcourt 1is

saved him then.t'"
dead, and Gwendolen herself 1s saved only by the fortunate
arrival of another boat. Gwendolen experiences her crisis
of cholice in briéf‘minutes, perhaps seconds, Maggile has
_hours to anticipate her choice, while Dorothea spends a
full night réaching a decision. Gwendolen's immediate re=
-gret after Grandcourt has gone down seems almost virtuous.
' Gwendolen's experience of resignation is loﬁgtaﬁd'_ -
_slow., She remains dazedyintermittently, her senses dulled.

217 She confides in Deronda and 1s guided

‘by her ordeal,
by him to try to accept what has happened as & preliminary
to making her 1life better than 1t has ever bsen. Cirillo
advances the theory that Daniel's commitment in Palestine
is a necessary factor in Gwendolen's development to force

218 14 independence

“her to achieve complete independence.
for which she is now ready represents her full acceptance
~of Danlel's departure and the completion of her experience

of resignation. Throughout the:experience, Deronda has

2161y44., IT, 310.

217Hardy, p. 28.

218Cirillo, p. 204.
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counselled her and supported her in her effort to accept
Grandcourt's drowniné as a disaster céused.by nature, He
urges her to devote her energles to others. Her knowledge
of her constant desire'to'do what is right, for weeks before
the drowning, strengthens her returning courage; for she has
tried to make a constructive contiibution in the formation :
of her own character. | |
Gwendolen's fifth and last experience in psychological =
davelopment, the'experience:of altruism, begins on Danielts
"wedding day when she sends him her letter. She repeats that
she remembers his words that she may become one Of.théfbést
of women, If it happens, she adds, it will be because of his
help. She concludes: "1It 1s¢bet£ar-~it shall bse better
with me because I have known you.'"a.l9 Cirillo maintains
that Daniel's marriage and departure acdomplishes both
Gwendolen'!s independence and salvation. Her letter is a
voluntary act of kindness for Deronda. Shé has begun her

experience of altruism.eao

219 '
Eliot, Daniel Deronda, IT, L30.

Cirillo, pe 204,

220
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CONCLUSION

Maggie Tullliver, Dorothea Brooke; and Gwendolen
Harleth progress through their five experiences of psychologe
lcad develoﬁment in George Ellot's rich, deterministicvwérld,
these exceptional young women are striving to fulfill their
highest aspirations which represent the struggle of youth
everywhere to advance beyond the goals of their precading
generation. They are the experimentalists who with thelr
creatorts sympathy are seeking the wider, fuller life achle
eved in the Victorian Age. Opposed to these exceptionsl
characters are the traditional charscters, like Bob Jakin‘
and Mary Garth, whose moral worth is represented nostalglcelly
by time<honored deads of kindbess and righteousness, Ale
though Maggle Tulliver, Dorothea Brooke, and Gwendolen Harleth
never achieve their full patentlaliﬁy, they do discover that
"human duty 4is comprised in the earnest study of that inex-
orable law of consequences , . » and patient obedience to its

221

teaching." As they demonstrate that "the growing good of

the world is partly dependent on unhistoric aots."zaa they
add & realistic element and a rich complexity to the novel

fOI‘Bio

zaloeorge Eliot in Levine, Daterminism, p. 278.

22
Ellot, Middlemarch, 8p. 795,
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