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CHAPTER I
THE BECKET PLAYS AND HISPORIOAL CRITICISM

Sins Augustin Thierry's Jhe Copmuent of Engleod by he
Hormang (1825)" rescued Thomas Bscket from the oblivicn into vhich his
shrine and memory had been cast by the spite of Henry VIII, the
martyred archbishop has been the subject of six histarical dremas,
Douglas William Jerrold staged a successful chroniole history in 1829;
George Darley followsd with anothor in 1840, Both hald to Henry VIII's
assosspent of Bocket's uctives in his quarrel vith Henry Plantagenet,
but both saw the potential in Thonas as a stage hero, Derley was

explioit on this points

eseDogpits of all his fenlts, and all our prejudices,
we mist admit the grandeur of Becket's character, his
indomitable resolntion, his subline arrogance itself,
the abllity and rectitude which disgtinguished much of
his conduots experienced eyes will perceive the
stage effectivenecs of his peculiarities, his tri

his failures, and the terrific pathos of his fate,

By midenineteenth century, the *prejudices” mentioned by
Darley had entirely diesipated. Bocket wes once again a genuine English
falk hero, fubrey De Vero's 1876 closet draua, Ste Thowes of

1Intmaungly, Thierry's early volume proepted the writing of
the most recent Bockel play ~ Jean snonilh’s, Anoulilh thms wrote iis
play in self-imposed ignorance of the fine recemt scholarship on Backet,

George Darley, ®Ppeface,” 2 Backet, & Dramatio
Chronicle (Londons Edwa;ﬁncm,{sw.p. 111, -



Cantertury,? sdentified Bocket with the Chiristisn idesl of greatness
and contrasted the Mertyr with Alexander, the pagan ideal whom De Vere
hed earlier depicted in:snother closet drams. Alfred Lord Tenmyeon,
s olose friend of De Vers, gave a more interesting portrayal of Thomas
in bis Backet,t staged successfully in 1892 shortly after the autharts
death, with Henry Irving in the title role;

2uo Mghly successful Becket dranse have appeared in the
twentieth century; Ts 8: Eliot returned to the medieval morality play
as a model for hs Mopder ip the Cathedrali® Staged originally st the
Cantertury festival in June of 1935, Eliotis play has remained on the
boards - particularly in the academic world - sver sincs,  In 1960,
Jean Anéudlh's Bagkat, Op the Honor of God,® translated by Lucienne:
Hill, eppeared on the Engligh and imerican atages,

One would think six plays on the same subject would present
mmercus possibilities for interesting cozparisons, The truth 1s quite
otherwise, MNr. Theodore Graves has concluded his thesis on'The Beckst
Plavs an Tragedy’vith s conment thst nseds to be made here at the outsets

-mwmuammamwmumﬂ We bave

3Auu~vmvw.mmmmxmmxmtwh 111,
nwmm.ﬁ-mgm apd Qther Poong (Londons
K+ Paul Trenck and Coy, 1884),

4p1¢ved Lord remaon. Bagket (Hew Yorks Dodd, Mesd & Cos, 1894)s

5¢, 8, Kliot, Murder o he Cathedral (Wew Yorks Harcourt,
Breco & (0., 1%3)'

é or trans
mu(nmzmmmmm.m mlq)mg% ¢ by Tucteme

Teneodcre Graves, "The Becket Plsys as Tragedy,” unpublished
thesis (Charlottesville: Unimait: of Virginia, 1967), pe 568
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elso indicated that ths Homantic plays show Thomas in an unfevorable light,
whereas ths remaining four pertray bim syspathetically. In other ways,
%00, -unity faile to moterializs, The earliest four are historical
chrontcles in imitation of Shakespearo ond kis contesporaries, but
Eldot's play covers only the last month of Becket's 1ife, snd Anouilh's
pley begins sfter the archbishop's death and proceeds ss a lengtly
series of flashbacks. Jerrold's and incuilh's plays were written ty
professional playurights; the rest wors written Ly men known primerily
for their poetry. Four of ths plays were suocesafully staged, but
Darley's and Des Vare's ave closet dramas, Of the two cloeet, dramas,
Derley's is sssentianlly dramatic, Ds Vere's much closer to:narrative
postry. Although thematically the plays very widely, it is at this
point that we come closest to unifying the plays:. all of the plays do
bandle in sonme form the state-church struggle which the Hemry-Thomas
quarTal in a larger sense represented, the relationship between the
king and his chancellarearchtdshop, and the murder of Beckst,

Kliminating one Romantic® and one Victarien? drama will allow
us to consider plays repressnting four distinct approaches to the Becket
hatory, It shall be the purposs of this paper to treat the development

%Mldimu:mﬂd'lplqmwhannnhdmou
zonmamsummmmmmwmm In an
effusive biography Jerrold's son devotes cne line to his historys “His
dhomas a Pocket wes procisinsd & sucoess,®

S4e shall eliminate De Vere's pley beosuse it is a play in
naye only. Foor as poetry, it is wowse as drama, mmdmnnmu
blographer, cannot recommend St Thomas: ;gﬂuahem,
play that is unhappily full of irrelevant oal and idsological
detalleses Morve goss on betweon scanes than during,”



of the major historical themes within the Becket plsye of Darley,
Tennyson, Eliot, and Anouilh,

Before ve can properly treat of the developmant of the majer
mmmm.m,mmmamummumw
wnhdlm,dotmthomdnulhumarmw,
mumwwurmtommuunmmmm

Becensgo ve are dealing in this paper with historical drama
and because historical drame deals prinerily with factual materials,
ve shall maintain that major characters and actions on stage should
mmmy'rmwmmm-. Vhere the bistericsl
rom&ou not or cannot speek authoritatively (e.g., in the area of
mtmum).mmmwumwormmumnmn
en the besis of logic and probability. Finally, we judge 1t the obliga~
ticn of the historical drama to present its characters and astions in
mmumhwmmmmumumotmchmma
parts mmwmmmmmum
end private motivetions tut also contend for the transcendent historical
1ssues of the dsy. Henry and Thomes, for example, were quite cbviocusly
canght up in the churchestate pover struggle which wracked Burcpe in
the later Hiddle Ages. In snother comneotion, Mr. Bolmes Alexender has
used the phrase "perception of vholeness® to refer to a persca who sees
the transcendent issues involved in & given situation,'0 We shall use

105 1mes Alexander, "Stuert Symington Has Much to Offer es a
Vico-Presidential Candidate,® Richmond Neus Leader, June 26, 1968, p. 18,
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this phrase in our assesauent of the extent $o vhich each Becket play
evinces en underaterding of the historicsl controversy betusen ohurch
and state.

Cn first glance, one might think ve have placsed e straitjacket
on bistorical draze, but the cBjection $s izvalld, Vo have set no ltwits
on the stagecraft explayed in the historiesl pley, Ths pleywright has
in this form of drane the ssme 1iberties in chofes, arrangesent, and
staging of incldentn b in exy other typo of play, We do not quarrel
with the alterction of minor detalle a0 leng as they do not intrude
upon the acsurate portreyal of mejor charnoters ard actions (the
snachronistic clock in Shakespeare's Julius Ceegar, the fusing of twe
bastard scns of Henry IT into ane cherscter in Fry's Curtmantle, and
e inclusicn of the legendary Rosamond-Hlesncr stories in the esrlier
Beoket pleys are suggested exarples of "minor detalls®).

The historicsl playwright has the same libertles in mstters of
stagecraft as playurights in other sreas havej he must meet the same
theatrical dexands as are ioposed e other dramatists, In terms of the
sstting assumed for the play end within the conditicos of the thester
of the playwright's time, be mist creete ame or more believeble cherasters
by mesns of & succesgion of internsl and externel sotions producing intense
conflict end, ultimetely, sdequate resclution.’? We do not deny these
responaibilities must be met Ly all dramatiste; we siumply etate the

L

Vihe historicel dress is thus far still ruled ly iristotle's
definition of tregedy (paraphrased and modified sbove), Ehether it €00
vill sucoundb to the nev dofinitions of drame promoted Ly the "abeurdiste®
is anyonets guose,.



6
historicsl drapatist assumss the sdditionsl responsildlity isplied in the
word *higtoricsl,®

Hor do we deny the existence of literary and dramstic grounds
for the criticies of historioal plays. Mr. Theodore Graves' ocnsiders-
tion of the Becket plays as potential tragedies certainly represents a
legitizate spprogoh to criticism of the plays cu purely dramatic grounds,
(Cur oun historical approach will returs us to lMr, Graves' thesls in
Chepter V,) Other points of viev are surely posaible in spite of the
intracteble pature of the pleys. Our spproach, then, 1s a partial ooe,
but 0 are all others, |

Partial though our oriticsl appromch msy bLe, it is nevertheless
unlﬁmﬂwﬂh&ihmotmthtmmmtot
higtorical pleys. It ia & wortivhile approach in the first place as
e support for the expectations of the person who attends the historical
play to learn about the subject of the play, rather than sbout the
inguuity of the playwright, It does 1ittle good to dsory such a person's
lack of theatrical ecphistications he exists, snd in good musbers, Hany
who sav the screen versioa of Ancullh's Becket bave cosmented to me of
their grest sduirstion for Yhouss, besed an vhat they hed sesn. I have
hed to reply that Beckst was eertainly s great men, but thst they should
mmmmmtwnammmmum. The protlem
is they yi]] trust the dramatic portralt becsuss it was so effecsively
done, In this comnection T, 8. Eliot has cosmented:

eeelf ve, as readers, keep our religlous and moral convio-

tions in one departmont, and teke our reading merely for
entertainment or an a bigher plang, for assthstic plessrs,



I would point out that the suthor, whatever his oonscicus

oo s witue s poeel e

mugumowum,umm.m

iman betogs, vhether ve ntend €0 be o Botel3
¥re Eliot is, of courss, speaking of reading any form of literature
uim%morudngplayl,mmpﬁmr;mubprmm
necessity of a Chiristien spprosch to the criticisn of litersture, - But
lﬂuimmmmhmmummma drazatio
literature = read or observed cn the stege = sngraves its ideas upen
the mind indelibly, It follows that the historical drame should treat
truth vith respect, If the dramatist fails to do this, the critic must
porve as the corrective, |

In the second place, the drass that is judged true to the
historicel record is ready to be criticized on literary snd dramatis
grounds, It has not used a famous name sizmply to assure an sudience, nor
has it descanded through caricaturs of its subject to the lesser level
wmmmmmq(m"maumwmmm.wmm
Johnsan and Lester Maddox bave operated with great finsncial suscess, yet
uith 1ittle regard for subtlety of dramatic techmique).

Finally, and most importantly, eriticisa on historical grounds
is justifiable cut of simple regard for the truth, Ths audience looks
for 1t, %o be ure, but should not the playwright be searching for the
truth about his subject also? Is not the historical pley the result of
the playuright's search? Not every writer would fesl cozpelled to ensver

122, 5. R10t, "Religion and Literature,” A Greumar
Sriticisn, ed. Lmemo Sargent Hell (New Yorks l!aw‘nnan, 19%65, Pe b



these questions affirmatively, but an ;npr-annaunbnmld. Wo mupt
finally let these anthors and critics spsek for themgelves,

mmmumwm&mmmumwmm

It 48 true that the dramatist who ventures into this
field is under an obligation to observe pome of the essen~
tial facts of hiatory. In general, it may be said that
mmmmmlqummmmmam
from such facts, knoun to be tius or generally believed, as
mmmmo:mmmwmum.
to invent a8 he vishes, This invention may take ths form
of alteration of character or creation of incident) 41t mey
be incidental to the main course of the drama, as in
mnwmmunwdmmmm
course of the drama,

mdrmtinmuuuntoryMemormotm
ways, BHe nay vitalise and recreste the splendor of the
pasty he mey present a historical figure: offering dramae-
tie possibilities; he may employ historical events as a
mmrwzsmmmmgwm-qmua-
tory to give sdded interest to him main plot, 3

m-.ww:amnmuwmmmmmotumudrmm
quite ussful, The Becket plays fall primerily into the category using
*historical figures offering drsmetic possibilities,® ¥r, Ssith does not
mention-as we have indicated = thet plays in this category sight meed
to recapture kistorical truth wnknown to an sudlence in order to insure
the acenrate portrayal of the major chatasters and actions,

George Bernard Shav, in this connsstion, mekes a seccnd useful
.unmts.om
 yesYhe *histories® of Shakespears are ohronicles dramatiseds

and ehief Mistarical pleys, Casosr apd Qlecpatrs end
. Saint Joan, are fully documented Zhrmm'?im of this type,

13301»!0 Metealf Ssdth Torx
Prentice-Hall, Ine., 1928), ppe 5_?“95 Hiptorica) prema (New Yarks




Fariliarity vith them wonld get s student safely through

ememees poohut 56 the Hlotarsend seastos, mortly

mo?&mmuxmnmummw
12 playwrights rigidly adhered to Shav's dichotomy, the need for oritichem
on historical grounds might greatly lessen, The tern "romance,® bovever,
is in disfavor in our age, and few seriocus playwrights would wish the
tarm spplied to their plays. In eny event the Becket plays are patently
intended es "histories,” whatever "romantic® trappings same may have,
Shau's claiw that his pley (Salnk Jogn in thde instance) might be substi-
tuted for a history of the era nseds some further consideration Shaw
aduits oue2y Grama of Seint Joan's career, though it may give the
essential truth of it, gives en inexnot picturs of some socidmptal faots.®
His distinction between "essential® and "accidental® historical materials
45 éxactly the one we have drawn betveen %mejor and *minoy" details.
Shew develops this points “But 1t is the business of the stage to meke
its figures more intelligible to themselves then they would be 4n resl
1i%e, for by no other mesns ezn thay be meds intelligible to an mdience,"S
What ons makes intell{gible is wore than the chromology of a persom or a
ssries of eventsy it is, rather, the essential character of a person end
the transoendent historicsl svents in which the character of the person is
operative. Shav, therefore, seems to egres that the playuright should
attempt vhat we have termed a Pperception of uholeneas,”

14george Bernard Shnv, "preface® to Saint Josp (Baltimores
Panguin Books, Inc,, 1966)' Pa _

15&“
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¥r, B, Mertin Browne has a peculisr olain to speaking enthorites
tively on historical drama, particularly ss related to Becket. Hig’
sssociation vith the plays of ¥, S, Eliod spanned the last half of Elict's
1ife. Be vas the original director of Jiupder in Ahe Cathedral, working
wvith Elfot not culy in the staging of the plsy but in the revisicn of its
seript, Receatly he critictsed noullhts Becket for its *falsified Matory®

;ﬁamumﬂm:muorwmmu.

in its subtlety of charasterisatios, But

asoinating
vhon you get avay from 1t, you find yourself with a sour
taste in the mouth, After all, thon;;:nuudly _

Srtis e gt fom 1y et Ljnliog rigl) o
the living also, .

Browne'*s spalysis of Saskegpeare is substantiated by E, ¥, ¥W.
Tillyard's masterful work Shakesoeore's History Flays. Shekespears wrote
vithin a certain philosophy of history now somewbat discredited, twut he
vas copmitted to the history play as a tool for educating Englisheen in

16, Hartin Browns, *Henry IX as Bero,® Drazs furvay, IT (June
1962), ppe 63=72, ! ’ | (dune,



"

the glories of their Tudor ancestry.l7

Finally, the comments of Christophsr Fry in the Foreverd of his

pley Curtpaptls are pertinent:

‘eself & pluywright is rash encugh %o treat real eveats at

8ll, he has to sccept a double responsibilitys to drag

ot of the sea of detatl e story sizple enough 0 be wnder-

stood by people who knev nothing about it beforej exd to

do so without distorting the matertel he bas chosen to

uses om-.mmznvmmgem-mm,mm

go-to Buritenia for Xs history,1®
Fry's search for a "simle” and undistorted story woves him in two dire
eotions simultsnoouslys

eeeThe play has two themes: ome a progreseion towards

a portrait of Benry, a eearch for hig reality. The

other thems is Law, or rather tho interplsy of different -

lava, civil, canon, roral, aesthetie, and ths laus of

Gods and how they belong end do not belong to each other.1?
The first is:the expected there, the usual cne, !houm;ltbeuwum
that Fry eees the noed to place his charsoters against the background of
s transcendent higtoriecal struggle. In sbort, he is attempting to
distil) from the historical events the "perception of vholeness® we have
nentioned before.

The historical dreme, then, can be legitimitely criticieed from
an historical peint of view, o critic has suggested that this critical
approach can replece Jiterary and drapatic jcdmﬂ it is & supplexentary
ayproacbml}. Ve ezplay the approach in this thesis.as ane xsams of

. tringing & satisfactory unity out of the chaotic variety of the Beokwt pleys,

180yt gtophar Fry, "Porevsrd® to Curtgantle (Londens  Oxford

19?17. Po viis.
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Ve shall pursus in the next chapter the extent to vhich the four
plays evince a perosption of the uholensss of the historical situstion in.
vbich the meAn charssters found themselves, Chspter Thres will ecusider the
relationship Henry and Becket bore one another in 1ife snd within the pleys.
We shall begin sach of these chapters with the play that most fully develops
the theme wnder dlgcussion, following vith the remaining plays in desoending
order of treatsent, Chapter Pour will teke up the speciel protlems of
Becket!s actions end mtivaticas culninating in his martyrdom and seinte
hood, Sinoe all four plays glve substential trestoent to this theme, ve
shall group the plays socording to their interpretaticns of Beckst's motives
mmwwm In a £final chapter ve shall sunmarize
our #indings and drasv conclusions as to the value of each of the plays
from the Msterical point of view,



CHAPTER XX

THE *PERCEPYION OF WHAOLEAKSS*s
PRESONAL SYRUGGLES IN CONTEX?

Ristorians are in general sgresment that the eleventh, twelfth,
and thirteenth centuries sav England and France rise as the first nodern
‘nation-states under unified national leadership,) The story of thelir
struggles tovard nationhood is at least pertislly the stary of the reduc-
tion of papal hegemony in Burops. WWM_MPMU
major epieods in the extendsd erisis over the relstionship of the ancient,
established ohurch to the young and struggling nation-state,

Hany drasatic oritics have sesn the Becket-Henry quarrel in the
same light. Nathan Scott, ocementing om Purder in the Cathedrol, mmle the
point preciselys ®Thomas of Canterbury ,e¢ vas martyred in his Cathedral
on a dark December sfternoom in 1170 becauss of his refusal to surrender
the gacerdotium of the Church to the regnum of the Crown.sss"2 Donald
mmummmu.umﬂmumomm:

etz isitin o e Pl s it

vas mindful of revising lengusge to meke commensurate with
ths matter so central to the play ~ martyrdom and the clash

See Cho 17 of Wallace K, Pergnson and Geoffrey Brumn's A Survey
of Furepesn Civiligation (New Yorks Boughton Mif£f1in Co., 1947) or Che 3
mmmmswmdnomsmw-gagﬂmgwmw'

%Hathan Seott, Yan' }icdern Thester (Rickmonds Joba Xnox
1_’1"”0 1967):Pi 19 nkm“m { 3 ¢



%
reflected therein between the values and attitudes of
seoulariss and those of religion. ccaaiatentnhuintro-
duces changes to make the dialogue more imparsonal
bocense his thens exbraces a eondition mirrored in the

confrontation of Henry and Beoket, tut not striotly
limited to bhese personalities in their pege of

history.3

The medioval struggle between church and state represents the
essential background to the drame of Thomas Becket, Ths playwright who
falls to master this theme loses a crucial historical dimension to his
plays An illustration from another historical person should carry the
points Joan of Aro struggled and dled for the spiritus) and physical
unification of Franoce, Ead she instead lsbored for the unification of
tiry Andorre or remote Meuritania, who would have remembered her? Her
csuse vap great and she was soen as greater, In like manner the charscters
of Henry and Thomas becoms harols because of the greatnsss of the institu-
tions for which they fought cus another, their intrinsic worth as pere
scns notuithstanding,

mwmmummwmm
He nay decide to present his pley in an ebstract form, thus beoding Ms
struoture dialogue, characterisation, snd every other dramatic element to
the reenforcenent of his theme, O he may dstermins on a xore realistie
presentation of his characters end sctions, in wbich instance the transcenw
mz&mmzmmwmmwnmmzmw
the events in the plot,

Mmko wMorder in the (athedrals A Unified Play,” mnpube
14shed thosis (mxarlot.tewnlaa University of Virginia, 1967), pe 7o
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Ts S, Eliot's Muxder ip the Cathedrg) employs the first, or
abstract, approach, Eliot doos not, however, use ebstract farm simply to
point out the histarical theme, ¥r. Scott is agein informatives
s> My Kliot's pwindpalvm was not to reconstruct
the Church-State tenaions of the English Middle Agess hie
interest lay rather in the human drama of the Archbishop,
in the martyr's interior motivation: a8 ho vas to say many
years later, "I wanted to concentrate on death and martyrdom,®
ind thus, ingtead of the oonaorete politioal actualities of a
historical situation greatly removed from us in tize, it
is Bocket!s wey of facing his t ordeal that oonstie
tutes the living center of the play,
Mr, Eliot recognised vhat every other playwright dealing with the Becket
materials hes realiseds that the dramtic strength of Becket's histery
,nummmmmuumdthmmwm-mm-mm
This recognition does not preclude consideration of shurchestate tensions,
and Mr, Elfot, in fact, doss consider these tensions in vays we shall
Explicit oonsideration of the historical theme is given by the
Second Knight, vho, in his eet speech defending the Inights' surder of the
archbishop, offers these commentss
I thersfore ask you to oonsider soberlys what vere
the Archbishop's aims? And vhat wes King Hexry's aim? In
the answer %o these questions lies the kay to the problem,
(PanPQM)
The Second Enight claime that Thomas = as Chanceller and Archbishop » could
have helped bLring aboot *an almost 1deal States a union of spiritual and

tenparal edministration, under the tezperal goverzment® (Pert II, pe 81).

L

4300tt, pe 17¢
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Instead, bo bocaues

sen BOTE pricstly than ths priests, be ostenstatioualy snd
offensively adopted and ascetic mamner of 1ife, he affirmed
ismediately that there wus a higher order than that which
our King, and be as the King's servant, had for go many
-yoars striven to establishy and that « God kuows why - the two
orders were incoupatibles (Paxt IX, p. 81)

8inoce Becket strove for the supremacy of the spiritunl order, bis execution
by partisans of the tesporal order was fully justified. Eliot's Second
Xnight has during this tice been talking ostemaitly to ths Conterbury
m(mm)mmmgmmmmmmm
directed to the suiience « and the remarks state the historical direction
d_mmmummma
Unhappily, there are times when violence is the only

mhﬂ&mﬁﬂjuaﬁumbemad. At another

timo, you would condemn an Archbishop by vote of Parliae

want and caeoute Mm forzmally as & traltar, and no ome

would have to bear the burden of being called murderer,

ind at a later time still, even such terperate measures as

thepe would become unnsoessary, But, i1f you have now arrived

at a just subordivation of the pretensions of the Clmreh to

the welfare of the 8tate, Wthatituuomwokﬂa
ﬁrstn‘bep. {Part II, pe

The Fourth Enight then accuses Becket of having courted martyrdom
mm&mmaﬂmmmorwmw (Part II, ps 84),
As the knighta conclude their defense of their sctions, the wailing begins,
164 by the First Priest, who acolaimss

The Church lies bereft,
Alone, desscrated, desclated, snd the hoathen ghall tuild

on the ruins,

Their warld without Gods I sae 1t. I ses it. (m:x,p.&)
mmmmmwmemmmwum

and they come, sizittedly, ratber late in the davelopment of the playe
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One oould zmake the these more explicit, however, mly by adding paterie)
thet would diminish the thome of death in good cmse, The deoth snd pertyre
dom sre oontral as Eliot alained, but the canses of the martyrdon 1le
wvithin the higtorical mituation stated by the Seoond Enight, oospletaly
outaide the olsime of & courted mertyrdom,
mmummm&wmmwmm
Fexder An $he Cathodral foses Orosk tragedy, the sediowal morelity pluy,
and the Catholio Jiturgloal forms into an ettractive uhole,d Bow 1a not
ploy'e opening moments, Yot thay only vaguoly understand ghy bo sust died
B T S LT e o e
Hlaving! thets. aies’ viseh S fo thets bends 15 (50"
pattern of time, (Fazt X, ps 13)
They kmow not only that be vill dle, tut thay buow his deeth vi)) affsct
thatr lives in some Soexsiicsble vays
mmma%m&mmm.
which ve csonot fute, vhich nane understands,
1ike the lxyers of an cnion, our salves are 1osb oee
(Part 3, pe )

Thelr intultive fuar can be explained only in historiosl tornse Veay for

Stee Bt} Roy, "Tho Dockst Pleyss Ellot, ond Ancudlh,®
mmmnﬂ%. %). W.'M. g’umum
MMM'.WQ
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the arebbishop es & pereon is only part of ity feer of yeligious desecra~
tdon 19 but cus other parte Thelr resl feer 1u the trasiiom of the oo
fortable reiigious houss in viich they Dave 1ived 5o maxy yeurs by the
sntrusion of the seculer natfom-state « in sz, the destrustion of the
podievel world, Becket's martysdom nltivetely syrbolizes this last fear
sbove el1 aloe,

Hliot 48 not combent to leave his religious play in the throes
of wuch depressing theuos as the triungh of the socular over the religlocs
crder, or the death of a nartyr. &M,uthm:;zmm,
%0 polnt to the trimgph of the Church over history, - Thomes, after all,
Bas acoepted martyrdon as n cocasion of trimph, The Prissts and Center-
tury vomes atiompt 10 rige to tide understenfings

Third Priests ses the Cluroh i stronger for this estion,
Trivsghant i advorelly eee (Part 1Xp pe 84)

First pricat: - Qg Yond
The gicwy of ubose new state is hiddm from us,
Pray for us of your cherity, (Part II, p. 83)

Choruss Ve acknowledge cur trespass, our weskness,
cr faults we achnowledge

That the s of the world is upon our hoalsy thet the

~ tlood of the mariyrs snd the agoxy of the seints

Ia upon our heads,

Christy bave merqy upon uss

lord, have percy upon ub

Eieesed Thomas, pray for use (Pert II, pe 89)

The conclusion 10 & bemnting liturgiosl chanty It affirss thet hops is not
deed, The jay of triusph, howover, is still in the future for the Frissts
and Oenterbury vonen, His isprovemsnt oo the historical theme resches no
furthar,
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Darley and Tenmyson epproach the historical theme in a more
realistic memner, That i@ to sxy, thelr settings eve reslistic, their
oharasterizations individual rether than typical, and their plot lines
chronological in development, *Realistic® must not be taken to mean
inclufing an acourste versicn of the Becket history, however, far both
Darley end Tennyson mix the romantic legends of the Beckel era into thair
story lines, |

0f the tvo, Derley's Thomms & Becket, A Dramatio Chrouiocle
handles the historiocal theme more satisfactorily. The excellent Preface
um,mmmu»um:mammwg‘otmmm*-w
standing of the historical situations

«vs But in truth the ema itself, when Poudal, Boclesiastical,
Political, end Acsdemioal Institutions wers establishing them-
polves broader and firmer on the bases left Ly previous bar-
barityy when men hed still sbout them the viger of the primie
tive 1ife, and all the enthusiasa of coomencing civilizationy =
sach an ere by satural consequences teemed vith characters,
enterprises, vicissitudes, elc,, dramatio because so pregnant
with individualien and vith actions (p. iv)
48 vith Elfot, Darley is not intent on portraying the scclestastical-state
‘feud prizerily rather Darley wvants to portray the riclness of 1ife in the
feulal eras It is this conoern that will allow him to mix into the Backet
mmmmﬁem#mnmma
oss Ty Bercine, being less & historicel than romantlo pere
sonage, is made contevporansous with, although in truth some-
what antescedeont to the faots dramatized, No inportant
falsification of histary is committed by this anachroniem,
{n:u;mwa-mmrmmwummm
Pe AV,

What the *gracious female character® does to the larger histoarical thems ve
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shall ses in a mopent,

Darley follows the details of Becket's career closely, from his
period sp chancellar throughout his erchbishopric to the fmersl folloving
his murder, DBecket 48 evar awars that he is asserting the rights of the
sdter against the croun, After he bas reaigned his chancellorship snd,
Mwﬂy, lont Henryts friendship, he remekks to himselfs

Lo e ey o bt e

But ere it sink an inch, the mighty colgn

Shall bruise him, pest more sapping, with its shoulder! (II, v)
Thenceforvard, he refers timo and sgain to the "foss o' the Clmreh® (IV, 11)
who vent to "orish the Church in me" (IV, 14), mmmcbnrch'a
rights to land possessed by the king's men (III, 1), refuses to diminish
Churoh prevogatives by signing the Councile of Clarendon (IIX, wwwi),
scoffs st the notion the weculsr pover has suthority over (imrch prelates
(IV, 1;, and lashes oo every side vith the thunderbolt of excommmications
In all, he pushes the king and his barons bayond endurance vith his imperious
dofense of the Clurch. Derley's statement of the Mstoricsl thene is con-
sidersble, but the church position is caricatursd through overstatement
rather than fairly presented,

Darley remains tha csbtive of ¥he post-Henry VIII prejudices
sgeinst, Bocket, The avchbishop!s pretensions are painted in such ludicrous
terms Ahat there s np resscn to state the contenticns of the croun, They =
vhatever they may be « are assumed to be honorsble and just, Tius, one-half
the historicel issus rezains undeveloped in the play,

Becket's desth follovs, maturelly encugh, from his insufferable
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behavior in defenss of the rights of the churoh, Derley, however, has a
second plot ~ Gueen Elesnor's inplacshle hatred of Hosamond = to wed £o
the primary story 1ine, In the first scens of the £ifth ast, Darley has
Eleanor reed a perscnal letter from Becket in vhich he declines to essist
her in the mmder of the king!s psremour, Klesnor now hates Becket as
moh as the king and the baronss In a mamner that s never spelled out,
she will sesk his death tcos In the coneluding scene of the play (V, xv),
Kleanor attends Backet's funeral ¢0 ask the suddenly saintly archbishop's
prayers on her behalf, for shs has found end poisoned the "fair Rosamond,*
The two plots never mix eatisfactorily, but the attempt is mede nonetheless,
As the legendary element looms 80 large in the play (thirteem out of
thirty-eight socenes,) it often obscures the theme of a clmurob-state quarrel,

The same Eleanor-Rosamond quarrel that often obscures the hise
tortcal theme in Derley's pley slmost totally cbscures the church-state cone
troversy in lord Temnysan’s Bockst. Temnyson had resd Darley's play® end,
wm:mtotmummmummuum,mmxy
mmormwammmammnwm.

mm'smmmmmmmnamo:
chess, qummmmmmmu
curb growing eccleaiestical power, Becket beats the preoccupied king at
chess with his bizhop end the stage is beentifully set for vhat, historimally

6Termyson's edmiration for Darley's works moved him to offer to
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speaking, did follow, Upen his sppointment to the archbishopric, Becket
ummmmmpﬁmmmu *Y gerved the Xing Henry well
es Chsncellory/ I em his nxwore, end I must serve the Ciurch." (I, 1), He
fights the battles by now familiar to us - against ths "cusicus of the
realy” at Horthampton end in exils, and,._npon his return to Canterbury,
wmmmmmaim perticipated in crowning Henry's son,

Bis pertyrdom, hovever, has 1ittle to do with thess matters,

The Eleanor-Rosamond lepend intrudes sgein, more disestrously than in the
Darley play, precisely becanse Tennyson is more adept st hardling two
sbariu. Tennyson sucoseds in integrating his two plots by meking Eleanor
the villainess in both storles, Beckot is the viotim, not of en hatoricel:
quarrdl of immemse proportions, but of a voman'e spite, Tennyson hendles
the historical thems woll in the beginning, but ends in sbsurdity, with a
wholly false, melodrematic portrsysl of the mertyrdom,

Under Jean Anouilh's pen ths chmrohestate querrel which we have
defined as the essence of the historical eituetion is transforred into
Becket's personal, existentis] search for his "honer," Ws have seen that
the Elict, Darlay, and Tesmyson plays hardle the theme, with varying degrees
of guocess, only incidentslly, In Anouilh's Packet, even the incidental
relation of the state-church theme s in effect lost deneath two other pre=
dominant themest the friendship betuwesn the two men, and, more Lmortantly
for us at this point, Becket's groping toward hs senge of homor,

Thet Ancuilh was not interestsd in the historical thero, he cendidly
aduits in his Introduction to the English versions °I emnot a sericus man,®
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he says; "I urote Deckst bty chanoe® (p, v)s He informs us that he bought
a book for 4ts virtuous green cover, found it to contain thirty magnificent.
pages on Becket, then put it seids for a year until his vife, having resd
it to while away a winterts evening, demanded that he do a play on it, After
finishing his Becket, he tells ust

Altogether shamefaced at the idea of having written
an historical play, I gave it to an histerian friend of
mine to read, and he roared with laughtar, saying: “Are
you unavare that history, liks everything elss on this
earth, makes progress? In Augustin Thierry'a time one
conld believe that Becket was of Sswom origin, dut for
over fifty years we have bad proof that he was a good

!Cih’

- A large part of the subject of my play was based on
the fact that Becket was of the vanquished race, 4
serious pen at this point would hmve torn out his hairs
then he would have revritten his play on a wores exact
historical basis seee I changed nothing seee {(pps viieviid)

He chenged nothing because lis purpostes vers sssentially non-historicals

sesXor this drama of friendship between two men, between

the king and his friend, his compenion in pleasure and

in work (and this $s what had gripped me sbout the story),

this friend vhom he could not cease to love though he

becams his worst enemy the night he va s named archbishop o
tmtmmitmatmmmmmumm
remained a Saxon, (p. viil)

Both themes substituted by Anouilh for the historical theme are
Jegitimate far Darley's purposes, but they are not legitizate substitutes
for the historical theme itself, Both themes are purely personal eand fall
to carry the drama into the ares of the larger struggle their specific cone
f14ct reprosentsd, For the momant let us leave off any consideration of the
theme of friendship (Chepter Three will handle this thems in detail), Ve

mast cozment on the thems of honor, hovever, for this theme gould have been
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usedhholpdmﬂmt&motalng&sﬁugglemm:ﬂ
‘state, It fails to do this because of Darley's understanding of the theater
andthoﬁmtionpftragedy.

John Harvey's discussion of Anouilh's tragedies is pertinent et
this points
Anoullh's tragedies are often called metaphysical,
becsuse they treat mants unacceptable place in the uni-
veree, But could they not with equal logic be clasaified
as tragedies of character? The enphasis is placed not on the
idealism per se but on the gradusl revelstion of the idealisn

to the hero, Conflict anchors itmelf within each protegonists
having plzced his values beyond himself, the hero is iumpelled

at once towerd 14fe end toward the idealpy he seeks to recon~

cile the necessary vith the impossible, It would seen that

ths success or failure of such tragedy should depend to &'

large extent on the impact of the hero on the speotators. Thus

the playuright'spprincipal task shonid be the fullest possible

developrent of his tragic hero,?
There cen bs 1ittle dissent from Mr., Barvey's snalysis of inocuilh's tra-
gedios, bot his phross ®valuss bayond hinself® needs qualification, at
lesst go fer es it relates to Beckst. The empbasis is alweys on the person
of Henry or Thomes, never on their actions except as they illuminate the
characters of the protagonists. The historical situation haus no independent
fwportance., Thms inouilh's Thoues As s product of the modern philosophy of
existentialier; his relation to the historical movements of the tvelfth cene
tury 4s that of a men seeking to create hizself Jp his actions, rather
than that of a man creating instituticns and historical movement yith his

scticns, Thomas claims to f£ind the "honor of God® (i.e., Barvey's "walues

":om MAmmW(mma Yels
Mmﬁw maﬂ. 1”5. PPe 9
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beyond hizeeif™)) in reality bo olnply finds hance within himself, &t
their reconoiliation zeeting befors be retions to Canterbury, Thomas tolle
the kings *Ue sust only do » abowdly = what we lmve besh glven 0 40
right to the end-®* {1V, pe 114). Thomas has boocns an overvbalmingly
sodern sany  be sees pothing cutside hivsell as izportant. Eo acts fiom
his own interior logle, as the king ssts from his, Sinoe they confiiet,
struggle is pecesseryg bub the outverd foyoss of Ristory are unimportest,
1t is the snward foyoe of cas's cem loglo that earries the ocufilet to
1te olinmax,

e *honoy of God* in the £inal anslysis is inoffective ud a
substitute for the churchestate struggle tieme, God's horer is not euf-
ficlently distinguished from the interior lifs of Becket to give i% the
pecassery vitAMAty of its own. Thie 18 not to say that the "homor of God®
10 sb ineffective thems in cther connocticns, The truth is that Ancatlh
bandles this there guite well, e» wo shall bave ocpesion to see in
Chspters Thave snd Foure



CHAPTER 11X
HEMRY AND THOMAS: THR THEME OF FRIENDSHIP

Ap Thomas draws near to Canterbury in the first act of Muvder
in the Cathedral, a messenger is dispatched with the news of the erchbishop's
imminent arrivals 7The First Priest aske the messenger the crucial question:
f,0018 4t war or peace?® (Part I, ps 16) The messenger's ansver is
unsatisfactory, causing the First Priest to muses

Had the King been greater, or had he been weaker
Things had perbaps been different for Thomase (Pnrt I, pe 17)

Henry end Thomas were zore than pawns in some grand historical design of
Fate; they were very much their own men - both brilliant, volatile, and
arbitious to a feult, The First Priest's statement points to an essential
eqality in charscter and ability, The historical record substantiates
this general view of ths king and Thomas,’ and criticiem of the Becket
plays slong historical 1ines requires us to determine vhether this esssntial
equality is meintained in each of the portraits the drametists have glves.
Jean Anouilh, as ve savw in the seoond chapter, considers the Heary~
Thomes effsir e ®drama of friendship,® His Bagkaet, Or the Homor of God
is an argument for this theme, Anouilh uses certain catch words to chare
acterise each of hisg protegonists, Hemry always suffers from "ecold,®

R4 chard mnmn, Thomag Backet (Kew Yorks Alfred Knopf Co., 1967).
mm'-mummn@-tmumnmnutmmmauth
other authorities as to the essential equality of ability in the two men,



"horedom," and his "love" of Becket. Thomes *thinks,™ is an "esthete,®
and searchss for his "honor.™ in elsboraticn of these wirds s thoy apply
to the sctions of the two friends will provide the pecessary insight into
their relationship.

Hepnry rexssks in the opening scens as he knoels before Beckett!s
toobs ®How cold it was on that bare plain at La Ferte-Bernard, the last
tice ve two met! It's funny, it's ainiays been cold, in our story, save
at the begiunfing when weo were friendo.” (p. 12) Henry's "cold” is exo~
ticnal as woll po physical, He is warm only with Becket, or with variocus
ipprovipations he xskep when Bockot is not with him - hawke, vhores, or
his coronles srccng the baronage E group he con address unceremonicusly
aftor announcing hhe imainent coronation of his sons

Let us drink, gentlexen, That's sbout all one ean do in

your companye Lob us get druck, like men, ail night, until
vwa roll under the table in vomit and oblivion, ih, zy four
idiots! Ly faithful houndsi:__ItVs waru beside you, like Leing
in o otablesess (IV, po 121)]

With Decket, the whoring, tho drinking, and the hawvking are qualitatively
different. Henry says Lo bockot, ngain in the ozcning sconet P...ue were
wo brothers, weren't we - you ond 17" (I, p. 12} and vhen theyr reet for

the laat tiues

Yet I knov you wsll enough, God krows, Jen years ve gyent

together, little Saxon! &t the Imnt, et the whorehouzs, st

wsry carousing ell nigit long the tuo of UBesee {IV, pe 114)
Though he spenks to the barons cnd Bocket of the sare pleaguren, deprecia-
tion and irony are thgent only when he ppecks to Becket,

he kirg i1s btored by his fexily life, He romarks on one occcasion
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to hip wifes "The jays of family 1ife eve strictly limited, Madam, To be
perfoctly frank, you bore 8:.s-" (IIXI, ps 78). He finds even Becket tire~
sous vhen Thonas sots as bis instrustor [*You are a bore today! I got the
foeling that I'm 1istening %o the srchbishop.® (I, pe 30)]3 yot Bocket 1s
the only one who can Teleass hin from his ususl eumat [*I've bomn bared to
tears for & month,® the king remarks upos Becket's return from a month's
absence after his coronstion as archbiehop. (III, p. ?B_TJ.}

For Heary "oold® and *boredon” are essentially the same problem,
to be handled setisfactorily by the warmth and jolg dp yivre of his friend-
ship or "love® for Becket, &nouilh's Bocket is comclusive on this point,
Tive and egain Henry remeiks, *I loved him," His "Do you love me, Backeti™
(ps 27) at the beginning turns anly 40 "You never loved me, 414 you,
Becket?* (p. 116) at their last mesting,

Becket bimself is, first of all, a mn of intelligence, %o the
extent thet Benry is besically emotional, Thomas is basically cerebrals
Benry often remarks that Thomes taught him wbat he knovs, The king refoices
in bis friend's intelligence, waing it to justify eppointing him to the
chancellorships

sessy0Uu knov more than all of uas put together, (To the others)
Ho's read books, pou know, It's amaming the axount he knows.ees
he's a lod vho thinks overy minute of the time! Sometines
T nevis 414 sty thing vithout your advioes woves Boboly
know 4t, now everybody will, that's all, (p. 18)
Bven siter Thomas has dissppointed him, he can only remarks ",.. the only

intelligent man in »y kingdom is egainst me® (p. 94)¢
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Thosas's concern vith the esthotic ceems a simple extension of
his intellectuslism, A% worst it would turn him into a dilettante - a term
mmmWmeaumeummmuu’
mmmuwwm. In truth, hovever, his estheticiam 18
related to his search for honore Henry remarks to Thomas - the situation
hMantm-mmMono
e 15 SR AL W T e
inelegent., mummemmwumuammm
than esthoticss {pe 42)
Becket aduits the cherge, A statement of his but @ moment later tells us
wvhy be 1g an estbetes
There 18 a gap in ms where honcr onght &0 be. (p. 44)
uommmmmmw-mumm.mnm
despest need. 45 the firat act closes, be mses over the king who sleeps
beside hinms
!{yprim....ttmmwmpﬁm, «ss hov alxple

everything would be, BEow tendorly ¥ would love you, my

prince, in an ordered worldsees But!cheatedwwinto
mrm,amrmmma. found a place among the
conquerors, You can alesp peacefully though, wmy prince,

S0 long as Becket is obliged to improviso his bonor,

will garve yOReeea

But where is Becket's honor? (I, ps 47)

In the clurch, Becket finds hig honor," For this reasom he drops his asso-
claticn with Benry - be cannot serve two meuters, uben - after their loog
querrel - Thomas mud Hensy meot again to attenpt to resolve their differences,
Tumes explatns vbat o heppesed to b |

- I felt for the first time I was baing entrusted with
sopething, that's all ~ there in the expty cathedral, someuhers



in France, that day when you ordered me to take up this bur-

den, I vas a man without honor, And suddenly I found it -

one I never imagined would become mine - the honor of God,

A frail, ' ble honor, walneradble as a boy-King fleeing

from dangers (IV, ps 114)
Mvmgumtowmmmm-ﬁmmo:m-

The relationship of Thomas to Henry has & rather special naturs,
cbvicuslys Thopas is in Henry's debt for his position $n 1ife and repays
the king with devoted and cozpetent service until he 1s elevated to the
archbishopric, The king is a men longing tor:!'hml'o affeotion « th the
point of payohopatiiic dspendance oo him, Friendship the two mem do have,
but, Gbder Anouilh's bands, the relationship is anything but healthy.
Shere are 1ines in ths play that strangly hint of homogexuality es a bond
botuoen them! = a point not entirely &isproveble, but unattractive in the
play in any case.

M'a«mozmmawuutmmammu-m
offeminate portrayal of Henry end his illogloal pertreit of Beckst, The
Henry of this play palely resenbles the original Henry in thet he apd Becket
vere good friends, Everything else sbout this Henry is false historically
ond upattrective drezetically, His vhoring weys 4o not erase his umenly
attachment to Becksts his indscisiveness vithout Becket places the crown
ot the head of en immature lout ratber than on cme of England's greatest kinge.

1Benry’s conversation with the Qusen Mother on the cccesion of

the crowning of Prince Henry shows that the Queen Mothsr has always bean

suspicious of the friendship. She says (im part)s "It is England you

gt think of, not your hatred - or disappointed love « for that mansees

%gm1:9§mwmmmmmumm healthy nor menly.®
» Po >



Anouilh's grestest problem is bis srobbishop, howevery for Chancellor
Beakotcmrmrktqthsmgl,

ssatné mst nevar drive ons's enemdes to despair, It makes

then strong, Gentlemess is better polities, It sape virility,

ammmumrmmmmnmmt.

(nnPcﬁ)
mmmmmmmmmm«ummun
exsoxmunications withs

| The Kingdom of God must be defended like any

domys oiithout might,«s+right counte for nathing, (The

is the written law, tut there is another ummitten law which

wmmmmmm (11X, p. 90)
The implication is that Beckst, having obtained his "honor," leaves his
allevise ways and becomes allesimple, A wise-fool Backet aimply won't
wvash, Either one or, more likely, both portraits of Becket are in error,

If snouilh relates s friendehip in which the king is the infericr
partner, George Darley reverses the situation. In Derley's Thozas 3 Becket,
Benry's character is unizpeachable; Becket's 15 a stemngs combination of
cunning and selfesdulation. In his cunning 1fes his rise to exinence; in
his #elf adulation lies his weslnsss snd the seed of his fall,
The king seens to love Beckets

He shall be Primate... .

He is xy Ixiend, who loves his self for mej

Whon I ean trust with all my thoughtss {(xx, 1)
but he 1s shrewd encugh %0 be Thoxmas's equal in intelligence, Thus, he is
on guard immediately when Thomas sppears in monkish gerd ¢o resign his posis
ticn as chancellors '

&l-nunmpmtwtmmthm

Up wy thronse-steps to sting me 1' the back,
And slide evay under the altar thent? (II, v)
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Henry is a man, not & fawning inferior, Inthmim,uhrwcp&m
the depth of the gulf Becket has cpened bDetwoen them, he seises the iniative
and removes Becket from the archdesconry of Canterbury, placing an old
Becket enoxy in his steads

Well, then, our Baxon proxy of 8t. Peter,

Touutmmuato:prw full swing

rumr-umpmuu(maxmfm

Thou hast great need of1) here thou art relieved

Of that most duteocus office, and much worldly,

tho&reh-dmubip-u(n.')
The king is zot to be taken for s purely vindictive man. BEe has divined
Beoket's motives and meens to thuart them, but he doss not want malicious
vengeance, In Rossmond's bower, whers he seeks relsase from the pressures
of his public 1ife, even Romamond defends Beckets

mm,qwlm.mmmm

All are to dream the wronger knows his wrongs.
And thenoo our bitterest quarrels: BDecket may

Do wrong more ignorantly than malignently, (Iv,v)
Eenry gently remonstratess

Malignantly, say X! and that sdmitted,

As ignorantly es you please, Ah!thmnrttoodmtl

A besuty in your sex, in curs a blemish. (IV, v)
But, as Rossmond persists, the king relentss

Well, you shall give ths discipline yourself

:opmmtmmummmuun

You ahsll your scourge of feathers snd your besom

ofﬂm,lavoahmmrplyl cmtmmu-. (Iv,v)
*Foxget m-~mmwwmvummmm-. Darley's
Henry oan think rationally of his kingdon, his paramcur, and of Thomasj
Anoudlh's king can think only of Becket.

Derley's portrait of Thomas is another matter, Kis Becket is tlw
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personification of craft end prideful azbition., He tempers bis every sctiom
to bring himself personsl adulation, first, from the king mnd later, from
ths Saxon peasantds Because ke thinks he controls the king he is conteuptuous
of hins

Haryy of Englend!

Albeit thou bast mich wisdonm, for ons

Born tut to be made a fool of from the cradle, -

Yet so predominates the wesker element

That even the fiery spirit heavea put to it

Ganpot drirk up the spring of softness in thes

But leaves thee mouldable by skillful hends, (I, 4ii)

Yet his control ie based on adulation, and he mst constantly thrust himself
to'thomotnmo'oatmuen. ¥hen his party for the king reaches
a 1ull, he is frantic that his gussts mey have forgot hims

Vhat's this? I am forgotten!

mtbywadf,andmst-@xmmum.gmmg

Drink, gentlemsn!

Yo trifle with ee W‘».io ‘I. 111)
The moment he is appointed archbishop, he knows the world of gaiety and
lumry, so natural to s chancellor, sust dissppsar. He mast put on new
garments end a nev facer

1T4s reeasonable,

I do confess, t0 think that this fine essence,

Grandeur of soul, should breaths itself throughout

The mien and xovementss every word should speak it,

Howe'er so calm = 1ike the pleased lion's surzurl

Eﬂ.ch’m@, zlﬂnm, Pm’ ghould te p‘eat with 1t.

The ofer-fexdliar smile, aslute, end chat

Which sinks us to the low aud common level,

Should be dismiesed.ss (II, 14%) '
Both Thomases - ths gay chancellor end the huxdle archbishop - ars postures
adopted by a poseur to suit his sudiences The same man is master of many posess

superd knight, master horsemsn, rencuned scholar, shrawd debater. Thosas 1e



T
s very chamelecn in his ability to insiruste hingelf into a situstion wtil
be 18 its mster!

£t the point of Becket's becoming arobbistop, hovever, Darley's
portradt of hin becomes $1loglcal. Becket's pride hes mot yet reached ite
oonsumastions o position which, by wirtue of its power, guarantees him the
aduiation on which his scul feeds. The srchbishopric establisbws him ou
thet independent shrone (From the tine of Ms sppoistuent, be reaches toverd
the suzalt da 13T, vis *iho am I tut the Sesstdotal Eing/ OF this great
state?*), Tut he £ails utterly to profit from kis eamited estate, He
issedlately dissssccistes hinsslf from king, baros, snd bishops. 4t such
a junotare, only the Saxom pessantry 4s left to sdore him. Twice ia tBe
play trief refarence is mede to bis attespt t0 win o following snong the
pesssnts. Yot the peasants are invcived in anly cus of the play's thiriy-
six sosnes, spd even that sows quickly moves on to other matters. The oy
of the peasents ("Largesse! largosss! firy oul more welotmes = Nore welcomes
and more largeese! [V, §v]) indicstes the mperficiality of their spport «
a matter that the shrewd Becket would bave knows in advenos. In sumy Backet's
actions ap archdishop are without legitisste wotivation. Ee wing no resl
edulation end his anbition {s blunted by s wmuise bandling of the very
powers on which bis schuxes depend,

Darley sees the frisndship of Henry asd Thomss a8 the gift of & fair-
ninded, loving king %0 & salf-sesking subject. Though Decket ~ as chanceller -
cater to the king's whixg, sssisting the king, for example, in his olwdestine
affsir with Rosszond; stil) he holds the king in costengt and culy furthers
his own ambition, |
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!hothu.ofﬁiaﬁsh;t.p-mwmmmfmmom-
15 inconsistently developed in two particulars. Heary practically recants
his friendship on first sight of Becket in monk's olothing. The suddenness
of the change in Henry's attitude may call his sincerity into question
nearly as much as Becket's, Further, Henry digappears from the play after
his tryst with Bosamond at the olo me of Aot IVs For ths fifteen socsnes
of At V;. mmerous other forces urestle against Beckst. Darley does not
m@’mtw'ﬂnmmuvmmmﬂdmwm
priest?" statement knovn to be the specific metivation of the kmights in
Beoket's muwrders In the end, the quarrel between king and archbighop hardly
soens to eount for much. Becket falls from an sccumlation of his past
mistakest his malice towmrd the knights who kill him, for one things his
problens vith the king tut one more thing of no grester ixportance than the
firast item mentioned, |

Though bis plsy 48 #0 often an echo of Darley's that uhat is sald
of the ene frequently applies to the other, Tennyson's Beckel, nevertheless,
presenta the thene of friendship in a smch more balanced manner, Morecver,
Teunyson handles the theme in better form then Anouilh, elthough the French
playwright employs friendship as his major thene whersas Tennyson meeans only
to chronicle the events, The reapon 1s simply puts Teunyson presents a more
sttractive Henry then Anouilh and & more attractive Becket than Darlsy.

Tamyson's Henry differs cnly slightly from Darley’s. Bs is fair-
‘minded, well digpossd tovard Becket in the begimning, and Becket's equal in
every respect. Tennysom has caught something of the Angevin temper for which



36
Benry was famous - a matter seen only rarely in Darley's play and seen in.
Anouilh's more often in relatiom to the king's attitude tovards his om
family., The Opening scens makes the point (the king and Thomes are at the
chessbonrd) s
Becket, Well - will youn move?

Henry, There, [2oves.
Becket, : = you move wo wildly,
Henry., There then! Be

Bocket, Uhy « there then, for you see »y bishop
Hath brought your king to s stendatil]l., You are beaten,
Henrye (u&ommm) Vhy, there then - down
- go blehop epd king together, (Prologue. )
This angry king has more than one cccasion to be furious with
Thomas (after Horthmepton in I, 111 vhen Rosemond attempts to intercede for
the archbiebop 4in II, 1j after Montmirail in II, 144; end especially after
Eleanor has spresd her vitriol sbout in seversl scenes); but the potential
of a restored friendship seems to remain, for Hemry in 1Y, 44 gives up the
noticn of crowning his gon withont the archbishop and decides to "patch up
a peace,? Circumstences intervens, btut peace finally comes in IIY, 114,
Henry hag not besn guilty of insincerity whem he later soresmst

God'a eye! I would ths Church vers down in helll
Will no man rid me of this pestilent priest? (V, 4)

mz-m«mgwmmxmbmwmmmuhmmorm
play, Quesn Eleancr, |

Beoket is portrayed in equally ayapathetic terms. He has seen
signs that be is destined to be archbishop, In a dream he has pled with the
Lords:

*0 Lord, xy God,
Henry the King hath been my friend, my brother,



An( ] the man?® And the Lord answered me,
*Thou art the man,.,* (x,:)

Be pursues the church's ains beosuse it is his duty. He opposes the king
mtaammwnﬁ;umdlyuou@,mhmmmm'l
motives, When Henry offers bim reconciliction in front of the French king,
Bocket offers an asides "Words! bs will wriggle out of them 1ike an sel/
Whan the time comem..s® (II, 11), He, Zesmrtheless, is s sincers prisst wbo
a8 often imputes to Henry honorabls motives in other areast

Forimaderb Aydhyhy

71 not the King who is guilty of mine exile

But Hiéme, Rome, Romeses (II, 11)

Becket's charaoter stands cut most clearly against ths background
of the crusl end vindictive quesn, Eleanor's request of aid from Becket in
her pursuit of Rosasond (I, 11) = a request be refuses - proves the archbishopts
honor 1s intact, mnmm-mwmmm-m
Ropamend with & lust that is simply fapcical since she $s the king's mis-
tress. Nevertheleas, Becket is resocurceful emough to thwart queen end Baromi
he grabs Eleanor's sra as she is about to plunge a dagger into Rosamond's
heart (IV, 11). At this junoture be sends Rosamond to Godstowe sunnery to
protect her from her enenies. Ee has roached the suamits he has served the
church and the king in the sems action, Yet this action brings about his
death, for Eleancr tuists the archhiskop's reasen_for putting Rossmond sway
until the king vishes Thomes were desd (V, 1) Kleanor sees to it the king
kas his vish,
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In Tennyson's play, king and archbishop are the equal of each
other in charscter end ebility, Nedther 1¢ villninous, neither is personally
¥indictive; but both are obstinate and often petty. Insofar as Tennysca's
portreyal of the parties to the friendship 1s comoerned, we mst cvedit
hin vith a superior henfling of his material., However, Ternyson losss the
advantages of his character portrayel by intreducing Eleanor and the barons
as the foroes that keep the friendship broken end that eventually casuse it
to end with Thopas's murder., Since the king has 1ittle direotly to do vith
Becket's zartyrdom, the theme of their friendship verges on the irrelevant.

Eltotts Murder ip the Cathodral does not handle the theme of frieud
ghip between king and mrohbishop in eny importent sense. EHenry does mot
éppaar in the stege version of the play,2 and references to their eerly
friendship are largely confined to Becket's conversations with the Tempters,
the first two in partionlar, These conversations vwe need to consider
triefly. |

The Pirst Tempter reminds Becket of the warmth of his friendship
with the king in times past apd svers, *Friendship should be more than biting
tins can sewer® (Part I, ps 24)s Thomas is not seriously tenpted by meme
ei-mo:mycm. Ho replicss

I R
The seme time returns, (Part I, p. 29)

The Ssoond Tempter sumphasites the public side of Thoms's friendship with

: a4 in a scens draun for the motion
mmmm%am‘ . sepecially for plo-
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Benry « his period as Chancellor of Inglsnds ®You, mester of policy/ Whom
all acknowledged, should guide the state agsin® (Part I, p. 27)« But Thomes
serven another order nows
| | Power with the King «
I yzp the King, his ara, his better resson,
Put what was cnce exaltation , ,
Would now be only meen descents (Part I, p. 31)
The Third Tespter offers a carruption of Thomas's period as Chencellors
open rebellion againat the king, Thomas dismisses the texptation contemptue
oualys |
Shall I who ruled like an eagle over doves
Row take the shape of s wolf among wolves?
Rursue your treacheriss as you have dove befores
No coe shall say that I betrayed a king, (Part I, p. 34)
The tamptations erising ocut of his youthful friendship with ths king are
ended, The memcries ere too c1d to evoke more than & seccnd's thought, Only
the Fourth Texpter's sdvice to oourt martyrdom (considered in detald in
Chapter 1V) gives Thomas pause, for this texptation arises out of the

present, not the dead past,



CHAPTER IV
ABCHBISHOP THOMAS: THE THEME OF MARTYRDOM

Christopher Fry's 1961 drams of ths life of Hemy II gives the
Becket story from the king's point of view. The king is pussled about
Bocket even befors he 1s elevated to the archbishoprie of Canterbury, for
he asks bhis friend:

What are you, Becket?
Force, craft, or the holy epprentice?!

Henry's words bespeak the eonfusion that exists eoncerning Thomas's motives
tions et eny given tims of his career, Did Bocket serve the state disintere
eutedly or s a cunning self sosker? Was be a politician of unexcelled
shrewiness or a statemmen of unispeachsble honor? The Heury of Christopher
Fry'e Qurtrentls ien't wure. -

We have stated earlier that the dramatist kas an obligatiom to
speck from & positicn of probability and logle vherever the historfeal record
18 asbiguous, We must nov determine the extent to which saoh of the Becket
dramatists meets this criterion in his handling of the mertyrdom of Becket,

The aubiguity of Becket's motivations has led the four dramatists
to strikingly different interpretaticns of the murder and the acts irmediately
proceding 1%, Brosdly spesking, the playwrights have given us timee inter-
pretations of his martyrdoms that Becket died becauss of the machinations
ummmmmtummbmumm

L

Yy, 1, 1.
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personal ambition, or that he died simply for the defense of the church. In
scme sense sach motive i present in the historical act} modern historians
hovever, look to the last mentioned as prime among them.2 We shall take
the interpretotions in the order listed as moving from least important to
zost impuwrtant in terms of the historical act, and as moving from lesst suse
cssaful to wost successful stage presentation,

ummﬁmﬁhmﬂumﬂmotmmhku
a theme, Texnyson makes Queen Kleanor the agent of Becket's death, Hating
wammmmdmmg'-ummm,mm_
the king inte a frenzy over Becket, then incites the knights to defend the
king by killing the erchbishop, Tennyson thus has Becket die becsuse of the
schexing of a msster villaivess, Besides the false history and the melow
dramatio isplications (ve sust remember hoth Tennyson and Darley wrote in
the age of melodrams), Tennyson compounds the abesurdity of his view of the
martyrdon bty ignoring what dds plot has clearly seid. In short, he is intent
throughout much of the play to shovw the martyrdem arising out of Beckei's
rightful defenss of ths clurch againet Henry's pretantions for the state,

Becket knows from the beginning that oonflict betwean Canterbury
and the throne is inevitable. Be confides to Herbert of Boshan as he makes
roady for kis pev positions

eus I soena gppalltd = on such a sudden

At such an eagle-height I stand and see
the rift that runs betvest ne and the king. (I, 1)

21ga1n we point to inston's book s authoritative,



He knovg uhat he will do as archbishoph

Our holy mother Centerbury, who sits
With tattert'd robes,ss
ess = w0 vill make her vhole..s (I, 1)

At Horthaspton (1, 14, his conflict with ths king grows out of bounds, snd
Thomas goes into exile in France, the opprotrium of Bilbert Faliot, Bishop
of London, Tinging in his earss "...like & foal, thou knowst po xiddle
vay.® (I, 13) fmthw.nﬁarM'mdwmmMm
ciled, Becket confides to his friend Herbert that hs expscts to be mertyreds

I live to dic for it Ehseinmchz...

It mst be 00 xy friemd! The wolves of Englund
Must murder her one shepherd, that the shesp
May feed in peacs..s (m’ m)

Contrast the above development of en apparent reason for mertyr-
dom with the sotusl reason developed by the plot ~ Eleanor's angry cosments
after Becket's refusal of assistance:

e0s3tir up the King,ss
Set all o fire sgainst him [Becket)!
"..".QU’.Qiﬁ'....'.'.ti0"..'...."..".

eesFooll I will meke thes hateful to the XKing,
Curl! I will have thee frightened into France
and I shall live to trample on thy grave. (I, 11)

and hor goading of the king at the climectic monent of the plays

I will go and live end die in Aquitaine,

I dreamed I vas the oonsort of a King
BHot one whose back his priest has hxraken,
VECIRG LS OEEIRBIONNUEGOTHNOCHNNNERRINSSIES

Your eleric hath your lady,.

Nay, what uncomely faces, could he ses youl
Foan at the mouth because King Thomas, lord
ot only of your vassals but axours,

Thro' chastent honor of the Decalogue
Hath used the full suthority of kis Church
To put her into Godstowe nunnery, (V, 1)
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By this time Henry is 1iterslly fosming et the mouth and Becket's desth is
vealed,

The knights who kill Becket do mot mention Rosamond (who, in this
pley, is in Canterbury at the time of Becket's death) or Eleanocr, They in
effoot domand that Thomas drop Ms pretensions to power (that is, that he
vithiray his exoommnications of the bishops and berons vho participated in
the crowning of the king's son) and that he give in on all points of cone
tention betwesn himself and the king, Becket handles himself well, Before
ths knights' arrival, he has promised Eosemond hs would mot exocsaunicats the
king, Eo pleeds vith the kuights, not %o seve his own 1ife, but to ssve
their souls, He dies a3 & mertyr and a saint shoulds bravely and without
bitterness,

The scene is the best of the play exoept for the opening Prologues
mstméhnmmwmmﬁnwymmmzm |
m?lmhmmefumm'wum,mmm
need to be judged succesaful in its presentation of the martyrdom, Moreover,
no additicnal scens beyond his martyrdom is necessary to prove his sainte
hoods his actions have alrealy shown his saintliness, Tennyscn's pley must
mumuumumnntpmw,mtmmmw
the fatlure of its plot o show & protegonist dying in defemse of his 1ife's
ke -

If Tennyson's play is infeoted Ly ambiguity as to why Becket is
sartyred, Darley's play is asbiguous on the point of his sainthood, There
1s 1ittle doudt why he 1s murdereds he has beenm "asking” for it for a long
time, His character - spelled cut in scme detail im Chapter Thres - is so
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puffed with pride and narcissimm that the sudience looks forwerd to Ms
aathummm'm\tbmpumdmandmnﬁ

NHot that Darlay is compistent in his portrait of Thomas. Just
after Hanry has attacked him ag a "gerpent® and a "hypoorite* for sppearing
in monk's robes in the king's emdience, Bocket soliloquises eloquently o -
bis situations

Why, hypocrite? - hypocritel

Were not nmy ssrvices unto the King

8incerest, whilst I was hip servant? Now

Tmtxmmtofmcm:chm

Should they not be sincere to it? !nutanlt,

If foe to 3%, he thus will mske him mins!

Bo man can sarve two mastors, - save thoy be

At onel = im I to blase that Joftier steps

Give larger vievs, and clear from mists, through which

Haply I exrrtd uhere they are thick below? -

Howe'er he chooss to reason it, let hiul (11, 1v)
This glinzpse of Thomes with pure purpose and a large soul must be considered
clnpumnarlq'apm,farum»otmm

So comvincing is his overall characterization of Becket as e man
of overweening personal smbition that Darley correctly senses even Beckst'a
most devoted followers will be bard put to defend him, Jolm of Salistury
cannot understand why Thomes must dress himself so lavishly (they are
swaiting the retwrn of the angry kmights)s

I know not vhat to nawe 1t,
Grandeur of soul or pettiness, pride of state,
Ccntmptotpcu.eﬂnnmmuotﬂm,
Or contradictivensss insanel (V, xi)
mm'ammmmomawsdm. When Do Traci
atteapts to arrest him as s traitor, the archbishop asssults Kun physieally

md’,mbanm



Take off that ivpious band, which daves profane
¥y stole immaculate; er I will shake thee,
Vile reptile, off, and trample theo in the dust!
det bol ~ I kave an arm as stout
4s sny stalking Hormen of them alll = (V, xt1)
Ho dies with & curse o his lips: ®Erecrabilis satol® (V, xde)
Burder for the archbishop? Yes, perfectly understandablel But
sainthood? For Darley's Becket, out of the question, Yet Darley does show
us Becket!s funeral, and hs does meke Quosn Xleanor kneel before his tomd
(she vho despived Thomas throughout the play!) snd prays
0 most holy Becket!
Pray for me, make xy peace with ireful heaven,

Thou vho hast now such influence o'er the Saints
As new smonget then, and above them all

Rank'd by thy blseding croun of Martyrdeal - (V, xv)

Derley's last sosne (V, xv) reverses the essential personality of every
charscter it portrays. The imperious srchbishop is now the “most holy® saints
the evil queen is a humble supplisnt at his tomds and "Fair Rosamond® (who
sppears as & ghost to promise Eleanor "...Thy name shell stend/ A breviary
of all sbhorr'd in women.®) becomes a revengeful @xry, The changes in
Eleanor and Rosamond do mot oonoern us heres the change in Thomas Becket
does, Quite obvicusly Darley was esught with a charasterisetion of Becket
which conflicted with his historical designation as saint. A wise playuright
WMW&M&“&MM:IW«WM-
attacked the legitimeay of his acoeptance among the chmrchfs blessed, Given
u-mtum,nmmmmmmmmm»
ending for hie play. His apparent contention is that murder of an arohdishop
inside his church makes sainthood insvitabls, regardiess of his charscter,
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But, if his charaster canflicts so mightily with his sainthood,
how does Becket becoms s proper subject of tragedy or drametis chronicling?
Darley's Profsce? clarifies his thoughts at this points he vas canght wp in
the trilliant trappings of events swrrounding the mordered archbiehop -
consietent characteriszstion and logical motivation were not his concern, As
melodrsne in the worst sense, such a play mey succeed, As tragedy or drame-
tic history, the pley is a failurs, for, while it provides ample cause for
hiamder.itprovidunommfﬂrhiam

Ancuilh end Eliot kendle the thems of martyrdom mich more sttrac-
tively than Tennyson and Darley, Their basic view is that Becket's death
18 the dnsvitable result of the defense of the church - a defense based
on honorable porscnal motives arrived at after mch struggle vith impure
‘motivations,

rwmwnemt,mmwu-,mum,umm
"honor of God* end, hm,tomdmouaupmmmmt, Fron
the subtitle of the play (Of Zhe Homor of God) tiweugh Becket's lest agery
[¥om, bow 21211t You meke 1t alll and how hesvy Your honer s £o bear!®
(¥, ps 121)|, fnouilh has developed this thems vith remarkeble consistency.
Even the stsge reinforces his theme, Though the actios oceurs in various
plsces in England, Franee, end Italy, the stege sstting is always the interior

3Most of the pertinent part of Darley's Preface has been printed
in the Introductory material to Chapter One, In sum, Derley is struck by
ths tgrandeur® of lhils chorscter, "his indomitable resolution; his sublize
AYTOGAn0Rs 4 ee” mm:amtatanoharumotpmuu'wmuw
ness," says Darley.
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of Canterbury cathedral - where Becket finda his horsr end vhere hs dies
for 1t,

Bovever, inouilh's development of Eenry as s foil for Thomes and
his view of the pluy as a "drama of friendship® tend to muddy the develop-
pent of his theus of honor, 7That is to gy, s theater audience is mre.
likely to grasp the frantic combat between friends than 4t is to ses the
interior struggls of Becket, One zust read the play several tines to
realize fully snocuilh's final sssopsuent of Thomass  he is a man vho holds
life and his ideals closely togethery be will let go of 1ife rather than his
idenls whenewer the tension bstween them beoomes too great.é

dnouilh wastes no time on the muder, Within seconds after the
barons have burst through the great doors into the min sanctuary, they are
upon Beckst, killing him, Thomas's last thought is of the king, "Poor Henry*
ke utters, and dies bensath the knights' blows, Immediately the scens shifts
to  naked Henry vhose back 1s being brulssd Ly the Ganterbwry priests. The
playuright's dramatie instinsts ere sound, for the wesk king he has given us
oould hardly bear this perticular mesory. In faoct, it cen oaly be a seconde
Mmy,fortbunamhrrwummmm The fade=
in t0 a scens of the king's disconfiture is a nice ironys Becket and the
king suffer in proportion as they have lived snd grasped the mesning of 1ife.

After the pensnce, Henry announces to his baronss *,..it is our

e

‘mtmmbu.wmmmmumwnmp-
tar Two, 8ee Jolm Harvey's Anouilh Amm‘nmatriu(!w&m Yale
Univeraity Press, 1964) For TEEFSMatoltTr SETEEnT it herstns
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vish that, henceforward, he should be honored and prayed to in the Kingdom
as a paint" (IV, p, 128), 4nouilh cannct resist a final ironys Becket's.
sainthood rests not em his pursuit of the *honor of God,* tut on the king's
need for the support of ths Sexon pessantry against the insurrections of
his noxious sons, The incident is susceptible of variocus interpretaticns,
bot probably means only that the playwright could not bs content with a
"saint® end so determined £o0 meke him @ man again = 1,e,, the victin of a'
last jJoke by a former friend,

2. 8¢ Eliol's Bocket 10 a men of more diffuse zotivation, Like
Ancuilh's Thomes, he is contexplative, bLut be contemplates the universe,
8o to spesk, rather than a single element such as honors Murder ip the |
Lathodrll is in one sense the drame of Thomas's meditations on his ispending
mrtyrdos and the narrowing of bis possible motivations. Before Thomas's
appmuaecmmm.mrmmmmmmmm
cmmpummemmu'mmnumm‘mmm
unite hinm with dnouilh's Becket as wells

I sav him as Chancellor, flattered by the King,

1iked or fearsd by courtiers, in their overbearing fashiom,

‘Desvived and despising, slvays isolated,

NHever cne spong them, always insecurej

His prids alweys feeding upon his owm virtues,

Pride draving sustenance from impartiality,

Pride draving sustenance from gensrosity,

loathing power given Ly temporal devolution,

Wishing subjection to God aleme. (Part I, p. 25)
Indeed, Becket will finally submit to what he conosives as God's will, exackly
u&nmilh'nuchbiahoymbﬂtmnmwdotmmu'w-tb»

*wilF and the *honor” being the same in the final smalysts, But tits is
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foreshedouing, for Thomas has yet to exsmine his motives,
%he firgt three tempters try to move Beckel awey frocsmartyrdom.
The Fourth Tespter echoes Thomas's own thoughts, hovever, and ccnes closer
to persuading hims

What can compare with glory of Saints
Duwelling forever in presence of God?

SEHVDUCHSS SN SOSERANDEOGRRIBIESVETSANG

Seek the way of martyrdom, make yourself ths lovest

On sarth, to be high in hesven, (Part I, pe 44)
Thomas rejeots this tempter aleo, not because he offers martyrdom, tut
because ba aske Thomas to geek martyrdoms

The lest temptation is the greatest treasons
To do the right deed for the wrong reasmn, (Paxt I, p. 45)

First Thomas must reject & sought-for, contrived martymdos - and
this 18 the stage he has resched as Part One ends. Next he sust properly
defins martyrdon - which he ettespts to do in the Christmas sermon forming
the Interlude of the plays

A Christian mertyrdom is never sn acoldent.ees

A martyrdom is alwvays the denign of God, for bkis love

of monees It 18 never the design of manj for the true

i ho who has beoome the instrument of God, who

has lost his will in the will of God, who no longer

desires snything for himgelf, not even ths glory of being

& Bartyre (9049)
¥inally he mst sismply swait the time "When the figure of God's purpose i»
zade coaplete® (Part II, pe 69)s In the last few days and hours, bs simply
vaits for ths svents

A1l 3y 1ife they have been ocoming, these feet, Al my life
teds Death will ccmes only vhen I an worthy,

an vorthy, thare is no danger,
cnly therefore to meke perfect my will, (Part II, p. 69)

HEu
13
o b
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Eliot'e and Anouilh's Thomases both search for God « cne for his
uill,® the other for his "hepor,” We intimated ssrlier they should be
sbout the sane thing, tfum%m&m&mmwm
wmm&&-mmm Anouilh's Thomss urss
God's honory mw-mﬁmmgw;m Ve canpot push o
distisotion too far for Kllot handles only the last month of Becket's 1ife
vhan the die is essentislly cast, but the distinotion holds trus on stege,
Eilot's arohbishop is almest entirely s pessive protegonist. Passivity is
@ problen in auy play end is seldon handled sucosssfully, Eliot's play
escapes the general anathema oo ouch & protegonist partislly by i8s medisvel
forn and poetic diction, It sucossds also beceuse every word from the
opening Chorus on locks toward the oonsumsate act of the martywdcn,

The ast = uben 1t comes = 16 portrayed in auch the eene chronicle
forn sxployed ty Darley end Tennyson. The difference is priverily one of
shytim = Rliot's knights vaing the Jangling meter of sn emotiomal Christien
Iy to reinforce the emotional undersurrents of the mmmt. A% the moment
of his murder, hovever, the Chorus ksens 1ts tarrcr and confusion in lines
of considerabls length and varied meter = indicating the permenent pature

Can I look agaln at the day and its ocumon things,
snd ses them all smsared with bloodsee

g
g
£
&

dofiled,
Bat the world thet um fonl, (Paxt XX, pe 77
As the moaning of the Chorus dies, the murderers appesr before 1%,
Each one defends his ection as & member of Perlisment might offer rebuttel
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%o his fallows in Commons, The Fourth Knight is ecnvinoed Becket succunbed
to ths temptation'to court martyrdom, A4s evidence he lists the coccasions on
which Becket could have wodified his vehavicur sufficiently to smother the
flanes about him, His argument is that Becket is essentially a "suicide” -
a persussive thought hen the archbishop's passivity 1a taken into acoounts
Thomas has indeod *made perfect his will,? but his very inaction has decome
the ingtrument of his deaths he has forced mertyrdom froa his enemies!

But the "suicide” comcept must fall befors Thomas's belief that his
dcath 18 the will of God. Abrebam did mot think to ki1l his son Isascy he
thought to do the vill of God, Thomes doos not decide to make his eneules
K411 hizmg he decides to act ~ or not act - as God wills. He ssys to the
priests Just before the entry of the knightss

You think me reckless, desperats, and mad,

You argus ly resulss, as this world does,

SESSEBPOSSRENNIUNEEUASNNONGSOIEONGSRSRBUNY

It 418 out of time that zy decision ig taken

If you call that decision

To vhich ny vhole being gives entirs conssnt,

1 give xy 1ife _

To the Law of God above the Lav of Man, (Part II, pp. 73-74)
Such a docigion in Thomas's case brings martyrdom in its wake,

Sainthood also oomes in the wake of Thomas's decision, Becket’s
essential saintliness is never in doubt in this play, The Chorus and Prissts
refer to ths ®saints and murtyrs® of the church from the play's opening
momente, and alveys the izmplication 1@ that Thomes is 1ike them and will be
ons of them, ‘mmmmmmmmumumwgmn

this play, Uhosver suffers ons enters the other,



CHAPTER V
BU0MMARY .

We have spplied cur historical spproach to the eriticism of three
major themes in four Becket plays. Ve meed nov to ocusider ia brief to |
ubat extent each Becket play has sucessfully handled the theoes of church
state struggle, friemdship, snd mertyrdom. Afterwards we aball parallel
eur sritical judgment from the historical polnt of view with the cbserva-
tions of other erities working from different vieupoints, Finally, we
shall ask why dramatiste bave handled the Becket materisls at all and decids
ubsther the story of Thomas sotually meets the definitiona most often givea
for tragedy,

Ondy Murder 4p the Cathedral successfully handles the thems of
struggle between chmrch and state, The Second Knight expresses the theme
overtly; it is implicitly reinforced by the morality-plsy form, the catbedral
setting, and the variation of the peetic dielogue to ccntrast the sacred end
secular sspects of the play. Darley and Temnyson are sidetracked by their
notice that a play cannot sucosed without a Semle ocunterpart to Beckst,
inoutlh is, by his own edmlssion, not interssted in the historicsl theme:
his thems of Becket's search for his bonor, attractive inm itself, does not
reach bayond Thomes's conscience, It denies any validity to the outward
bistorfcal situation and ends by casting the archbishop in the role of the
moders existenticlist men,
| None of the four plsys adequately handles the theme of parsonal
friendship betwesn the king snd Thomas, Anouilh mekes it his major theme,
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yet because the pature of their friendship is so historically inaccurate
and drapaticelly unattractive, the play cannot be juiged successful oa this
point, Darley sbuses the charavter of Becket and leaves a great deal of
ambiguity regerding the place of Henry in the sssaseinstion of the archbiehop,
Tennyson places the friendship on the proper footing - 1.e., with characters
equal in ability and stage vitality = but denies the mertyrdom arose out of
their early friendehip snd late quarrel and thus loses the potential value
of the thm. For Eliot, the thems of friendship ie simply irrelwvants he
sees Becket as a martyr, not to a man, but to a trenscendent struggle between
seculariem snd Christianity, Murder ip the Cathodral, then, camnot fairly
be judged on the sane basis as were the other plays. Eliot's decision pot
to treat this thems resulted in a tighter construction for his play - cone
trituted, in sghort, to the play's unity, However, the deoision did some demw
age to the play as well, The absence of Henry forces Thomas into a pasive |
ity that is difficult to project from a stage, The film version of mv

dn the Cathedral corrected this flaw by introducing Henry and thus treating
ths thems of friendship to gain dramatie intensity,

Murder ip ibe Cathedral treats the thems of mertyrdom and sainte -
houd more effectively than the other plays. Eliot's Thomas deserves the
title martyr and saint, for he is consistently and effectively motivated,
Anouilh has desio quite vell with the mertyrdom theme btut has reverted to
Muuah@gﬁm’amw-antmmmtmtﬂth
M‘smfoﬁm&ltﬂmﬁb&thﬁl&abﬁhn&mdmmbmm—
ocusness, Darley end Temnyson have succuzmbed to the poor plotting that might
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be expected from men kmown primarily for their poetie rather than thelr
dramatiec sompetence, Darley camnot reccneile his murdered poseur with his
historical sainty in faot, be makes no real sttempt, Temnyson presents a
saint murdsred irrelevantly - & situation tantemount to having an Albart
Sohweltger die as & pedeatrian run over by an sutomobile, Such snomalies
&M,Mnmmmmcm&m,am&mmﬂ-aq
mgt detract from the dramatioc value of a situation,

In sum, the best of the pleys, historically speaking, is Elot's
Murder ip $he Cathedral.? Eliot's play surpasses the others in its treat-
ment of tuo of the three themes we have ocnsidered and is iteelf uncon
cerned with the third, This unconocern doss no harm histerically and
actually aids in wnifying the playe Its effect oo the action is cansidersbly
less satisfying, but this is a drametic consideration with no direot bear-
ing on the critical opinions we ave offering here. Each of the other plays
mpst £all before its attempt to provids an unhistaricel love interest in
Becket's 1ife, Tennysom and Darlay add Rosamond to ths story, tut the
Rossnond story &8 only tangentially related to the archbishop (in addition
%o being legendary)e Ancuilh adds the relation to Henry snd has Becket
pearch for his *honor.® m‘matummmmmmmm
characters of both Thomes and the king; the second makes of Beckst & modern
xan (He searches not for God or for God's love but for the "honor of God,®

-

1Danald Blake, in his earlier mentiomed thesis, agress that Murder
13 the Cathedral is eccurats historicallys “Relisble historical scocunts
multh:tm;tminmwhmmduthmnmmmﬂuanht'l
mrderess®y Pe Se
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an abstraction that has g muoh meaning if the word "Thomas" is substituted
for "God in the phrase)s To the extent that Beckat lives im the moders,
theistic world im wvhich the historical Becket sctuslly lived,

The preponderance of critical opinion based oo strictly dramatic
grounds seemsto concur with our contention that Murder ip ihe Cathedral is
the superior play, Helen Gaxdner praises its fine dramatic verssj2 F. 0.
Hatthieeson? and Bernard Kniegerd agree, Martin Cormbluth contends that
m&mm.unm.mam-mm-ﬁmsmamamuu
a Christ figure.5 Each aritic hus his own resscn, but sach agrees that
Morder ip $he Cathedral is s surpessing achievement, Praive of the other plays
1n move difficult to come by, Eliot hinself ariticised Tenuysca's pley as
'prooempiod‘ehhﬂ.y vith lyrie effect.”? Derley's cne blographer criticizes
both Derloy end Teanysont ®Darley, with the false delicacy of his age,
attempta to vhitevash Hosamond, end reveal her as an innocent creaturs who
xight vis vith Barry Cornvall's melting besuties, Teumyson aftervards fell

o 12 2Helen Oardner, Iha Art of I. 8. Eliok (New Yorks Duttem, 1959),

‘3p, 0, Hatths v 8e Londens Oxford
Tnt - .1935):';:‘%7.?.&!!!@&31 8 Bliot ( g

48ernard Knieger, *The Dramatic Achisvement of 7. 8. Eliot,*
Foden Prazs, 1XT (1961), pp. 287-92

SMartin Cornbluth, *A Tventiethb-Centory Evervaen,” Sollege Epglish
XXT (1959), ppe 26-29¢ haid -

6Carol Smith, I. J ‘ Princes
vam, 1963), ope 105-33:: 8. Biot's Draratic Theory snd Practice (

THlake, p. xis
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heavily into the same pit.*3 But the biographer's scorn is reserved sainly
for Darleys "Despite the gusto of the writing snd the determination of the
author o let bhis characters work out their oun doom, the quarrel between
Becket and Henry becowss a struggle bstween arbitrary forces, mnipulated
externally to an end by no means inevitable.®? anouilh's pley hes been
praised by many, but cne vonders 1f the preise vill stend up in the future,
Tennyson's play vas well received in 1892 tut has 1ittle wtanding today.

Ve return to E. Martin Browns for his substantial criticism of Anouilhs
“But when you get mway from it, you find yourself with a sourtaste in your
pouth,»10

fTwo final questions sust be considered, First, vhy have dramatists
80 often handled the Becket msterisls? A superficial smswer seems to be that
the materials contain ell the elemts of a fins Greek tragedy, The oharscter
of Bocket 48 superb in 1te strengths and in its veaknessss, The supparting
cait is equally notable, Beckst sesss to be brought to deaty by prids, the
classio hamartig. Ris Jife is gloricuss his end, dloody snd partly deserved,

Yot u second question will not dons Is Beckst's caresr the mat-
ter of trus tragedy, or 4o sppsarances deceive ust Theodore Graves thinks
that appearances are deceiving, His thesis on "The Becket Plays as Tragedy"

St1ande Abbott, The idfe George Darley, oot
Critis (Londons Oxford ﬁainvﬁmw P%n, 19 f‘p. 2, =
9abbott.

10Browme, pe 67
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‘makes the point that tragedy requires that the tragio figure be denied any
ﬁ.ndtﬁ.mh. Hisilefoat must be complete. For a saint, death is victory.
Mo spirit survives death and exercises more authority than it did during
physical life, Cbviously, claims ¥r, Graves, Becket is not the material
attmotragubmﬁcnlylmﬂh'uﬁqmlqwmubcmzm-
1t being an exveption because God is miesing from his play and Becket's
doath can bo taken as final in the spiritusl as vwell as physical sense,
But Mr, Graves has seen coly cne side of tragedy. One can oom-
cede that, for the Christisn Becket, martyrdom and gainthood represent
fulfillment vithout thereby denying the tragedy inherent in the same events,
Kennath Macgowan is instruoctives
There are a nmumber of very great tragedies in whioch the
hero achisves his objectives, Hamlet takes the Kingts life,
though he loses his oum, Oedipus desires scmething higher
than his own’life, of greater walus than his throne or his
eyesight = the good of the state - and this he secures...

The secret of successful tragedy - and I am using *succesge
ful* hbothidummrmgtuhm-utohm

osn oone only whers there is a certain spiritusl greatness
in the hero and/or s sense of the salutary in the outcome,!?

Retinson Jeffers cunght the essence of the tragedy of fulfillment in "Original
8in%s
And not fear death; it 1ithe orly way to be cleansed,’?

iR ennoth Macgowan, A Prissr of Plancichidng (Sew Yorks Doubleday,
1%2). P 81,

2, |
(Nashvilles Abingdon rm;.%eag. > i 5§ Thealos 40 Nodern Lassgatare
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Becket has "a certain spirituel greatness® and he senses that death is “the
only wey to be alesnged,” His story, indeed, does contain the essence of
tragedy = tut of fulfillment rather than of defeat.

Noither of the earlier Becket plays (Darley's, Tennyson's) is
tragic, hovever, Darley's erchbishop deserves death; there is no spiritual
substence 0 hinm, Becket's death in Tennyson's drams is frrelevant o his
spirituslity, Both dranatists have made malodvens cut of essential tra~
gody. inouilh has mads Thowes & traglo figure, exactly as Mr. Graves has
indicated, His Thomss is tragic in the gbsolute defeat his death represents,
and becsuse his defest is absolute, hs 1s not the Thomas of histary. Eliot
has caught the essence of Beoket's martyrdoms the erchbishop accepts his
dsath g8 fulfillnent of ths will of God ~ & most Christien and most traglo
dsath,
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