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CHAPTER 1
CHARIES BROCKDEN BROWN--BY WAY OF INTRODUCTION

Before 1790 there had been 1ittle fiction written in America.
Since Charles Brockden Brown was the first American to rely on his pen
for an income, the term WFather of American lLiterature® belongs logi-
cally to him,l

Charles Brockden Brown was born on January 17, 1771, in Philadel-
phia, Pennsylvania. His parents were Elijah and Mary Armitt Brown,
both of whom were of good Quaker stocke? Charles was his parentst?
£ifth son, and he was named for Charles Brockden, an official of the
city of Philadelphia for more than fifty years and Elijah Brown's own
uncle.3

At a very early age Brown's philosophy was greatly influenced by
%the liberal thinking of the Friends.® Even as a child Brown developed

broad humanitarian conceptst

It is incumbent upon a generous-minded person to
hate war and dueling, to support the anti-slavery move-
ment, to ameliorate the plight of the underprivileged,
to strive for soclal justice, to strike off ancient

fetters abridging human freedam.
Brown's paternal and maternal ancestors were devout Quakers. The

Quakers believed in Wthe right of private judgment and the rejection of

1P, L. Pattee, Introduction to Charles Brockden Brown, Wieland;
or, the Transformation (New York, 1926), pe ixe

2nCharles Brockden Brown," Dictionary of American Biography, 1929,
III, ps 107,

SHarry R Warfel, Charles Brockden Brown, Amerjcan Gothic Novelist.
{Gainesville, 1949), Pe 2L.

hm.. Pe 101.
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sectarian beliefs--baptism, the doctrine of the Trinity, all sacraments,
forns, and ceremonies,® They sought to return to the spirituality and
simplicity of the early Christians, and emphasized ®"humane ideas and
philanthropic actions,® Among Quaker goals were the abolition of
slavery and prison reforms The Browns as members of this sect were
typical=-gimple, devout and highly moral.5

As a child, Brown was “mystical, meditative, and noncombativa.¥
These traits were undoubtedly the result of his owun delicate health,
which ultimately forced him to turn to reading and abanden the outdoor

activities of his own companionse. It was also his physical frallty
that forced him to leave the famous school of William Proud at Philadel-

phia,
Upon his withdrawal from Proud's scbool, Brown, on the advice of

both physician and schoolmaster, set out on & walking tour of the

Pennsylvania countrysides

I preferred to ramble in the forest and loiter on

the hill; perpetually to change the scene; to scrutinize
the endless variety of objects; to compare ons leaf and
pebble with another; to pursus those trains of thought
which their resemblances and differences suggested; to
dnquire what it was that gave them this place, structure,
‘and form, were more agreeable employments than ploughing
and threshinge My frame was delicate and feeble.s Ex-
posuretgmtblastsandverbicalmmmtow
L

me sick
William Proud had urged a higher education for Brown, and the
University of Pemnsylvania was only a few blocks from Brown's home,

but Brown never commenced a higher education, for his parents, like
5David lee Clark, magmmmmnmmmnz
Auerdca (Durham, 1952), Pe 164

6Willian H, Prescott, Biographical and Critical Miscellanies
(New York, 1845), ppe 4=5e
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all good Quakers, had an abhorrence for classical and scientific
Imowledgae!

In Ids adolescent years Brown led a retired life, reading,
walking, and studylngs

with 343 oo thoughte sila the clos of surromiins

ot S g P e v

of spirits seemed burst by the force of moditation,®

It was about this time that Brown first began writing. At
the age of sixteen he produced three epic poems, now lost, on
Columbus, Plgzaro, and Corteze Thess three works were the first
to demonstrate his youthful ability as a poet.’

Brown's first published work was a series of papers euntitled
"The Rhapsodist,” which were contributed to the Golymbian Masazine
(Philadelphia, August-November, 1789), and dsvoted to the ®glorify-
ing of the ramantic revelutionary soule™

In 1787 Brown was apprenticed o Alsxander Willcocks, a Phila-
delphia lawyer, and he embarked upan a caresr in law with all the
enthusiasn of which he was capable, While studying under Willcocks,
he joined the Belles lettres Club and thus was able to pursue the
training nscegsary for his profession and at the saue ti.. .evote
hinsdlf to his growing interest in writing.10

Brown's entrance into the Belles Lsttres Club was at the in-

vitation of a youth named Davidson, a fellow law studente At the

Tclark, pe 2le
8?1‘083(’)‘5%; PPe L=5e
lgPatt«, PPe x-xle "
BCharles Brockden Brown,™ ps 107.
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first meeting Brockden Brown addressed the group on the objects of
the society~=it was a trite, high-flown exhortation to his fellows
#£o ornament, the mind as well as to improve the understanding.® At
later meetings Brown spoke on ®the relation, dependence, and connection
of the several parts of knowledges® The spsech was comprised of
generalizations instead of precise factual informations "descriptive
artistry did not gharpen the outlines of scmewhat nebulous concepts,®
Those wealknesses permeated Brown's writing to the end of his career.il

From 1789 to 1791 he worked ss & copyist for Willcocks, who was
the City Recordsrs This monotonous occupation was by no means in
accord with his creative souls

"The task ned (me)] was technical and formal,®

he complained, ® [I) was perpstually encumbered with

the rubbish of the law, and waded with laboriocus steps

through its endless tutologies, its impertinent circuities,

its lying assertions and hateful artificese Nothing

occurred to relieve or diversify the scenss It was cne
round of scraxling jargon,ie

In 1793 he gave up law for literatures This choice brought
upon him the sharp disapproval of both parents and friends,3 Bub

Brown felt he was not suited to a career in lawt

‘He professed that he could not reconcile it with
his ideas of morality to became indiscriminately the
defender of right or wrongy thereby intimating, If -
not asserting, that a man must, in the practice of law,
not only deviate rrunﬁx:cra.uty, but becans the champion

of injustice « ¢ ¢ &

13nCharles Brockden Brown,® pe 107.

-u‘clark, Pe 3.
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With his entrance into literature as a career, he drifted back
and forth from Philadelphia to New Yorksl® It was in New York that
he first met Dre Elihu Hubbard Smith, noted Hartford Wit, who come-
bined the dutdes of a medical profession with the joys dwrit.ing
prose and rhyme. It was Dre Smith who brought Brown into the
Friendly Soclsty of New York, where he came into contact with such
men aa Samuel Iathram Mitchell, James Kent, and William Dunlap (his
later blographer)s Brown remained here in residence from 1798 to
180%.

As early as April 29, 1792, Brown was writing odes, and they
were read by Willlam W, Wilkins, a fellow law student, Wilkins 4n
ons of his letters to Brown compares the young post to Pindar,17

Brown intended to publish a series of essays in dielogus form
on the rights of women, In order to give Dre Smith same idea of
what his essays were like, Brown sent him the first two parts of
Alcuin in August, 1797+ Smith later published the work st his own
meon@mm,ms,momrtommm'ammqw.
The Philadelphia Heokly Masazine later printed Part I and & portion of
Part IT under the title The Rights of Women.'®
| Bly=Yalks_or, The Man Unknown Yo Himgelf was placed in the hands
of the publisher James Watters, who died of the yellow fever in ‘Phila~
delphia in 1798, The executors of Watters! estate refused to finish
the publication or to sell the portions that had been publisheds Brown

lsﬂcharlas' Brockden Brosm,® De 107,
16?1'6830“%, pe 10s

17%, pp 39‘

18yarfel, pe 8ls
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was really pleased with their decision, for he knew he could incor—
porate the lost work into later novels, 19

While in New York Brown contracted the dreaded yellow fever in
its milder forms William Johnson, Brown's rocmate, wrote to Dunlap

on September 21, 17983

Charles has gone to my brother's in Greenwkch
Streets Since Sunday he has stayed with Dr. Miller,
He is languid and pale, but having taken medicine by
the advice of Dr. Ms he wants only to be restored
to strengths I wish to get out of this hateful
citye As soon as Charles is strong enough to bear

he fatigue of travelling, shall either visit you at
tPerhh Amboy?] or go to Middleton.

Brown's first piece of published poetry was probably "An Inscrip-
tion for General Washington®s Tambstone.® It was published on

February 26, 1789, in The State Gagette of North Carolinas

The shade of great Newton shall mourn,
And yield him Philosophy's throne.
The palm from her brow shall be torn,

And given to Washington alonse,.

His brows ever shall be adorn'd
With laurels that never decay;

His laws mighty nations unborn
And ages remote shall obey.

Him liberty crown'd with her wreath;
Philosophy shew'd him her plan,

Whilst the Muses inscrib'd underneath
The hero, the sage, and the man,

Let candour then write on his tombi
Here America's favorite lies,

Whose soul for the want of due room, n
Has left us to range in the skies.

19 1bid,, pe 91
20c1ark, pe 127.
Ayartel, pe 324
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Brown had also planned at one time to seek his future in drama.
William Dunlap, who had achieved some success as a playwright, en-
deavored to set Brown on a careor in drama, When Dunlap¥s tragedy,
Ihe Fatal Deceptions or, The Progress of Guilt, was presented on October
29, 1794, Brown definitely turned from the dramatic forms ™My sufferings
during that evening the play really was a poor example of drama were
such as to meke me unalterably determined never to bs an euthord'22

Brown, howsver, is primarily known as a novelist, His first and
most successful novel, and probably the best of his six, was Wicland;
or, The Transformation. It was finishad on September 6, 1798, and
published shortly thereafters

Arthur Meryym, his second novel, was begun in Philadelphia in
1798, but completed and published in two parts in 1799 and 1800, The
novel also appeared in installments in the second voluns of The Weelly
Magagine, The scenes of depression caused by the yellow fever in the
novel are particularly reminiscent of Brown's own withdrawal from
Philadelphia to avoid contagion in 1793, and the death of Dre Smith
1n 1798 by the saue disease,

Erown's next novel.was Qymond; dr, fhe Secret Witness (1799).

In mid-December Brown wrote the following to his brother in Philadele

phias

Same time since, I bargained with the publisher
of Hieland for a new performance, part of which only
was writteng  and the publication commencing imuedi-
ately, I was obliged to apply with the utmost diligence
to the pen, in order to keep pace with the press,

I call my book Ormond; ox, the Secreb Witnegss,.

I hops to finish the writing and publication together,
bafore new-year?s~daysh

221‘.’3&': Pps 52-53

aa"ﬂharlos Brockden Brown,® pe 107,
aP&t‘b'é:ﬁ. PDe nd.-nii.
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Edzar Huntlys or, Memofrs of a Slegp-Walker was also produced
in 1799« Written in serial form, the novel first appeared in The

Honthly Magagine and Amordcan Review, of which Brown was the editor.
Inwuw'iaaueofthosmmaunawbeganthemg
Stephen Calvert, also serlally published, but he abandoned it in
Decetber, 1800, because of financial failure,2d

The year 1801 witnessed the publication of Brown's two epistola-
ry novels, Clara Howards, or, the Entmsiamm of Love and Jane Talbot,
both inferior works written without literary or psychélogical enthuw~
slasn, Moreover, these were Brown's last two novels, for finaneial
failure as a writer turned him more and more away fram fiction; and
Philadelphia and his brothers turned him more and more towards the

. .

Froa the regions of poetry and romance, records
Dunlap, from vigionary schemes of Utopian systems of
government and manners, lMre Brown, like many others,
became a sober recorder of things as they are.
Thaagonlistuithinhimdiedwiththooighbnnth

*

caentury.
Broam had slso tried the political romance at an earlier time,

for on Octobar 17, 1796, Brown read to Smith Jketcheg of a History of
fargole Very little information on this romance remainse We do know,

however, that it was a pssudo historical novel on King Arthur and his
return to the {aland of Carsol in 1650=1680 in order to restore the
dsland to the state of independence it had enjoyed under his ancestor,
Charles Martel, in 1300« It was a very poor and immature work, for
there was no deacription or conversation, and it was highly gencralized

and chaotic-z"

25m:. Py xxiite

26&%@_; » PP zxidi~xxive

mﬁarfa‘l.. pe T1=72¢
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8ince his novels had earned him very little money, Brown next
turned to the magazine as a careere The first magagine he had written
for was the Honthly Magagine gnd Averdcen Review (New York) founded by
the Friendly Soclety in April, 17993 but its success was short~lived,
and 4t pessed out of existence 4n December, 1800, In 1803, howsver,
Brown met with slightly better success in Philadelphia, where he started
Ihe literary Mazazine and Amordcan Roglster, which gave the current
news and reviewed American literaturee After five years of some success,
Brown abandonsd this Philadelphia magaszine to write a camprehensive
year book and encylopedia (Ihe American Recigter) and several pamphlets-—
on the lLoulsiana Purchase, British treaties, and foredgn comnerce
(d4scussed in the sppendix of this work)s 27

In November, 1804, Brown married Elissbeth Limn, the daughter
of Drs Willism linn (& noted Presbyterian minister of New York) and
sister to the American poet, John lirme The coupls settled in Philadel-
phia, where lrown was sttempting to win a living from his production
of magazines.C

Charles and Elizabeth Linn settled at Brown's small house on
Eleventh betwean Walnut and Chestout Streetse Thamas Sully, the famous

Ansrican artist, left this description of Brown:

T saw him a 1ittle before his deathe I had
never known him, never heard of him, never read
any of his works, He was in a deep dacline, It
was in the month of November-~cur Indian sSumn@r—-
when the air is full of smoke. Pasaing the window

Bprescott, ppe 108-109s
wpatm, Pe xxive

30%b4des pa XXV
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ong day I was caught by the sight of a man, with &

ramarkable physiognomy, writing st a table in a dark

Shall forget 4t Tos Leavgs wers fulling thengt

was Charles Brockden Brown
Joseph Neal, the author, left this description of the Browns® houses
Pa low, dirty, twoestory bdrick house, standing in a little fram the
strest with never & tree or shrub near it 2

In 1805 Brown began Sketches of the [story of Carrils and Ormeg.
1% was even more chaotic than Cargols The work sought to trace the
history of religious nationalism in England from ths establiskment of
Christianity by Arthur in 70 As Ds B0 the present (1805)¢ A compli-
cated seriss of events was presenteds’>

Brown was a bookish person, always readinge Books comforted
him Depression, melancholy; and gastric trouble mo doubt turned
hinm to readings Althoughy he was denied normal social pleasures,
Brown loved conversations ®As soon as a friend started a topic,
Brown prattled endlessly, not so much plsased at his eloguence as
relieved from bodily aches.™O4

Brown¥s reading was extensives He read through the encyclopedia
and not only maintained memberships in several libraries, but also
acquired a large personal librarye Milton was his favorite post;
Shakespears was constantly rereads

Brown was not a handscme man, bub was Wghort and dumpy®? and
had light syes and slightly sandy haire Hiafacenprundnothis
intellect, but his 411 health, The lines of his forehesd appeared

to be Bcorroded by consmtion.ﬁs

%ﬂ E.’.’.'L-LJ XLVII (S@tm‘ 190)); Pe 230,
g &l‘f&l; P‘ 12

3Rl 2 e
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Although Brownts attitude on life was basically cheerful, his
storles were sambare This antithesis between his personality and
bhia writings he once explained to John Bernards

, I am conscious of a double mental existencs,
Yhen I am sufficiently excited to write, all my kdeas
flow naturally and irresistibly through the mediim
of sympathies which steep them in ghade, though the
foalings thay bring are so pleasing as to prevent my
porceiving its The tone of my works being thus the
necessary result of the advancement of those truths
or discoveries which lead me to compositiaon, I ax
made so0 happy by it for the tims as to be ignorant
ofitarealaffecttmmwmder. This j term,
therafore, my imaginative beings My social one
hasmorooflightthandarmsswonit,becme,
unless X could carry into society the excitment
uhichmkeamurito.lcouldnottallintoits
feelingss  Perhaps the differsnce of the two may
be thus surmed up: in my ldterary mocds I am aim~
ing at making the world something better than I
f£ind it; in oy social cnes I am content to take it

as it is, 36
Brown possessed the soul of & writer; when he was writing, he

experienced his greatest happiness--""This employment,® he told a
friend, Mwas just as necessary to my mind as sustenance to my frame.®
But because of tho pressing financial needs of his wife and four
ehildren, Brown was eventually forced to abandon writing altogether
aud join his brotherst mercantile house, With the loos of & large
cargo at sea, the firm faced baniruptey in 1804 and was finally
disaclved 4n 1807, 37

At the age of thirty-nine, Brown developed a dangercus pulmonary
disordar further complicated by tuberculosiss By this time, he was
disillusioned and impoverisheds A previous letter to a friend recalls

3 1mid., pao
3onarles Brocisien Brown,® ppe 108-109.



the pathos of his 1ifes
¥hen have I known that lightness and vivacity

of mind, which the divins flow of health, even in

calamity, producesiin game men? leverewgscarcely

evers  Not longer than half an hour at a time since

I have called myself a man,38

Brovn wes constantly urged by both friends and family to undere
take & sea vovage for the eake of his healthe = But, since his finan-
gial situation would not allow him to be accompanied by his wife and
children, he remained in Philadelphias, where he died on February 22,
1810, of tuberculosis,3? |

Ths exact location of Brown's grave was not knowm for many years
until Ellis Paxson Cberholtzer located and revealed it 4n his
Idterary Higtory of Philadelphise Brown was buried in "Grave 16,
Row 18 in the Sourhern District® of the Arch Strest Mesting House

Yard, 0

38nportrait,” pe 231
3%prescott, pe 49

4Oupyrat, Amsricsn Novelist,® The Bookman, XXV (Mareh, 1907),
PPs 3=5s



CHAPTER II
BROWN'S PLOTS:  SIGNIFICANT SOURCES AND INFLUENCES

The plots of Brown's novels are axtremely complicated; they
often became deeply involved with extraneous subplots and superfluous
narrative and description., On the whole, however, the creation of
an exciting story was Brown's greatest asset.

The plot of Wieland; or, the Transformation was built upon a
terror motif, This xnétif was the mysterious and inexplicable super-
vention of spontanecus combustion, which caused the death of the first
Wieland who came to America, and the extraordinary biloquism of Carwin.

A small sunmer house, which stood upon a precipice close by the
Wieland mansion, was the frequent scene of terror in the novels Clara
Wieland, the sister of the hero, and the narrator of the novel as well,
was one of the first to meditate upon the appearance of an unexplained

light at the summerhouses

Within the columns he beheld what he could no

better describe, than by saying that it resembled

a cloud impregnated with light. It had the bright-
ness of flame, but was without its upward motion.

It did not occupy the whole area, and rose but a few
feat above the floors No part of the building was
on fire. This appearance was astonishing., He
approached the temples As he went forward the light
retired, and, when he put his feet within the apart~

ment, utterly vanished.
Despite the mystery which frequently shrouded the little house in the

garden, Clara, her brother Wieland, and Wieland's wife, Catharine,
lived together wery happily. This happiness, however was short-lived,
for the mysterious commands which were heard by the members of the

family kept them in a constant state of terror.

L

Yiyjeland, pe 19
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Eventually these voices, which are later revealed to be the
products of the sinister Carwin's ventriloquism, bring about the
defamation of Clara Wieland's cheracter; and Wieland, through an
extraordinary zeal to obey the voices of his Wdsity,® goes insane
after murdering his wife and four children,

Clara Wieland, the true and virtuous Richardsonian heroine of
the novel, manages to save her own life from Wieland's madness by
exposing to him his own betrayal by Carwin, The enraged Wieland
then seeks to revenge himself on Carwin, but themtorimu biloquist
was able to escape and wander off into the wilds of the Peansylvania
countryside.

Ultimately Clara does manage to save her good name and effect
a reconciliation between herself and the estranged Pleyel, the object
of her affectionse After her marriage to Pleyel, Clara Wieland
reveals the essential moral of the novels

If Wieland had framed juster motions of moral
duty, and of the diviner attributes; or if I had

been gifted with ordinary e?aenimity of foresight,
the double~-tongued deceiver (Carwin)would have

been baffled and repellsd.?

Brown hinted at a source for the plot of Wieland in his
®Advertisement®s ®If history furnishes one parallel fact, it is a
significant vindication of the writer; but most readers will probably
recollact an authentic case, remarkably similar to that of Wieland,

L

21t pe 2736
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This historic cass was probably the account of & similar murder
which eppeared 4 the liox York Yesidx lacasdnes®

The title of this sensational nows articlewss MAn Account of a
Bardor Camitted by Mre I T » Wpon his ¥axily 4n
Dacagbery Ae Do 1761.%

Vs © s W18 prototype for Wieland was & farmer
1dving near Teobannock, Hew York, o belonged to Mons of the most
vespoctable fanilles in this State," and who, Bthough he wes not
4n the most afflusnt circwmotances «.e o o madntained bs fandly
{uhich consisted of @ wife and four children), very coafortablye®

G s Torummmnd OTGOVET, was described by the account
in such a fashion as to provide Brown not only with his plot for
4oland, but also with his basic characterisation of the heroe
T s Lo W88 depicted by the magazine as being gentls,
dndustrious, sober, and uprdste

tne Sunday, as the article stated, J Y s
sistor visited him to participate in worship with the famlly, Mrae
Jmn,aaahammfarmdtobymaruch,mpmbamym
original for Clara Wielands In any event, Mres J_ . p found her
brother grave and affectiouats as usuals

After the J______ o had goney 8 spirdt appeared and cammanded
L A 4 to destroy his idols and burn his Biblee J_____
Y, , howover, forced his wife to burn the Bibles A second
spirit, possibly the voice of his own comscience, tried to dissuade him
froa following the dictates of the first apparitdon, but he steeled
himself into following what he thought to be his duty. The firet of

AR
3 Yoluse 11, ps 20 (July 20, 1796) and Voluwe II, ps 28 (July
27. 1766)
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his "idols® to be destroyed was his favorite horses The spirit
then demanded the sasrifice of more idolsg so he decided to murder
his four children,

Mros J Y s realiging her husbani's apparent mad=
ness after he had so ruthlessly taken the life of one of their children,
then fled from the house, Her husband, however, soon pursued her and
killed the "babe® in her ams with an axes ™Without further hesitation
Y dashed cut the brains of his two sleeping boyss o » o"
Yhe samo brutal method was used to sacrifice his last idol, his wifew-
81 repeated the blows till I could not distinguish one feature of her

Iacm"z’
Y then decided to burn his own house and blame the

murders on Indians, but felt he could not tell a ®harrible lie.®
His next move was to track down his sister and sacrifice her to
complete the expiation of his sins, but Mrse J____n vas able to
overpower and sufficiently bind him as to render any future attempts

at violence futils.

The suthorities were soon notified, and J Y was
removed to tho nearest penal institutions Like the maniacal Wieland,
he managed to escape fram his confinement several times and posed a

constant threat to his aisterfs life. He was eventually confined in

the mental hospital &b Albanys
It was later reported that the madman would address his spirit in

this manner—MMy father, thou knowest that it was in cbedience to thy
commands, and for thy glory that I have dons this deeds® Wieland, up
untdl his realization of his own duplicity, would in a edmilar mamer

address his ®dedty.®

AR
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The similarities between Wieland and this historic account are,
indeed, pronounceds The ‘heroes in the actions of both stories were
exalted in spirit., Both men felt their actions had stemmed from
some angelic and not satanic force, and they both resented with vigor
thelr resulting infamy, Wieland and J Y s IOreover,
professed to be obeying the dictates of their Mfathers.®

Hieland followed the actual murder closelys Wieland, like
J Y s murdered his wife and four children and at~

tempted to destroy his sistere In both cases, the sister was the
instrument in bringing the murderer to justices’

Brown, however, did vary his plot samewhat, He did not, for
instance, use the episode of J b 4 forcing his daughter,
Rebscca, to dance around her mother?s bodye He also rejected any
plan for Wieland's burning his own home to destroy evidences In
addition, Brown's madman escaped from prison three times, not twice

like J Y o
One of Brown's aims in Wieland was to show that evidence gained

through one sense is untrustworthye Brown felt that the Mylll is
the tool of understanding, which must fashion its conclusions on the
Theodore Wieland allowed his senses to be overrun

- notices of senze.® ’
by religious mania; Clara was overcome by terror, and Pleyel by dis-

gusts Theodore, moreover, violated the laws of rafionalism by lstting

his senses iead him astray, refusing to accept any solution but super-

neturalism, and by ignoring the counsel of those who tried to help him,®

SIbid

Eliarry nCharles Brockden Brown?s German Sources,®
lodern Iﬂ&wﬁ&m 1 (September, 1940), pe 364
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German literature also played an important part in Wisland,
for Brown "reflected the heightensd British interest in things
Cerman in the late 1790's.® Such famous literary men as Henry
MacKenzie, Thcomas Holoroft, Hatthow Gregory Lewls, and Sir Walter
Scott, whom Brown in all probability must have read, gave great
publicity to the extraordinary WSturm und Drang®" literature imported
from Germanys The most famous German translation of the time was
Christianns Naubert's Hermann yon Umng (1788), which was translated
into Bnglish in 179ks

Ho Caritat, who published Wigland, kept a circulating library
in New York City; where Brown epent a great deal of his tims between
1796 and 1800, Brown also passed much of his 1ife in Philadelphia,
which brought him intoccontact with ons of the largest German settle-
ments in America and ultimately brought about his interest in German
literature.

In his letter to William Wood Wilkins (1793) Brown quoted from
Wieland's (beron (Canto VII, 52-53)s Brown had also read a series
of criticisms on Christopher Martin Wieland®s fzmljche Werke and
ZLeopold Stolberg's Travels fhrough Germany. The character Baroness
Theresa de Stolberg was uvidcnt],v taken from Stolberg?s work and used
by Brown in Wieland as a minor rival for Clara in her pursuit of |
Pleyels’

It was Cajeton Techink's Gejsterseher (1796~1797) that provided
the theme for Wielgnde The character of Carwin undoubtedly came from

The Yictim of Magical Delusion, where & character strikingly similar to
Wieland 4s led astray by the machinations of Miguel.8

TIbides pe 359

8,4d,, ppe 363-36ke
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Brown was extremely close to the thoughts of the author of

Zhe Victin of Magical Delugion, or at least to the thoughts of a later
translator of the worke Brown might have gone so far as to lift the

proface of the work bodily into his own novels

: The sources from which we derive ths knowledge of
what 1s good and true, originate from Sensation, Experi-
ence, Reflaction, Reasoning, and from the genuine accounts
we recelve of the ocbservations and the experiences of
cthers; and we cannot miss the road leading to the Sance
tuary of Truth, if we make a proper use of all these diff-
erent sources of knowledge. If we, however, conceive anc
exclusive attachment to one of them, and for instance, cone
fine ourselves merely to sensation and experience, if we
desire to.see and feel those things which cannot be pere
ceived by the senses, but are known to us only through
the medium of our understandings if we, for example, are
not satisfied with what the contemplation of nature, and
the gospel teach us of God, but desire to have an immediate
and physical communion with the invisible; we then cannot
avoid the deviations of fanaticism, and are easily led to
confound our feelings and ideas with external effects;

the effects of our soul with effects produced by superior
beings; we believe that we mes, hear, and psrceive what
exists no where but in the imagination; we stray from
ourselves and from the objects around us to a world of
ideas which is the workmanship of our fancy, and are mis=-
led by the vivacity and strength of our fealings, and
mistake for reality, what is merely ideals Thus we dream
while wa are awake, and sooner or later find ourselves
woefully deceived. All pretended spparitions, every com=
munication with superior beings, the belief in witches,
sorcerers, and in the secret power of magical spells, owe
thelr existence to this species of fanaticiame ¢ o o

Aside from the German influence, Wieland was most affected by
Godwinian philosophy. Goduin's balief that no human virtue was secure
from degenoracy was the very basis for the plot of Wigland, especially
as it was examplified in Theodore Wieland bnd his sister, Clara, 10

ARSI

91bids, ppe 364-3656
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William Godwin's Caleb Willisms also had & strong effest on
Hieland, particularly in the characterisation of the villain, Carwim,
Carwin, like Caleb Williams, was defended by Brown despite his miss=
deodsy and the pity of the reader is solicited by Brown for this
evil character,’t

The Richardsonian influence on the novel, however, was as pro-
nounced as that of Codwinianisme. The novel is told in the first per—
son and is addressed ¥in the epistolary form, by the lady whose story
it contains, to & small mmber of friends,n12

A certain Radeliffian element also pervades the work in that ths
“villain Carwin is somewhat reminiscent of Mrs. Radcliffe?s Italian
Schedont 4n Tha lrsteries of Wdolohe.™

Thus was the plot of Wisland evolvede The central action of
the novel was inspired by a famous news account of the edghteenth
centurys the characterd? names wers taken from famous Germsn novels
translated at that tims, and Brown's underlying thought for the novel
was in all probsbility borrowed from The Victim of Naglcal Delusion.

According to Dunlap, Brown was woridng on his ligmolrs of Canvin
the Biloguist in September, 1798 Because of the presence of the
W'-m.ammwmmedo

11
Zbig.

Yiieland, p. 4

u?attoe, Pe xxxvile




21~

The English edition of the work, however, did appear in 1822

with the following prefaces

The deep interest excited by the works of this Author,

known in England, arises chiefly from the skill
with which he has developed the hidden springs and
complicated machinery of human setionsy and from the
talent he has displayed in tracing the intricacies of
the chain whidh comnects causes apparently trivial with
stupendous events.s Unlike most other writers, his
modes of thinking, the systems of ratiocination with
which he invests his characters, and the peculiarities
arising from the state of society in which his scenes
are laid, are more the objects of our admiration or
attention than the incidents or themes of his fictions,
The incomplete atate, in which the following postinmous
pleces have been left is therefore the more to bs re-

gretted.lh
Because Brown had pronised in Wisland to satisfy the reader?s curi-
osity as to Cariin's background, Carwin, the Blloquigh is the diary
of Prank Carwine The scene of this novel, like Wieland is princi-
pally 1aid in the eastern district of Pennsylvania,.

Written in the first person, Carwin the Biloquist is the de-
tailed account of the notorioua life of the villain of Wielands The
plot revolves around Carwin's birth in rural Pemnsylvania, his early
childhood, and his pilgrimage to Europes |

Carwin, the gecond son of & Pennsylvania farmer, was a faldly
well-educated youthe At & very early age, howsver, he demonstrated
a meditative and psnsive sort of personality, The most extraordinary
event in his 1ife was his discovery that he was the possessor of the
art of mimesis of any human voice as well as the ability to"throw®

such a voice,

%Mk’ PDs 159"1609
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After discovering his great gift, Carwin sbandoned the farm life
he so much despised and set out to seek his fortune in the world, Oune
of the first people that Carwin came upon was the somekhat mystical
character, ludloe,

Indloe eventually persuaded Carwin to embark with him for the
continents The account then reveals the many adventures of Carwin
in Eurcpe« Iudloe, for same unknown purpose and at his own expense,
began to educate Carwin and eventually helped him to attain the posi-

tion of & gentlemans
The ultimate goal that Iudloe set for Carwin was a marriage with

an affluent and noble Irish woman, Mrse Bemnington, mdloo'amqona:\.na
Ludloe also promised to introduce Carwin into a atrange,j. mystdcal, and
somewhat terridle secret societys

Possibly the best quality of Carwin was Brown's use of paychologys
To Brown, Carwin was a man of great potential, and like himself, he
was quiet, meditative, and noncombatives

Carwin's insatiable desire to meddle in the affairs of other
people and to bring ruin upon those who cams to know him was the result
of his disillusiorment with the world in general and the strange in-
fluence exsrted over him by Ludloss

In reality, the novel, 4f it had been finished, would probably
have rivaled Wieland, because its plot was far less=camplicated, and
the action moved fasters Moreover, the setting unlike that of Wisland,
was varied from time to time (Pemnsylvanis, Ireland, and Spain)e

Carwin, moreover, was made more of & herolc figure to be pitied in
this sequel, and yas endowed with more human qualities than he possessed

in Wleland, His ventriloguisn was & gift which he used for his own pur-
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poses, and it provided for the injection of soms humor,
The novel, as the preface to the English edition indicated, was

very popular throughout Europes It was a frequent influence on many
later writers, and among its admirers were lLord Byron and Percy Bysshe
and Mary Shelley.ld

Brown's love of & moral, as well as his didactic tendency, was the

very basis for Arthur Nervyns or, Memoirs of the Year 1793s

 The evils of pestilence by which this city [Phila~
delphisa] has lately been afflicted will probably form
an era in its historys They have not been lass fer-
tile of instruction to the moral observer to whom they
have furnished new displays of the influsnce of luman

passions and motives,

Amidst the medical and golitical discussions
which are now afloat in the community relative to
this topic, the author of these remarks has ventured
to methodize his own reflectlions, and to weave into.
an hunble narrative such incidents as appeared to
him most instructive and remarkable among those
which came within the sphere of his omn observation.

Arthur Mervyn, like Carwin, was written in the form of a diary,
The plot, an extremsly complicated one, began with a youth, Arthur
Mervyn, being taken in to the home of Dre Stevens, the narrator of
ihe novel, Mervyn, who was sick from the plagus, then related his
adventurss to Dr. and Mrs. Stevens in order to allay their curiosa
ity and partially repay his debt of gratitude to them.

Like the character Carwin, Mervyn preferred as a young boy to
spend his time in reading, philosophizing, and studying naturs.
But when his widowed father married thelr notoricusly infamous serving-
girl, Mervyn left houe.

SNSRI

L5yenoiretof Carwin the Biloquist (Hew York, 1926), pe 275

16Arthur Mervyns or, Memoirs of the Jear 1793 (Philadelphia,
1889). Pe 3¢
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Mervyn's main adventures, however, began when he became the
companion of Welbeck, a conniving, dangerous seducere Taken in
by Thamas Welbeck, Mervyn soon managed to rise to the position of
a gentleman of leisure, but the happiness did not last long, for he
soon discovered the villainous character of his bensfactor-employers

Also under the protection of Thonas Welbeck was a French
immigrant, Mademoiselle Clemenza Lodie Mademoiselle Lodd and her
fortuns had been entrusted by her brother into the hands of Welbeck.
Welbeck, in the rols of the typical Brownian seducer, soon managed
to convert both the fortuns and the girl to his own uses,

Eventually Arthur Mervyn abandoned the home of Thomas Welbeck,
and Mervyn's employer very shortly faced financial ruin, Clemenza
1odi, however, provided still another adventure, for Mervyn, because
of his absurd nobility, was determined to set her on a courae for
future happiness and rectitude,

After Welbeck?s financial ruin, Mervyn placed Mademoiselle Lodi
in the custody of the Villarss The ladies of the Villars household
msnormmcweredby}urmtobetheopmtm of an infamous
brothel, Since Mervyn entertained a great admiration for Hademoi-
selle Lodi, he £inally managed to obtain more respectable lodgings
for hor in the hame of the affluent lrs. Wentworthe

The remainder of Arthur Mervyn was fairly insignificant. Ultd-
mately, ;‘;emnbgcmadoctorandmrﬂedtheteapectabloand
fashionable Aescha Fielding, Thamas Welbeck, after long eluding the
authorities, was finally captured and seat to prison, whers he later

died,
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The greatest influence on Arthur Mervyn was undoubtedly Brown's
own life. Ih was probably Brown's own autobiography, for Brown was
a frequent analyst of his emotions and a student of his own 1ife—t1
have not been defioient in the pursuit of that necessary branch of
knouledge, ths study of myself,™7

Brown's description of the yellow fever that’ravaged Philadelphia
was an actual experlence that he had lived through, for Brown had not
only fled Philadelphia in 1793 to avoid the contagion of the plague,
but had experienced its terrible powers while he mursed Dr. Elihu H,
Smith, who later died of the jlagus in New York in 1798,

Aside from the autobiographical influsnce on the novel, the plot
of Arthur Meyvyn is indebted, 1like Wieland, to Caleb Nillismg. Arthur
Hervyn followed in the same pattern as did Caleb Hilliams, a youthful
immocent lost in the hands of a patron turned enemy,l®

Brown's philosophy also played an important role in the novel, for
it struggles to expound the idea of vanquishingtterror during the pesti-
lence, Brown knew this terror was the most evil manifestation of the
disease. Equally philosophical in the novel were Brown's oun idess on
the punishment of crime; the woman®s place in society, which he had
long and arduously defended; and the perfection of marriage,t?

Edgar Huntlys or, Memolirs of s Sleep-Walker fallowed shortly after
Arthur Mervym and dealt chiefly with the phencmencn of samnambulism, the

L

17Prcacott, pe 11

18uCharles Brockden Brown,® Dictlonary of American Blopraphy,
ps 107,

19Harry Re Warfel, ®Charles Brockden Brown's German Sources,® Loce cit.,
D» 3600 ‘
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adventures of the hero, Edgar Huntly, and his encounters with the
frontier Indians of Pennsylvanias Brown's preface to the work re-
véals the purpose and over-all scope of ths novels

. The flattering reception that has been given, by
the publie, to Arthur Mervym, has prompted the writer
to sollcit a comuinmuance of the same favour, and to
offaer to the world a new performance.

America has offered new views to the naturalist
and politician, but has seldan furnished themes to
the moral painter, That new springs of action and
new motives to curiosity should operate,~-that the
field of investigation, opened to us by ocur own
country, should differ essentially from those which
exist in Europe,~-may be readily conceiveds The
sources of amusement to the fancy and instruction
to the heart, that are peculiar to curselves, are
equally nunerous and Ainexhaustibles IL is the
purpose of this work to profit by scme of these
gourcesj to exhibit a series of adventures, grow-
ing out of the candition of our country, and con-
nected with one of the most common and most wonder-
ful davicesﬁcmnambulimj or affections of the -
human fran@v

Edzar Huntlys or, Memolrs of a Sleep-ifalier was written in the
form of a single epistle. The haro and marrator of the events that
take place in the plot is Edgar Huntly, who comminicates his adven-
tures to his sweetheart, Mary Waldegraves "To kesp thee in ignorence
of what has happened whould justly offend thes. There is no method
of informing thes except by letter, and this method, must I, there-

fore, adopt.® a

The novel began with the hero, Edgar Huntly, endesvouring to
bring fasdistice the killer of Mary Waldegrave's brother, who had been
shot just outside his lodgingss While Huntly was inspscting the scene
of the crime, he happensd upon & man who was frantically digging for

piear Buntlys or, Kemoirs of & SleepWalker (Philadelphia, 1887)
FPs 3~le :

Amid,, pe 6
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some objects ™"Here I more deliberately reviewsd the incidents that
had Just occurreds The inference was just, that the man, half clothed
and digging, was & 8leeper o e« « "2

Huntly's immediate conjecture was that this man, Clithero Edny,
formed some connection with the murder of Waldegrave. When he decided
to follow him, hse was led through the wilds of Norwalk, a vast, unine
habited and pssudo-romantic frontier reglon of Pennsylvaniae

Afbor he learned that Clithero had nothing to do with the death
of Waldegrave, Huntly then discovered that Clithero had isclated hime
gelf in the wilderness of Norwalk because of an unhappy love affairs
At this point Huntly returned to his house, unhappily leaving Clithero
to bis fate,

Brown then plunged into a scens where Huntly was lost in the end-
less caverns of Norwalke No explanation for Huntly's being there
prepared the reader for this shock, but Brown later revealed that Huntly,
too, was a victim of noctivagation, and it was this siciness that had
brought him to the wild caves of Norwalke

Huntly £inally managed to escaps fram the caves, but this tixe
he ran into even more dsngerse After several encounters with some
Wmm,mmwwumm.
Here, in seeking to bring about a reconciliation between Clithero and
his beloved patroness, Mrse Lorrimer, he almost brought about disaster,
for it was later proved that Clithero intended to murder hers

Eventually, the mysteries of the novel were cleared upe The mur-
der of Waldegrave bad been committed by an Indian, and Clithero Edny

RTINS
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mm%mwucmmmmmtmmmm
to a mental institution,

The most. notable influence on Edzar Huntly was that of Brown's
previous unpublished novel, Sky-Walke Brown used those fragments of
Sty-Walk that he could remember by incorporating them into later novels.
In Edear Huntly, for example, the description of the wild district of
norwalk was virtually taken from the unpublished novale

1ike most of Brown's novels, Edzar Hurtly had a distinct moral.
Although Brown did not point out this moral untdl near the end of this
work, he did strive to demonstrate the folly of unconsidered, rash
attanptatodogood.aa

Ormonds or, the Secret Witness was also written in the form of an
epistle and was addressed to Brown's friend E. I, Rosenbergs
You are anxious to obtain scme knowledge of the his-
tory of Constantia Dudleye I am well acquainted with
your motives, end allow that they Justify your curdosity.

I an willing, to the utmost of my power, to camply with
your request, and will now dedicate what lelsure I have

to the campositicn of her story.s

The over-all goal of Qrmond was the perfection of wismn as displayed
in the characterisation of Constantia Dudley. The novel, itself, was
built around the adversities and misfortunes to which Constantia Dudley
was gubjecteds

Stephen Dudley, the father of Constantia, was the artistically
dnclined son of an apothecarye When his father died, Stephen Dudley
was forced to become an apothecarye For several years he mansged his
1ittle shop very well, but when he allowed his apprentice, Thamas Cralg,
toasmmumr,th:apprenticcmoﬂwiththomtinmﬂq

fortune and thus reduced the family to penurye.

amm R, Warfel, "Charles Brockden Brown's Cerman Sources,® p.360,
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The fanily then moved to a small cottage on the edge of town
in order to reduce their 1iving expenses. After the death of his
wife, lire Dudley went blind from cataracts, and Coustantia leased a
Jess expensive house in Philadelphia, The income for the family was
darived from Constantia, who managed to earn enough for their needs as
& sezmsatress.

The action of the novel really began at this point, The yellow
fever soon began to take hold of ‘the citye For a while the Dudleys
remained unaffected, but soon their neighborhood became infected, and
it was only through Constantia's perseverance and foreaight that the
family was saved fram death,

As Constantia was travelling through the strests cne day, she
happened to recognige the instrument of all her woe, the somewhat altered
Thomas Craige She followed him in hopes of demanding his ald and
eventually met Ormond, the helght of opulence and affluence,

Through Ormond®s insistence, his mistress, Helena Cleeves, hired
Constantia as her seamstress, and ths two women soon became the best of
friends. Eventually Helena committed suicide when she realiszed that
@rmond would nover love hers Her estate then devolved upon the Dudleys.

With their restoration to prosperity, the Dudleys underwent marked
changes, Mre Dudley regained his sight, and happiness once more reigned
in the household, but this happiness was of short duration, for Ormond,
realizing he could never overcame Stephen Dudley's dislike for him,
gained admittance to the old man's bedchazber and killed him,

When Constantia's friend, Sophia Westwyn Courtland, urged her to
flee from the mad Ormond, Constantda began to plan & trip abroad.
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While stopping at her country estate, ‘however, she was confronted by
Ormond, who threatened her chastity, and Constantia, having no alter=
native, stabbed him in self-defense.

Brown's obvious debt to Caleb Willisms again appeared in QOmmond.
Constantia Dudley, like Arthur Mervyn, represented the innocence of
youth at the mercy of a benefactor turned enemy. It is this similarity
of siuation that makes Brown®s novals so mich aldn to Galeb Willismg.

The Richardsonian influence on the novel was also a marked one, for
Ormond delights in the triumphs of its heroine, Constantia Dudley, over
every possible kind of adversity, Constantia, like Clarissa Harlow,
was an intelligent and rational woman,

The autoblographical significance of the nove), howsver, is what
nakes it better than some of Brown's other novels (Jang Talbot and
Clara Howard), for Brown had exparienced many of the calamities of his
heroina and was therefors abls to endow lis plot with more realism,

The episcde of Constantia Dudley, for instance, saving her father's
life; as well as her own, and that of thedr uspald and lcoyal serving=-
girl, by a special diet is particularly reminiscent of the statement
that Dunlap made of Brown's method of aveiding the contagion while
he nursed Drs Snith—Brown hadWan habitual zbstemiousness of diet,n26

Horgover; Brown drew upon his knowledge of the plague years and
his knowledge of mman nature to devise the plot for Ormonde The setting
was also vividly depicted because it embraced the Philadelphia and New

25n0harles Brockden Browm,® The Dictionary of American Blosrgphy,
Pe 108.
26prescott, pe 27»
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York BErown knew so wells

€lars Howards or, the Enthuslagn of Jove (1801) was an epistolary
novel. in which ths letters were collected and catalogued by the hero and
sent to his young lovers "You ask me how all these things [his change
offot:-‘hum]cmabmt. The enclosed laetters, which I have put into a
regular series, contain all the information you wish#2/

Clarg Howard wes Brown's most sentimental novels Here again, Erown
undoubtedly turned to Richardson's Glarissa Harlowe. Mary Wilmot, the
betitothed of Philip Stanley, was desply in love with Philip, but when she
discovered that he was attracted to Clara Howard, she disappeared to
leave the two to pursue their oun happiness.

Glara Howard, howsver, could not bear the thought of having brought
pain to anyone; go she ordered Philip to pursue Mary and marry hert

I never will be yours while Mary's condition is

e OWiad ta snothers &0 wharpys il have Bo

intercourse with yous I will not you even my

esteen, unless you search for her 7} » £ind her,

and oblige her to accept your vows.

This in turn led Philip to many travelling adventures, which wers in
reality the basis of the storye

Eventually after many long, sentimental epistles, Hary Wilmot de-
cided to marry an old suitor, Sedleys and Clara Howard finally gave in
and married Stanleys Brown's extremely poor ending for the novel was

a double wsdding for ths two coupless

’”mmmm: o, the Bothmalasy of love (Philadelphia, 1887),
Pe 2286

zsm-n Pe 291
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dane Ialbot was another epistolery novel by Brown that appeared
in 1801 Its plot revolved around the heroine’s struggles to marry
her beloved suitor, Henry Colden, Henry Colden, however, was unable
to gain the approval of Jane's bensfactress, lMras. Fledler, because of
his rumored Godwinisms

These letters showed Colden as the advocate of suilcide;

& secoffer ab promises; the despiser of revelation, of Provi-

dence and a future state; an oppouent of marriage, and as

one who dended (shocking®) that anything but mere habit and

positive law stood in the way 86 marriage between brother

and sister, parent and child }

Also important in the novel, howsver, was the fact that Jane's
brother, Francis, was a nolorious schemer whe brought about the camplete
financial failure of Janels father and absconded with a portion of her
own small patrimonys

It was Tuesday evening on which I had lent the
money to Franke He had given me reason to believe

that his embarrassments arose from his cotton-weav-

ing schems, and that the sum demanded fram ms yas to
pay the wages of craving but worthy labourers.O

Eventually, howsver; Jane managed to convince her benefastress of
her suitorts sincerity and spotless character. Her brother Francis,
who had long been a thorn in her side, left imarica to join the French
Republican armys. Ultimately, Jane, like Clara Howard managed to obtain
the muche=sought spiritual state of marital bliss by her marriage to
Colden,

The only other incident of any signiilcance in the novel was the
appearance of a letter which found its way into s, Fiedler?s hands
and indicated that Jane was guilty of some indiscretdons ®But the letter,

29;7_8_510; Palbot (Philadelphis, 1887), pe 70
(3 ] p. lbo
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~~that was a most disastrous accidents I had read very frequently
this fatal billets Who is 4t that could imitat your band so exactly?®
[Honry Colden to Jane Talbot)

The mystery was later cleared up by Colden, who proved that it was
undoubtedly a work of forgery by & bitter rival of Jane's, Polly Jeasup,
Miss Jessup, in order to thwart Jane's chances, had written the letter
in Jane's style and laft it at Mes. Fledlerts house to work Jane's
ruin,

Aside from the influence of Richardson, Brownts own life played
& large part in the contrivance of Jane Talboks The incident of the
letters that caused so much trouble to the hero and hercine is strongly
reminiscent of Brown's relationship with his omn fiancee, Elisabeth
Iinne When Brown fell in love with Eligabeth Linn, shy, like Jane
Talbot, returned all of his romantic epistles, probably because of
his own Codwinism. They were later reconciled, however, and their
marriagemaﬂverymppyamummmtrmdlm-"l

Slpemaine McDowsll, *Unknown Parent,” The Saturday Review, XXVI
(April 4, 1953), pe 36«



CHAPTER IIT
ALCUTN AND THE NOVELS

Alcuin; a Dialogue was fiirst published on April 27, 1798, at the
‘expense of Dre Elihu Hubbard Smith, Although Dre Smith did not agree
with some of the sentiments in the work, he was eager for its success.t

Smith had the following to say of the publication of Alcuin in the
RAdvertisement® prefaced to its

The following dialogue was put into my hands,
the last spring, by a friend who resides at a great
distance, with liberty to make it publice I have
since been informed that he has continued the dis-
cussion of the subject, in another dialogue. - The
reception which the present publication shall meet
will probably determine the author to withhold or
print the continuation.

E, H, Smith?

New York, larch, 1798

"Alcuin is not really a dialogue; it begins as fiction, and only
after some vacillation does it settle into the dialogue form." The
opening portions of Part I comprise a Mbiographical portrait of Alcuin,
a respectable schoolmaster of limited means and socizl experience, who
has been invited by Dr, Waring to join a circle of frienus,

In reality, it was this circle of friends that acted as Brown's
frame for the introduction and publication of his own ideas on the

rights of women. Alcuin reveals the situation when he states:

I called last evening on Mrse Cartere I had
no previous acquaintance with her. Her brother is
a man of letters, who, nevertheless, finds little

leisure fram the engagemsnts of a toilsome profession.

luarfel, Pe 81

P A§Charlea Brockden Brown, Alculn; g Pialogye (New York, 1798).
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He scarcely spends an evening at hans, yet takes care
to invite, specially and generally, to his house, every
one who enjoys the reputation of learning and probity.
His sister became, on the death of her husband, his
house~keeper, . She was alwaya at hane, The guests who
came in search of the man, finding him abroad, lingersd
a little as politeness enjoined, but soon found same=
thing in the fortunes and accents of the lady, that in-
duced them to prolong thedr staye o « o &

mmmmiuwummwumm.mmuumt
name, the Waring house was transformed into an assembly for the literati
of the day:s ™The house became at length, & sort of rendegvous of persons
of different ages, and conditions, but respectable for talents or virtuss.
It was the resort of the liberal and ingenicus.®>
According to Alcuin, Mrs, Carter furnished the assembly with ®ration-—
al discourse, and agresable repasts.® Moreover, she was not only a
woman of great intellect, but an efficisnt housekeeper as well, but
®this office might not be sm.wmzzmm.né
Many of the statements made by Alcuin during the course of the
meetings bear great similarity to Brown's characterisation of Arthur

Mervyn:

' hats a lecturer, It [conversation]
1 [Alcudn) A% [ ve

blends, more
tion, utility and pleasurs.

xoncw‘ to give me lsisure; and exsrcise, to give
umlw;'m?mdlwhtdnim. oo .30

mﬁ,pmdmmcﬂMmmmam
actually begins when Alcuin is sested Ly Mrse Carter and he asks her,
"Pray, Madsm, are you & federslist?™® Alcuin realiszes that it is a

L
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strange mation that he has asked, but Mrss Carter candidly replies,
"ihat 4n the name of decency have we [wamen] to do with politics.s’

The diamaion of politics then leads the two into the discussion
of the role of the woman in the world of work. Mrs, Carter assefts
that women ave denled the right to work, but Alcuin disagrees by saying,
®Meost men have trades; but every wcaan has a trade. They are univer—
sally trained to the use of the nesdle, and tha govermuent of & family,™0

The female cause is furthered by Mrs. Carter who says that women
are discriminated againat by men in matters of employment solely on
the basis of sexe Alcuin partly agrees with her #hen he says that
women are disqualified from such fislds of endeavor as law, chemlstry,
and medicine, Alcuin feels this discrimination stems from the idea
that woman are mont efficient when kept in the homs.

Alcuin, howsver, partislly defends the male sex by saying that
there is noxlaw forbidding women to do the work thay chooses A
woman, even though it would bo extremely unusual, can be a blacksmith
or any other sort o worker sho may wishe He feols that the strength
of the individual 1¢ the deciding factor in the selsction of anyonels
caregrell

Alcuin then states that women can find employment in %accompting
houses,” mercantile firms, and medicine. He prefers that women leave
the study of law to meny he does not zive his reasans for this opinion,

The next question that arises is the education of women. Mrs,
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Cartor asks, ™ihat think you of female education? Mine has been .
frivolous%,12 She feels that men are helped to attain an education,
but women are hindereds Horeover, Mhey [men] think a being of
this sex is to be instructed in a manner different from those of

another,n13
Alcuin resporxis by saying that 2 college education is not

necessarys Mrss Carter later says that women are not sufficiently
educated at seminaries for wowen because they are not allowed to
study such things as latin, chemistry, and geometry., "lothing,®
according to Mra. Carber, Thas been more injuricus than the sepamsation
of the gexma Lh

The next topic pursued by the two conversationalistc is marriage.
Mrse Carter feels that women are genserally subjected to the camplete
damination of their husbendass She candidly admits, however, that
married women enjoy & greater degree of freedus in America than they
do iu Burcpes

Near the end of Part I Mra. Carter asks, YAre women as high in
the scale of social felicity and usefulness as they may and ought to
be?®  Alcuin, in anawer to her question, replies, ®To this there can

Y
be but one answer: No.""s
Part I presented many of the argunents for and agalnst the rights

of women, Althwghbothviwointsmanfort.hconclruﬂngmnv
suffrage, Brown in his novels, like Alcuin, seems to feel there is roam

for improvement in the area of women's rights.
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Part I ended with Mrs, Carter's question on the attaimments of
women in generals Part II begins when Alcuin again asks Mrse Carter
if she is a Federalist, Mrs. Carter replies that by law she is not
entitled to a political opinion.

This statement then leads to one of the strongest arguments in
Alcuin, In order to prove that she is entitled to no political opinion,
Mrs, Carter cites various groups of people who are not allowed to vote.
dmong these politically excluded people are those under twenty-one
years of age, those who have not been citizens of the United States
Por two years or more, Negroes, women, and those who are unable to
pay & voting (poll) taxs Mrse Carter then says, ® I am a waman, As
such, I cannot celebrate the equity of that scheme of govermment which
classes memith dogs and swing, ™0

Alcuin is inclined to agree with Mrs. Carter but replies, ®No
government is indepsndent of popular opinion.tl7 Mrs. Carter, however,
does not allow Alouin®s explanation to thwart hers

what you will (cried the lady), I shall ever
comiggituagroeaabusethatmmhinderedtm

sharing with in the power of chusing our rulers,
and‘ofmkingy:uhosolmtouhichueqtmnvith

yourgelves are subject.l8
Alcuin fails to agree with lMrs. Carter because he feels one should

be qualified in order to vote.
As the dialogue contimues, Alcuin disgresses on the femals sex as
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a wholes ¥In grace, symatry, and molody, the proference is due to
women, 19 The dislogue then comes to an end becauss, as Alcuin states,
it was interrupted by another guest who wished to contribute to it

The mors Utoplan second dialogue was published postmcusly by
Dunlap in his Llfe of Brown (1815)e Parts III and IV wers not sepa-~
rated by Dunlap. It is evident that Dunlap was familiar with the
first dialogue, for he recorded in his Diary (April 28, 1797): "Read
today Smithts publication of Brown's Alcyin, 1 and 2 parts,® SIna
later entry (August 8, 1797) Dunlap recordss “there is_much truth,
philosophical accuracy, and handsome writing in the sasay.® 20

The Dunlap Alcuin begins when Alcuin revisits lirs. Carter's house
and otates that he has just returnsd from a visit to ths paradise of
women, According to Alcuin the inhabitants of this island speak
English, but Mtheir buildings show traces of Greek and Raman models.?
The people who dwell in this island paradise are ¥absorbed in musing
silence, or engaged in sprightly debate,"Zl end there is no separation

of the sexcs.
Mrs. Carter then demands more information concerning life on the

dsland, Alcuin glowingly reports that there is no distinction 4in dress
between the sexese Wamen participate on an equal basis with men in
all recrestional sctivities, and thers is no discrimination on the basis

of sex in the areas of art, poetry, science, or debate,
Alcuin then states that his guide through this paradise had inquired
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of him the condition of the cutside worlds Alcuin says that he told
his guide of the nonexistence of coeducation, differences in dress,
occupation, and marrisge. Alcuin?s guide heartily condemned this
gort of social code.22

Aleuin, in talking to his guide, holds, along with Locke, that
man is born in a atate of camplete ignorance, that his ideas are de-
rived from the senses, and that our knowledge broadens with our experi-
ence, Thus, man has not been given any distinction in the sexss by
natures ¥Education and Enviromment are the declding factors in one's
career, and the proper educational ideal is a fcurious? mind in a
sound body,"23

The next subject that arises is marriages Alcuin explains to
Mrs, Carter that there is no marital system in the paradise, Mrs,
Carter, Recognizing radical tendencies, accuses Alcuin of sympathizing
with "that class of reasoners lately risen, who aim at the despest
foundation of civil soclety.® She thus champions the institution of
marriage and denounces Codwin and his followars.2W

Alcuin then discusses at great length the relationship between
property and the fsmilys Alcuin feels that since the family must have
a head, the logical choice 1s the man, Mrse Carter thoroughly disagrees
on this point and feels that marriage is sacred, "but iniquitous laws,
by making it a compast of slavery, by imposing impracticable conditicns
and extorting impious prauises have, in most countries, counverted it into

214d.
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something flagitious and hateful.,® Mrs, Carter favors a system of
divorce like that in France at that time., Moreover, any marriage
with affecticns that contimue beyond reason is a "groundless and
obstinate attachment,%<’

Alcuin, acting on Mra. Carter's preceding statement, dares to
suggest that marriage after all is but the result of custome Mrs,
Carter, however, rejects this theory and terminates the dialogue by
recapitulating her views on the gubjects FMarriage, she says, is a
union founded on free and mutual consent; it cannot exist without
friendship and personal fidelity; it will cease to be just whenm it
ceases to be ap:m’t.anu:ma.“26

Alcuin was Brown's first serious publications The style of the
work is "simple, easy, and forceful, the descrivtions vivid and
accurate, and the arguments persuasive."27 The organization of the
work, howaver, is chaotic, and it fails to deal effectively with
the material at hands Characterization is poor, for neither Mrs.
Carter nor Alcuin is properly delineated,

The atmosphers of the work in general is cold and artificial,
the language stilteds Brown wastes too much time in the conversation
with the many extensions of etiquette; and the presence of other pecple
at the scene of the dialogue remains unfelt by the reader.

The pramotion of such liberal ideas at such an early date is the
most unusual aspect of the essayss Although coeducation and the right
of a woman to select her career have been largely realized today, in
1798 such things were practically unheard of.

B1bid,
2Ibide, pe 1254
Tmide



gD

Alcuin, however, appears not to have been very sffective in the
United Statess (One of the readers of the dialogus, a Mrs, Seth Johnson,
actually felt that the claims of women had bean presented merely for the
sake of ridiculing them and placing further barriers in the way of

rofomze

Even among Brown's own friends, according to David Lee Clark, the
work was probably "recelved but coldly.® The Smith Alcuin must have
enjoyed but a small circulation, for only eight copies are now known
to be in existence, and it is one of the rarest American bookse Even
the run enjoyed by the Smith Alculn in the Philadelphia Weekly Magagine
must have been unobtrusive, for it had 14ttle effect on the newspaper's
readers,2?

Although Dr. Smith hinted at the pubilicaﬂ.en of Parts III and IV
if the first two parts were well recedved, it must bs noted that the
second half of the dialogue remained unpublished until 1815. Evidently
Brown realized that his talent was being wasted in the area of dialectics,
for he socn turned th the writing of fiction,30

It is impossible to determine Brown's point of view in Alcuin, for
the political and sociological issues he presented were, for the most
part, inconclusive, Alcuin, however, did anticipate much of the
philoscphy used in Brown's novels, The novels, moreover, are far more
revealing and argumentative on the rights of women than Brown's essayse

Wieland, for example, more clearly represents the rational woman,
for Clara Wieland, is the only member of her family who manages to escape
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the 111 effects of religlous manis and the belief in the supernaturals

Clara's brother, though intelligent, does not possess the ability to -

retionalige and sclve her problems as his sisber does, and he is ultd-
nately brought to ruin for this reason.

Hisland very clearly expresses Broun's ideas on marriage. One
of the essential discussicns in Alcuin was on the head of the family.
Hieland, in answer to this, seems to imply that the head of ths family
should be its strongest member; the Wieland fanily was brought to ruin
because its head was weaks

In matters of power, Mrs. Carter in Alcuin hed reached the conclu-
sion that in marita) contracts, "The will of her [the wife's] ius-
band 4s the criterion of all her duties,™’! Alcuin was unable to
answer Mrs, Carter's theory, but Brown in Wieland justly ssserts that
though this may be found true in many marriages, it works against the
maritsl state and 4s to be avoided as much as possible,

Where Alcuin falled to conclude its brisf arguments on sexual
intercourse because of Mrs. Carter®s sensitivity, Wieland adequately
finished them, The knovel also stressed the importance of maintaining
a reputation without blemish and hailed the institution of marriage as the
basis of the family and socoiety.

Ormond also sought tc conclude another important question from
Alcuint the woman's place 1s not necessarily in the home, This
1des was one of the essential arguments of latsr reform groups, and its
converse was the basis for reform opposition, QOrmond undoubtedly proves
that women ars capeble of rumning a household and at the same time pro-

viding for a family,.
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The unresolved question in Alcuin as to who should be the head of
the family was discussed not only in Wisland but in Ormond as wells.
Though Brown probably felt the role of the household administrator
belonged to the man of the family, this novel champions the theory
that women can be moreseffective than men in times of duress.

Constantia Dudley also answers another question posed in Alcuint
%ihat think you of female education?™ B2 (Constantia, under the excel-
lent tutelage of her father, acquired a broad and liberal educations
It was Constantias educational sttaimants coupled with her sense
of reagon that enabled her to triumph over adversity and regain her
former poaition of affluence.

Equally important in the novel is its exploration of sexual
morality. Even under the most trying conditions, the heroins,
cmtantu,mmsuwmgmmromromﬂmccbyauMﬁqoot
virtus, Like Richardson'e Pamela, Constantia finds that her virtue is
ultimately rewarded, and Helena Cleeves, Ormond's mistress, is brought
to ruin for her abandonment of morality. |

Arthur Mervyn actually has far less to say on the subjects dealt
uithithhanMorm. 1ike most of Brown's novels,
however, it does strive to glorify the virtues of women and dencunce
the debauchery found in men.

That marriage is a means of attaining happiness and securing the
position of the family and its role in society 15 without a doubt one
of the novel?s chief maxims. Marriage for true spiritual love and
‘intellectual compatibility 4s the real basis of matrimeny. Although
no marriage may succeed on the basis of money and position alone, these
can enhance the state of matrimony,
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Another important problem in Arthur Mervyn 4s that of sexs The
novel is filled with allusions to the importance of purity, and those
who, liks Clemenza lodi, fall to retain their virtue are strongly
reprimanded.

Mademoiselle lodi is an example of female educations Although
her degeneracy was probably dus to her own moral weaknsss, Brown undoubted-
ly sympathizes with her fall because of a weakness in her educations
Mademoiselle lodi was evidently the product of & French seminary for
women and, as Mrs. Carter once suggested, "Nothing has been more in-
jurious than the separation of ths sexes.33

Edear Huntly presents no parallel with Brown's work in dialectics,
The work, though ons of Brown's best novels, avoids existing social
eonditions and derives its fame as a novel of adventure.

According to Warfel, the main theme of Clara Howard, and ons that
Justly follows those ideas in Alcuin, is that ®Wealth is desirable as
a means of attaining happiness, but marriage merely to secure money is
unwise; love alone must determine ons's decision."™34 This theme
parallels clogely the etatement Mrae Carter made that marriage Peannot
sxist without friendship and parscnal fidelity.®35

Jane Talbot was even closer than Clarg Howard to the theories in
Alcuin. The idea that "nature ordains no tie so strong as that between
mesmﬁ%smmm'smmm.mmtmmum
complete accord with Mrs. Carters The belief that marriage is and
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ought to be a perpetual institution is here again championed just as
it was in Brown's earlier novels.

Ultimately, Brown's novels answer several inconclusive arguments in
Alcuin. In the first place, it is obvious that Brown felt women could
and should work when necessity dictated it, As far as the usefulnsss
of marriage was concerned, to Brown it was an institution to be main-
taineds and morality, or chastity before marriage, was equally necessarys

Brown's most radical question, however, the right of women to
vote was not guccessfully resolveds As it stood in the dialogue,
there is reason to conjecture that, though Brown did not favor a
universal voting privilege for women, hs would have favored exbending
the benefit to those fow who, like Mra, Carter, proved themselves
worthy of 4t3 "Shall we amex no condition to & vobers e » o7
The novels fail to offer any adequate answer to the problem.
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CHAPTER IV

CHARLES BROCKDEN BROWN AND THE GOTHIC NOVEL

Charles Brockden Brown is often called a Gothic novelist,
and he 1s one of the few American writers who can Justly qualify for
this titls, Although many critics do not feel that Brown was a
thoroughgoing Gothic novelist, it is evident that he did at least
feal the influence of this powerful and enormously popular school of
‘writers,

The @estion arises, however, as to just what the Gothic novel
was, To define it briefly is almost impossidble, for it embraced
svery conceivable theme from maniacal religion to the curse of
.eternal life. The basic components of the Gothic novel are scmewhat
c¢learer; they were mystery and wonder, fear and suspense, sensation
and terrors These were the vital afeas of human weakness :upon which
the Gothic tradition was butitl

The rather absurd term "Gothic® may be applied both to those
writers who contented themselves with a discreet use of fear and sus-
pense, and to those who sought the vicarious thrills of presenting
sheer terror and brutality to the reader to make the flesh crawl.

Also influential in the evolution of the Gothic romance was the influx
of German folklore into England during the eighteenth century, such
as Christianne Naubert's Herman of Unna (1794).

Gothic mood was generally produced by the same techniques. First

of all, gloomy scene painting was used; and violent emotions, exciting

. 13"§1rncat A. Baker, The History of the English Novel (London, 1942)e
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adventures, castles, dungeons, and monasteries were used to provoke
mmmm«mam&mmw. Incest, seduction
and other similar examples of depravity were frequently erployed as
terror devices,?

The most Gothic of Brown's six major novels was undoubtedly Hieland.
The setting of Hieland, as in most of Brown's novels, was the sparsely
settled regzion of the Schuylkill 4n Mettingen, Pemnsylvania, The Gothic
love of the remcte is easily seen in Brown's description of the ¥ioland
temple (summerhouse)s

4t the distance of three hundred yards from his house,

on the top of a rock whose sides were steep, rugged, and

incumbersd with dwarf cedars and stony asperities, he built

what to the camon eye would have secmed a summerhouses

The eastern verge of this precipice was sixty feet above the

river which flowed at its foote The view before it consist-

ed of a transparent current, fluctuating and rippling inza

rocky channel, and bounded by a rising scene of corn flelds

and orchardss 7The edifice was slight and alrys It was

no more than a circular area, twelve feet in diameter, whose

flooring was tha rock, cleared of moss and shrubs, and

exactly levelled, edged by twelve Tuscan columns, and covered

by an undulating dome; It was without seat, table, or

wnmofmum.g

There were esseuntially three major Gothic devices used by Brown
in his introduction of the Gothic novel into Americas The first de-
vice was easlly adaptable to any country. rhiaconbrimccmm
other than the spontaneous combustion of Wieland, the father of the

two main characters (Theodore and Clara): "Meanwhile, the disease thus
wonderfully gensrated betrayed more terrible symptams. Fever and
delerium terminated in lethargic slumber, which in ths course of two
hours gave place to death,®’

2#ilbur X, C New York
o ross, Ihe Develooment of the English Novel ( )
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‘The spontancous combustion of Wieland in all probability was dee
‘rived fran the description of the death of Don G, Maria Bertholl which
.appeared in the London Literary Magagine of May, 1790,° 1£ Brown's
‘knoledge of spontaneocus canbustion did not come from this source, it
was probably evolved from Dr, Elihu Smith, who more than likely studied.
_the pheniomenon as a medical case history. A third likely source for.
this device might have been Merille, Cherurglen & Casns

The ventriloguism, or biloquism as Brown called ‘it, of Carkin was
the most horrifying of the Gothic contrivances that Brown useds Carwin,
who had dincovered his very strange and equally rave gift, used his powers
%o terrify and bring about the ruin of the emtire Wieland famdly. To
Brown's. readers, the power of mimesis of voice and Carwinlts ability to
direct his sounds were not only virtually unheard of, but connoted
something of the .supernatural as well,

The first occurensce of Carmdn's ventriloquism was in the form of
an unexplained voice (possibly from Heaven) to warn Wisland not to go
to his templee= ®'Stop, g0 no farthers There is danger in your path,t™
This volce also occurred ssveral times to warn Clara of approaching dangex.
When Clara, for example, eacaped from her cottage to avoid the attacks
of bandite (but what was really & feignsd situation by Carwin), she fled
to her brother's home and fainted at the doorwaye  Carwin's voice then
aroused the housshold to her aid--SArisef arisel hasten to succour one
that is lying st your doore?

Broun?s use of ventriloquism as a Gothic device was undoubtedly
taken from the Engyolopedias or & Rictionary of the Arts and Salences,

AR
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which was published in 18 volumes in Philadelphia, This work re-
corded the strange power of & man named Brodeau in the sixteenth cenw
tury who was noted for his powers of biloguism,B

The religiocus mania of Wisland was the third major Gothic con-
trivance used by Browns Wieland's devotion to his deity ultimately
led him o fanaticism, and eventually to the murder of his wife and
childrene A4s has already besn mantionsd, Brown's source for Wieland's
fanaticism was undoubtedly the news articls that appearsd in the
Hew Jork Weelly Macasing in July, 1796

Brown equals Maturin in his use of inpanity as a supernatural
effects The religious mania of Wieland proves beyond a shadow of &
doubt that "Erown knew the effect of mystery and dread on the human mind,
and by & slow, cumlative suggestion, hs makes us fesl & creeping awe
that the umdaldy machinery of pure Gotidcisn never could achieves®?
The deranged mind of Wiesland far excelled the contrivances of monastic
sadism and revengeful spectress Wieland?s realization of his own du~
plicity brought forth the familiar Gothdic pathos, such as found in Walpolefs
Castle of Otranto.

Brown reverted to the study of paychology in his novels because a
young Americaroffered no medieval ruins, superstitions, or legendary
cursese The human mind was Brown®s best area of Cothicimm in Fieland:
¥the dark labyrinths of insanity, the gloam-hsuntod passages of the human
mind, are more terrible to traverse than the midnight windings of Gothic
dungm."m

8pattes, ppe oov-xxxie
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Carwin the Biloguist followed the same sort of Gothicism that was
found in Hielands Ventriloquism and the secret cult of Iudloe were the
chief Cothic elements &f Carwin.

The secret organigation to which Iudloe belonged was probably an
inspiration to a later writer, Bdmund Bulwer-Lytton, for his Zanonie
Brown, however, kept secret the tenats of Iudlos's organization 4n order
to terrify the reader furthers iioreover, Brown revealed only enough of
the cult to stimnmlate the imagination of his readerss

After a 1ittle pause, he reminded me, that he [Ludloe]

wag only one among many, red dn a great and arduous

designs « « + when they raonal feelings and affections)

- ean be kept allve and be brought into play, in subordination

‘and subservience to the great end, they are cherished as

‘usefuls o & o1

According $o Carl Van Doren, Carwin was a villain who sinued, not,
Wan the old morality had it, because of wickedness, but because of the
driving power of the spirit of evil which no man can resist and from
which only the weak sre immune.®12 This ias Brown's best case of
"gpeculative pathology,® which he knew best to have the "reality of
dream and passions®

Thus in W{ieland and Canein was atteniion focused on the villain
Carwin, just as Walpole had focused attention cn the evil Manfred in
1765s Moreover, it is Carwin that brings to the two novels the pres-
ance of “the driving power of the spirit of evil.®

Arthur Mervyp employed ssveral distdnct Gothic devicess Moreover,
it was Broun's utiligation of Anerican Gothiciam that excelled in the
novele
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Brown's primary Gothic contrivance in Arthur Mervyn was his use of

the yellow faver, which had stricken Philadelphia during his own life~
time, Through Brown's penetrabing descriptive powers, the disease
assumed the form of & murderous and eratic phantom. sver-lurking and
amipresents The universal fear by which the fover was greeted was
employed by Brown as the terror motif for the novels

s+ » » othese [passersby in the streeta ) were
ghoat~like, wrapped in cloaks, from behind which they
cast upon me glances of wonder and suspicion, and, as
I approached, changed their course, to avoid touching
mes Their clothes were sprinkled with vinegar, and

their nostrils defended from contaszion by some wonder-
ful p‘rﬁm.n

This play upon the mensational and the horribls effects of the

malignant epidemic was usad ngain and again by Brown in order to oreate
an atmosphere of stark terror and brutalityy

dne of them [city-undertakers ] , as he assisted
in thrusting the coffin in the cavity provided for it,
m:ﬁnmmuzmmmrdogmmu
deads

I wandered over this deserted mansion, in a conside
erable degree, at randome Effluvia of a pestilential
nature assailed me fram every corners . The sheets were
tinged with ysllow, and with the substance which is said
to be characteristic orthodisme,thogangmnmsor ‘
black vomiteld

Brown's Gothis tendencies led him in turn to a rather pointed

social justice writing. In Arthur Mervim, for example, Brown seems
to urge more publiec sympathy for the poor and sick as witnessed in
this description of the Philadelphia hospital for the victimz of the
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The atmosphere was loaded by mortal stenches.
A vapour, suffocating and malignant, scarcely allowed
me to breathes.. :No suitable receptacle was provided
for the ejacu}.ationa produced by medicine or diseases
¥y nearest.neighbor was struggling with death, and my
bed casually extended,. wus moist with the getostahln
matter which had fowad from his stomach.)

Tha 4daa of a lowelv, young waman lost in tha hands of a
netorious seducer had long been a popular theme in the Cothls romances
Brown, who evidently had grsat faith in the nobility of the famale
sex, used this device in connection with Thomas Welbeck and Clemenga
Lodit

She [Clemenza Lodi) was the dupe of the most.
audacious sophistry and grossest delusions . I was
the slave of sensual impulses and voluntary blindnessa.
Theerfochaaybe;umtgoncdmo Nottﬂ.lsym;;ed
tomg. of . pregnancy began SppesY. were our oyes op
to the ruin which impended over us.l?

Banddtry and murder contritubed to the terror in Arthug lervyn.
Welbeck, forced into & trying situation, not only mudered his friend-
turnad-eneny. but. robbed him afterward.

Ormond exemplified ssveral terror elements which ultimately lead
to Gothicism, [he use of the diseass in Qrmond was closely akin to
Arthur Mervyng

Meanuhile, the season advanced, and the havoc which
the fatal malw produced increaaed with portentous rapid-
ity, In alleys and narrow streets, in which the houses
were. smaller, the inhabitants more tumerous and indigent, &
the airpenb up within unwholesoms limlts, it raged with
greatest violences . Few.of Constantia's neighbors possessed.
thomeansorrmingfmthodmgor The inhabitants
of this alley consisted of three lundred personse ~~ Of these,
eight or ten experienced no interruption of their health.
Of the rest, two mndred were destrayed in the course of
thres weeks.l8

15Tidss pe 1730
173dss pe 884
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Constantia®s contact with the disease was morbidly depicted to in~
creasothomntmortorrorinmworki
The floor was moistened and stained by the effusion

o ot et S

with difficulty that her gttention was exciteds Her

DA I S e e s o

Byandlargq.thadiamnmthnbaaictamringmdiontin
Qmmond, but Brown used several other themes to excite and baffle the
reader's curiositys The idea of the seducer of wamen was one of
thamonimportmbofhistomrdevim.

Ormond was the representation of seductions Driven by somse
overpowering sexnal impulse; Ormond sought to seduce Constantia Dudley,
and he actually did succeed in bringing about Helena Clesves'! loss of
chastity by restoring her to her lost social position. Indirectly
Ormond caused the death of Helena, for when she discovered herself
to be a little more than & mistress to him, she took her own life,

In so far as Constantia was concerned, Ormond used every possible
mothod to bring her to yield to his will, Eventually, his own life
was lost because Constantis, rather than yield her chastity, mortally
wounded him with her emall penknife, |
. Ormond's extraordinary knowledge of the affairs of the Dudleys was
gained through the contrivance of secret passages and %listening holes®
in the walla of the Dudley®s home. By placing himgelf in such an
advantageous position, (rmond was able to gratify his satanic curiosity
.andmrhmtbstmﬂyconumuouoftmmmmintheiraitﬁng

rocis
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Also dmportant in Brown's Gothic mechanimss was the murder of
Mre Dudleys When Ormond realiged that the old man was an obvious
impediment to his designs for Constantis, Ormond stealthily entered
M¥r, Dudley®s bedchamber at midnight, approdched his bed, and murdered
him as he slept. Thus to all concerned but Ormond, the murder was
campletely inexplicables Ormond, however, later confessed to
Constantia his method of entrv.

In the preface to Edsar Huntly, Brown more clearly demonstrated
his feelings toward the prevalling school of Gothic writers:

One merit the writer may at least claime=-that of

calling forth the passions and engaging the sympathy

of the reader by means hitherto unemployed by preceed=

ing authorse Puerile superstition, and exploded man-

ners, Gothic castles and chimeras, are the material

usually for this eride The incidents of Indian

hogtility, and the peri}s of the western wilderness, are

far more suitables and for a native of America to owrlook

these would admit of no apologye These, therefore, are in

part, the ingredients of this tale, and these he has been

ambitious of depicting in vivid and fajithful colorss The

success of his %rorta must be estimated lhy the liberal and
candid readers

Ce Be B

Brown, of course, avoided the traditional English Gothic elements
because he set his novels in America. Thus, Brown®s choica of setting
made it impossible for him to draw upon ®Gothic castles and chimeras,®
but. he consciously substituted newer and equally terrifying horror
ingredients.

The chief device of terror that Brown employed in Edgap Huntly
was somambulism, Brown, however, di.duotlmthimsel:tojustom
case of somnambulism, but chose to invest two of his characters with
this very rare psychologleal disturbances | |

2cdpar Buntly, ppe 3-he
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The first case occurred with Clithero Edny, the villain of the
novel. Edny’s apparent psychological disturbances stemmed from a
guilt complex, for he was deeply troublsd by his pait actions in
connsction with his benefactress, Mra. Lorrimar,

Tha hero of the novel, Edgar Huntly, was also troubled with the
sme indispositions It was Huntly's sleep~walking that brought him
away from the protection of his oun hame and led him into the wilds of
the Pennsylvania frontier, where hs became involved with a multiplicity
of Indisn adventures.

Although noctambulism today 1s nothing that readily lends itself
to terror. in the latter part of the eighteenth century it was probably
still looked upon as some manifestation of the abnormal, if not the
ocoulte In any event, Brown's use of sleep-walidng ult{mately provided
him with a mechanism that easily accanmodated itself to many hair-raising
and thrilling events of terrors

In replacing traditional Cothie pertents Brown turned to something
that equally evoked terror and brutality in the minds of his readers.
In 1789, the dats of publication of the novel, there were still a great
many semihostile Indians living near the eastern boundary of Pemnsylvaniae
It was to the Delaware Indfans that Brown turned to achisve the brutality
and excitement needed for the embellisgiment of his novel,

%A Gothic novel seeks above all else to arcuse emotions of térror,n2d
By this hypothesis Edcar Hugtly was a Gothic novel., Browa's desoription
of the sstting differed little from Mra, Redcliffe's Alpine scenes; the
northern portion of the Delaware River was pictured by Brown as a desers,
Myith shrub oaks and dwarf cedars as emblams of its sterile and unculti-
vated state.®

- Aghardes Broclkden Browns American Gothic Novelists pe 155
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The backzround of the novel was easily adaptable to ghastly events.
Indian cruelty and the presence of wild animals comprised a part of
the background, Moreover, it was a gory novel; Indians soared with
delight at the possihility of ravishing and mitilating both men and
wamen,

The action of the novel generally took place at night since
®intanaa dark 4a the parent of all our fearse® Even Huntly's
wanderings began after sundown because ®a nocturnal journey in districts
so romantic and wild as these« ¢ » » 13 more congenial to my temper
than & noonday ramble,®22 Moreover, it is the night that incresses the
gloom of the wilds of the ramantic, mysterious, and treacherous Norwalk.

Equally important in the novel is the fact that the caves of
Norwalk replaced the mage of secret passages and subterransous vaults
of Otranto and Udolpho. After retiring ocne night, for inatance,
Huntly naxt found himself lost in the treachercus caverns of Norwalk,
where he had unfortunately been led in his scomambulistic ramblings.

glara Howerds or the Enthusiasm of Love wae not a Gothdc novels
Written 4n the epistolary from it sought to prove that "Wealth is de-
sirable as a means of attaining happiness, but marriage merely to secure
monay is unwise,™ lMoreover, the novel was dominated by Richardsonian
ideas of sentiment, justice, and morallly, and it was this domination
that led the novel to be more a work of imitation than one of originality.

In addition, Brown abandoned his most distinctive and appealing
substances

2ides Ppe 156-1570
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: Gone is abnormal psychology, including sex per-
version and evil manifesting itself in brutal force

and in diabolical intellectual cumning;  gone are
those strange medical phencmena of vent

sleepwalking, identity of fate in twins, spontaneous
combustion of mmans, and epidemic disease; and gons
are the wild elements of nature--the red man and the
panther, Horror and terror, not love and romance,
were Brown's proper precinct. By withdrawing from
the areas of terror, he became merely another purveyor
of ramantic narrative, - However close to Bage and
Godwin he ramained in his moralizing, he lost the
Gothic excitement which had given strength and interest
to his better books.<3

With the publication of Clara Howard and Brown?s apparent rejection
of Gothicism, he became less a novelist and more a moralizing imitator,
Jane Talbot, which followed shortly after Clara Howard, was

Brown®s last complete novel, and here, again, Brown rejected Gothiclem
and turned to the paychological romance, It is this turning avay
from the atmogphore of terror and his adoption of an overly sentimental
style of novel modeled after those of Richardson that causes it to
fail,

8&&% Pe 193,



CHAPTER V
BROWNYS SIMILITUDE IN CHARACTERIZATION

Certain distinct character types are found in nearly all of
Brown"s six novelssy, Though several of his characters appear in
entirely different settings and must struggle with different forms
of adversity, they generally react in the same way and ultimately
exemplify certain specific character traitse

Clara Wieland, for example, provided Brown with a basic protoe
typss Clara, the real protagonist of Wieland, was the embodiment
of reason and sensibilétv, When the mysterious and unexplained voices
firast appeared at the temple of her brother's deity, Clara hesitated
to attribute these sounds t4 the supernatural, and after the murder
of her sister-in-law and nephews and nisces, she did not fail to
discover the real perpetrator of the crimes (Carwin).

This heroic backbone constituted an integral part of Constantia
Dudley¥s characters Constantia, the contrived perfection of womane
kind, withstood with the greatest fortitude the evils of adversity,
It was Constantia, strong, yet sentimental, who preserved her family
and herself from pemury, starvation, and pestilence.

With Constantia, however, sentimentalism often tempered rsason.
When she was confronted by Ormond, Constantia had one of two choices-
submit herself to rape by Ormond or defend herself: "She remembered
that to inflict death was no iniquitous exertion of self-defence, and
that the penlmife she held in her hand was capable of this service,
This resource was, indeed, scarcely less disastrous and deplorable
than any fate from which it could rescue her,"l

Lomond, pe 233.
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Ib was this process of thinking and réascning that emtered into
the characters of both Constantia and Clara Wieland. Although gsenti-
mentalism seldom won out, Constantia and Clara rarely acted in moments
of passion.

In the characters of Jane Talbot and Clara Howard, however, senti-
nentalism vanquished reasone dJane Talbot. for exampls. was never
really able to make up her mind, Although she was forbidden by her
benefactress to contime her relationship with her lover, she continued
%o correspond with him, and it required a great deal of letter writing
for her to terminate her relations with himg

What a little thing subverts my peace,~-dissipates

my resolutionsy Am I not an honest, foolish creature,

Hal? = I uncover this wayward heart to thy view as prompt~

1y as if the diaclosure had no tendency to impair thy

esteen and forfeit thy love. that i3 to devote me to

death,~to ruin me beyond redemption,?

Clara Howard, in a2 simllar manner, exemplificd the same spirdt
of sentimentalism that Jane Talbot did. Clara always put herself
last and constantly worried sbout the reactions of cthers to her
decisionss:

I never will be yours while Mary's condition is

unknown, I never will be yours while she is single,

umarried to another, and unhappy. I will have no

intercourse with yous I wlll not grant you even my

esteem, unless you search for her, find her, and

oblige her to accept your vowse [ Clara Howard's

epistle to Philip Stanlay | 3

The kindly benefactor or benefactress also played an important
role in several of Brown's movels. Generally $rying to establish

the security of their wards, these characters wera the height of nobility.

2Jane Talbot, pe 49
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The narrator of Arthur Mervyn, for example, was undoubtedly one
of Brown?s best benefactors and probably the model for his later ones,
Dr. Stevens, Mervynts benefactor, was a generous and noble doctors
When Arthur Mervyn, friendless,and helpless, fell aick of the nlague
just outside the Stevens! hdne, the kindly doctor tock him in, nursed
him back to health, heard his confessions, and through his couﬁaal,
put: him on the road to successful living.

Mrse Lorimer in Edrar Huntly was not quite as successful in her
benevolences When she took Clithero Edny into her household in Ireland
and raised him to the position of a gentleman, Edny later provad the
~villain by trying to murder both her and her lovely niece, to whom he was
betirithed,

Mrae Fiedler in Jane Ialbot met with the same sort of experience.
When Jane's mother died, and her brother proved himself a degenerate
wastrel, Mras. Fiedler took Jane in and made her hdiress to her consid-
erable estate. Jane's frequent association with Colden, however,
brought a great deal of anquish to Mrs. Fiedler,

Brown used ths benefactor as not only an instrument of good, but
one of evil as well. In at least three novels the bemefactor later
turned evil and sought the ruin of his subject.

In the Memoirs of Carwin it is largely the villainy of Ludlos that
sets Carwin on the path of treachery. Moreover, it was Ludloe that
sought to introduce Carwin into his secret gociety, and it was Ludloe
who was bent on reforming the world to suit his own warped philosophy.
To what extent ludloe molded the character of Carwin, is impoasible to
tell, since the novel is only fragmentary, But, it is obvicus that at
least a part of Carwin's degeneracy is due to his benefactor.



62~

The benefactor turned villain, which is particularly reminiscent
of Caleb Willlamg, was also present in Arthur Merwyn. When the young
Mervyn came to town, he was taken in by Thomas Welbeck, who later proved
the most villainous of all Brown's characterse It was Welbeck ¥ho-led
Mervyn into a variety of dangers and nearly caused the youth%s own im-
prisomment for camplicity in his master's crimes. Eventually, however,
Mervyn, unlike Carwin, was able to withstand his benefactor?s evil in-
fluence and remain an essentially decent mane

Ormond also tells of a benefactor turned villain, Constentia
Dudley, who had attracted the attention and admiration of the villain
Ormond owed, unknowingly, her change in fortune (from penury to opulance)
to Ormonde Omond first appeared to Constantia as a gentleman of somse
rectitude, but she later discovered him to be 1little more than a notor—
ious murdersr and debaucher of women. Only Ormond'slearly history
excelled his present life for brutality:

A youth of eighteen, a volunteer in a Russian army
in Bessarabia, made prey of a Tartar girl, found

in the field of a recent battle. Conducting her to his

quarters, he met a friend, who on some pretence, claimed

the victim, From angry words they betook thamselves to

swordse A combal ensted, in which the first claimant

ran his antagonist through the body. He then bore his

prize umolested away, and having exercised brutality of

one kind upon the helpless victim, stabbed her to the

heart, as an offering to the manes of Sarsefield, the

friend whom he bad slain. Next morning, willing more

signally to expiate his guilt, he rushed alone upon a

troop of Turkish foragers, and brought away five heads,

suspended, by gory locks, kto his horse's mane, This

youth was Ormond « o o ¢

It is altogether possible that Brown took the name (and perhaps

~ soms of his bmtaﬂity) from Tasso's Jerusalem Delivered:

I‘Omond, pe 218,
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She then the whole conspiracy displayed
The treachercus web unwinding, fold by fold;
"Eight wariior are there of the court,” ghe
said, "In thiz insidious band of guilt enrolied,
gilzhﬂ the moat renowned is Ormond, bass as

Iudloe in Carwin and Welbeck in Arthur Nervyn were two of Brown's
most similar characterss Both were members of secret organizations
and were determined to reorganize societye In regard to sex, they
were equally notorious seducers, and their depravity in general wame
their cutstanding quality.

Arthur Mervyn prodided Brown with yet another prototype. Mervyn,
who eventually found himself involved in a miltitude of troubles, was
led into this state by his own insatiable curlosity., His very first
escapades were the result of his inquisitive nature, and he ultimately
found himself assalled by disease and accused of complicity in his
masterfs crimes, and he ended up in a house of 411 repute,

Arthur Mervyn was the prototype for Edgar Huntly., Huntly's
avid curiosity, like Mervyn?s led him into a variety of adventures—
Indian battles, starvation, and vast, unexplored caverns, Huntly, him-
self, admitted his own weakness when he said, %I was not, however, to
be diverted from my purposes Curlosity like virtue, is its ommn revard."0

A similarity in characterigation again occured in Brown's presen-
tation of Helena Cleeves and Clemenza Lodi. Both of these women owed
their downfall principally to & weakness of sexual restraint. Helena

SHarold Hooper Hlanchard, Prose and Poetry Continental
Renaissance (New I:rk, 1959).’9- 97 qﬂg oL She Sen
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Clesves, ‘'who lacked the courage to face life without the power of
money allowed herself to becoms Ormond¥s mistress to regain her
former wealths Clemenza lodi, was elther too naive or stupid to
recognize evil, prostituted herself for Thomas Welbecke

The characterizaticn of Carwin was to contribute yet another
prototypa for Brown's novels, Carwin, who delibarately and malieionslv
brought sbout Wieland®s insanity and the death of his wife and children,
sesms to have committed motiveless evil; and Broun offers no explanation
for Carwin®s malevolence other than a vague desire for power over the
destinies of otherss %I was actuated by ambition. I was delighted to
possess superior power; I was prone to manifest that superiority, and
was satisfied if this were done, without much solicitude concerning
consequences,”! Thus it was that Carwin became ths instrument of woo
to the characters of two novels.

Clithero Edny was in pari modeled after Carwiu. Having been
adopted by a wealthy patroness and raised to the position of a gentle-
man, Clithero intended to beccme the murdersr of his patroness and her
niece, and he actually did succeed in killing Mrs. Lorrimer?s brothers
Clithero, like Carwin, had no motive in his pursuit of murder, and when
he realized that his patroness still lived, he decided to contimue his
planss WIf she be alive, than em I reserved for the performance of a
new crine. My evil destiny will have it so. If she be dead, I shall
maks thes [Edgar Huntly| expiate.® Moreover, Edny, like Carwin was
an “Munparalelled, unheard-of, thankless miscreant®n 9

Teanwtn, . 269
Cgdear Juntly, po 276s
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Of all Brown's characters, Wisland was probably the most original,
even though inspired by a famous newspaper account. Moreover, there
is Jittle similarity between Wieland and Brown¥s later characters,

Iike Brown, himself, Wieland was a quiet, contemplative, and moral
man, but one led astray by his religious mania; and the real mystery
of the novel was focused on Wisland who was Mcrushingly impelled to
erime by a mysterious voice, which, however, but germinates seeds of
frensy alrveady sleeping in his nature,®10 It was Wieland's years of

- constant brooding on the fanily tragedy, not Carwin®s voice, that led
him to commit murders To Brown these were Mcases of speculative
'pathology® mhich he knew bast to have ®the reality of dream and
pasaton Wt

10%The American Pionesr of the New Psychic Romance," p. 278
g S



CHAPTER VI
CHARIES EROCKDEN EROWN$ -A CRITICAL EVALUATION

Wieland; or, the Iransformation was undoubtedly Brown's. finest
novels Reveling in the weird, the ocecult, and the psychonanalytic,
the novel sought to display the wild passions of a man overcome by
religlous mania and too ready to accept what was natural for the
occults

Moreover, it was Hieland that give Brown the epithet of the
®yeritable forerumner of the new psychic fiction as practiced by{the
adherents and disciples of the psychoanalytic schools" It was in
this novel that Brown succeeded in devising a “contexture of facts
capable of suspending the faculties of every soul in curiosity.nl

Another merit that may be claimed by the novel is its setting,
for Brown laid the scene of the action on the banks of the Schuylidill,
In so far as setting 1s concerned, Wieland excelled in its expression
of the picturesque wildness of the Romantic periods The eastern
area of Pennsylvania that Brown knew so well furnished him with ample
material for the setting of Wleland with its dark and mysterious
terrain, its raging cataracts, its caverns, and melancholy banks,

Brown also excelled in his characterization of Wieland. Here
was something almost entirely new at the time: the subterranean
windings of Gothic castles were ingeniously replaced by the baffling
intricacies of the human mind.

lnThe American Pioneer of the New Psychic Romance," Pe 2780
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Carwin, however, failed because he represented the total embodiment
of evil, His motiveless evil, though inspiring, does not capture the
eggence of reality. Drifting about, he very spasmodically brings sbout
the ruin of those with whom he comes into contacte

The Teal importance of §island, howsver, was not its characteri=
gation, but its historical nature. By basing the novel on an actual
event and coloring 4t with the imagination, Brown succesded in creating
& moving and powarful dramatic situatio;u ,

Korsover, 1ﬁhmmﬂistieplatofmtha$mreadﬂy.
lends itself to the advantageous element, of pathos, especially in the
deaths of the Wieland family and the eminous evil of Carwin that foreshads
owed the heroinefs own life,

The most; unusual aspect of Wieland, howsver, was its Gothic nature.

‘The Gothic schook of writers that had reached its height of develop-
ment with Walpole?s Castle of Qtranto in 1765 often employed certain
stereotyped components: Dennie; a Philadelphia contemporary of
Brown says of the Gothic modes

Horrible description predominatess The authors

g0 out of the walks of nature to find some dreadful

incident; noises must be createds Ghosts

must, be mamufactured by the dozense Ldoorlagoodtor

nothing, in the opinion of & romance writer, unless it

ocreaks, Thovalnoofamiamchmhmcodbyafw A

dismal groanse A ‘dhest full of human bones is tuice as

valuable as a casket of dismondes Every grave must

have its quiet disturbed by the devil, in soms shape

or others Not a bit of tapestry but must conceal a

-gorpaej not an oak can grow without sheltering banditti 2

Wieland, nevertheless, was indeed & product of this schools

2P+ Le Pattos, ps xcvile
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It was Brown's variation of traditional Gothicism, however, that
lent such excitement to the novels The extraordinary and the horrible
were the foundations upon which Wieland was so excellently constructed.

Ons of Brown's greatest virtues was his use of contemporary American,
not English, settings It required a great deal of artistry ®to give a
homely setting in which strong effects could be produced onlyluy a
vigorous imagination,'3

Brown's imagination was one of his most terrifying Gothic elements,
for it reveled in "the weird, occult and supernatural; his stories are
tinged with the sadness of his own nature; few there be who have the
patience %o read one volume through today, yet 4n all 4 » o+ ¢ are to
be found passages of great power, and descriptions strikingly vivid
and picturasqnso“h

Although Wieland has “awlorard narrative, strained probabilities,
and premature solution,® it does have Mshuddering powser.® Brown, a
psychological novelist, seems to be of the same school as Dostoyevsky
of a later ages loreover, Brown was a romancer interested in "ideas
and obtruse mental states.® He romanticised his characters and saw
%in man a dignity whdch only the days of hopeful revolution can bestow,">

There are several respects, howevery, in which Brown completely failed
in Wieland, In the first place, the style of the work is too ornate and
rambling, Instead of being wealthy, for example, Brown's characters are
the height of Waffluence® or Mopulence,” and instead of %the wind blew"
Brown says ®the elemental music was remarkably sonorous.*6

Snpirat American Novelist,® ppe 3-5.

kmportrait,® The Critic, XLVIX (September, 1905), pe Z30.

SnThe American Pioneer of the New Psychic Romance,” loce cite, pe 278
6Pattee, x11i-xlii.



69

Another of Brown's defects was exsmplified in his use of the
character of Louisa Conway, Louisa, Who was taken into the Wieland
family as & child and reared with Clara and Theodors, was present
during most of the famlly gatherings, But, her presence in the story
18 not Justified because Brown failed to show any relationship or re=
action between her and the events of the novel,

Brown doss not fully utilize conversation in {{ielande When it does
occury it is scmewhat stilted, and is found then only in Wieland's con-
fogsiona Description tends to bs ¥general and expository rather than
pictorial;® and Brown did not fully take advantage of his opportunities
for moving scenes such as Clarats statement at the discovery of the
bodies of the five murdered childrent Wihy should I protract a tale
which X already begin to feel ia too long?™7

The main story of the novel, however, did move with ®ateady
creacento to a powerful climax,® As Thomes Love Peacock once saild,
4t 4s %ons of the few tales in which the final explanation of the

apprently supernatural doss not destroy or diminish the original effect."8
Brown focused so much attention on Clara Wisland, and the reader so

closely identifies himself with her fate, that Carwin's confession of
his villainy doas not detract, but increases the balance to Claral's
n;ontal state and lifes

In addition, Brown's plot developed very ekillfully, The begimning
chapters set the somber, tragic atmosphers for the novel, and the small
group of characters, so closely united, deseply engage the attention of
the reader,

Tgharles Brociden Brown, American Gothdc Noveldst, pe 10ks
8Ihidss pe 105
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If Brown had finished Carwin the Biloguist, it would probably
have been one of his best novels if not his best, But,bscause of its
sindlarity to Caleb Hilliams and the already published Arthur Mervym,
Brown sbandoned the novel,

One of the cutstanding assets of Camein the Biloquist was its
simple and direct narrative which was less burdened by Brown®s
circumlocutions and extranecus subplots. The main plot also moved
faster than that of Arbhur Mervyn.

Even more significant for the novel's possibilities is the fact
that Brown had already raised same interest in the reader?s mind as
to Carwin?s past 1ife and his evil destiny:s "The memoirs of Carwin,
alluded to ab the conclusion of the work | iieland] , vill be published
or suppressed accoxﬁing to the reception which is given to the present
attemt?

Oa the other hand, Carwin was not a distinct character, and the
antagonisteprotagonist relationship between Ludioce and him would have
baen difficult to achieve on ™ideological or psychological grounds
because both have similar utopian notions«® There was no conflict of
beliefs, and Camdn did not offer the Ptheme of importance of Kisland.™°

Carwin also lacked the force or gusto that is necessary for the
hero of & novel, For the most part, his malice has no motive, but
ptrikes at random, and Carwin himself rolls with the tides,

In Arthur Merwvyn Brown®s descriptive powers reached their height.
The brilliant description of the step-by-step growth of the plague is

Pgieland, pe be-
WOchar1es Progixlen Brown, Ausrican Gothic Novellst, pe Llke




comparable to Defos's Journal of the Plagug,l!
Brown's characterization of Arthur Mervyn, however, was scmewhat

mediocre, Iika Constantia Mndley, Mervyn was absurdlyrnoble.
Fighting the perils of the disease, rescuing women in distress, and
eternally meddline in the affairs of other peopls, hs was a total
fallure as the hero of a novel, The following serves to demonstrate
the utter tritensss with which the character of Mervyn was investeds
WANI® thought I, ®Sweat, artless, and simple girl § how wouldst thou
have fared, if Heaven had not sent me to thy succor7#l

In his treatment of Thamas Welbeck, Brown succeeded in creating
a more realistic charactere. Here, Brown invested a character with
real degeneracy, one campletely overcoms by an insane desire for wealth,
power, and women, Of the two characters in the book Welbeck, not
Mervyn, was Brown!a better—drawn character,

Of the two sections of ths novel, Part I is probably the better
because it is ¥an exciting, self-contained unit beginning and ending
with the hero leaning against a wall in Philadelphia.® It also excels
beczuse Mervyn was rore e victim of fete end less a walking, talking

mcn'aJ.iser»:LB
Like most sequels Part II failled to maintain the excitement of the

first parts The mood changes from that of Part I in that it abandons
the terror so characteristic of the former and seecks to create indignation
at the haro's foes and pathos for the victims of evils These emoticna,
®yhich are capable of sustaining long fiction, ars likely to be, as they
are hers, rendered ineffective when preceeded by events striking upon
nerves taut with fear,"lk

op ”nlé'::z:tmm from Wieland,® The Chautauquan, LXIV (September, 1911)

A2orthur Mervyn, pe 68
13chorles Brockden Brown, Ausrican Gothis Maveldgt, ppe 145-Libe
T8b3de, pPeLL6-14T,
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Probably one of the greatest weaimesses of the novel was its
goal of presentation of a morals Cften the moral takes precedence
over the action of the plote Soms of the maxims of Apthup Hervyn ares

S8incerity is always safest.

Iife is a trivial sacrifice in the cause of dutys

The past is without remedy; but the future is, in some degrese,

within our power to create and fashion,

Honest purposes, though they may not bestow happiness on othars,

will at least secure it to him who foaters thems

1f cities are the chosen seals of misery and vice, they are like=-

wise the soil of all the landable and strsmuous production
of wmixde

Indignation abt wrong i3 the truest test of virtue,l5

‘One of the best elements of Ormond was its pathos: Constantia
Dudley is seen constantly strugrling acainst poverty and pestilence,
but her most ominous e¢vil is the presence of the seducer Oimonde More-
over, it is the pathos of her situation and her struggle to maintain
‘dignity and virtue that is the basis for the novels = Her conquests,
howsver, often border on the absurd, and she ultimately becomss more
an abstraction and less & womane

Crmond, bowever, wes a much better character. He, 1ike Thamas
Welbeck, was a villain in the truest senses Following his satanic and
maniacal exploits provided Brown with ample material for his novels
Although the sllusion to Ormond's past 14fe borders on the ridioculous,
hezremains one of the most v¥illainous of Brown¥s charascterss

Harfel sayss

In Ormond each character is a personificaticn of an -
abstract quality, virtue, or vice, and the actions of each’
constitute a lesson in conduct, ' The choice of names

person
for Sophia and Constantia is not the gole clue to this
interpretation; the characters illustrate the injunction

b SR S

L 1pdde, ppe LWT-1hSe
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that it is better to teach by example than rule.

Brown the moralist again exsmplifies in a novel

:gmﬁwm;f%hemgmwmcm-

There are several other obviocus defects in Qrmond. %he various
morals in the work do not by any means explate the tschnical wealness
in narration, Even though many of the events in the novel relate to
its theme, they are hurriedly and very poorly introduceds If many of
the scenes were more thoroughly handled, if there were more conversation
and deseription to heighten the drama of the novel, and if there were a
better balance between Constantia®s early life and her troubles with
Ormond, the novel would be muoh strongers:!

These outstanding flaws ave derived principally f{rem Brown's
desire to provide instruction instead of entertaimment, and in seeking
this end Brown labored over his morals, but hurried through years of
action 4n & paragraphs His language, like that of many Gothis novels,
is hichly Latinised, and his pronoun reference is often indistinct,
Frequently characters are not named untdl long after they have been
Mm@cﬁ.amthmmwmnuwmplothmtﬂmw
clear,

Deapite these several defects, Qymond did treat well the social
problens of poverty, the horrora of an epidenmic, the perseverance of
intecrity in the fase of deceit, and the evils of internstional sube
vorsive organigations. Although the novel contained little local
color and no precise description of characters or places, it did present
an excellent portrayal of the plague and a dramatic and terrifying climax,l7

151b4des ps 1360
1hd., pe 238
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Local color abounded in Edsar Huntlye The penetrating descriptions
of the wilds of Norwalk with itsvvast, unexplored caves and savage
animals wers smong the novel's finest features, squaled only by its
plcture of the brutality of the Delaware Indians,

Of all Brown®s many characters, however, Edgar Huntly was the most
imperfectly delinsated, for he was inconsistently handled, When Huntly
believes he has discovered the murderer of his dearest triend. he piously
thinkss "He [Clitherdl indeed," said I, "is the murderer of Excellence;
and yet it shall by my province to emulate a father's clemency, and
restors this unhappy man to purity and peace."8 Even though Huntly is
80 noble as to forgive and try to ¥restore® the suppozed murderer of
his friend, he later lacks the decency and courage needed to rescus a
helpleas frontier girl from the Indlanas

There was now an interval for flight, Throwing
ny wespons away,; I might gain the thicket in a moment.

I had no ammunition, nor would time be affoxded me to

reload my piece. Hy antagonist would render my poniard
and my speed of no use to mes Should he miss me as X

fled, the girl would remain to upiate,gby her agonles
au] deabh, the fate or his companiouns.=

Thus ®rown at one time shows Huntly to be the noblast of his heroes,
and at another, he is the frailest of men,
Edgar Funtlr, none the less, was e suporb version of the eighteenth-

century Gothic novell

The getting is in the *“hwestern wilderness™ among
the rugged mountain tops of the Upper Dalaware River
Valley, where ravines and waterfalls are mumerous,
where gray cougars tlkulk among caves, and whers Indians
make incursions upcn settlements.s Here are the three
romantic themes of the American frontier used for the
first tjmm rugged scenery, wild animals, and savage
redsking,

Yegear funtly, rpe 32-32.
Digde, po 22
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Although James Fenimore Cocper; in the preface to The Spy, disliked
the cave scene in Edgar Huntly eontaining ®an American, a savage, a
wildeat, and a tomahawk, in a conjunction that. never did, nor ever will
cur.*2 ' many of his own Leatherstocking Tales have incidents that

are quite similar to this scens.

(ne of the greatest contributions of Edgar Huntly was that it
successfully employed the American wilderness as & setting for
an Amerdcan novel and added great impetus to the movement for
®picturing native scenery and native characters.® At the time
of the writing of this novel, native setting was almost entirely
nonexistent.,

Another of the novel's virtuss was its psychological nature,
The villain, Clithero, was & man who felt his life rulediby fate
and the supernaturaly he was formented by his dolnsiona of guilts
and the hero, Huntly, also represented a psychological probin.g, for he was
‘a man ruled by his avid cnrlon:lty-

m'alleun'amell. Jane Zalbot and Clara Howard wers the
worste The heroines of ths two novels were overly refinad, blushing,
fainting creatures of the stereotyped Richardsonian school.

Moreover, very little ever happens in either moval, Jane Talbok
did euploy sane degree of excitement in the fraudulent plan of Francis
Howard to abacond with his family¥s money, but, by and large, the plot
drags rather than progresses because of the long, ext.endad, and tota‘hy
ridiculous plight of Jane's love affair,

Tboamgmaraldafectisapparentingm_m. Only one
episode enlivens the novel, that of Philip Stanlny'n search for Mary

s,
22&0.‘ Pe 159,
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Wilmot, But, the very idea of Clara giving up the man she loved because
she could not bear to hurt his fiances is too mich to ask the reader to
" beldeve, and the novel drags on and on with very little happening.

~One virtue, however, may yet be claimed by Jane Talbot~~that of
a peychological approache There is a great deal of Mself-searching®
by the characters, and they ponder their own qualities and moralige at
great length.2

The reason for the degeneration of Brown's last two novels was
obviously his turning away fram Gothicism and terror and adaptation of
an overly sentimental type of novels Brown's best ability lies 4n a
novel of adventure or intrigue, not in the ramantic nowvel.

Of his major movels, Wieland, Ormond, Arthur lervyn, and Edear
Huntly were undoubtedly Brown's best. Clara Howard and Jans Talbot
remain his worst and most immature works.

In his own day Brown did not meet with the financial success that
he had hoped fors

* Bookmaking 1s, as you observe, the dullest of all
trades, and the most that any American can look for in

his native country is to be reimbursed for his unavoid~
able expenses,2+ | Brown's lstter to his brother, Phil-

adelphia, 1800)
This financial failure was in all probability the result of ineffective
" copyright laws,

For the most part, Brown is today greatly underestimated, for he
"yould have been & notable figtmeméqyeountxyammwag,,uﬁ
His novels have never lost thelir appeal, for they antertain and terrify

- all who read them.

ZBMQ, Pe 197,
Zmportraity® loce cllies Pe Ble
 25upyret American Noveldst,® JLoce Gite, PP 3-5e
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His three most glaring defects were ummistakably his sentimentale
ism, his circumlocutions; and at times his characterization, - The first
point, that of sentimentalism, can be defended, for his audience craved
sentiment, eften approaching sentimentality. This defense only serves
to show that reading audiences change, Brown wrote for an eighteenth-
century audience, not & twentieth-century one.

‘:‘  - Above a1l else, Brownfs greatest literary achievement and legacy
was his influence on later writerss Such writers as Cooper, Hawthorne,
and Pos ultimately felt the genius of his writing, and Even English
writers were not without their debt to Brown. Peacock records that
. Percy Hysshe Shelley had read Brownfs four best novels, and Mary.
Shelley's Frankenspein is pediliarly reminiscent of Hielands

Had I not rashly set in motion a machine, over
whose progress I had no control, and which experience
has shovn was infinite in power? Every day might

addto&eeatglogueofhomrsofvhichthiamtho
BOUrces!

Even though he is today greatly underestimated, it is obvious that
Brmmmrtedconsiderable influence on many of his contemporaries as .
well a5 later writers, Equally fuportant fn his literary achievenant
48 the fact that he was not only popular with Anerican reading audiences,
but with those in Europs too.

26mi1eland and Prankenstein,® Auerican Litersture, IT (May, 1930),
PP» 172-173.
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Brown in later years developed a daep interest in politics, n
Jamuary 19, 1803, his first political pamphlet was issued,t The title
vas longr  Au Address o the Govenment of the United States en the
Cesalon of Loulsiana to the French, snd on the Late Breach of Treaty by
~ the Speniandsy Jncluding s Jranglation of a Memorlal, on the Mar of
&MMW@%WQMMMH&
Exench Counsellor of State.

The essential argument of the pamphlet was relatively simples
With the retrocession of Louisiana by Spain to France in Jamuary, 1802,
Brown added his voice to others in Amerdica to demand United States
péaaassian of this territorys

FROM YOU, assembled Representatives do we demand
that you would seize the happy mament for securing the
possession-of /merica to our posterity: for insuring
the harmony and union of these Statest for removing
all obstaclea to the future progress of of our settle-
mentsg for excluding from our vitals the most active
and dangerous enemy [France] bthat ever before.
threatensd uss for gaining the affections of your
western citizens by enforcing their rights: by res-
cuing their property from ruine Give us not room

to guestion your courage iu a case where courage is
‘truly a virtues to doubt your wisdom when the motives

todecidemrconductmao forciblse, z__gm
g_ﬁ Command us to rise as one Man, and -
S'I'RIKE!

Brown was adamant against any purchase by the United States of
the louisiana territory from France, On March 3, 1803, in order to
point out; the uselessness of Moaroe?s exbassy Brown published
Monroe's Bubassy, ok The Conduct of the Govermment in Relation to our

Claims to the Navization of the Missisodond.’

Ycharles Brockden Browns Amerfcan Gothic Novelist, pe 207.

2in Address to ihe Govermment of the United States + ¢ » »
(Philadelphis, 1803), pe 49e
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This second pamphlet was also equally strong in its attacks on

President Jeffersons
In ordinary cases, therefors, what could we expect

but that the Prosident would hesitate; pause; shrink;

tremble at the sound of wars What else could be expect=

ed by those who regard him as a weak visionary, timorous

and irresclute: Whose hand is well enough qualified for

the nice adjustment of quadrants and telescopes, but far

toofzeblomdmtoadvformagingthohalmorgmm—

ment
Brown, as he states in the pamphlet, much preferred the outright seigzure
of the land in question to the legal purchase of it:

If the French, therefore, should be willing to sell

the province for a sum far inferior to the cost of in-

vading and preserving it, that man is a silly calculator

as o the value either of money or of s who should

think the purchase cheaper than seizure,

With the purchase of the Louisiana territory, Brown dropped the 1ssue,
but turned to another,

Partially embittered by his own failure in the mercantile business,
and blaming this fallure on the poor protection offered by the Us Se
navy to merchant vessels at sea, Brown issued The British Ireaty of
gormerce gnd Navigation in 1806  This pamphlet presented a step-by-
step analysis of the Jay Treaty (1794) and the Treaty of 1806 in an
effort to prove that the former, ™although dencunced by the Jeffer-
sonians as a betrayal of the United States,"® was superior to the latters

"According to Brown, The Trealy of 1806‘ha.d not fully secured many
of the basic rights inherent to merchantmen at ssas He states that
Wour vessels trading to India must now sail direct from ports of the

United Statese Formerly they could be fitted out and leden in Eurcpe."’

sonrooty Bubagay o + » + (Philadelphis, 1803), pe he

5&&1; Pe 45.
bcharles Brockden Brown, Amerdcan Gothlc Noveldgt, pe Z17.
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 Hltimately this provision would give Great Britain an unfair advantage
over Us Sa» merchant vessels.
In January, 1809, Brown published An Address to the Consress of the
" United States, on the Ubility gnd Justice of Restrictions wpon Forelen
Conmerces Hith Reflectiong on Forelrn Irade in Generals snd fhe Future
Prospects of America. It was the most unbiased pamphlet of his fours.
He abandoned the personal criticiams that he had used in 1807 and
- avoided placing blame on France er England.
Brown sought here to explain American reasons for the Embargo and
traced the differences between Europe and America to their source, He
further stated that ®sll restrictions on forei@' COmMerce o » ¢ o AT
not warranted by gustics, policy or honor.? A long analysis of ths
-development, of maritins law convinced him that each nation has acted
only from the point of iew of its own advantages, and he urges that
. America return to a system of international commerce, since trade is
the livelihood of all nationse’

R

‘Brocilen Braqy, Anorican Gothis Noveldaty pe 218
xides pe 294
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