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CHAPTER I
INTRODUCTION

Although much has been written about the plays of
Henrik Ibsen and the novels of Thomas Hardy, there have been
no notable comparisons of the works of the two men, perhaps
because they wrote in the two different media. Another pos~
sible explanation is the fact that Ibsen 1s universally
regarded as the father of modern drama, but Hardy's statuse
whether he is the last Victorian novelist or the first
modern one—Ais disputed. It is the purpose of this paper to
demonstrate, by comparison, that Hardy should very defi-
nitely be classed with the modern, realistic writers.

When first studying Ibsen and Hardy, a number of
similarities are immediately epparent. Born only twelve
years apart-——Ibsen in 1828, Hardy in 1840-—both left home at
en early age to work at Jobs far removed from their chosen
vocations. At fifteen Ibsen became an apprentice apothe~
cary, and at sixteen Hardy went to work in an architect's
office. When Ibsen was twenty-two he moved to Christiana,
now called Oslo, to enter the university, but he soon became
involved with the theater and writing. Similarly, the
twenty-one year old Hardy went to London, where he continued
with classical studles, toock up French, and came into con-

tact with the scientific, social, and literary ideas of the



late Victorian age.

Each man did much writing prior to his first notable
work. Ibsen wrote a number of plays, and Hardy had three
novels to his credit plus many unpublished poems. MNoreover,
thelr early works are similar in that they are generally
melodramatic and have the conventional happy ending. For

example, Lady Inger of Ostraat (1855), a "well-made™ play,

and Hardy's Desperate Remedies (1871), a novel of pure plot,

both depend upon mistaken identities, misplaced letters, and
other artificial devices to keep their stories moving.

The literary skills of both men were late to mature.,
Ibsen's first major success was Brand (1865), written when
"he was thirty-seven, and Hardy was thirty-four when his

Far from the Madding Crowd (1874) was published. The

greatest works of each man were yet to come, however, and
also the greatest trials and rewards. Both were later to
recelive extremely severe criticism because they dared to
deal with modern social problems, but fortunately each one
lived long enough-—-Ibsen died in 1906 at age seventy-eight,
Herdy in 1928 at eighty-eight-—to receive the acclaim which
they so richly deserved.

Concerning the similarities in their later works, it
is easy to see that the outstanding trait of the two men is
the same, for both are recognized for the excellence of

their female characters. Eva Le Gallienne says of Ibsen



that "the range and variety of hils portraits of women are
incomparable. His grasp of the intricacies of female

1 Similarly, it has been observed

psychology is miraculous."®
that Hardy's #"gallery of women is unique. . . . There they
stand, flesh and blood women, whose every action, whose most
delicate sensation is thoroughly understood by their
creator."2
Of major importance to this study is the fact that
there are many similarities in the individual female char-
acters of the two men, most noticeably between Hedda Gabler
and Eustacia Vye, and Rebekka West and Sue Bridehead. The
parallels between the first two are not a result of Ibsenian

influence on Hardy, for The Return of the Native (1878) was

written twelve years before Hedda Gabler (1890), nor is it

plausible that the reverse is true. With regard to the

resemblances between Rebekka of Rosmersholm (1886) and Sue

of Jude the Obscure (1895), David Cecil has noted that

“Hardy saw Rosmersholm shortly before writing Jude;3 and,

1Eva Le Gallienne, trans. "Introduction'to Six Plays
by Henrik Ibsen (New York: Modern Library, 1957), p. xiii,.

2w. P. Trent, "The Novels of Thomas Hardy," Sewanee
Rev., I (November, 1892), p. 24.

31n June, 1893, according to Florence Emily Hardy,
The Life of Thomas Hardy (New York: St. Martin's Press,

1962), p. 256.




whether intentional or not, there is a marked similarity
between Sue's story and that of Rebekka West."4 Thus
Chapter II of this paper will thoroughly consider the four
women as one proof that Hardy was as modern as Ibsen.
There is also another area of agreement between the
two men, their criticism of the double standard. Ibsen

first dealt with the problem in A Doll's House (1879). "The

theme in the play which interested Ibsen most was not that
ol woman's freedom-—her so~called emancipation——but that of
the different ethical codes by which men and women live."5
His investigation of the harmful effects of the standard was
continued in Ghosts (1881) and The Wild Duck (188%4).

Hardy, on the other hand, used the theme only once, in his
Tess of the D'Urbervilles (1891):

There is one thing which not the dullest reader
can fail to recognize-—the persistency with which
there alternately smoulders and flames through the
book lMr. Hardy's passionate protest against the
unequal justice meted by society to the man and
woman assogiated in an identical breach of the
moral law.

In order to further demonstrate that Hardy should be placed

anong the moderns, the third Chapter of this study wlll deal

“David Cecil, Eardy the Novelist, An Essay in
Criticism (London: Constable & Co., 1943), p. 133, n. 1.

5Le Gallienne, op. cit., p. xv,.

6William Watson, Excursions in Criticism (New York:
Macmillan & Co., 1893), p. 80.




with the manifestations of the double standard which were
explored by the two men.

Finally, there is the matter of thelr reception by
the critics of that day. When Ibsen had Nora Helmer slam

the door on her husband, Torvald, in A Doll's House, a
torrent of abuse descended upon his head. The public of
that time was not prepared to see the truth presented so
boldly, nor was it happy to see society's hypocrisy revealed
so clearly. Two years later he again shocked the world with
Ghosts, and the reaction was so violent that he immedliately
struck back at his critics with the satirical play entitled
An Enemy of the People (1882), in which he thoroughly casti-

gated the supposed liberals who had been among his foremost
detractors. His following plays were not quite as contro-
versial, and continental audiences, spurred to thought by
his work and that of other realists, had begun to realize
the truth of what he said and thus received them with little
comment.

. The story in England was different, however, for the

forces behind hypocrisy in literature still prevalled. Thus

when A Doll's House was [irst performed competently in
Londen in 1889, there was a great deal of harsh criticisnm
which continued as other plays were presented. The disap-

proval was mild, however, when compared with that which

greeted the production of Ghosts in 1891. “If A Doll's House



caused a commotion, Ghosts caused what [William] Archer
termed ‘a frenzy of execration.'"7 Soon attention was
directed to a native Englishman, for Hardy published Tess 1in
the same year. Although it suffered rather severely under
the lash of adverse reaction, it was his second work of

soclal criticism, Jude the Obscure, which, as was the case

with Ibsen, received the greatest condemnation. Hardy,
unlike Ibsen, did not lash out at his critics but simply
refused "to deliberately stand up to be shot at,"8 and Jude
was his last plece of prose fiction.9 The change in public
taste occurred in England as it had elsewhere, however, and
Wwhen Hardy died he was regarded as the leading novelist of
late nineteenth century England.

In order to understand fully the contribution of each
man to modern literature and also the hysterical criticism
of their works, it is necessary to know something about the
state of literature, and the causes thereof, at the time of
their arrival. The general trend of European literature in
the nineteenth century is from romantlcism to realism, but

the progression was not steady, nor did it occur at the same

7Le Gallienne, op. cit., p. xix,

8Hardy, op. cit., p. 246.

| IThe Well-Beloved, published in March, 1897, had been
serialized in 1892,




time or in the same manner in every country. As Priestly

has sald:

It was as if all the major writers of the age were
working at the top of this gigantic tower of indus-
trial production, scientific discovery, urbanization,
and there had fallen upon them, long before it reached
the masses below, the curse of Babel, a wild confusion
of tongues. There are literary movements of a sort,
but they move in opposite directions, cancelling each
other out.

The confusion caused by the clash of ideas extended to every
sector of human endeavor and made the nineteenth century the
world's greatest in terms of total accomplishment. There
were genluses in every field of activity, and they came from
many different countries. IHMoreover, outside influences,
such as science, philosophy, industrialism, and government,
affected literature, and in turn were affected by it, more
than ever before. In order to make some sense out of the
turmoll, there is needed a brief survey of literature in
the three countries—rIFrance, Germany, and England--whose
literatures were influenced most by the movement toward
realism.11

‘French poetry, drama, and prose, both fictional and

non-fictional, were going through a period of sterility

105, . Priestly, Literature and Western lMan (New
York: Harper & Bros., 1960), p. 189.

11The following literary histories were taken from
the sections #French Literature," "German Literature," and
"English Literature" in the Encyclopedia Britennica (1958).
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as the century opened because of the political upheavals of
the time. Not until the arrival of Victor Hugo in the
1820's did the literature of France return to a high level.
The greatest of the French romanticists, Hugo'®s influence
continued until past the middle of the century in the novel
and in poetry. In drama his genius was also lyrical, and he
was surpassed in popularity by Augustin Eugéne Scribe,‘the
foremost exponent of the "well-made" play, which was tech-
nically superd but lacked depth. Victor émile Augier,

Dumas fils, and Victorien Sardou carried on the tradition,
and mechanical melodrama continued to be the mainstay of the

French theater until after A Doll's House was written. It

was in the novel that France took the lead in realistic

literature. Balzac's Human Comnedy, written between 1829 and

1850, contains a mixture of romanticism and naturalism, but
the former was completely abandoned by Gustave Flaubert in

his ladame Bovary (1856), a drab but scrupulously truthful

portrait of life which has been called the first realistic
novel., The naturalism of éﬁile Zola, who stirred up turgid
social depths, was soon to follow. An emminent critic also,
Zole emerged as the most important and influential French
writer of the century. Thus, as the time of Ibsen was
reached, France was far ahead of all other countries in the
novel, but drama and ?oetry were still unrealistic. Signif-

icant non-fictional prose was sadly lacking. France was
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ready, however, for the naturalistic wave that was about to
break, for her novelists hed prepared the way. For that
reason, Ibsen's plays caused less commotion in France than
in any other country and Hardy's novels none at all.

Germany at the beginning of the century lay under the
influence of Goethe, her greatest literary figure and one of
the world®s greatest. Ee was at once the best and last
German exponent of romanticism. The so-called Young Germans
of the 1830's, perhaps realizing that nothing more could be
acconplished in the romantic tradition after Goethe,
nunbered among them Heinrich Heine, who led the break with
the old ways. Although he was Germany‘s greatest lyricist,
he also satirized contemporary life in many of his poems and
prose works. There were no other significant writers in the
fields of poetry and the novel until the last few years of
the century, but the theater saw the arrival of an important
forerunner of Ibsen, Friedrich Hebbel, who showed tragedy in
the rigidity of middle class morality in hls play entitled

llaria llagdalena (1844), The field of non-fictional prose

was the most outstanding during the nineteenth century. The
early romantic philosopher, Friedrich von Schelling, was
replaced by his friend and collaborator Friedrich Hegel,
whose ideas were eventually to become the basis of communist
political and social thought and Hitler's National Socialisnm.

In 1848 appeared the Communist Manifesto of Marx and Engels,
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a work which has had a greater effect on the twentieth
century than any other book. The final great German philos-
opher of the century was Nletzsche, who ralled strongly
against romanticism and generally opposed all accepted moral
principles. The situation in Germany around 1880, therefore,
was completely different from that which existed in France.
Drama, poetry, and the novel were in a state of depression,
and naturalistic philosophy was in the ascendant. The
prominence of realism made the Germans only slightly more
criticel of Ibsen®s work than the French, and Hardy's work,
which was quite popular in Germany, was not considered even

remotely obscene.

3

'he first eighty years of the nineteenth century saw

¥

England®s longest sustained period of greatness in poetry
and prose and its most vacuous on the stage. With the
possible exceptions of T. W. Robertson and W. S. Gilbert, no
important playwrights appeared until Henry Arthur Jones and
Arthur Wing Pinero in the mid-1880's. Both dealt with
social problems in a manner similar to that of Ibsen, but
7ith far less candour. NMost of the plays presented through-
out the century were conventional melodramas., Romanticism
was in full sway in poetry as the century began. Initiated
by VWordsworth and Coleridge, it continued for approximately
thirlty years, reaching culmination with Byron, Shelley, and

Keats., Tennyson departed somewhat from the tradition and
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tried to reconcile the conflicts between old and new ideas
which troubled the people of his day. Robert Browning has
been called the first psychological poet, but almost no
trace of realisn appeared in the poetry of the century until
the arrival of Swinburne, who revolted against Victorian
hypocrisy in both Vverse and criticism. The prose field also
demonstrated a richness unmatched by any other time. In the
non-fictional line, the theories of Thomas Malthus and the
utilitarianism of Jeremy Bentham were to have important
influence on literature. John Stuart Mill carried Bentham's
thought into the Victorian era., Thomas Carlyle, in
espousing the theory of work and, along with John Ruskin,
condemning his own age, expressed the sentiments that were
to come to a head in the latter part of the century—a
rising tide of dissatisfaction with the injustices of the
Industrial Age and demands for reforms. Shortly after the
middle of the century, Charles Darwin presented world
Christianity and the prevailing modes of soclo-religlous
thought with thelr greatest challenge since the Reformation
with the publication of his great work on natural selection,

Origin of Species (1859). It was in the field of the novel,

however, that the spirit of the age was expressed most accu-
rately and with the highest ability. Scott made his great
contribution to literature, the romantic, historical novel,

with the publicatlon of Waverley in 1814, The next great
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writer to emerge was Charles Dickens, who is generally
considered as England®’s finest novelist. Although he was a
social reformer of major proportions, his novels were more
sentimental than realistic. Contemporary with Dickens weas
Willian Thackery, a great moralist and satirist. The age
also produced a number of excellent women authors, headed by
George Eliot (born Mary Ann Evans), the great problem
novelist of the century, aend including Jane Austen and the
two Bronté slisters, Charlotte and Emily. A later writer in
the field of democratic realism was Anthony Trollope, and
the second best problem novelist was George Meredith. As
was the situation in the non-fictional field, however, the
writers of fiction dealt with the bad side-~effects of
industrialism but failed to consider the moral and ethical
causes of the century's problens, Thus, although England
could boast nmore masters in all forms of literature than any
other country, she was far behind the continent in the
presentation of a natural world. The influence of Ibsen and
the French realists was not to penetrate until after 1890,
and England was, therefore, the most vituperative country in
Europe in its reception of the works of Ibsen and Herdy.

The similarity in the harsh reception of Hardy, when
compared with that of the admittedly modern Ibsen, gives
further proof that the former was among the leaders in

bringing realism into English literature. Chapter IV will
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present, therefore, examples of the harsh reception to the
works of the two men.

The final Chapter of this paper will draw together
the 1ldeas which may be logically concluded from the compar-
ison of Ibsen and Heardy from a socioclogical point of view.
The view was chosen because it provided the best way of
demonstrating the modernity of Thomas Hardy, who should be
considered not only as a great novelist but also as one of
the leaders in the movement away from hypocrisy and toward

realism in literature.



CHAPTER II

FOUR WOMEN COF IBSEN AND HARDY

I. HEDDA AND EUSTACIA

At the beginning of Hedda Gabler, Henrik Ibsen pre-

sents liss Juliane Tesman, the maiden aunt of Jdrgen Tesman,
She can best be classifled as the typical malden aunt, a
pleasant, happy, unsophisticated member of the middle class.
Since she and her sister, also unmarried, were responsible
for ralilsing Tesmean, it is to be expected that he holds many
of the same opinlons and has many of the same values as his
eunt, and, when he comes on the stage, such proves to be the
case. Aunt Juliane is the creator, and Tesman an inhabi-
tant, of what is later called "the *'Aunt Juliane atmos-
phere,“‘1 a society that would be termed stilted by someone
who does not have the same background. The Tesmans, however,
as natives of that soclety, are completely satisfied with
it; they are happy in thelr simple ignorance of a more

lively type of socliety, and they have found productive and

rewarding occupations within the limits of thelr environment

1Le Gallienne, op. cit., p. 379. All quotations
from Ibsent®s plays are taken from this volume, hereafter
denoted Vol. I, and Eva Le Gallienne, trans., “The Wild Duck"

and Other Plays by Henrik Ibsen (New York: Modern Library,
1961), hereafter denoted Vol, II,
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and thelr own intellectual stolidity.

Thomas Hardy opens The Return of the Native, on the

other hand, with a description of Egdon Heath, a grim and
drab wasteland. Although the heath would seem to have no
relationship to the Tesman society, both are actually very
similar, for Egdon exhibits the same social sterility to
anyone who is not a native of the place. The dwellers on
the heath display the same stolidity, the same satisfaction
with their lives as do the Tesmans, and they also find just
as much beauty and enjoyment in their simple existence.
Only faintly aware of the outside world in which they would
be as out of place as Aunt Juliane and Jdrgen would be in
high society, they do not yearn for anything different. The
heath vecomes something almost alive in its influence on the
people who are its permanent residents, for it has nurtured
and raised them, and they, like the Tesmans, cannot be other
than what they are without great physical and intellectual
exertion, whiéh the heath, by its very nature, discourages.
The natives of Egdon, however, have found occupations which
satisfy them, and they are not unhappy.

Into the two environments come two aliens——the "neu-

2

rotic scheming monster,"  Hedda Gabler, gnd Eustacla Vye,

“the first of Hardy'®s irresponsible and mildly neurotic

2Vol. I, xxiv.
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hedonists."3 Ibsen himself describes Hedda with a detail

that is unusuel for hin:

She is a woman of twenty-nine. Her face and fig-
ure chow breeding and distinction. Her complexion
is pale and opagque., Her eyes are steel gray and
express a cold, unruffled repose. Her halr is an I
agreeable medium-brown, but not especially abundant.

Hardy also gives a more complete description of his heroine

than he usually does:

She was in person full-limbed and somewhat heavy;
without ruddiness, as without pallor; and soft to
the touch as a cloud. . . . She had Pagan eyes, full
of nocturnal mysteries. . . . The mouth seemed formed
less to speak than to quiver, less to quiver than to
kiss., Some might have added, less to kiss than to
curl. . . . Her presence brought memories of such
things as Bourbon roses, rubles, and tropical mid-
nights; her moods recalled lotus-eaters and the march
in %Athalie;® her motions, the ebb and flow of the
sea; her voice, the viola,?

t is immediately apparent that both women are com-
pletely out of place in their respective environments, but
their cholice of places to live was severely restricted.
"Hedda's father, a general, is a widower., She has the
tradition of the military caste about her, and these narrow

her activities to the customary hunt for a soclally and

3Albert J. Guerard, "The Women of the Novels," Thomas
Herdy, A Collection of Critical Essays, ed. Albert J.

Guerard (Englewood Cliffs, N. J.: Prentice-Hall, 1963), p. 64.

QVol. I, 351.

5Thomas Hardy, The Return of the Native (New York:
Modern Library), ppr. 77-79. Herealfter cited as Return.
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Although she was a menmber

pecuniarily eligible husband."6

of the gay society of 0slo and was zlways surrounded by
eligible men, none were willing to marry her. Thus, having
turned twenty-nine, she became somewhat desperate, and when
Tesman made an offer of marriage she accepted, without any
consideration of the possible consequences of a union with a
man whose interests were so conpletely at odds with her own.
Somewhat similerly, Eustacia was the daughter of the
regimental bandnaster at Budmouth, a fashionable seaside
resort, vhere she had also been in the center of the social
whirl. Her parents had died, however, and she was placed
in the care of her grandfather, a retired naval captain, who
had a cottage on the heath because it was an inexpensive
place to live. She remembered Budmouth with an exaggerated
Tascination, and her mind was filled with "romantic recol-
lections of sunny afternoons on an esplanade, with military
bands, officers, and gallants around."7 She could not have
remained in the city without a guardian, however, and thus
she came to live with her grandfather., Later, of course,
she is To merry Clym Yeobright and thereby become even more

irrevocably tied to the heath.

6George Bernard Shaw, The Quintessence of Ibsenism
(New York: Hill & Vang, 1963), p. 109.

7Return, p. 80,
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The socizl backgrounds of the two women meant that
they had a false picture of the real world and were, there-
fore, extremely susceptible to the charms of an engaging
man. Before their marriages, both met such a man. Hedda
formed an acquaintance with Ejlert Lovborg, and Eustacia
naed an affair with Damon Wildeve. Both men are intelligent
and have ability but are failures. A conversation between
Tesnan and Judge Brack reveals that L8vborg®s debauchery
has disgusted his family:
Brack: You nust renmember that his relatives have
a great deal of influence.
Tesman: But they washed their hands of him long
agoéracg: AT one time he was considered the hope of
the fanily.

Tesman: AU one time, perhaps. But he soon put
an end to that.S

Similarly, Hardy says of Wildeve that there were "those who
had expected much of him, and had been disappointed."9

Both men are quite attractive to women. Ldvborg is
"an interesting man, a romancing idealist, . . . He has
personal address, is undoubtedly a man of brains, and dissi-
pated as he is, manages to surround his loose living with

the halo of Byronism.“io Hardy himself describes Eustacia's

8yo1. 1, 368.
9Return, p. 48.

105ames Huneker, "Henrik Ibsen," Iconoclasts, A Book
of Dramatists (New York:Charles Scribner‘'s Sons, 19097,
p. 102,
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lover in great detail:
He was quite a young man, and of the two proper-
ties, form end motion, the latter first attracted
the eye in him. The grace of his movement was
singular; it was the pantominic expression of a
lady-killing career. . . « Altogether he was
one . . . in whom no woman would have seen any-
thing to dislike.ll
Hedda had used Ldvborg merely as a means of inves-
tigating a way of life about which she was supposed to know
nothing, for through him she could vicariously enter a world
forbidden to her. By the force of her personality and
beauty she made him confess everything that he had done.
"How did you make me talk like that, Hedda? By what
power?"12 he later asked her., For the first time Hedda had
learned what it was like to have power over another human
being, and she liked the feeling. Ldvborg, however, misin-
terpreted her interest and her impudent questions, for he
thought that they signified a desire to lead his type of
life. Nothing was further from the truth, for Hedda had too
much pride and sense of social class to do anything of that
sort. Thus, when he asked her to share that life with him,
she ordered him out of the house at the point of a gun.

Although Eustacia had no such overwhelming desire to

learn about the forbidden world, she had used Wildeve Jjust

11Return, p. 49.

12y01. 1, 388.
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as cold~blocdedly as Hedda had used Ldvborg, but her motive
was differcat. He was simply a diversion, for she was only

lling up» the spare hours of her existence by ideallizing
Wildeve Tor want of a better object. This was the sole

Fal
i
-

reason of his ascendancy.“13 Wildeve, however, made a mis-
take about Eustacia®s attitude toward him that was just as
disastrous to his cause as Ldvborg®s misinterpretation had
been. He thought that seeing Thomasin Yeobright would make
Eustacia jealous, and indeed it did, but astonishingly he
found himself asking Thomasin to merry him, even though he
did not love her. When she accepted, his chance to win
Eustacia was gone, but she still exerted a power over him
that made hin do whatever she wished., After his initial
wedding attenpt had failed, he had seen Eustacia®s bonfire
and had gone to meet her. ¢I determined you should conme,"
she cried triumphantly, ¥and you have come! I have shown my

4

poweri"1 Wildeve®s mistake continued to backfire on him,
moreover, for, although it had become possible that he would
not merry Thomasin after all, Eustaclia had decided that she
no longer vianted nim. He persisted in his attentions,

however, but by the time that he had almost overcome her

reluctance to renew their relationship, a greater man had

133eturn, p. 4.

1L"P.etu.rn, D. 75,
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appeared on the scene, for Clym Yeobright had returned from
Paris,

Bustacia®s feelings about Clym were unlike anything
Hedda ever felt for a man and demonstrate one of the few
differences between the two women, although both are alike
in their nisunderstanding of the true nature of love. That
ledda actually hated the word itself and what it represented
was shown when she told Judge Brack, "Ugh! Don't use that
revolting word§"15 She would not, and perhaps could not,
love someone because she felt that it would place her in
that person®s pover, and, as will be seen later, any
restriction of her freedom to act as she so desired was
abhorrent to her. Eustacia, on the other hand, wanted to
love and be loved, but she also did not understand. “What a
strange sort of love,” she thought about Diggory Venn's
relationship to Thomasin, "to be entirely free from that
guality of selfishness which is frequently the chief con-
stituent of the passion, and sometimes its only one!"16
Here she unwittingly revealed the basis of her own love for
Clym, for, in her own way, her reason for marrylng was as
coldly logical as was that of Ibsen®s heroine. "Though she

made no conditions as to his return to the French capital,

15vo1. 1, 374.
168@turn, p. 185.
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this was whalt she was secretly hoping for,"17 Eustacia felt

that her power over Clym would be sufficient to enable her

to persuade him to leave the heath, but she is to be sadly

)

disappointed,

Rowland Grey said of Eustacia that "it was fatal that
she should yoke herself irrevocably to one thus drawn to the
austere 1life. Her frantic efforts to break the chains of
circunstance were the only loglcal seguence to her impulsive

yiel&ing‘"18 It is easy to see that the statement could

apply egually well To Hedda, for, Jjust as Clym was absorbed
"with his preparations Tor founding and teaching a school on
Egdon, Tesman®s only interest besides his wife lay in
studying about tThe domestic industries of Brabant during
the middle ages., EBoth men were gquite happy with their
scholarly pursuits, but the two women soon discovered that
they could not share their husbands® fascination with their
respective occupations. Tesman®s work bored Hedda, and
Eustacia never seriously considered Clym’s suggestion that
she could aid him with the school. Neither woman was

temperamentally suited to either help or else sit quietly

by their husbands, as any dutiful wife was supposed to do,

172eturn, p. 247.

1BRowland Grey, "Certain VWomen of Thomas Hardy,"
Fortnightly Rev., CXVIII (Octover, 1922), 680.
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according to the precepts of that time,

There hed been, of course, a first flare of enjoyment
on the part of the two women, but disillusionment occurred
when they realized their mistakes. In Hedda's case the
discovery came during her wedding trip:

Hedda: Oh, ny dear Judge, I can't tell you how
bored I've been.
: Are you really serious?

Hedda:s Of course. Surely you can understand?

would you like to spend S’X months without
neeting a2 soul you could real ly talk to?

Brack: I shouldn®t like it at all.
Eedda: But the most unendurable thing of all

WES v
Bracks What?
Hedda: To be everlastingly with one and the
Same persoOlle o s o
Bracks But with our good Tesman, I should have
\

thoughnt one might—m

Hedda: Tesman is a specialist, ny dear Judge.

Brack: Undeniably.

Hedda: And specla ists are not anmusing traveling

conpanions—=iot for long, at any rate.

SBustacla’s discovery did not take much longer. ©"If I
had known then [before she married Clym] what I now know,"
she said to Mrs. Yeobright, “that I should be living in this
wild heath a nmonth after my marriage I—should have thought
twice about agreeing.“zo It is to be expected that their
boredon and dlssatisfaction would lead eventually to indif-

ference, and such is indeed the case. Hedda's unconcern is

19vo1. 1, 373.
ZOReturn, p. 301,
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evicent in her every statement Yo Tesman about their
airs, but he never realized it. Clym was smarter than
his counterpart. “You secen to take a very mild interest in
what I propose, little or much,“21 he said to Eustacia, and

tal

tervards she managed to f n enough interest so that he
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conplain again.,
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The stage is now set for the re-entrance of the two

o}

'...J
s
]_l

overs, and Hedda'®s and Bustaclia’s mistakes in rejecting
then and merrying others are made even more evident by the
sudden rise in the fortunes of the two men. Lovborg®s book
had brought him both riches and fame, and Wildeve had
inherited eleven thousand pounds. Their new affluence 1is in
sharp contrast to their lack of money previously and also to
the relative poverty of the two husbands. The injury to
Clym®s eyes, caused by too much studying, had forced him to

cancel 4nis school plans and take to cutting furze and turf,

Fy

one of the lowest jobs oan the neath. The success of
Ldvborg?s book, combined with the reaunciation of his former
depravity, have put him directly in line for the professor-
ship sought by Tesman, the expectation of which had led him
to get married, take an extended and costly honeymoon, and

lease Secretary Falk?s villa, which is actually too large

and expensive for his and Hedda'®s needs and resources.
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lloreover, the recipients of tThe men®s good fortune are the
two women to whom they had turned after being rejected by

Hedda and Eustacia., Ldvborz had formed a relationship with

O

Thea Elvsted, the second wife of a country sheriff, that weas
simiiar to the one he had enjoyed previously with Hedda.
Thea, however, had refcrned Ldvborg, giving Hedda one more
reason to dislike her, since Hedda could not have done so.
She also envyed Thea because she was ¥Ythe girl with that

irritavting mass of hair--she was always showing off,“22 in

j&w

contrast with Hedda's own rather thin tresses., Many years

previously, when They were schoolmates, Hedda had threatened
to burn off all of Thea®s hair, and she was not just teasing.
Another difference betwecn Hedda and Eustacia is apparent in

s

the latter?s atbtitude toward th ther woman, Tustacia did

®
o}

not dislilke Thomasin, although she had a superior attitude
toward her and envies her now that Wildeve is wealthy. But
she could never be inteationally mean to anyone.

The Two old lovers wish to regain thelr previous
ihtimacy with Hedda and Eustacia., 9“To be yearning for the
difficult, to be weary of that offered; To care for the
remote, to dislike the near; it was UWildeve®s nature

always,® 23 and the same can easily be said of Lovborg. That

22y01, I, 355.
23neturn, p. 266.
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is of no consequence to then.

T
AGFeA

e mnore enjoyable, for it

‘because of the illegalitvy
xtra ccmplication in Hedda's
ely important later. Brack, a

ardent, wants to start

the attempted rapproche-
12t 1s, They welcome the
i

——

can offer but have abso=-
the men's desires and

age vows. %All the same, no

o 77" Hedda tells Lovborg, although

e does not love Tesman,

Wildeve that Ywe have been hot

s
[%

do n W.“25 Nelther of the

one step which could prevent
would entail a transgression
would subject them to the

they will not risk.

~
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irst seem somewhat surprising

¥ have previously appeared to
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be quite emancipated, in the nineteenth-century meaning of
the word., Hedda's forwardness in boldly asking Ldvborg
about the sinful world seems to place her in that category.

Hardy is more specific about his heroine’s supposed

modernity:

« o » She was a girl of sone forwardaess of mind,
indeed, welghzsd in relation tTo her situation anmong -
the very rearward of thinkers, very original., Her
insvincets Towazd social nonconformity were at the
root of this.20

Thet the impression of emancipation is Talse, however,
has been evident all along by certaln casual actions of the
two women., For exanmple, the shock that Hedda displayed when
she learncd that Thea had lefl her husband is the sanme type
of reacitlon that the typical nineteenth-century Philistine
would hrave had., In additicn, during her discussions with
Braék and Ldvborg she would tempt them into thinking that
she would welcome their advances, but she never meant to do

ledda

:1*

S0, Amclia von Ende szid of

. « o She scorns conventional respectability but
she has not the courage to brealk its soclial code.
She would be a rebel, but she is a coward at heart,
ho has not the strength to bear consequences and
to assunme responsibilities.

What people will say is the ruling principle of Hedda's

26Eeturn9 P. 82,
27 pnelia von Ende,"Henrik Ibsen and the Women of His
Dramas," Theater, X (August, 1909), 52,
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life, and 1ovborg, somewhat wiser The second time he
encounters her, recognizes her cowardice and tries to make
use of it. Brack will later use the same method in trying
to get his way, wawittingly driving her to suicide, and

Hedda herself is forced Lo admit that she has a

Heddz: I have such e fear of scandal,
LSvborms Yes, Hedda, you are a covard at heart.
da: A terrible coward.ZO

Bustacia’s fear 1s expresscd just as plainly in her
actions and statements., She always met Wildeve at night,
wnen few neople would sec them, and, after her marriage, she
encouraged nris presence and at the same time discouraged it.

Hardy states that “she had advanced to the secret recesses

of sensuocusness,; yet had hardly crossed the threshhold of

&

'l:

onalityg“29 Eustacia, however, either did not

'Aa

convent
realize, or else was unwiiling to admit, the reason Tor her

.

problems and failures. In keeping with the theme tredi-
Tionally associated with Hardy, she blamed outside influ-
ences, over which she had no control. The atmosphere of
the heath, of course, was partially to blame, but she did
have several chaunces to leave, and only her fear of scandal

kept her There,

28y01, I, 389,
29Return, p. 114,
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Now the stories of the two women begin to move toward

the final tragedies, In attempting to play with Ldvborg and
Wildeve, Hedda and Eustacia started a chain of circumstances

beyond anything they had ever imagined., Hedda actually only

5

oped to find a momentary excitement by regaining her con-
trol over Lovborg, for her craving for power had becone
insatiable, particularly when she looked at Thea, that poor,
simple wonan who, with rescurces Tar less than Hedda com=-
manded, had so dramatically influenced Lovborg?s life. It
would have been a waste of ¥Time To Ttry anything of that sort
with Tesmnan, To her he is a ncnentity, not worth bothering
about, but Ejlert Ldvborg, Tthere is a man, a proven genius,
and to influence him would be & significant achievemeant
indeed. “For once in ny life I want the power to shape a
human destiny9“3o she tells Thez, but that power is to be
exercised in a strange way:

Iovborgts life withoutv
rg, now to be a power in

e line of least resis-
know, and her revolt

circumstances being a private affalr,
uld still ve respectable.ot
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Hedda's spiritual poverty, however, meant that her influence

t
had to cause harm, for, "like all people whose lives are

' 31F° 1. Colby, “Analogies of a Disagreeable Heroine,"®
Boolman, XXV (July, 1907), 469.
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valueless, she has no more sencse of the value of Lovborg's

or Tesmant®s or Theats lives than & railway shareholder has
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of the wvalue of a s
tools to be used as she saw Tit,

Although Bustacia’s notivation is altogether dif-
Terent, “what desolation she brings on all around her in her
unsecrupulous fight Tor happiness?”33 She does not desire
power or influence butl wishes only to enjoy herself. YBut I
am not going to te depressed,;® she tells Wildeve., 9I began
a new systen by going to that dance, and I mean to stick to
it. Clyz can sing rmerrilys; why should nov I?“34 Again she
uses her pouwer over Wildeve, houever, for "he had long since
began To sigh azain for “stacia,“35 and he takes her words

ce value., Iloreover, she feels no sense of
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shane 27 wvhat she is doing. She can reconcile being seen
with Wildeve because he is now & relative by marriage, and
the fact that few people know of their former relationship
rneans that talk will be at a mininum.

Heddats first step in her conguest of Ldvborg is to

destroy his relationship with Thea, which she accomplishes

3ZShaw, On. C€iTe., Do 113,




with a few well-chosen words, Ldovborg had desperately
needed someone who haed faith in him, someone to boost his

ego. Hedda had failed because she had no interest in
ILévborg the man, only in what he had to tell her, but Thea
did have faith in hin a2ud grew to love him. 2Ry neking hin
distrust Thea's confidence, Hedda destroys the foundation
upon wWhich he had built his new life, and he hoists his
glass and goes off to Judge Brack®s party.

Eustacia, as has been noted, did not deliberately set
out To breglz up Vildeve and Thomasin, but that was the

result of her acticas., IEecause he had begun to long for

her agaln, he needed only slight encouragement in order to
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nship with his wife

Eustacia’s disillusicament and resulting sadness gave him

sonething she has aluays fervently desired. Her cowardice,
fron thinking seriously about his
proposal until after the tragic result of Hrs. Yeobright's
visit.

Although the death of Clyn's mother was an accidental
and unforseen counseguence of Eustacla’®s desire for a little
excitement, it is similar to LOvborg?s suicide in that both
lead directly to the final tragedies of the two heroines.

Hedda's part in Lovborg®s death, however, was intentional,
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for she urged him on znd even gave him one of her father’s
pistols with wnich to do the deed. Having brought things to
a state which she had not foreseen, and in danger of having
her lies discovered, she decided to take the finel step in
influencing a human destiny; and if Ldvborg kills himself in
a beautiful mamner, there will be an added bonus, for she
will rhave caused a nmagnificent end to a largely wasted life,
a grend finale to what was otherwicse a sad story of fallure.

Hedda®s plans miscarry, hovever, for Ldovborg dles
messily from a guasshot wound in the stomach incurred while
Tighting in the bvoudoir of the local bawdyhouse madam, The
circumstances surrounding his death mean that there will be
a police investigaetion and that her part in the tragedy will
be certain to come out, The discovery of her involvenent in

s

in it the opportunity
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to have nkis way with her, 8imilarly, Eustacia®s innocent
action of not opening the door Tor lirs., Yeobright is also
und ocut, but by her husband, whose anger causes her to

leave none eand apparcently puts an end to any chance she had

Suddenly, instead of the cxpected excitement, each

3

woman rinds that she is alone and at the nercy of a man who

&

has definite and unsavory vlans about their future relation-
ship. After Lovborg's death, Hedda looks arcund and sees

that Thea and Tesman are engrossed in an attempt to salvage
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some of Lovborg's second book, which Hedda herself had
destroyed. XNow they have no use for her, who formerly had
no use for them, %“Is there nothing at all—I can do to
help?” she asks. ©No, thank you. UNot a thing,“36 Tesman
ansvers, Even more terrifying, however, than her awareness
of her future loneliness within her own home, is the leering
Tace of Brack, who has made it quite clear that she must do
his bidding or be involved in a vulgar scandal. ¥I am in
your pover, &ll tThe same,¥ she says to him. ©Subject to
your compands and wishes. No longer free—not free§"37 The
lack of Frecdom is anathema to her, for it means that what-
ever she does in the future will be determined not by her
desires but by the whins of another. Her pride will not let
her sulfer such a fate:

Life has no such charm for her that she cares to
purchase it at the cost of sgualid humiliation and
self~contempt. Thne good and bad alike in her compel
her to have done with it 2ll. . . . Hedda, tangled
in the web of Will and Clrcumstaqce, struggles on
till she is too weary to struggle any nmore. 38

She has finally become conscious of the whole failure of her

life. YHow hoxrible!® she cries in desperation. "Everything

36y01. 1, B27.

37vo1. 1, 827,

5 William Archer, trans. “Introduction to Hedda
ne

Gabler," The Uo“k° of Henrik Ibsen (New York: Charles
Scribner’s Sons, 1911), VI, 17.
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L Ttouch bdecomes ludicrous and despicablel--It®s like a
tuation, and, being the way she Lls, she sees no escape

Zustacia also finds that she is terribly alone. The

connriection ¢f ner name with lMrs. Yeobright’s death combined

with the breaking up of her narriage will make her Egdon's
chlef topic of conversation for a long time. She can find

refuge in her grandfather?s house, but it would be even more
et 9

« » o She would have to live on as a painful
object, isolated and out of place. She hzd used
to thinlz of the heath alone as an uncongenial spot
to be ins she felt it now of the whole world,

In addition, Wildeve would have a hold over her, just as

]

Brack had one over Hedda, except that Wildeve?s is a mone~

as to have money in order to leave

’.J.
b.c

tary one. IZustacia
Egdon. Wildeve has it and has offered to take her away with
him, but “to ask Wildeve for pecuniary aid without allowing
him to accompany her was impossible to a woman with the
shadow of pride left in her; to fly as his mistress . . .

il

was of the nature of humiliation. As Joseph Warren Eeach

39vo1l. I, 42u,
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Zustaclia would be a ca

of the heath, and any restriction of freedom horrifies her,
nuch as it did Hedda. Eustaciza realizes only now that her

1ife has been a totzl failure, and she cries out bitterly

How L have tried and tried o] be a splendid

1 , end how destiny nas Dbeen against me! « « .
0, the cruelty of putting ne n o this ill-
concelved world I was capable of much; but I have
been injured Mnd blighted and crushed by things
beyond my control.*3

-

end hones shattered beyond any hope of recon-

T~ NaTe
el reaen

U)

struction, ZEustacia goes To her death.

Thus end the lives and the stories of Hedda CGabler
end Eustacla Vye, two women who tried to achleve a selfish
happiness but were doomed To failure because they would not
dare far enough to do so. Having placed themselves into

able situations and unwilling to take the necessary
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steps to correct those situations, their lives became
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36
unendurable. %Hedde's despair lies in the idea that there
are surely so many possibilities of happiness in the world,
) ) - 4 2‘-,’ LZ' - 3
pbut that she cannot discover them.® The seme may be said
about Eustacia, and perhaps it is thelir inability to find
the havpiness which everyone craves that makes them bearable
and even pitiable. Their creators, however, have not Jjudged
the two women. They have simply painted pictures, pure
character studies, of two people who live, influence others,
and die. What Dowden said of Hedda is just as true of
Zustacias

She comes from the void, and into the void she
goes, Fer death was 1ot ayn act of couraze; « o o
it weos only the last note struck of her wild
dance-music, and has at best an aesthetic pro-
Priety. « « o She cannov @e recast; she is extin-
guished, and that is all 45

The Two women eimply could not adjust vo thelr sur-

roundings. YHenoved {ron her cramping environment Hedda

would have developed

along more normal lines. . By

»

enclosing her within the Tesman walls . . . she was driven

in among herself, and passing from one mocd to another she
- . ) h)

finally becane sm.pt-r:.ecked,"L’6 By changling "Tesman walls®

to ¥Egdon Heath,®
i
“"Archer, OD.
jl)
*Smawerd Dowd
¥C (November, 1906},

the statement

becomes equally applicable

cit., 8.

[ty

en, "Henrik
669.

Ibsen,” Contemporary Rev.,

- ‘s “
'6nuneker, OPs Ciltes P 107,
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To Eustacia, They are certainly two of the strangest wouen

D
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fiction, znd one cannol be exacitly sure wnat to think of
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the genius of their creators has maede them more tTo be pitied
than hated, for they are real and elive, just like wounen

2y, DBoth their tragedy and their greatness lile
y ge

IT, REBIXXA AND SUE

Although the stories of Rebekka liest of Rosmersholnm

nd Sue Bridehead of Jude The Obscure are not as sinilar as

B

are those of Hedda and EBustacia, the women themselves are
very nuch alike, "“Both are emancipated women who are forced
by the tragic consequences of putting their revolutionary

views into action, to admit the compelling power of the

%71pid., p. 108.
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Pteliefls against which thelir reason rebelled.““S Ibsen and
Hardy certainly favored the new liberalism, the new freedon
of action for both men and women that had come to be a major

2 o~
4

point of interest during The last cusrter of the nineteenth
century, buc they also realized the dangers inherent in the
clash of those new ideas with the old ones., Eebekka and
Sue, thercfore, represent & type of emancivated woman that
the Two authors did not lile, Tthe one whose superficial
erancipation is not deep cnough and strong enougn to with-

- !

stand the pressures brougnt To bear ageinst any ploneer.
5 educatvicn had cone from only Two sources.
The first was her adopited father, Doctor West. “Doctor West
had Ttaugnt me many things,Y she says. ¥In fact, all tThe
knowledge I had of life in those days [before she
e = ' 3 - 2 B L 9 v
ame ©o Rosmersholmi, I'd learned from him,"” The doctor's
norals arc somewhat guestionable, however, for Rebekka was

.

avghter., IT is to be taken for
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ot spend much time giving
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her instructions as to The proper noral standards of the
day. In addition, "books of a 'liberal? character filled

the mind of the young woman with dangerous ideas,“5o and the

50Huneker, op. cit., p. 85.
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toocks nad been left to her by Doctor UWest. Amcng then were

goue wWritten by the notoricus Ulrik Brencdel and others whlch

soint of view.,”S1 as Professor Xroll calls it. Rebekka was

also very familiar with the ldeas expressed in some of the

Sue's early traeiniag was very similar, “When I was

P!

eighteen,” she tells Jude, %1 forz

13
@

d a friendly intimacy
with an undergraduate at Christninster, and he taught me a
great deal, and lent rne Dboolks which I should never have got

hold of otherwiseg"5‘ Although the tyope of bvooks she had

assuned that
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they were sinilar to the ones which Hebekka had read, for

books and liberal nmen would tend to produce a warped
person, and such was indeed tne case with Rebeklza and Sue.
They hed adopted their liberal ideas not from a deep con-
viction produced by logical reasoning, but simply because
they nad not been exposed to any other point of view. Both

were originally from small country towns, and they had had

5lye1l, 1, 288.

52Thomas Hardy, Jude ths 0 Hew York: llodern

Library), p. 175. Hereafter cited
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simple and easy and that

al ideas which Rebekka
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elilza was forced out into
2t ideas and the optimisn

She selected

respected family,

once been one of
k part of this new Lorld'
To share in 17 thes
ssor Xroll was plling me
ik Brendel had over you

L suddenly thought i
0 carry on nis work. 53

rsholn, but, with her inperfect
to realize that of all the men she

s perhapns the worst., His edu-

tle better than hers, for
think for himself, %I know,® Kroll

in, revealing Rosuner'®s traglc weakness, “how easlly

- . o Sl
infliuvenced by those around you°"5‘
Suets parents were not dead, she was Jjust as

nuch on her own as was Rebekka, for she lived by herselfl in

53vol. I, 32i.

5%701. I, 291.
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Christminster and received no financial help from her mother

.

and father, who were in London., She had also looked for

someone to influence, as she tells Jude:s

¥

s o o L did want and long to ennoble some man to
nigh ainsy and when I saw you, and knew you wanted
to be my comrade, I~-shall I confess 1t?-—Thought
that man mizht be you.22

Jude, however, was as weall as Rosmer, Tor he was a country
the type of life that Sue

wanted nin to lead. He too nhad been influenced early in

and lack of eduvcation, Horeover, irabella nhad tricked him
into marriage by using her feninine wiles, an indication

WUhen the two ill-educated, easily-influenced men come
into contact with two intelligent, Tascinating young ladies,

it is no surprise that tuaey soon hand over both thelr souls
and their minds to the women. Rebeliza and Sue; however, say
oout loving the men, for that was not what had
Jude. The tTwo women are not
interested in love, for they have supposcecdly discarded it
along with tThe other old ideas that they consider foolish.

Rebekka continually speaks only of the comradeship oxr

55Jude, 0. 182,
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riendship which she and Rosmer cenjoy, a2ad she violently

refuses To marry hinm when he suzzests it. Sue also gpeaks
of comradeship, end she exnlicitly Ttells Jude, “You mustn’t
love nme, You are to like mc-—thal's a113“56 Both wonen

realize that LT love enters their relationships with the
nmen, it will subvert the noble purpose To vwhich Rebekka and
Sue are dedicated, for to accept the reality of love is a
defeat for them and the ideals in which they believe., When
Sue later weds Phillotson, ¥the marriage vas no marriage,

)

but a subnission, & service, a slaver ,“57 Just as it would

her to nmaintain the fiction that she has not been defeated

vomen, Zosmer and Jude begln To lose thelr old beliefs and

take up new, idealistic ones. Kroll, after listening to

56Jude, v, 185,

57p. H. Lawrence, ®Sue Bridehezd,” Guerard, op. cit.,

————
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Zosmeris ideas ebout the worlid, correctily analyzes Rosmer's
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new lnvellecvualisn and celils hin exactly what is wrong

v i) i e

sy v dadile

A Y
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Lroll:s A1L menee!
-3 o by -, - K [ e
Rosmers As many as possible, at any rate,

3 e
Zrolls By what neans, nay I ask?
e
be! g‘ (V)

their aims, o
Xrolls You're a drecamer, Rosmer 20

Tt is not that Rosmer's geuzeral purpose is bad——even the
aristocratic Kroll would totally disapprove of 1t—but
his methed of ettaining it is cervainly a drecam. Something
¢lse has happened tTo Rosmer, however, which is the most
serious Thing of all:

Wrolls o o« o wWnat sbout your faith? The faith

you iexre Dbrought up in?
rosner: 1 no long K

ot i
&
L]

-

Bosmer: I?ve given 12d to give it

Ub, “¥roll. 59
Jude vacillated more than Rosner. He had come to
Christminster ©To seel an educa ion., When that seemed hope-
less, he decided to become a ninister. Eventually he dis-

carded that idea also and with it all religious belief.
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*You root out of me," Jude says somewhat angrily to Sue,
“what little affection and reverence I had left in ne for

60

the Church as zn o6ld acquainiancl. « o o

true of the status of
Rosnex's mind, They haeve discarded all of their old beliefs
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w2t they have are only superficial., Horcover, those

ninority, and they
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do not have the strength of purpose tec be ploneers and to
withstand the attacks made upon them by the conscervative
element. Rosumer finds that people are paking vile accusa-
tions abcut his relationship wWith Rebekka, and Jude loses
obs because c¢f rumcrs that he and Sue are not

narried., Rosmer and Jude did not resalize that the world

vwould not let then live in peace unless they obeyed its

rules,
The women have also begun to be guite disillusioned,
for they reallize that thelr liberal beliefs have failed.

Not only have they fallen in love with thelr two “friends,

but they have also yielded To some of the social customs
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which they once held in t 1 Rebekka starts to nave
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doubts about her former treatment of Rosmer’s wife, 3Beata,

whonm Zebekka had driven to suicide. Her conmscience finally

by her ideals, The con-

uence of o0ld Rosnmersholm and her

love for Rosmer have destroyed her
o « » Rosmersiholn has ro-boed nme of my strength.
My spirit that was once co fearless has becone
warped and crivpled nere-as Tuough its wings had
been clipped. I no longer have any cCaring, Rosuer——
I%ve lost the power of zetion.o?

Moreover, in tTryinzg to ennoble Hoscer, she had actually
destroyed hinm, “I no lenger beliesve in ny nower Lo change
others, Rebekia,” ne tells her., %I no longer believe in
nyself in any way.”63 Realizing what she has done, Rebekka,

her life now neaningless, wants sinply to leave Rosmersholn,

h

but Rosmer, and perhaps poetic Justice, will nov let he:
Rosmer asks her o commit suicide in order to restore his

faith in her and also in himself, and she accepts,.

'y

is the deaths of the three children which czuse

-4
ot

Sue to make a re-cvaluatlon of her life., EBeata had teken

+

her oun 1life because Rebelika had persuaded her that she was

3

nolding Rosmer back. Little Father Time kills himself and

62y01, I, 330.
63ve1. I, 333.
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his brother an { a casual remark by Sue

4]
[..h
93]
ct
®
L
o'
("
[e]
M
o
4]
0]
o]

that life woul e nuch easier for her and Jude if they had

o A
P o

not had any children. She feels responsidble, therefore, for

hich she, 1like Rebelika
9 3

b
pee
hY

had tried to forget, begins to trcocuble her. Finally she too
adnits that the customs in which she does not belleve have
defeated her. "I am cowed into submission,” she confesses

o,

t
to Jude. ¥I have no more fighting strength left; no more

o

Vot only has she
faeiled, moreover, but she has alzo been Tthe cause of Jude's
ruin. 9YEight or aine years zgo,¥ ne tells a crowd at
Christminster, “when T cane here Tirst, I had a neat stock
of fixed opinions, dbut they dropped awvay one by one; and the
further I get thzs less sure I ama"65 Sue decides that she
must atone for her sins and that she can do so only by

Fal 1

o whora she now feels she ho

&
0
6]

p;
cr

always teen married, in spite of their divorce. To stay
with him, however, will be a living death, for she cannot
stand him. FHer only peace, like Rebekka’s, will coune in
death, and that will eventually happen.

Thus end the stories of Rebekka and Sue, two wonen

vho wanted desperately to accomplish what they thought was

6

.‘J. - 7
"Jude, p. 419,

65Jude, Do 399,



L8

63
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zood for the world but which brought only unhappiness and

tragedy to them and to their loved ones. The words of Kroll
to Rebekke, telling her why she is doomed to failure, are

Just as applicable Tto Sue:

"J

I don®t thinlt this scgwcallcd Emancipatlon of
yours goes very deep! You‘ve steeped yourseli in
2 lot of new ideas and oplnicns. You've picked
up a lot of theories ocut of boolts—~theories that
aim to overthrow certain irreiutable principleS——
brlﬂoibles that form the bulwari of our Society.
Jat th;s has been no more than a aupe%?l'iu;,
intellectual cuercisc, iiise Yest. LU has ngve
really been absorbed into youx bloodstreﬂmeoo
Because their cuancipation did not go deepn enough, Rebekka

and Sue could not withstand the intcnse pressure brought to
bear upon Tthen by society, nor &id they realize that The end

does not justily the meazns. Their dilemma, however, was not

nightmare of the late Victorian age: the problem of ethics
without dogma and the problsm of The restless and isolated
- &7
modern ego.” The two woncn were aliens in a hostil
society, which they understood no more than 1t understood
then.,
Neither Rebeklta nor Sue deserved sympathy and they

did not get it from their authors., Their lives were indeed

O7a1vert J. Guerard, Thomas Herdy, The Hovels and
Stories (Cambridge: Harvard Uaiversity Press, 1949), p. 19.
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Tragic, but the real tragedy lay in the Tact that their type
¢f false emancipation was praised by many liberals of the
time. Hebelka and Sue were Tynical of "ihe woman who was
coning into notice in her thousanis avery year. The wonan
of the PFeminist llovement: iﬂe siizght, pale bachelor girl,

.

the intellectuallzed btundle cf nerves that nodern conditions
83

were producing.® Thus the blame for Zebelka'®s and Sue’s

tragedies Talls both on sccicety and on the wrong kind of

.

liberalism, and which one To blame the most is still belng

Hedda and Zustacia, Zcbekka and Sue, the four women

al —- (2P i~ -, P | ., > 2 - Lo .Y, L)
of Ibsen and Haxrdy are remarkebly sinmilar in thought,

feelings, and behnaviocr. It may indeed be said tThat they ere

12

s

aodern, but, even more importvant, they are ¥women in waonm

g

gocdness is never of that uncarthly perfection which malkes

of humon beings allegorical figures, but women in whon
svrengon and weakness are ever blended. Their goocdness is
not without baser alloy, nor is Their badness unrelieved by
some redeening traitb”ég That is To say, they are real and

alive, and no more can be asked cf any author,

, OD. Cit., 683, cuoting an unidentified German
statement aboutv Sue.

59von Ende, op. cit., vi,



SZN, HARDY, AND THE DOUSLE STANDARD

-

The double standard has probably been the outstanding
provler in the relatioaship beluweecn nen and wonen ever since
the world began. Throughout history women have zlways been

ricr beings., In

modern law, which
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property in soume cascd

ibsen and Hardy, with the awareness of 1life that is
common to all great authors, were anong the Lirst to realize

ertile sources or human

misery."~ Thus Ibsen wrote A Doll’s House and Gnests, both

2 E 2 e N AR L] - 7 -
of which dezalt with the ethical side of the problem, and

-

]
*herbert L. Stewart, “Thomas Hardy as o Teacher of
His Age,® North American Rcv., CCVIII (Cctober, 1918), 586.




T the D'Urbervilles, but,
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pernaps feeling that the bocolkz was 2 cdefinitive statement on
the subject, he did wmot urite ebout it again., His self-
confidence was justified, hcwever, Tor a Tew .years later
“Uncle Dudley® of The 2esuven Glone wrote that ¥leu, since
the appearance cf Tess, have cared to defend the double
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a2s a tragic victinm of the double legal

]
+

]
®
¥
by
feto
o
€©
-
&}
Cy
¥
3
;'t!\l
4
3
r).l
4]
=
-y
{t
o
)
[
&
[©]
{
¢
6]
(&N
§
b
@]
i
3]
=
[
[
[
i
(@]
O
13
5
5
o)

2. e ] Al s v - Yn o moope T e 4= . Yy b) TN Y
insdead 0o 2 persegn, Ly ferr ravner, ngr auspant, anc aer

verage woman of thatl time, living a happy

wn»
oy
@
ond
=g
)
@]
!
i
i
R
<i
[
@
0

bt unreal cristence, and in most cases she wWould never have
2d the chance to find out what was wrong with her l1lifle,.
Ibsen gives her thev chaance, however, in the siclmess

He had ©to go to Itely in order to
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or them to make
the trip, forging her father®s signature on the note.

Pecause she Imew that Torvald would rather have lost his

He H T of ictorians®
, XCVI (FPebruvery &4, 1928), 41,




given her the noney. She has repsid almost all of the loan
when the moneylender, Krogstad, suddenly demands that she

use her influence to get hin a job in tThe banlkk wnhere Torvald

her cxi Nor seceure Ln The naive belief that the law
will never punish her because her forgery was committed in

she is totally iLzaorant of that world, She still feels,
however, that Tcrvald will talke tTthe forgery upon himsell in

ordexr to protect her. “The final cdisillusion comes when he,
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racing himo“B Torveld, in other words, places his own

honor above his love for Nora, but o her such an action is

Helmer: o o . One doesn®t sacrifice one’s honor
for loveVs sake. )
Horas Millions of women have done S0.°

Jshawr, one cit., D. 86.

I -
N(\]olo -L, 786
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health than go into debt, she told him that her father had
given her the money. She has repeid almost all of the loan
when the moneylender, Krogstad, suddenly demands that she
use her influence to get hinm a job ian the bank where Torvald
is the manager, or he will see that she is sent to Jjall for
her crime. Nora, secure in the naive belief that the law
will never punish her because her forgery was committed in
order to save her husband?s lifec, pays no attention to
Krogstad®s ultimatum. When she learns that she really is
liable for her nisdeed, Nora realizes that her happy home
life bears no relation whatsocever to the real world and that
she is totally ignorant of that world. She still feels,
however, that Torvald will take the forgery upon himself in
order to protect her. ¥The final disillusion comes when he,
instead of_at once proposing to pursue this ideal line of
conduct when he hears of the forgery, naturally enough flies
into a2 vulgar rage and heaps invectives on her for dis-
gracing him,"J Torvald, in other words, places his own
honor above his love for Nora, but to her such an action is
inconceivable:

Helmer: . . . One doesn’t sacrifice one®s honor

for love's sake. L
Nora: Millions of women have done so0.

BShaW', _O_Bo _gg._i;-o, p. 86.
Mo1. 1, 78.
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In just those few words Nora has named the great
difference in the ethicel standards of men and women, and
she now knows that only by leaving home and going out into
the world can she truly educate herself. Torvald will not,
in fact cannot, help her, for he is the typical good husband
and father, the ideal of nineteenth-century Philistinisn.

The next play to come from Ibsen®s pen was Chosts,
which ;as an apology for Nora. ®Over against the woman
whose first most sacred duty seemed her duty to herself, he
sets the woman who sacrifices freedom, truth, and happiness,
to the demands of custom and convention."5 Mrs. Alving 1s
a plcture of the model wife who stays with her husband
although life with hinm is intolerable. He is & drunkard and
a lecher, and she spends most of her time keeping the truth
from being discovered. When the full story of his debauched
life is revealed to the audience, the hypocrisy of soclietly
is amply denonstrated by Shaw’®s statement that "even those
wno are rost indignant with Nora Helmer for walking out of
the doll®s house, nmust admit that Mrs. Alving would be
Justified in walking out of her house.“6 She had done so

once but had been sent back home by Pastor Manders, the

SLouie Bennett, "Ibsen as a Pioneer of the Woman
Movement,” Westminster Rev., CLXXIII (March, 1910), 282.

6

Shaw, op. cit., p. 87.
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upright minister who expresses the ideas which were held by
the average citizen of the time. He is a propagator of the
double stendard, for, although he was partially aware of the
dissipation of Captain Alving and knew that Mrs. Alving did
not love her husband, he still urged her to return to him.
If the situation had been reversed, however, if MNrs, Alving
had been a drunken profligate, no one would have questioned
her husband®s right to leave her, or, more probably, to
divorce her. Manders, of course, mentioned the criticism
that she would have to face if she left her husband, and she
.bowed to the threat.

In addition to being a victim of the double standard,
Mrs. Alving also passed it on to the next generation, for
she sent her son away and did not tell him about his father.
Thus she perpetuated the idea that Captain Alving was worthy
of the respect which society held for him, MNoreover, she
even decided to build an orphanage in his honor, in order to
put an end to the rumors that circulated about him after his
death.

There are also a number of other instances of the
double standard in the play, all of them demonstrated by
Manders. For exanmple, he criticized Jakob Engstrand for
accepting money for marrying the woman Alving had seduced,
but when Engstrand sald that the money had been used only

for raising Alving's illegitimate daughter, lMenders stated
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that “this puts things in an entirely different light."?
Engstrand should rightly be criticized, but the double
standard demanded that he be praised., Here again a woman
would have been condemned for doing exzactly what Engstrand
had done. She would have been called a prostitute, regard-
less of what she had done with the money.

The final scene, one of the most tragic in modern
drama, illustrates not only that the sins of the father may
be ﬁisited on the son, but also the fact that Mrs. Alving
must pay for her own sin of acgquiescence to the dictates of
society. If the double standard had not been in effect, the
situation would never have arisen, but lMrs. Alving failed in
her duty to herself, her son, and her sex, thus causing the
suffering in the play.

In The Wild Duck, Ibsen used the double standard in a

manner veiy similar to Hardy's use of it in Tess, but not as
prominently. He vpresents the happy home in which there is a
concealment of tThe truth on the part of the women, Gina.
Before she had married Hjalmar Ekdal, she had been the mis-
tress of an old man named Werle, When he had taken his
pleasure with Gina, Werle cast her aside. She went home and
later, at the urging of Werle, Hjalmar rented a room there.

He eventually married Gina, and the past was forgotten as

7Yol. I, 125.
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far as she was concerned, for she was a model wife.

Gregers Verle, one of those heedless liberals against
whom Ibsen always spoke out, now comes on the scene., When
he learns that his friend Hjzlmar has married Gina and is
#living under the same roof with that degraded creature,"8
he decides that if Hjalmar lknows the truth about his wife
their marriage will be a happier one. Gregers simply blurts
out the story of Gina's past misdeeds, and naturally Hjalmar
becones extremely angry with her:

Hialmar: So this is the mother of my child!

st nmantt

How cou.Ld you hide this from me! . » . You should
have told me at the very starty then I°d have
mown what kind of woman I was dealling withe.
Gina: DBut if you'd known, would you have
marricd me?
Hialmar: What do you think? Of course not.”
Hjalmar®s reaction is exactly the reason wny Gine had
not mentioned her past, and it is also an excellent example
of the way the double standard operates. He does not con-
sider the love for him that she has demonstrated by her
patient devotion, and he dismisses the fact that her conduct
has been unimpeachable during the fifteen years that they
have been married, although he had previously told Gregers

that he was %"as content and happy as any man could be."lo

8vo1. II, 123.
9ol. II, 173.
10vo1. 1I, 160.
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His observance of the double standard is even more hypocrit-
ical, however, in light of the fact that his own past had
not been the model of virtue that he demanded of his wife,
“You were getting into some pretty wild habits when you
first met me," she reminds him. %You can't deny that, can
you?uli The man, of course, can always rationalize his past
behavior, and Hjalmar has a convenient excuse availlable:
Wild habits! That®s what you call them, do you?
‘But how could you understand what a man goes through
when he's on the brink of despair, as I was{ Espe-
cially a man with my ardent, sensitive nature . 12
Just as millions of women have sacrificed their honor
for love, millions have also overlooked the past transgres-
sions of their husbands, as Gina had done. ‘'llaybe that's
true,” is her enswer to Hjalmar®s excuse, "Anyway-—I don't
hold it against you; you made a real good husband once we
got married and settled down."13 Hjalmar could have said
the same thing about his wife, but the double standard
prevented him from doing so. Here again the standard brings
tragedy to those who abide by its hypocritical code, for it
is partially responsible for the later suicide of their
daughter, Hedvig.,

1lyo1, 11, 174,
12y01, 1I, 174.
13vo1. 1I, 174,
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In a review of Tess in the Illiustrated London Nevws,

Clementine Black said that the essence of the book "lies in
the perception that a woman's nmoral worth is measurable not
by any one deed, but by the whole aim and tendency of her
life and 1'1;&1‘:113:3."11‘L Because the double standard exists,
however, Tess continually suffers for her one mistake, even
though her subseguent life was exenmplary. Regardless of
what she does, her past always haunts her, preventing her
from attalning the heppiness that she deserves.,

There are five major instances of the double standard
in the book. The first occurs when Tess returns home from
the D'Urberville estate and people learn that she is soon to
be an unwed mother. She is ostracized by local soclety,
forced to live ¥as a stranger and an alien®15 in her native
village, but Alec D'Urberville, the father of the child, is
not condemned. Instead he is regaerded with interest by the
woren and admiration by the men as ®a reckless gallant end
heart—breaker."16 Poor Tess does not even recelve the
sympathy of her mother, who criticizes her not because of

the child but beczuse she had not married Alec. The

1%quoted by Edmund Blunden, Thomas Hardy (London:
Macmillan & Co., 1942), p. 73.

15mhomes Herdy, Tess of the D'Urbervilles (Cambridge:
Riverside Press, 1960), p. 78. Hereafter cited as Tess,

16Tess, Pe 72
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attitude of lrs. Durbeyfield reveals another facet of the
double standard. Tess?s seduction would not have been con-
sidered wrong by socicty if she hed married Alec, but she is
condemned because she derived no profit from her breach of
the moral law. Alec, of course, considers the whole affa;r
as something of a lark, as nany men would,

The second instance happens after the birth of the
baby. Tess has to baptize it herself, for her father wlll
not let a parson into the house to see the shame of the
family. UWhen the child dies, it does not have a Christian
buriei., Tess pleads with the parish minister to perform the
last rites, but he will not do so because the child was
illegitimate, He is, therefore, damning that poor baby’s
soul to eternal Hell for an action over which it had no
control. Thus the punishment for an immoral act extends
even to those who had no part in that act.

3

The third exzample of the double standard occurs after

-3

Tess narries Angel Clare. On their wedding night Angel says
that he has something to confesss

He then told her of that time of his life to
which allusion has been made when, tossed about by
doubts and difficulties in London, like a cork on
the waves, he plunged into eight-and-forty hours’
dissipation with a stranger.i?

He also tells her that he has never repeated the offense and

17TeSS L) ppo 198"'1990
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that he had not told her before their marriage for fear of
losing her.

Tess readily forgives him, however, and states that
she too has a confession to make. "It can hardly be more
serious than mine, dearest,® he says, and happily she tel;s
him, “No, it cannot be more serious, certainly, because *tis
just the same&"18 She then proceeds to tell her story, but
Angel®s reaction is The sare as Hjalmar Ekdal?s had been.
Frantically Tess pleads with hin to *forgive me as you are
forgivent I forgive you, fngel. . « . But you do not for=-
give me?" %0 Tess," he answers, ¥ forgiveness does not
apply to the case! You wWere one person; now you are
another.”19 His statement is typical of the hypocrisy of
the double standard. In spite of the fact that she has not
repeated her mistake, suddenly she is not the person whonm he
married. ©She has become a wicked woman, and they caa no
longer live together. Angel does not explain the logic of
how a few words can change a person from good To bad, and
indeed there 1ls no logic to the double standard. For the
identical action, the woman forgives the man, but the man
does not forgive the woman. Thls scene between Tess and

Angel 1s probably the finest example in literature of the

18’i‘ess, p. 199,

19%¢ss, p. 202.
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unfairness of the double standard,

?

r{}
6]

0]

The fourth instance occcurs at the death of Tess

)

father, which ends the lease on the fanily cottage. The

lease is renewable, but again Tess®s past rises up to plague
her:
Zver since the occurrence of the event which

had cast such a shadow over Tess®s 1life, the

Durbeyfield family (whose descent was not credited)

had been tecitly looked on as one which would .ave

to go when their %ease ended, if only in the inter-

ests of morality.20
Tess¥s model behavior since her nmisdeed is overlooked, of

feact that she 1s now narried., The

1)
®
L'

course, and 2lso
double standard does not punish someone just once, and a
fallen vonan is herdly ever able to escape her past. The
punishment, noreover, again falls on the innocent, for the
entire Durbeyfield famlly is left without a rooi over its
head, simply because of something that had happened to one
menber several years previocusly.

By this tire Alec hes reappeared on the scene. In
his attempt to win Tess back the double standard is applied
for the fifth time, but in a strange way. Because Tess's
husband had obeyed the dictates of the double standerd once,
Alec tells her, he will continue to do so. “Now look here,

Tess,® he says to her, "I know what men are, and, bearing in
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mind the grounds of your separation, I am quite positive he
will never make it up with you.%<+ Alec also appeals to her

love for her fanily. The Durbeyficlds have been unable to
J J
to

h

ind a place stay, and he offers them one, but with the
expected condition. Thus she is seduced a second time, but
“her dilemma was clear-cut: Wes she to send her family to

e

the devil or go herself? She chose herself. If this was

2w

rot a good-—nay, sublime--action, then we must recast the
sacrificial code,"2?l

Although the story of Tess ends Tragically with her
death on the scaffold, she dies hzpplily because Angel, the
man she truly loves, has forgiven hera In doing so, he
achieves for himself a noment of suvreme joy, something that
the advocates of the double standard will never have. That
woment is his reward, and the lack of it is their punishment.

Unfortunately, the double standard exists to some
degree even today. Hed not Hardy and Ibsen so clearly
exposed its faults, however, 1t is safe to say that it would
e even nmore prevalent than it is. With their work, Haxrdy

and Ibsen helped pave the way for women to take their right-

ful plece in modern society.

ZiTess, P, 316,

ZZBenjamin DeCasseras, ®“Thonas Hardy's Wouen,"®
Bookman, XVI (October, 1902}, v. 132.



CHAPTER IV

THEZ HARSH RECEPTION OF IESEN AND HARDY
The critical reaction in Bngland and, to a lesser

egree, America, to Ibsen’s two most controversial plays,K

a
A Doll’s House and Chosts, snd Hardy®s last two novels,

Tess of the D!'Urbervilles and Jude the Obscure, appears

ludicrous today, but it illustrates, perhaps better than

anything else, the state of the Victorian mind in the late

nineteenth century. Consideriy

..S

g the similarities in the
works of tThe two nmen which have been shown in this paver, it
is not surprising that Ttheir reception was almost equally
harsh.

A Doll's House was the first of Ibsen'®s plays to be

vperforned in England by a competent professional group.1
Since the audiences of that tine were interested in the
action-filled melodramaes of the school of Scribe, the story
of Nora Helmer, with its emphasis upon her mental develop-
ment, was considered rather uninteresting by many critics.
In an article reviewing some of the newspapers® comments

about the presentation, Archer guoted the Tines, which felt

that the play, ®"with its almost total lack of dramatic

lon June 7, 1889, at the Novelty Theater in London.
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ection, is certainly ﬁot an enlivening Spectacle.“z That
opinion was seconded by the Referee, which stated that the
drama was "of no use, as far as England®s stage is con=-
cerned.® |

The Standard, on the other hand, opposed Tthe play

because of the 111l effect it might have on the people who

ol

saw 1t, and it felt that ¢it would be a nmisfortune were such
e morbid and unvholesome play To gain the favor of the
public.¥ It rexained for People, however, to first label an
Ibsen play imnmoral. Acccording to People, the drama was
“unnatural, immoral, and, in its concluding scene, essenw-
tially undramatic.” The reaction is %ypical of the
Victorian mind, which wished to dictate the norals of the
community, instead of letting The individual make his own
decision about what was right and wrong. The critic of the
Mirror Telt that ¥the stufl that Ibsen strings together nust
nauseate any properly-constituted person.® What he actually
meant was that the pley should nauseate any properly-~consti-
tuted person.

In addition, the critics were not content with just

condemning the play, and they also attacked the author and

2”1115am Archer ¥The Mausoleum of Ibsen,
Portnichtly Rev., IX [NS 5b] (July, 1893), 79. Unless
otherwise noted, all gquotations about A Doll’s House are
“fronm the same page of this article. The actual Teviews
could not be obtalined.
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his admirers. Franc quoted an erticle by Clement Scott, who
later became the acknowle od leader of tThe anti-Iibsenites,

on A Doll s Houses

Having flung upon thes stage a congregation of
men and wonen without cae spark of nobility in their
nature, men without consclience and women without
affection, an unlovable, unlovely, and detestable
crew-—~the admirers of Ibsen, failing to convince us
of the excellence of such creatures, turn round and
abuse the wholesome minds that cannot swallow such
unpalateable doctrine, and the stage that has
hitherto steered clear of such unpleasing realism.

Ry

Two years later CGhosts was {irst nvescnted to the

the press went in

CK

English public,” and the lengths to which
describing 1t were anmazing. Perhaps it was because Ibsen's
plays were beconing more and more popular with the public as
the years passed, both on the stage and in published form.
The critics may have realized that people were paying little
attention to pronouncemente about the evils of the new
realistic literature, and conceivably they thought that one
great barrage of execration aimed at Ibsen would destroy hinm
forever. Shaw noted, however, that Archer Ywas able to put
the whole body of hostile criticism out of court by simply

guoting its excesses in an article entitled “"Ghosts and

3uiriem Frenc, Ibsen in England (Boston: The Four
Seas Co., 1919), p. 26,

Yon March 13, 1891, at the Royalty Theatcr, Soho, by
J. T. Grein's "Independent Theater of London." It is
interesting to note that Hardy was a member of the advisory
directorate of the theater.
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Gibberings,® which appeared in The Pall Hall Gazeltte on the
8th of April, 1891,% which Shaw reprinted in part as
“samples of contemporary ideallst criticism of the drema. o

The Standard, which hed zlways been one of Ibsen'’s
chief antagonists, stated that the play was "unultterably !

offensive® and urged “prosccution under Lord Campbell®s

act [for the supression of houses of ill fame].® The

reviewer must have felt that, since the people would not
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do it for them, The sentiment was echoed in th

and Dramatic Heuws, which stated optinmisticaelly that il any

Fal

repetition of this outrage be attempied, the authorities
will doubtless weake from their lethargy.”
It is somewhat surpnrising that so many highly
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0 is voday considered one of the world®s greatest

5
D
2

playwrights. All of the reviewers were experienced play-
goers, upon whom the public depended for some idea of which
plays to see, and yet they were “thrown into convulsions by
a performance which was witnessed with approval, and even

with enthusiasm, by nrany persons of approved moral and

5Shaw, ope. cite, o 91, Unless otherwise noted,
all guotations about Ghosts are from pp. 91-93 of this
book. The actual reviews could not be obtained.
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~

artistic conscientiousness.®

ON

Again Ibsen hﬂmsclz and the people who went to see

nis plays were condemned., Cenclewonan caled hinm ®a gloomy

sort of ghoul, bent on groping for horrors by night and

9,

- ) -, .,. ® -y de o<
d owl when the warn sunlight of the
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best of 1life dances into his wrinlkled eyes.® The menbers

-

of The auvdience were ¥lovers cof prurience and dabblers in

-

inpropriety who are eager to gratify their i1llicit tastes

-

under the pretense of art,¥ according to the Evening

Standerd., Ancther ore of Ibsen’s long Ttime critics, the
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Sporting and Dramatic News, reporied

not meant to be so, amusing vstaltistic?® that ¥nlinelty-seven
per cent of the veople who o to see CGhosts are nasty-minded
people who find the discussion of nesty subjects to thelr
taste in exact proporbtion Lo their nastiness.w

The most hysterical reaction To The play came from

Clement Scott. In a lead article in the Dally Telegraph,

London's largest newspaper, on the morn arfter the presen-

x.

tation of Ghosts, he conmpared it to Yan open drain, a

loathsome sore unbandaged, a dirty act done publicly, a
2 2
lazar house with all its doors and windows open,.®
There were other criticisms in the same vein, but

they are too numerous to mention. It must be noted,; however,

6Ibid¢9 ppo L’"“.S.
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that the critical condemnation of Chosts was based on a

completely erroneous interpretation of the play’s meaning.

Oswald; it is the tragedy of his nmother. The title of the

»lay should have given the critics some hint, for it refexs

to the past sins which have arisen Co plague ¥rs, Alving
The critics, however, had goune te the play looking for sone

what they were seeking--an cxcuse to villify Ivsen.

The uprozsy over CGhosts had hardly died down when

Eardy published Tess, sending the critics into a new rage.

The novel had been published previously in Graphic, but
several of The "aaughty? chapters had been left out°7 Not
until they were restored to the book did Tess®s story cause

adverse comment. Blaclkwood®s Magazine disagreed with the

entire basis of the book, stating that it preferred “cleanly
lives, and honest sentiment, and a world which is round and

contains everything, not *the relations between the sexes?

7For a full treatment of the subject, see lMary Ellen
Chase, Thomas Hardy from Serial to Novel (New York: Russell

i

and Russell, 196%4).
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The most mistaken estimate of the book!s worth was
made by Francis Adams, who praised Hardy®s descriptive power
but declared

Yet one caunot for 2 moment hesitate in one’s t
%scognﬁtlon of the T that r. Hardy®s novel is
not a success==it is a Tallure., One has no desire
to come vack to it. A sec Oﬂd regding leaves a
lower estimate of it than the first, and a third
is not possible.?

Jude appeared four years later, and the hostiliity

vovard Hardy that had arisen with tThe publication of Tess

Y

soared to new heights. Harry Thurston reck, in a review of
Jude entitled "A Novel of Lubricity,” had the following to
says

o o Ve must condemn, without the sliig

htest
hade of qualification, the latest volume Trom his
Den as being both a moral monstrosity and a
:‘
[

rage upon arts « o o LT 18 rather The studied
sutywlasﬁs of approaching senility, suggesiing the
¢O”Dldly curiocus imaginings of a masochist or sone
other form of soccial perverte « o o LU 1S SinlJ
one of the most objecticnable books that we hax

ever read in any language WhaitsSoevale ¢ o o AR our

judgment frankly and deliberately expressed, in
Jude the Obscure Hr. Hardy is nmerely speculating
in snut.i0

8upne 01d Saloon® (anon. rev.), Blackwood’s Megazine,
CLI (I‘I&I‘Oh, 1892)9 4650

IFrancis Adams, "Some Recenb Novels," Fortnightly
Rev., LVIII [NS 52} (July, 1892), 22,

10Harry Thurston Peck, YA Novel of Lubricity,®
Bookman (New York), II (Januery, 1896), L428-429,
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Even the Church of England got into the act, for "Ythe
Bishop of Wakefield announced in a letter to the papers that
he had thrown Hardy’s novel into the Tire."-
famous review of the worl, however, was the oae by the

critic of the New Yorlk '

I am shocked, appalled by this story! « . . It
is almost the worst vbecl I have ever read: o o « L
thought that Tess of i D: crvilles was bad
emovrfh9 but that 18 fox bavnes compared TO
tThise o o o Aside from its immorality there is a
coarsencss which 18 bes yond belief .12

Thus in 1896, both in Englond and America, Hardy was

invective That was poured on the two authors is hard To

explain even with the knowledge that the Vicltorizn era was

an extremely hypocritical one. Tceday, of course, vastes

o

have changed so much that no one would even consider calling
Hardy or Ibsen immoral, and 1t is pleasing ©vo note that both
men lived long enough to see the harsh criticism of then

repudiated.,

lip, B. Hardy, op. cit., Ps 277.
123uoted vy F. E. Hardy, p. 279.



CHAPTER V
CONCLUSZICHNS

In attempting to prove the modernity of Thomas Hardy
|
by comparing him with the admnittedly wmodern Henrik Ibsen, it
was never the intention of this paper to imply that either
nan wanted to or tried to be a lecader in the liberal move-

2a

ments in the socicty and literature of ¢

true, of course, that An Zneny of the People was a direct

attack on scciety®s hypocrisy and that Jude The Qbscure was

didactic, but the motivation of the two works, the only ones
of theirs which can be cousidered even renmotely reformist,
was personel rather than the result of any great crusading
zeal. Ibsen was angry at the reception of Ghosts and was
simply striking back at his c¢ritics, and Sue, Hardy wrote a
friend, was "a type of woman which has always had an
attraction for me, but the difficulty of drawing the type
has lkept me from attempting it till nowe”i

AN

Both men have suffered a fairly serious decline in

y

their reputations in recent years, The false impression
that Ibsen was z combination of socialist and feminist, for

which Shaw was primarily responsible, has given rise to the

lp, E. Hardy, 00. ¢il., Do 272. The friend was not
identified.



belief that, since the nineteenth-~century type of socialisn
end Temale emancipation is no longer an imporient pert of

>

3 4= Pl - Tl e e e gy h - 2 e 5 wv denan o AT
either life or liiterature, Ibsen ls somewhalt ocutmcdced,

nodern, there were many elements of Victorianism in his

novels., Comparison with later English realis

ridely read today in high schools and colleges, he is genher-~

:

the first modern one, and enphasisc is vlacsd nore on the

technical perfection and marvelous descripitions in his work

Ironically, it has been the very change in literary
standards for which Ibsen and Hardy were partially respon-
sible that has led to their decline., After they had helped
pave the way for realism in literzature, later playwrights

and novelists passed on to such heights of naturalism that

Ibsen and Hardy are no loager regarded as sigpificant except

in an historlical sense, and, of course, this study dealt
with them in that light. No author, however, should ever be
considered just historically, and the tion arises about

the inmportance of Ibsen and Hardy today.

-t

n that connectiony, the two outstanding traits of

the two men nmust be noted and alwzys emphasized-—their

ability to create real nen and women, not mere characters,



73
and their objectivity. Although their men are alive and
convincing, it is their women upon whon attention is
centered, As has been mentioned, no other authors are so
universally recognized for excelleanl women. In fact, Ibsen

\
can be called the playwrighl for actresses, for many of the
greatest ones of the late nineteenth and early twentieth
centuries,; including Ethel Barrymore, HNrs, Patrick Campbell,
Eleanora Duse, lMinnie Maddern Fiske, Zlizabeth Robins,
Helena lod jeska, Alla Nazimova, and Bllen Terry.

were pioneers in presenting Ibsen?s plays bub alco recelived

?

some of their fame through CTheir portrayels of his char-

I

heroines, and it is interesting to note that four of the
above-mentioned actressesawﬁllen'Terryg Elizabeth Hobins,
Eleanora Duse, and Hrs. Canpbell-—either requested to be
allowedAto portray Tegs on the staze or were suggested to
Hardy for the role.’ In addition, Mrs. Fiske recelived rave
reviews for her New York and Boston performances as the

[/
wunfortunate milkmaidob_

2Hontrose J. loses, Henrik Ibsen, The Man and His
1:\

Plays (New York: Mitchell Xennerly, 1908), pp. 352 if. He

lists performances and casts in various countries,
SHarguerite Roberts, ¥Introduction® to #Tess” in the

Theater (Toronto: University of Toronto Press, 1950},

PPe XX1V=XV,

"~ L] tal
LLle., pp. xxxiv 1,
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With regard to objectivity, Ibsen has always been

' = )
4

praised. He never intrudes upon the action of the play;

any lesson is to be learned frox his dramas, it must be

through the words and actions of his characters. His own

He only shows situations and reveals human beings, for he
inite convolutions of the

. T b - 2. A RN ey L 2 A . -
human soul He Imew that there were always two sides to any
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words, “On The contraryo°“5 Herdy was 2l1s0 objective in the
presentatvion of his characters., Although he occasionally
speaks directly to the reader, 1t is done in such a fashion
that 1v is rnot objectionablie. IlHoreover, he usually dces so
only to give information about his characters, for he rarely
tThen accurately
and fully, with all the goodness and evil that are inherent
in every person, and lets the reader decide whether they
should be blessed or damned,

£y

It is hoped that this paper has accomplished its

stated purpose of demonstrating that Hardy was as nodern as

Ibsen. The answer to the gquestion as to whebther they are

5Vol. I

9
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important today should also be evident by considering the

o

traits of the two men which have been explored here and then

l.J

ooking ground at the modern world. There are still many
cowardly women 1like Hedde and Zustacisz, and others who, like
. \

Rebekka snd Sue, are

’.Ja

those with whon they
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alism which brings

come into contact. Dull but hapopy men such as Tesman,

every couniry. A greatl meny men stlill adhere to the double
standard, which is still 2 »roblem. Finally, criticism of
ten almost
as harsh as that which Ibsen and Hardy had to face. Thus it
may truly be said that Ibsen aznd Hardy ere still valuable,

for modern men can learn nuch Trem Then.
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