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pleted in 1319 and which ig his masterniece, Shelley used
k: 7 - ?
Aeschylus!' Prometheus Bound. In deschylus' play, Prometheus
ig the benefaoctor ol man and hes bestowed upon him gifts
from heaven--Iire, number, writing, medicine, and the arts.
Zeuwgs, chiel of the.gods and eneny ol man, becomes enraged

2 < bi &

ot Tem s ey e T e e . and hea Pronet - o e D, R

&t Proumetheus' lmpudence and hag Pronetheus chained to a

ey 1 . RN (hemma ) o pimn <~ o yde Ny Ay e S It o A arnhtrlTral
TOCK 11 TIie wiricasus 9 Vhlere 44U Tae Conc.Luision ol aACsSCAYyLUS

B . 1- - i e T 3 PO L T I n) - oy e 221 T L T - -
play he remuing cherlgshing the secret that Lz hiz clone:

“ oy it Y e My . 4 ~ 3 ) l
that should Z merry fietls, he would father a son nmore
poweriul then he. Unlegs Prometheus confesses the secret

he 1z (oo

) - i
CllOU S QNG

second part ol the triloyy, wiich was conpleted by the lost

methcus becane reconciled o

C)

Prometheus Uabound,in which Fr

ZeUS.

4.7

Shelley's Prometheus, however, does not become recon~

+

clled to Zeus or Jur

2 e R PR A LT LT P > R I
iter but continues to sulfer until the

L

moment when Derog 0“'ou——the son oi Jupiter wud Theitis--~over-
throws Juplter.  After Jupiter's defeat, lercules liberates
or unbinds Prometheus. Sheliey, unlile Aeschylus, could

not allow Prometheus
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INTRODTUCTION

Shelley's Promctheus Unbound was not composed at a sin-

anging from September, 1818

gle sitiing but over a period

H

to Decemb@r,1319, while Shelley was travelling on the con-

tinent. The brealkdown of the weriod of conposition into

time allotted for speciflc acts 1s as Tollows: Act I, Se
tember through October, 1313, while Shelley was at Dste,
neer Venice; #Act II and Act III, HMerch through fpril, 13519,

while Shelley was at Rome and at the Bat

-

and Act IV, Hovember through December, 1319, while Shelley

g

was at Florence. !

-

The critics differ among themselves concerning the

(23

genre of Prometheus Unpound. King-Hele, like Shelley, re-

o

w

Ters to Prometheus Unbound as "a lyrical drama in Tour
acts." lMilton Wilsonm also considers the work a lyrical

drama but restricts the derldlcwon somewhat in calling it

B

a lyrical drama like Prometheus Bound Oedinus at Colonus
3 &b 9

Paradise Lost, and Samson Ag 1stos~-a series OL tenpta-

tions.3 1In addition, he finds the structural features un-

1 - - Y, - ‘ r '
Desmond -King-llele, Shelley the Man and the Poet
(New Yorl, 1963), p. 169.
o)

T Ibid.

-
3. .. .

Milton Wilson, Shel
His Provhetic Imaginetion (&

ev's Later Poetry:
4% x DT W

g Study of
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A
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h'4

dramatic and nmainteing that there is no conilict at the
e in Pronme-
theus in fLct I and that the play is static.t Clutton~

Brock agrees with Milton Wilson in that he condemns Prone-

cheus Unpound as a dreama because it contains no action, but

ne goes further in stating that Prometheus Unbound is not

interesting because it does not add to our knowledge.5 He
praises the play, however, as being nearer to music than
any dramea with which he 1s acqueainted and thereby nearer To

zZ
symphony than Tto drama.“

LJ-----——-

7 A, Clutton-B;ocl
(Mew Yoré, 1909), op. 133

N
=
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fan and the Poet
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L.

In his collegze peampaletv entitled "Ihe lNecessity of

God-~a Being destined to be & recurring toplc in much of

Shelley's major poelry, including Queen Mob (1813)5 The Be-

volt o Islam (1317); Prometheus Unbound (1313-1819); and

fTellss (1822). Unlike the later worlks, however, "The le-

q.9, L7,

cessity of Atheisn' is a direct statenent--rather than an

indirect dramatization--of Shelley's beliefs. Another dif-

-

Terence between "The lecessity of Athelism" and the other

- )

worlis mentioned above is that only in It does Shelley ex-

press the conviction that the existence of & Deity cannot

A e oy ’ r oy 1 v S e B SEP TN S Ny
A comparison of “The Hecegslty ol atheism'™ with Prone-

theus Unbound, however, reveals that both express the idea
T wman chooges to believe

that God can have existence only i:

he does. When man chooses To deny his existence, he ceases

.

wo exist. Thus, while in Prometheus Unbound, the existence

&

ol the anthropomorphic God of religion, Jupiter, is very
mueh in evidence, he rules caly becauvse Prometheus--the

Q s g APy, U VN PN, | ey eyt ey e PN ] - em sl de M
Seviour ol Mankind and representative of good--vermits hin.

Ag gsoon as Prometheus jcagsts oif hatred and
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cence; for, as Joseph Darrell points out, evil

- n

v onelley wien hc was twenty are re-

corded in Queen lcv, e poem of some 2,300 lines. DMeny of

the iccas it contains came srom Gedwints Politicel Justice,
which was pudlished in 1793 and which Shelley recad at Oux-
Tord in 1310. The plot itsell hes its basis in the cight-

centn~ceniury artiiice of the conducted *ou“,f"p“obaply

= JLn

with Volney's once-Ifenmous book
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abducts Tanthe, a sleepiing girl, who must watch passively
while ¥ab uvnlolds to her Shelley's chosen world-picture.e

two cantos ol the noem are ¢evo

> o

ventos VIII and IX, the two conclud

intion of the utopisn future. & the conclusion of

B s

o ., 2. o e . . . LA P RN I
lab'e specch in Canto IX, Tanthe, who his been Thoroughly

Ly

"
to carth,o
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both because they had not bheen expressed previously and be-

cause they are not mentioned in Pronctheus Unbound. In his

[ . . 7 -yl T A .
noves on wealth, Shelley ceys:.

7
HES ;
o sl Cia d

e

cthere iz no real weelth bu
LWhlcn according ©o Shelley Ls reguired for Hihy=-
sical imvmrovenent ). Wers o gold
and the vallies ol silve”, <! Ll would not

the richer: no one comlort
race,

:

Shelliey gsees choglity as

the greoter evil:

i LI S R PN LA} P B - [ M
LAAGBOLLY LS & Olh--‘.l).xl ang evangelical SUDCYS 0l
L oy ot e FYPTRP S Je o -y -

v reaer A OO TO nasnr oC crance cven
e \ - ! Ao

[v] L i

wniness, and con-
cnorace to wisery,

R N P
-’;Q.D.E_:, oG LaVe

4215 1 PR
han heltld
Jd27 S

_— - g r i . \ - Y oy
Lu.-l\.uv ; & ! / UL AUl LT

o 4ohey ceviged more
v hostile to hnman 258 Then mare
o o dm Tuet, rell s
stand, COMnOse a prac nis

ex y u..’l(,; SCYVA , L‘.C s ° e

. v T NG hd - . ROk M - - Py ey e eSS .4
opiniong e cipresced Queen Hab, he never recanted his
vl ———— Sindtviratrorenl
-
o ) PR T R AT} e - P
early ovpinion ol the marricge Lawe.”
— — - — ‘ — Ld -~ — — -— —

=
i T -
JKing=Iicle, p. “1.




CIALPTER IX
In the Hevolt of Islam, a poem in twelve cantog, Laon

ané Cythna, like Prometheus and #Asla in Promctheus Unbound,

O oy pw o am er EX PR } T e o, P S, F I [y
struggle agalnst a tyrennic king., The struggle of Laon and
(Yoot T b - - Do U SIS S R s NS A il > 4 .
Cythna, however, ends in nmartyrdom, walle that of Prometheus

Zerences In tlielr method or dealing with tTthe opposition,

shough, Othian, the tyrant of the Hevolt o Isiam, and Jupi-

-~

EN 5 . - NP | = T T gy T - L . el T B b 1 -
cer oif Promelireus Unbound are baglcally alilliey for Doth rep-

regeat "the tyranay ol man-nade institutions and supersti-

ded e e 1 IO § N : el 2aINT S et mrmt iy ade T ] o 116
long"™ or "the evil of esteblished and uncheclied power.

fnother wmolnt of similarity beitween the ilevolt of Is-

e~ IR N 38 -
lanm snd Pronetieus

devolt o Islam, a youtlh who kg ascended a promontory To
wvatch the dawn sees an cagle and & snolke wreathed in {ight,.
Alter a day-long battle in the air, the e&gle cumerges vic-
torious while the vanguighed snalte falls invo the zea. The

youth descends I{rom tile promontory &nd hurries down the beach

vaere he Tinds a woman nursing the wounded ‘sneke. Upon the

woman's invitation, the youth gets into the boat with her
SCarios Baler, Shelley'c lajor Poctry: The Fabric
£ a Vision (lew York, 1901),; D. 03




and the snake. 4s they sail, the woman reveals to the youth

-~

that the snalte is the incarnation of the Spirit of Good and

That his defeat was only temporary.

g

In Prometheus Uabound, the image of the snake and the

eagle or vulture is introduced in the description of Jupi-
ter's fall. After Jupiter's struggle to retain his power
has proven futile, Jupiter acknowledges his defecat to Demo-
gorgon:

Sinle with me then,
We two will sinli on the wide waves oi ruin,
Lven as a vulture and a snale outspent
Drop, twisted in Inextriceable fight,
Into a shoreless sea.
(III. i, 70-7%)

In scene 11, the image 1s sustained in the description o

ey

Jupiter's fall given by Apollo to Ocean:

An eagle so caught in some bursting cloud
On Caucasus, his thunder-balfled wings
Entangled in the whirlwind, and his cyes
Which gazed on the undazzling sun, now blinded
By the white lightning, while the ponderous hail
Beats on his struggling Torm, which sinks at
length
Prone, and the acrial ice clings over 1t.
(III. iis 11-17)

While in the Revolit of Islam the sneke 1s specifically

bl 2

interpreted as the spirit of good and the eazle as the

spirit of evil, in Prometheus Unbound the symbols are not

explained. Furthermore, in Juplter's description, it is inm-
possible to identily either combatant as victor; for they

Citations from Prometiicus Unbound in ny text are to
Anthology of Romanticisii, ed. #rnest Scribaum (ilew Yoriz,

1943 ).
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fall together. Apollo's degcription in scene ii, novevcr,
assoclates Jupiter with the symbol ol the eag]e.
There is a further reference to the snake in Demogor-

gon's concluding speech in Act IV:

ot
4
.t

Gentleness, Virtue, Wisdom, and Endurance,
These are the seals of that most {irm assurance
Waich bars the pit over Destruction's strength;
‘nd if, with infirm hand, uefni*y,
hOUﬂOT of many acts and hours should rree
The Serpent that would clasp her with its
lengths
Thogc are the spells by which to re-assuae
i enpire o'er the disentangled doomn.

(IV. 562-569)
From Demogorgon's speech one may hypothesize that Demog
gon associlates the snake with the forces of evil--although
it is also possible that Demogorgon is mercly using the ser-
vent image for eiffect. Within the framework of the play it-
self, though, the distinctilon would not appear to be pafti—
cularly important since good and evil are clearly distin

gulshed.



Heving composed the IJirst act or Promeiheus Unbound,

Shelley »ut the work aside for six months during which he
read The Renublic ol Plato. Jocenh Barrell states that it
lg obvious that Shelley weas still thiniiing ol hig most re-
cent reading when he retlurned to hig composition; for the

action ol Prouetheus Unbound talics nlace nov in the realn

‘ '

of higtorical myth but in the reelm of Platonic nyth vwhere-

PP A K] oy am e gy ot oY FEJ S I N oy 2 o e s o e
in action is represcntative ol thought. DBerrcll polints out

Prozetheus which records the reconcil-
5, the atonement orX Prore-
cheus Tor hisg presumption, and thereby the restoration of
the nrimitive Greek balance. Supposedly, Aeschylus' lost
nlay was based upon the legend, but in the century Irom
heschylus to Plato, the notions of right and wrong changed
and in Plato one Tinds no mention of retril utive Jjustice.
To Shelley, the ending ol Aeschylus' play was repugnant be-
cause Prometheus, the champion of mankind, yilelded to Zeus.
Therefore in Shelley, it is evident that the champion of

‘manling will overcone the Opon:

ly superior to evil.®



o

According to Plato, the real world was of the nature
of mind, and 1t could be understood by the mind. Man,

therefore, was not only the measure of all things but the

¥nower ol all things as well. ©Shelley was attracted by the

wl

future that Plato's philosophy offered man and by its har-

+

mony with the scientilfic point of view--"that there is a
structure to matter and energy, that there is a system to
the universe, that there 1s an organization to life. "9

Prometheus! retraction of his curse in Act I is fol-

lowed by miraculous event Act II. Panthea's and Asials

[ 4]
-
)

dreams are related while from the c¢lifls echo the words

"Tollow, followl™ ZEchoes and Choruses of Spirits take up

ot

the cry, and Asia and Paathea ere conducted to Demogorgon's

ry,

gcave., he cxternal cvenbts foliowing the internal act of re-

nunciaclon of the curse by Proumetheus are reminders that

henceforth The drame 1s to be interpreted on the

|

ntellectu-

al plane., Instead of allegory, there ils philosophic nyth

in which the explanation of the action 1s not governed by

human motlvation but by the development ol thought. The

V)

events of Act II and Act III, therefore, arc a revelatlon of
the congequences atltendant upon the concention ol absolule
good, The dialogue itsell, according to Barrell, may be
explained in accord with the vhilosophicel meaning of the

icelly by refercnce to its Platonic content, 10




11

DC=—~

1e dialogue !

v
14
-

£
%

ves

-
[

s {5

arrell

oM

S

Teri

P!

ir

‘8T004

Denogor-

)

aiger

son

1¢ Denogor

IR

~

a

1050

is Dem

Lu

i
-

11y

ead

I

-t

g0

Denogor

Tthough,

.
wi

1
-2

eVl

slave

Trm e
N

.=
3
.

al

. K. )
ne oremnble

T
L4

e

8]

O

aor

vy =Y

(S ERV]

a3

cering

-4

DO 1

q
ey

00

.
v

Is hic

?

'sd nester

Vo
B4

e -
(VR

L

o
J\

CT

i

g

1
-

S

i

10

-
i
v

Wil

]

e
Gall

o
i

50T Zon

-
()

o

110550

A
foln

Ll

D

VO —

ensla

are

>vil

(ONG:

T

e

Se

he

Vi

T Denogorgon

o

rCe

=7
[

A possible so

. = . = e ~
i 10 L800.

ARONE

¢l

¢ Ly

{
.L‘l

A
~

In

Plato.

o~
Y\ ¢

-~
4

qa
[V

o
o

dan
L.

I
e

ol

re

13

cecessity

o~
i

ar

Seated nc

I o=
AR SO

.J.:..k’:{.o b
G

T
I




)y

, 1901),

) 6] 13
. 5] o5 3 S] O 0]
4 ] K} ~ = i o3 4 %
O n o 43 L D TS o0 o
43 [N o} W o w0 " C
6] %) &) O O £y 0] Q < o) £
o 0 0] < 4 1oy S oy
€ O K -3 ] @) ~ ] 165 452 o] °
o~ N4 3 | 1 m Q O] M
o) a5 o) . 1 jof R 0 < O 3 - n A
-+ [ R R [0) 4 o T ot o3 = - o Q .
o Ao 0D 3 O e 1 R Q S i
o o0 43 Q ¢ 1 ) )] o W
B P 1) I &7 B P £q ) ° O C Wl o o
o . Had oo oA o3 O 1) > n > 2 B+ =
W9 0w Swag SIS o o & -
OO0 0 oo o =1 G &~
O DOt O 2o <3 e O )
3 ri £ IR IR B | 0] o ! I ot 0 = ~
) =} o g KsloRe! 3 0] 6] O i 3 Q i
(6) (o B 10 - 4 o QO o
i € O 4] B ot 1 2 -
o 0 : €4 o 6] 3] ! CQ © <
i ©vy w2 F e Qe o 43 O QO £ o
42 a3 Qe T = O G] oSS B ! RS Q
0 — O 12,0 Q ¢ o . o (O o pa <43
0] =5 G O nan Ko < 1 ~ (OIS o 3 o3
26 4 OO0 42 ES) O o3 420 ) o o
1 W 4D DS e O O 1 &1 O A
ey o0 O & £ ¢ Q 3w NS i Y N E—
o OO P 4 O o v R T = S S S I = SECE ¢
© QO xOM0O0 < Q 34 A4 1 o
o ! 1 0] Q42 [ Q € o = 1 et
) ) 0 oo sl s [V IS e) M o o 5]
-+ W fq T4 43 sl ~ 0y (@] @ O 0} [$9] ¢
D S = i) 42 o o] n 42 > g
&} 0 9 O 3~ o O -2 O ! x| e} O 4
@} 0] «§ < Q 3 o] =] o o3 e ! e 1 LS 1 C
(@] 0 s O Oty S B Ty @] 2 [&] 3 o O ~}
S s d g o o @ L ¥ > R S
O O vl : () o £ ) B 12 2 B o) i i
L ) 2 3 O O O e 2 9} 1 A
3 0y 0 = o] B £ 2 ~ O =3 a4
rJ D RS! O NEE S ] R ) ¢ I B O B R O 1+
g A HEERY)! o [} [N Ko} ) o3 v o} ¢
3 dn wl - RS S S B R R O N S 1<
2 o 0 Q G nQed O r3 0 ~ WD 4 [} [} 23 o 3 - 2
o oo fiens B¥n BFE, BSOS B Yy B JP | I 1 AN = @ - o] | S
2] LD oo o AR B = o
[} B 3 s U O ! 8 .0 0] |
fq S O TN 4D 1 19} S S e} o Q
] 9] o O *e - 1 ) 6] 3 o] o f
3 o ) o] O U <3 0 3 g
1O T 4 O "3 R ) oy 4 - [T 1
—i £y 1 °3 52 ot o= 0} 9
R o 4 (O o ) Q 1
O o a9 . o owt |=1 g (o ™
vty — o i = = 42 ™ O o] O {

°

2y

9

g

1

0

~

5

few Yor

T
4

(



h

LiC

o whi

.
v

'l’.?x

ol

-

n

QIIGINTY

Pl -
Lor

|

nhonnd

e

SRl
Ll

“
Y
]

K]

e

A

~
R S

1

le,

co
now

9

= inl
LG
[
v

Fity!
B

o
e

7

I

-

e

¢ q
—t
—
Q

il

s
[

ahl

LA

I

.10

0.

-

Wooug

by

wile

i
)

1

r

g
her

-y
ke

I

«

o

senc

e

i
&

[
or

-~

VIARENR RSN
T
Le I

(

hgia

L.

o™
L

€.

Q

-

ie

laton

ecralt

» tiz

othe

\
LA

es,

4

Tt

vew -k

| VR,

[

PR

Do

)
[V EEANG]

RS

1

H00G

JaY
[FFgRS

waro
well' G

o

S

vid

PR,

H

d
e
R

SGSC

acare

[S- )

SR

n

e
Lag e

J

S

'~
;/—--

.‘l’i‘

-
i loe

IO ©

«
s

-
O

o

et
welle

L

O

s
1D

5
-

cCOW

L0
Lle
Ll

v
4

-~

L)

10

o7
ic

.

e e

¥

o
AT Y

I
i

e
[

""»
e

T rhic:

somnce

s
s

=

3
(O}

ERI
wil

W AN Armndd 9

]
4

- on

F I SR S

A

vy o e

1¢ Cor

N
v

L

J Ul

0.3

Y

S
I3
U

o

4
O

=3

1eXICC.

k3

4

-
T e

-~ A .
(./ O;.‘.,JC. e

-
h

N R SN
AR

zocked

G

~ T
[PV

bt

]

-
PR TN,
POTEN AN

1o

PO e ]

-

c.L

POSTORLGN



Sdoriicielsl

-

o
e

Db ld

RN KX
Sl ZDITO %

,

S e YA S e | JESL B M A e T iy o T - ra IO
JRIONVE SIS HN) 69 SR Ev o4 SICLTE L0Vl

5 {‘\“"‘4\'\’!"’1")“"(\“7 T mn s T~ T T e

PSNRRVR Vo Lol Uy 5 =2l CULCo Sudala
RAS B 1 TS P Fal ST P R > o~
eI uN0] FENVERRVES RS CL DOTEGL .S obecnt
e e T e e ARPT O [ LY P
&S wLC G0l Riiely 0O LCIETTLLEES U

i PSR S -
ocriots

S ]

. .
R I Jimmnm iy Am
CUaAChn TUELID GO

'

- - “u -
fersS o - RO L - TN S
Ao LG (Ve PR oo G QO nLLere

Py - -~ - Eal
Locelle o4

SR I T ey N A Ty Ve ey AT
LW CD [ARSRCIRAC T s VO VR S P.‘_ OIRIG VRN

SIVIIC LG

pirenvEnl — Uu.ﬂ..,
intereste trouied

cone

-

. - - M a ~~q-- s - ~nm
Ny Lpddn Touched unor,  Dano-



LSRR NS

QoL
e "

A

Ty epte

[GH

8]
o

&
ER N
o

o

R

.eeph

G

Lay
&R

ciie

geksTete

S

i

——
R
ERVE A

-

0

(SR VI )

UL
axn

27

"
S

i

P s ]
reé
T manny
L\J;-»)

Y

e

ii

ey
i Oo

[&]

1 [9) -t 1
ot 8 9] ] [ ) [ 4] +3
0] o IS O BE) - !
ke ORI G By O -
&1 1 IR AN SN = S S S B O) O
o o & 3 < ftag ) f a e T !
| o2 (8] (@] 6] [ 1
e B G 0] o oo O O a2 O
4 - ' ~ - —
o I 9! (S o) g Q42 £ a_ A
Q = @] (5] 43 9} 12 ! ] u KR
0] 0) L I +2
2 S IR T = S = S N @ S = B A1 o1 o
0 . o] ] Q  wi - Q o 3 S Bay
5] S o O o o o] 3 » [} L
ye o o 42 IS TS B © i i 42
9] 0] ! i o B I (0]
oM O & TS e R 43 L ~ O
o 0] O ) o) 3 ST S Q Q 42
o T R S B B BES BC I e e aw
3 = 8] s} R 0} o] o3 -
IS Boog g o vy LTR o}
(0] %) %) ! (O I 0] ] [0 J A
O 9] O R 9} woMA 0] Lo B Ch B 4D
1 " +2 o = =i o g 6] [ M i
o W ~ ¥ 3 © M0 O O )
SO S B =0 e
o] 0] [N Q - O o] o e
Q2 b e S e R o u o
a3 9] (o] -3 3 O e "4 N .}
- O " y s £y G 3 O i
Q g i ot oy 3 <y oo
3 C S @ o ] = W 4 €1 <
- o+ ! o . 3 @] ] t.q & 2
< nooo g o U = g
o A S B0 B S (SRS B o~ 4D T
wd Dy R o1 LYo SENE S S & B ¢ 00 v 0
@] O o} O = wi M < 0] ) D!
-3 &y £ 12 4 0] ) ] B o3 ) P o
ST SR O T = T+ PR Y o < IS SRS S & S )
K P> ) 4+ - e 42 73 o sl =] ©0n A
-+ EERC R & O i (O B o O] In 0] o 2
0 o 43 Ly Ko - e o) B = Ko 6 D
1] W o] O PR - 3] ] 42 23 =
0} £ o () =3 i o o O
-2 e 42 9] > O © 5 I S o 2 a9 6) i
Q @ O] 65 IR ST 1 [0 1 I —t [a e
™ (O 4 (o) < Q o 1 £ Q Qo g s
Kl B o I3 o O =3 a3 0] (RS T O g
i o4 e O - R 4 9] 3 " ] K o)
-{ 43 0] o Q ] i [ 9 ! 4 By D
O TR o B T L o Ly o 0
g @ - [0 NI 1 = i 14 - — P
™~ &y 40 s 5] w3 . &) Rat} I a3 9]
o3 &4 0] (ORI o~ ~ 3 b e S i 0]
£ e} “1 D R S e} s e a s B o) o
Lo 4 S o o B o © = 0o 4 O
Q 0] O A (OIS | s T 0 9] 9]
s T = ~ & Q v g d 3 I S
O i O H O o m T 4 0] [5 I
(] & 4> = = 01 = SR s T ST TR



16

is scientific. IU is in Act II, though, that the first
sustained use of sclentific imagery occurs. In Act II,
Asla and Panthea Jjourney to Demogorgon's cave in order %o
learn the hour of Prometheus' release. As the act opens,
Lsia is alone in her lovely vale; and dawn is approaching
as she awalts Panthea's revturn Irom Prometheus. Upon Pane

thea's arrival, Panthea and 4dsia begin discussing their

]

The image, sustained through nineteen stanzas, ol Panthca's

Ja

Gissolution into vepor beneath the warmth ol Prometheus!
sun-like beams and beconming absorbed intc him 1s, according

to King~Illele, the first of many sublimations of sexual fcel-

-

ing into scilentific formj; for dispersals of morning mists in

Act ITI often car“y indirect sexual references.l9 Waile one

~ !

might expect that the imege of The sun dispersing mist lu-

plieg the destructlon of what Is represented by
the conceit instead is talen {further; and the molecules ox
the droplets, being activated by the sun, dance 1n his beanms

.

more vigorously after the mist has evaporated than they had
o ’)
before,<0

9llng Hele, p. 169.
20
Ihides De 1776
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As opposed to Act II of Prometheus Unbound, King-Ilele

Tinds in fct IV a more sustained use of science; The dis-
cussion commences with a description of The winged infant
who' is driving the moon chariot and whom King-lele sees ag
the "essence ol mooniness'; for

Its linbs gleam white, through the wind-I{lowing

Tolds
Of itg white robe, woof of ethereal pearl,

Its hair 1gs white, the brightness of white
light , ,
Scattered in strings; yel its two eyes are hea-

vens
3 liiul derimess, which the Delty

o

thin secems pouring, as a storm is poured
Joyl Jaggeu clouds, out of theilr a“rowy lashes
empering the cold and radiant air around
With fire that is not brightness.~

(IV. 222-230)

by =
H"'“"

541'—3

King-Hele uses the above speech in a meticulous explicalion

,y_ .

de xte. The Lfeatures of The moon's face become human fea-

Ko

tures, and the silver whiteness of the moon is reinforced by

Il

the repetition of "white" and "brizht" and is relieved only
by "dark." The wind-Clowing [olds of the robe in their in-
robility are comperable to sculpture and represent the "strag-
gling, corrugated lunar mountailn ranges."' The eyes of darke-
ness are craters on the moon and, according to King-llele,

arc described as "liquid" because Shelley is referring to the
craters in the dark patches of the moon's surface which Gal-
ileo named "seas" but which Shelley knew were dry, as evi-

denced by his later calling them "solid oceans" (line 353).

- e mm mw e e mm e s mw s S

Ibid., pp. 133-139.



Bright lines radiate from some of the craters and form ray-
systems, which are only now being satisfacltorily explained.

The craters near the rays become their "arrowy lashes,”

which Jarther away Torn "white hair . . . scattered in

®

strings." Shelley further inagined that the darlmess of the
eyes pours iLitsell oul in radiation which infects the cold
a2ir around Ione with "Cfire that is not brizhtness." Shel-
ley is possibly referring to the 'dark heat “ajs‘ which
were not discovered until 1330, by Herschel., King-llele ad-
mnits that it is fancilul to imply that 211 of the moon's
infre-red radiation ig euitted from a small part of the sur-
nagery 1ls so preclse
that an imaginative touc h does not come amiss. e

As King-Hele points out, one of Shelley's most involved

IV in Pan-

[

compinations of sclence and art is secen in Ac
thea's description of the sphcre, which may be intended to
sunrarize in one figurc the "ultinate constituents ol mat-
t and nethod o scilence, and a microcosi of

) 2 N
the carth."=> Pantheca seces

A sphere, which 1s us Ly Thousand spheres,
Solid as crystel, yet throngh all its mass
Flow, ag chrough eupiy space, music and light:
Ten thousand orbs *nvolVLn; and involved,
Purnle and azure Cy wiilte, and green, and golden,
Spherc within sphere; @hd every space between
Rcopleu with utninegid qMQWO shapes,
Such as ghosts dream dwell in Luo lampnless deep,
- s mym == -
ij.l-g De 139-
2
2JIbi‘., 5. 190.
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belicves that Shelley's thought may have been

stimulated by Adam Wallter, whom King-Iiclce describes as bee
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CIAPTER V

Shelley in Promctheus Unbound used as basis for his work

o

Aescliylus' Promethecus Zound. In fAeschylus' play, Prometheus

-

is the benelfactor of man and has bestowed upon the »Hrevious~

o

ly ignorant and beast-lilie creature as gilts from heaven Tire,

f

numoer, writing, medicine, and the arts. Zeus, chilel ol the

gods and enemy ol man, becomes enraged at Prometheus' inpu-
dence and has Prometheus chained to a rock in the Caucasus,
where al the conclusion of Aegchylus' pley he remains cher-

ishing the secret that is his alone: that should Zeus marry

Thetis, he would father a son more powerrul than himsell.

0
oy
)
S
o
o,

Unless Prometheus confesscs the secret, he 1
main chained to the mounteins Jor thirly thousand years,

-

during which time his eutrells will deily be devoured by an

cagle, Aeschylus' Proucltheus Bound was the second part of

1
v

he trilogy, which was completed in the lost Prometheus Un~

bhound in which Prometheus became reconciled with Zeus. 27

According to King=Iele, Shelley's Prometheus Unbound
& o ?

is a new myth based upon the old. In his Prometheus Un-

bound, Prometneuu continues to sulfer until the nmonment wvhen

Demogorgon, the son ol Zeus and Thetis, overthrows Zeus

A Jupiter's defeat, Ilercules liberates or unbinds Pro-

7Ibid., De. 170.



metheus. The drema, therefore, observes King-Hele, operates
on two levels: ostensibly there is a shift in power on Olym~
pus, and, on another level, each character gymbolizes some
trailt in nan-='"nreferably a trait essociated with that char-
acter in legend." King-Iiele also believes that Prometheus!

unavoidable sullering implies thal wmecessary chains crucl—

o
\»4

ly restrict manj; at the same time he considers Jupiter's
fall the more impressive because Jupiter was in Greek leg-

-

istible power.23

end the embodiment of irre

(o]
[ ]

Peter Butter notes that in Aeschylus! play Prometheus
is chained by Hephaestus, who pities him bul who must obey
Zeus' command. Io, the mortal girl who is pursued by Zeus'
love and Hera's jJjealousy, comes before Prometheus, who fore-
tells her sufferings and wenderings and reveals that I{rom
her will descend leralles, a glorious archer who will de-
liver him from capiivity.2Y DButter further obscrves that

Mercury's role in Shelley's Prometheus Unbound 1s comparable

to that of Mercury in feschylus, but his character is more

4+

like that of Ilephaestus, who is an unwilling servant of tyr-
anny .30

According to Carlos Baker, Shelley's treatment of the

£ ™

Prometheus myth diflers somewhat Ifrom Aeschylus' treatment

mm = mggmmmmm - -
Ibid.
29" , )
Peter Bubtter, Shelley's Idols of
oburgh, 1954%), p. 165.

Ibido’ p’ 168.
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CHAPTLER VII

ther sources of disagreenent among critics are the

point at which the action ol Promctheus Unbound commences

and the point at which Prometheus'! regeneration occurs. Ac-
cording to Carlos Baker, three thousand years berfore the
comuencenent of the action in Act I, Prometheus
- Gave wisdom, which ls strength, to Jupiter,
Ang with this lav alone, "Let man be I{rce,™
Clothed him with the dominion of wide hecaven.
(IT. iv. 4-146)

Jupiter, however, kept "faithless Taith" (III. iii. 130);
for in taking on omnipotence, he put off love and law (IV,
L7.48). In spite of the fact that Prometheus had given
hope and love to man and had given him knowledge of arts
and sciences in order to lighten his burdens, Jupiter's
reign, in Baker's opinlon, continued and was destined to
continue so long as men's will gave sanction to it by coh—
tinuing in hatred (II. iv. 50-100). Prometh us, interpreted
by Baker as the imperfect champion of man, was (as Baker

o

points out) chained to a ravine of icy rocks among the
mountains of the Indian Caucasusj and Asia, who had until
then been his inseparable companion, was4exiled in a far-
distant Indién vale, a place as desolate and frozen as the

scene of Prometheus' own agony;37 for three thousand years
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A« - e ey ERR ] . L.
Asia has mourniully loaged Lo reunion with Prometheugs.

L P JR 1 - [ JR 5 sy e Ty e en T I g d
3aker observes tnat Promethcus Uabound 19
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tion nude pogsible Tthrough Prowmeticus'! geli-relorm, and ol

4o 4 R a 5 - 3 FRp I Y] e
the events Lmmediat Irmedictely Collowing

occasion Gaemonds 1T, the nelnh curiasis lg on the nreparalory

the mindg, rather

hour ig mentioned ag "ol many, one' indicates that "1t is

metheus attaing the growth which he hag epnerently atitained
before his opening speccir In dct I.J~7 Milton Wilson, how-
ever, disagrecs with Baker's prenise that Prometheus' re-
generatlon had occurred before the beginning of the =“arké“d
chat Prometheus' opening speech echoes the regencraticn.
Prometheus! misery Joes eradicate hate, but it sbill exisis
ater the commencenent ol the play. The ‘ay of Prometheus

.

regeneration ig therelore, according to Milton Wilson, the

'j.

7y
2

2
o7

IbiGe, Do 96.
Milvon Wilsom, Shellceyls Later Poctry: A 36l
of His Provhetic Imegination (lew York, 1959), »pp. W5-LG.
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Coue, when thou rmust appear to be

That which thou arv ﬁub0¢“ully;

AnG @-uev pany a {alse and frultless crime,

Scorn tract thy lagging fell through bound-
less space and tine!

(I 292-301)
Thus,  Prometheus, as Joschh Barrell obscrves, reveals that
he has acguired spirituel lmowledge since the commencement
q - o

of his punlsiwient by Jupiter waud hils subsequent cuxrse upon

Sl )"!“ 5 . * b L] A
Jupitver. 7 Dy cursing Jupilter that he be dammed beholding

<]

good, Prometheus shows thal he ned & :nowledge”of good, irl
not of wisdom, at the time ol his confineuent by Jupiter.
Barrell notes, though, that there is a vast dillerence be-
tween a fi’st conception of good and the wisdom evidenced
by Prometheus in the course of the play; for during the
three thousand years ol the "Platonic period" which have

-

clapsed between the pronouncing of the curse and the revo-

cation of the curse at the commencement of #ct I, sullering
has changed Prometheus'! hate to love and has taught hin
Jupiter is to be pitied Lfor what he lucﬂg.hé Promnetheu
ability to pity prompts him to revolc his curse Just as lat-
er his pivy at the concluslon of his tortures Ingtigales the
departure of the last Fury. With the revocation of hi
curse, Prometiieus commences his liberationy and, according
to Barrell, the action is transposed to a purely intellec—

tual plene:r "good loses its impotence and evil its power."47




When Darth alflirms thet the words repeated by the Phan-

ttered by Prometheus, he

tasm of Jupiter are those once

expresses. regret that he spoke them:

It dothh repent me; words are quick and vaing
Grief for awhile is blind, and so was nmine.

I wish no living thing to suifer pain.

ins that Prometheus' norel relormaltion isg thus
lete and that he can now endure with equaninity the re-
maining tortures which Jupiter heaps upon him for having had
ol - e ).}.8

the curse repeated.

In spite of Prometheus' good qualities, Shelley in his

"Preface %o Prometheus Unbound" conpares him with Milton's

Satan. Shelley says

resembling 1in any de-

The only imaginary being
gree Prometheus, 1s Satan; and Prometheus is,

Judgment, & more poetical character than
aten, because, 1in addition to courgge, &nd ma-
esty, and {irm and patient opposition to omni-
polent force, he is suscer
ibed as exenpt from the taints of ambitilon,

envy, revenge, and a desir
grandizement, wihich, in
Lost, interflere with the interest., . . . Zut
Prometheus is, as it were, the Type of the
highest verfection of moral and intellectual
nature, impelled by the purest and th§9truest

motives to the best and noblest ends.

alier s at whi it is ¢ chat metheus has always
Baker notes thet while it is true thet Promectheu 1

possessed saving grace, nhe has not always been "the tyve of

1 and intellectual naturec.'

L]
©

the highest perfection of mo
As opposed To Milton's Satan, Prometheus is free of envy,
Rl -
‘Baker, p. 98.
_49Bernbaum, P. 1199..

— we we m  ms ew e
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nat hatred gives him the coursge never to gubmit or yJG‘d

and a varlevy ol uaregencrase mride, which at Tirst cause

nin to exlt Jupitertys coril

s
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o Fige
11 1 oy
1 .L l Q3 EAL G
hich '“r bles ’ nld he aceent,
e L will not yield.

Promethens!' gsneech ecrnocg theat who la-

ments his steve but who, Lilke Prometheus, will not yielld,
'ho1 at last relewt: iz there no nlace
2T Jor lepentance, Perdon lerlt?
Hode left but by Submicoi ny enc that word_
sCoin forbids me, and my Cread of shame, )l
(PL. IV. 79-02)
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King-llelie gtotegs tiwe Buaelley convtreaccs Prouaeviicus with

Milton's Satan ag & hero, Jor Shelley belleves thut Prome-

. latp} oo
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a morcl belng fer guperlor to his Cody for Saten perseveres

in <the purpose which he has conceived to be excellent in

, -

ure, ois God, on the other hand
) ’

spite of adver _tj anG - Lo

v e s '

Citaviong Jron Milton in ny text wre te John Mil-
fons  Coanlote Poeiis Ve 307 ~Pro s e 2 Wampddet T T
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(dew Yorlk, 19577.
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Saelley condemns as one vlo sure of wrivmph "inflictg the
1most horrible revenge upon nig enciy, not from any mistalken
notion of inducing hiw Lo Lepent orf a perseveraince in enmi-
Ty, but with the alleged design or cuagneraiing him to de-
o AT AT o A e n’j?
S5QrVe ew O'ilCuu; -

In spite ol Shelley's sgtatcuent, Promethcus resembles

Satan only In his rolfugel to yleld to Omminotence; in &ll

other respecets Lt 1s Junifer who most resembles Saten. - In
Poradisc Lost, Tor cxuaple, Saven revealg hig evil nature:

yot all his [God'sd good provid ill in ne,
G wrougnt DUT malICC o o o W
(PL. IV. 47-48)

while in Prometheus Unbownd, Prometheus describeg Juniter's

-

Lvil minds
Chenge good ©to their own nature. I gave all

Bariier Prometheus curscd Jupller, saying:
let the hour
Come, when thow must avpear to be
Tnat wirichh Tthou art interinally.
And after many a Jelse and frultless crine,
Scorn track thy legging fall thro' bound-
less space and vimel
(I. 297-301)

Prometheus' inference about Jupiter's nature is reminiscent
of Satan's speech describing his own inner state:

Under what Ctorments 1nvaruly I groens
While they adore me on the tarone of Ilell,

e s e "o ww mm me ma ee- e

ernbaun, p. 937,
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W*‘l Diccden and Scepntre high advanct
The lower still I fall, only bap"euc
In nigery; such Joy Ambition I[inds.

1l Good to ne is 1005,
Evil be thou my Godd; Dby thee at least
ivided Zupire with fieay! n's hlng I lOld
By thee, ond more then hall perhaps will

0o'vn~
Ag Man ere long, and this new World shall
know..

(PL. IV. 38-92; 110~11k)

;_,‘-
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T Setan s scen in Peradicse Lost

ed Tall of Jupiter as described in Prometheus!

Him the A“nigbtv Power
Llaming Trom th' Ethereal

With hideous ruln and combustion dowm
To bottomless perdition . .
(PL. 1. %%-h7)

In reply to Mercury, who has expresgssed pity for his
plight, Prometheus advises Mercury that he

Pity The selfl-despising slaves
Not me, within whose mind pea
PENC o o+
(I. ).L30_1V'D )

Later Prometheus speaks of his own power in contrast to that

ad

of those who are evil:
Uhj, ye are thus nows
Yet am I king over wvvelf,.and rule
The torturing ana coh**lctlng throngs with 1,
As Jove rules you when ell grows mutinous

(1. 453-595)
Demogorgon himgelf defines the nature of those who serve

evil:



A1l svirits are enslaved which serve things
evil: _ |
Thou knowest 1f Jupiter be such or no.
(II. iv. 110-111)

In Peradise lost, Abdiel explaing the nature of servie

tude to Sagtan:

This is gervitude,
To serve th' wawige, or him vho hath rebell’d
Against his worthier, as thine now serve thee,
Thyself not Iree, but to thysell enthrall’d.

(PL. VI. 179-131)
In swmation, therefore, Jupiter, like Satan, will brin
evil deeds upon himsell; and 1llke him, Jupiter will
beholding good. Satan, too, will come to be outwardly that

"en inage ol evil." Finally, Jupi-

which he igs Internally,
ter, like Satan, will 2ll through boundless space and tine

to "the wicde

-t

javes of rein o . o Iinto 2 shoreless sea
- r/"
i, 71=74).°

Dourlas Bush states thaet in Prometheus Unbound there is

conrlict between God ard Satan, whose roles nave beei re-

. = - . - . ) R
versea.zS A Mury Jlrst sugsesis Prometheus! nature vhen he

al

shows Prometheus the vision of Christ on the crosse.
Benold an emblem: tThose who Co endure
Deep wrongs f{or man, cnd scorn, and chains, butl
heap
Thougandlfold torment on themselves
(I. 59%-596)

P

Prometheus himself under the sgtrain of -

and hin,

ot
Al

v
ne

cF

uries!

reveals that

—':')"-l-‘ ’— - w — -l-’).‘

J ‘Ba.-.iGI‘, p. 9'.).

) ;5Douglas Dugh, Mythologsy and the Romentic Tradition
in Inglish Poetry (¥ew York, 1957), D. 195%.
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; Pecce is in the grave.
The grave hides all things beautiliul and good:
I am a God and cecnnol find i1t there,
lor

wvould I seelr it:

-

etheus' sullering sends as

[re)®

The Barth in gympathy with Prome

conforters to him gnirits from the huwanan mind. The chorus

ts that

i cs predic
Tho! Ruin now Lovo‘“ shadow be,
Pfollowing him, s“roy¢n -y,

On Death's Mﬂ»uO and winged sceed,
Which the Ifleetest caunotl Alcc,
Trempling dowm both Clower and weed,
Men and bheast and coul and :ai“,
Lilkte a tempegt Thro' the ailry
n 11

Thou Prometheus shalt guell this horgeman
if).L .l.i.'L ]
Woundless though heart or limb.

In Poradise lLogt, Christ says:

Buc I ”hul¢ #is
My Ve angu isher

Death his death's vornd gshall then recelve
and stoon
Inglorious, ol his mor

)

43 further evidence that he i1g a Chrigt-Tigure (if not God,
as Bugh maeintains), Prometheus says:
I would fain
Be ik &u i" is my cestiny to e,
The sav and tie st"ength 0l suffering mal « «
b
(I. 31

In the second sectlon ol &ct I, lines 311-657, Panthea

cwo danghters ol Ocean, visit Prometheus and like

J-1

a Greel chorus comment uvon the action.  Ione acks the gues

eseribed by King-Hele as "all sce-

L~
7N
[}

tions to which Pantnea
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fte

v

0]

o
)

-
seeihg“)Qé supplies the answerg. HMHeanwhile, lMercury ary

.

‘Trom Juplter and indorms Promectheus that he must reveal his

he pred to be tortured end that his comlort 1s that
each hour brings nearcer Tthe destined hour ol Jupiter's fall.
Mercury, unable to persuade Prometheus o subnit, uwnleashes
the furies and tekes his doparture.

lercury, in King-llele's opinion, impresses one as a

Yoongelientious covrtier too humance Tor hiig messazeg," and he

exzhibits the divided loyally of a "good-natured state ser—
vant employed by a brutal dictator."d’ King-llele obgerves

that Juplter himsell 1s more than an anthropnonorvhic God in

that he 1s the controlling Torce behind evili dnstivutions

-

and essence ol orthodoxy ond reaction. As such he

IR

s hog—
tile toward man's aspirations.-
Although Prometheus faite“s momentarily upon the on-
slaught of the Furiles, he has sone congolation:
Yet am I king over Jyweu-, and rule

The torta;inr and uOﬂLL;Cu'n” throngs within,
As Jove rules you when Hell grows mutinous

il L

(.L. L()?"‘ 9“)

fuong the torments inflicted upon Prometheus by the Furies
is thelr revelation of the evils which are to belall man

<

and thelr depiction of the agony of Christ upon the cross,

- emp e e - - e e

Kllg-FOlu, PDe 173=17%,
Di‘:.i.q 9 I.). 1‘7%’-

o ol
{0~ Oy



a reminder that

those who do endure
Deep wrongs for man, and scorn, and chains, but
neay
Thousandfold torment upon themselves and him.

(I. 59%=596)

One of the Iuries, notes HKing-Iele, then makes expllcit the

-

meaning of'what Prometheus hes been shown by predictin
that the forces of good on earth will accomplish nothing be-
cause they act al cross purposes. Ixpanding his stateﬁent,
King-licle gives a political interpretatlon through his sug-
gestion that it i1s the rulers who either embrace custom or
"who are condltioned by hypocrisy, if born a member of the
ruling class. I they were humbly born and have struggled
to acquire their power, they rationslize that a system which
has permitted them to rise cannot be predominately vad. 59
Regardless, though,

They [the ruling claesses] dare not devise good

V for man's estaEe11uv . o

And yet they lmow not that they do not dare.

The good want power, bul to weep barren tears,
The powerful goodness went: worse need ror

them.
The wise want love; and those who love want
wisdom; '

And all best things ere thus confused to ill,
Many are strony aud rich, and would be just,
Sut live among thelr sullering fellov-man

Ag if none felt: they know not what they do.

(I. 623-633)
Balker points out that Prometheus, like Jesus Christ,
> » - 1. K . I
is impervious to temptation and serene in self—mastery.oo

~

Y 1.

60_
Baker, p. 99.



Adthough Hercury comes Irom Juplter's domaln in heaven, he
reveals that whencver he has lelt Prometheus, heaven in coi-
parison "scems Ilell® (I. 367-370). Furtheriore, Mercury
pities his prospective victim; yet being under Jupiter's
'power)hc carries out Juviter's commands and suggests tha

Prometheus in yielding night "dwell among the Gods the while,

Lapped in voluptuous Joy" (I. 424-1+26). Baler adds, how-

ever, vhat Prometieus, lilie Jesus, refuses to gilve up his
CGolgotha and the agonies to come because ne knows that the

1}
o'
B

After Mercury's departure, the Furilec
tures, all of which are designed To attack Prometheus' mind
ratiwer then his body. Prometheus' screne sell-dominance,
however, enables hinm to withstand thelr onslaughts, cven the
most nainful and alnost unbecrable one ol Jesus on Lhe cross.
Worst of all is that the fal
"abused" and his “words" have, like swift poison, withercd
up truth, peace, and pity. Therealter crimes have been corn-
nitted in His nane (I. 5%9). The TFury, specaking in an iron-
lc manner, eads with the following wofds ol Jesug: "They
Imow not what they do." Lile Jesus, however, Promectheus
pPlties man's ignorance; and, as a result, the indignant Fury
valtes leave of him.

In swmmarizing his analysis of Act I, DBaker concludes
that Shelley "has suilfused a myth of nagan

rig

gin with deep-

o]




ly felt Christian synbolism. He has begun with Aeschylus

1.

and ended by the represcntation of an ethic which is close
to that of the New Testament.

During the remainder ol Act I, & King-llele points out,
‘the built-up tension is relieved as gpirits reminiscent of
those in Act I of Byron's Manlred voice
King-llele further believes that eacih spirii represents an
admirable human quality and thoel together
metheus!' liberation through the implication that he has ac-
guired--or 1s on the verge of acquiring--the virtues they
represent.63

In the first four lyrics tidings are brought of men who

are combatiing evil on carth. The First Spirit, whom King
Ilele sces as representative of heroism, tells of those who
are Lignting Tor freedom. The Second Spirit, described by
King-ﬁole as representative of altruism, tells orf the sur-
vivor ol a shipwreck who "gave an enemy / His plank, then
plunged aside to aile" (I. 721-722). The Third Spirit, whon
King-llele refers to as representative of wisdon, descfibos

a savant vho once made his mark in thekworld; anG the Fourth

Splrit ©tells ol a poet wiwo could create "Torms nore real

¥

than living man." Love is the theme of the fifth and Sixth

Spirits, whose songs, according to Frederick Pottle, have

e el

Ibid., p. 101.

7z

03. ..
lKlng-Hele, Pe 175,
hig., . 176.



been ignored more than any other part ol Prometheus Un-

bound.®? Ione (I. 756=757) observes that their volces are
despalr combined with love and that despair is not too
strong a wordifor the sentiments expressed by the spirits.
The TFifth. Spirit aclnowledges that Love czists, for he has
seen'him; but he adds that Love was closely Ifollowed by
Ruin. The Sixth Spirit agrees butl characterizes the Ruin
as that which is disguised as Love in order To bevray the
best and gentlest. The Chorus admits that the spirits ac-

~

curaltely describe the state of things bul ig coniident that
Prometheus will overcome Ruin; for, as Pottle observes, the
words they have felt breathe Ifrom Prometheus

Wisdom, Justice, Love, and Peacé,

fWhich] When they struggle to inggease,

e

Are to us as soi't winds be.

(I. 796-799)

Pottle notes Shelley's explicit statement thet Prome-
theus will begin and end the action; he observes, Tthough,
that one can begin and end an action without being capable
of perlforming all the intervening parts of it. Love [Chsial
aione can help Prometheus, and she is far away (I. 3503).
Furthermore, Pottle points out that although the seasonal
-metaphor makes Prometheus' triumph seem nearer than his

. - ey G e e e e G ewn ew e

Frederick A. Pottle, "The Role of Asia in the
Dromatic Action of Shellcy's Prometheus Unbound,' in Shel-
ley: A Collection of Criticel lssays, cd. George M. Rid-
enour (Lnglewood ClIiis, 1965), Ds 133.
66._ . . Y
CIbid., p. 134,
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crease; and even alfter the comin

backs might occur-~-"Irost may

Wnile the

tion ol 1 it

hsle,

that while fAsia wag unimportent

-
i

LI

the main theme of Prometheirs

—

fter

itional and emblguous.

comsorc

fron whom he has been separ

innuaerable years ol ago-

g0

4.

Prometheus,.

reminds i of hi

rated. King-Hele states

in the ancient myth, love

1y ot -
nis

Unbound
?

love for Asila, Prometheus shows

id to be a nossess

’]("‘)

ilsm which has

63

Ccition to the stoic

da o

ture and temptation. The act,

the approaching dawn and Panthea

da

9

1, J,
!

aav

hour of her reunion with hin

7
one of beauty.°?
7IDJ.(A0
68
e £
, King-Hele, p. 176.
69

Wal

Asia has transformed the vale in which she

from a scene of

and through

to be ready fLor

positive viriues in ade~

as Peck remarks, ends with

f g

revelation to Pronetheus.

His Life and Work, II

(Boston, 1927?, 131.

ver Edwin Peck, Shelley,
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In Act II, which commences with Asia
and Penthea Jjourney ¢o Demogorgon's cave in order to learn
the hour of Prometheus' rcleuase. LAgs the act opens, Asla is
alone ia ner lovely vale; and dawnl 1s approaciing

aweits Panithea's return Irom Prometheus. Penthea arrives

b Vo iy iy

and ezcuses her labtencss to Agia on the zrounds that the de-

light of her "remcmbered rcan' made her weak. Looking into
Pantinea's eyecs, #&sla sces Prometheus Joyously transiorned.
her two dreams, Panthea sees Pronce
as [reed, unscarred, “ejuvenatod, and ag & bdridegroom ar-
dently awelting hig bride. The gecond drean shows the »nres=—

th the vision of nuln Jollowing close

art 4Asdla on er Jjourncy fron

trece, Panthec / the wo "Follow, [ollow," end iIn Agia's
Crean: the words anneared on eve 21y hord axd ia the shadows

ol the morning clouds. Asia repeats the megsage, and the

S . Ey
(VRO TSR
R o P A T I .
Tix The world v ‘
Slceps o voice "1~“ fens
e e e e e e e e e e



hy suen elone

Pottle, using as support Jor hls nogition the above snecch,
says that i1t s euvnrescly stated that only 4Asic can arouse

. e P, S D S A K P o~ = i~ R T
Demogorgon and that the spell in hls core is rescrved for

™ Y SR A PR e S oy = 0y =
her alone, LAUS SADLG DEerLoYIS an in L.G'JCLLL-LOA.l oG genarate

-t -~ L. - T - ey JaTL LN 5% [ 05 PR
the ecltion.’ King-Icle ayrecs witih Pottle that
L oS S IR Y g KR Lol c T TEE e L % ) v -

Agic heg @ Gelfinite Iunetion.  «lthough Ting-lIlele describes

: PRURNCN M e KR 1. R NI I B

Dex 2000 LS UIe s1NTerie erecuyLve , 4l considers nhim POV -

lﬁ"’“ R et 1T oaa o aded o e oye B D A N S LG
58 TOC aCciu ualess e DLIeLeIna oot zvates of nind woerrant

R P T L3 b Yyt
it. Iing-iele in descril

in readiness as a catalyst to nrecipitate the greot change
afver man hog tolen on the ideals ol wniversel love and for-
sivenesse. In fev I, accord:
aan's representavive--lias cast hatce, envy; anc revenge Lron
his nind; but he must clsc sinow love before he can oblain
his wrcleasc., Kng-llele points outr uwiiav Prometieus 1in Act I

shows love through #gile, who cen be aroused to act only

through the power of hils love. Therelore ing-Iicle con-
cludes that Asia's journcy Lo Demogorgon is « forerunncr of
Prometheus' release and the sign that Demogorgon can coii-

mience hiis worlss

Peter Dutter and Iarold Bloom, however, scc Asia's

Po**lo, Ps 130,

72

1-._1’10-11813, De 179,



Gex * e R T o 2~ @ e
Asiu as the epipsychc, or »nerlect sccond sell, ol Promethcus
in her lover aund funceloncd &g lhace ghadow oL GLVINe peauty.

g ) PO SN et -y i 21 P -  JR (I B I
Thug, 4sla wos "lilke a golden chalice

4 S K By e [E R bt . Ly PR S p
In Ciscussing Asla's function, oloom limits 1t Lo o mere

T ek ey e S-apyrr oyt o e P PO T .. I N TP O o5 P
cumbodimeont ol Promctiicus ' Ceoire for Lier : ¢ TR OSLINS thet

S e - KB o oy N N ] R IO PR N
Ll GowWil ¢O DU;.;O;__,O.L'Q,OL~ FRERSIVEc Oﬁ.]..‘/ LG o ‘...wbj,

D e e IR N B LS R SR RSP | S T RPN N RN . > Ny
ig mcrely the "objective exempliification™ ol Prome—
theust desire and "a meang ol zood reconcilable wit!

pratilicotion of good, the reallzation of hunan sexual con-

5T
pletion.”™ TFurther, Butier observes that wiile truth does
exiszt in the depths, being the deep truth ol Demogorgon, it

. -

is 1aae1egs.74 While Sutter and Bloonm may not be complete-

M

1y wrong, Tthe text suphorts Pottle and King-Illele in re-

. S

serving [for Asia a delfinite Ifunction in the accomplisihment

In scene 11 occurs the soliloquy of the Fauns, whose
speech is reminiscent of Caliban's description of the en-
Al g

chanted island and wiose function 1s to predict. One o

the Fauns Toretellg Prometheus' Triumph and reveals his own

-

delight in words which arc anticipatory of 4sia's questions
to Demogorgon:

e sm eme G S sm - me M ame wme - ame - e

-3
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“Butter s Do 183.

P 1 S
arold Bloom, Ihe Visionery Comnciy: A RBeading
~ ~ . . T’ . - M2 Wy pry ey M
£ Inglish ilomentic Poetry (Gardem City, 1961), De 302.



1.3

Those wise and lovely songs
of FubC, and Cnunce, and God, and Chaos old,
And uovc, end vhe chnained Tivan's wolul uoor
And how he shall be loosed, and nake the ec rih
One brotherhood: delightivl strains which cheer
Our solitary UJ1¢Q“u5 and which charn
To silence the annvy*ng nightingales

(II. 1i. 91-98)
chat the nightingeles' singing represents the
the physical world bult concludes that such nay also

be a rOLJcc sion of intellectual beauty and not ol necessity

opposed to 1t. IHe further remarlks that nightingales are al-
so associated with love and thus are annropriately assoclated

1. - da

with Asia and Panthea.?d

After Panthea's dissolution into vapor by Prometheus,
the,sciohtific vein 1s again teaken up when A;ia and Panthea
end their discussion and follow the beckoning Echoes. Ac-
cording to the Second Fauvn, the Choruses of Snirits, who are
described by King-liele as "quite at home with the rhyme-
schene beacbddcbeef Thhggii," and who cheer them on their
wvey, live in strenge nlaces

e 0100105, which tThe enchantment of the sun
ucks from the pele Taint water-ITlowers that pave
he oozy bottom of clecr lakes and pools,
re the pavilions where such dwell and [loat.
. - L] * - - L] L] . * L ] *

ind when thesc orruu, and the thin fiery air,
The which they breathed within those lucent domeo,

iscends to {low like meteors through tlie night,
iney ride on them, and rein their he“clonw opeod,
And bow thelr burning crests, and gllq“ in fire
Under the walers of the earth again.

(II. ii, 71-7k; 77-82)

Tt
St
The

-’l

“Butter, p. 136.
n¢ﬂg—Hele, Ve 177
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King-Ilele utilizes the cbove passage in Urwor* of his posi-
tion that Shelley included contemnorary c¢cnui ic theories

in Prometheus Unbound. He explains that in Shelley's time

shooting-stars were not though
the earth. "Lightning, the aurora, shooting-stars, and other
aerial phenor lena were referred to as Taeteors'™ and, accord-
ing to King-Hele, the gloss to Shelley's lines is found in

Adam Wallker's [Fomillar Phllogophy:

;.:.

v DONAS . « « DUubbles of inflemmable alr

tIn nuad ,

rise from the aud!' The gag then either
s i
e

will
n the CuuT&CbO” of Will-o'=th'-Wisp'

i S

i
nds to the upper regions, olten forming
, Talling stars'. 77

Carl Grabo, however, bélleves that Shelley's primary
source was Erasmus Darwvin, whom Shclley was known to have
read, 70 akthough Shelley supplemented Darwin with ihforma-
tion acquired from comtcmporary scientists. In supnort ol
his statement, Darwin first cites the Tfollowing passage

from Darwin's Botanic Garden:

In some Cau, as particularly aboutv the coast
hu?uouiy &5 & ship floats along, it secms du-

-

11h the n~bnu to be surrounded with ;lrc, and

- ¥y

to leave lon“ tract of | hnu behind it. When-
ever the uca 1s gently agitated it oezs convert-
cd Into little sters, 0vcry arop as 1t wreaks
enits light, like bodiecs electrilfied in the darl,
lr, Bomare says, that whon he was at¢ the port of
Cettes in Languodoc, and bathing with a compan-

d-1

ion in the sca after a very hot day, they both
appeared covered with [ire alter every imnersion,

end that laying his wet hunu on Ehc arm of his
companion, who had nol then ed himsell, the

7.
Ibid., p. 173.
73 \ '
Carl Crabo, A Hewton Among Poevs: Shelley's Usc
of Science iﬂ.Prono theus Unpound (Che :pel Hill, 1930), »n. 30.




ezxact merlk of hig hand
characters of fire. As

.

end fingers were scen in
nunerous microsconic

111

sects are found in this shining watcr, its light

has generally been ascribed to then,
seens probable that fish-slime in hot
may bocone in such a

tlon as
ta

not easgy to exd

C ig lain

state of incipient
to give light, cuooc*QITv when by
ion it 1s more expo~cu to the ulr, other-
vy agitvation

Though 1t

countries
putre-

should be necessary to produce this marine

light.79
Grabo notes that Darwin does not in hiis note cbscribe an
clectric origin to the ignition of the gas but adads that con=-

wce Gi

temporary worlks of sciler d. fs an exemple, CGrabo gives
the [ollowing quotation lrom Cavallio (Trcalisze on Alr and

) ik P B P PR R
Other Ilastic Muids):

several. “oceors scen in the aliognhere have
cen ~“~jec ced to, be tihe ellects of ¢“Aiam.uajc
gir Jired dy clectricity. The weok htnin
vithout eny ewnlogion, that cre somet
scoved neer the hoxi in gerene vohtgef, 2 G-
necially in hot K are considered, by a

very judic’oug philogorher,
indlary J&b] e air
the earth by th ¢..Lc‘..lb7

oLGIL

hydrogen
etc.

to be nothing norec
detached Ifrom
and Iired by elec~

v ten
Wl e

\IJ.‘.: bl’l

called

tricity, or Dy somc other Lnquun cause,

Volta ol Couio SUpPoses, that the ignes Lfatul
ore occas oneu by the inllarmeble air

proceeds ITom marsny g ounug, and 1s set on
fire by OlCCuP'C sparks. Those meteors
ralling gtars, he supvoses to be Lired by the
scuie means. 0 ‘

In clarification of Cavallo, CGr

tion Trom Beccaria (Artili

Low and
01 ri"inr

thicly T

b.L
pretly Iree *rom moisture) CEITY up
ploring wire, when they reach it,
clty which pecomes nenirfested by I
tl i J.fl:.g-“
9
Ibid., »p. 123-12k%,

30 124125,

127.

Ibid., DD
1104&., De

abo concludes with a quota-

s (especially when in
anJ ¢¢ng the air dOOVO then

to the ex-
an clectri-~
frequent lit-



Grabo interprets the significance of his evidence as {ol-
lows

The most plausible interpretatlion of these al=
lusions in the pacsake Trom Prometheus Un-.
bouid :Ls « « « the ._'J ‘ubC‘La, or will of
the wisd « « « That electric pLOTCLti 5 were
QLDDOQOQ to nertain to ;c wag shown in the ci-
tation from C“va*Lo, viilch, too, . . . refers
to shooting stars, meteors, and such phenoncna
« + o Will o' the wilsp, shooting stars,. and
metggrs are cll supposedly electrical phenone-
na.-

")
-

2

E

Thus, while i1t is possible that Shelley received his infor-
mation from Adam Walker alone--as King-lele believes--it is
equally possible that Shelley obtained his information fron
Darwin, Cavallo, and Beccaria.
Scene iii cormences with the arrival of Asia and Pan-
nea at the pinnacle ol rock above Demogorgon's cave. IHere,

they are beckoned by the Spirits! song

2
Q‘

To the decp, to the deep,
Dowii, down!
Through the shade of sleep,
”hiou'h the c70uuy strife
0 Decth end of Liley
Through the vell and bar
‘ Tthings which seem and are,
Zven to the steps of the remotest throne,
i ' Dovmi, dowm!
(II. iii. 54=62)

Richard Fogle states that Shelley uses images to ex-
press an absolute truth or beauly beyond the range of image-
ry. Denmogorgon, for example, is symbolic of the Absolute
and 1s seen as a "mighty darlmess," having neither limbs,

32 ,
Ibid., pe. 128,

’\.Di
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form, nor outline;. and his answers to the guestions ad-

dressed to him by #sla and Panthea are, in the Judgment of

=

Fogle, shadowy, ambiguous, and inconclusive. Furthermore,

03

Fozle sees Dcmogorgon's reply to Asials guestion '"Whom
called'st thou God?" as most illustretive of Shelley's owm
predicanernt:

IT the abyss
SECTCTS—==Dbut & volce

b

]
truth is imageless.”
1

UJO

lleving come into Denogorgon's presence, Agia begins gquestilon-

»

ing him, and he gives to &ll her guestions the same answer--

God. Daker states, however, that God takes no part in the
action, for His work was completed long ago. In enswer to
Lsia's queries zbout the origin or author ol evil, Demogor-

only that he reigns. Since Jupiter rei

» 3

LJ,

on replie

cs

6]

ns,

&
Baker considers Demogorgon's meaning quite clear.3H
Through Asia the cvents »nrior o Juniter's reign arc
revealed. Alter her recital, Asia renews her gquestioning of
Demogorgon concerning evil. asia asls Demogorgon whio Jove's
Haster ls, if not Godj; but Demogorgon. says only that "the
deep truth is iImegeless.™ Ile asgsserts, though, that &ll
thing;s are subject to Fate, Time, Occasion, Change, and
Chance except eternal Love. Therefore, according to Balker,
Jupiter is subject to Fate or Hecessity, and as a result of
Prometheus! ael;—maoucry the change bringing cbout the re-

e e o e e e e
o Ethd 41
Richard Iarter Fogle, "The Abstractness of Shel
ley," in Shelley: A Collcctiion of Critical IEssays, cg.
George hg Kidenour (ENglcwood Clilfls, 19657, pp. 1/7=-13.

"

‘Baker, p. 106.
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wnion of eternal Love (wWhich Boler identifies as fsia) with

s b} LR e e - 2 a . ) . _ f'«‘,l’-“
menlzindg (which Beler identilies as Prometheus) can occur.=?
. A o ) . o b E
Leter in fcf II, fsie guestions Denogorgon about God
and about Jupiter and Ifinally aslg hin when Pronctheus will

cars which cre drawn by rainbow-winged steeds and driven by

e ddla

wild~cyed choriotecrs. These are the immoriel lours, one

ol whoua, grim-laced, Informns dAslc that he is the Ilour des-
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of hope and whoge conveyence ig an ilvory chell inlaid with

cringon fire" in which he invites Asia to acccompany him.

Iis cur, as King-Icle notes and as the Iour nakes clear,
has a unique form of iraction:
My courscrs arc fed with the lightning,
They arinl of the whirlwind's streon,
fnd when the red morning lg bright'ning
They bathe in tie Ifresh suabeanmy
They have strengtir for thelr swiltness I
aecn,
L] . L L] . L L 4 L4 o L ] [ [ . . * L 3
Zre the cloud piled on &Atlas can dwindle
We encirclc the curth and the noon: o,
We shall rest fron long lubours b 100,V
(II. ive. 163=1673 171=173)
On & superiicicl level, the above lyrics can be regarded &s

however, that on the deeper scientilic level they volce the

contemporary theory that atmospieric electricily was drawm

“S1p14a., p. 107.

v

King-iele, pp. 130-1817.



from the carch by the gun in the morning, became gulescent
at noon, wnd canc uO cmr:L cpain at nightlfall, Tag-Ielc
acds Ifurther that while the explanction, confirmed in Act

1T
ace

IV (by a reference wiich he does not Identily) does not

to the develonment ol the drana, it doeg show thal beneath

K| 1 PP " - - S pma ST NN § S R U Ea]
the owscuricy ol Prcucthicus Unwound lics “an cootenic idea
)
Cormuloted i3 reen Tt H‘-}"?
LOTIVLACCU LIL DYUCCILIC UCULi e
A, T S S T, P U N KRR A tamny ove
A Tinal inguance of ccience in 4t ITX 1z the traons-

Life! thy lips enkindle
their love the breath bencath then
sriiles belore tihey dwindle
the cold air fire; then screen them
;e looks, where whoso gazes A
entangled i”1 Lhoir f8Z05. « o 450
(II. v. 48=53)
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Ag King-llele points out, Asia's regnonse o the hymn

. CIR)

of praise commiences with a "wivid complen of sense images'™:

My goul is an encihwanted boat,

Which, like a ulco*)in': sw 0 coth rloaJ
Upon uthe silver waves oI Thy svc u giﬂ il

And thine doth lilte an angel si

Degide & heln conducting 1t,
Whilst all the winds with AOlOO] are ring

(II. ve 72-77)

King-llele classifiles the gymbolism as Heoplutonic, for an

C'v

individ1a1 life 1s secen as a river uvpon whlch the soul

travels in . e boet in order uO reunlite with the see of the

- s emy -— - §7— — - - —~ ~— - Gy -
Ibid., p. 151,
837\
Ibid., pp. 131=182.
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infinite. 4sia's soul floals upo

pon the waves ol the sweet
singi g, which leads to a prorfound sca ol ever-spreading
sound similar to the "timeless Platonic heaven of pre-

existence®:

e

Ti11 shrough the Llysian garden islets
LBy thee most beautilul of pilots,
Where never mortal pimnance glided,
The Dboat of ny desire is gulded.

L] o . A ] L] - L] L ] L) L] - * .. 0 L]

We have passed Age's icy caves,
And Manhood's derlk and tossing waves, .
And youth's smooth ocean, smiling to betray:
Beyond the glassy gulis we Ilce
0f shadow-neonled Infancy
Through Death and Birth, to a diviner day.90
| (II. v. 91-9%; 93-103)

Fogle notes.that Asia's song, which concludes Act II, is
according to Grabo, "the emotionai counterpart of her
earlior‘philosophical quest, when with Panthez she [naet
withl Demogorgon in his cave beyond 'the veil and bar of

b

things which scem and are'."9l




CIIAPTER IX

Act IIX oaonu onn Olvmvug, where Juniter., lilke Ozynan-
& 7

20 o

dias, is seen rcjoicing in hi onnhﬁobenco.9~ Like Prome-~

[ 5]

theus in Act I and Asia in Act II, Jupiter introluces hin-
sell with a soliloguy. IHc knows that the destined Hour is
near, but he misinterprets ity for he belleves Tthet Demo-
gorgon will rid him of the Troublesome goul of man and that
he will afterwards reign omnipotent. Demogorgon, however,
heralds Juplter's fall; and when Juplicr reallizes that
there is no egcape for him, he yields to the inevitvable.

In spite of his authority over Jupiter, Demogorgon will notu
be his successor, for Demogorgon expllicitly states that

none may rcetain the tyranny of heaven. King-liele thereciore

4.

concludes that Demogorgon's only Ifunction i1s to observe the

state of man's mind and to see That man gets hisg reward at
)2

roner noment . 93

Bloom believes that although Jupiter 1s Tated to be

[e3s}

(] - ",

suppressed by his ”fata¢ child" begotten upon Thetis, he
has actually begotten no child; for he is sterile, There-
fore the car of the Ilour bears Demogorgon hing el7. 2% Dermo-
gorgon informs Jupiter that he is BEternity and adds

92 751’1’ po 1)‘:'90

93Kiﬁg-Hele, Do 1383,

Moy
Bloom, p. 307.



I am Thy -chlild, as thou wert Scturn's childy
Mightler than thee: and we nust dwell to-
gether
hencelo;uh in darlness.
(LII. 1
Bloom thercfore concludes thal Demogorpgon is Jupiter's son

only in that he displaces Jupiter as Jupiter had displaced
Saturn.9?

The text, however, does not support Dloom's conclu-
sion. Mrst of &ll, when Mercury comes to confront Prome-
theus before setting the Furies upon him, he informs Pro-

1

netheus that

.

there is a secret lmown

To thee, and to nonc ce¢lge of living things,
Which may transfer The scentre ol wide

I'Io avenl,
The Tecar of vn'ch nerplexes the Supreme:
Clothe it in words, and bld it clasp his

daln -

cirone

In intercession . .

(I. 371 -376)

Jupiterts soliloguy at the beginning of Act III reveals that

Prometheug! gecret ils the same as the secret ascribed to Pro-

metheus in feschylus! play--that should Jupiter merry Thetis,

he would father a son greater thaon he:

Even now have I begotten a sirange wonder,
Trhat Lfatal child, the terror ol the earth,
o waits but tiil the destined hour arrive,
Bearing from Denojorgon's vacant throne

The dreadful night of ever-living limbs
Which clothed that awiul spirit unbohcja,

To redescend, and to trenple out the sperk.

(I1I. i. 19-25)

In his address to Thetls, Juplter's meaning becomes, il




possible, even more explicit:

end thou £Thetisd
Ascend beside me, veiled in the light

0f the desire whic h malteg thee one with ne,
Thetis, bright image of eternity!

When thou didst crx y "IDSU_¢OT&b70 rightl
God! Sparc mel I sustain not the guick

Tlanes,
"The penet: cating presence; all ny being,
“Tike hin whom the Hun‘gJan seps did thaw
"Into a dew v¢th poison is dissolved,
“Sinking thro' its foundatlons:™ oven then
Two mi; 1ty spirits mingling, made a third
uigﬂoi@& thaen elther, Uhlch, unbodied now,
Between us floats, *Olu, Lthough unbeheld,
Walting the LnC&LlaulOﬂ, Wﬂ'Ch ascends,
(Hear ye the thunder ol the {iery wheels

Ay

Grlulﬂ& the Ulnu“°) from Demogorgon's throne.
* - * L] . L ] * - L] » L] . » * * [ 4 L

APul Saane, whet art thou? Spealk?
(II.-.: -Lo 39 )"‘); 52)
That Jupiter does not recognize his son is explainable in

Y ..

the above soliloquy in which Jupiter describes him as "un-

beheld." Purthermore, the Tact that Demogorgon had in give

ing-his identity referred to himsell as "thy child, as thou

C'Q

1

wert Saturn's child" does not, of necessity, restrict the
neaning to any one sense of the relationship, Jupiter, in
other words, was Satwrn's chilld in the senge that Saturn

fethered hin and in the sense
father's overthrow. Demogorgon's revelation to Jupilter that

.

he is the agent of Jupiter's dJdownlall, however, does not
preclude nis being Jupiter's son and, in‘fact, the text sup-
ports Demogorzon ags Jupiter's son.

{ter the new order has been confirmed, Hercules un-
binds Prometheus. Hercules appears only because the occasion

* Jdo -

demands it; &lter preforming what is require

Pt

of him, he dis-
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Prometheus, now reunited wit

o
T
7}
Pn
[a)

>
(4]
[45]
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they will never again be separated; and the Spirit of the
Hour, whom Baker compares to Ariel, who must perform one

more act before he recelves his Ifreedor 96 circuwmavigates

-y

the world, proclaiming by means of the conch-shell man's re=-

dempntion. Barth tnen presents a gpirit in the form of &

A el

4 .
4

Gwelling near the far-o temple. There the Spirit ol the

1‘1‘\,. o a7 oy "

Barth tells of the "miraculous effects of the sky-borne-

. .

shell-music," and the Spirit. of the Hour arrives to de-

) O S

scribe his journey and the state of man in the changed
world:

The painted veil, by those who were, called lifle,
Which mimicked, as with colors idly spread,

411 men believed and noyou, 1s torn aslidc;

The Joathsome nagk has fallen, the man LCMuinS
Scco““elcgs, free, uncirer WQCLLbCCj but men
Eiv¢7, unclassed, tribeless, and nubioq'c~
fxempt from awe, xo“~hLu, degree, the king
Over hinselfy Just, L,c:.ﬁ“e, wiscs; but men
Poagsionles §==110, yet che rrom guilt or pailn,
Which were, for his will made Ox sullered them;
for yot cxenpt, tho1'h high linf hcw like slaves,
““om chance, and doaun, end mtability,

ﬂO clogs of theat which else ni hu ovc* soar
The loftiest stor of wnascended heaven.

(I1I. iv. 190-203)
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Act IV, according vo King-iele, nrovides the exulta-
tion needed to balance the grimmess ol Act 1.97 The fourth
consists of three successive choric movements, all of
which are introduced and interpretcd dy Panthea and- Ione,

The Tirst movement devnicts the conluged denartvre of the

pre-reformed hours '"to the dark, to the past, vo the dead,"

by the powers of might and pleasure from the mind ol men.
Balzer observes that prior to the change in Prometheus they
had been trammeled in darlkness, but now they celebrate
chelr new {reedom, "whigh they owe to the rebirth of love
and light in the huwnan mind. 9%

The second nmovenent containg the love dialogue between
che Ccninine Moon and the mosculine Barth. The rebirih of
love in the HZorth initicted a responge in the Moon who ig
NCeTedy wariled and made Sruitiul.9Y

Further in Act IV Shelley thoroughly humonizes the
Eorth ocnd the Moom. The Bzrth, according to King-llele,
represents the astronomical objec

Zerth, but like the

Hother Zarth of Act I, he 1ls affected by chunges on hils sur~

Eaker, pe 1171,
1




face. The joy he feels upon man's new Ireedom also spreads
o the Moon, his satellite. Ier 'solid oceans' begin to
flow, and ‘green sgtalks' and 'bright flowers' spring lfron
her sterile surfece as a result of Tthe benlign influence of

the '"neowly replenigshed atinogpherce.

1100

Man has mostered language and has nace »rogress in
sclience:
The lightning is utmost deep
Gives up hier s ciz ol sheep
They pass belore rog, and roil
oni
The teupest 1s ‘ s the &lr;
And the euysc lepth laid bare,
Ileaven, has thou wvells nmey I
have nonec.
Ung-ilele sees the above gpeech as contalning four ol Shel-

K]
!

ley's prophec

electric motor, the progress of

plane. The Tou

=th,

filleds foxr

have aot
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That the wording

IIele thinlzs even curiong

om e

"love waves," aoaning certain snrloc

Lt Iz wnlilely that Shelley Zorzesaw

— L - o ?06 — — - - —. )
YL“b—uome, »R. 191=192,

eg, three of which have been
astronhysics,

King-Ilele believes

edge has been acguired
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A, B, H, Love, for wiom the curthqualke waves are named. 107

s\ decig e D - PR J SRR O . AR I & o
Lue concenvravion upon the crovilce myth, ol waleh IKing-

Iele gives a thorough analysis, commences with the Larth's
anecanlye
spcechs

I spin vencath uj 7]?’”7Q ol night,

Wilehr polintls into the heavensg dreaming delight,
M 1*1.ring victorious Joy in uy enchanted sleceps

4s a youth lulled in love-dreams faintly
sig?ingg .
Under the shadow of his UO“”uy TJLng,
Wnlle round his rest a watch of light and warnth

doth keep.
(IV, hhh-lk9)

As King-llele exzplains it, the totally black shadow which the
earth casts into sunlit gnece hecomes a mere point at a disge-
tance of about 900,000 miles, and the carth therelore Coras
the base of a slender cone of darkness. Kin,-Ilele noints
out that Shelley's use of "pyramid," rather than "cone,'" in-
dicates that Shelley nay heve been thinlking of some »re-
Copernician writer,Asgch as Fliny, who did not Inmow that the
ezrth was a spheré. "ilis beality," King-lIlele observes, is
the illuminated hemisphere of the earth, which is comparable
to a bright mantle "round" the sleeper at the earth's cen-
ter., The cone of darkness enters the picture in the Moon's
reply. King-Hele points out that Shelley saw light and dark

as practilcally tangi’l and thercefore men's most dntimate

\D

contact with the Darth talies place upon her eclipse:

0

As 1n the goft ciid sweet eclipse,
When soul meets soul on lovers' lips.
So when thy snadox ¢u17a on “e.

(IV. 450~k 1y ’-1-5'3)

- ww eg me . ew

Ibld., Pp. 192-193.
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In spite of thne emotional tone, the Moon carciully re-

oy o=

ports her own experience ol gravitations

Thou art speeding round ¥the sun

Brightest world of many a one;

Green and azure sphere which shinest

With ¢ light which ig divinest

dmong all the lampc or Ieaven

To wnon lile and 1ignt is givens

I, thy crystcl paramour

Jorne beside thee vy a vower

Lilke the nolar Puradise,

Magnet~lilke ol lovers! eyes;

I, & most cuamoured maliden

Whose wealr brain is overladen

With the pleasure ol her love,

Manice=-like around thee move

Gazing, an insatlate bride,

On thy Jorm {rom every sidé. .+ «

Brother, wheresoe'er tiou soarest

I must¢ hurry, whirl and follow

Through the heavens wide and hollow,

Sheltered by the warm enbrace

Of thy soul Ifrom hungry space,

Drinking {rom thy sense and sight

Beauty, majesty, and might,

As a lover or & chameleon

Grows lilke what it loolks ugon. v o o
4

(IV. Lk57-472; 476-U43k)

In the above speech.Shelley, according to King-Illele, empha-

- ')

sizes the Teatures of the moon's motion conlirming his equa-
tion of love with gravitation. The nmoon always presents the
same face to the earth and ig therelore "gazing' on hin

lover-like., Although the gravitational pull ol the sun is

more than twice as strong as that of the earth, the noon
looks at him and revolves around himy she is faithful to hin
against odds and reveals that “wheresoeter thou soarest I

» o o follow." As the moon goes around, her face scens to
vobble ('libratibn,' according to King-Hele, is the techni-
cal term) and she is consequently madly - in love and "maniac-

like™" in her behavior. Xing-Iele thinks that Shelley algo



6l

malies use of the phenomenon of earth-light--'the old moon

in the new moon's arms'--when he says that the moon “grows
lilze what it 1ooks‘upon.” Ighes, however, holds that the
old mooﬁ seen in the new moon's arms is instead a "clear
representation of the emergence of the potential from the
actﬁal."102 In concluding his interpretation, King-Iele
notes that Shelley not being content with linking gravita-4'
tion and love, suggests that magnetism 1s also 1nvolved for

he relfers to th

®

attraction between the poleg ol magnets
("the polar Paradise, nagnet-lilke"), 193
In the third and final novenent Demogorgon invokes the
<o L=
spirits of men living and dead, "of the earth, moon and
stars, and of all fauna and flora, and of &ll the elements,
to hear a final proclameation upon the significance of this
& .
o . K EX) ’ ot ot PR . . . 1 O).L
great day in the evolution of the universe':!Vs

This is the day, which down the void abysm
At the Earth-born's snell yawns for Heaven's
despotisi,
ind Conguest i1g dragged captive through
the deep;

Love fron its awiul throne ol patient power
In the wise heart, from the last glddy hour
Of dread endurance, I[rom the slippery,

steep,
fnd narrow verge of craz=-like agony springs
ind Tolds over the world its healing wings.

Gentleness, V_ruuc, Wis doa, and Endgrance,
These are the seals of that most [irm as-
surance

— we  mg G me e em W G wy  ew e

102
. J. Iughes, "Potentiality in Promctheus Un-
bound, " SIR, 11 (1963), 111.

?King~Hele, PP. 193-195.
104
Baker, p. 111.




Which Dbars the pit over Destruction's
strengths

And 1T, with infirm hand, =ternivy,

Mother of many acts and hours, should free
The scerpent that would clasp her with

‘ its lengths

These are the spells by which to re-assume

An cnplre o'er the disentangled doon.

6]

To sulfer woes which Hope thinks infinite;

To Torgive wrongs darlker than death or night;
To defy Power, which seens ormipotents

To love ed bear; to hope till Ilope creates

From its owm wrecl: the thing 1t contemplates:.
Ieither to change, nor Tfalter, nor repenty

This, like thy glory, Titanl! 1s to be

Good, great and joyous, beauntiful and Irece;

This is alone Lire, Joy, Impire, wnd Victory!

(IV. 554%-578)
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CHAPTER XI

In December 1320,AS101]cy net "Prince" Alexander Mavro—
cordato, who later became Prime Minister of Greece. In Oc=-
uobcr 1921, Shelley completed the dranma Hellas and dedicated
it to Mavrocordabto. In writing lcllas, Shelley's 2im was
"to weave songs of Greece's éncient glories into the fabric
of current events--a fabric which failed to materialize, be=-

cause the war had not really started and news of it was spo-

. - r: A =
radic and garbled."105 For his source, Shelley turned to

Aeschylus® The Persians, which Is centered around the battle
of S&lamis, news of which is brought by a messenger to the
"stay-at-home Persiens in Suga., 1105

One of the most‘outstanding dilfrerences beltween llellas

and Prometheus LQbOP&d is uhO description of Christ's suffier-

ing. In the “Prologue to Hellas" Satan addresces Christ as
follows:

3¢ as all things beneath the empyrean,
Mine! Art thou eyeless like old Destiny,
Thou mocLo;y—Llnb, crowned with a wrcauh of thorns?
Whose sceplre 1s a reed, the broken reed
Waich pierces thee! whose throne is a chair of
scorny
Tor seest thou not beneath this crystal iloor
The innunerable worlds of golden llyht
Which are my enpire, and the least ol them
wahich thou wouldst redeem Irom me?

- e e - Em e e e

ghing-ﬂele, Pe 32 3
10
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Know'st thou not them ny nortion?

Or wouldst rekindle the--sirilic | _
Which our great Father then daid arbitrate
Which he assigned to higs competing sons
sach hils apportioned realn?

(120-133)
Later in his description of Ahasuverus, Hassan reveals that
he, like Satan, had no love for Christ:

Sonie say that this 1s he wionm the great prophet
Jesus, the son of Josepa, for his mockery,
Moclked with The curse of Ilmmortality.

(149=151)

One must turn to Queen lab, however, to discover the exact
nature ol Ahastverus' mockery:

I stood beside him: on the vorturing cross
Ilo pain assailed his unterrestrial sense;
ind yet he groaned. Indignantly I summed
The massacres and miseries which his name
ad gsanctioned in my country, and I cried,
Go! go! in mockery.

A smile of godlike malice reillumined

His rading lineaments.--I1 go, he cried,

But thou shalt wander o'er the unquiet earth
Eternally. -
' (VII. 174%-183)

While it is not surprising that Satan would mock Christ, it
is strange that Ahasuerus would; for he apparently moéks

Christ without any provocation., Carl Grabo, however, sheds
some light upon the matter. According to Grabo, Ahésuerus_
'is an early personification of a theme which Shelley devel-

oped successlvely in The Wandering Jew, Queen Mab, The Re-

volt of Islam, and Prometheus Unbound--"the theme of the

rebel and heretic delying tyranny, whether secular or di-
vine, and, though suffering torments, remalning master of

L

his soul and in his steadfastness giving assurance of the



o
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tyrant's ultimate overthrow."107 - ifhasuerus, then, saw
Christ as a tyrant.

Satan's description of Christ, however, is not the only
deséription of Christ given in Hellas. The Chorus composed
of Christian Creeks also describes Christ:

A powver Irom the unlnown CGodj
A Promethean congueror canmc;
Like a triumphal path he ‘“od
The tho;no ol death and sheme.
A mortal shape to hin
Was like & vapour din
Which the orient planet animates with light
llell, Sin, and Slavery cane,
L: e blood hounds mild and tane,
Nor prey'd until their lord had taken [light.
The moon of lMahomet
fArose, and it shall set:
Waile blezon'd as on heaven's immortal noon
The cross leads generations on,
' (°11—22:)

The Chorus' description of Christ is as different from Sa-
tan's description of Him as is the description of Christ in

Prometheus Unbounde.

In flellas, as in Prometheus Unbound, the image of the

agle and the serpent anpears The {irst anpearance of the
image in IHellas occurs in Hassan's speech to Mahmud about
the progress of their battle against the Greeks:

Russia still howvers, &s an eagle might

Within a cloud, near which a kite and crane
Hang tangled 1n inextricable I 1gnu

To stoop upon the victorj;--for she fears

The name of Freedon, even as she hates thine:

(307~311)

In Promectheus U*bound Jupiter's visualization of his over-

throw by Domogor*on echoes Hassan's description in spite of
\

Grabo, p. 29.
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the Lact that Hassan describes a kite and crane, rather than
a vulture and snake:

Sink with me then,
We two will sinlk on the widé waves of 'ruin,
Zven as & vuliture and a snake oulspent
Drop, twisted in inexiricable fight,
Into a shoreless sea.
(I1I, i. 70-74%)

i further reference to the snake in Prometheus Unbound oc-

curs in the speech of the Spirit of the Hour in Act III.

In his description of the temple within which his car will
be kept, the Spirit of the Ilour reveals that & representa-
tion of his stéeds will be yoled to his car by ueans of the

amphisbaenic snake, which signifies cternity.

In Prometheus Unbound, Ttheré is a final reference to

the snake 1in Demogorgon's concluding speech in Act IV:

tentleness, Virtue, Wisdom, and indurance,
These are the seals of that nost Iirm assurance

Which bars the pit over Destruction's strengith;g
And if, with infirm hané, Zternity,
Mother of many acts and hours shonld Iree

The Serpent thet would clagp her with 1ts

length;
These are the spells by wnich to re-assue
An empire ofer the disentangled doomn.
(IV. 562-569)

From Demogorgon's speech, as has been pointed out earlier,
one may hypothesize that Demogor;on assoclates the snake
with the forces of e&il——although it is also possible that
Demogorgon is merely using the serpent image for eflect.

Within the framework oI the pla

¢<

itsell, though, the dis~
tinection would not appear to be particulerly important since

good and ¢vil are clearly distinguished.
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In llellas, the vulture 1s mentioned in the speech of

the Semi-chorus, composcd of Greels, in anticipation of Mog-

lem victory:

Victorious Wrong, with vulturc screan,
a 5 Ul igsen st pursues the flying day!
Salutes the risen sun, pursues the I[lying day!
I saw her, ghastly as & tyrant's dream,

o
Perch on the t"cmoling pyramid ol night,
arth a L no pavilioned
lay
In visions of the deavming undelight.

d

The image of the snale enpea:

-

twice in Hellas It

Y

irst aprears in the specch of an unidentilfied person who

b

announces tvhe Moslems! victory:

Vietory! victory! Austria, Iussia, Znglend,

And that tane Scrpent, that poor shadow,
ronce,

Cry peacc, and that mecans death when monarchs

spealk,
I s
(967-959)
Since the Moslems represent evil and their opponcnts, espe=-
cially cthe Greeks, represcnt good, the serpent in the above

”~

specech must also be identilfiable with the spirit of zoode—-~

;_.

in gpite ol the fact that the spealter mcuans To be derogatory.

10

n Ilellas

The second use of the gerpent or snake inege

occurs, in the predlction o a bright I[uture Tor the Greclks

in spite ol their deleat:

CJ

The world's great a;c beg

The golden jOufS ¢o nfn,

The curtih dothy 1il nalie rencw

IHer winter chdo outwor « o e
(1060-1064)

ins anew,

According to Y¢n~-“u*o, the serpent in the above speech was,

like the anphisbaenic sna¥e montioned by the Spirit of the
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IIour in Pronctheus Unbound, nrohably the tail-eating serpent,

- . . oo . ( "3\, rm x> - , K3 - - . PN -
symbolizing ctornity, 10 Thvo, “n Iclles, as in Pronethous
Unbonnd, the serpent rerresents not only geod or cvil but

eternl t= s well,

}

'ﬁlunOlUn in Iellas the Orecks wre deloutved, their de-

. ryole EAh P N . - PO R LIS, R 3 B ~ kS ~
feat, lilke that ol Leon and Uytima in the Uevelt of Islan,

~ e [N}

1s temporary; Lor Hellag concludes with a prophecy of thelr

eventuol trivmnihs

e go den yearg reiuri,
The Ourbl Gotl ike @ snalie renew
Iler winter weeds outworn:
HHeaven gmiles, and Laiths and empires glean,
1 :

i
Lilie wrecks ol & dlsggolving drcon,

A Dr cars its mownteins
T‘\ -

A new Poneus
Ajeingt the morning-star,

Where fzirer Tempes bloon, therc sleep

Youny Cyclads on & sunnier dcep

A 1oftﬂar Argo clecves the nmain,
Fraught xiL} a later prize;
inothor Ozp nheus sings again,
hnG loves, wd weeps, and dies.
A new Ulysses leaves once more

N

Calynso Jox his n
(1060~1

©
&
v
S
o
}

©
L]

~g 0 @

e

Iy

- ey em  es e e

PREN §
O
ks;‘l —

Rdnf-JGWC, p. 327.
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CilAPTER XII
ilton Wilson Gelines Proseiheus Uaboind ag a lyricel
Yy oy ey H B T IR . JRCUENS PE RUOUNI » PETREL DL
Crama like Pronctheus Sound, Ocdlinug at Solonug, Puaredige
; &

~

st, and Swison Anonisicg--a sories of templations.109 In

Q

~ LR 3 . B U ERN PR N P S ey
ddivion he finds the gtructurel feaitres undramacic and

nainteins vhat thicre iz no conllicte at the climax beecause
iterts Cfcll follows the cliunge in Prometheus in sdct I

et the play is staetic. 110 A, Clutton-Droclk agrecs

wilth Milton Wilson in that he condernis Prometieus Unbound

s @ druama becouse it convaeldns o action, it

T comparing Prouacchevs Unvonnd with Sahicon Avcnistes
L ¢ ?

however, HMilvon Wilson provides an oncning [or refutation ol

-

~ 2

- e T ey e P P R 1 PR ~ . - B R . <
Nig gtutoaents about thwe deilecete o Pronctlicus hbound.

Sangon agonistes, lilie Promecncus Uabounid, is nreeninently

noychologicel gtndy ol the development of the muin chorac—

2 e ' o . . . R .
ter. 112 The first act of Saucon sdeonlstes beging with Same

son's soliloqguy, Jjust as the [irst act of Provctlicus Unbound

begilns with Prometlicus' soliloquy. In hils soliloquy, Samson,
like Prometheus, 1 eveul his thoughts about his presceant con-

ditlon and laments hils sullering:

Hilton Wilson, pp. 4%0-4G.

11 '
kClutton~Brock, np. 191-192.

] 112LuTJOTlG cho]uon, John ilton: A Reader's Cuide
to Iiis Poetry (Wew York, 1963), p. 357.
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I sccl
This anreq“ ated ploce to {ind soie edscs
Zuase to the body soue, to the nind
Srom restless thxiv" ~ Gilte a deadly swearn
0r Ilornets arm'd, Jowad alone,
Sut rush upon ne o e
O'wh relfore was Zewven foretold

Tuice by an aangel

Why wao ny bﬁ“OginG and Dregeribts
Az ol a porgon senurd Ol
Desgign'c Jor great ciploitoy il I must J4
Setray'd, Cuntiv'd, cnad poth my <yes put oul,
Made o my cnemioes, the seOTn and H4Sl o o
Pronise wog that I
Shovld Jron Pndligtic yoke C NUVCM
Aglt Tor great ¢elivercer now, aad {iIng Ain
Gyeless in Goza, ot the J”nﬁ slaves
IZ:".r.v'cl_“ in bonag under Phl Tiay yolle + & &
(I. 16=-21; 23=2k; 3 ; 38- 42)
aver In his soliloguy, though, agon, lilie Prometheus
showg signg ol vrerormation:.
Yet gtay, let me nov all in doubt
Divine Preciction; what 211l Lforctoeld
I8 been MITITIL'C D ugh mine own delanly,
Whom have I ©o cormmla DUt mycell?

(1.

Samgon's relormation, however, is not compleie. e In-
meciegely revurns to Joneniation. awson's Jriends, who
Torm the Choruig, come To coulort Scuzon, Jjust ws Promctheus'
Sriends came to cowlort him.,  Shocled by the change in Swua-
gon, They contrast nds pucsent gervitude and wedmegs with
his Zorner grealness wund glirength G lead Samgon Inlto an-
other tirade against his nigereable Dhis time, how-
ever, Scuson places the blame Jirgt upon Dalila--"Ihat gpe-
cious monster, ny accomnlicht sawre'--and then upon the
governors or Isracl, who would not eanter Israel into war
agalnst the'Pailis tiLeS. It is not wtil Hanoa, Saasgon's
fabther, pays Saagon & viglt and questions God's treatment
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of Samson--just as Samsoil had done earlier--that Samson re-
veals that his relormation is now completes

hppoint not heavenly dispogition, Father,
Hothing of all these evilg hath befall'n ne
Dut Ju,uly, I mysell have braught them on,
Sole {futhor I, sole cuuse:

(1. 373~376)

In Prometheus Unbound, Jjust ws in Samson Agonistes,

there is conilict at the climax; and, as in Samson Aronistes,

the conilict is an internal one. The conflict in Prometheus

Unbound takes place within Prometheus' mind, just as in

Scrmson Agonistes the conflict tekes place 1in Samcon's mind.

In his opening soliloquy in #£ct I, Prometheus addresses him- .
" sell to Jupiter:

Disdcin! fh no! I pity thee. What ruin
Will hunt thee undelended thro' wide Heavenl!
Iow will thy soul, cloven to its depth with terror,
Gape like a hell within! I speak in grief,
Hot exultation, rfor I hate no more,
As then ere migery made me wisc. The curse
Once breathed on thee I would recall. . . .

’ IT then my words had power,
Though I onl chenged so thav auzht evil wish
-Is dead within, although no TeioTy be
0f what is hate, let then not lose it now!
What was that curse? for ye all heard me speak.

(I. 53-59; 69-73)
The teuslon in Prometheus' soliloquy i1s heightened by the

£

use of the wo}d "reczll" in reference to the curse. Ac-
cording to Webster, "pecall' can mean either "to remember
or "to revoke." Within the context of the speech, "to re-
voke" would at Tirst appear to be the meaning intended.be~
cause the sentence in which "recall" appears immedictely

follows Prometheus' revelation that he gpesalks in grief and

no longer hates Jupiter as he had belore misery taught him



wisdom.‘ With the conclusion of the soliloquy, however, 1t
would appear that "to remenbper" is the meaning signified by
M"recall; for Promctheus suys "IL then my words had power

. . . let them not lose it now! Wnal was that curse? for
ye all heard me speak.,”

o After those upon whomn Prometheus calls refuse Lo re-
peat the curse, Prometheus turns %o Earthlfor advice.
Barth thén tells Prometheus thal he mayfhear/hjs curse re-
neated if he call'upon the Phantasm of Jupiter or upon his
own ;host. Prometheus chooses to have the Phantaém df Ju-~
piter recite his curse, for he dceé not wish anyone reset-
bling him to recite it. The Phantasn 6f Jupiter is surmoned
and obedienﬁly recites the curse. After heafing the curse
and being assured that he did Indeed pronounce 1t, Prome-
theus says

t doth repent me: words are quick and vain:

Griel for awhile is blind, and so wus mine.

I wish no living thing to sulffer pain.

- (I, 304-306)

In revoking the curse, Prometheus demonstrates that his re-
Tormation 1s comnlecte.

following his relormation, Prometheus, like Samson, un-
dergoes temptation. Jupiter's nessenger, lercury, is sent

to Prometheus with & messcge from Jupiter. Mercury tells
Pronetheus that Jupiter will release him il he will reveal

his secrct since that sccret nuy tronsfer the power of hea-

1te

ven. If P:Pmetheus-will not malte his secret known, licrecury

must ‘subject him to the torture of the Muries~-the "thousht--



executing ministers”-~ho has brouiht with him., In spite of
the horrible appeatence of the Murles wid Hercury's eloquent
spcech on Jupiter's behall, however, Prometheus chooses to
suffer rather than to acqulegce or submit to the tyranny. of
evil,

The relormaiion of Prometheus is followed by many ex-
ternal changes--including the fell of Jupiter. Waille Proue-
theus' rclormation does pdvg the way for Jupiter's fuil, it
ig the indirect cange--rather than the direct couse--of Ju-
piter's fall; for In his -conversction with fAsla in dct II,
Demogorgon says ''He reigns" when 4sia aslks him who is the
author of evil., .Furthermorc, in Act III, Jupiter still re-
tains his throne in heaven. The immediate or direct cause
of Jupiter's fall is Jupiter's failure To win the struggle
with Demogorgon; Lollowing his'defeat by Demogorgon, Jupiter
imnedlately plunges into the abyss.

2.

Some critics consider it a delect in Prometheus Un-

bound that no conirontation beﬁween Jupiter and Prometheus
occurs., Although one cannot prove by énalogy that the lack
of a conlrontation between Jupiter and Prometheus is not a
defect, it might be pointed out that Shelley did have a pre-

cedent for the omission. In Samson Agonistes, for cxample,

no confrontation takes nlace between.Samson and God-~al-
though, of courée, God is not Samson's encmy in spite of
Samson’s.hévﬁng broken his vow to God--and no confrontation
takes place\betyeen'Samson and.the Philistines en masbe; the

triwmph of Samson and God is reported by a messenger. fur-
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thermore, in Paradise lLost--which has more often been con-

pared with Prometheus Unbound than has Samson fAgonistes--

there is no conlrontation belween CGod and Satan after Satan

has been defeated by God, although in Paradise Regained,

there is a confrontation between Christ and Satan during Sa-
tan's temptation of Christ in the wilderness., With one ex-
ception--the occasion of Safan's journey towards heaven al-
ter}his escepe {rom hell, when Uriecl speaks on Cod's behalf
to Satan--when God wants to communicate with Satan, his com-

municztion is given by means of deeds, rather than words.

In.Prometheus Unbound, Jupiter also once makes his de-

43

ires lknown to'Promotheus through a messenger; Mercury acts
ds Jupiter's;messcnger in telling Prometheus that Jupiter
will relesse him if he will reveal hig secret and that il he
will not reveal his secret, he must undergo torture by the -
furies., Thus, with one eic@ption, Jupiter toofdommunicatos
by means of deeds.

It misht also bhe pointedxout that a confrontation be-

tween Juplter and Prometheus .in Prometheus Unbound would

serve no purpose., In the first ﬁlace, Prometheus has al-
ready been tried, éonvicted,'and sentenced before the open-
ing of the play. Second, Jupiter does not have to leave
heaven in order to comhunicate wiﬁh Prometheus, and he does
not have to leave heaven in order to see Pronetheus because
he is capable of observing the events on earth from his
throne in heaven. Third, and last, Prometheus' descriptions

of his suffering, the terrifying appearance of the TFuries,



and their torture of Prometheus have been rendered so drama-
tically and effectively that a confrontation between Jupiter
and Prometheus would be at best--if it did not so strain the

emotions that it appeared ludicrous--a let-down.



CILIAPTER XIIX
CCIICIUsIoN

. U Ba TN | I S N D - BN o ) N s 1. oam T
In smite of the fact thelt Prometheus hed given hove and
Lo e pe P B P d RV S T, - R al e e PR SR

love o reir and hod given hi ovledyge ol crte ad geicnces

.

in order to lighien his buwdens,: Jupiter's relgn, in Boker's
oninicn, continued and was destined to continue go long as
man's will gave sanction to Lt by continuing in halred (TI
iv. 50a100).113 Since Prometheus, the suviour ol man or the
One HMind, shows Imperfection in hating Jupiter, then imper-
o~ vl =7 e = .,.':'l"A 4 +he zternal world--=wnicel Py
Jection must also appear in the cxternal world--which vas
crected by the One Mind in 1ts perlfectlon. The evil brought
about by Jupiter, Lfor cxample, I35 described as immerlection
and the procduct of '"the mis-crcative uind ol Jove." 1In ha
ing Jupiter, Pronetheus had taken on attribules of Jupiter
or impcrfection, and that imperfection was nenifested in
Gilgsorder in the external world
t 1s evident Irom Prometicus' s 111oquy at the begin-
LI SR
v

ning of Act I thav Promctheus' regeneration had not occurred

o

before the commencenent of the play. While Baker state
that Prometheus® soliloguy echoes his reieneration, he re-
o

veals that his interpretation hinges upon his nisinterpreta=-

PY

tion of the word "recall" in Prometheus' soliloquy as "re-



voke'; for later Baker observes that Prometheus' conversion
{from pride to pity is rendered elflectively when Prometheus
acts in accordunce with his promise to recall the curse. 11k
i close reading of the soliioquy, however, reveals that
"pecall' means “remember" rather thun "revoke."

Although Shelley in his "Preface to Prometheus Unbound"

compares Prometheus with Milton's Saten, Prometheus re-
sembles Satan only in his hatred of The Omnipotence aﬁd his
refusal to submit. In all other respects, 1t is Jupiter
who most resembles Saten. Jupiter, like Satan, is envious
and‘malicious and will bring about his own destruction.
Prometheus, on the other hand, resembles Christ; for, like
Christ, Prometheus is the Saviour of mankind, and, like
Christ, he will triumaph over death.

Critics differ concerning the function of A4sia in Pro-

metheus Unbound. Frederick Pottle cites the speech of the

Echoes (II. i. 190-19%) in support of his statement that
only #4sia can arouse Demogorgon and that the spell in his
care 1s reserved for her alone.115 King-Iele agrees with
Pottle that Asle has & delinite function. King-llele fur-
ther believes that 4Asic can only be aroused to act through
the power ol Prometheus' love and that Aéia's jourﬁey to
Demogorgon 1s a Torerunner of Prometheus' release and the

sign that Demogorgon can cormence his work.116

R W

H Ibid., Pe 97.

Pottle, D. 136.
116 .
King-Hele, p. 179.



Peter Butter and Horold Bloom, however, sce #sila's
funetion as limited if not insignificant. Dutter states
that Asia is the perfect second self of Prometheus and the

enbodiment of the good in Prome cheus 11/ Bloom congsiders

~

Asia merely the embodiment of Prometheus' desire for her
and adds that in zoing: down to Demogorgon, #Asia Tinds only
her own bLeauly--"& ricans ol good reconcilable with the

B

gratilication ol good, the realization ol human sexual con-

pletion. 113

In refutation of Butter's descrintion of Asia as. the
perfect second sell of Promethens and the rellection ol the

)

good in Prometheus, 1t might be pointed out thut il isla is

the representative ol perfection in Prometheus Unbound,

she--and not Prometheus--should have been the protagonist

of Jupiter, [Murthermore, since #Asia hersell Is not scen un~-

v1l alfter Prometheus' reformation, thcere is no basls [or |

comparing the picture of her aifter the reformation with that
Prometheus before the rcformation.

While Bloom's description of Asia as the embodiment of
Prometheus'! desire for her snd of her bea zty as & neans of
realizing human sexual completion is interesting, there is
absolutely no basis within the ¢ontext of the play for such
an interpretation. In the first place, Asia is immoftal,

rather than human; wnd in the second olgcc, Prometheus Un-

bound is not a celebration ol sexuel relations

-
- . e - ws sa o=

117
/Butto pe 133,

‘13‘310011’ Do 020
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Bloom bhelieves that a1t101 gh Juplter is fated to be

suppressed by ‘his "Tatal child" begotten upon Thetis, he
hes actuslly begotten no child; for he is sterile. There-

Tfore the car of the Ilour beurs Demogorgon himself.119  De-

S nogorgon informs Jupiter thot he iz Eternity and adds
I em thy chi s thou wert Saturn's childs
Hightier th A clce:- and we nust dwell to- -
gether
Hencelforth in darlness
(IIL. i. 5h=56)

Lu

Bloom, therelore, concludes tvhat Demogorgon 1s Jupiter's
son only in that he dig places Jupiter as Jupicter had dis-

120

(a0

placed Saturn
The teut, however, does not support Bloon's conclusion.
ol all, when lMercury coies to conrront Prometheus be-
fore setting he Furies upon him, he informs Prometheus
that
O .- - Ve
cacre is & scerel Xnown
Lo thee, and to nonc oloo of living things,
Which may transfer the scepire of wide Hoaven,
The Tear of which perplexes the Suprene:
Clothe it in words, and bid it clasp his throne
In intercession + « .
(I. 371-376)
Jupiter's soliloquy at the beginning ol Act III reveals that
Pronetheus! secrel is the same cs the secret ascribed to
Prometheus in Aeschylus' play--that should Juniter nerry

Thetis, he would father a son greater than he:

Zven now have I be goutcn a gtrange wonder,
That fatal child, the terror of the ear uh,

119\11)10.0 b] p. 307
120.

Ibid., p. 303.



33

Who waits but till the destined hour arrive,

Bearing {rom Denogorgon's vacant throne

The dreadful might of ever-living linbs

Wnich clothed that awful spirit unbeheld,

To recdescend, and to trample out the spark.
(I1I. 1. 19=25) "

In his address to Thetis, Jupiter's meaning becomes, il
possible, even more explicitr

~and thou [Thetis]
Ascend beside me, velled in the light
0T the desire which makes thee one with ne,
Thetis, bright image oi eteruifly!
When thou didst cry, "Insufferable mipght!
God! Spare me! I sustain not the quick

flames,
"The penetrating nresence; all ny being,
"Like him whom the RNumidian seps did thaw
"Invo a dew with poison is dissolved,
"Sinking thro' its foundations:"™ even then
Two mighty spirits mingling, made a third
Mightier then either, which, unbodied now,
Between us rfloats, Ifelt, although unbeheld,
Waiving the incarnation, which ascends,
(Hear ye the thunder of tie fiery wheels
b

Griding the winds?) from Demogorgon's throne.

.l

Awful Shepe, what art thou? Speak?
(ITII. i. 33-43; 52)

That Jupiter does not rdécognize his son is explainzble in
the sbove solilogquy in which Jupiter describes him as "un-
beheld.," TFurthermore, the fuact that Demogorgon had in giv-
ing his identity relerred to himself as "thy child, as thou
wert Saturn's child" does not, of necessity, restrict the
meaning to any one sense of the relationship. Jupiter, in
other wofds, was Saturn's child in the sense that Saturn
fathered him and in the sense that he was the agent of his
father's overthrow.

While King-IHele states that Shelley's source ior rnete-

ors or shooting stars was Adam Walker's Familiar Philoso-
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primary source, possibly supplemented by Cavallo's Ireatise

on Adr and Other Elastic Fiuids and by Beccaria's Artifi-

cial Electricity as secondary sources.!er Since, as Grabo

indicated, several scientists whom Shelley nmight have read
scribed the same phenomena in similar terms, 1t is impos-
sible to confine Shelley's informetion to any one source--in
spite of the fact that the lines King-Hele gives Irom Shel-
ley chow greater similarity to the passase from Wolker than
to any of the passages cilted by Grabo from other scientists.
Richard Fogle éees Demogorgon's reply to Asia's gues-
tion "Whom called'st thou God?" as most illustrative of
Shelley's own predicament. 19) Since Demogor;on says that
the deep truth is inageless, IFogle apparently implies that
2 pellieves that Shelley hiuself did not lmow the answer.
It would be more accurate To gsay that Shelley believed the

deep truth to be imageless; lor Shelley in Prometheus Un-

bound revealed his dislike for tho anthropomorphic God of
relijion and at the same time olfercd no substitute for such
a God.
0L the works of Snellcy discussed in this poeper, "The
lecessity of Athelsm" stands alone in being the only worlk
in which the ldeas arc presented directly, rather then dra-
matically and the only work concerned with proving that God

@ ng-ilele, p. 173.
Grabo, p. 30.
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uo gle, pp. 17-18
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A cowmparison of Pronetheus Unbound with Queen iab,

&3, however, revecals that in

L

The Revolt of Islau, and Hell

all four worls the representative of Omnipotence--whether

human, as in The Revolt of Islam and lelles, or divine, as

in Queen Maeb and Pronetheus Unbound--is & tyrant. Filrst of

all, in Queen lab as in Prouctheus Unwonind, God is seen as

the revengeful tyrantv and prototyne of human misrule, who
sits on a throne in heaven like an earthly king. In Queen

lich, Aheguerus, the Wendering Jew, ralls ezalinst the cruel-
e, ’ & )

Ty ol God's pergccution--just ac in Promctihens Uanbornd, Pro-

metheus speals oult against Jupiter's tyranny--and Ianthe

rectlls heving seen an atheisv burined. Othman, the chiel

poﬁer in The Revolt of Islam, Is also a tyrant as is Mahuud,
the dominant force in Izllas.

‘Waile in Quzen Mab, Christ, like God, is denicted as
evil, in Promectheus Unbonnd and Hollus, Ile is depicted as
s00C==Tuvorably and syupothetically treated by the repre-
senvutives of good within the two works., Ia Queen lichb, lor

- ]

cizannle, dAhesnerus, the Wandering Jew, Jeseribes his reace

LI 4 - pUR g 3 PP} ES " EU D - . e Y]
clon to Christ on Thac ¢rogs & Inllovws:

e e " BTN ot agea s e -
I ztood begide aln:  on tiie terzuriing cross
b o s R - - .- -~ . -
o puin acceileq hig unterrcoorial sense
i

and yet he groancd. Iﬁdi”ﬁ&:*-y I su:moé

The nassceres ond migeries wvitich hi :

Iied sanetiomed in my couatlry, and .l cried,

Go! gol! in 'ocLor'.

A smile ol godlile nclice “OlllﬁXiPCQ

iz Cfading lineanmentg.--I jo, he crie
¥s)

Dut u-.Ol’ ah

Lternally

1 a,
1% wender o'er the waquiet earth

(VII. 17%=183)
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In Proscitacus Uabownd, Christ dic sympatheticelly trected by

J 4

Prosetheus, representative ol good, although the vision of.

c

1te

Christ on the

(o]

(.‘)

ro s prescuted by the Murics, who are

forces of evil.and vwho treab IIim with zcorn. ILilkeowice in

"Like &

et ind

eth he trod the thorns of deuth cnd shane,!

. [ PR RN - - gy g $ 3.
and Moc\bu by Sctan--"Thow moclkery-ling, crowned wilh &
- T P .Y
wrewllh of thorns.”
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A recurring image in Ihc evolt o Isliui, DPronigthens
SE

Tom - [ vamTTY .- = Lt e RS P - PR -
Unbornd, and Jellas 1s tnet of the vulture and the snalic.
Mo

I 1 iR o P BT LI T2 » EIRGSEURE o0 2N . R P
In Zhe Revolt of Tglen and in Proncthous Unbowng, the vul-.
22

KR .. P RO vem o Yen R b TV B vy e [PRUSHL IR 3 -
ure or cagle @id gnalie arc locked in mortal coinet. | In

K R i ~ M p pL o~ am .Y S PN -
che Jirsy et ol Ihe Devoll ol Igclen, & youth who his as-

2=

cended o promontory to watch the dawn gsees an eagle and a

cawlic wreathed in £ight., -Aftwr @ day-Jong bettle In the alr,

. k3

the cogle energes victorious walle the venguished snhake

[ &]

Jallg Into the sea. The youth descends from the »romontory
ahd mrrics cown the beach wihere he finds ¢ woman mursin
|

BES ¥ o~ - - - - P - - I P2 W1 “d-1 B PR E2% P omy o T
che wormded saekes  She explains Yo the youth that the sncke

U B . am et r S SO NSRS RE S N e de
necarnation of vhic 9axirit ol Good and chwat his derleat

§o
[}
r'n.
-

wes only temporary.

In Prometheus Uabowud, the imige of the snalic and the

.
‘ ~

cagle or vuliture is introduced In thic descerintion ol Juni-
cer's [Jell,  AlTer Juplicer's otruggle to retain his power has

Joroved rfutile, Jupiter aclmiovwledges his defeat to Demogor-



Sink with me then,
We two will gink iIn the wide waves of ruin,
Bven as & vuliture and a sneke ouitspeut
Drop, twisted in ineuxtriceble fight,
Into a shorel

In scene ii, the inmage is sustained in the description of
Jupiter's Cfall given by 4pollo to Occant

Al cugle so caught in gome buwsting cloud
On Cuucasus, is thnmder-ballled wings
wmitongled in the whirlwind, wad hls oyes
Waich gazed on the undazzling sun, now blinded
Sy the white lightning, wvihile tue ponderouvs hail
Beats on nisg struggling CJorm, which sinks at
length
Pronc, and the acrial ice c¢cliings over it.
(III. ii. 11=17)

While in The Revolt of Islam the snake i1g specilically

Svrap—

interpreted as the snirit of good and the eagle as the spir-

J

¢ of evil, in Prometheus Uabound the symbols arc not ex-

.
%
L

plained. TFurthermore, in Juplier's descrintion, it is im-

-~

possible to identily either combatant as vicvory Tor they
fall together. apollo's description in scene i, however,

agsoclates Jupliter with the gsymbol of the esyle.

Althouzh in Iiclles the combotants ere diflerent, the

basic image is the swume. The Tirst apnearcace ol the inmage
in ellas occurs in dassan's sgpeech to lMahmud about the pro-
gress ol theilr battle cgainst the Greeks:

Russia still hovers, as n eagle might
Within a cloud, necer which a kite and crene
Hang tangled in inextricable fight,

To stoop upon the victor; for she lears

The nume of TFreecom, even as she hates Thine:

(307-311)

=

In Prometheus Unbound, Jupiter's visualization of his over-

throw by Denogorgon echdes Ilassan's description in spite of



the Tact that Hassan describes a kite and crane, rather than

& vulture and snales:

Sink with me Then,
We two will sink on the wide waves of ruin,
Bven as a vuliture wnd a sneke outspent
Drop, twigted in incxiriceble [ight,
Into & shoreless sea.
(IT1I. i. 70=7%)

In Hellas, as in The Revolt of Islam, the vulture is

associated with evil and the serpent with good:

Victorious Wrong, with vulture scream,
Salutes the risen sun, pursues the Ilying dayi
I saw her, ghastly as a tyrantv's drean,
Perch on the trembling pyramid of night,
Beneath which earth and all her realms pavilioned

lay
In visions of the dawning undelight.
(9%0-9k5

The image of the snake appears in the spcech of an unidenti-
{ied person who announces the Moslemg' victory:

Victory! victory! iAustria, Russiea, England,
Ang that tame Serpent, thet poor shadow,

Frence, )
Cry peace, and that mecns death when nonarchs
' speak.,

(967-969)
Since the Moslems represcnt evil and their opponents, espe-
cilally the Greeks, represent good, the serpent in the above
speech must also be identifiable with The spirit of good--
in spite of the Tfact that the speaker means to be deroga-
tory.

The snale in Ilellas and Proumetheus Unbound, unlike the

snake in The Revolt of Islam, signifies eternity as well as

S

good or evil. In Hellas, the image occurs in the predic-

tion of a brisht future for the Greeks in spite of their de-~
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The world's ,rect wpe beoging anew,
The golden years reiuin,

The cuw J‘ soth Mile o gnelle roinev

Jer winter irecds ovtworn.

(I 0'\)\;-« 1 0,\.‘ )

- . - - -7 KR
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1ike 4he wrhlisheenic snclie montioned by the Spirit ol the

nour in Promcuicus Tiabond, probably the tall-cating scrpent
N - & e JR IR S S 10"
cymabolizing everniity.

A compericon between Queci mab and Pronethceus Unbound

-1 . Y.

clone reveals that there is & girililng Cillerence between
shelley's Treavuent of Prometlhwus in Queen iab ag onposed to

. B TR o~ AT o e b T - Y ey o 2
hig treatmons ol Pronsethers in Promnceiiheus Unbouid., In g

"Ilotes to Quecn iMab," Shelley dcscribes Prometheuc as repre-

sentaeive ol the hunen race and as haviag brought evil and

Al ~

che world by his use of {ire Jor culincry pur-

poses. In Pronctheus Unbound, on the other hand, Prometheus

is represented as the saviour and beneractor ol nan who has

cracicated death and Gisease. Murthermore, he is puaished

b S

oy Jupiver for having helred nan end for having withheld

o 4.

crom Jupiter the geeret that should Jupiter marry Thetis, he

0
—

wouid father a son who would bring about hig downlall,

A comparison of Quecen Mab with the other works of Siel-
ley considered in this study reveals that only in Quecen Mab
does ShclTCy express his views on wealth and chuu‘ity. In
his notes on wealth, Shelley says:

Y
- e em  ww- e e e em g m =

1ok . = O 4
King-liele, p. 323.



There is no real wezalth but the lebour, of nan
Ohich according Lo Shelley is required for phy-
sical imvrovementd. Were the nounteains ol pold
and the vallles of silver, the world would not
be one grain of corn the richer; no one comliort
would be acded to the hwman roce.

In comparison to wealth, however, Shelley sees ciaastlity as
the greuter evil:.

Chagtity is « monltish and evangelical guperstil-
tion, a greater [oe to natural temperance even
than unintellectual scnsuality; it strikes atv
the root of all domestic hapniness, and coi-
signs more than hall the human race to nisery,
that some few may monopolize accoraing to law.
4 systen could not well have been devised ore
studlously hostile To human hanpiness thon nar-
riage. . o o In fach, religion and morality, as
They now stand, compose a practical code of nils=~
ery and servitude « « o o

In conclusion of his discussion ol Queen Mab, King-llele

nost of the

o

noces that although Shelley later retracte
opinions he expressed in Queen Mab, Shelley never recanted
his early opinion of the marriage laws. 125

Milton Wilson considers the absence of conflict at the

climax of Prometheus Unbound a delfect because Jupiter's
126

fall follows the change in Prometheus in Act I, Prome-

theus Unbownd, however, is, like Sangon Agonistes, preeni-

nencvly a psychological study ol the development of the main
character;. and wihile there is conflict at the climax, 1t is
the internal conllict which takes place in Prometheus! nind--

J

Just as in Samson fAconistes the internal confliect is that

which tokes place in Samson's mind. Furthermore, while pro-

L ] -. Rnd — P - Ld -y - -
1221bid., pe 4.
126,

Wilson, ppe 45-L6..



netheug' reformation does pave the way for Jupiter's fall,
it is the indirect--rather than the direct--cause of Jupi-
ter's fall; for in his conversation with Asia in act II,

sia asks him who is the

Demogorgon says '"lle reigns' when &

o=
£

author of evil. Fﬁ¢thcrno:e, at the opening of Act III,
Jupiter still retains his throne in heaven. The inmediate
or direct cause of Jupiter's Tall 1is Jupiter's Tailure to
win the struggle belween him and Demogorgon; Iollowing his
defeat by Demogorgon, Jupiter immediately plunges into the
abyss. |

Somé critics consider the lack of confrontation between

Jupiter and Prometheus a defect in Prowmetheus Unbound. It

night be pointed out that Shelley had a precedent in Samson
Aronistes in which there is no confrontation between Samson
and God or between Samson and The Phllistines en nasse and

in Paradise Lost, exclusive of Paradise Regained, in which

there is no confrontation between God and Satan alfter Satan's
Tall from heaven. Furthermore, a confrontation between Ju-
pitef and Prometheus would serve no»purposé. In the firsﬁ
plece, Prometheus had been tried, convicted, and sentenced
long before the action of the play begins. Second, Jupiter
did not have to leave heaven in order to communicate with
Prometheus, and he did not have to leave heaven in order to
see Prometheus because he could see everything on ecarth from
his throne in heaven. {inally, Prometheus' descriptions ol
his éufférings, the terrifying appearance of the Furies, and

their torture have been rendered so dramatically and eifec-



92

tively that a confrontation between Jupiter and Prometheus

would be at best a let-down.
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