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FORENORD

Tho second, third, and fourth chopters of this theois conoist
primarily of oxplications henco, the rendor will understand then
better if he hap cither a genoranl ccquaintance with Crane's poems or,

preferably, & copy of the Colleocted Pooms at hio diaspoaonls




CHATTER I
BIOGRAPHY AND GRIFRAL ORITICAL APPRAISAL

Lilzo po many writors of the twenties, Hart bmno was born in
tho 1tidvoste=Garrotsville, Ohio, to bo exnot, on July 21, 18993 and,
erein 1ilze his follow artists, he mtured in a sooiety vhioh ho
sooned to hove alroady outrrowm by virtue of his scensitive temperanont.
Tho amoral world of burgeoning Americon business wns a placo vhoro no
writers bolongeds loin Strect crowds dislilzod thon ns mich as thoy
disliked the orowdse And, in finding his owm poth through that world,
he, 1lilze many of themy permnnontly lost hias dircotione

Tho problen of finding a placo where he bolonged was cormounded
bty tho incorpatibility of his perents, Olaronce Arthur and Graco Hart
Cronoe Thoir cmoiional sirugple resultoed in two incscapeblo prossures
boing cast upon thoir pooteson: +tho father'o ombition to have his son
contime his ovm dream of suceoss in tho candy btusinosa, and the
poapopoot rolo he was forced to assmo whon alono vith his mother,

His blograrhors, Rrom VWober and Fhilip Horton, agreoo that rach of the
inotabllity ond insocurity in his ecdult personality wes lorgoely coused
fron tho titanic conflicts botwoon rother and fothor in tho poot's
carly 1lifo. Samuel Hazo cuotesa fron a letter which Crone wrote to
his mother yoars laters It suns up in his oim words tho chaotis
offoct on his carly life of this parontal conflict,

I don't want to fling ccousations, ctee at anybody, but I
think it's iime you realized that for tho last eipght yeoro



ry youth has been 2 rather bloody battleground for yours

end fathor!s sex life and troubles. With a smoother cure

ront around me I would now be well along in some college

talzing probably somo course of study whioh would ennblo mo

upon loaving to light upon, for nore readlly than othore

wise, sone decent form of employmontel

tthen Crane'a parcnts mnde thelr soparation f£inal with divoreo
in 1916, he moved to Necwr Yorke From this, his seventeonth year, until
1921, tvthen he was tuenty=-iwo, Crane wns concerned mainly with two
thinps——potting tho education that he sorely lacked and trying to
support himself in tho buoiness world that ho sorely hatode He sucw
cecded at neither. Ho tried his hund at overything from advertising
copy to clerkihg, at one timo cvon working in his fathor's then highly
successful cendy businessy only to resign after thoy ropeatedly quar-
rclede Despite on carly interest in his studiesy he soon gavo them
up in favor of his nouly found socianl 1ife and his abiding interest in
voetry.

Fron this period in his early twentles, Crane begon to live
a 1life of perversion and dissipation which lnsted until his death by
suicide in 1932« Tho dominant characteristics in his 1life trero his
semunl dovintion and his growing cddietion to alsohol.

In 1919 ho wroie to his friend and sponsor of his pootry in
Rew Yorlk, Grohom Munsons

This affair that'.I have been having has beon the mosot

1sarmol Hazo, Hart Crone:s An Introduction and Intorpretation
(llewr Yorks Barnes and lioblo, InGes 1903)y De De




intense and satisfoctory ono of my whole life, and I

an all broken up at the thgught of leaving hims Yoz,

tho last word will jolt you.d
At Pirst Cranc oponly discussed his homosemuality only with friends,
perdoning hizﬁnelf by eiting the lives of !miw, Leonardo, nnd Platoe-
ono author in vhom he was particularly weﬁ reads Bventually, howevor,
he nbanéoned himself to carousing around #aloom ﬁnd propouitio;xing
sallors and degonerates. Yvor Winters speaks of Crane's onrs end
Jaueklos looking 1ike thoso of a =rize fighter from tho boatings which
ho ofton rocoived na the result of his mollelitationss3 Meloolm Cove
leys onother of hiuA paironsz and sponsors in Now Yorks writes that
Crane came to fenr that dny 6ing1e end suspiecious mon he saw, other
than his sailors to whom he was oo addicted, was n de{.active roody to
pounco on hin and lock hinm up.z* |

In addition to his problem of homosexuality, his addiction
to alechol grew as his relianse upon it ns a stimlus to poectie
vision inoreased. Crane slaims that he always hod 'l;ho thoughts of
pootry with himy it wes the languoge and emotional vision of pootry
that oleohol helped transmit from his brain to paper. As he soys in

®The ine Menngorie®s

21bide, pe Te

5_9_13_ liodern Poots (New Yorlzs Meridisn Pross, 1959), pe 29

breilds Roturn (Now York:s Tho Viling Piess, '1962), pe 2314




Invorinbly vhen wine redeons the sight,
Harrowing the mustord scansions of the oyos,
A leopard ronging alwoys in tho brov
Asserts a vision in the slumbering gazo.

Covley gives o typical picture of tho alsoholestirmloted Oranc corw

posing o plcce of verse.

There would bo a Sunday nfternoon party on Tory Hill, noar

" Pattorson, New York, in Slater Browm's unpainted and une
remodeled farmhouses I coan't renamber any of the jokes
that wore made, or why we laughed at them so herds I oan
only remenber the genernal atmwaphere of youth cnd poverty
and high spirits. Hertd would be laughing twico as hord as
the rost of usy he would be drinl:ing twico as much hard
clder and contriltuting more then his share of the crazy
netaphors and overblown epithets. Graduclly ho would fall
silent, ond a little lotor we would find that ho hed dise
appecrede In lulls thst bogon to interrupt the louchter
now that Hart was gone, we would hoar o new hubbub through
the wnlls of the noxt roome=the phonograph playing a Cuban
runbay the typewritor clacking sirmltanecusly; then the
phonograph would run down and tho typewritor stop vhile
Hart echanged tho resord, perhaps to a toroh song, perhaps
to Ravel's "Dolero." Somotimes he stamped noross the room,
declaining to tho four walls and theo slow spring raine An
hour later, after tho rain had stopped, he would appear in
the kitchen or on the croquot court, his fose brick rod,

. his oyes burningy his clrecdy iron-gray heir bristling
straight up from his skulle . Ho would bo ohowing o fivow
cent cigar which ho hod forgotton to light. 1In his hands
would be two or three sheots of typowritten manuseripi,
vith words orossed out and ncwr lines serawled ine "Read
thaty® he would saye. ®Isn't thot the grentest pooen ever
writteni"s ‘

Bt tho neod for aloohol to stirmlate his philosophy into imgoes of
poetry gradunlly occurred more froquently, and he met tho nocd with
greater quontltless Eventuslly, ho hod no time to write down the

visions oven vhen he had theme

SIbide
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Tho stories of Cranel!s idiosyncrasics are not nerely humore
ous anecdotes, but all too real reflections of en immer turroil that
was rapidly consuming his entire being, The fricnds, upon wvhom he
oo rendily irmosod for sholtor, food, and oven handouts, ot €irst
complained only veguely. *Tho 1920's had thoir moral principles,®
Covley soys, and "one of them wns not to pass mornl judgments on
other people, especinlly 1if they. wore orentive urtiuta.“é But in the
ond, the scenes of obsconity, brolzon furniture, and tyvewritors boing
thrown out of windows cans to bo too chusive for anyono; and it wao
Craney Covwley contimas, who "took to avoiding his frienda® out of a
sense of guilt,’

Crano come %o lew Yorl: to write poens nnd regnardleas of whot
his private 1lifo wvns 1likc, he did produco some noteworthy postrye
Conscguoently, before investigating a possible cousoeandeof'f'cot ro-
lationship botwecn his 1ife and his works, it would be worth while
to establish a general eppraisnl of his worl: ond a genernl oxplanntion
of his mothod of corponition.

The orities who hold Crone in pgreatost estcen wero his friends
and fellow poets who saw in his 1ifo the propor wny to revolt cgninst
the patorinliem of tho agos Moot of this type of oriticism, produced
either durink his 1ifetime or shortly cfter his death, 4s over apolo-
gotic to ony of Crane's foultse FPhilip Horton's blography is arong

theose carly workse. _He blames such shortconings as Crane's horosoxXe

6Ibide, pe 2320
7Ibidq’ Pe 2350
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unlity and lack of diseipline on his urhappy and insecurc fomily life.

Later oritios vary in thoir opinion of COrane becouso he is
often judged by his originel cnd scnoitive power of words rother
than through tho often muddled conient of his works. Babetie Doutoch,
referring to hin ns "an alchenist of the word," onlls him & roliglous
poet unablo to crentc his owm bollef as Yeats did and unablo to ascept
the estoblished boliofs ns Eliot dide Ho echosa YWordoworth, she says,
in thinlring that conteﬁporary pootry should include nll tho "shiftt-
ing i‘actofn" of the modern world,® 1.4kowise, ho shares with thitrman
o plecsure in the notive zeonoe [ﬁ"hin sinilarity will be developed
furthor in the scotion on _T_l;z_é_ Bridg c.7 It in oiprnificont, howover,
‘hot his treatment of 4ho native soono lies mainly in hio chief worl,
The Dridse, and it 1g in thio worlc that he falls most ooloscallye.

Me Se Rosenthal, 1il:e Dcutsch, sees Crans not ns o thinler,
. tut as a poot gifted with naturnl pootic ability, liko Rimboud or
Dylon Thonmas in his netaphorical association.? In the end rost crities
agree that it is in his short lyries, sometimes just a sinnza of on
otherwiso mediocre poemy vhere Crone's efforis shino the bripghtost.

As would be expected with a poot 1lilze Crane, vhose inspiration

ond resourcea aro derived so ruch fronm within, particulor influcnces

BPOOtry in Our Tino (Niew Yorks Doubledny and Company, 1965),
PPe 349-50. -

F\odern Foots (New Yorlzs Oxford University Pross, 1960),

Pe 1690



upon hin fron othor posts are fow and slight. This i3 truec beoauso
Crane alinys thorouchly absorbted influencea into his ovm style bofore
ho wroto o poorts The only two influcnces clearly discernible in his
pootry cre those of tho imgists and French symbolists, end thoy quicke
1y rmorgo into his owm mturing idiome FEvon thon only a fou of hisn
oarly pooms recoord thoso influcnoes from othor pootoe

Just vhot his idism wns is difficult to define. Bocause of
his irrntional zurronder of tho inteolleot to tho will in his habits
of writing, somo oritics havo associciod hinm with the mdcap Fronch
rovenient of Dadnism-—a doliborate attempt to rerlaco sanity with md-
ness in protost agninst ¥World “ar I. But as Hednoy replics, *Thero
is a forced and cerotral insemuity about Crano's pootry thot distine
guishes 4t fronm tho truc irrationality of Denda or 4the 'sutomtio
writing' of sonoone 1lilze Gertrude Stoin."lo

Saruel Fazo quotes a corment by Re Po Blac!zur which io oig=
nificant in pinpointing vhot Crene esinblishod ns an idiony regard-
loss of its subjcotive evaluation ;af telents

Crano habitunlly ro-created his words fronm within,

devoloping meoning 4o tho point of idionmy and that

kabit ia tho constont and indubiinble sign of telent,

The meanings themsolves are the idions and have o

tviat end 1ifo of thoir ovm. It io only by ourselves

neditating on and using thi~no idioms-wit i3 only Yty

c:z.xlntion-ﬁat o can msoter then ond anccedo to
their 1ifo.

1°Domld Hoiney, Rocent Azerican Liternturo (Ilew York:s ©rrnes
and loblo, 1963), p. 1&9&.

ufinzo, pe 18,



¥illinm Van 0'Connor says tho sanc thing basicallys Crane
imprines information into o word or "cuickens an object into motew
phcu-.“"2 Thusy  "tho complexity of an antiro poem raises tho rolo-
tively sirmple mononing cbove nmere statement into esthetis oxperionoe, #17

Sono of the blame {for Crano's obscurity st bo placed on
4he intoxiconts that ho used 4o stimmlnte his crontivity. Theso
offorts vhich he took to stimulnie vivid pootic experience would soenm
to be the vory obstaclo 4o prevent hic nind from erpressing ﬁividly
vhat ho had experienced. Somchow, thore wero holes in his intore
lcntion through vhich the lights of clear motaphorie cxprcscioﬁ shono.
Perhaps only .Cr‘ano will ovez;'}:now oxnetly howr he pot the lights to
shinoce

In one of his own cormasnts on his obscurity, Crano oxplained
thnt his "ﬁllogionl" cssocintions of wordé wore intentionol. In e
roply to Harrict lonroels incuiries soncerning the ohscuritios in his
poor ®At Helvillels Tonby" he ocyst

I moy vory possibly be moro intercsted in tho sowcalled

1llogicel inmpingenments of tho connotations of words on

the consclousnens (and their combinntions and interplay

in notophor on this basis) than I an in tho procnrvution

of their logically rigid specoificotions ot the cost of

Iinmiting x:% gubjoct mntter and poreceptions involved in
-the poome . '

. 125 cna0 end Sensibility in lModorn Pootry (llew Yorlzs Barnos
ond Tobley, 1963)y pe (Fe

IiIbido, Pe 750 !

ll*ﬂrom Vobery Hort Cranos A Blopravhieol and Criticel Study
(Mew York:s Tho Bradloy ircos, 1948)y pe 41fe
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¥aleolnm Cowley's romnrka best mm up Crane's method of gormposie

fosentinlly Crane was o poet of eantiasy or frenzy or
intoxicotion: vou con chooso:your word donending on
how much you like his worke Fosentinlly he wos using
rhyne and meter and fontastie imges. to convey the ono-
tionnl siotes that were indiced in him by aleohol,
jaszy machinery; loughier, intellcctuanl stimmlation,
tho shope and scunds of words and the madness of New -
York in the lnte Coolidge eva.ld

The themes in Hart Crane's pootry, with the exception of The

Bridg 8y can all bo troced to hia inner turmnil, "Objective renlity;"

waldo: Fronl: ziays; "e'xia{.a» in theséa poons only as an oblique movinge

immrd to the pootls moods™16  The storiss and moods of these Iyrics

are dirsct inpights into tho emotlonnl momorits of Crone's doys and

. niﬁgﬁtzﬁ.betwem his ninoteonth and twenty-£ifth yeors. COnsequonﬂy,

rather thon en intorratod philosophy, what omorges is a nord of autoe

bibgr_nphy of painful exporiencess The reoult of this is thot somo

1inés indicnto bottor than an entire poem his degreo of pootic abillty.

To £ind dny senso of unity in Orone's poems, then, it 1o nocose

gery to discover vhety if any, ordered proceoos wag oecurring in his

nind. In this ralationéhip, Wnldo Fronk saye that Crane won o mystios

The mystic is o man who Imows, by immodinte exporience,
the-organic contimuity bolween his self ond tho cosmos.
This experience, which is the norml fruit of sonsi-

-

Yorlks

Woouloy, pa 2306

I&rfaldo Frank (eds)y The Collected Poems of Hard Crano (Mew

The Liveright Publishing Corporntions 1946)s De XVe
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tivitys betomon intenge in a man whose native enorgy is

groots and leat it turn into an overvholnming, shatliering

hurden, it must be ruthlessly disoiplined and orderad.

s » « The true solution 1o too crduous for most nens

by solfediseipline and self=lmouledpge; it is to achicve

within one'n solf n sitablo muclous to bear and Linelly

tranafisure the world's irpinging chnone & ¢ » Oraone

did not personally schieve itel7
It io poesible to ses in somo of hin poems thet Crone wes o mystio
in this senses Regardleoss of his epoeific anplicotion, his mcqmgc
con all too often bo traced o ono interor: the pootemystic!s paine-
ful awnreness that he 1s ot odde with the remeinder of societys

An oxample of this theme of the aliennted poet comea through
in My Grondmother's Love. Lettors® Ho wishos that ho could tell
her what hs, the mystic-poety lmowsy but she wouldn'd understond,
1ikowine, in "Chaplinesque" the poot $a pictured as a kitten on the
street, mcurrying around in order %o avoid being trampled by the
oyoude | |

Anothery end perhaps more important, woy of looking at
Crane's pooms from o thematic stondpoint is to regard them as the
record of a quests Tho tonventionnl stopes of the quest motif are
 4nnoconce, initiation into evil, and subsequont establishment of a
~ poal which is reached in the end, If Crane's early 1ife 1s regordod
as o stato of inmoconce out of vhich he wea thrust by his warring
parents, then the period of initintion into ovil is rocorded in the

poems of Yhite Daildincse The goal which he established was to

17:1)1(10 # Do Xiiit
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write a magnum opus, a great poem which would ereate order out of the
chaos of his period of initintions Tho poem "For thé Merrioge of
Helen'nnd Foustus® indipgated that Crane was headed in the dircotion
of this mythemalring otogo of his quest; and the poems of 5beugcs“
are his stotoment to the render that he knows he is on a quosty that
he hao now passed through the first two stages, ond that Tho Pridpe
will complote his quents That Crane donceived of himself ms on a
queat i furthor attosted to by the fact that the poom, "Logends®
which ho placed first in white puildings, contnined lines indicoding

- that ho lmew ho tma scarchings
It in to be lenrnad
Thin oleaving end this burning,
But only by the one who
Spends out hingolf again,

Crane published only threec volumes of poetry. Yhite Builde
ingo, publiched in 1926, contanined the poems of his carly tienties.
In the poems in this volume like "Chaplinesque,® "Woyages,® and
"praise for on Urn,® Crane found his boot method of expressionsethe
short lyrical stntement. His progress through the influences of imne
gism and symbolism to his own idiom 4o rapid und‘can be tracod cnrly
in the volume. The néxt volume, The Bridge, was publiched in 1930
after severcl yeors of strugglo to complote the final stapess With
the exception of a few lyrical moments, notobly the "Proem," "The

Tumnel, " and "Ave Maria," most oritics agree that Orane had over~

extended his talents in this sprawling, optimistic reanction to
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fldot's Yoste land. His final volume, Key Wost: An Islond Sheafly

does not contribute nismificantly to his poctic stature oxeept for

"The Broken Towors" in which he appronchaed the some level of lyrioiom

that he did in ¥hite Bulldings.




CHAPTER 11

AI‘? EXPLICATION OF THE FOEMS I WHITE BUILDINGS

The poems gontained in White Duildings are Orane's bests In

the first pooms in this volume, he is obviously botter in writing
certnin lines and ﬁhraaes than in ereating entisroe poema, But by the
end of the volume, in "For tho Marringe of Hoelen ond Faustus" end
UYoyages, " he iz composing poems which mnintain en excollence throughe
outs
11y Grondmothorts love Letters® ropresents Crane ot his simplost

relinnce upon imngery. He has found his grandmothert!s love letters in
an attics With the rain beating n cadence reminding hinm of the prcoing
timey the poet reads with roverenco the "brown and soft" letters of
DETOYY e

Ovor tho grentness of such spaco

Steps st bo gontles _

It is all hung by an invisidble white hair

. It trombles as birch 1limbs webbing the alr,

He would like to sce her, but he rcalizes that his grondmother could
not undorstond many things thet he would show heor if she were with
him nows So the poem ends with the rain hitting tho roofy, gently
loughing ito message of time that has paoseds This poem of convenwe
tionnl nostalpgia for o member of his f’a.mily wvag umaaual for Cranse
Even vhen hio style matured, he seldom wrote nbout other people at all,

mich less in o vein of sentimentality,

"Garden Abstract® hos ono predominont imnpe, but its style shous
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Cranc beecoming more than a sirmrle irpressi~nist. Furthermore, the
socond stanza contains o simplo step towards creating a mythe In
stanza one a woman, probably a modern Eve, stonds in o parden and io
consuned with desire for the apple and tho green trece upon which it
grovs, Thon, Hazo says, Mtho wormn in effcot subnorges hor idontity
in the obicct of her dosirc until she has achleved a gense of unity
possible only through lovo,"I® sho hao bocomo tho troe end aprle
through hor desire. This myth is o method vhich anticipatces thic mesoare
of "Logend"==vhen somoono "sponds out himsclf" by way of pninful oxper-
ionces of scnditivity, ho bocomes by virtue of his "drop by drop" of
blood a universal apirit with objectis of beouty and feoling,

This necurotic mirage, if indeod it is a mirage, is not unlile
the Christ oxporienco vherobty Jeocus wns unitod with his fothor's
spirit through his spiritual suffering. Sovoral modern poots havo
oome to exporience and write about this unifying effect of oonsi-
tive owarenoss in vhich reople lost the wealmoss of individuality and
becomo one with the mnin atrennm of tho universo. Even when Crono wao
not writing about this exporience of the mystic nmind, it vms not fnr
from tho surface of his conaclousness and it affcected every oxpor~
ionoce in his 1ifo.

Bron Wober, discussing these zarly pooms in vhite Puildinga,

says that tho bost of them are thoso which contnin physical description

mnam, e 18
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such ns "In Shadow."19 Qrane plotures a wormn in e gerdens Bntire-
1y through description he suggests tho womnn's foelings of onticipa-
4ion for her lovers Sho moves fyonm sunlight into shadows

Gently, yot suddonly, the sheen

Of stars inwraps her paracol,

Sho hears iy atop bohind the green
Tvilight, stiller than shadows, frlle

"forth Labrador" is another poem of desoriptions

A lond of leaning lco
Mugeed by the plaster-proy orches of sly,

bu  in the second stonza Orane personifies the lend by eddressing 4t
on an isolated woman forever barrens
"Has no one come here w win you,
Or left you uith tho faintest blush
Upon your glittcring brensts?
Hiave you no memories, O Darl:ly Bright?®
that poetry there is in theso poems éwns 4ts existenco to
the irmages. UYobor expleins thet Crono was as yot under twonty yoars
old and *the complexitics of his emotion woro still too vague for hin
%o corrunicote them.20 But tho words and imgpes oro thoso of e poet
end thoir brillicnce rciterates the words of Rosenthal, quoted beforoe,
that Crone wrn gifted with nntural rootic abilitices.
"Pastornle," exrrossing the regret ovor the possing of memer,

c.nt.f.cipates the symbolist influcnco on Crone. Swmer terninaten

ebruptly ns a bouquet of violots witherss

19”0170!" De Ly,
207314,
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Surmor scaroecly begun
And violets,
A fou picked, the rest dead?

Another poenm locning toward the fully realized symbol typlocl
of Crenc's later stages is "Sundey Morning Apples." Dedicated to an
artist-lithographor who sholtered the scnaitive Crane during his lonoly
days in Cleveland, the poom centers on a stillelifo painting of oprles
dono by his friend Willdan Sorrmere Crene dopiois the apples as tho
synbol of all art--art which selects ond transfipures until the immor
reality of lifo is reoached just csthe painter solects and transfigurcs
until the inner quality of the apples is manifested in his pointing.

In those corly pooms Crane aproars to bo stagpering on his
shaly, new poctic legsy not so unsure that he is holding a pootlc
talent os he is unsuro vhoro to set it dowm. 8uch pleces as "In
Shadow® and "North Labrador" scem to be mere oxoreises in transposing
0 moodwea breathetalzing moment of beautyeeinto a poom.

Of coursec, the inapgist teshnique ic hore, but with Crane
Imapgism seems to be a stage of his owm development rather than tho
rosult of an influcnco on hime Imagion as a sctool wos a technique
of writing o pocm; imngion as a developmont of Cranel!s pootic techw
nique was the esaense of his pootry. Ho does not in this particular
sonso write o poens ho morely writes pootrys Vhen ho doos cone to
write vhat could be termed a poemy, it does not roly on irmpiom for
its techniques

Another motif Crane discovered during this onrly period is tho

isolntion of the crtist from socioty. In ®Sunday Morning Apples® Cranc
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pouted over the transforming pover of art, Ii'e doplets his paintore
friend and hinself as boing ootrnoized bronuse of their devotion to
art. tYhen Crano spoke of his lonoliness during ecither this stnpo of
his poetry or laier stapcs, ho apolo ¢oo0 directly to achiove ary real
poatic powers Thn words and poetic technicttes w-ro irtoresting, even
dazzling at times, Wt his themo wes sinllows Omiy vhen ho dinpuiscc-e
objootifinrdeehin nasnage (2t 4imos merecly that ho wns lonely and oonsie
tive) did ho achiove mature ermreasions and this didn't occur until
suoch poens as "For the inrrince of Helon and Mustus® and *Voyagco®
arnpearede

Besides his sceinl 1ife and prudding for worlk: to keop alivo,
Crane somwehow found ti=e to ml:o a foirly thorou~k riundy of tho Tlirne
bothans, particularly inrlowve, Jonson, rnd Droyton: ond the Prench
Gymbolists, particularly !nllarme and laforsues As a result pooma 1iln
¥stark Injor® and "Blacl: Tunbourine' show the post sustaining one sy
bol throughout rather than bullding various snll imngoes undor ono
title,
"Blaock Tembourine” consorna the Nepro in onrly twentiotheocor
tury fmorica. Crone nictures the Nagmn in o nid=kinsdoms
The black mn forlorn in o cellar
¥anders in sone nideizingdcony darly, that lies
Botweon his tomtourine, stuek on the wnll,
And, in Afrien, a carcnss thick wiih flies,
Tue entire rooex woriza tovards eonstructing a rarticular
socinlogical eoncerd of tho Norro-=a concept thnt doricts hin somo-

whero betveen mn and beast, a~nevhore tatweon the tabiosuring, nine
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strol-lilze picture of the Wegro in the public mind arnd the earenss in
Africo, nlive only with fliess Rogardless, it and the follouing poem,
"Starl Majors" show thai Orano had loft simple imnges behind 4in order
to construct a poem whosa corponents were unified inte a whole.

Rotark Major" illustrates whnt Weber reforred to as Crancls
inability ot this time to write about cmotion. The poon involves the
parting of lovers at down in n sense that enticipotes a parting which
they will loter experience because the woman is prognant. ¥Yebor notes
that few imoges approach a direct expression of feeling, cxcoplions

12l e poet

boing Pbroken eyes" and mound of undelivered life,
builds o good central image of departing lover through the third
stonrot

It 15 the time of oundering « » »

Beneath the green silk counterpane

Her mound of undelivered 1life

Lies cool upon horeenot yet pain.
Put onoe the lovers part and the mon wallzs out into tho streot,
Orone's opinion becones vindictive tovnrd the woman possibly because
éffhia homosoxuality. The man leaves, hearing the woman's laughing

and happy goodbyes as ho walks dovn the stepss But, Craone soys, the

man

#ill £ind the strcet, only to look
At doors and stene with broken eyese

Theny he lols us lmow what the renl soparction is-wthat the womnn will

2115130y pe 1186
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have the baby on her own; the man will not lmow this "memory."
Walk now, and note the lovorfs death
Honteforth her memory is nore
Thon yours, in cries, in scatnsion
You cannot ever roach to sharos -
"Prajse for on Urn® and "At Velville's fomb" roveal Crane at
his bests Tho imngist and symbolist influencesn ﬁuvo touched his ntylo
end left thoir nari, but ho hos cnerped with on idiom of hio own. Incl-
dentally, these two poems, which criticn agrec to be emong hiﬁ fow bost
poemsy ore eleglos,
~ "Proise for an Urn" is en olegy to Frnect Ncléon, o Norwégian
wvith whom COrane had identified himself beoouse, hey, like Crone, had
been forced to £ind employment other than poetrye Nolson had grodunle
iy been forced to give all his tine from painting over to the buoiness
of 1lthographys In the first stanza Crene mcnﬁions aqmathing'of liolson's

characteristicns

The everlasting oyes of Plerrot
And, of Gorgantuas, the loupghters

"His thoughts,® he says in stanza-two, "delicate riders of the
storm," were logacies that will outlive tho ron.and posaibly lifo 1t
self in the senme thot artistic truth is groater than mane He touches
on the importsnce of physical tinme in atanza fours

As perched in the crematosry lobby
The insigtent clock cormented on,

The finnl stanza is the finest of tho poemy almost an epitaph:

Scottor these well-moant idlons
Into tho smoky spring that fills



Tho sulurbs, whers they will be lost.
They are no trorhies of tho sun.

In a mamer reminiccont of Shollay's "Cde to tho Hest ¥ind,® Crone
vould scz2iter his words much as Nelson's ashes will be seatiered.
Yords vill never Yo an adrquate fncoinile of 1ife. This last stato-
zont 43 tho coniral raradox of the poent an attempt to romecher a dond
oan with the futility of words, Oontrasts 1lilze this and oth-rs that
fiazo points out in this poen, areo not unicus tut {yriesl of this third
storn of Crano's dcvolo;mcatozz

It wns about "At lelville's Tomb" thnt Crane wrote his reply
to Farriot lonroe which statoed that ko was Intrrested &n "tho illo-
tical irpinzemenis of the connotetion of words,® A glance a2t the roem
oxrlaine wly she wns pazzled,

Cfton benecath the wave wide fronm this ledgo,
The dice of drowned =en's bdonea he sew bequeath
An clznzye Tholr mrters as ko wnighed

Beat on the dusty shore and waro obscured,

Crana wvent on %o oxplein in thnd letter somo of the odacurie
tinay  ths dlce aro ground bones of dead meng borring thelr undnlivered
neseago, the: have esme with the tides Tho sosond stonza alludaes
rathar obseurely to o winking vessel vhich sends its =messngs up to the
top of the watsrr in 4ha forzm of bdrolken Linbersy these are sucked up to
the %op by astion of 4ths wvhirlpool oreated by its sin‘dng.ai The
4hird stanca mizht refeor 40 the dead nom under the sm paczing otere
nnlly at the sl

mmm' Po 3le
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Froasted oyes there were that 1ifted altars
And silent answere orept asoroes the siars,

“his idea that humanity 1s out on the soa gaxing at the stars for

"silent answ~ro® wvas a frvorite imgo of Cranec's; ho used it later
in "Voyagzes IIe® VWeber citrs Orana's own explamation of *Frost~d

6708 ¢ o o oltnrs,® and {¢ is as obecure as any part of the poome

He "rnfors sirply,® ho says,

25 a oonviotion that a man not Imwing rerhaprs a

dofinite Uod yot bdoing endoved with a roverouse

for deity—=such a mn naturally postulates n deity

sanaiwowy ard the altar of thet doily by very

notion of tho syes 1ifted {n searching.<
The final stanca says that nzutiecal &nstrunents such as ®ooryass and
cundrant® can chart ®*no fa-ther tidos® than the oternity spoken of in
the rreceding sten=as  The final 1line (this frbtulous ahndow only the
sca Yoepa) esteblishnd the fmet that even though Helville i observing
and sllontly understandirg these wonsar~s while ho {8 in his tond,
only the gea ¢an knop his spirit)y he is forover out there vwith the
*d400 of drowned men's bon~s, * the rassirg vrecks, and the "frosted
ojone?

*Fraise for an Urn® and ‘At Velvillelas Tomb' indloate 11ttle
or no advance in his themtic devolopaomt, The %used and tried iso-
lation of tho artist® theme is the subiect in "Praise for sn Urne®
IL ynries from tho usual only in the fret that ocetensibly his mudjoct

ig lelvillep howevar, by extonsion and Lm»licntion ho is still the
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subjeot of his pocme
Onc immovetion worth noting concerning "At Mslville's Tomb®
is Cranc's use of sen and tinmo, both of which subjects he used later
in his highly suceesnful *Voyagese.® Fven as ocarly cs this in hin
enreer Crane was absorbed by the symbolie potentinlitiecs of the sone
In his sexanl rerversions he preferred sailors, the poople of tho soog
in his mnjor work ho choso o bridge as o symbol becauso it spanned
portions of tho soaj and in the senae that it representod timo and otere
nity, he chose the sea as his method of sclfedestruction,
*Chaplinesque® contains snoms of Cranc's finecst pootrye Ale
thouch 1% appears at first rending to be easy to understand, the sccond
reading yleldo more questions than onswers,
The titleo vwas inspired by Crone's love for the cloyn Chaplin,
In the pocm Chaplin is synonymous with todny's roets, Thoir symbol
in tho poom is the kitten. After estahlishing in the firnt stanma
the idca that man mnles his "mock adjustnents®™ to whatever the "uind®
of 1life chences to put in his "ample poclets® (wondor if he got tho
imgo of Pamnlo pockets® from Chaplin's bagsy ponts pockots vhich
aluays sccmed to house his honds?) Crano states that mn's very humanity
Can 3till love the worldy, who f£ind
A fanished kitten on the atop, ond Imow
Reaessns for it from the tury of ths streot,
Or werm torn olbows covorto.

Hazo quotes Crene in e letter to Williem Wright oxpleining
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poems whileé contnining the usunl flair of brillionce in some lines.
In "Repose of Rivera® tho pnot is irtruding on the rresent.
Crane remembers doye when "age had brought me to the soa® by con- |
traating his prosent asweliorirg with cool sea breeses, "a sarabande
of the wind mowed on tho moade® The oity is the villain hoeros

Afler the city that I finnlly passcd
With sealding unguents spread and smol:ing darte.

The sooond mmn on this theme, "Passnogoes” containa a similar
renotion to the oity. Hazo says that Crane had been invited to spend
o fou doys at Slater Browm's form in Patierson, Ifew Yorke2! In the
poont he oxults as the sool amd smoke of distant milla pass by the 4irain,
which, he fancies, iz promising him "an improved inloncy.®

tachrymoe Christi® and "Possessions® show the oxtent to which
Crone's personalized Sdiom enused obscurity., Philir lorton ooys that
oven Crane could not explain all the images and trensitions of "Fossestw
filonds® It is no wonder whys

¥itness nov the trustl tho rain
That stonls sofily direotion
And the key, reacdy to hand--sif'ting,
Ono moment in soorifico (the direst)
Through a thousand nights the flesh
Aoscults outright for bolts thet linger
Hiddon—0 undirectod as the aiy -
Thot through its black form has no cyes
For this fixed otone of lust 4 o @
Horton quotos Crane's %"Goneral Aims end Theories™ in exploining

®Poasossions®s A poenm 1ilke 'Possessions)!! Csano sayas "really

27}{320, Do 4‘0.
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samnot be technically explaineds It must rely (even to n lorge extent
with nwaeif‘) on its organie impact on the imnginntion to succesafully
imply ito meeninge"?® Hnzo claims that "it is essentially a contract
botwesn 1life end doathe"29 The finnl stanza is vepresentative of ite
obnouritys |

Tossed on these horrors, who bleeding dies
 lacks all but piteous adrmissions to bo split
Upon the pege whose blind sum £inally burns
Record of rage and partial appotitess
The pure possecasion,; the inclusive cloud
Whoaoo heart ias fire shall comewwths white wind rasze
All tad bright stones vheroin one smiling ploys « «
In short, it“ moans that the poet records and preserves tho
"blind sun® of his "rage and partial appetites” until he 1o finally
ponacased by daath; which is not somothing undesirable but

The pure possession; the inglusive eloud
Yhose heart io fire & + « &/

This poemy aptly titled ”?oasaasiona,” emiphnaizes on idea
wl;iah later becomo nn integral pairi of cma‘él philosophye« The pro~
gross poes as follows: Crane would "expericnee,® in his own peculiny
woyy the events of his 1ife (perhape os w,aidb Frank suggested he Mmoun®
experience in the momner of a ’wutia)’ and later would record them in
poetrys Malking pootry out of experience thus preserved or "possessed?

the experienceas

28horton; . pi 172
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Perhaps if Crane could have reached a more mture stage of
this philosophy, it would have saved himy for he came in'his later
pooms to roalize and incorporate this conception of “saving® or "pos
sessing" experionce into tho stagos of his groat cuonts It becomos
the only order in his chrooj more completoly understood, it could have
amihilated his chaos by giving it purpose.

"lachrymo Christi®is at loast as obsoure as *Possossions.®
Whother Crane thought ﬂnt-thia obsourity vns justified is not cortain,
but ho wrote only a fow posms that were so difficults Horton soys
- that Orano conseiously strove with his diffiocult pocms to milze them
- lesn obscuros. But, as Crane had said, *it wns part of a poot's busi.
ness to risk not only oriticism=but folly—-in tho conquest of conszcioise

noss.* |

"Crene was not at all dismyed,® Norton oontinues, "y the ryoe
tory of what soemed to meny an {mpossible paradox. As long as a poon
catsed an Yirpact on the Imginntion! of tho reader he woo potinficd
that he hod not failed of successful oreation.®!

To apprecianto "lachryme Christi® one noed only apprecinte
the odd sounds of wordss

Yhaitoly, while benzine

Rinsings from the moon

Dissolve all but the windows of the nills
(Indide 4he sure mmohinery

Is otill

And ouriled only whers a sill
Sluices its one unylelding enile)

51ﬁor£on, e 173
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"The Wine Menagerie® is on important poem in its aignificance
to both Hart Crane's poetry and his 1ife. The koy to understanding
his 1ife's "spending out® and the key to understanding his pootie
idiom could 1lie in o comprehension of this poems It deals with Crancls
exhoustive attempts In his own words to toucsh the clearest veins of
oternity flowing through the erowds around us e o o o 1 go noarly
‘mndy " ho saids

with the intonseo imt_ alwnys nisty renlization of

vhat oan be done if potentialities are fully freed,

reloaseds « ¢+ o It 15 renlly not a projection in

any but a4 loose sense, for I fodl more and moro

that in the abasolute sonse the artist identifios

himself with 1ife.5? |

Whenlhe was unsblo to ctj.mlaie his expericnoe into o onenoss,
o universal, Crane umed aleohol to gain an entrance into the gushing
S)?iputream of experiencing overything that was 1ife at ono moment.
'rh?ia mystical experience is reminiscent of Gerard Manloy fIOplcins; whd
had written in the nineteenth century, much like tho thoughts of o
medioval vucholar Duns Scotusy thot overything contained "inscape,* o
beputy of renlity vhich is at o thing!s henrt' and vhich idontifies it
uith tho mivarudl- In mich the some monner Craney in the twentioth
century, {riod to live tho Yinascape® of 1life. Unfortunately, the
mogic oorpet of aleohol, vhich allowed him to live this ®inscapo” of
1_&0 ‘finally slipped out from benoath his feot.

Horton recalls that -¥illian Jonmes wno an earlier philosopher

to discuss alobhol as a "liberator of immnent powers.® "Sobrioty,®

321414, pe 128.
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he wrotes
| "Mzziinish‘es;' diveriminates nnd says noj drunkemmess
expands, unites, and snys yess It is in fact the

grect excitor of the yos function in Hangse + It
koo vhim‘ for tho momont ono with truth.

Crane reiterntes thin statement so oléaély in *The Wine
Menngerie® that i% sounds like pootic paraphaso:
Wew thresholds, new anntomles! Wine %alons
Build freedom up about me and distill
This competence~=to travel in a teor
Sparkling alone, within anothor's wills
Until iy blood dreams o receptive smilo
¥herein new puritles aro sncredj whore chimes
Before some flams of gount repose o bell
‘Tolled onces; porhapa, by every tongue in helle
Pdgar Allan Poo in oriticining the offect of a long poem
_referred to that pootic excitement in short poems which “elevated
the soul."»”l‘ But Orane lenrnod of Poo through o more direct prew
oursor, the “Fronch poet Arthur Rimboud, who in turn was influencod
by Baudelaire and consequently Poe. According to Miss Doutach, Rime
boud thought the poet
an explorer of uninown realms of eonsciousncsss He
is p sesr, o maker; an inventor; an Palchomlst of the
worde® But above nll he is an eoidbdtic, one with un-
usunlly vivid mental imagose ¢ o ¢ And i the visions
do not come to him, he goos out of his way to capt.ure
them by means of potent drugse??
The first stanzas of "The Wine Menagerie® depict-the poot in

his saloon hdpping- His vision altors with the mist of inebriantion

S0104d.
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and he sees the "imitation onyx" of the bar's "wainscoating® ne
Patnted emileion of enov, oggsy yern, coal, mamies
Later, after hia “new thresholdn® have been rocohed, hoe ale
woys roturns to earth with t%;é usual hangcveﬂ o |
Ruddys the tooth implicit of the world =
Has folloyed youe' Though in. the end you loiow.
And cound asome dim inheritanse of azmd,
How mach yet méots the nnowe
But along with the phyaicax hangover coms the mental semds of inherie
tance which he later *turne into poemm
‘ - Yine Memgaria," then, ahws ‘the paet writﬂ.ng o poeny or ot
ieast it showa him cbtnining %.ha e reterials out of which he will -
buil& 8 poents Af‘ber thia stepy all ha needs %o do ig, aaccrding to
Bluom.xr, form "hia siords from within" ond devslop his Pmoaning to
the noint of miom;"

"Legend, " vhich Grane placed first in Mui‘he ﬁzﬂdinms, ooz

m‘ﬂ:. balang to hia early group of poems, but to & more zzmuz‘o period
oif his writir;g: I‘b\ wos ple;r;ec;. first to giva a foreword oy purpbaa
to the péeﬁs wﬁich foilmmd it 1n this vohxmm Bmidea *‘Voyagcm,
whiah een'bains 8 muar renxizatisn of hia queai:. them, thia poen
atatea nore of.’ Cronets philoanpw than uny nt‘ the ather poens in ﬁm
vammm |

’ ~ The title “Legend“ 1@1;&% thet Crane hag come %o reali"a |
' that the dima-&ian of his poetry anculd lie in my‘khmiﬁ@g. ¥For the
Marringe oi‘ F:maws and Helen" and "Voyagoes® both of 111:5.\.11 dealt
with wf,hﬂ. !:epresentcd hia pino.cle of succongs
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But more important than his poeticnl success wns Crane's aware-
neso of his life's boing a quests He states in the first stenzes
I It ia to be learnedsw .
Thig elenving and this burning,
But only by the one who
Spends out himself again,
He has alrecady learned, he ooys !m the sosond atan“a, that love
10 all thot can save the artist from his pain-om‘bﬁher :!.dea davelopéd
‘more fully in “Voyzxgeu. .
In the white falling flokes
Kisses arojes
. The only worth all granting.
In the oend, he realheag there mot be some order, "some cone
stant harmony,* deiived from all his painful awarenoss.
fhen drop by cauet:lo drop, & perfeot ary
Shall string some eonstant harmonys-——
Relentlesa caper for those who step
. Ths legend of their youth into thz noons
It took Orane until "Voynges® to realize whot that order, and ttma the
end oi‘_hig. iegend. was-;-to qreata..pée:try .ﬁomvexperiezice.' then the
_‘ awnkening came, It wam appa.rem".ly 00 lates
| ~ *Por the Merriage of .Paustus ond Helen® represents Orane at
‘his bests The impression is that for a change he took time to think
out what he was going to say before he started writing. In addition

ta an :ﬁpigraph from Ben Jonson's The Alchemist, which sots the stage

for the poem in 11:5 entirety; é unity of theme alsd holds the parts
together, Burprisingly emough, nlthough the theme is unifled, there
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wera originally three separate poéma, which wore written and subnlt-
| f;ed to various mapgnzines at difforent timess - ;
| L .b Thekgly lies in the first throe linea of fhe epigraphs
And 80 we may arrive by Talmud eskill |
And profane Greek to raise the building up
' 0f Holen's house against the Ismnolite,

In other words the elements of Hobrew,‘ “Té.lmd_ 8kill,* and the ole=
pents of ‘Hellenium, "profane Greck,® are the two fundamental forces
it; Weaf:ern oivilizatioxi; and together they are capable of defending
beauty and knowledge against the Philistino foroes, "the Ismaclites®

Crane sugponts by his title thﬁt there is o poscibility of
an alliance or znarfiage between ‘knowledgo- and beouty in the persons of
Foustus ond Helen. In the poem Holen is the Helen of l:xiatory. the
Hele&x of legend, and the girl sitting ncrosa the streetoar from Cranej
in all casaes she is abastract boauty whioh transcends peraonification.
Tho character of Feustus is Crane--the symbol of man's thirst for lmowe
lodgey "the poetic or ilmnginative man of all 4imes, 136

Brom Weber rocalls that in Jonson's Alchemist the charancter
who speaks the lines in Crane's epigraph is Sir Epicure Mammon, & sone
sunl charaster, greedy for gold, jewcls, and a whore who he has been
nisled into believing is a noblewoman. Hence, YWeber olaimss

It is evident that the quototion was placed at the

head of the poem for an ironic purposs. MammMONwe

misunderstood, ridiculed; sensuocus, anxious for

becuty and wenlthewis none other than the poet who
persists in his role despite the atuse and comtompt

563320, n 49
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which ars héaped on’him¢57
. Weberts conﬁapt is apparently supported ty n pfdaa statement
which Orane stuok into the space between etanzas two and three:
fThere is the world dimensional for
- thoss untwisted by the love of things
irreconcilable «+ « »
In other wardag IGYG of beaut& twiafa-the senaitive person until the:e
in no nlﬁsrnative fbr him excapt to love '1rreconciiuble” thinga. dn
the other havd. 1naena*tive people have o “world dlmenaional* which
Iimiia their unimnvinative world of routine. So it 1o poaaible, a8
Weber auggesta, that Orane'a aeeing his idealioation of beauty in the
vorman on the streetaar is as ironio as Mommon's lova for his "noblew
woman,“ who in reality is o whore who feigna hyaterical distraction
whena?er philouaphical problems are mentioned in her prosence.

The poem opens with a picture of tho mind being numbed by
trivia such as "basoball aaores,“ ‘atenographio smilen,® and "stock
quotationa,® |

The nind has besn shown itsslf at times

Too mich the boked ond labeled dough

Divided by mocepted maltitudes,
Put regardless of these trivia Se asaerts in the secdond stanza that
tha mind can turn inte itself cven in the midst of alogans fiying
ubﬁut; Thevmind, he says, ocan rafutn to itaelf

Uhtil.théggradﬁaté opacitios 6fvavcnihg

Take them awoy as suddenly to somewhere

Virginal perhaps, less fragmentary,: cools

- Then, - becoming more poersomnly he spies his beauty=elelen, or

5Twebor, pe 180
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beauty~<nsross tho atreetcdr eisle from him; and he thinks that surely
there must bo asoma rescue for him in her spirit bei‘ore his "arteries
‘wrn dark® with death. And now that hin poetic mﬂpirntion has been
oxoited by this girl whose handn

-Stippled with pinic and green advertlsemenbs,

(on the stroeteor panels) he addresses a gort of'" hyrm to boauty to
her which has feminine imgery on a soxual basiss ®limbs end bolly,"®
f‘ffhroaﬁ and oidea" and "bluet of your breast®s but vhieh ot the some
time hnp the. shadows of Plato's "diaphanous® worlde

The earth may glide diaphanous 4o deaths

But 4f I left ry arms it 4o %o bend

To you who turned away onse, Helen, knowing

Tho press of troublod hands, too alternatoe

With steel nnd soil to hold you endlossly.

I moot you, therefore; in that eventual flams -

Jou found in final chains, no captive thenws

Bayond thoir million brittle, dloodahoed eyes;

thitey through white cities passed on to cssume

That world which comes to oach of us alonos

In Port Two Helan and Paustus uro at o roofgnrden partiys and,

acpording to cram, the Dionysian rovels of the ancient Holen's ocourt
and her subnequent seduction wore transforred in hiu poen to & Motroe
politan soof gnrden with a jazz orc}uaatm..38 Tho sounds of o twemtien'
jnzz g;rdup are more than i‘aiiztly audible in the linesy

Brazen !anotios pglitter heros

Glee shifts from foot to foot,
Magnotic to thair trémolos

The final two lines of the {irat stanza vhen road with Cranslo gtatoe

- o e
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mont about "Dionysian revols® in mind boocomos a masterstrokos

Ynow, Olympians, we are bLreathloess
Vhile nigger oupids secour the stars}

In Crane's second poersy then, Helen's becuty has booone the
Smotallic parndises® of modern mns Sho has besome a *divine gro-
tosque® in pan's attompt to oreate his own beeuty under the "gyrnt-
ing avnings of a ponthouses® Ocnsequently, Paustus is confronted Yy
a "siren" rather thnn the queen he saw asross an mlé in Part Is

The siron of the springs of pullty sonpe
Lot us tako her on the incandescent wax
Striated with manceoy norvesition

In Part I, then, Helom rcﬁrum the trmouuung power of
abatrnotbmxty—mohhﬁwmabomlbrcmm‘ But in the
ammwmmmmmnna”xwmwaum
mp'l *natallic paradises.® In Part III she roprosents a way for the
poot, and a1l those true lovers of bosuty, to essape the modern sicke
noss and live on & higher ph‘nok of loves

mMIncnmehm longaroomarnoduthuﬂ.mhiuelr
ﬁm trivia, tut vith mnla regeneration froa tho experienoe of World
\hr I. Ascrnm-au. 'mhuunnhor%fnllor‘rrqlmnppnx&-
mtod m the rocent ¥orld war.*? Tius, doath is mu g3 a "roligious
gmn'tovhoutbopoatuddronubluolt. wmmmmm
bcnbhg, ho cays,

atthnvormind
- And w111 peraist 4o spenk aznin before

2 1bidey pe 324,
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All stubble stroets thad have not curwed
TOo RMEIOTY s v o

Thus, FoaustuseCrano«pPoot by uniting with the t;eautiml oocnpes
death. The only poople who oon know dofeat are those who aro umrilling
o sacrifice for boouty's sake, The truo lovers of beauty can

Iough out the ncng‘ er penanco of thoiyr days
who dare not shore with us the breath roleaned,
The substanse drilled and cpent beyond repair

- For golden, or the shndow of gold hnirs

Hazo sums the poom ups

The fury of war made him /The post/ realize that

the tyromny of the finite world could only do overe

done by an imgination vitalized by beoutye The

progression loads to the oconoclusion that Foustus

mst be united with Holems Only such-a marriasge

will permit man to prevail over wor, to compensate

for his fuilure to lovo, Eg safepuard him agninst

compronise and deceptions
So the poen endss

Distinotly preise the ycars, whose volatile
Bland.bleeding hands extend and thresh the hoight
The imgination spans deyond deapair,

Cutpacing bargain, vocable and prayore

This poam reproscnts Oraone's first success at mintaining
a unified themo for a longer effoct than a mere imge or symbols He
had realized, apparently, that his brillisnt immgos and symbols, some-
times orowdod irrationally into ono poemy needed sorting, plaming, and
building in order to ashieve thoir groctost effects It is almost as 4
before "Paustus and Holan® Cranel!s poems were merely stonmographic notos

on his experiences out of which ho would later bulld sush poems as

A

'mﬁazo, Pe e
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_"Vayagea" and The Bridge. Beyond a éoubt he had come into & new stege
of his poetic dovelopments Unfortunately, thore won time for only threo
npons: f&mbﬁ {:mcomﬁoued in this cté.ge of his mture poetic powern be-
fore the impaid debt to 1ifs for his "experiences® had to bo paide
| *Voyagen;* the longest of Crone's poetio efforts other than
The Bridge,‘was compomed in six parts, When it was written, Craneo wmso
busy on The Br ____3._(15_9_, oomple‘bing the "Voynges® poems in this interval of
four yeare. Horton discusacs ‘!mo influences on Oranea's life during
this tins which affected the composition of "Voyages." The firot was
the poetls state of oxsitement derived from a homogseminl affair he wao
having with a sailor living with hin in his Brooklyn flat., Tho friend,
besides providing the state of excitation which Crane always nseded to
produce pootry, 'oeema to have had a lively fanoy and senaibility® and
told Crane mony sea storioes end legenda:

Crane needed only to hoar the bare outlines of such

logenda as that of tho sunken city off the island of

San Solvador to be oompletely seized by a "sea ohange,®

and to hear the ﬁlling of vator-mffled bells in the

tcmera underseas

The socond influonce, perhaps less direct, wos Crane’s dio-
covery of the poens of Samuel Groenborg,; a half-literate boy vho diod
in a charity hospital at the age of twenty-threce without over having
published his poetrys Babette Deutoch quotes from a Greenborg poem
mdioating the kindred attitude which Crone would have felt for hlmi

I live in an age vhere the age lives alone,

And lonesome doth it rege
there the band dare not cone,

"1Borton, De 1750
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Another oimilarity, vhich Dmtacﬁ brings out, betwsen the two poeta
is their intoxication by worda., "Groenbergy® she eaysy “whose mother
rtoﬁg\m vag Yiddish, got drunk on the dictionnry,™2 "It wns poetyy,
Horton says of Graenbérg'n poems, "which because of both ito subject
mtter and‘aﬁmngeneaa‘of exprossion could not but fasoinate Grane. "
An exnmple will expln‘/in‘.’why‘ the poetry struck Cranes

For luotre hath murmised

Impouring rainbous of sotistics silhoucttie,

Cosmics lotug shadowings and
Leud Satyr'cl‘zanuion sought

Rofuge s « o . ,
So with .stories of tho gen awirlirig in his mind) tho neocssary mental

9tim1ation provided by the ai‘fair, and Groenberg's words and rhythma
ﬂaming .'m his mind, C'.mna wos preparod to write his best poetry yeot.

The eonsept oi‘ ".‘VOyagen" oenes fron the poet's being & woynger
on the son of 1ifo. Thé sen is 8 oynbol of time, dibsolution, flux,
and m&re, 70 doacr:ﬁzes the‘ overall drém of "Voyagga”:

"~ T4 is the dentiny of the Yoyopger to seck for love,
and the self-imowledge that is the legnoy of love,
oa long as he livess loves; therefore, is capable
of astaying the poet even in the midat of the pea of
tines The faot that tho poot is still a creanture
of tims and that the sen of time will eventunlly
claim him is 0till unable to doter or abaolve hin
from his quests Such is tho nature and irony of all
1ifo, : ’

H2poutash, pe 356.
Y3forton, pe 175
bliTbadey pe 176,
%za, pe 56
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Orition are vague in discussing tho theme of this poem, and thelr anpe
lyses vary at timess Elizabeth Drew's interpretation is in the opirit
of Hazols, bu_t certainly not in direoct 1ine with hio. She snys:

The theﬁne of the poom is tho desire that tho union of -

human lovers should be fulfilled by a mystionl union

:g:h mfx‘:: e;:a;—;g o:adbzé hére of the eternal unity and
conaoquantly. oll of her oxplanations of tho ao:o.ml imgory of theo seca
such ng tho sen's "wink® and "wrapt inflections of our love'! are anne
lysed ns & motaphor for tho human love relationship,

¥re Se Rouenthal‘it.x ngain, 1n spirit with tho others tut varios
in his ideo. thoat tho poem hoses "itaolf‘ on the figuro of the soa an
vonanj it ncoopts and olnborates on tha oquntion of the eontnuy of
soxunl fulfiliment with dcatho"lq

Basically the theme of *Voyagos® devoloptf tho idea that. lovo,
vhatover form it took for Orane at a given moment, wus the only woy
to grasp o moment of 1life, Since life in time 1n a process or journey
tovnrds death, love wnp caphble of staying the procoss for a momonte
Thus a moment or impulso of love was ‘o more rarofied or intense moment
than any other éxporigme in time,

The first scotion of "Voynges” is, in Orane's owm wordu,} 2
stop, look, énd listen oign.® Tho boys, "bright striped urchins®
%.1oh he soes playing safoly at the oceen's edgo, ropresent the poot

46pirections in Modern Pootry (Wow Yorks We We Torton Come
pany, 1940Yy pe 215e

WRooenthal, Ps 179
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in hin more childlike selfs The ohildren cannot hear him or he would '
tell them to nlay on in their safely but hood the zeals wurning:

4 # ¢ but theré 48 a line
You st not trust nor ever crous beyond it
Spry coraa.ge of your bodles to ¢nresocs
Too lichen<=faithful from tos wido n breaat.
The bc%tom of the sen ia amel.

The poet 15 in eﬂ‘ect mrning himaelf‘, but thers are 1mp11-
ocations in even this f‘irst pa.rt. of "Voyages® thet he will in tha fu-
ture "eross heyend“ the line. | | | 4 |
| Beoauaa Crone regnrds the symbolio sen ac the childron wouid
& roal sea»-i!mocentlyaa-he déeﬁ crcsa the Iine in "Yoyages II.% Thus
the quost motii‘ in devoloped in the senge thet the poet ia introduced
ta evily the stage in the quest whs.ch i‘oliowa immotences How the
voyagers lﬂm Ulyssea or ony other great "queut" figure in 11tera‘mreg '
is prompted by 1ife impulce tu axperiencc the initistion into life.
And, as is so aften the case in ln.f’e, innooence 18 lost to the vonders
of semal experience. conoeqixently, in this poem of mitiation tho
sen bogomes the woman with whom the voyeger of life Ioaes imoovence.

~ Craney then, in "VOyagea 1I° 1s uning the sea ns a doudble
gymbolr as the tima-place of 1life and ns sexs Notise the pemial imn-
gory in the firat at:mze.x
" And yet this greot wink of eternity
Of rimless floods, unfetterod leowardings,
Semite sheeted and procesaional where
'Her undinal wnet belly moomvard bends
Laughing the wrapt inflections of our love.
"yinke," "rimloos Floods,” "aheeted," ”undinnl," "helly,® and "beride®

nll hove sormotations of sexanl mgery- And yoty ot tho sonme tine,
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the irrpeninre” simp];v oif,,the gsen ac the earth's vast eys, timoleno
sovo for ths obb and flow of her “voot.belly® to the pull of the moon.
In an epiphany the poqt ronlizes in this stago of ‘his quest
that tho gsn as the symbol of timo can render terrors

Az hor demeanors motion 111 or well
All but tho pleties of lover'!s hends.

18 now that he 4o cought in the ovil that 1o inevitable in the min
strean of l1ife's experionoces, he recalizes that only lovers escape the
wrath of seo~time and even then escape is only momentarily.

Marlic how her turning shoulders wind the hours

And hosten while her pormiless rich palmsg

Pans supersoription of bent foonm and wavey—w

 Haoten, while thay. are truej-wsleepy de=th, dosire,

Olose round one instant in one floating flower.
Here again, ‘he.usen the double impo of tho sea ns gex ("her turning
phouldors®) and ac time (®wind the hours")s The only vay to escape
Mgloep, donth, desire,® is through lovo—the "ome instant in one flonte
ing Plowers®

In the last stonca the same Pone floating flower® in time 4o

asked for ngnins

Bind us in time, O Seasons oleoor, and dve,

O minstrel gallions of Coarib fire,

Bequeath us to no earthly shore until

Is answered in the vortex of cur grave

The scals wids spendthrift gaze townrd parndise,
It scens that Orone is merely praying that he won't dio until ho has
tasted tho fruits of life, Sinco the tradition is that he vho entors
the quest for 1life rust bo initinted into evil, ®Voynges 11,7 then,
ropresents the "orosuing of the 1ine® vhich he warnod his inmoaonce

not to oross in *Voyogses I.*
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"vmgea II?“ :md "?oyagaa IV" rapresent the pinnaale of the
pootfs entry into 'hhe woridly 1ife, Both are the aulmim’oion of the
sexual eXperisnce, Ranenthal soog in themr =

A apir&t mﬁf wn&ar 1ike that of 4 ¢ + the nystical .

consentration of all renlitys; nll formy nll pofene

tiality in thot act of uniogewntainiug ‘the setreb

oayr nnd petals of all love.

In these 'pr;aaém the poet hos ib‘am "admitted through bl
swollen gatae“ into lifo*n watarlesmto o ylace:

% » vhere dea'th, ii‘ shed.
Frosumes on oarnage, but this singla ehurg;e-

And at the gcng:lun;on of the fourth poom the post is atill enraptured
with his love noty his vision of 1ifo over denth

InTthis expeutant, otill exclain vecelve
Tho aecrét onr mnd petals of all loves

But in the ﬁfth, he un&aratanda that the rihml which began with his
Inftiation into ev:u hae not endedy tut Just begun The mmat win
end in death and nothings

no Gry, no sword
Can fasten or def’}.ect thia tidel wedge.

Thers is no turning bock i‘cr the poet who crassed the aea.'n (1ife'a)
droadful 1iné becouse now he ?mowu '

"Therats
Tothing like this in the world,” You say,
Knowing I cannot touch your hand and look
Tooy into that podless oleft of sky
vhere nothing turns but dead sands flnnh.mm

z‘a_wg.; ps 181
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*ewind nover quite to understandf" Mo,
In all the argosy of your bright halr I dresmed
‘Tothing so flegless as this pireoy.

The warning ignored in "Voyages II" has brought the poet to his doom
of knowing 1ife to its fullest (represented here in the somual oxpers
fences of "Voynges 11I7 and "VWoyages IV") while at the same time knowe
ing both death to its fullest {realized in "Voyoges V*r  “Whore nothing
turna but.det:_d' sands flashing®)  ond that he mst live in the pain of
realizing 1ife and death pimiltenccusly tho reminder of his time
(represohted in the en’cire' pix sections aa the sea on which the voyngor
1s traveling)s All hs oan advioe himself to do on the remninder of
his trip is to |

Drav in your heed; nlone and too tail heras

Your oyos already in the slath of drifting foam

Your bdreath sealed by the ghoasts I do not Imov.

Brow-in your head and slecp the long way home,

‘The last of the "Voyngen" poems scams to be a philosophical

aftorthought to tho quest obmplctcd in the rmlizatioh, which "Voyoges
V" deals writhy or lifefs tyragic dgony, of a 1life

" Where 1oy and bright dungeons 1if%
Of owimmors thelyr loat morning oyes

The subjact of the aflerthought is & sort of Mwhot to do now."

My oyes prossed blaock against the prow,
«=Thy derelict and blinded quest

wahitri:nz, afire, vhat name unapolo,
I cammot olain.

It soenn thet he now thinks that all that is loft for him to do with
this awareneas of 1ife's tragedy is to bo a poety the "nomo® that ™un-
spoke® he Ycarmot cloime™ Honceforth, ho will tell
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Creation's blithe and potalled word
To the lounged goddess « ¢

The only way to presorve the moments of love which ho peroeivod in
the love fulfilinment axperiences oi’ “xroyageo III* ond “Voyuges v
iz %o turn ‘then inte pootrys :
| ' The irnged wordy it is, thot holds
Hushed willows enchored in its glows

Tt i the betraynble reply
%Ihoae nocont no f‘arewoll ocan lmows

‘S0 the voyoger comes to the end of his quest with the renlizie
tion that he mist becoms 2 poebe Only then can he hold onto the romonts
of truth and love vhich the sea as lover sometimes pérmita to the voy=

hgur on the sea of 1ife, In this sense the quest of "Voyopen® rep_r'oocmto
the qusst in Crano's own 1if'o, in the sense of his search for hig 'p'ropcr
plase, n plade which ho found to llo in poetrye Hamo discucsos this '
quest urge in the artiot!s 1ife ds followns

Tho poot 4s otill dramm to seek what may dontroy 'him.

Ho desires pome Imovledge of the mystery of ereation

not only as the gonl but as the very recson for his

geo quoot, Ho adnits that time will undoubtedly

triumph over loves But though he hields to the hard

faot of inevitable defeat at the honds of time, he

con etill noither ipnore nor abondon the nood for the

offort ho mist moke to Imow and o loves The noed to

. sook is incoonpoblee It is this ponse of misgion that

gives zgauing o man's 1ife. He must olways be in
quont, v

It 1s possible to view "Voynges® as the pe&k of Orane's poetic
achievenent end as the pootic nccount of his own life's quosts It s
not hard to see ®*Voyages I® in relation to the pootts carly years in

1‘9Hazo, Pe 664
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Now York when, os o young, sonsitive poot~studenty he peered into tho
poca of lifo and was temptod to travel over 4t in tho most intomso woye
The "Voyngos II® poem ropresents tho noophyte poot otnndimr endd the
wondorg of what hs peopetmynod that ho should go né furthor, tut Imowe
ing ho cammod resist ovon though it means dissipating himsolfe ™Voynges
III* and "Voyngos IV® roprosent tho days and niphts of Crane's cuole
ing the marrow of 1ifo-~the poot's absorbing overy possible somsation
into his very msouls *Voyages V* and the first part of *Voyegos VI'
depiet ths poot oo realizing tho full horror of life, as realizing
the price of dcbouchery end dissipation that he has paid to prepare
hia poul and mind for pootry, Oonsequontly, the last half of "Voyngos
VI" ropreconts the miure pooti & mon vho roalizes the of'f'cot on his
1ifo of hovr ho hag lived and that the only wny to save any intonso
ronemt, mako any order out of the chaos ho purposely lived, is to con-
vert his exporioncos into pootrys

This roalizaiion come 4o Orane during tho yeers in whioh ho
was internittently at work on Tho Bridpoy tho work that would bo for
Orane the magmm opus of his 1ife, tho ond of tho quest ho tallzed
ebout in "Voyngos VI.® Tho imovledgo thet his troublos would be for
nothing unless ho oould produce o poca worth all the pain ho had put
hinself through nist havo boen in his nind as he wroto Tho Bridgo.

Ho thought he had micceodods Mrloolm Cowloy desoribes an
inocidant typical of Crano'os laot deys, whon "ho had gone oo for on
tixo road to solfwdosiruction that nono of his friends could touoh hin



45
any longer, n30 and which indicates that he belioved The Bridgs proved
himself to have been succesaful in his lifols quests

Ono afiernoon I arrived at the Turner house to £ind
" Peter Blume sitting on Hart's chest ond Bill Brown
-~ aitting on his feot; he hod been smoshing the furnis
ture and throwing his books out the window ond thero
. wmg no other way to stop hims Hort weo graping boe
tuwoen his clenched teethy; "You can 12411 mewebut you
oant teedostroys=Ths Bridgos  It's finishod-eitfs on
the Breman--on iin voy to Perise® (The Dridre woso
 first published therey; ond later in Amorica, ;b 1

Ironically, "Voyeges," the poem in which ho disspvered the noed $6r o
major work vhich would redecn his sordid life, wno a better realized

- piece of poetry thon wos The Bridge.

- SOpowleys ps 234
Slrbidvg Ps 2359



 OHAPTFR IIT

AW FXPLICATION OF THE PORMS IN KEY WESTs AN ISLAND SHEAF

In Yoy of 1926, Crane pet snil with hio friend Waldo Frank

. for the Isle of' P:lnes in the West Indies. Becnuua the group of
m':lters who had harbored a'l*. Slatei Browm's oountry homo in Pnttemon,
New Yorky hod degeneruted into a r*roup of miafita and lngg_.;nrda, Crane
deﬂarted tc f‘ind a more peacei\xl uurrmmding in ordar to work on The
_E_!_{%Qg_g. The bont on which ho travelod uua the come boat from which

he would loter 1eap -bo hiu dea'ch. In tha Weut Indies he remuincd at
his gmnamother's plantution tmtil it vas deatroyed the i‘ondwing fnll
by o hurrimmec Tha poens ncntained in __91 Wosti An Ioland Sheef worn

written during hia fcm monthu on the inlzmd.

As most of the titlea suggcnt, almost all of the subjects in
these poems have to do with some aspect of the islend. Orone was ene
Uihrnllsd by the riatural forces ond the unmeual f.hinge nbbut him,

From the standpoint of poetic achiovement, however, tho poens
in Koy West add little to Orane's stazture. In te;chnithc they resemble
“the early poems in wum: Bu:ndingm ‘The boot of the lot’is "Tho Broken

Tovers:®
In the first tm atanzo.s of "oy h'eat," the introductory poem,
- Craone says aimply thnt he hoa gone to another pluce, whoae skien noi—-
ther clni.m nor disown hime Ho aleo mkes a vogue :ef‘erenco to "Legend®s
) in the mﬁérx

That now hos sunk I strike o single march
To hoaven or hades-~to an equally frugal noons
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Rogardless of the place, he otill intends to live his life intencely.
In the last two stonzos ho takes another slap at the "millions
who reap a dead conolusion." As in so many of his enrly poems, hie
theme in the victory of materinlism over the human soul.
0, steol and stone! But gold wasy ndé.roity befores
And here 1o wnter, and o little wind « ¢ « o
There is no breath of friends and no more shore
there gold has not been sold and conscience tinmed.
Ho con think of no one who has escaped conformitys
The point of emphasis in *0 Corib Isle" zigzags as much as the
fidlor orab montioned in Stanza Ones Out of a group of troplec images
ond objectaeetarantuln, white send, coral dbench, euoalyptus, chells
Orono draws a picture of death (tho "brittle orypt"}« He further real-
icen that he 1s oought in this death. Ho dosires ascensiun of spirit
in order to contrndict the omnipresence of death on the beachs But he
realizes, in turn, that his entth-bound nature holds him dowm. He
1ikens himgelf first to the avorwrnod turtleos left at dnyl:eak on the
beach ond, i‘inany, to so mich residue left by a hurricanc,
Lot not the p:llgr.’un gee himoelf again -
For alow ovisceration bound like those huge terrapin
Ench daybreak on the wharfy, thoir brine-coked oyeos
~~Spiked overturned; such thunder in thoir otrain

Slagged on the }mrricane-z cast vithin its flow,
Congeal by afternoons here, satin and vacant.

The theme 1s prosented with different symbols, but the mothod
and story is tho samel poor lonelw poet; Auli of enorgy to write; can
only talk about himself, '
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Roading thoso tropioally oriented poems ons af'ter another pives
tho rocdor the impression that Crane wns lounging around on the beashes
oontemplating the umisual things around him until he wans movoed to write
about them: This s espooinlly true of *Roynl Poln.®
Greon runﬂingn ore than regal charities
Drift ooolly from that towvor of whisporoed lisht.
Amid the noontides bdlaged asporities
I watoched tho mun's rost grroious anchorite,
Such wordinoss to dosoride a troo soocms to bo useless effort.
It is unmusunl for Orane to reemin on ono object throughout a roens s
ho doos in this one. FHo is si=ply not oapable of writing on a high
pitch unloso 1t is adout himself ond his problems as a lonely poot.
Fvan then he noods tc move through sovorel emotional stagoes in one
poaa in order to mintsir a 2ovel of tensions
"The Alr Plant® attocpts to oroate a mosoago ocut of a poems no
mro significent then *Roynl Palme® It bogins in desoriptions
This turf thet thrives on saline nothingnoss,
Invorted octopus with hocvernmrd arms
Thrust parching from a pelmsbole hard Yy the cove
A bird almoste=of alrost bird alarms.

Is pulmomary to the wind thot jars
Its tomnolesy, horrifio in their lursch,

Thon in tho last stanza, Crano inserts himgelf as the hurricane.
: -:Angolh Iynarn]  Ventriloauist of the Bluel
~ wWhile boaolnmrd ¢reeps the sharbeowept Spenish Mnin
Ry vial conjunctions do the winds aproint
Its apothoosis, at l:stewthe hurricans,
But where the air plant 4s ablo to mke somothing out of

*nothingness® Crane 18 not so fortimates Tho troplonl air sooms ¢o
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have put his intonoity into letharpy. Oonsaquently. he cubstitutes
intonso words and phrases for his lack of emotional intennity. Notice,
for examples "horrific in their lurch,"® "throbbing peroh,® "blood a
milk of corthe® Some phmaau' are puré corat "Angelis Dynamo," Wene
ﬁriloquiat of the Bluo,* "the sharkeswept Spanish Main,® All of this
fonfore 1s ridiculous when its objoot ia a plants

. Othez? poems in this volﬁna turn a olover phrjune or two bﬁt on
the whole are no bettor than might be the result of sorie higheschool
'}poetry contoste
Awalza to the cold 1light
of wet wind ruming
twigs in tromorn. Valls
‘are nakeds Twilights rov—e

and vhen %“he sun raps steeples
thoir glisteningn dwindle

upwrd 4 o o
M¥arch
slips along tho ground
1like o mouse under pussy
willows, a little hungrys
"Moman‘b Fugue“ ntarts mrl'. ns meaningloss as it finished up
onZLV a fcm linea lo.tor.
'l‘ho oyphilitic selling violots calmly
and daisies
By tho pubwmy nows-ptond « ¢ o
Somewhnt better, but still weaker than hic good poems aro two
olegles entitled "i‘o Enily Dickinson® and "To Shaizeapduro.' - He captures
Diokinson's mood of solitude in some liness

You who desired oo ruch—=in vain to sk
Yot fed your lunger 1liko on endless task,



Dared dignify the lanbor, bless the guest-w
Achleved that stillness ultimtely bent,

“7o Shakespeare” has lines that nlternnto almost regularly botwsen good
and poor. He msks-a quostion in the socond ond third lines that is
alivo with meaninge

Who ohall again
Engrave such hazards as thy night controloee

But tho introductory stotement iz dond, containing little more than
clichess ’ '

Conflicting, purposeful yet outory vein
Of all our days, being piloty==tempest tool

The best lines would stand with his best poetrys
 Thou wieldest with such tears that every faction
Swoars high in Hemlot!s throat, and dovils throng
where angels beg for doom in ghast distreotion
And fal_l‘ bothl ‘
Even hore, he punctures good lines with wild and meaningless phrasco
1like ®in ghost distroction.® It is hardly a poem to take its pleoo
next to tributes by Jonson and Milton,

"The Phantom Bark” is dreamlike and surrealistic., The poet
gpeaks ap though he wore a drowned sailors There is no fnilure to es-
perience in the drowned man's minds they "dream no land in vaine®

0f old there wns a promise, and thy sails
Have kept no fnith but wind, the cold streanm
~«The hot fickls wind,; the breath of mnles
Imprisonod novery no not root or rain.

By far tho best poem of the volumo, and one that would stond
with his bost efforts, is "The Broken Towor." Often it ic token s

a forewell atterpt by Crane. Horton says that at tho tine of the
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poen’s corponitiony Crane wno in the decpest depression of his 1ifes A
momontary ‘éléié‘iéticn of opirit brought on bty his love affair with Pegny
Baird had failed, and he had returned to his perversion and drinking.
Buty worst of all; Crano felt that hio pootic powers had falled. I
hed been almost two &e&ra since he had written anything of morit, ond
he folt that perhaps ho wao no longsr able to write. Among o myriad
of questlons such ne where to £o, whom 6 trust, and vhat his friends
would think of him, Crane sent an early draft of "The brokm Towor®? to
both Maloolm Cowley and Morton Zabel, en ‘editoy of g_om Magazine
who had been begging for more of Orane's works Before eithor of the
men could reply, Crono; taking their suprosoed hesitancy os an indico-
tion of failure, committed m;icide- This wag a bittor note of irony
bocause hot oniy did the poem’ show that Crane had not lopt 0ll of his
crmiive poversy but also 1t ig poasibly one of the beat poems he eover
urote, Adding to the iiow is the fnct that apparenily Mr. Zabel never
ovon received the marmseript vhich Crane said he semt.-sa J

The §oem shows Orane in his two charncteriafio monento-=despair
and elations | deopair beoouse he feols that ho hos onorificed his 1ife
for pootry _that is no longer nny goody and clation beceusc he experiences
poments of rodemption through his postry. Hazo soys that "In its agony
the poen recalls the beauty of Hopkins! !Terrible sonnots! and theo laot
poers of Keatsg in its hope of redemption, there io an'echc of Shelley!'s

52501-?.0::. PPe 295-295.
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The Clouds 1"50
~ After the Liveright edftion of his poems had been publiched

in 1930, Crone was swarded a Guggenheim fellowship. Ro.went to Hox-
ico and settled in the artist colony there, whioch included Katherine
Anne Porﬁer, David Sequeiros, and Pegzy Paird. Aocording to a friend
of his who wos visiting. Orane wrote "The Broken Tower? in Mexico in
Jermary of 1932+ This contradicted Graham Munaon, vwho had eq\id that
the poenm bolonged to an earlier period of Crane's developmenti, and 1t
obviously indicated that his poctic talents were not deads Tho friend,
Leslie Simpsony gave this‘ ascgount of the 1nap1rn£i§n for "The Rroken
Tower™s | |

I was with Hari Crane in Taxooy Mexicoy the moming
of Jamuary 27, this year when he first sonceived the
idea of "The Broken Towers" .The night before, being
troubled with insomnin; he had risen beforo daybreak
and walked dowm to the village square. It g0 hape
penéd that one of the inmumerable Indien fieatas was
‘40 be gelobroted that day, and Hort met the old Indi-
an bell<ringer who was on his way dowm to the church.
He and Hart were old friends, snd he brought /sic/
Hart up into the tower with him to help ring the
bells: As Hart wns swinging the clapper of the greant
bolly half drunk with 1ts mipghty misic, the suwift
tropical dawm broke over the mountains, The sublim
mity of the ooene and the thunder of the beolls worked
in Hart one of thoge gusts of joy of whioh only he
wns onpable: He came siriding up the hill afterwards
in a gort of frenzy; refused his;hreald'e,at, and paced
up and down the porch impatiently walting for me to
finioh ny coffecs Then he geized ry arm and bors me
off to the plazn where we sat in the shadow of a churoh,
Hart the while pouring out a mnpgnificent canscade of
vordoss It was o Hart Crane I hod never known and

55!1350' éu 1300
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an experience I shall never f‘orget.'y*

The overall symbol of the poenm is the{ tovor--a brokzen toworee
representing the poot and his arte-not only in the oreative but also
in its deatructs.ve foroes, ’i‘he poot burns brighteat in his moment of
croation: but the element that burns is no candle wax, but the tallow
of his douls

~ The first two ntemzuu ig a beautiful dencription of tho mood
of the cathedral just bof'ore dmm-
'me bell-rope that gothera God at dmm :
Dispatches me as though I dropped down the lmell
0f a spcnd day~~to wonder the cathedral lawn
From pit to orucifiz, feet chill on atops from hell.
Have you not hoard, havreﬁ you not geen that corps
0f shadows in the towery; vhose shoulders cway
Antiphonal oarillons launched before
. The stars ore caught and hived in the mun's roys?
© The idea of moving from "pit o orucifix® represcnta the bells
gathering Orene from the holl of his spiritual misery and inopiring him
tovard the Godelike crention of poetrye In the next stanza he pictures
hinself ns helpless to resiot tho poetry which the bells auék out of
him, -
The bells, I says the bells break dowm their tower; -
And eving I know not whores Thelr tongues engrave
Membrane through morrow, my longescattered sears
"Of broken intorvals « » « « And I; their gexton slavoes
In the fourth stanza Crene completes the introdustory ine.

formation that the bells have called him to write poetrys Ho irplies

5l’ﬂorton. Pe 2924
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that the bells nre inside hinm and now have becomo hip poetic voloess

ovnl enoyeclicnls in canyons leaping,

The impasse high with choir: Banked volcea nlainl

Pagodas, Companiles with reveilles outleapinge

, 0 terraced echocs prostrate on the plain.
Thio is poetry pitoﬁéd ‘oi; & high plnne to be meroiy pref‘utory mterinl,
But in the main body of the poem Crone 1s abla to mintain tho intene
pilys In the gtanza which is the cenf.er of tho poem, Crane rovecls
that t.he breadth of thia poem encompasoos his entire 1.'&‘6,- that he is
the ower to ?hich the bolls of poetry have zimgo
. And eo Iv entored the broken world

To trance the visionary company of love, its voise

An instont in the wind (I kmow not whither hurled)

But not for long to hold each despernto sholoes

Undoubtodly, this is Crono's apology for his 14fs, Poetry,
the belln, have broken dotm the tower in which they liveds The ine
nocent poct, unable 40 resint the pressure of the bells inside him,
hos sung out his 1ifes Thus, his perversion, his other feilures in
soolety, and ovens—one would supposes~hin poetic shorteominge are all
- %0 bo attributed to the reléxrtleéa pressure of the poetry within him,
The poom is much botter than its philesophy. But if Crane can be
pardoned for his widesweeping exoneration of himself, the remninder
of the poem contains a well-dovoloped arpument for the. lyric temper~
anents  Ho beginsg those reﬁnini.ng five stonzas by aaking himaolf if
pootry “_» the “angusge of soms oternal "tribunal monmsroh® in tha ;
hoavens by vhich ve mortals grasp the "roalities plunging by"g or. he

vsskn, 15 it tha epirit of a. mortal world tr:msposed into its owm lan

guage by the greatost of tholr mumboers, the poeta? " Leaving thet ques~
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tion se an coademio mntiers Crane says that regardloss of where poete
ry comes from, the poet rofines, strains, and perfeots it in his
bloods

My veins recall and aodd, revived and sure

The angolus of wars my chest ovolea}

¥hat I hold henledy original nowy, and pure « s » o

Only by having this "angelus of wors™ inside himself, can the

poet produses But these wers take their toll on his lifo, eventually
breaking him down as the bells broalz dowm the towers The lost two
vorses sound a ’criumphant noter although the poe{ 1 broken; his word
' hns been relonsed to humnity,

¢ o ¢ Vigiblo wings of silenco sovm
In szure circles, widening as they dip

The matrix of the heart; 1lift dowm the oyo
That shines the quiet lalze and swolls a towor ¢ «
The cormodious tall decorum of that sky
'Unseals her oarth, ond 1ifts love in its showors
Crane, it Bééma, never know what he meant by the word "love."
It 49 olvays the koy point 4in his most important worls, tut it never
hos tho same meeninge Often tha—context is of asemunl love stirmlated
by his perversion, and egain it is used in a veguc wmy to roprosent
the pootis souls He equates love with pootic senoitivity in "The
.Broken Tower"':}. :“t'ho visionary company of '.lo"ve"z and "1ifts love in
its ahover.';' Since "love" 1s nuoh d central element in Creane's thought,
perhaps he should have defined for himself, as woll cs for his readers,
exactly whot he meant by the words
g[t inrprb’bnbly untruo that the poems in Key Vest: An Island
Sheof indicate a totul loos of Orano’a poctic abilities. True, his
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rroduotion shows a decline in mmbdoer and sotandard, but tho exoellonco
of "The Broken Tower® olimimntes the probability that very muwch doterw
ioration of powers had occurrede The pootry in this volumo much more
likoly owos its decadanoo to tho faot that Crano's woy of 1ifo was
£inally catching up to him. Ho unrealistically thought, as ho peid in
"Voyagos,® that his dissipation wns the "raw material® of pootry, If
this wore true for the poauas in ¥White Buildines, the source ran dry

for Koy Weot.



OHAPTER IV

THE BRIDGE

~ Hart Crane is truly a modern poets Refusing to study any

previouaiy eotablishod order or ferooption or discipline, ho cone
oontratoed on learning the modern worlde Even vﬁon he did turn to the
past, it was to ﬁut which his contwpofnriea, Lpartioulnrly Graham
Munson and Waldo Fronk, approvod-~the Fronch symbolists and the Enge
lish mtap}wsioqln. Likowise, the arca of his living experionces wns
linited to contemporary oritics, poets, ond magozinos.e It is norml,
than, that Crone turned to the modern world for his poetis lancunges |
Thusy Hoffman was led 40 comment, ®the truo meaning 6f sxperiment in
modern Aneriomi 1literature ‘my be found, after oloso study, in ilart
Oronols fifteen~poem symbolis reading of Amorica, Tho.Bridpe.o5

The Bridge wos to be Orano's groat work, the poem that would
incorporate cll his philosophies of the modern scene and tmnnpoé&
that scene into imngos of poetrys In addition to using modern Amer-
ioan objecta for his imges and metaphors, he wns trying to present
tho "myth of Americas* He explainced this in his letter of Soutember
12, 1927, to Otto Knhne

thet I an really handlings you see, is the lMyth of

Anoricas Thousands of stranda have had to be

socarched for, sorted and intorwovens In a sense
I have had to do a great decl of pionocering myself,

SDHoffman, pe 2576



It has taken @ grent denl of energy--which hoe not

Lo et 3 mmen e B ey e

atincta,anaured mo that I had assembled my materials in

propoy order for a final wielding into their natural

form.>6 | |

. The other problem was one of form, Fach of the fifteen sco-

tions wns differemt in atructure, "not only in relation to the matore
inle ombodlod within its separate confines, tut also in relation to
the other parts, in serios, of the major design of the entire pocms n57

The problem of creating a myth of Americn by writing about
modern objects {me finally solved by using the Brooklyn Bridge as the
scentral symbolu-o. aymbol .that combined the finest artistry of the mne
qhine age with the most significant suggestions of symbolic meoning.
The bridge symbol linked the individual poem into something capable of
at least being termed an eples But its grontest value was in affording
Orane a symbolie atruchire by which he could roturn to the American
paste His roturn was not a trip to historic America as plotured in
toxtbo&m tut to an America tronsforned in Creamets poetic imnpgination.
Thus, he was afforded an opporturtty to cronte a myth Aa realized not
in men's minds but in ond poétﬁs sonsclousness,

of couraé several posts had written about American mythology
from ovailoble documents and histories, Sandburg among the Seét, but
none had tried to realize America in one ali—-encom;:aaéing poens Row

portedly; while writing The Bridge, Cranc wrote Yvor Winters thnt he

56Horton. De 3560
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wag rowriting Sandburg the way he ought to bo written. hitmon hod
como olosest to what Crane hdd in mind for hio poom, rarticularly in

the spirit of ihe Prefuce to looves of @rass when he snid that the
United States “are eéaentinlly the greatenst poane® Crano showed his
indebtodness to Whitmn in the same way Pante showed his to Virgilew
Vhitmon bocomes Crano's guide through the inforno of the 19207555
But vhere Crane f’ollovn Hhi*hmn moat 1mportnnt1y, and vhere
mopt mportnnt]y it i3 Crone's myth rothor than the myth of onothor
poot of the twenties, 1s in tho busis optimiom of The Bridro. Orone
d1d not mbnoribe to the pensinism of his age=wthe "maladie modorno®
as he ocalled 1‘!‘., but 1iks Whitman in his day, had rosistod it, Partic-
ulnrly he 1l4kod h’hi‘hmn'a vill to rocognizo ruthor thnn overlook ovi-
dences of evil and then to tranccend theme. Finnlly, they sharod the
oinilarity of trufmlnting mbbrinl objoctn into ﬁpiritunl voluen.
Crane thought that Eliot, tho possimlstisc spokeogman for the
agey had ignored "certain spmtml ovonts ond possibilities® in
burying hopo "as deep tmd diroml]y as it can ever be donce® Ho ine
dicated in s lotter to Munson. Jammry e 1923, tlmt ho vmo hoping to
be f.ha "pindar for the daym of the mohino ago," to uso modern toche
nique ®toward a more positive, or « « o costatio gonl."59 In a later
lottef to Mmaom Hart;h 2, 1923, he; 6:pounded furthor optimistic ten~

dencies.

58Hoffﬁm. pe 260
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I have loat the last nhroda of phnosophical‘ pet~

simion during the last montha. O Yes, the "backe

ground of lifeo"wwand all that i3 atill there, tut

that is only three~dimensional, It is to the pulse

Sommthing torribly Fioroe and yob gatlosd

'i'he writing of The Er_i_qgg took nlrowst soven yeers, from enrly
1923 to late full of 1929, In April of 1924 he occupiod a rodm at 110
Columbia Heighto, Brooklyn, where John Js Roebling, tho engineor vho
had designod and planned the bridge, had once livede His winlow luoked
down on f.hg Engt Rivgr, with 4ts attendont cormeroes, and the Brooklyn
Bridge itselfs It was probably during this time that Crane cnmo to
choose the bridge as the objcct capable of representing the mumerous
gynbolic implications and modern technical achieovements which his
epid would demnde Likewiso, it was here that the first version of
'Atlant}a“ was oomposeds In tho final 'fom this poom wns plnced last
beccuaé of its emphatic'uf‘ﬁrmtifonn. Hoffman muses that Crane spent
the next six yenrs preparing himoelf and his public for this 1)0«3::.61

» | In the winter of 1925, Crane was with the group in Potterson,

ey York. He contimially argued his ortimion agninast tho "Eliotie®
pessinmiocn propounded by his friends Tnte, Cowley, Jonephaoxi end Burke}
all tho tthilp trying to mintain and nake firm his own confidence in

his version of Americas He prepared for The Bridrmo further by resding

Prescott!s Ferdinand and Iosbella and The First Voyage of Golumbuas

6014,

61 Ibid, 9 Peo 20le
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Molville's WhitoeJaokets ?mitmem'a' Snocimen Daysy and Whitehoad's

Selencs and the Modern World. :'ﬁ ‘Olearly, he had bitton off a large
chunks - he wae unedusated in anything éxcept the poﬂéd about which he
vgaé’wriung, ‘and thore "t}:;a 110 systematic body of Iézowledga to support
his own convistionsy he was truly ploncering in writing his "great.
offirmtion,®

" In the sumer of 19265 on the Tolo of Pinen, Crane made good
prpgi;oaa;'y In this place altogethbr"differen‘b from ﬁrooklyn and modorn
téﬁchninni Achievez_aéﬁt, he eomﬁietod ".che largeai group of pooms that he
would at one {-.me. “He quiekly wrots "he Proem,® Mve Harin,® and
first vorsions of "Cutty Sark" and “ho Turmel.® Put cvon in this, his
nost Portile period of work on The Eridze, Crane was plogued by the
doubts that later would bog him down completoly and almoot prevent him
from finishing the poeme  He wroté; "I only Ame‘riaé‘ wers half as

worthy todny to be spoken of ns Whitimn spoke of it £ifty years ngo,
' thero might be something for mo 0 81y « + + +* Ivon his beloved bridge
sonk in his estimation, It hasy he soidy "no more significance beyond
aﬁ.écamﬁicaylzapprbach to shortor hours, guicker lunchos, behaviorism,
and toothplslka,"62 - |

 Orano loft the Isle of Pines vhen it wos destroyed by a hur-
ricaney ;qnd-returned in 1927 to New York, where he wrote "The Rivere"
The yaars 1928- and 1929 pi‘éduced 1ittle compoaiticmr' Cmne'a confuu-

N
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pion led him to Burope in 1928, vhere he aetti_ed., on Majorea, off the
oonnt: of Spain, in hopos of finishing The Bridgoes But soon he escaped
t5 Paris nnd completely lost himself in debauchories for the entire
yoar of 1929¢ |

Only béoéime of the debt he Polt +o his publisher Harry Crocby,
did ho finish the last veralon of tho fifteenth poem at his friend's
insistonoces Weber notest

It is polgnantly end trogioally symbolic that, ot

the very moment when Crane faltered and The _B_x%%gg

might have pansed into limbo unwritieny or at the

very lonst been written as a oritical tregic poem,

it wao revived by u debt of honor to & banker cloees

1y identified with thg mterinlism vhich had des=

troyed Orane's faith,63 », |
But the final prodizot, pu‘bliahé& in 1930, wap unified beyond the exe
pootations of anyone, pafticuiurly thoso who well knew the clrcumstances
of its éompoaitiono, Although the post had moved bﬁclc from gone of his
initial conviotions, he ended up with a mythology of the American tro-
dition as ho himself had learnod it.

" As Orane plotures 1%, the myth of America im its growth, its
nature; sand its gigantie size and vitalilty; the dominant symbol is the
Brooklyn Bridges baslcelly represepting mterial triumph and "bridge”
to the spiritusl world. A synépaia of tho gections runa us followss
The pfoan'eatabliahﬁ the bridge as the central symbol énd miricayely
rolates through similer imagery tho sections that wiil follows The

first sectiony "Ave Marim," centers around the legend of Columbugesesiuge’

652bid¢
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gosting thet his purpose wne a divine one-=and his emotions upon 1w
turning to Spaine "Pow}mtnn'vn Doughter,? the seoond part, is mode up
of five short poemss bricfly, the poect wakes up from his droam of
Colunbus, goes through recolleotions of other American legends in a
part called "Rip Van Winkle," mses on a chaotic series of autobio=
graphionl memordes renging from hoboes in Ohio to oross-country train
trips; and in "The Danco" he roturns to the world of the primitive
Indien, AL lost ho desoribes the gonl of the entire scotion—-union
wvith Pocahontasy %.he‘ syrbol of maternal fertility of the Amoricon earths

The third scction, "Cutty Sark,? 4s improssionistic, containe
ing snntches of conversation from waterfront bars interapersed with .
visions of an anoient sunken paradise. In the fourth scotion, "Cape
Hotteras,® Crane beginm with a geologival acoount of tho castern secoe
board; then he moves into a memory of Walt Vhitmon, oftor which he
déacribea varicus technical achisvementse~particulorly the cirplonce
and finally, warning sgainst the dangers of science, he affirms his
kinship with vhitmon and his loyalty to the American portrayed in ¥hite
man's pootrys The £if'th soction contains three short erotls poe;m which
reinforce the 1dea 0f Anerican focundity and energys. Secction Six 4s
an ironis iveatment of the "promised land" ryth in America. Section
Seven, "The Tummels" ia on the surfaco an account of a trip by subwmny
from Monhatten to Brooklyn via the Enst River tunnols The imagoes ond
dnusiona deseribe trban expericnces the bannl conversationa overe
hoard on a aubwax lead %o the completo helplessness which man feels in
the "mechanical fungles® Tho final scotion, "Atlantis," returns to the
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undorwater kingdon ¢f Section Threes Orane intended this sestion to
)Be the épirihw.l"consxmatﬁn of the other sectionss Moot of the themes
end ionges of the procsding scotions sre mentiéned briefly; the domie
nnn"b'inﬁge boing that of Cathays which Crane ugos ae‘ e symbol of the ene
thusinotie nttitude toward America choracteristis of Whitmonf 8 writing.

 From the synopsis it can be meen that Crane piocturoed himself
a5 on a quest, traveling through Amorica's past and present in order to
yield a vision of her‘ future. His quest in the first part, then, in
®a dpuﬂd»tompdrﬂ one vwhile his quedt in tho socond part 4is o spirite
unl one«"ék
| Tho bridge was essentinlly the mebting place of quest and transe
cendences Orane had written to taldo Framk seying that he had attempte
od %o induce the feeling of slation="l1ilce belng carricd forward and
umd similtanecunly~--both in imgory,rhythm, and repetition that one
expc;riehces in walking aoross ‘my beloved Brooklyn Bridges "65 "It is
thic sense of forunrd and upward,” Hazo says, *that charactorized the
-various lovels of "the bridge'a oymboliem throughout the poems Tho fore
wvard impetus suggests quests the upward swggests transcendence,?$6

'rheré are four prinoipnl levels of meaning which the bridge

oonveys.’ First, of course, 4t was the structure of coble and steol

: a’Hnao. Ps 68e
651516" Do 69.
- 661114, ppe 69=70
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that tho Rosblinga had croatedw-a triumph of hman engineering and cfe
forte Hargaret. Fogstor Le Cleir writes that to undorstond what the
bridgé meu;r;t t0 Crone it was neceseary 4o undorstand what the nocome
plinlﬁaéxxf. ropresented in humn toil and ingeniit;& She mentions that
Crane Imew:of Woshington Roohling's paralysis and blindnoss at the owe
ponide of the bridgo, of his son Jolm's denth st the hands of the bridpes
anti that he constantly wao nmfte of the sotbacks becnuse of explosions
é.nd broaks-esons of wgf:oh took mony livos—wduring the thirteen yeats of
constructions®’ The bridre wop in Orane's eyes the come thing for the
tuentioth 'conﬁxry as the pyramids were for ancient man and tho Gothie
(cnthedrdln vore for medieval maneethe materinl record of o oivildzation,

But the poayitive' enthusinem that Crane felt for mechanization
wag not eo mich 4o smcrementalize it ns to noolimtize himsolf to it,

In his famous essay entiilad Modbom Pootry, ho sald, "unless poetry

can Ahba’orb the moﬁiné, Le04y pgoclimiizo 1t as hamml.w end cooually
s ﬁéée, cattle, galloons, castles and all other humn ascociations

of the pasts then poetry has failed in iin full contomxiorary function,68
30, not unlike wordsworth in his time, Crane was onlling for modern
pootry tov be compoééd with modern objecto. But,‘ he claimg, niore b o
mantie speculation® on f.ﬁe machine 1o i:o"c enoughs "It cennot act oren-

tively in our lives.until, like tho unconscious norvous rosponses of

ST1videy pps 63=70
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our bodies, its comnotations émmfo from wi’ch;n-- forming as spontone
~ooug o terminology of poetic reference as the bucolic world of pasturo,
plow and barn."69 Thus, theo geaond lovel of tﬁe bridge's ineaning in
imgery-wuse of a modern object to connote further and even spiritual
noeanings.

The third lével lies in the word itself. A bridge by mature
unifies and joinz. Hense, Craneo can join the past to the prosent and,
by implication, the future. ‘

The final meanin,g of the bridga is spiritual or absmolute. Iis
trenscendent mspect for Crane suggests ﬁope afxd faithe-all the positive
affirmetions in America thnt tho poeot struggled to keep during the
years of the poem's composition.

A1l of the lovels of the bridgets meaning are explored in the
"Proems" It contains all the essentinl metaphors through vhich the cne
tire poem is unified. Regardless of what anyone thinks about Crane's
pootry, the Pollowing table, listed by Hoffmn, of ™hemtic anticipam
tions in the *Proem,"-‘éhmzld refute the opinion that Orane lacked
plarmiing nd order in his works (0

Line Phrase. Section Reference
1 . "how many dawms® . II, 1 "The Harbor Desm”
6 Rag apparitional as sails® III *Cutty Sark®
9 %7 think of cinemns® 11, 3 8The River®
14 "As though the sun took 1T, 4 "The Dance"”
step of thee® X

691p1d., pe 182
040 pfman, pe 26k



15  "Somermotion ever wnopent 1, 4  "Tho Denco®
in thy stride" VI ®Atlantis"
17  "Out of pome subvmy souttle® II, 2  ®ycn Winlkle®
. vII "The Turmeol®
20 RA joot falle from the VI "Cualzor Hi1LW
gpeechlosn caravon®
22 ®Rip tooth of the olyla v %0apo Hattoraag®
. ancotylene®
29 ®0 harp and altar, of the Vi "Atlantio?
fury fused®
51 °  ®"throshold of the prophotts IV *Cape Hatterao®
: pledgo® :
32 ¥proyer of pariash® I "Avo Morin®
35 fuwoondonse eternity® vIIX "Atlantis®
29 "The oity's fiery parcels®  VII "The Tunnoel®
1 "0 Sleeploss as the river® I, 5 "The Rivor®

42 %the proirios droaming pod® II, 5  “Indiona"

In addition tov setting the stogo themnti®nlly by enticipating
lotor imegery the "Proem® presenta tho bridge im-all four lovols of
118 pymbolis meanings He praises tho bridgo as a technieal aohiavp-
ot

| Down tnll from girder into streot noon' lealks

A rip-tooth of the aly's acotylenos

A1l aftornoon the cloud=flown derriclss turn + o+ o

Thy cables breathe the North Atlantic still.
But moro ioporteantly,; Oranec 4o uning; tuentioth contury tcohnionl ob-
joots to replece the "bucolic torld of pasture,-plow; and barn.” Ine
stead of onow covering fipids or somo othor traditionnl dosoription
of ths end of aubturmiy he writoest

The oity's fiéry parcels all undone,
Alroandy onow submerges an iron yoor + « o

But to Crone, writing a langunge of ths new tochnical Americe
vas no frmovation to dote ovor ond be content withe IHo oxtendod yhe
meaning of the bridge to symbolise anything that implieo:

691p1d., ps 182
7°Horf‘mn, ps 26hs



0 Slooploss as tho river under thee,
Vanlting the sen, the prairics dreaning sod,
Unto uo lowliest somotine swoep ¢ o »
The sea, tho river, the prairie--~oven man by iq:lication—-arc linlzed
by the oymbolie structure. Indcod it broached not only the destances
botvoen places and things on carth but wma an emhlam of manln reach
fron tiro into eternity.
And obooure ag that heaven of tho Jows,
Thy guordon « « » Acocolade thou dost bostow
£ anonymity time conmot raises
ribrant ropriove and pardon thou dost show
) harp and altar, of the fury fliced
(How sould moro toil align thy bhoiring siringsl)
Forrific threohold of the prophetin pledro,
Proyor of parish, and the lover's ory
The form of prayery by which Crane addreoved tho bridge hores
is repeated in almost all the other scctions of the poems It concludes
in o requoest that soto the bridge's most important funstion for the
longor poens %And of the curveship lend a zyth to G;:d." The curve
ropresents the union of opirit and mtorinl vhich s the bridges
BEarlior in tho poen "curve® is indicated in poveral imges: "tho
seagullls wings osholl dip and pivot him,* "vhito ringb of tumlt,®
"inviolote ourve,” and so ons These curves, vhich indiacte purpose,
arc plotured sgninst e backdrop of ainless rwtion,
I think of oinems, penoramic sleichts
¥ith miltitudes bent townrd poms flashing soene
Nevor disclosoed, but hastened to agnin,
Toretold to othor oyes on the péroens
After this point a "bodlamite® rushedl out of tho cromd, onto tne
bridge; and, with his "shrill chirt ballooning," ho leops to his

doathe Then Crane posos his prayor to the bridge doity whone idene
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tity although "as obscure as that heaven of the Jews," will provent the
chnos of meaningless directicn such as sulecide in ita holy cui'veahip;
thus it "lends o myth to God."

| ¥ith the ®*Proem® Crone has undoubtedly renched a high spot in
his careere The work obviously wos poainstakingly srronged ond planned
in its imngery without loging 4its livelinems. He cannot resist hia
usual ecstntic moments, however, which in the end are meaningless. "Tor-
rific threshold of the prohpet!s piedgo" achieves nothing boyond ol
11temti.§n; neiths does the next line tPrayer of parish,cand the Iéxrer's
OrY « « « +" It peems imperative that "lover® be evident somevhere in
a Crone poem and that usually he appear "erying.® Another bed toste
is left in the reander's mouth by the apresrance of words like "terrific.”
Crane opparently was bent on using such adjectives bocouse he almoot
aluays monaged to get one in every poenm he wrote. However, with the
munbor ond excollence of his eritic fricnds, others rust have approved
because no one secmed to have called the matter to his nttention as a
foult, ‘

The firat poem, "Ave Marin," is Crane's version of Columbug!
diacofery of America. The figure of Columbus serves a twofold pur-
pose: a aymbol of mén'n quest for the yet undiscovered, and the his-
torie voyager who ropresents better thon onyone olsec the begirming
of the Americon nyth. The titlo of this first poem could nlso come
fron Columbus~~his ship Santa Maris=—but more likely the title is nd=
drossed to Mary becouse she represents the spiritual bridge betveen

God ond mane
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The eplgraph, which ia forced and not very negningml, is from
Seneca's Medea. Roughly, it says thot thoro is o new land ahond, not
only in a pﬁyﬁianl gense but, by implication, a new spiritual lande
- At the bpening of the poemy Columbua and his men are almost
home "again. He meditatos on the people who had been his supplicators
~to Perdinond and Isabellea~luis de San Angel and Juan Pereze Ho imge
inos telling them that ("I bring you back Cathay®) ho has found tho
coveted sen route to China. Thon his thoughts return to America t"It
is morning there"), and he remembers the hordships of the journoy.
The occan was terribles |
Invisible valves of the sen,—-locks tendons
Crested and creeping, troughing corridors
That fall baock yavming to anothor plungo.
And so in Crane's alliteration, “crested and croepinge o o corridors.®
He plctures the ocean as a bridge botween two worlda.
For here botween two vo:lds, cnother, harsh,
This third, of uator, tests the word. 1lo, here
HBewilderment, ond mutiny heap vhelming
laughter, and shedow cuts deep from the heart
Almost as though the moor!s flung ascimiter
Pound mare than flesh to fathom in ito falls
Theso two descriptions of wotor, only twenty lines apart in the oome
poem, are perfoct exdmples of Crone's vacillation in _'sz_gm betwoen
good postry and bod. One set of lines is precise, m@mml, ond
free-flowings the other is vngue, soys nothing, and is sturpy with
forced alliteration. The lino "Found more thon flesh to fathonm in its
fall® is pregnant with meaning, wheroas "crested and creeping ¢ . ’.

corridors® is alliteration at the oxpenso of meaning.
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After Crano~Columbus in his mind warns tho King of Sprin not
4o use the new land for tﬁo gnke of plunder, he again turns to medl-
tations on the sen. This timé the gea ropresents quest: tho birth
and end of 1life ere its shares and 6olmnbun pictures tho uuecésaﬁxl
arz;ival bfn secondary to the adventure of crossing. From the stand-
point of quest, then, "Ave Marin"sets tho stago for the trogedy and
ultimnte Aredemption that follows in the oubsequent poems. Columbus
in diécoyéring Americn brings with him the flaws of tho old world.

The future can be good or bad depending on monfs copnecity for good or
evil. Likewiné, however, it is men like Columbus who accept the quogt—
in other words poets like Crane—vho bring man's rodemption.

Part II t;f The Bridgo, "Povhntan's Daughter," contains five
sections, each of vhich oxnmineé one area of the American continent or
one phﬁoa of Ameriecan history. The post becomes o twenticthecentury
Columbus moving through tims past and time present in interacting
unity. He falls in love with Pocnhontas who thus nmystically talzes hin
with hor 5.nt9 the -pmxt.. |

"Hnrbor Dawn,® the first section, opens with the poet in a rov-
eris. He is at once Columbus, returned four hindred yeors later, and
modern mane. Pocahontsg, who represents the lnnd in its purest form, is
with him; »In order to consummnto his ryth Crane mﬁt have her. But
ghe eludes him, and he pursues her through both land and past; thus the
otage 1 sots

‘i’zm ¥inkle" depicts the poot woking from his dream, and going

t0 n subwny, his reveries agnain toking hin into the paste
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You wnlkod with Pizarro in e copybools,
And Cortez rode up, roigning toautly in « « »

¥ith his friend Van ¥Winkle, the two remnin on the cubway until it bo-
comos the limited that tnkes them out of the city into the hoart of
the londe

*The River® decsoribes the countryside as the train takes the
travelars to tho Mississippi River. Three hoboos, whom Crano soes
left in the spotlight of the passing train, ropresent tho nomdic In-
dinns who ronmed the continent, knowing the secrots of the land. Ilo
intorjeocts snmntches of hobo conversation, und calls then the true
gypnieu.72

Hobo trclkicera that forover scarch

An empiro wildernesao of freight and rails.

Ench geemod n child, likeo ms, on a loose perch,

Holding to childhood like some termless play.
These men are tho truo lovers of Pocahontas! body. They know hor
'body under the wide rain.®

But I knew hor body thero,

Tine liko a oerpont down her shoulder, darl,

And space, an eaglet!s wing, lnid on her hair,

Theso lines sot the groundwork for *The Dnnce,” whore Focn~
hontas takes on her full gymbolic meaning in the unified imngo of
wonan and lends There can bo no doubt from the opening stonza that
Orane is on his love quost for a womn whoso body is tho ancient and
fertile American land.

The awift red flesh, a winter king——
¥ho squired the glacier womn dowm the olg?

72!10-:0, p' w’



She ran the neighinu canyons all the spring;
She epouted arms; she rose with maize~-to dies

Using the first pergon, Crene narrates his quest for the place of the
dances .“;'left the village for the dogwood®; ®I drifted_hnw many
hours '1'n§*:‘er knew"3 "I took the portege climb"; and so forth, until
his ’searéh becomes the frenzied dance itgelf. Then, in a vague,
spiritual w#;gr,; the experience of the démce becomesn thé experience of a
gfowing Amerisa, The poet feels the pangs and lives the pleasures as
if he were America and America was a. body growing up.
| !ie' &anoe&,r 0 'B’rave;we donced beyond their ferms,
In cobnlt desert closures made our vows « « «
" How is the strong proyer folded in thine arnms,
The serpent with the sagle in the boughs.
*B_hia experience of becoming one with the_iuniverse is similar to other
quest accounts such as Ulysses entering hell or even to Christ's
arcﬁetypal exper’ie:ﬁae when ho. entered hell before he .ascende&. The
tradition is that the heroes descend hefora the moment of msratic, uni-
ersal truth is revealed to them upon their returns
| In *Indiana" a ploneer mother replaces the Indiamsguaw of

“Ths Dancm“ Her son, Iarr'y iz sbout to leave the farm forever and
pursue a 1ife at sea. Gri’!:ics have condermed the poem for oversenti-
mentality‘ But Me, aﬁér'mat of the work was finiahed, i-ecbgnized
the naed :E‘or this poen 83 o transition from land to sen and from the
pioneer Weat ﬁEﬁtheunnmmercial Bast Coast, which would be the setting
for Part IIT, "Cutty Sork."

"Cutty sark® concerns the period in American hiatory in vhich

the great clipper Vshipa lead Americon commerce on the gea. The form
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of the poem is purposeﬁxlly ermtie in order to represent %the hole
luainaticna incident to rum-&rin}cinb in a South Street dive ns well as
reminiscant Iurchings of a boat in heo.vy sengs "75 Furthermore a sort
of fugue, according 'ho Gr&ne, is crented by the voiserof the sailcr
and the tune on the pianola in the woterfront dive. The nailor for
his part of‘ the mgue rel&tes to Grane, who is with him in 'hhe bar, the
story of his n.f'e at sea. The pianola's tune is the voice of the world
breaking into the sailor's story.
| Roge of Stamboul _G Coral Cuechmw

teased remnanta of the skeletons of ¢itlicg—e

and gnlleries, galleries of watergutted lava

snarling stone—-green-—drums—-dro&m—-
As the sailor rambles on, the theme of quest is reiterated because the
poet thinks he goes desire for ﬁlrthef trovel in the _seafarer' 8 eyeSe

| T saw the frontiers gleaming of his mind;

or are these fronticrse-ruming sands sometlmes
running sandse-~gomewhero--gands running « « »
Or they may start some white machine that rings,

The poet leaves the tavern and on his vay home crosses the
brnoklyn Bridge. In his imagination, he poes a f’lect of olipper ships
on the river, and he notea that thesa ships huvs compleoted the drecm
of Columbus by finding the esgentinl Gathay—-the Americen cormorces

"Cutty Sark" mrks the end of that rart of The _B_;‘_i;__g_ in
which Crane is interested in the physical and historicel world. The
second half is more concerned with the relation of the world of time
to tho world of cternity ond tho cpiritusl predicament and destiny of

men in the modern worlds In this sense the voice of the sailor repros

73}{01"&0#1, P 3590
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sento time, and the pisnola represents eternitys By intyrodtining theso
Lo ‘thémtia loveln of meoning as a fugue in "Cutty Ssrl,* Crone was
able 4o bring the first half of The Bridze to a harmenicws ¢loso and
similtaneously prepars the wmy for "Cape Huttems,“ the poen which
follows it/ , o
| If the first poems in The Bridge establish o myth from one
\mzm‘a interprotation of Americon hiétory, the latter poemu entablich

a m't.h of that poetls pmpoéixi for the renewal of the old culturc out
of tdday*a _chﬁé‘tio end moterialistiec oultures The hope of thin repon
eration lies in the poot himgolfs Only he con ¥eveal in his poctia
‘vision the truth about where the bridge botween past and present has
been brokens | ' |
Crane initintes his theory in "Cape Hatterns" by beinging in
walt i«hi‘!imm“ Whitronte 110, a’imilmf‘ to Oranefsy had mépirea hime
¥hitoen had observed tmr and denth and had mourned the loss of lifop
yet ho had co'mc? through ond his prophetic hopo had not diminishéd.
‘A And it was thou who on the boldost wheel
Stood up and flung tho Bpan on even wing
0f that great Bridge, our Myth, whereof I singl
Boffmnn notes the urgmcy ith which Crone needod Whitmane It 1o ale
mont g if Crane were soying to Whitmem, "You were responsible for
this in tho firet place; I mist beliove fn you and it if T am 40 be
saved.®70 |

7‘.'3526‘; Ppe 9596
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. But having vhitmon a2 an example did ziot_ save Crano's pootry:

this is one of hia most confused lyries in The Bridpe. It begins
ridiculously end ugelonsly honaeng:iealg |

Imponderable the dinosaur

ginks alows
tho marmouth gourion
ghouly the enstorn
. CBpo s &
maile rices in the west the sosstuige rangey
’ . slowly the hushod lundes .
Ocmbuation ot the astral coree-the dorsal shonge
- or energyw-convuloive shift of sond « & &
Prosumably, he 1o simply ooying that we are poory the past was gront, .
and thes future will be a return to grestnwss, But his poetry is ap
heavy as his ®dinopeurs® Seying vhot he says in confusing syntax
malen his poem no clearors
The central mecange isthat although we have been successful

Anventivoly; we have rot reached hitmn's foresast of Amerisan greate
nensy - The syabol of inventiveness 1o the airplanes

There from K411 Devil Hill at Kitty Howk
Two brothors in their twinship left the dune + 4 « «

Put thie inventlon, fuet 1ike Columbua' discoverys has boen turned to
purpaaéa oi‘ élesfruction; oonsequazitly, ¥hitmn'o dream ia'yé‘t unﬁxlu
£411ods Thé trogedy that the neronsuts expericnce ia dramtized as a'
planc erashe -Liko Jearusy mon ip the viqtim of his inventivenocssoe

He fliea *toq high" and erasheds But because there ars good poets
armm& iike Yalt vhitmon, vhom Crome ogaln invokes after the erash,

" mon don rise from the aches of his crash like the phoenix. Ho adw

dreases Hhitmn as "Penis An,gelicus” and dedicnten himaali‘ ond his
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poem to mmia mysticimewone vhich Includes the mochine ond yeb 4o
also "mndammlly emd ultimately intuitive, "75
, Yau, Yalts
Afoot awain; and omvard without haltye—
Kot poony noy auddmly,»a-uo, never to let go
Ry hand
. in yours,
Halt Whilnare.
' e ls ]

1% is s‘hran“e that in all the ementary that linl.a Crone with
¥hitman thero in no spooifie mem%ion of' "Paasage to mdia« The idens
in \hitoanls gaaem ore 8o sinilay to Tho Bridge thet Crene soemed to &
have borrowad the entire pian.fer hip pooms DBedause Orane Imow thite
man 0o thoreughly, it scoms unlilcely thot the oimilarity betwoen the
two poens 1¢ mersly goi;zﬁ?iaentalé But 4t 01l of Cranc's ccrreépandmee
‘sbout Whitmanehow woll he kmew his poetry and so fortheethers i no
pai*timﬁnr mention of -“Passaga to India® having any offect on The
m‘ﬁdg oe It sooms strenge that with =11 the inspiration Orano admite
4edly pgainod from ¥hitumon he wes oo reluctont €o mention *Pascagoe to
India® ag hia g&me to forulng his ‘c‘tmvpcaau |

from the begimning the terminology and spirit of ¥hitmonts
poem s oimilars | |

Singing the aat nchiovementn oi' the present,
Singing the strong, light works of enginoersg
Our modern wonders « + »

In the 0ld World; the Ensty the Suex Canal,
The How by its nighty railroad sparmedy

T
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. The acas inleid with cloquont, gentle wiros,
I pound, to commerce, the ory, with thee, © Soul,
The Pastl The Pastl The Past)

A tYhitoan did not emphasize the myth of Amoricon history, as
Crane did, but ho returned to tho pmgt in the samo fly-throughetho-
air marmer that Crone didy The following phrases from Section Four
of "Passage to India® are reminissent of *Van Winkls" and "Tho Danco,”
"I poe tho Momment mountain,® °I pass tho promocttiy," "I nnoeﬁd tho
Nevadang® *I aoe tho foreots,” "I bohold the enéhmting niéaéoo," and
go forth, At.tha hoizht of his n;:ai‘olx for the mythioal )\mrigim past
in "The Dancey® Crons travele over o serles of landscapes reminivoent
of‘ these in ¥hitmon's pooms

g I {he £ifth oceotion vhitman montlons "talos of many a sailor
- ({o;zd,“ an 1dca‘ whioh c'mﬁo eonvorts into sen Imagery in Tao Bridsoe
Li;:winc, thitmp, in his turning to Ehe past, oites 1492 and Columbus
(?iﬂxc sorid of 1492, with ita atraken’d enterprisel).
‘But the nost obviqun ginilority 1s that both pqetn rocogiize
the poot ns thé pavior of nmanizinds Crone pictures hin ns londbing buc el oo
kind out of tho subimy depthay ¥hitmn soys that -
Aftor the noble inventors—after the colcmtists, tho chomiot the
othnologiot, goologiot, ,
Fimlly shall come the poot, worthy that nsoneg

4 The true Son of ~God shnll comey ainging his songse

'mm, Whitmn saysy “the gapa shall be token upy" andy Crane adds,
'f.ho bridge® will be the link that spons the gape |
"Three Songs " hos been oriticized ns having no thcmtio otie

fieation for appeoring in The Bridge, DIut as Hazo says, thess ncnga
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o cqncerned with women. wild }:iﬁh love. Henco, they aro tho modermn
'brealcdoén of Virgin Mnry, Pocahontas, end the ploncer womeny who ape
pesr in the first part. Pocohontos i0 no longer the besutifl lover
of "Harbor Darms" nor is she the "glaéier wormn® purcued in "The Danoos”
She iz a woman who tomptsy wio 1o appoaiiﬁg, but wao doos not satisfys
In the firn’é $ONZ, "Southern Crooay® phe is o prostiﬁxte, in "Natlonnl
Vinter Garden" a otrip-teasery and in "vugmm" o aseminzsly demre
seorctarys The wonen corve 4o roiterate wvhnt Crane snid oreviously—
" thot nodern Ar;-xericn looks good on the surface bubl 1a deooyed undor-
naaths The women ore cheap, bawdy inmitatlons of the women of the firet.
poams Juct as Amerldce 1s now a cheap sugzestion of 1ts glorioun his-
Loryell
*3outhern Cross" begins with Eve, or Mory Magdelene, who goon
bodomes & modern progtitutos |
You orept oul sirmering, eccompliched,
" Wotor rattled thot stinging coil, your
Rchearsed halr--docile, cles, from many arnss
Yooy Bvo-wroith of py unloved seeds
In "Notdonnl Wintor Garden® Crane io ot Minelyts 4n Yew Yorlk oboorving
o doncer who Munkens selads in the brain.®
Her eyos cxist in mmivellings of hor teatn,
. Poarl vwhip her hips, a drench of whirling sirands.
Her 8illy emoite ringo begin 4o mount, surmount
Each other—=turquoisce folkkes on tinsollod handoe
'I’hia‘ strip tengor's donce ig o version of the dance of fortility in

The Dange® howevers this dance is dogenoration rother thon vegeneration.

ﬂlbidog Pe 105.
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The Mary of '*Virginiu,” o éeore’cary, is an ordinnry vomnn whd_doen hor
*X, picks up hor check, and keops "smiling the bos nwnys® "IP sho
is tho Virgin Mary," Hazo soyss “then the Woolworth Towor 4s her cathe-
dral; both falaify rolizious meaning ond make it uselosas n78
Hazo notes tho following dwaopmnt frorz the wonmen of tho
"Three Songs"s Crano moves from the 'prostihtten Ive and Mary Mogdoe
deno to the Virgin Mary vhose potency is reduccd to trivia bocaune of
her modern mxrromdhmgn.w ‘ |
Tualor Hi11" is profoced by two quotations indionting the
themet tho wny tho world is and tho woy Orano thinks it should be, Tho
first quotation s from Isadora Duncant "I soo only the idenls Put no
ideels have over been fully successful on this earth." Tho second ia
from Puily Dickinsons "The gention woaves her fringes, tho maplels
loom 4s rode.®
. Much 1like He L. Monoken, but less bitter, Orene attcolzs the
culturelssa oulturo-peckers of the twentios in this poem, Ho regerds
thont no

cova that see no othor th
Than grass and onowy and their ewn irmor boinge.

This eontrests sharply with pocts 1ilmw himself and those quoted in
the proface who lmow decper realitlese

But I have secn deathfs store in slow survey
From four horizons that no one rolates ¢ ¢ «

Thopfinn, po 271
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After thip, Crane losos his satire and vestigetes soclety's fall so
smmrcly tmt tho poen uuﬁ‘era. Ho ends in ons of hig charastoriss
t30ally ineffectunl tricks,
Yen, vhip-~poor-willy unhusks the henrt of fright
Breaks us and sovesy yesy breaks the hoort, yet yielda
That patience that is armour and that shiolds
Iove fronm dogpaire-tyhen love foresces the ondew
Leaf aftor autumal leafl
break of{y
dogoondwe=
dentonde—
floy lmexd When Crene ron out of angery he turned to all he
. Imeuw=his poor brokenshearted self soorificed for poetry so that the
unapprecintive oould Mmow." fle had so overworked this thems by this
timo 4n his career (1931-1932) thot one vonders why Crano himself had
not hocome tired of ite |
Section VIXy "The Turmoly™ $anlts with the best poems in The
pridpe ("Praem* "Ave Marin,® and "The Denoo")s: The profnce is from
Blakes |

To £ind the lioétem poth
Right thro! the Gates of Wrath

ond it suggests thet man st fivet pesc through e spiritual purge-
~ tion before he can reach the parndiss of A;.Iantisa-the optinmistio,
: i’&.niéhing poém of Tho Bridpo. Orane'nvpurgation is o cymbolic ride
thro@ tho mzbruy turnel under tho river. |

u'nan 4he poen boging, Creone 1a in the "com‘rensen" of people
i‘rc# *Timos Square to Coluzbtua Oircles" Hazo notos the Ireny of

fiolumbus? name boing mentioned. The disooversr of Amariea ia now only -
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the nome of o coneourse among the ruck of the 'thousand theaters, £ac05—
Jiyotericus ldtohmm”’m R

Undooided about mlx.ing home over the Brooxlyn Bridge or taking
.t.ha quitler subwey; Crane deoidze to be 1ilce the anonymous nillions
who ride the subway. '
' Bé minimm, thon, %o ouim the hiving ownrms

Out of the square, the Circle burning brighte.

Avoid the glags doors gyring at your right,

whero boxod alone o second, eyes toke fright

«»(uite unprepared rurh noked back to ligits

And down beaide tho turnctile press the coin

Into tho nlote The gongs nlready rottles

Pollowing this, Crene goes into his customiry habit of builce

ing disaspocicted imrges to pelnt a plcture of the world arsund hinm.
This €ime it is vorprised of vicpa'- of ‘tallz overheard on the oubway
(*Lot's have a pencil, Jimy-~living now nt Floral Fark," and so forth).
" Hazo talls theso images "anothor testament of Crane's architectonio
or 'rirtuosic® abiliiy to give somo meaning to the momningless.® He
-pites tho fact thaot all tho imngec concern objects that have boen
froyed by use ("benton weathor venes®s thus he builds purpoaomlly'.e‘l
But it is certa‘iniy quostionablo whethor or not Crane had to exult so
fmch in his disnasociated imrgess There vore other and shorter nethods
open to him. For éxarple, his 1line that soys the volices on the mbmy

a;-é iike "The phonographs of hades in the brain" conveys meoning withe

BOIb'id-', pe 110

Bl sds, po ille
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out all the gibberish that Crane foroeos the reader to wado through. It
is undeniable thot Crone was having fun in o way that hirt tho poom.
He wrote in etotasy to taoldo Frank thot nll of the conversation in "The
Tunnel” was truly overheatd convorration which ho had copied on the
subiays Such realizing 4s little m=3ra thon the trivia about which
Orone is complaining by mue;ting the conversationn,

In the midet of the jumbled convorasation Crone puddonly Imnge
inoe thot he sees the fnco of Edger Allan Poos
. ]
And why do I often moct. your visage hore;
Your eyep like ecgote lenterns—-on and on
Delow tho toothpaste and dendruff ads?
: - o
Poey then, boconmes the prophet of ithe lost world below, vhile Vhitmon
hod boon the poot of the paths that lay chond.
Then the tummel tokes on its full aynbolioai meaning ns o
desoent into hells
Theo cax
thoeols offs Tho train rounds; bending to o sorean,
Toking the final level for tho dive
Under the river—
And sonowhat emptier than bofore,
Domentody, for o hitching second, hurmo; then
Let's g0 « « + « Toward corners of tho floor -
Howspapors wing, rovolve ond wing.
Blank windous gargle signals through the rocre
He turns to0 an Italinn sorub woman, significally reenlling
Colurbus, and aoks hor if the subwmy ("the Dnemon®) taokos her home
every night to love hor children. Thic loonds Crone to his doepest
dospair. He plotures "the Dacwon®-egymbolic of the machinc-—as svale

lowing everything and cveryono in a "demire and oventful yam.? In
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o lottor to Otto Kohn; Crone deseribed thio moment ns "the encroach-
nont, of tnchinery on hmanity-" Poople are caught #1ike permios be;-'-
nenth goot ond ptrenm s o o of \‘ | .'
| But fimlly the &eyths aro reached and t.ha iroin begine
~ 1ike Lazarus; to feel the alope,
The sod and billow breakinge<lifting pround,
=) gound of waters bending cetride the oky
| Uncensing with some Word that will not dies
‘The poetis "_Word” hap won cut and saved humanitys The last 4o optimiom.
Sestion VIII, "Atlantis," wno written ot 4ho somo tims the
boot poens of the first half were written, Consoquently, with itn
merits Orone wao able to prevemt the entire second half from falling
460 foy below the level of tﬁe first half.
He quotes Plato as o preface: "Music is then the Jnowledgo
- of that which feiatea to love in hormony and system.®  This lmd!u it~
B;‘.zlf' 4+0 the iden devoloped in the first of "Atlontis® thoi the bfidge
in 2 harp and thot the rusie oi‘ the harp in "goda"
Up the index of night, gronito and steoles
Traneparent meshede~fleckloss the gleaning staves—-
81by1line volces flickery waveringly otrean
As though & pod wore issue of tho otrings ¢ « ¢
The bridge 1o viewsd an :m arc over time (threadivg with its call/
One are synoptia oi‘ oll tides bolow)s From thio point the poot cone
dafwoa a queat .’m his imgination of Atlantis, the symbol of pootic
‘h»m‘th and beautys The spirit of quest is that of Columbtus, but the
g&ai haa shangeds The quest 1a attained iIn the i‘olloi:ing vorase, if
Wérefai ieasf. this io vwhore Crene reaches a peak of obsouritys



ghoerly the cyocoy like seagulls stung with rhyno—
811t and propelled bx glistening fino of lighte
Plok biting woy up toworing looms that press
8idelong with flight of blade on tendon blade
«=Tomorrows into yosteryocar-~and link

that oiphor——poript of time no traveller roads

But tho, through sxcidng pyres of love and death,
Searchos the timoless laugh of mythic specrae

Hoco explains this obsouritys
He seons to bo wréstling lunmunge i hin puarpoce
oo 8 mystio would have 1o roly on tho metaphorical
character of lanfunge to doso:ribe an clmont indesori-
" able monent of costasy in which ho felt himsglf‘
drawm toward a more intimate umion with God.©2
Crone contimios hie quest through e succossion of eostotio
stanzas, ultimtoly reolating it to consciousnoss, Imowledge, and
spiritunl unity.
| 80 to thine Everpresence, boyond tinme,
Liks spears ensanguinod of one tolling star
That blecds infinity--tho orphios otrings,
Sidoreanl phalanxes, lonp and convorgos
Ono Song, ono Bridgo of Piro ¢ « ¢ »
So nt last ho hao roturncd to his begimingo-ethe bridge itsolf, and
tho full meaoure of its synmbolic mooninge Tho oablds (*harp?), tho
shape (%curveship®) of tho surfeoe aro nll drawm 4n to deseribo the

mythy which is Amerioa.

General oritical nppfaiml of The Bridre fmlls inte 4wo banic
ontegorient thnt it wos gonernlly a failure, n.mi thnt it vmno tho suo=-
oéosi\:.l testoment in pootry of modorn Amoricas Allen Tate leads the

8211des po 115
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Pivad group vho baaﬁ.aaily foel that Orfmo overstopped hip ‘balént in -
attmting sumthing 68 lorge as the epice Theaa eritics olain that
wharé mariﬁ éxints in Xhe Br ___jgg;g is yhore merdt axiute in-ell of cmne*a
poetrymtha aingle mouent of ecstasy in the stream of conaciaumesa. A
Mony critictx in thia g;raup i‘ea‘l that Orm did poeﬁrzr a ‘bad turn vhen
he méareatixm‘hed the exnreﬁsion of narsonai emtion og o logitimate
ot form Pex'aoml emﬁion daeez ntrk moke for polid casting of o sooio-
| lagicul and philosaphical wthwparticularly vhen thet myth is np large
as "wmﬁieth cmruy Ameridss

.o ﬂ’xe eritlcn wha favor The Ihe Bridpos mst clain that Crane

shaufi& be hudged for -wha‘b he vao trying to do rather than what he woo
supposed» tci ‘&0 in tema of iitéz;ary historyv..: ’In o‘chez* wordsg the '
peam wag tsucoaasﬁxl on its own groundoe-nn emo iaml emd imginotive
congept of tha Amriaan past and itg zaomaibilitiea in the futuro.
'f'hese eritios alaim th':xt the rigid structure of the traditional epio
_t«muld m{s havs beon m.xitabla 1o Crenc's purposens Just os Crcme doas,

’l;he most watat&e critien see the hopo i’or Anerisato redmption to 1ia

o ~in the mbmy, wif.h -bhe woat aso the only ona o ioad the mmligm

'oi' raality; -

AB tima passas the best opinions appear to be moving in the
éircctioﬂ m‘.‘ Allen Ta.te"a nogative viewss "Hodern" America is no longe
or the Amsrica of Cmne‘a deys Subsequent t;aa}mical developnents hove
rsted the offect af’xwrihix;g nbout thc Brooltlyn Bridge an repr'eséﬁta"hive
of American aahiev‘amant in construstion. Mthemore; the day of the
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'nirpltma‘n invention is romoved so far from todoy that youngoer Amori-

cans foel thnt 4t happened oomo vague timo im thé.puots: Conseguently,
vhen wo cre left with the poem itoolf rathor thon a rhymod end symbolie
intarprotation of u~mdém world, its failures loom' largoer thon ito'
SUCC08008s | V

A’.Wl the poem doala with the glorious American past in
one scotlon and the presont Armerican degeneration in another, thore
is little dwold@mt in Crone's opice Even if ho did not nocd the
traditionnl i;orm of the aplo, no somo eritics suggost, émno did have
the noed to devolop from one point to another to bo succoosful at a
long poems The Bridge hao two or three highlights, btut thoy all soy
tho some things For coxmmple, the dovolopment of the Pocohontas myth
is o high point in the poery well done and worth dovelopment 4nto o
longer poem. But the other supposedly hich spots liks "The Turmel®
s@ to be tho some old poot~savior corplex which Crane tallzed about
in mny of his short poemss Over and over we hear that the poot is ‘
ultra~gensitive, ond that this pain of sensitivity io o mystio quolity
capable of saving mankind. ©ven this themo would have mado for a fair-
lﬁ godd myth if Crone had stuck 4o it rathor than try to corbino it
with the wth,of Amorican history.



BILIMCRATTY
Prooks, Cleanth, and Moberd Perm Wrrens Dnferstanding ! Tew
Yorks Bolty Ainetart and Wineten, Twey D25 —
Oowleys Malsoln, Ixilds Roturn, New Yorin The Viking Tress, 19(2,
Hart, Gonﬂ;d D,y and with an {ntre, Yy wido
Maz%a ver n.xb!m w{é?ﬁftn. 1948,

Doutseh, Babettes Joelry in Our Tim. New Tortr Orubleday and Cone
0”65.

Drew, Tlizadeth, Directions in Yolarn Jeelry. Now Yorks ¥ ¥ Fore::
ot Oy, L nie

flano, Sarmele E Aa Prirediotion end Watm Fienr

. Yorks 5l Tobiey m

Dolnay, Domide Roowt Inericen Litlershure, Sa Im m::z;l
? modle, 1E, — x

Hoffern, froderick J» The Twerilos, Kow Torks Osllier Books, 1902,

™hil Merd Cyeney af Row Tovin
THorton, m%mh ﬂ»_..&!..f'z of en fomrioen Poot.

f2 Iotom footry, ow

Yinters, Trors Of Jplom foetes Bew Torks The Neridisn Prees, 179



VITA
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