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I
INTRODUCTION

George Eliot's world is a deterministic world. She
belieVed that circumstances and conventions imposed by
soclety control events in an individual life; nevertheless,
in th§ inevitable conflicts between inner desire and outer
reality, the individual is responsible for his own choices

and the acts which they direct. Furthermore, only in a
| deterministic world are intelligent, moral choices possible,
The explanation of this seeming paradox lies in education of
the individual by experience to learn to make satisfying
choices and to develop a strong will, Through experience,
the individual learns both the hazards of the selfish choice
and also the lasting values of the unselfish choice; through
experience, he develops a strong will as he learns the satis-
faction of doing his duty and of carrying out his decision,
even though it involves self-sacrifice. In her novels set
in nineteenth~century rural England, three of George Eliot's
gifted heroines develop through five psychological experi-
ences, beginning with egoism and progressing through suffering,
the crisis of choice, and resignation, until they achieve
altruism., Doing their duty does not bring the young women

1l



‘happiness., ‘As Virginia Woolf pointed out, "Save for the
supreme courage of their endeavor, the struggle ends, and
- her heroinaa, in tragedy, or in a compromise that is even
more melancholy."l ‘

George Ellot was a determinist. Liké many brilliant
thinkers of the mid-nineteenth century, she believed that
the newly discovered laws which applied fo’science end to
nature appiiad also to man, Sincé man 1s aAcreature of the .
natural world.2 "Among these laws was the law of causal ante-
. cedents, the principle that all events follow as the invari-
able result of their causes which, for all practical purposes,
are beyond the control of man.3 This doctrine, known as
determinism, has been given three different philosophicgl
interpretations of its significance in relation to human
responsibility. In the first interpretation, the world 1is
so completely determined that there 1s no possibility of man
making a free choice; in the second interpretation, deter-
-minism controls all other world processes but not human
choice,'with the result that men is responsible for hils de-

cisions and ensuing actions; in the third interpretation,

the world 1s strictly determined in all 1its processes

1Virginia Woolf, The Common Reader (New York, 1948), p. 242,

2
George Levine, "Determinism snd Responsibility in the

Works of George Ellot," PMLA, LXXVII (1962), 269.

'3This definition of determinism seems to be what lLevine
implies, It is similar to the meaning of necessitarianism
in webstert's New Colleglate Dictionary, (Springfield, Masas,,

19537, p. 561,




including human choice, but man is nevertheless responsible
fbr his choices and his resulting behavior.u ‘

While the last interpretation appears to be contra-
dictory, it is the position taken by John Stuart Mill and
. today's analytic philosophers as wellﬁ It is also the posi=~
.tion taken by George Eliot because she bellieved that it
Justifies the importance of the human will, the interdepend-
ence of people within a soclety, the individusl's capacity
_to acquire knowledge and to develop, and the impelling need
.for him to do his duty. The apparent contradiction within
the third interpretation of the deterministic theory resolves
1tself through George Eliot's explanation of the role of
education through experience and of the importance of the
human will.5

Her belief in Christian doctrines shattered, she held
tenaciously to her confidence in Christian morality, for
which she sought verification in science. Mill's theory of
determinism provided that verification. Both Beorge “liot's
personal philosophy and its artistic expression in the world
~of her novels are persistently deterministic.6 An analysis
of the complexity, democracy, and condemnation of chance in
that world will clarify the key role determinism plays in

George Ellot's novels.,

) hLevme' Pe 269-
SIbido
é1b1a.



George Eliot's fiotional world is complex. The pre-
sont is the cumulative product of events of the past, just as
the future will become the cumulative product of events of
both past and present., Enmeshed in the intricate, oircular
pattern of this organic world are the individual characters,
esch making his distinctive contribution ss part of the whole
and at the same time being shaped and limited by the whole.
¥When the deopest desires of his heart are at variance with
the inexorable demands of his society, the reverderations of
his personal crisis affect everyone., If he dares to shun
his responsibilities or to break with his society, inevitadly
he faces failure or a steady withering of the human qualities
which grow and thrive only through human relationships. Simi-
larly, when any character has been doprived of the influence
of a parent or of & native co=wunity in his youth, the dbreak
in the continuity of these formative factors results (n flaws
in his adult personality.’

The world of George Eliot's fictional people is a
dexmocratic world dbecause the laws of causal antecedents are
impersonal laws, affecting all persons equally. Since she
stressed normal, everyday people and affairs, heroic char-
acters are unusual in her sche=me of things. She felt that
by dranatizing the hsroic she would bde false in her role as
teacher to readers who could become unhappy with the commone
place patterrs of their lives. Iaportant to the plot is the

7Ib1do. PP 270=271.



egoistic factor which unavoidably must accompany the herolc
and ralse a barrier between the character himself and his
acquaintances, friends, and relatives in his community, with
all the resulting evil such 1solation implies. Consequently,
the reader of a typical George Eliot novel comes no closer
to heroism than noble renunciation of innermost longings and
- of unrealistic ambitions. Conforming to the demands of
society leaves & character little chance of accomplishing
more than the most routine ends. Yet each small act, stimu-
lating and combining with a mounting totel of other small
acts, makes its contribution to the slow, historic progress

8

of the community. In the final paragraph of Middlemarch,

George Eliot emphasigzes the role of the average person in the
world's progress by concluding that

the growing good of the world is partly dependent

on unhistoric acts; and that things are not so

111 with you and me as they might have been, 1is

half owing to the number who lived faithfslly a

hidden life, and rest in unvisited tombs,

In its practical application in Gearge Eliot's novels,
determinism not only eliminates both chance and coincidence
but actually causes censure of the character, as being mor-
ally culpable, i1f he relies on either. Each responsible

character has learned that like occurrences produce like

BIbid., p. 271,

9 .
George Eliot, Middlemarch (New York, 1962), p. 795.




results, To rely on fortuitous circumstances to prevent
those results brands a character as weak and invites disaster.
Occasionally when an event seems to have been the result of
chance, subsequent developments make it very clear that addi-
tional factors, unknown to the guilty character, have been
-operating in complete accordance with natural law, 10
George Eliot felt that she was free to exercise .her-.

own will and to be responsible for her actions, This feeling
was 1in harmony with her emphasis on the importance of the
individual, An excerpt from one of her letters indicates
the intensity of her feeling:

Every fresh morning 1s an opportunity that one can

look forward to for exerting onets will., I shall

not be satlisfied with your philosophy until you

have conclliated necessitarianism with the practice

. of willing strongly, of willing to will strongly,

and so on, that being what you certainly can do 11

and have done about a great many things in life.
- Although philosophers have made many efforts over the‘centuries
to demonstrate the compatibility of determinism with persdnal
responsibility, the majority of modern phllosophers seem to
agree that no entirely satisfactory reconcillation ever has

12 However, George Elliot considered John Stuert

evolved.
M1ll's reconciliatlon to be satisfactory and applied its
principles in her novels. For this reason, an examination of

Mill's reconciliation of determinism with responsibility is

~‘;OLevine, pe 2724

1
1The George Eliot Letters, ed. Gordon S. Haight, 7 vols.
- (New Haven, 1954-56), VI, 66, in Levine, p. 273.

12Lev1ne, Pe 273



enlightening. A .

At the same time, then, that George Eliot earnestly
bellieved in the infalllbility of the laws of universal
causality, she belleved equally strongly in the freedom of
her own will and in her responsibility for her own actions,
Determinism and freedom of choice, in her powerful mind,
reinforced each other, and this conviction of hers paralleled
the principles of John Stuart Mill in these ways: (1) in the
complexity of the varlety of stimull responsible for character
formation; (2) in acknowledgement of the disparity between

cause and compulsion; (3) in the importance of the role of

character in controlling the fate of the 1ndividual.13
Concerning complexity, Mill stated that

the agencles which determine human character are

so numerous and diversified (nothing which has
happened to the person throughout life being with-
out its portion of influence) that in the aggre-
gate, they are never in any two cases exactly
similar. Hence, even 1f our science of human
nature were theoretically perfect, that 1is, if

we could calculate any character as we can calcu=-
late the orbit of any planet, from given data, still
as the data are never all given, nor ever precisely
alike in different cases, we could neither make
positive prﬁdictions, nor lay down universal proe
positions.l

What John Stuart Mill is ssying, essentially, 1s that in a

study using scientific procedure a large number of cases must

Bibid., pe 270
1y
John Stuart Mill, A stem of Logic: Ratlocinative and
Inductive (New York, 18?35, Vi, 629.




be. analyzed to make results representative of all reactlons.
- From such investigation, there results (1) a list of estab-
lished causes, and (2) a list of invarisble results, . These
findlngs apply to all raaqtions except for a minimum number .
-of 1dentifisble exceptions., For a study of human character
1t 1s impossible to follow this sclentific procedure because
~no two individuals, not even identical twins, follow an
identical pattern of development. Consequently, a list of
causeé.aﬁd&results cormon to all cases cannot be drawn up.
.Fﬁrthgrmore, since complpte daté are never available, the
_stu&y could never have.beah‘hade in the firgt place; or even
ir accurate criteria did exist, theﬁfcould never be uged.ls

. Cértain conclusions follow, hdﬁever; nklthoughithe
law of causal antecedents has not been proven true-ih,rela-
tion to human character, this does not msan that the law has
been proven false, On the contrary, since criteria for
physical sciences have béen;established, investigation of
human cheracter demonstrates that laws governing its develop-
-ment are more complex than laws governing physical sciences,
Actually, then, determinists are free to belleve, as Geofige
Eliot and John Stuart M1ll did, that the law of cause and
effect functions continually in character development, even
though exact sequences are not known.16

The second point in John Stuart Millts discussion of

lsLevlne, Pe 275.

16 b1,



the reconcilistion of determinism with responsibility is the

difference between cause and compulsion as stimuli for human

behavior. Once again, George Eliot's point of view paral-
-leled that of Mill in that

human actions . » « afe never (except in some

cases of mania) ruled by any one motive with

such absolute sway that there is no room for ,

the influence of any other., The causes, there-

‘ggziiag§e¥hfc% ?igion dspends, &are never uncon=
Mill's reasoning here makes it clear that}there 1s always more
than one motive pressuring an individual before he decides to
take any fesulting action. Furthermore, since not many‘mo-
" tives are so powérful that they exceed the individual's abil-
ity to control or change his decision, and hence his action,
he mekes a deliberate cholce., Under only three conditions,
accérding to Mill, can a person be compelled to act without
choice or control: (1) if he is mentally unbalahced; (2) 1if
he 1s physically unable td act differently; (3) if he is
threatened by physical danger or death.18 Since in all of
George Eliot's novels there is no memorable instance of such
| oompelled action,19 her important characters are always free
to exercise their wills and to make their choices, As & re=-
sult, they are responsible for their actions., Usually the

decision confronting an individual 1s concerned with a con-

flict between outer pressure and inner desire, Weakness of

17111, VI, p. 52l

18Levine. Pe 275'

191b1d., p. 276
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will or a moral flaw, under these conditions, will prevent

an ethiocal choice and lead to the charaoter's downfall.zo

For example, in Middlemarch when his Uncle Feather-

stone gives Fred Vincy one hundred pounds, Fred might give

the money éo Caleb Garth at once, in payment of two-thirds

of a one hundred and fifty pound debt, 1Instead, Fred chooses

to gamble tﬁenty pounds at billiards and thirty pouﬁds in a

horse érade, in the optimistic notion that he can increase

the sum by fifty pounds to pay the entire debt. By relying

on chance, he does not gain fifty pounds but loses it;

furthermore, he exhibits the weskness of his character by

choosing to gamble with the fifty pounds rather than to pay

as much of his debt as he can with 1t. Finally, his choice

provides an example of George Ellot's deterministic belief

that relying on chance to produce fortuitous results invites

disaster. Since Fred does not conacientiously plan a reliable

way to provide the extra fifty pounds, ho falls to pay his

debt and incurs instead the bitter resentment of lMra, Garth

and the contempt of Mary Garth, whom he loves and hopes to

marry.21
The third and last point in John Stuart Millts discus-

sion of the reconciliation of determinism with responsibility

is the importance of character in controlling the fate of the

2oIbid.

21
Middlemarch, pp. 223-=232.
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Individual. As the results of one choice become factors in
the development of possibilities limiting the next cholce,
each 1ndividual is himself one of the causes in the formation
of his own character. Mill considered this his most con-
vincing point in refuting necessitarianism.22 He explained
his theoryt '
/Men/ has, to a certaln extent, a power to alter
his cheracter . . . /Which/ is formed by his ocir-
cumstances (including among these his particular
organization); but his own desire to mould it in
a particular way, 18 one of those circumstances,
and by no means one of the least influential « « ¢ &
- We are exactly as capable of making our own charac-
vter, 1f we will, as others are of making it for us .23
Therefore, as Levine explains it, instead of belng a
passive pawn moved by inflexible forces, each 1ﬁdividual can
be a dynamlc power in shaping his own character. Educated by
earlier experiences of blame and acquittal, penalty and re-
ward, he can use the knowledge he has gained from experience
to make correct choices in the next decision. George Eliot
makes it very clear that in every crisis each individual has
a clear=cut choioe.ah For example, Maggie Tulliver could
have hurried to rejoin Stephen Guest, instead of sacrificing
her own love for the happiness of three people dear to her;
Dorothea Brooke Casaubon need not have smothered her own
grief in order to help Tertius and Rosamond Lydgate; Gwendolen

Harleth might have vindictively schemed to bring sbout Henleigh

22
23

Levine » De 276 .
Mil1i, VI, S24.
ahLQVinO s Pe 277«
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Grandcourt's death instead of struggling vﬁliantly to stifle
her malicious impulses, Thus, each heroine has discovered
in an earlier, painful experience thaf yielding to her ego-
i1stic desires does not produce either happy feelings or
satlsfactory results. By applying the lesson she has learned,
each girl unselfishly renounces her own desire in making the
next choice and thereby achieves a degree of nobility in the
development of her character, Clearly, Levine concludes,
George Ellot's plots dgmonatrate her agreement with Mill's
principle of freedom of choice and 1t§ vital importance in
altering character.25

A viﬁal corollary follows naturally from this process
of deductive reasoning which confirms the validity of freedom
of choice. Only in a deterministic world can an educated
choice be effective, according to George Eliot and moralist
philosophers of both the ninetesnth and twentieth centuries.
If an individusal learns from several reinforcing experiences
that a certain cause always produces & certaln effect, he
wili learn to choose a course of action compatible with that
invariable effect.26

For example, when a small child discovers that he
gets wet each time he goes outside in a downpour of rain, he
will learn either to stay inside or to carry an umbrella un-

less, conceivably, he enjoys getting wet, Howsver, if on one

25114,

——

Ibid.
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occasion he goes outslide in a downpour and does not get wet,
he will become thoroughly confused about what to do when it
rains, and experience will have taught him nothing.
‘Therefore, only in a deterministic world, where the

law of causal antecedents operates to ensure that all events
follow as the invariable results of thelr causes, are intelli=
gent choices possible. To achieve significant results, in
any scientific demonstration, there can be only one varlable;
all other factors must remaln constent. Without the invari-
eble operation of the law of cause and effect, of simiiar
~ causes producing similar results, education by experience'
»1s_va1uelesa, and moral cholce is meaningless.27 George
Eliot expressed her unequivocal belief in this principle:

The divine yea and nay, the seasl of prohibition

and of sanction, are effectually impressed on

human deeds and aspirations . « « by that in-

exorable law of consequences, whose evidence 1is

confirmed instead of weakened as the ages advance;

and human duty is comprised in the earnest study

of this law and patient obedlence’ to its teach-

Ing. « « « overy past phase of human development

is part of that educgtion of the race in which we

are Bharing 20 T 02 . . '

The performence of duty, then, is the ultimate pract-

cal consequences of George Eliot's belief in freedom of

‘choice in a deterministic world. As the superior individual

2T1p14.,

ZB"Maokay's progress of the Intellect,™ The Writings of
George Eliot, Warwickshire Edition (Boston, 1907), XXi1.,
279, in Levine, pe. 278. _



1l

grows and learns how to make decisions which not only bring
the greatest good to those about him but also avoid causing
misery for anyone else, he becomes aware of the weight of his
responsibility in shaping the lives of othera, With the de-
velopment of self-knowledgoe and maturity, this awaroenoss
grows into a compelling sense of duty, even at the cost of
self-sacrifice, Because of the interpendence of man and
soclety, faithful performance of duty by a single intelligent
individual contributes to the slow progress of his entire
aociety.29
Many philosophers and readers in the last century did
not agree with either John Stuart ¥ill's theory of the recon-
ciliation of freedom of choice with doterminism or George
Eliot's artistic interpretation of it in her novels, While
it 1s controversial, it offers one plausible explanation of
life's events and is not altogether simple to refuto.3° Ir
one can consider freedom of choice to mean ability to choose
within reasonable limits in keeping with motives {(and neither
the novels nor her letters concede more), thero will be fewor
obstacles to acceptance of the thoory.31 However, agreenent
or disagreement with the theory is irrelevant in a study of

the novels, since the novels necessarily must be studied as

2983rnard Je Paris, Expericments in Life: George =liot's
Quest for Values (Detrolt, 1965), Ps LG

3°Lev1no. p. 268,
3ln14., p. 278.
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they were written,

In the psychological development of three excep~
tional young heroines, the novelist conducts each of them
through five psychological experiences: egoism, suffering,
the crisis of choice, resignation, and altruism., Both de-
terminism and free will play large roles in the experiences,
but the fate of George Ellot's heroines results from their own
folly or wisdom, as the novels themselves make frighteningly
obvious .32

¥hile little similarity exists between the personal-
ities of the three intelligent girls, marked similarity be-
comes apparent in the patterns of_their growth to psychological
maturity in an inadequate enviromment. Thelr search provides
an example of the irreconcilable differences between the ig-
norance of tradition and the new thought of a scientific age,
an important nineteenth century socilal question.33 George
Ellot herself, in discussing the lives of the Dodson and
Tulliver families in the old English town of St. Oggs, speaks
of "this sense of oppressive narrowness" and expresses a |
sympathetic attitude toward youth's lonéing for change:

It is necessary that we should feel it, if we care
to understand « » « how 1t has acted on young
natures in many generations, that in the onwerd
tendency of human things have risen above the

mental level of the generation before them, to
which they have been nevertheless tled by the

32114,, p. 269.

330. B. Cox, The Free Spirit (New York, 1963), p. 37,
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strongest fibres of their hearts, The suffering,

whether of martyr or victim, which belongs to

every historioasl advance of mankind,. is repre-

:;n:;gotgbtg::r:;g %n.otetgktown. and by hundreds
Here George Elliot spells out the unifying theme in the stories
of Mnggie; Dorothea, and Gwendolen~-the probing quest of the
intelligent, sensitive young girl to widen the meaning of her
own life in tempo with the larger spirit of the Victorian Age.
Her struggle against the obatacles of custom in her small
soclety mirrors the atruggle of courageous individuals every~
where to advance the slow progress of mankind step-by-step.

During her first experience of psychological development,

egoism, as each heroine seeks single-mindedly for a way to
satisfy her own desires, she neglects the links of vital con~
nection with family and friendsj this separation dooms the
egoist to fallure since it interferes with the normal func-
tioning of the deterministic soclety where lives are interde=-
pendent., Further, in George Eliot'!s intricately linked
universe, where each event is not only the result of the
interaction of a chain of causes but is itself the source of
8 chain of effects reaching many persons within the radius of
the reaction, no single person can expect help with his in-
dividuel problemsg for impersonal laws operate impartially

in their treatment of all men in gonera1.35 Inevitadbly, then,

3“Georgo Eliot, The M1ll on the Floss in The Best Known
Novels of George Eliot (New York, 1940), p. 596.

BSLevino. Pe 270,
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each glrl makes a disastrous decision about her future which
concludes?her 9goistio e;perience.} Béfore the decision,
‘each girl has acceas to énother, conventional course‘of
action. However, she ignores either the warnings of others
~or her own inner voilce and selfishly makes the egoistic de-
cision which results almost immediately in an experience of
intense suffering. Thus she finds herself in the second
psychological experisnce.

Cut off from former close assoclations with her
family, the heroine endures her agony in the isolation and
frustration to which her willfulness has brought her, and .
here George Eliot 1s most perceptive when she shows that a
" noble struggle to accomplish idealistic objectives often re-
36

sults in only desolation and defeat. However, from.her own
suffering, the heroine learns compassion for someone eise,

her first step toward understanding her role of responsibility
to society.37 She begins the process of self-discovery
through sacrifice of her own desires 1ln order to meet the
needs of other people, as a duty which provides a sense of
personal fulfillment. Since her choice of self-sacrifice and
duty (rather than of retaliation) is free and deliberate, she
demonstrates Millts theory that man can learn from experisence;

consequently, she herself bhecomes & factor in determining her

own future.

36COXD ps 37.
37Ibidc; Pe 26,
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Conditioned by her experilence pf suffering, each .
heroine is prepared to make an unselfish decision as she
approaches the third experience in her psychologlcal develop-
ment: -the crisis of choice. She has learﬁed; as George
Eliot repeatedly emphasized, that "human duty is comprised
in the earnest study of . . . the inexorable law of conse=-
quehces « ¢ o and patient obedlence to its teachinge. ¢« + ¢
"/Which/ alone can give value to experience and render educa=-
tion in the true sense p0881b18¢"38

In summary, as her heroines grow and mature, George
Eliot 1llustrates the functioning of detsrminism. Since'she
- was personally convinced that determinism i1s the foundation
-of 'education, it is a constant factor in her socilsal rélation—'
ships, in the unavoidable consequences of one's actions for
both the innocent and the gullty, in her examination of the
weakening role of egoism and of the moral strength of external
goodness. Expafience alone teaches man to exercise his will
for what 1s riéht and good. George Ellot was convinced that
in order to risp above the limiting conditions of one's lifse,
the individual must accept the fact that the operation of the
law of consequences can neither be changed nor its effects
revoked., He must realize that his past actions have per-

manently influenced his character, and that consideration for

"Mackey's Progress,” in Levine, p. 278.
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soclety must be an important factor affecting his action3.39
Experience, consequences, society, character, and
will-~these are the vital elements in each important choice.
As the heroine is confronted with her individual crisis whioch
requires an irrevocable choice, her earlier tragic experience
of suffering reminds her that a selfish, egoistic choice will
result in greater misery than she can possibly foresee, She '
thereforé considers the practical consequences and selects
& course of action which is directed by compaésion for one
or more other people. In her weighing of consequences, she
.18 oblivious to their effect on her own happiness, which she
has no reason to hope can survive, Her performance demon-
strates that she has learned the lesson from her earlier ex-
-perience well, i.e., that she must accept her responsibility
in soclety by adapting her desires to accomplish the greatest
good, She demonstrates, too, that she herself has been an
important factor in making her character what 1t beoomss.uo
Because of constant, earlier striving to do what 1s good,
when she is faced with a personally desirable alternative,
she possesses the strength of character to make the choice
which requires renunciation of her own désirea. But nothing
can be accomplished without a strong will, and her immediate

action demonstrates that her character development has in-

cluded a forceful will which is deaf to self-pity and which

39%.evine, pp. 278-279.
h’oIbido, Pe 2760
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shuns consequences harmful to another. ‘While her possibilitles
of choice have been obviously limited, she has had freedom to
choose the course her conscience approves. Limlted though 1%
is, this freedom has all the advantages that a wise declision
carries with i1t, for the heroine is fully aware of both the
reasons for and the results of her action, Because she can
anticipate the pressures of habilt, emotioﬁ, and ciroumstance,
she 1s prepared to withstand them.ul ,

Her decision made and executed, the heroine struggles
to accept it and to live through the day-to-day testing period
which follows her experience of cholce and which develops in=-
to her fourth psychological experience, that of resignation.

During this period, the heroine suffers from self-
flagellation and perhaps also community castigation, To
secure counsel, she confides completely in someone whose
wisdom she can trust; rroﬁ him she receives guidance which
helps her to resign herself to her lot and to learn to devote
herself to the aervice of others. During the darkest moments
of her struggle, she may wish to die, or 1f a reversal of her
choice is possible, to yield to the original temptation, Ine
stead, with the .support of her mentor, she accepts totsl re-
nunciation of self interest and resolutely turns her thoughts
to ways of helpling others.h2 Through this experience of

resignation, inexoreble deterministic forces continue their

Mlyyia., p. 278.

uZWilliam R. Steinhoff, "Intent and Fulfillment in the
Ending of The Mill on the Floas," in The Image of the Work,
ed.agﬁ H. Tehman and others (Berkeley and Los Angeles, 1955),
Pe .
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crushing effects. This is the inevitable working of the law
of causal antecedents. Among them is the cumulative stress
of her own former digressions contributing to the weakness
of self-doubt and indecision; cumulative social pressures
expressed as rigid conventions can result in the heroinet's
social ostracism,

The fifth and final experience in the heroinet's
psychological development, the achievemsnt of altruism,. is
confirmed by an opportunity the heroine voluntarily selzes
upon in order to perform an act of impressive proportions
for someone to whom she is bound by ties of admiration and
affection. '

In her experience of altruism, the heroine's superior

qualities of character reach their fullest expression. Sup-
pressing sll concern for her own personal welfafe. she demon~
strates her essential nobility by her purposeful and successful
effort to bring about a satisfactory resolution of a major
problem for someone else. The inlitiative is completely her
owne To ignore the opportunity for her magnanimous deed

would be easy; obviously, then, she once agaln exercises
freedom of choice.

By this act, she brings to fruition all of the forces
George Eliot has been carefully preparing in her fictional
deterministic world. The slowly moving external events in
society have developed in accordance with the fixed laws of

nature by which man, as a part of nature, is also controlled,
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The superior young woman, functioning in accordance with the
more complex laws which apply to character, is responsible
for her own behavior, within possible limits, because there
is always more than one cholce to influence her conduct. As
her story unfolds, she makes important errors which are at
least partially the result of her exceptional abilities.u3
She progresses in keeping with George Eliot!s "inexorable law
of consequences," the "undeviating law which gives value to
experlence and renders education in the true sense possible."hu
Through her constant fervor to do only what 1s right and
good, she helps herself to become noble in character. Edu-
cated from ignorant egoism to willing resignation through
suffering, she has learned to make a noble choice as her
duty, even though she understands it can mean only renunci-
ation of her own longing. She is the victor in this battle
with herself, which to George Ellot is the most conclusive
battle she will ever fight.

Furthermore, she grows to understand her insignificant

L5

place in the panorama of mankind. Clearly, throughout the
five experiences in the psychological development of Maggle

Tulliver, Dorothea Brooke, and Gwendolen Harleth, both

ll'312.6\;'5.1'13, ppe 270-278.

hh“Mackay's Progress," in Levine, p. 278,
hsSteinhoff, Pe 236.
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determinism and freedom of choice are significant fibres of
continuity.

Critles point out that the good deeds of George
Eliot's characters are frequently rewarded almost at once.
In proportion to the magnanimity of her deed, the heroine
is rewarded by what William R. Steinhoff calls a "fortunate
accident." This event is highly significant because it seens
to detract from her moral victory by invalidating the conse-
quences of her earlier mistake and also seems to remove the
need for sacrifice. In each case, just as the girl steels
‘herself to endure a bleak future, the necesasity for her pre-
paration vanishes.u6 However, the unexpected event is an
obvious 1llustration of the deterministic theory about chance
_described earlier. While the esvent may seem to be the result
of unpredictable circumstances, it is actually the loglcal
culmination of a process of which the individual who profits
was unaware, For Maggie, Dorothea, and Gwendolen, the "“fortu=-
nate accident” consists respectively of @ flood, a fatal heart
.condition,‘and a drowning caused by incompetent handling of
~a sailboat, The flood accomplishes the reunion of Maggle
and.hér brother, Tom, the dearest wish of Maggie's heart.
.By removing two less than satisfactory husbands, the heart
attack and the drowning prevent barren lives for the two re-
malning heroines, While the calamities may seem to be ex=

ceedingly convenient coincildences, Steinhoff suggests that

46114,., p. 235.
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George Eliot "saw an important truth about life in the
ironic reversal of fortune which drove people to a high
pitdh of martyrdom and then neglected, as 1t were, to light
- the 1Z'eang§z_ot'.."b"7

The several simliarities between Maggle Tulliver,
Dorothea Brooke, and Gwendolen Harleth--similarities which
do not apply to the heroines of George Ellot's three remaining
“major novels--conétitute the basic reason for thelr selection
. for study. Eaoch girl is a fully delineated and successful
. character whose l1ife is set in the middle-class society of
- nineteenth-century rural England. Nature has endowed her
generously with intelligence, .beauty, sensitivity, a zest
- for living, and a latent capacity for nobility. During .
‘adolescence not one of the girls has had the guldance of a
living father. All three of the novels, in which the lives
of the girls are chronicled, have particular significance in
George Eliot's career. The Mill on the Floss is the second

highly successful novel of the early part of the novelist's
writing span; Middlemarch is her acknowledged masterplece;

Daniel Deronda, published two years before her death, repre-

sents her flnal and most mature style. Furthermore, both
Maggie's childhood and Dorotheat's young womanhood reflect
important phases of George Ellot's own life.

L7
id.
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The heroines of Adam Bede, Silas Marner, Romola, and

Felix Holt vary from the pattern of similarity sufficiently
to disqualify them for the purposes of this study. Hetty
and Eppie are simple unsophisticated girls, of not more

than average intelligence, whose girlhood environments are
lower in social position. Ronola's setting in fifteenth-
century Florence removes its heroine from both the nineteenth-
century and rural England. Esther Lyon in Felix Holt is not
considered by oritics to be a successful, fully developed
characterization. Therefore, the selsction of Maggle Tulli-
ver,'Dorothea Brooke, and Gwendolen Harleth provides signi-
ficant unity for an analytical study of the five experiences
in psychological development in Victorian England,.



II
MAGGIE TULLIVER

Maggle Tullliver, heroinerof The Mill on the Floss,

is chronblogically the first of George Rliot's herolnes who
progresses through five experiences in pgydhologicalidevelop-
ment: the experiences of egoism, suffering, orisis of

cholce, resignation and altrulsm. The M1ll on the Floss,

published in 1860, was the second of George Eliot's full-
length novels., Unlike either of the others, the narrative
begins during the childhood of the main character, a childe
hood whiéh i1s largely George Ellot's own story when she was
a little girl.l‘e | |

In rature, Maggle Tulliver possesses the qualities she
.shares with Dorothea and Gwendolen: 1intelligence, sensibil-
16y, and imagination. Neither the times nor the circﬁmstancea
in whilch Maggle grows up provide fulfillment for the breadth
of her mind or the depth of her feeling. As she herself says,
"T was never satisfied with a little of enything « ¢« o o I
never felt I had enough music-~-I wanted more instruments

playing together--I wanted volces to be fuller and deeper."hgn

hBJoan Bennett, Georfe Eliot: Her Mind and Her Art
(Cambridga, 1962)’ Pe 115,

thl 1°t’ Mill » Do 638 .
| 26
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As the quote implies, the arc of her‘emotions is widé and
deep. C , |

Magglets experlence of egolsm begins within her
irmediate family'eﬁVironmént, in the:venerable brick house
"next to the mill., Both the house and the mill have been in
the Tulliver family for more than one hundred years.. The
solution for Maggle'!s conflicts must be found within the
limits of her surrouhding socisl world, the ancilent, pro-
vincial town of St. Oggs.  The portrayal of Maggie's world
illustrates the structure of George Eliot’s most succes;ﬁul
novels, an inner circle of important characters in their
little, intimate group enclosed by an outer circle consisting
of a complex soclety in its several levels of work and leisure.
It is an organic structure used by no other novelist before
her, and George Ellot herself explained it as originating
through "the habit of my imagination to strive after ams full
a vision of the medium in which & character moves as of the

character 1tself."50

In recollection, it 1s impossible to
remember Maggle's story separately from St. oggs,sl because
the little town's social and moral attitudes, evolved only
from hereditary custom, determine Maggle!'s davelopment as

inevitably as the soil in which a plant grows and matures.52

SOJ. We. Cross, George Eliot's Life as Related In Her
Letters and Journals (London, 188%), 11, 10,

slBannett » Pe 78.

521%1d., p. 80.
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Magglets resolution of her conflict, the degree to which she
resists or succumbs to the presshre of St. Oggs' conventions,
makes 1its small, barely perceptibie bontribution to the gradii=
al transmutation of those conventions.53
In the opening chapter, the deterministic causes of

'Maggle's inadequate environment at home are clearly established.
Through the dichotomy of the characters of Edward Tulliver's
children, George Ellot dramatizes the fateful role of héredity
in determining both inner and outer pressures. When Mr, Tulli-
- ver selected Bessy Dodson for hls wife, he exhlbited a charac-
teristic lack of foresight in anticlpating for hils children
the desirabllity of intellectual potential in both parents.
He explains that

I picked the mother because she wasn't oter tcute--

e » » « tcause she was a blt weak, like; for I

wasn't a-goin' to be told the rights otthings by

my own fireside. But you see, when & mants got

brains himself, therets no knowing where they'll-

run to; an! pleasant sort ot soft woman may go

‘on breeding you stupid lads and tcute wenches,

ttil ig's like as if the world was turned topsy~-

turvy.
To Mrse. Tulliver, howsver, Maggle's ugly duckling, the "tcute™
Tulliver heritage 1s a marked disadvantage becauss she said

I'm sure the child's half an 1diot i!' some things;

for 1f I send her upstairs to fetch anything, she

forgets what's she's gone for . + «+ « That niver

run 1! my family, thank God, no more nor a brown
skin as makes her look like a mulatter. I dont't

SBIbid., Do 101.

Sulbido 3 Do l;OS .
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like to fly 1' the face o! Providence, but it

seems hard as I should have but one gell, an?

her 80 comicsl « « « « It seems hard as my

sister Deane should have that pretty child;

ié?iguﬁgeﬁggg takes more after me nor my own
When Maggie's imagination and impulsiveness lead her into mis-
chief, her mother'é admonition frequently takes the form of
her disadvantageous comparison with the perfect cousin Lucy.

If Tom's being & poor scholar distresses his father,
nine~year old Maggie's love and adoration for her older brother
prevents her from detecting any flaws in his boy'!s knowledge
of fishing and kites.and the wonderful games which he sometimes
allows her to share with him. But if her forgetfulness results
in fallure to follow his instructions, his self-righteous sense
of the need for her punishmaht cannot be diverted by her pleas.

For example on the day Tom discovers his rabbits are
dead because Maggie has forgotten to feed them while he has
‘been away at school, he tells her, "I dontt love you, Maggie.
You shan't go fishing with me tomorrow. I told you to go and
see the rabbits every day." Although Maggie tearfully pro-
tests, "I'd forgive you, if you forgot anything--I wouldn't
mind what you did--I'd forgive you and love you," Tom runs
off, leaving the sobbing~naggie to retreat to her hiding
place in the attic. There she wails, "what use 18 anything

if Tom doesntt love m.e?'"s6

SSIbido, PPe 399”.}00.
561b1d., pp. 417-418.
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Mr. Tulliver often takes laggle's part when she is in
trouble because he realizes Tom's attitudé towﬁrd £i8 siater
is frequently high-handed. At tea-time two hours later, when
Mre. Tullliver discovers Maggie has been missing, he sends Tom
off to bring her to tea, with a firm reminder to be good to
his little sister., 1In the attic, both a rescue and a recon—
ciliation are accomplished. 57

| Thé"pabtern of theae ‘incldents within the family circle
repeats itself over and over throughout the novel, in Maggie's
and Tom's later yoars as well as in the childhood acenes. Tom
frequently expects too much of Maggie, und when trouble re-
aults, he c0ldly withdraws his love as a puniahmantSa and re-
fuses to listen to her side of the story. As & child. she
turns to her father for comfort and love} but after his illness,
and later his death, she can turn to no one. She never out-

grows her sobbing wail 1n the attic that nothing matters if

Tom doesn't love her anymore.

~ 0f the three heroines who are the subjeots of this
study, Maggie Tulliver is the only one in whose deterministic
development heredity 1s stressed so emphktically.sg Uhdér-
lying all the strife, as Maggie's tragedy unfolds, is Mr.
Tﬁlliver'a mistaken judgment, his unoontrollable passions,

5T1b1d., pp. 419-420.

Sanrome Thale, The Novels of George Eliot (New York,
1967), pe 50,

59

« J, Harvey, "Idea and Image 1n the Novels of George

- Eliot," Critical Easa§s on George Eliot, ed. Barbara Hardy

(New York, 1970), pe 1.
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and his bull-like obstinacy. His unfortuhaté choicé of a
wife is responsible for the opposition betwéen fathgr ;nd
son, mother and daughter, brother and siater.bo_'Tullivér

and Dodson charécteristics do not blend, asteroma»Thale
points out. Maggle is basically a Tulllver, for from her
father she inherits her passionate impulaiveness, her disre-.
gard: of consequences, and her day-dreaming approach to reali-
ty. While shé lacks her father!s obstinacy, his warmth and

vigor are reflected in her deep need to love and to be loved

in return. Tom is baslcelly a Dodson, for he has 1nheritad o

their aingle-minded pursult of selfish interests which they
eucceedvin representing as impeccable principleg. His in-
difference to his sister's acutely painful self-reproach
results from his shallow Dodson vein of sensibility. Jerome
Thale suggesats that there is an ironic reversal of hsreditary
combinations, however, in that Tom inherits the Tulliver
obstinacy while Maggle inherits the Dodson moral sense. The
irony lies in the conflicts which this interchange in charac-
teristiocs atimnlates.61
' Deterministic causes and their effects in chain re-

action control not only heredity but also environment, Tulli-

ver tralits control Maggle's inner tensions through direct

6°V. C. Knoepflmacher, George Eliot's Early Novels: The
Limits of Realism (Berkeley and Los Angeles, 19687, p. 194,

61 Thale: ppe LS-46.
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inheritance of similar traits from her father; Tulliver traits
influence Maggie's outer tensions through the effeot on her
enviromment of her father's controversial actions. The antago-
nisms between Maggie and her Dodson mother are repeated sources
of rejection in her childhood enviromment; these Dodson antago-
nisms and re jections are intensified and multiplied for Maggle
through their inherited presence in her brother, Tom.

In George Eliot's fictional world, the society whioch
encloses her heroine!s immediate family group plays a defini-
tive role in shaping the heroine's fate; for, as the novelist
herself wrote, "there is no creature whose inward being is so
strong that it is not greatly determined by what lies out-
side 1t."62
on the River Floss, within sight of the Tulliver home and

St. Oggs 1s an ancient, provincial town loocated

mill, As George Eliot describes 1it,

It 18 one of those 0ld, old towns which impress

one as a continuation and outgrowth of nature,

as much as the nests of the bower-birds or the

winding galleries of the white ants: a town

whioch carries the traces of its long gggwth and

history like a millennial tree . « » &
George Levine's interpretation of the significance of the
paragraph suggests that thes growth of St., Oggs has been slow
and without desigm, spreading naturally like the trees and
undergrowth of the forest, Expressed in the continuing de-

soription is the implication that ths people have developed

6221101:, “iddlﬁwch. Pe 725.
63811ot. K111, p. L480O.
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as the town has developed, from paturé aﬁd out of the past,
much 1ike the bower-birds or thevyhité ants. Simiiaély,

their traditions of custoﬁ'ahd.ofifeeling governing relations
with each other have grown slowly, one developing out of the
other like the concentric circlas of growth of the "millennial
tree," 6k Clearly, George Eliot is Bhowing determinism to be
the controlling ?orce in the evolution of S8t. Oggs! soclety.
Furthermore, through marked»emphaais on the town's resemblances
to nature, the novelist 1s/éubtly suggesting that St. Oggs!
‘heritage of both g;od and bad ideas of how men cah‘bast live
65

" The Dodsons and the”Tﬁllivers.peraonify the attitudes

togetherfhas not'progreaaed very far beyond the elemental.

and customs indigenous to St. 05&8.66 The conventions of

‘the town are presented almost entirely through the rigid

" code of the Dodsons, & large and dominant’ family in the
-8oclety., Jerome Thale anslyzes appreciatively the amusing
heterogeneity of the Dodsons! hallowed habits and unwritten
-laws, Individual Dodson households and customs are desoribed
in great domestic detall which include, among other miscellany,
~the only proper way of writing wills, storing linen and china,
meking investments, and planning a correct funeral. A proper

Dodson is acutely aware that for performing each task there

6uGeorge Levine, "Intelligence as Deception,” PMLA, LXXX
(1965), p. 4Ok,

6SIbida

66 1d.
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is only one right way from which he may never deviate.67 For
generations the Dodsons have been a family of séature and
wealth in the community. In contrast, there have been indi-
vidual members of the Tulliver family who have taken chences
which would be anathema to the Dodsons, Ralph Tulliver, en
ancestor who enjoyed high living, squandered a fortune;68 .
- Grittie Tulliver in the current generation married a poor
-~ man for love;69 and Edward Tulliver has a costly compulsion
for "going to 1aﬁ"~to settle disputes over water rights. How-
. ever, the Tullivers, too, have long been a famlly of. substance,
- a8 their ownership of the mill_for over & century indicates,
Nevertheless, the hereditary differeﬁces between the families
have been as apparent in the community as they are iﬁ.the»
home beside the mill,

The mass of detail in the series of Dodson and Tulliver
households contributes to an understanding of the stresses of
‘ Haggie'a society in her fbrﬁative years which pressure.her7°
and create the contradictions in her character. As Walter
Allen emphasizes, her world is a world of prida'in property
and in family. Of the two, the former is the more important,
_since the latter serves primarily as the agent in therritual

£

of conventions by which property = is preserved énd increased,

o 67Thala, pe L1,

L 6815:1101_;, Mi11, p. 598.
";69Knoépflmacher, pe 200,

7°Bennett:, pp. 81-82.

T yalter Allen, George Ellot (New York, 1965), pe 109.
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George Eliot herself implies that these conventions constitute
a kind of morality equivalent almost to a "pagah" religion
which is stifling "for want of an oﬁtlet towardé something
beautiful, great, or noble,"72 The child, Magglie, is entirely
a Tulliver., Her‘tmpetuoua,childhood collisions with the
~dictates of Dodson practice mirror harwbasaionate,‘uncbntrol-
led Tulliver traits in inner struggle with the smothéfing
restraints of the Dodson code.?? Her stormy, 11tt1e{girl ‘
defiance of the Dodson authority personified by Tom, her
‘mother, and her aunts foreshadows tﬁe agonizing conflicts of:
her young adulthood.

Of>Maggie's five experiences of psychological develop=-
ment, her first éxpariencé, the experience of egolsm, begins
- in childhood. In this respect, the story of Maggie differs
from the stories of both Dorothea and Gwendolen, who are
young women of marriageable age in the opening chapters., This
- difference in Maggle's age causes certain differences in the
timing of her_first two experilences in psychological develop~
nent; however, these differences in timing ﬁlend so that hér
resulting progress 1s essentislly similar to that of the other
.two girls by the time of the onset of the third experience in
psychological development,:

In her early experlence of egoism, Maggie 1s an

72E11°t’ Mill, Pe 596'

73Thala, Pe 50.
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1m§ulsiva, nine yeer old girl who.deafly loves her brother
and her father and who craves not onlyvtheir affectidn but
also 1ts overt expression in return. George Ellot talls the
reader: . "Poor Maggie was by no means made up of unalloyed |
devotedness, but;put'forth.large claims for herself where she
,loved'strongly."7h Meggie enjoyg her own 1ntellectua1vsupar1-
~ority as her fondness for bﬁoks makes apparent, and she enjoys,
“too, displaying her 1ntellectua1 accomplishments when .she has
. the opportunity. Her father tells Mr, Riley that "she'll read
,the~books?and ﬁnderstand !am,better nor half the folks as are
. growed up." When Mr. Riley turns to;Maggie and asks her to
_tell him something aboutvhbr,book, "The History of thelpevil"
by Daniel.Defoe, "maggievg cheeks begin to flush with tri-
vumphant excltement: she thought MrQ,Riley would have a re-
.spect for her nowj 1t had been evident that he thought nothing
:of her before."75

Much as she loves her brother, her love does not .
eclipse her desire to keep him well aware of her superiority
"in learning to his mediocre performence in that area, On
 £he day. they are bullding card<houses with Lucy, when Tom
ridicules Maggie's inability to successfully place a last

card to form a roof on her house, Maggie retaliates, "'Dontt

 Mg1tot, mill, PP 5u5-5u6.

751bid0 ’ Pe h03.
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laugh at me, Tom}" she burst out, angrily, "I'm not a stupid.
i know a great many things you dontt.!" Tom's retort, "'l
like Lucy better than you: I wish Lucy was my sister, '"
hurts Maggle. As she rises from the floor, she quite uninten-
tionally upsets Tom's pagoda, but her distressed protestS'that
she did not mean to do 1t do not convince Tom. After that,
jha ignores Maggle altogether and speaks only to Lucy.76“
- That day which George Eliot says "had begun 1ll with
Maggie"77 grows steadily worse. How Maggle combats 1ts evils
. 1llustrate her resourcefulness, her confidence in her own |
impulsive decisions, and her rash courage in carrying them .
out., Each inclident shows a small egoist falling into errors.
In Aunt Pullett's immaculate parlor that same after-
_noon, Maggle sbsentmindedly drops her cake and then accidental-
1y grinds it into the carpet. She is so delighted when Uncle
"Pullett's musical snuff-box plays "Hush, ye pretty warbling
choir" that she impulsively puts her arms around Tom and
says, "0, Tom, isn't it pretty?" Unfortunately her affec-
tionate enthusiasm causes Tom to spill his cowslip wine and
to ery out loudly. Characteristically for Magglie, Dodson
Judgment 1is swiftly pronounced, Aunt Pullett scolds, "I1Little

gells mustn't come to see me if they behave in that way,!'"

and Uncle Pullett echoes, "tWhy, you're too rough, little

T61p14., p. 456,

77Ibido » Po h-SS.
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miss.' No words of comfort are forthcoming from Mrs. Tullie-
ver. "'Why don't you sit still, Maggie?! her mother said
peevishly." As a precaution against further mishaps, the
children are sent outside, with Aunt Pullett!s command that
they are not to go out of the,garden¢78
Fresh from the scathing reprimands of her Dodson re=-
latives, Maggle finds Tom ‘taking advantage of his brotherly
prerogative to punish her, His bravado fortified by the
.prospect of a safe escape from the garden,'Tom invitésjonly
- Luey to go to the edge of the pond to see the"pike.‘f?rowning,
Maggie begins to think that g
as Tom seemed to prefer Lucy to her, Lucy made part
of his unkindness, Maggie would have thought a
little while ago that she could never be cross:
with pretty little Lucy, any more than she could
be cruel to a little white mousej but then, Tom
hed always been quite indifferent to Luocy before,
and it had always been left to Maggle to pet and
make much of her. As it was, she was actually
beginning to think that she would like to make
Lucy ory, by slapping or pindh1n§ her, especi-
ally as it might vex Tom « « o« 9
As Maggle creeps up besiddeucy, Tom at last condescends to
. 8speak to her and says, "tNow get away, Maggile. There's no
room for you on the grass here. Nobody asked you to come i!"
Maggle needs no further incentive "to push poor littlé-binko

and-white Luocy into the cow-trodden mud."Bo ‘

"8rv1d., pp. L6l-L62.
791bid., p. L67.
eorbido, Pe 1468.
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. Yielding to her passionate anger and unhapplness,
Maggie has made a selfish decision and iipulsively has car-
ried it out. Furthermore, as the omniscient author states,
~she is not sorry, because Tom deliberately made'her unha ppy,
and he also habituslly delays forgiving her, even though she
. tells him she i1s sorry and he knows how bgd she feels.81 Since
. Maggle c¢onsiders this a mdjor crisis in her 1life, she makes
another decision, to run away to join the gypsies who will
welcome her because of all her superior learning. She does
not feel sorry that her diaappaaran#e_will distress her
father aho loves her dearlﬁ., Instead, she "reconciled her=-
_8elf to the idea of parting with him" by means of & plan to
send him~a»mysterious iettéritd,tell,himrshe-is well and ‘
“happy and loves him, but notjto,tell.him where she 1is. In
‘running away to the gypsies, she is actually carryingjout a
favorite, make-believe game with which she had often comforted
herself. An important motive is that "oruel Tom" and her
Dodson aunts and uncles who have scolded her will never know
. where she 13.82 , , | .

Maggie does find the gypsiesﬁThqwever,‘they argﬁnoq
exactly where she expects to find them, and they are certainly
not at all what she expects. them to bé., Actually, little
Maggle 1s terrified by their_unintelligible 1anguage,‘by their

BlIbid.P
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unappetizing food, and most of all by their mysterious be-
havior toward her, When miraculously her father appears on
a white-~faced horse, she sobs out of sheer joy.83

Maggle Tulliver is a smart little girl who is certainly
capable of reaching some obvious conclusions about her visits
to Aunt Pullett and the gypsieé. She did not mean to step on
the tea-cake and never would she deliberately have spilled
Tom's wine. However, Magglie thinks, Aunt Pullett, being a
Dodson aunt, is just naturally cantankerous. Doean!'t some-
thing unpleasant almost always happen on visits to the Dodson
aunts? For the reader!'s purposes of analysis, the force moti-
vating Aunt Pullett is determinism in the gulse of the Dodson
Code, the curious conventions accumulating for centuries and
controlling the performance of each small act. Much as Maggle
loves Tom, surely she must admit to herself that Tom was even
more disagreeable than Aunt Pullett that day., The explanation
of Tom's behavior is the determinism of heredity, for Tom is
a Dodson, too, with the same certalnty that his way 1s the
right way.’

In her heart, Maggle knows that she can only blame
herself for part of her troubles and the worst part, at that.
Aunt Pullett specifically forbade the children to leave the
garden, Maggle knows she could have stayed in that garden

83
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and perhaps even have imagined a fascinating game that would
have lured Lucy away from Tom, for Maggle loves to makew
belleve with her gift of imagination. The meanest thing is
fhaving~pushed Lucy in the mud, because 1t was really Tom at
whom Maggle was so angry. Besides, Maggle herself has been
blamed so many times for things that have not been really
her fault that she should have tried to be more understanding
toward Lucy. The issue in‘each of these offenses 1is, obvious=
1y, freedom 68 choice. While there is no evidence that Mag-
gle had any real qualms of consclence over elther of these
-naughty choicéé, she 1s too intelligent a chlld to be unaware”
that the decisions were her own. ’ | o
Running off to find the gypsies results from another
 561fish choice; however, a different factor enters ihto the
adventure, as Barbara Hardy points out, because Maggie'é
flight to the gypsles 1s also a flight fromxreality. She is
acting out one of her day-dream flights of fancy with which
she has comforted herself for so long. She finds the reelity
of gypsy lifera hideous contrast to her alluring day-dream.eh
Again, Maggie is intelligent enough to realize that one can-
not count on a day-dream adventure turning out to be wonderful
in real~-life experience. She must realize that trying to find

happiness away from the family and home she has always known

8
S uBarbara Hardy, The Novels of George Eliot: A Study
in Form (New‘York, 1963), p. 56.
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did not solve the old, painful problems, but only oreated
terrifying new ones, Surply,ghe_must wonder what terrible
things might have happened if her father had not found her and
rescued her, not only from the gypsies but also from retribue-
tion at'homeg

- Underlying all of Maggle's difficulties that day 1s .
. the basic reason for her doing.éverything she did, the reason
-implicit in her sobbing explanation:to her father: »"Jlgran
awéy-because I was 80 unhappy--Tomfwﬁs so éngfg ~with me, I
-couldn?t bear 1t"“§5 Maggle 1s the victim of her,Tuiiiver
- passions and rashness; she is the victim, too, of the Dodson
pressures wh1ch dominate her little ﬁorld. These detérmin- ‘
1stic factors are the causes of her calamities that evil day.
.She had not yet learned to feel compasslon for someone dear
to her, compassion which ﬁouid ensble her to make an unselfish
 choice. Neither had she learned tolharness her passions to
her will, a will which would then be strong enough to carry
out a correct but difficult choice.
| Olearly in her childhood experience of egoism, Mage
- gle's actions are controlled by deterministic factors at
“work both inside and outside herself. Her abortive,}egoistic
attempt to joinvthe gypsies was‘doomed to failure because of
the sa?eranoe of home and community.ties vital to human

growth, But Maggle has begun the process of education which

- 85g110t, M111, p. L479.
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will prepare her for her adult crisis of choicse.
Maggle 1s precipitated into her experience of suffer-

ing, her second experience of psychological development, by
~ the bankruptcy which results from her father's_selfish,
passionate choice to risk the family's wealth 1ln a futile
lawsuit, which is won by the lawyer Wakem. During the first
weeks of Mr. Tulliver's critical illness whlch follows his
_realization that Wakem is now the owner of his home, his mill, .
and his land, Maggie!s loving distress for her father teaches
her the compassion and understanding which will snable her to
meke future, unselfish decisions for the good of others. As
‘the thirteen~year old girl sits at the foot of the sick beﬁ,
George Ellot describes Maggle's sorrow and love that
| went out to him with a stronger movement than

ever, at the thought that people would blame

him . « « + Her father had always defended and

excused her, and her loving remembrance of his

@bie her to do or bean anything for his sake.0b

when he recovers after months of illness, and 1s sable

to resume some of his old duties at thé mill, he is préoccupied
with bitter anxiety about the five~hundred~pound debt both he
and Tom are struggling to pay. Tom, tired by his clerical
work for his Uncle ﬁeane and harrassed about the debt, has
little time for his sister in his brief hours at home, Al-

though her father's life is no longer in jeopardy, Maggie has

6
Ibid., pe. shbé.



e new sorrow, for neither father nor brother responds to
her love; and love is the mainspring of Megglets being., As
she sits with her cheek against Mr. Tulliver's knee, she:
longs for him to "give some sign that he was soothed by the
"sénge that he had a daughter who loved him! But now she got
no answer to her little caresses, elther from her father or
from Tom--the two idols of her 11fe."87

Magglet!'s 1ife now 1s & life of harsh frustration. She:
can no longer attend sachool bscaﬁse there 1s no money for
tuition; at the auction to’péy her father's debts, even her
few old books were.sold. George Eliot describes her as "a
creaﬁure full of eager and passionate longings" for beauty
and gladness, She 1s "thirsty for all knowledge, with an
ear straining after dreamy music that died away and would not
come near to her.“88 George Ellot blames Maggiet's unprepared-
ness to face hardshlp on the lack of real knowledge typical of
the accepted education for women at that time.89 Barbara
Hardy interprets Maggie's problems, including education, as
being directly related to the handicap of being a woman; for
Maggie and subsequent George Eliot heroines, this handicap is
comparable to that of being a younger son or a poor man. It

is a handicap which governs the depth of the tragedy of

871p14., p. 602.
88

Ibid., p. 569.
89_Ibid., p. 608.
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suffering and limits redemption.go A direct, practical re-
sult, in George Eliot's novels at least, 1s that the heroilne
has access to no obvious, worthy occupation which will pro-
vide a useful outlet for her talents and energies. Eventually
Maggie will teach; but the teaching will be done during a
period outside the narrative when Maggie is agaln unhappy.
While Tom may work, Maggle 1s. condemned to both 1dleness and
1gnoranca.91' Maggie's dolng menial jobs causes her mother
such distress that the girl 1is deprivsd of the satisfaction

of even such physical-work.92

. Maggle's harsh reality 1s
alleviated by a gift from an unexpected source, Bob,Jakin,
a simple young man who had been a boyhood playmate of Toﬁ's
but who 1s now a peddlar, brings her a few o0ld books he
bought for her because he has been haunted by the expréssion
on Maggiet's face the day her own books were'sold.93

Bob Jakin 1s a traditional character whose repeated
sets of loving kindness express his moral value in terms of
old-fashioned goodness. Bob has had few advantages, and his

dally efforts are limited to being a good peddlér and meeting

his human responsibilities as he comes upon them.gu Ce Be Cox

goﬁardy s Do U7
91

2
9 Eliot, Mill, p. 600.
93

Eliot, Mill, pp. 603-60h.

: 9u00x;,p. 13.
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explains that Bob's traditional pattern of moral worth 1is

in contrast to Maggle's striving for a fuller, life by which

George Ellot portrayed psychologicaldevelopme,nt.95 The

novelist repsated this device in most of her novels, as part

of her broad pilcture of everydéy life and the richness of

ordinaryvpeopla.96 -
One of the old books which Bob brings to Maggle 1s

& copy of Thomas & Kempis' The Imitation of Christ, which

opens up to her a whole new world of thought¢and whichﬂlessens
her painful frustration. In this devotional work of the mid-
dle ages, Maggle makes her first acquaintance with resignation:

Know that the love of thyself doth hurt thee more

than anything in the world . « « « If thou seekest

this or that, and wouldst be here or there to enjoy

thy own will and pleasure, thou shalt never be

quiet nor free from care: for in everything some=~- .

what will be wanting, and in 8¥ery place there will

be some that will ceross thee.
Maggle interprets the old monk'!s philosophy as a magic formula
for happiness'adhieved by a triumphant defeat of her own de=-
sires, She does not grasp the central idea, "that renunciation
remains sorrow, though & sorrow borne willingly."98 Thus
Magglet's first venture in self-denial takes on the character

of martyrdom which rewards her with the pleasant feeling of

- 95mp1d., p. 15,
96Ibid0, ppo 1!4."150
Mr110t, ML11, p. 609,

98B 1p14a., p. 610.
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being good.99 Although her interpretation obviously rétains
a generous proportion of egoism, Thomas a Kempist philosophy
of resignation becomes part of Maggle'!s moral standard for
herself and prepares her for the psychological experience of
her crisis of choice.100 . . -

When Philip Wakem, the crippied son of }r, Tulliver's
hated enemy, returns to his family home, he follows Maggle
on her favorite walk to the Red Deeps one day to beg her to
renew their friendship which began when he and Tom were schoole-
mates.lol While Maggie at first declines, she allows herself
eventually to be persuaded. After Phillp accepts her refuseal
to meet him regularly in the Red Deeps, he asks only that she
allow him to walk there "sometimes so that once in a while
they may meet "by chance," which could not be considered "cone
cealment."192 when Maggié does not forbld this arrangément,
she is once again making a selflsh choice. The omniscient
novelist tells us that while HMaggle sincerely believes her
fathert's attitude of hate and revenge is both useless and
morally wrong, yet she knows that dlscovery of a secret friend-

ship between her and Phillip would make Mr, Tulliver furiously

angry and cause much agony for everyone.lo3 Even allowing

991b1d-

looParis, p. 161,

ol
Elict, Mill, PPe 611{.-6230

10251108, 111, p. 629.

1OBIbid., p. 636,
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Maggle every chance for an impartial judgment, the reader
cannot ignore theAegoistic pleasure (innocent though it is)
that she has had in Philip's admiring glanceélou and in his
~careful attention to her every word.

It is difficult to avoid the conclusion that Philipts
motives are less than altruistic in his meetingé’hithynaggie
in the Red Dseps. He has, of course, tempted her to violate
her family loyalty in continuing to meet him, vVe?y soon‘he,
- upsets the‘peaca Maggie has found in the Thoﬁaé'é Kempis»bhiio-
~sophy by telling her that the day will come when ﬁ'evaryxfag
“tional satisfaction of you;Ahaﬁurezthat you deny now,,wili L
assault you like a savagevappetite;'"los on their last after- .
noon albne, after more than;a”year of‘meetings;*Philip tells
Magglie that he loves her. Méggié ad@its in return that she

106 However, there argvdubioﬁérundartonés in

cares for him,
the love scene. Whether it is out of fear of family reper=-
cussions, or of regret, Maggle suggests that they give the
1dea up; but during the happiness of their single kiss, her
fleeting thought of the "saerifice" in marrying a cripple

is clear enough. When she bends to kiss pPhilip, Georgé Ellot

lohBernard J. Parls, "The Inner Conflicts of Maggle
Tulliver: A Horneyan Analysis," The Centennial Review, 13
(Spring, 1969), 185.

105Ibid., pe 639.
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says his face is "like a woman's."lo7

When Tom discovers her relationship with Philip Wakem,
once again Maggle feels the force of his inflexlble certalnty
that he is right in demanding her oath on the famlly Bible to
give up all private communicatlon with philip, Her only alter-
native is Tom's threat to tell her father, an alternative he
offers saying coldly, "Choose{" Added to the pressure from
Tom 1s the realization that thls 1s one more blow in the long
- series of blows resulting from her father's calamitous errors
which have made her unhappy for so long., It 1s a familiar
story to Maggle, the family pressures determining the outcome
of a crisis in her 1life. Since the omniscient novelist says
that lMaggle feels a certaln relief that the clandestine re=-
lationship has been concluded,:]'o"8 perhaps her inner pressures
are less in this decision. Nevertheless, not for a moment
does she consider the choilce which will result in her father
knowing and suffering about her relationship with Philip.
Nelther does she give Tom exactly the promise he demends; she
gives her word only that she willl neither see Philip nor write
to him without telllng Tom. Limited though it is, lMaggle
exercises some freedom of choilce,
. John Hagan suggests still another way in which lNr.
Tulliver's financial ruiln influences Haggle's plight at this

107Ib1d., PPe 6,.|.u-6u50

loalb ide, pe 651].0
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period of her life. Hagan insists that a primary factor in
Maggiet's attachment to Philip is Tom's and Mr, Tulliver's
neglect of Maggle and her great need for thelr love. Her
frustration intensifies her need for love outside the family
circle, and Philip meets that need. Then when Tom dlscovers
the relationshlp, with self-righteousness reminiscent of his
childhood he punishes Maggie for a crisis which he helped tdl
create, John Hagan's theory adds an ironic twist to another
injustice in Maggle's 11fe.lo9

Maggle'!s experlence of egoism begins in childhood. = Her
fatherts bankruptcy precipltates her prematurely into her
experience of suffering at thirteen years old., The two experi-
ences can be considered to overlap until her selfish decision
at nineteen years old brings her experlence of egolsm to an
end., Her suffering continues until her moment of choice.
During the long slx years of suffering, she learns to feel
compasslon during the perlods she is close to her father's
suffering and to Phillp Wakem's suffering; she learns to
practice self-denial and to éxercise her willl while she is
living by the precepts of Thomas 4 Kempls. At the time of
the forced termlnation of her friendship with Philip, she
learns to make necessary choices under difficult conditions.
While Meggle'!s experlence of egolsm begins earlief and is

overlapped for an extensive period by her experience of

10
9John Hagan, "A Reinterpretation of The Mill on The
Floss," PMLA, LXXXVII (January, 1972), 59,
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suffering, the only significant difference between her first
two experlences andvthose.of the remaining heroines is in
timing. Tessons learned from the experiences are essentlally
comparable by the time the girls reach the onset of the third
experience, the crisis of choice. .The two psychological ex=-
periences, the eXperience of egoism and the experience of
suffering, are in progress concurrently when she comes to
stay with Lucy. Two yearsvhave elapsed since Mr. Tulliverlé
death, Ninetesen year old Maggle has come back to St. Oggs
after giving up a teaching position in which she was lonely .
and where, she tells Lucy, she has acquired the habit of.being'

110 me attraction

unhappy because of her unfulfilled desires,
betwsen Maggle and.Stephen Guest, which springs up at once,

is the single vivid episode characterlized by sexual teﬁsion o
in George Ellott's novels.111 Philip Wakem understands immedi-
ately that the attraction is physical and that Stephen is
unworthy of Maggle, in spite of his wealth and soclal posi-

tion. 112

Bernard Paris suggests that Maggle is drawn’ to
Stephen by the glamor of his position and by what it could
mean in her 1life to be his acknowledged sweqtheart.n3 - In

contrast, Barbara Hardy advances her opinion that it is

11051404, M111, p. 671.
111Hardy, pe 56.
llaIbido » Do Suo

113Paris, Inner Conflicts, p. 187.
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george Eliot's voice speaking when Phillp later writes to
Maggie that he has always been convinced that only a part
of her nature was drawn to Stephen, and clearly the least re-
sponsible part.llu Barbara Hardy contends that George Eliot
does not put the terms "tragedy" and "human lot," which appear
in Philip's letter, in the mouths of casual characters.u5
The distinction 1s important because of the significance
George Ellot attaches to motive in the readert's Judgment of
the deed which Maggie will soon perform.116

George Levine maintains that although some of George
Ellotts characters seem to be compelled by some inneér force
to‘perronm‘an action, in actual fact the occasion has been
anticipated by the character, and the decision has been made
well in advance., Consequently, such characters are aé re-
spohsible for their declsions as 1f there were an obvious
perlod of debate preceding the action.117

Maggle Tulliver appears to be aneesthetized by Stephen's
presence and by the gliding motion of the boat downstraam.
Significantly, excapt for Stephen, she is alone, isolated

from her mother, her cousin, and Philip3} typical of the egoist

Whrardy, p. Sh.
1151p14,, p. 5.

16
Bennett, p. 113.

117
Levine, Determinism, p. 276.
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selfishly in search of her own satisfaction, she is cut off
from people usuallj close to her who could protect her from
‘harm. Yet by the principles of John Stuart lillts theory
of determinism, she is responsible for her actlion in passing
the landing at Luckreth, where they should havertopped in
order to be able to return ﬁo St. Oggs that night.n8 -She
is equally culpable in not insisting that he make every effort
to get to Torby from which they might at least get home late
that nlght.119 Maggie has made her selfish egolstic choice
which concluded her long experience of egoism and sends her
on her way in her own experience of suffering in deadly earnest.
As her third experience in psychological deveiopment
approaches, the crisis of choice, Maggle is slone in the early
morning darkness on the steamer. Maggie's gullt and agonizing
remorse assall her with all the ferocity of her passionate
Tulliver nature. Her conscience goads her with the memory
of her evil deed which must be a stain on her character for-
ever. As compassion for Lucy and Philip fills her heart, she
knows she cannot marry Stephen. She must spare Lucy and
Philip that final blow and return to St. Oggs. Instead of
her blind egoism of yesterday, she is driven by her siffering

to choose the course of self-sacrificing duty, for she has

11851408, M111, p. 7h41.

11
9Ibid., Pe Th3.



learned from her past experiences that she can find peace

only in renunciation of her love for Stephen and in resigna-
tion to the resulting pain. She neither expects nor asks it
to be easy to face the disgrace that 'violating St. ogga' con=-
ventions will bring upon her. Telling Stephen will Ba’her
first sorrow, but even with the burden of her deeds and the
painful limitations of her world, she trusts that her will

is strong enough to meet the tesﬁ. She relies on what experi-
ence has taught’hef.

George Levine explains that Magéie's behavior 'with
}Stephen‘has grown out of wilfullness and egoism which to-
gether preclude moral integrityglzo Because of her flight
vwith Stephen, she cannot base a practical choice in Mudport
on the least harmful consequences, for she has already injured
Philiﬁ.and Lucy. However, she does develop perspective and
sees thingé in their proper relation to each other. She ac-

- cepts the irreversible consequences of what she has done to
herself and to those she loves., Feeling lost and helpless,
she looks back to the past to find meaning in her lifealgl

Back In St. 0Oggs, her‘fourﬁh experience in psychological
development, the experlence of resignation, is put to the test;
for her relationship'with the townspeople 1s similar to- the

familisr tensions between the Tullivers and the Dodsons.lza

120
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Aunt Glegg shows how family unity can begin changes toward
social unity by refusing to blame Maggle. . As conventional
pressures become heavier, she seeks advice from a mentor, the
minister Dr. Kenn, who respects her principles.123 Once
again she takes refuge in the philosophy of Thomas a Kempis, .
but this time it 1s true resignation, for she bears her bur-
den of sorrow voluntarily.lgh Because of her deterministic
concern with the stress of everyday events, her understanding
of the moral power of public opinion, and her psychological

" insights, George Eliot could not allow Maggie's tenuously
held resignation to go unchallenged.l25 Gossips force Dr.

126 Tom in

Kenn to replace her as governess for his children.
cold fury has forbidden her to enter the old home near the.
m111.127 But Bob Jakin, in loving compassion, rescues her
again, as he did so long ago, and takes her into his home
"next to the river where she lives with his little ramily.128
There in her room late one night she fights her hardest battle
after rereading a letter from Stephen whose misery prompts her
to begin a letter telling him to come. Instead, she burns

Stephen's letter and tells herself that

123Ibid., p. 407.

lzurgr;s, pe 190,

lasxbid., pe 407,
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I will bear 1t and bear it till death , « + o
But how long it will be before death comes ]
e » » » Am I to struggle and fall and repent
again?--has li{g other trials as hard for me
8t1i11l? o« ¢« + 9 .

Then she prays:

0, God, if my life is to be long, let live
to bless and comfort /others./ . . . .TSO

Magglie has successfully met the challenge to her re-
signatidn in the fourth experisnce of hef psychologicai de-
velopment. In spite of the deterministic pressures df sSt.
Oggst viclous ostracisnm, Tomfs Bruelty, Stephen's plaadiné
letter (a result of her last selfish act), and her own tempta-
tion, as has had the will to reaffirm her noble choice.

With her prayer, she has begun her fifth and final
experience in psychologicél developmeht, the experiénce of
eltrulsm. Her prayer 1s interrupted by flood water rising
in her room. As Bob takes one boat for his family, Maggle
is suddenly carried off in another by the currant.l31 With
the oars she manages to get to her family home and rescue

132

Tom, trapped alone upstairs, Now at last Tom suddenly

réalizes with wonder, humilietion, and admiration thet he has

been wrong aebout his sister, as Maggle understands when he
133
"

calls her his old childish name for her, "Magsie, However,

129
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their reunion is briefi for as Tom sees a masg of floating
wooden machinery racing toward the boet, he embraces Maggle
and they go down together.13u
Magglets fifth experience in psychological development,

the experience of altruism, is successafully concluded with -
the rescue of Tom. After her prayer which indicates her de-
sire to devote her life to the service of others, she dis-
covers the rising flood water in her room. Her first thought
is to rescue her mother, of whose absence Maggle 1s unaware,
~and the hard brother who has disowned her. When the boat
is'étruck; they are in Tofton, where Maggle has directed Tom
to row so that they can rescue Lucy.135 Immediately after
-the declaration of the altruistic purpose of her life, she
puts it into practice by her effort to save the lives of
three peopie who might themselves have brought supreme happi-
ness into her life had they displﬁyed her unselfishness, The
fiood represents the harsh deterministic force of héture which
thwarts Maggie'é'hereditgry, impulsive Tulliver generosity.
Maggle might have4tried to save 6nly herself in the selfish
;‘hope that Lucy might be drowned and Tom justly ;ewarded_for
his brutality. But instead, strengthened by the knowledge
that she has won her battle of resignation, she freely chooses

13
Ibid., pe. 783.

35Ibid., p. 782.
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to attempt the rescues in spite of the physical drain on her
strength and of the risk of her own safety.

Maggliets five expariéncea of péydhologiéal development,
the experiences of sgoism, suffering,?crisis of‘choicp, re-
signation, and altruism, successfully illustrate the influ=
ences of determinism and freedom of choice in her growth to
maturity. Magglet's life ends in tragedy. The deterministic
forces of her father's fatal errors and her own impulsivé |
~passions doom Maggle to tragedy; Hoﬁever, she wages;a’vaiiant
battlg, end through her courageous strength of will éﬁe‘suc-
ceeds in regaining Tom's love End in winning his admiration
‘and réspect in the final minutes of her life. These'have
‘been life-iong objectives. Many critics agree with Bernard
Paris that she dies at thekmoment of her greatest moral

triumph.136

136
paris, Experiments, p. 1.68.




III
DOROTHEA BROOKE

Dorothea Brooke'!s story opens on her first experi-
ence of psychologlcal developmént, the experience of egbism,
when she 1s nineteen years old. From egolsm, she will |
progress 1ike Maggie Tulllver thrdﬁgh the experlehces:of
suffering, crisis of choice, and resignation until she
embarks upon the experience of altruism, which will compléte
‘her psychoiogical development. Dorothea 1is the heroins of

Middlemar ch, which critics regard as George Eliot's finest

novel, Like Maggle, Dorothea possesses 1ntelligenca; imagi-
nation, sensibility and beauty, but with those qualities the
similarity ends, except perhaps for the ignorance which 1is
common to the three giris. Following the deaths of their
parents, Dorothea and her sister, Celia, have besn educated -
in Switzerland, "on plans at once narrow and promiscuous,"+38
with the result that their education is typlesl of the
| inferior instruction provided for joung women of the early

elghteen thirties in England and abroad.l39

However, Dorothea's tastes in reading Pascal and

138}31101:. Middlemarch, p. 10.
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140

Jeremy Taylor are as exglted as her ideals are romantiec,
for she 1s searching for a way to f£ill her life with intelli-
gent, zealous activity;lul Shedconsiaérslit ridiculous that
anyone shouid think of the young, sttractive Sir James Chet-
tam as her sultor, since Dorothea longs for a_distinguished
scholar for a husband, "a sort of father,“_who will help her

12

to become learned. In her egoistic dream of marriage,

her husband not only will be both teacher and guide in |
directing her life to accomplish altruistic social purposes,
but he also will welcome her talents to aid him 1n his

- scholarly pursuits, John Hagan points out that Dorotheats

. romantic notions of soclal improvement are vague and abstract,
that they 1gnore specific needs of people in her immedlate
world, and that consequently they violate the interdependence
~within the community which is characteristic of fhe social

~ structure of the xrzovel.ll"“3 Hagén's comment identifies the
~conflict between Dorotheats obJectlives and the deterministic
principle on which George Ellot's fictlional socisl structure
is based.lhh Furthermore Dorothea is obviously selfishly

thihking.primarily of the ways in which a husband can respond

140g1544, Middlemarch, p. 10.
Wlrhid., p. 85.
W24, po 12,
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u3John Hagan, "Niddlemarch-' Narrative Unity in the Story
ofSD?rothea Brooke,™ Nineteenth Century Fiction, 16 (June,
1961), 21,
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to her needsg shé is not equally concerned with the ways in
which she can respond to his.lus
. Géorge Ellot suggests that Doréthea displays a cér-
tain resemblance to an ancestor who was a Puritan gentleman
active in Cromwell!s govarhment, because of her cholce of
plain dressesit® and her impatience with her uncle's neglect
of farm bulldings on the esi:et.te.]‘l"7 John Hagan, however,
- advances the theory that Doroﬁhea 18 decelving herself about

the true needs of her nature, as her fascination with her

148 149

motherts emeralds and her enjoyment of horseback riding
~Imply. In additlion, she 1s equally deceived about both the
kind of marriage which will'providekreal fulfillment and also
the necessary requirements for the eltruistic deeds she
wishes to perform. Both spirituality and sensuality, Hagan'
maintains, make up her character; she 1is concealing the lat-

ter behind a shield of religious self—denial.lso
151

More im=
portant, she has not yet awakened sexually.

Everyone close to Dorothea knows that her engagement
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———

l""glbid. 2 Do 12.

1Soﬂagan, PPe. 19-20.

151 '
1i David Dalches, George Eliot: Middlemarch (London, 1963)
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to the scholarly clergymsn, Edward Cesaubon, is wrong.lsa
"1A great bladder for dried peas to rattle in:'"153 Mrs.
Cadwallader, the Rector's wife, calls him, Dorothea 1s deaf
to all sppeals to consider the unhappiness the disparity in
ages and habits can cause her, Her reply to her sister,
Celis, typifies her egolstic condescension: "!'Many things
are true which only the‘commonest minds o'bserw:."'ls'+ Doro=-
thea opposes, therefore, every one of her friends and the
members of her femily., In addltion, she lacks a fathert's
guldance at the time of this major decision. Both of these
deterministic factors, isolatlion from family and friend8155
and a break in the sequence of parental influances,156
threaten;her happiness, She herself fails to notice that
Mr. Casahbbn's long letter making her his offer dwells large-
ly on his observations of her characteristics which ensure
her being a suitable wife for the eminent author of The Key
to All Mythologles. His strdngest feelings are expressed

by the words "affection" and "sincere devotion"; not once
does he mention "love." 57 Her own egoistic reaction is

equally devoid of rapture, as her thoughts and the author's

152Thale, Pe 17

153Eliot, iddlemarch, p. 58.

lsuIbido; Pe ’.}80
155
156

Levine, Determinism, p. 270,

Ibid., p. 271.
157E110t, Middlemarch, ppe L3=ll.
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158

comment disclose:

Now she would be able to devote herself to large
yot definite duties; now she would be allowed

to 1live continually in the light of & mind that
she could reverence., This hope was not unmixed
with the glow of proud delight--the Jjoyous maiden
surprise that she was chosen by the man whom her
admiration had chosen., All Dorotheats passion = .
was transfused through & mind struggling towards:
an ideal life; the radlance of her transfigured.
girlhood fell on the first object that came with-
in its level, 159

Dorotheats state of mind illustrates a constant theme in
- George Ellot's work, the tragedy of a contradiction between
reason and feeling.léo The'intensity of Dorotheats wilfulness
inévitably must bring disaster upon ner 161

During her girlhood experience of egoism, Dorothea's
tragedy lies in her misunderstanding of herself and in her
misconception of her association with and function in the

soclety in which éhe livas.162

Perhaps the deterministic
factor of her Puritan ancestry influences her in the self=-
denial which conceals the sensuallty of her nature even from
herself. The deterministic limitations of being a woman in
a provincial English country aree pravent her from finding
an immediate, obvious outlet for her superior abilities and

from learning from experience how to adjust her aspirations

158£2£Q;’ po Lk,
159;219.? ppe Ll-lS.
160Hardy, Pe 53.
lblThale, p, 116,

162Daiche, pe. 10,
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to the realities of the community. Neither education nor
experience have prepared her to make a wise choice; nelther
custom nor the presence of & wise father prevents her from
making a disastrous choice. Actually, with her beauty',
s‘ooial position, and independent income, she is under no
pressure to marry when she does. Even 1f she were, Sir James
has made his intentions toward her unmistakably apparent.
Clearly, while the forces of determinism bear down upon her,
Dorothea chooses freely and on her own initiative decided to
marry Edward Gasaubon. |
Dorothea begins her experience of suffering, the second

of her five experiences in psychological development, soon
after her arriveal in Rome with her husband on their wedding
trip. Five weeks after the ceremony, she sits weeping in
hep boudoir.163 She and her husband have had their first ex-
change of angry words, the result of Dorothea's acoumulated
disappointments in her marriage.léh As she sobs, she recalls
that

she had been becoming more and more aware, with a

certain terror, that her mind was continually

8liding into inward fits of anger and repulsion,

or else into forlorn weariness. . « « but her

husbandt's way of commenting on the strangely

impressive objects around them had begun to af-

fect her with a sort of mental shiver: . « «

What was fresh to her mind was worn out to his;
and such capacity of thought and feeling as hédd

16301108, Middlemarch, p. 187.

16
h'Ibid. s PDe 195"196.
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ever been stimulated in him by the general life

of mankind had long shrunk to a sort of dried 165

preparation, a lifeless embalmment of knowledge.
when she tries anxiously to follow his thoughts concerning
his research, she can not "see any wide opening where she
followed him, Poor Mre. Casaubon himself was lost among

closets and winding ataira."166

In addition, he has rebuf=-
fed her affectipngto caresses and has shown by his behavior
that he considers them to be rather sgrpriaing and somewhat
unrerined.167
On this particular morning, while they are drinking
their coffees, she tells him of her anxiety to be of more
help to him in his research when thsy return to Lowick.
Further, she suggests that perhaps with her clerical help

he can actually begin to write The Key to All Mythologies.®S

His irritable response conveys the ummistakable message that
he will begin his book when he is fully prepared, but that
meanwhile persons of lesser ability will do well to remain

ailent.169

If his reply hurts Dorothea, she herself has
unwittingly given her husband a severe blow, because the

question of when he will begin the actual writing of his

1651p14., p. 191.
1661p14., p. 192.
- 1671p14., ppe 192-193.
1681p14., pe 194,

169Ibid.. pe 195,
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170

book is one which causes him intense anguish, He foars

that his young wife 1is beginning to probe at his greatest
weaknass.17l
In Rome Dorothea begins her relationship with Mr.
Casaubon's young cousin, Will Ladislaw, who appesars to be
everything that her husband is not. When Dorothea learns
from Will that Mr, Casaubon's research has ignored the findings
of German soholars,172 her first feeling of alarm for him and
his work changes ¢to compassionate tendernesa. For the first
~time, she thinks of him with a willingness to try to under=-
stand his problems.173 She realizes how migtéken she has
. been to expect him to display saffection. She begins to
wonder whether there may be‘some sadness creating a void in
his 11:e.17h
Dorotheats experience of suffering, the second of
her five experiences of psychological development, persists
after her return with her husband to Lowick, As she walks
into her blue-green boudoir, she feels that the room and its

contents are smaller and shrivelled, changed as her dreams

for her married life have changed since she last saw the

170Ib1d.’ Pe 1960

71Da1chas, pe L2.

172E110t, M!ddlamarch’ Pe 202.

-173Ib1do. pe. 203,

————

17h
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room.175 She asks herself how she can make her marriage all
that she once intended it to be. As she tries to answer
her own question, she realizes she cannot bring the strength
to her husband and the high purpose to her own lifeyin the
same way she planned. But perhaps "duty would present ite
self in.aome new form of inspiration and give & new meaning
to wifely love . .. somahow."l?6 -

She begins by joining Mr. Casaubon in the libfary,
_early aaéh‘morning to read aloud or to copy his material,
As she demonstrates her value to him in his: work, he'begins
~to demand more of her time and 1&b6r.177 She welcomes his
need for her and his trust, for she has resolved to imcrease
her effort to help and comfort him, and to give up her own

desires for his sake.l78

She accepts the’fact that iiving
‘with Mr. Casaubon 1mposes_restr1ctions she hobed her mar; .
riage would free her from,. restrictions such as narrowness
and frustration.179 By her efforts, Dorothea shows that her
~emotions of tenderness and plty, which she first began to
feel toward her husband in Rome, aré developing into éenuine
compassion. However, in spite of her good intentions, 80M8 =

times she feels sorry for hénself:

1751b1d., pe 264

176Ib id.s PP 261}‘265.

177m14., p. bS6.
178

Paris’ Experiments, Pe 187¢

179Hagan, "Mi1ddlemarch: Narrative," p. 24.
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‘She was always trying to be what her husband

wished, and never able to repose on his delight

in what she was , . « « She longed for work

which would be directly beneficent like the

sunshine, and now i1t appeared that she was to

live more and more in a virtual tomb, where

there was the ghastly laboggoproducing what

would never see the light. ' :

1 Unfortunately, Mp. Gasaubon's suspicions of the motives
behind Dorotheat's aolicitousnesa for him, auspicions which
also began in Rome, increase, Gnawing away at him 18 the
conviction that Dorothea's kind attentions to his wants mask
.condescanding criticism.le; In addition, he is nursing a
consuming Jealousy of his cousin, Will Ladislaw. Originally,
he resented the warm friendship which has grown between
Dorothea and Will, but hisljealousy now gives way to silently
accusing Will of planning to ensnare Dorothea in marriage
should ho, Mr. Casaubon, die.lsa This Jealousy is the cause
- of the quarrel which precedes his firat heart seizure, of
the change in his will, and of his heartless treatment pf
_Ddrothea in the yew-tree walk. Her response to hls repulse
of her sympathy 1ls another indication of Dorotheats psycho=
logical development during her experience of suffering.

When her resentment melts and she waits for him in the dark

hall, Caaaubop'a response creates the most perfect moment

180, 110t, Mgddlemarch, p. 455.

lBlIbidc; ‘P h.OZ.

1821144,, pe LOS.
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in their life together, in the opinion of David Daiches.183
Because Dorothea forgives Casaubon, the omniscient author
says Dorothea feals "something like the thankfulness thet
might well up in us 1f we had‘naprowly eseapeq hurting a
- lamed creature." David Daiches terms Doroﬁhea's emotion as

ity, but he considers it a condescending pity which serves
to absolve Casaubon from the burden of blama.lau Whilo
Daiches,and other critics as well, give Casaubon credit for
this perfect moment betwen.Dorothea and Casaubon, it is
nevertheless her compassion which makes it possible, .

Casaubon causes Dorothea suffering once nore before
"‘his death in the summer-house by asking her promise to do
1whatever he may request, 1n tha event of his death. Arter
a niaht of agonlzing debate, Dorothea realizes she cé&n never
~bring herself to refuse. However,,Casagbon dies before she -
gives him his answer. Once again, she has been prepared to
oompletely sacrifice her own desire out of a sense of duty
to her dying husband. 7 /

. Throughout Dorothea's long eiperience of suffering,
each incident is the deterministic consequence of her egow-
istic marriage to Edward Casaubon. Continuing to bear down
upon her are all the forces of soclety and heredity which
influenced her girlhood. Included in the latter is the

183Dai°h35 » DPe 36 .
lBhDaiches, p. 36,
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blend of the sensual and the spiritual characteristics in

her nature. In Rome and frequently at Lowick,‘she suffers
both loneliness and a sense of futility, usual characteristics
of the periocd of suffering. Since Casaubon remalns an egoist
until hls death, his egolsm ig the most important factor in
ﬁorothea's day-to-day environment., The necessity that she
conform to his demands in everything to make.the marriage
work results in her plaintive comment that she can never
simply be herself, Aﬁ additional complication is his suspl-
~clon of her motives which prevents meximum effectiveness of
her self sacrifice. Will Ladislaw is her mentor, but his
afféctiveness i1s Incomplete because of Casaubon's jealousy.
}The debilitating effects ofACasaubopis egolsm are convincingly
1llustrated by 1ts crippling influence on Dorothea's 1life as
well as his own. Throughout her long experience of suffering,
- whatever measure of success Dorothea has is clearly ﬁracéable
to her compasslion for Casaubon which enables her to sacrifice
ﬁer owh desires. TFew alternatives are avallable to her, al-
though it is conceivable that with her private incomé a life
alone might be possible. Thus, upon her return from her
“honeymoon in Rome, she exercises a certain amount of freedom
of will and resolves to remain with her husband and place his
needs before her own. That decision and the wili to carry it
_6ut are responsible for her'valiant'struggle to Seek'har,v |

"duty /which/ would present itself in some new form of
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irmpiration."la5
Dorotheat's third experience in psychological develop-
ment, the orisis of choice, follows swiftly after her dis-
covery of Will Ladislaw with Rosamond Lydgate in what Dorothea

186 At home in the privacy of

construes to be a love scene.
her own bedroom, Dorothea carefully considers the three other
people whose happiness is at stake. The lessons she has
learned so well from her own marriage come back to her and
reinforce her character. She asks herself what she can do
to help Rosamond, Lydgate, and Ladislaw, and she is at peace
when the answer comes: she will stifle her own pain and re-
turn to Rosamond in an effort to help Lydgate's marriaga.le?
She believes she has no choice other than to accept the fact
of Ladislaw's duplicity, and because she became inured to long
periods of deprivation during her marriage she 1s able to
face this painful faoct.

Thus Dorothea passes through her orisis of choice, and
she accepts what she must in her experience of resignation.
As she embarks upon her experience of altruism, happiness

awaits her., For by going to Rosamond to bring help to the

18
SEliot. Middlemarch, p. 265,

186
Ibid., pp. 736-737.

187
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Lydgate marriage, she finds to her joy that Will has not been
guilty of the duplicity of which she accused him, Thus, as
Daiches emphasizes, Dorothea offers proof through this volun-
tary act that she is "at last wholly outward in her 1dealism,
not using others' needs as a means of satisfying her own
1dealistic am.bitions."l88 ‘ |
Dorothea's quest ends in compromise because she never
attains the exalted life she aspired to, and her marriage to

189 As critics

Will represents qnly partial fulfillment.
"frequently imply, the lack of a coﬁyentiohal, happy ending
suggests that George Eliot did not‘ihtend readers to believé
marriage to Will fulfilled Dorothea's high potentisl. ’C How-
‘ever, her story conforms to the pattern of psychologicalide-
‘velopment in five stages, controlled by both determinism and
freedomkor‘dhoice. As Daiches interprets the ?reludé, Doro-
theats development is limited tb the time, the location,'anﬂ

conditions of her indlividuasl 11fe.191

188Daiches, Pe 23.
189Thale, PPe 119-120, »
1901p14., p. 63.

1911p1d., pe L43.
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GWENDOLEN HARLETH

Gwendolen Harleth is winning in a game of roulette
as the novel opens on her firgt experience in psychological
development, the experience of egoism., Following the same
pattern as Maggle Tulliver and Dorothea Brooke, Gwendolen
willl make an unfortunate decision which will plunge her
first into her experience of suffering and then force her
through the resulting successive experiences of crisis of
choice, resignation, and altruism. Gwendolen, the heroine

of George Eliot's last novel, Daniel Deronda, represents

the novelist!s most mature work and, in the opinion of some
admiring oritics, is her finast chargcterization.lga
Gwendolen Harleth possesses the same basic attri-
butes possessed by Maggie,mulliver aﬁd Dorothea Broqké, the
qualities of intelligence, imagination, sensibility, #nd |
beauty. She shares with them the disadvantage of ignorance,
ignorance both of the world's knowledge and of herself,
But again, as in the comparison of Maggie with Dorothes,

the similarities extend no farther., Frank Leavis calls

1%ppank R. Leavis, The Great Tradition (New Yori, Ne De),
pe 123. |
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Gwendolen a tragic figure, since even with all her enviable
qualities she nevertheless becomes trapped becausq‘ofhhpr
ignorance of herself and of true valuea.193 However, at

the end of the novel she is alive, unlike Maggle, and unlike
Dorothea she is unencumbered by & husband with obvious .
handicaps. Repeatedly throughout the story, Gwendolen de~
monstrates that she 1s resourceful. The ending of Daniel

. Deronda 1s different from the endings of the otbor’George
Eliot novels in that Gwendolen's future is not specifically
~spelled out. These facts in combination may leave the reader
with a more optimistic feeling about the heroine's fﬁtura
than Mr. Leavis'! opinion suggests,

One of the qualities about Danlel Deronda which dif-

~ture. In the stories of both Maggie and Dorothea, the

influence of the communities in which they 1live on their
development 1s inescapable. In Gwendolents story, George
Eliot reverses the procedure. Mrs. Davilow and her five
daughters have roved about the Continent, sometimes stopping
- at watering-places and at other times living in furnished
apartments in Paris.lgu Consequently, the family has no

roots. When Mrs. Davilow, twice widowed, rents Offendene,

193Leav18. pe 109,

luneorga Eliot, Daniel Deronda (Boston, N. D.) I, 20.
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Gwendolen, who is older than her half-sisters, is delighted.
George Eliot explains what Gwendolen has missed:

Pity that Offendene was not the home of Miss
Harleth's childhood, or endeared to her by
- family memories} A human 1life, I think, .

should be well-rooted in some spot of a native o
land, where 1t may get the love of tender kin-
ship for the face of earth . . . « But this
blessed persistence in which affection can

giga root hag been wanting in Gwendolen's

8 4 s o o

In George Ellot's earlier fiction, one function of the com-
‘munity is to furnish moral guldance for the chéracters.l96

But in Danlel Deronda, as Joan Bennett points out, George

Eliott's plan 1s to show Gwendolen's psychological develop-

ment in a situation where there is the absence of community

'guidancé.- This vold in Gwendolen's background has its own

deterministic effects because her development lacks the en-

" riching influences of the social and religlous traditions which

& cormmunity provides.l97
Gwendolen is selfish, Her mother's preference for

her eldest daughter has encouraged this trait, but, Bennett

suggests, the lack of a constant community enviromment is

a factor contributing to her selfishness and essential

narrowness.lqa George Eliot, in a paragraph of authorisl

1951b1d., PPe 18-19,
1961,6vine, Intelligence, p. 116,

1973ennett, p. 83.

198114,
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comment, calls Gwendolen "the princess in exile" and explains
that she has a certain charm and positiveness 'of manner
which, together with her beauty, stimulate family and people
about her to do as she asks 297 Miss Merry, the governess
of the younger girls, remarks that "!'Gwendolen will not rest
without having the world at her feet.'”zoo
An egoistic method of "having the world at her feet"

~1s doing only those things at which she excels and for which
she will receive the admiration she desires.ZOI' However,
when Rex Gascoigne's admiration deepens into love, Gwendolen
1s repulsed, even though she has been leading her cousin on.

She tells him: "Pray don't make love to me} I hate”it."ao2
" Afterward, when she tells her mother about it, she cancludes,
"I can't bear anyone to be very near me but you.“2°3 Gwendo-
len's reaction to poor Rex is symptomatic of her inability
to love or to feel sympathy.aoh Another curious 3ccentricity~.
-1s the fright which seizes her sometimes when she is alone

in e large area. She feels terrified and incapable of

~exercising her will, Albert Cirillo interprets her feer c¢f

199Eliot, Daniel Deronda, I, 39.

0
2 OIbid.. I, 37. .

ao;Albert R. Cirillo, "Salvation in Daniel Derondat

The Portunate Overthrow of Gwendolen Harleth," Literary
Monographs, I., (Madison, 1967), 222,

2ozEliot, Daniel Deronda, I, 82,
203Ibid., I, 84.

205451110, p. 222,
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space as masnifestations of her narrow egoism and of her separa-
tion from reality.zus
In her early relationship with Grandoourt, the glamor
of his social position is a challenge to Gwendolen, While
her desire to excite his admiration alternates with her
desire to keep him at a distance, she finds his cold, unde=
monstrative manner acceptable, She mistakenly interprets
it to mean that he is a man of whom she will be able to gain
céntrol. D. R. Beeton suggests that Grandcourt's coldness,
like Gwendolent'!s, stems from fear; his fear originates from
the uncertainty of his acquitting himself so as to receive
the response due him.206 When she accepts his offer of mar-
riage, her acceptance 18 another example of a decision in
which she sesms powerless to say noj but actually it is a
decision made long in advance of the actual proposal. As
George Levine states unequivocally, under these conditions
the individual is held responsible for his choice.207
‘When Gwendolen accepts Grandcourt and marries him,
‘her experience of egoism is concluded. Bearing down upon

her has been the pressure of economic need, resulting from

the loss of her mother's fortune through the speculations

zoslbido 2 Do 208.

206D. R. Beeton, "George Eliot's Greatest and Poorest
Novel: An Appraisal of Daniel Deronda," English Studies

in Africa, IX(September, 1966), 13

2°7Lev1ne, Determinism, p. 276.
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of an incompetent broker. This is a deterministic pressure
resulting from a failure in the social mechanism., Another
deterministic factor is the absence of envirommental roots
in a cormunity which deprives her of such guidance &8
social experience can provide. The disadvantage of being
without e real father since babyhood has been 1ntensified
by an unsatisfactory 'step-father; her submissive mother 1s
inaeffectual in her maternal role, The deterministic pattern
of parental guidance is therefore a further handicap,ﬁ Her
inner conflicts, objectified by her fears of space and af=.
fection, have been produced by hereditary and envi:ohmental
cduses which are also deterministic. Her habitual, self-
centered egoism cuts her off from human help. However, her
uncle has arranged a position as governess for Gwendolen
8o that at the time of her acceptance of Grandcourt, she does
have access to an honorable alternative. Obviously, then,
Gwendolen'!s acceptance is an exercise of her free will,
However, she 1s unable to reslist the appeal to her vanity
to become the wife of a man who will one day be & baronet.
Also, she mistakenly believes that she can master him and
thus have more personal freedom then she has had in & house
with four younger sisters, Most important, the gambler in
Gwendolen 1s willing to run the risk of marrying a man who
has a mlstress, the mother of his two children.

Gwendolents experience of suffering begins on her

wedding night with the arrival of a searing letter from
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Lydia Glasher, Grandcourt's miatress.aoa

Within seven weeks,
the amniscient novelist tells the reader, Grandcourt has
"made her proud and rebellious spirit dumb and helpless be-

209

fore him," This transformation of a spirited girl in a

foew weeks is chilling proof of Grandcourt's evil‘ZIO\”That
Grandcourt's motive in marrying was solely the sadlstic
pleasure of subduing Gwendolen is plainly apparent.

Daniel Deronda 1s Gwendolents savior, the mentor to
whom she turns for help. Cirillo states that the New Year's
Eve ball marks the real beginning of her transformation from
the self-centered, reckless girl who married Grandcoﬁrt,.into
the young woman who conscientiously fulfills her obligations
at the end of the novel. On the evening of the ball, Gwen=-
dolen makes 1t clear to Daniel that her real problem is her
absorbing egoism, unrelieved b& complete, unselfish love for
anyone. (Even her love for her mother is not unmixed with
selfishness and condescension.) However, she makes it equally
clear that she 1s turning to him, in absQluté'trust, for
guidanca.all A measure ofﬁhis progress with her 1s indicated
by her admissloncof selfishnesé and ignorance, a&s she begins
to feel remorse and humility, He urges her yo try to care

about worthwhile objectives outside of her own personal

208,
209

liot, Daniel Deronds, I, 370.“

Ibid., II, 26,

210398150!1, Pe 1T

211Baeton, p. 216,
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desires.ala

In order to bring Gwendolen's potentially objective
nature to fulfillment, Danlel must dominate her psychologicale
ly. A vitel part of hervexperience of suffering is to move
inward from her old vantage point outside society and become

a member of soclety, and to suffer willingly as her penance.213

By means of her suffering, she will develop sympathy and come-
passion; she will escape from her narrow egoism into reality.
Cirillo states that Gwendolen's will yields to Daniel's will
because she falls in love with him.21h
As the months of her experience of suffering ﬁnss,
Gwendolen becomes haunted by thoughts she cannot control,
thoughts of killing Grandcourt. She fears that an uncontrol-
lable impulse may result in tragedy. On an occasion when
she can appeal to Daniel Deronda,'he advises her: "1Take
.your fear as a safeguard, It is like quickneés of hearing
<« o .use 1t as if 1t were a faculty, like vision,1"21>
Gwendolen's third experience of psychological develop-
ment, her orisis of choice, strikes suddenly, As Grandcourt
puts about in a small sailboat, he is swept into the sea,
When he ories for her to throw the rope, she picks it up but
holds it as he goes down for the second time., Then comes an

" important realigzation: ' she knows she would throw the:rope

212Ib1d., pe 217,

2131p34,, p. 206.
2lh1y44,, pe 207.

215Eliot, Daniel Deronds, II, 58.
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now if he were there. The realization is too much to bear,
and she jumps into the water herself. Afterward she tells
Deronda: "1T was leaping away from myself--I would have

216 But her cholce 1s madé, Grandcourt 1is

saved him then.t'"
dead, and Gwendolen herself 1s saved only by the fortunate
arrival of another boat. Gwendolen experiences her crisis
of cholice in briéf‘minutes, perhaps seconds, Maggile has
_hours to anticipate her choice, while Dorothea spends a
full night réaching a decision. Gwendolen's immediate re=
-gret after Grandcourt has gone down seems almost virtuous.
' Gwendolen's experience of resignation is loﬁgtaﬁd'_ -
_slow., She remains dazedyintermittently, her senses dulled.

217 She confides in Deronda and 1s guided

‘by her ordeal,
by him to try to accept what has happened as & preliminary
to making her 1life better than 1t has ever bsen. Cirillo
advances the theory that Daniel's commitment in Palestine
is a necessary factor in Gwendolen's development to force

218 14 independence

“her to achieve complete independence.
for which she is now ready represents her full acceptance
~of Danlel's departure and the completion of her experience

of resignation. Throughout the:experience, Deronda has

2161y44., IT, 310.

217Hardy, p. 28.

218Cirillo, p. 204.
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counselled her and supported her in her effort to accept
Grandcourt's drowniné as a disaster céused.by nature, He
urges her to devote her energles to others. Her knowledge
of her constant desire'to'do what is right, for weeks before
the drowning, strengthens her returning courage; for she has
tried to make a constructive contiibution in the formation :
of her own character. | |
Gwendolen's fifth and last experience in psychological =
davelopment, the'experience:of altruism, begins on Danielts
"wedding day when she sends him her letter. She repeats that
she remembers his words that she may become one Of.théfbést
of women, If it happens, she adds, it will be because of his
help. She concludes: "1It 1s¢bet£ar-~it shall bse better
with me because I have known you.'"a.l9 Cirillo maintains
that Daniel's marriage and departure acdomplishes both
Gwendolen'!s independence and salvation. Her letter is a
voluntary act of kindness for Deronda. Shé has begun her

experience of altruism.eao

219 '
Eliot, Daniel Deronda, IT, L30.

Cirillo, pe 204,
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CONCLUSION

Maggie Tullliver, Dorothea Brooke; and Gwendolen
Harleth progress through their five experiences of psychologe
lcad develoﬁment in George Ellot's rich, deterministicvwérld,
these exceptional young women are striving to fulfill their
highest aspirations which represent the struggle of youth
everywhere to advance beyond the goals of their precading
generation. They are the experimentalists who with thelr
creatorts sympathy are seeking the wider, fuller life achle
eved in the Victorian Age. Opposed to these exceptionsl
characters are the traditional charscters, like Bob Jakin‘
and Mary Garth, whose moral worth is represented nostalglcelly
by time<honored deads of kindbess and righteousness, Ale
though Maggle Tulliver, Dorothea Brooke, and Gwendolen Harleth
never achieve their full patentlaliﬁy, they do discover that
"human duty 4is comprised in the earnest study of that inex-
orable law of consequences , . » and patient obedience to its

221

teaching." As they demonstrate that "the growing good of

the world is partly dependent on unhistoric aots."zaa they
add & realistic element and a rich complexity to the novel

fOI‘Bio

zaloeorge Eliot in Levine, Daterminism, p. 278.

22
Ellot, Middlemarch, 8p. 795,
3
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