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Abstract

This study explored the images of women and men pre--.
sented in the 1978 top 25 pop songs. 2An evaluation of
these images was made by 23 women and 21 men. Each
evaluator chose one of seven descriptors (objectifier,
diminutizer, user, appreciating, used, diminutized,
and objectified) to describe each female and male
character in each pop song. Chi square analyses indi-
cated that the sex of character effect on the descriptor
frequencies was significant for women and men evalu-
ators. Differences between women and men evaluators
were not significant for female nor male characters.
Analyses of data from both women and men evaluators
indicated significant differences for actor, appreci-
ating, and acted upon groups between female and male
characters in the actor group. These findings are

of considerable relevance as they both reflect and
effect the values of a culture which gives extensive
attention to these songs.
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POP SONG: PRODUCTION AND PERCEPTION

Song has long been recognized as a powerfﬁl socio-
poiitical agent. In recent years particular concern
has been expressed about the influence of music on the
youth culture; Gleason (1972) claimed that rock music
has "firmly allied youth, bound them together with an
invisible chain of sounds and network of verbal images
in defense against the elders."™ Huck (1972) accused the
music industry of wanting to "con these kids into enslav-
ing themsleves to drugs, sex, and revolution. ... to
talk them into déstroying their own society énd heritage;
in the perfectly asinine expectation that some UtQpia
will spring full blown from an alliancé of old perverts
and spoiled brats."™ The recognition of popular song, in
this case ~ rock as a transmitter of social ethics is
clear. Huck and Gleason speak'for those who were fear-
ful that rock would create or popularize new social
ethics. However, rock also served to maintain old
social‘ethics.«:érossman (1976) in a history of rock
music notes, "It was quite all right for the boys to
play and sing musical intimations of teén—age mattress
dancing, but it just wouldn't do to have girls mouthing
such filth, so as rock became raunchier and more vidorous

women were relegated to the backwaters of the scene.”
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Few women achieved prominence as rock singers, nor were
many involved in the writing or production of rock music.
What aboﬁt women's representation in songs written,
perfofmed, and produced almost exclusively by men?
According to Meade (1972), "Rock music, in fact the
entire rock 'culture' is tremendously degrading to
women. .. .Again and again throughout rock lyrics women
emerge either as insatiable, sex-crazed animals or all-
American emasculators....they still wind up in a servile
position where they exist only to enhance the lives of
men." Are these the.iﬁages of women whidh contemporary
pop music continﬁes to pfesent? How are men represented?
Although systematic analyses of female/male images

in contemporary pop song have notibeen performed, the
images presented in contemporary writing or speech may
provide some indication of what to expect in contempor-
ary song. In speech and writing women and men have been
described as adults, as children, and as animals.

| When women and men are described as adults, they
are primarily viewed as sexual beings. Faust.(l970)
in discussing obscene and derogatory words noted that
men were rarely defined entirely as sexual entities
-whereas women often were (tart, harlot, slut, prosti-
tute). Faust (1970) also noted that women may be

further objectified sexually and defined as a body part
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as in piece, tail, or pussy. Miller and sSwift (1976)
noted that English words having sexual connotations
were more often associated with women than with men..
Fbr'example, in a study of standard English dictionaries,
Todasco (1973) found 89 entries related to women as
whore and another 129 to women as whorish. Men were
less often defined sexually. When they were it was
either in terms of achievement and success or in
relation to the woman as temptress and gateway to hell,
that is, woman as vagina (Miller & Swift, 1976).
Diminution and child imagery are used to describe
women. Faust (19%0); Merriam (1974), and Miller and
Swift (1976) commented on the multitude of diminutives
applied to women - babykins, doll, cutie, sweetie,
jockette, poetegss. Hiatt (1977) found that men des-
cribed women as ethereal, innocen;, and non-threatening,
and most often as children (ex. "an attentive child").
However, in Hiatt's sample of over 200,000 words of con-
temporary prose, 'vomen never referred to men as children.
Women and men may also be described ‘in animal:
terminology. Hiatt (1977) found that men and women.
frequently described men as animals, .but rarely described

women as animals. In Roget's Thesaurus (1967) male

animal terminology connotes power and pride (buck, stag,

-stallion); female animal terminology connotes contempt



POP SONGS
5

(bitch, slut, wvixen).

The images in the above studies were essentially
female negative/male positive. Women were sexually
objectified, diminutized, and described in contemptous
aﬁimal terminology. Men were sexually affirmed, never
diminutized, and described in admiring animal termin-
ology. This is the representation of women and men in
writing and speech samples.

The present study incofporated the information -
suggested by the above studies into a set of seven des-
criptors; objectifier, diminutizer, user, appreciating,
used, diminutized, and objectified. In choosing descrip-
tors appropriate for evaluation of both the images of
women and men in contemporary pop song, the emphasis on
positive vs. negative became less appropriate and an
actor/acted upon dichotomy emergéd. For example, the
descriptor "diminutiéed" indicated a person definéd by
the use of diminutives or child imagery aé noted above
by Faust (1970), Merriam (1974), Miller and Swift (1976),
and Hiatt (1977),.while the descriptor "diminutizer" .
indicated that person who defined another usingrthoéé
images. The descriptors "used”" and "user" were included
to provide evaluation choices in keeping with those
images noted in writing and speech samples, yet less
extreme and perhaps better suited for contemporary pop

song imagery. A final descriptor, "appreciating", was
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included in this study to represent a point of equality,
where women and men ére neither actors nor acted upon
and power is shared. Such an image was not discussed
in any of the above writing and speéch samplés. Given
the opportunity, however; it was expected that eval-
uators in this study might find that this descriptor
was appropriate tb define some images of women and men
‘in~contemporary pop song.

According to studies of speech and writing, women
were described more frequently as being acted upon,
while men were more frequently described as actors.
While it may be elear to evaluators of writing and
speech samples that a woman called "doll" or "sweetie"
was being diminutized, this may not be equally clear
to the evaluators of pop music. Nor may samples of
popular song provide such explicit imagery. There-
fore, this study explored not only the production of
images of women and men, but the perception of images
of these images as well. Images similar to those noted
in writing and speech samples may occur in pop éongs but
may be interpreted differehtly.by these evaluators than-
they were by those who have studied writing and speech
samples.

It was expected that images of women and men

presented in pop song would differ significantly -
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With women being described more frequently as being
acted upon and men more frequently being described as
actors. No hypothesis was made concefning differences
in data from women and men evaluators.

| Method

Subjects and Materials: Twenty-three female and twenty-

one male Introductoiy'Psychology students evaluated the
songs in this study. These students were predominatly
affluent white sophomores and were all invoived in coed-
ucational study at a Southeastern»University. One female
and one maie subject received an incomplete packet and
were dropped from the study.

The 1978 top 25 pop songs according to Billboard
(December 23, 1978) were selected. Based on lyric avail-
ability, the first 20 pop songs were evaluated. Each
song was copied on a separate page which included the
song title, the sex of the performing artist, the lyrics,
an evaluation form, and two questions concerning famili-

arity with and liking for that song.

o  — — M o = ———— - T = o> St ——

Each evaluator received a packet including 20 randomly -

distributed song sheets and a descriptor explanation sheet.

——— —— . s P e . —— — " s S S — T —

I —— —— o ot B - B e o Y > i A T — . —

Evaluators were instructed by a taped recording which

first briefly introduced the experiment to them. Then
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the experimental procedure and directions for evaluation
were presented. Two sample songs were evaluated to
illustrate the procedure. Fvaluators were assured that
there were no correct answers and tﬁat they should not
struggle with the evaluation of any song - just indicate
what seemed most correct to them. Evaluators were told
that they would be asked to answer some guestions about
the experiment after they had finished. The recording
then indicated that students should now'begin evaluating
the songs in their packets.

| After returning their packets, students were asked
to fill in a blank descriptor explanation sheet and to

complete a short questionnaire.

——— - — - —— T — - Y — O - S ———— — — T — b —

- — — ——— = op = Al p it " . ——— T ———— -

Procedure: The experimenter met the evaluators at one
6f three one-hour scheduled meeting times. The exper-
imenter introduced herself, explained the purpose of

" the taped recording, and pointed out that this purpose
would be defeated by any.further comment by her after
the recorder was-started. The evaluators were assured
that after they:had cémpleted the task the experimenter
would be glad to. answer.any questions they raised. She’
‘then distributed the packets and began the taped recording..

After returning completed evaluations to the exper-



POP SONGS
' 9

imenter, evaluators received a descriptor sheet and were

asked to fill in the descriptor explanations as they

remembered them.. At'the same'time,’they received a .
short questionnaire.

Results: Frequency of each descriptor used by women and

men evaluators for female and male characters was calcu-

lated to determine a single score for each group. As

predicted, chi square analyses of this data indicated

that differences between female and male characters were

significant for women evaluators,ﬁ@(G):7l.76, p<.001,
and for men evaluators, %(6)=109.74, p<.001.

. — o —— — t—— ———— . — —— — ———— ——

——— o — — —— - — A - —— o — — g — — - - wo_ - —

Differences between women and men evaluators for
female characters, %N6)=4.78, p<.70, and for male
characters, ﬁﬁ6)=9;69, p<.20, were not significant. Data
for women and men evaluators were then combined and a
chi squafe analysis was performedbto determine whether
differences in actor (objectifier, diminutizer, and
user), appreciating, and:acted upon (used, diminutized,
and objectified) groups occured between female and malé}f
characters. As was expected, differences between thesé?
groups Qere significant, «%(2)=156.00, p<.001 with female
characters appearing disproportionately in the acted

upon group and male characters in the actor group.

- ————— — —— T — o — i s i — " —— . m—

—— —— ot e s e i s e o i e o — i — ———— ——
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Scores from women and men evaiuators were also
analysed according to responses to questions concern-
ing liking for and familiarity with songs. Women
evaluators (x=1.89) reported being ﬁore familiar with
songs than men evaluators (x=2.28), t(38)=-2.25, p<.01.
wWomen and men evaluators did not differ significantly in

reported liking for songs, t(38)=1.09, p<.30. However,

women and men evaluators did differ significantly
(p<.01) for both female and male characters in descriptor
frequencies between liked and disliked songs: women

evaluators/female characters, %ﬁG):zs.Gs; women evaluators/

‘male characters,'%ﬂ6)=22.42; men evaluators/female

characters, »(6)=17.83; and men evaluators/male char-

acters, 736):22,31.

When ‘descriptors were grouped according to actor
(objectifier, diminutizer, user), appreciating, and acted
upon (used, diminutized, objectified), chi square analyses
of women and men evaluators' descriptors of female and
male characters determined that the liked/disliked effect .

on the. group frequencies was significant.

" —— T T S o — . T . — " — S S

i - . G — s A Gt e e S Y St o " —— rin ———

Descriptor frequencies for female characters did
not differ significantly between women and men evaluators
- in liked songs, K(2)=2.30, p<.50, or in disliked songs,

7%2):2.02, E<’50‘ Descriptor frequencies for male
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characters did not differ significantly between women
and men evaluators for disliked songs, %ﬁ2)=2.86,
B(.OS. In songs that were liked, women evaluators.most
often chose appreciating to descfibé male characters,
While men evaluators most often chose actor descriptors
(objectifier, diminutizer, or user)‘for male characters.
Since data for women and men evaluators on female
characters did not differ, a chi square analysis for
differences between liked and disliked songs for female
characters for all evaluators was performed. Women and
men differently evaluated liked and disliked songs for

: ) 2 -
actor, appreciating, and acted upon groups, *(2)=22.79,

p<.001. Acted upon female characters in liked songs was
the largest group (25%) and appreciating women characters
in disliked songs was the smallest group (7%).

A further analysis was made of descriptor ffequencies
for liked songs. The combined frequencies for women and
men evaluators for all songs were compared with the des-
criptor frequencies for women ahd men evaluators' liked
songs for female and male characters. - Chi SQUare analyses
indicated a significant difference between descriptor |
frequencies for all evaluators on all songs for female
characters, X%G)=16.59, p<.02, and for male characters,

«ﬁ6)=l4.78, p<.05. There was no significant difference

in this data for men evaluators of female characters,
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%3(6):4.16, p<.70, or male characters,'xﬂ6)=3.98,
'E<.70. Women evaluators' ranking of the descriptors
of female characters differed from all evaluators

for ali songs on every descriptor except appreciating,
but differed only 6n objectifier and diminutizer des-
criptors of male characters. Men evaluators' ranking
of the descriptors of female charactersvdiffered from
all evaluators for all songs only on used and dimin-
utized females, and did not differ at all for male

characters.

— ——— " — — —— " o - v o ——— ————— —— — o —

- R s e ot e > — —— — ——— -

Responses to-questions concerning the ease/difficulty
in understanding directions and descriptors were summed
to determine the mean response for women and men evalu-~
ators. Mean responses for women and men all occured in
the easy end of the ease/difficulty continuum (directions:
women (§:1.59), men (§=2.05); descriptors: women (§=3;27),
men (x=3.3)). Both groups found the first songs in
their packet (though song order in each packet was randon)

slightly easier to evaluate (women and men, x=3.2). All

evaluators completed the study. Eighty-two percent of

the women reported that they had "carefully" completed

the study, and the remaining women reported that they had -
"carefully" completed a mean of 15.7 of the 20 song

evaluations. Sixty-five percent of the men reported
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that they had "carefully" completed the study, and the
remaining men reported that they had "carefully" com-
pleted a mean of 12 of the 20 evaluations.
Evaluators' definitions of the seven descriptors
wéré rated according to how closély they approximated
the definitions on the descriptor explanation sheet.
A "three" indicated an almbst perfect approximation;
a "two" indicated a relatively close approximation;
a "one" indicated some approximation; and a "zero"
indicated no response or an inaccurate response. All
descriptor mean ratings for women and men evaluators

were "two" or greater.

———— — - — ——— — o — " o Y e - — o —

- o —— o W - —— - — — o —— —

Discussion

Songs which reach Billboard's yearly top 25 charts
not only receive extensive national air time, but also
are highly marketable for repeated private listening
during and beyond the time they are being aired regularly.
The images they present of women and men receive wide and
frequent.reception. According to both the women and men
evaluators in this study;'the images of women and men. -
.presented in the 1978 top 25 pop songs differ signifi-
cantly. Women, in these lyrics, are acted upon, and the
men are‘actors.

These images are not merely those of the top pop
songs. To some extent they also mirror the images of the

women and men who listen to these songs. Studies of
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attitudes of rock audiences have shown that musical
preference is related to socio-political orientation
(Robinson, Pilskaln, and Hisch, 1976; Fox and Williams,
1974). So, we may assume, in examining images of women
and men in pop song lyrics, some picture of the images
of women and men held by pop audiences emerges.
Answers to questions concerning liking/disliking
for the songs in this study provides further information
about the images of women and men held by pop song
audiences. Although women and men did not differ in
their liking for these 20 songs, they did differ in their
evaluations of characters in liked and disliked songs.
As Figure 6 indicates, women evaluators most frequently
described both female and male characters as appreciating
in liked songs, but most frequently described females
as acted upon and males as actors in disliked songs.
Most frequently chosen descriptor for female or male
characters for liked and disliked songs did not differ -
for men:evaluators. According to this data, liking for
a song significantly effected the descriptor choices
for both women and men, and for women evaluators this
effect.is. very clear - in liked songs, characters were
most frequently described as appreciating. It is not
clear whether women liked a song better when the char-

acters were presented as appreciating, or whether when
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women liked a song, they were more likely to describe

a character in that song as appreciating. Eithe inter-
pretation indicates that women favored appreciating

. characters in song lyrics.

Women and men evaluators did not differ significantly
in their evaluations of female and male characters for
disliked songs, or of female characters in liked songs,
but did differ significantly in their evaluations of male
‘ characters in liked songs. As Figure 6 indicates, women
most frequently described males as appreciating and men
most frequently described males as actors in songs which
£hey liked. Women favor appreciating male characters
in song lyrics, while men favor males who are actors.

And, it seems, it is the images which men prefer
which are presented in pop music. As Figure 7 shows,
the descriptor frequencies for female and male charac-
ters in songs which women liked differed significantly
from those in the top 20 songs. Recall that there was

" no significant difference between women and men in
liking for thé'top 20 pop songs. It appears that in.
this instance, women like what they get, while men .
get what they like.

The difference noted above between descriptor
choices for liked and disliked songs, appeared clearer

for women than for men evaluators. Perhaps liking/
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disliking has a greater effect on descriptor choices
for women. Or, considered in conjunction with the sig-
nificant difference between descriptof frequencies-
for female and male characters in songs Qomeniliked and
in the top 20 pop songs, another interpretation is
suggested. As the descriptors men evaluators chose
songs which they liked did not differ from those for the
top 20 pop songs, there would be a less clear distinction
for them between characters in liked and disliked songs,
as to some extent, they like the characters in:all songs.
This study provides some information about the
iméges of women énd men in pop sdng lyrics‘and this dis-
cussion has suggested that these images may reflect the
attitudes of the women and men who listen to these songs.
But song lyrics are not simply a reflection of their
.culture. Song apd culture are interdependent. Fear of
the impact of song lyrics prompted Vice President Agnew
(Denisoff & Peterson, 1972) to issue a press release
in 1970 cautioning that "in too many of the lyrics, the
message of the‘drug culture is purveyed.” Agnew didn't
advocate what he called "song censorship” but less than
a year later the Federal Communications Commission did.
The FCC "warned the nations commercial broadcasters
March 6 that they faced punitive action if they failed

" to keep off the air song lyrics 'tending to promote or
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glorify the use of illegal drugs'" (Facts on File, 1971).
And in 1973 the Supreme Court "declined to disturb the
lower court ruling which upheld FCC regulations requi:—
ing broadcésters to censor songs whose lyrics promoted
or glorified the illegal use of drugs" (Facts on File,
1973). Clearly, song lyrics are believed to exert con-
siderable influence on cultural values. .Then,‘the

images of women and men in the song lyrics evaluated

in thislstudy are not only the products of their culture,
they are the producers as well.

And the producers of culture in this case all are
men. None of thé 20 1978 top 25 songs evaluated were
written by women. Women did collaborate with men in
the writing of two of these songs. It is therefore
important, to keep in mind that although the descriptors
allow for boﬁh actor and acteq upon definitions of women
and men, in a sense all of these characters are acted
upon, that is - defined by male writers. Men are the
actors, defining other men and women. Women are acted.
upon, being defined and defining no one.

In addition to exploring men's images of women and
men, this study explored another related issue: Are
- these images perceived differently by women and men.
Differences between women and men evaluators for female

and male characters were not significant. The women
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and men in this study similarly percieved the images

of women and men presented in pop music. Differences
between women and men evaluators' descriptor frequencies
occured only between liked and disliked songs.

Evaluators all completed a questionnaire and filled
in a blank descriptor sheet after completing this study.
Analyses of this data afford information concerning
possible differences between women and men evaluators'
understanding of and therefore performance in this study.
Data from the questionnaires indicated that both women
and men evaluators understood the task and completed it
"carefully". Ratrngs of the descripter definitions,
as shown in Figure 8, indicated that evaluators shared
common definitions of these descriptors. These means,
when compared with the frequencies in Figure 4, suggest
that evaluators's use of the descriptors was not directly
correlated with their understanding of the descriptors.
For example, the descriptor user was the second most
frequently chosen descriptor by men evaluators and was
also one which was defined most inaceurately by them.
According to analyses of both the descriptor definitions
and the gquestionnaires, then, results were not determined
by misunderstanding of the study or by differences in
understanding between women and men enaluators.

This study explored two issues: First: What are
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the images of women and men in contemporary pop song
lyrics? According to the data discussed here, women
and men were presented quite differently in these pop
.sqng lyrics. Male characfers were described as actors
anQ'female characters as acted upon. And the second
issue: Do women and men identically perceive male
images of female and male characters in coptemporary
pop song? VWomen and men evaluators did not differ
significantly in their perceptions of these characters.
Women and men evaluators did differ significantly in
their descriptor frequencies for female and male char-
acters in liked and dislikead songs. And the images

of females and males in the songs that men liked were
the images of females and males presented in the top
25 pop songs for 1978. These findings are of consider-
able relevance to a culture whiqh gives extensive

attention to these songs.
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Figure 1

Title: Liars One,

- vegt

o)} L4

i Hello Honeyl - -
m worldng luu again tonight ~
[ iust calied so you would lmow.
™ “lars o?n, believon zero
liars c_;no, bo_li,von zero. 4
I see the look in her eyes
. %" "1 know that she believes -
Before the night is over, she'll give herself to me
.. Vil hold her close and I'll kiss her soﬂ
Yell her | love her 50,
=~ - Liars three, believers zerd. ’
Hello baby, can | buy you a drink?.
« Am | married? Heavens, no!
liars two, believers zero

» L

Believers Zero

Performing Artist: Male

L .Honci, I'm I\Tmo, | had to work all night
th ajob Illu mln-, that's the way it goes
- liors fcw, believers zero.

. Buf wait, she’s not hero, she’sgone with all her thingo
Sho found she couldn't beat me, so sho mmod a brond

' new game

1 chul:od the houu and 1 called her frlonds

Where she’s gone, nobody knows -

¥ Believers one, liars zero.
“ ' Believers one, liars zero. <

T o

¥ ©Copyright 19;6 by Tree Publishing Ca., Inc. Inter-
j national copyright secured. All rights reserved.
3

Al <+ -

Circle the one descriptor which best describes each character:

singer: objectifier diminutizer user appreciating
objectified diminutized used

female 1: objectifier diminutizer user appreciating

(honey) objectified diminutized used

female 2: objectifier diminutizer user appreciating

(baby) objectified diminutized used

Circle the number which best represents your point of view:

I (like very much 1 2 3 4 5 6 do not like at all) this song.

I have (very often 1 2 3 4 5 6 never) heard this song.

A S - T Ty

|
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Figure 2

Descriptor Explanation Sheet

objectifier:

diminutizer:

user:

appreciating:

used:

diminutized:

objectified:-

Controls other as commodity. Master.
Treats other as object, thing, property.

Treats other as child. Acts superior to
other. Humors other. Protector. Guardian.

Expects other in appropriate role. Expects
services of other. Expects other to conform
to a particular image.

Power shared with other. Role-free. Human.
Partner. Whole.

Acts appropriately for role. Stereotype:
"Nurse", "provider", girlfriend, boyfriend.

Treated as pet or child. Not taked seri-
ously. Innocent. Moralized.

Controled as body part, decoration, sex 6bje¢t.
Depersonalized. ‘Expected to be good/bad - :
whatever suits objectifier.
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Figure 3

ONE LAST QUESTION........

The directions were (very easy 1 2 3 4 5 6 very hard) to understand.

The (first 1 2 3 4 5 6 last) songs in the packet were easier to
evaluate.

The explanation of descriptors was (very easy 1 2 3 4 5 6 very
hard) to understand.

Did you evaluate all songs carefully? Yes No
If not, approximately how many songs did you carefully evaluate?

Did you complete this study? Yes No Please note your
reason(s) for completing/not completing this study:

Did you evaluate each character in every song? Yes No
If you didn't evaluate some characters, please give your reason(s)
for omitting those evaluations:

Do you have any impressions of the characters in these songs
which the descriptors in this study did not include? Please.
comment if you did:

if.you wish, please make any additional comments about this study:

THANK YOU FOR PARTICIPATING!



Figure 4

Frequency of descriptor choice by

objectifier

diminutizer

user
appreciating
used
diminutized

objectified

Women evaluators

Character described

2
30
30
53
135
69
63
55

d?
60
57
83

191
45
26

18

~*(6)=71.76, p<.001
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evaluators.

Men evaluators

Character described

) o
27 75
23 54
48 90

108 138
58 36
68 27
64 18

#%6)=109.74, p<.001
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Differences in actor/acted upon continuum for descriptor

choices between women and men characters.

objectifier
diminutizer
user
appreciating
used
diminutized

objectified

Women and Men evaluators

Women characters

57
53
101
243
127
131

119

actor © 211
appreciating 243

actéd upon 377

X*(2)=155.99,p¢.001

Men characters

135
111
173
329
81
53
36

actor

appreciating

acted upon

419

329

170



POP SONGS

27
Figure 6

Comparison of descriptor frequencies on actor/acted upon

continuum between liked and disliked songs.

Women evaluators Men evaluators
Character described
'3 3 Q &

1liked disliked liked disliked 1liked disliked liked disliked

actor 75 42 95 105 57 46 123 89
appreciating 100 35 133 56 80 26 103 34
acted upon 93 94 53 34 19 73 49 35

2 LY X 2
Y (2)=20.16  X(2)=21.17 X (2)=9.72 X(2)=11.78

p<.0l p«<.01 p4.01 p<.0l
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Figure 7
Comparison of descriptor frequencies in songs liked by
women and songs liked by men with descriptor fregquencies

in all songs according to all evaluators.



objectifier
diminutizer
user
appreciating
used
- diminutized

objectified

objectifier
diminutizer

user

appreciating .

used
diminutized

objectified

Figure 7

Women Characters

All evaluators Women evaluators

and songs

liked songs
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Men evaluators

liked songs

total

57

53
101
243
127
131
119

All evaluators

rank total

6
7
5

" rank
20 7
27 ' 5
28 3.5
100 1
40 2
28 3.5
25 6

2/(6)=16.59, p<.02

Men Characters

and songs

Women evaluators

liked songs

total rank
16 6
14 7
27 5
80 1
49 2
41 3
29 4

¥*6)=4.16, p<.70

Men evaluators

liked songs

total
135
111

173"
329
81
53

36

rank total

3

4

rank
27 4
29 3
39 2
133 1
24 -5
17 6
12 | 7

6)=14.78, p<.05

total rank
34 3-
29 4
59 o
103 1
18 5
17 6
14 7

%{6)=3.98, p<.70



Mean ratings

recall.

objectifier
diminutizer
user
appreciating
used
diminutized

objectified

Figure 8
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for evaluators on descriptor definition

Women evaluators

2.9
2.4

2.2

Men evaluators
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Appendix A

Transcript of Taped Instructions

This study will explore the images of women and
men presented in the 1978 top 20 song lines. Your part
in this study will be to read 20 songs and indicate your
impressions of each of the characters in each song.

Before you begin, I will take a few minutes to
discuss the descriptors you will use to evaluate the
characters in each song. Then I will review the eval-
uation procedure using two sample songs. Following
this, you will beéin evaluating the songs. After com-
pleting all song evaluations and handing in your song
packets, you will receive a two-page questionnaire cone
cerning this study. This entire procedure will probably
take about one hour. |

| Please take the first three sheets out of your

packet. They are: one, the descriptor explanation sheet;
two, the sample song, "Enjoy Yourself"; and three, the
sample song, "Liars One, Believers, Zero".

eeee...The descriptors you will use to evaluate each

song. are: objectifier, diminutizer, user, appreciating,

used, diminutized, and objectified. These descriptors

suggest ways people may interact with each other. That

is, a person described as an objectifier, objectifies
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the other. The objectifier controls the other as a
commodity. The objectifier is master of the other.

The objectifier treats the_other as an object, a thing,
property. |

In a relationship where one peréon is the dimin-
utizer, that person diminutizes the other. The diminu~’
tizer treats the other as a child, acts superior to the
other, humors the other. »The diminutizer acts as the
protecﬁor or guardian for the other.

In a relationship where one person is the user,
that person uses the other. The user expects the other
to be in their appropriate role, e#pects services of the
other, expects the other to cénform to a particular image.

In a relationship whexe one person is appreciating,

that person apprediates the other. That person shares
power with the other, relates to the other in a role-
free manner. The appreciating person acts as a-partner
with the other and allows the other to be whole, human.

You would‘choose the descriptor used to describe
the person in a relationship who is used by the other.
The used person acts appropriately for their role. The
used person may be stereotyped so that they must act as
the provider, act as nurse, act like the appropfiate
girlfriend, or the apprépriate boyfriend.

The descriptor diminutized describes a person who
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is diminutized by the other. The other treats the
diminutized person as a pet or child. The diminutized
character is not taken seriously. They may be treated
as though they were innécent, not quite aware of what
is going on; or the other may moralize the diminutized
person. |

The descriptor objectified describes a persoh who

is treated as an object in a relationship. The objecti-
fied character may be controlled as a sex object, a
decoration, or simply a body part. The objectified
person is depersonalized, expected to be good/bad -
whatever éuits thé person objectifying theﬁ.

You will be using these descriptors to evaluate
the images of women and men presented in song lyrics.
Sometimes these lyrics clearly describe a charadter so
that you will have no difficulty choosing one of these
'descriptors to identify that character. However, some-
times you will have to give your impréssion of a char-
acter in a song even though the lyrics do not give you
a clear indication of. which descriptor best describes
each character. Keep in mind that you are asked to'nbte
which descriptor seems most appropriate to you, and ‘that -
there are no right answers.

" Now, lets's evaluate the sample song, "Enjoy Yourself".

First, I'll read the lyrics, then we'll begin the
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evaluation. (Lyrics are read aloud.)

After reading the lyrics you are asked to circle
the one descriptor which best describes each character.
Which descriptor do ydu think best describes the
singer in this song? ........ Siﬁce he calls the other
"girl"™ - like a child, and since he acts a little
superior or as though he can take care of her - be her
guardian - when he says, "I can wipe away that frown",
perhaps you chose the descriptor, diminutizer. Bowever,
perhaps you chose another descriptor for other‘reasons -
this is fine. OK, would you describe the character he
calls "girl" as aﬁ objectifier, diminutizer, user
appreciating, objectified, diminutized, or used? ......
Since she doesn't say anything in this song, nor does
the singer‘tell us how she responded to him, then she
might be described as being diminutized by the singer.

The two questions at the bottom of the page ask
you to indicate your like or dislike for the song and
your familiarity with it. If you liked it very much,
you would circle the one. If you did not like it at
all, you would circle the six. But perhaps your feel-
ings about this song fit neither extreme, so you would
choose maybe—a two if you liked it fairly well, or a
four if you were rather indifferent but slightly disliked

this song. And if you happen to have heard this song
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not too often you might circle the four on that
'question, the one if you'd heard it very often, and
SO on.

Now let's consider the next song, "Liars One,
Believers, Zero", Again, first I'll read the 1lyrics.
(Lyrics are read aloud.)

Would you describe the singer, who we know is male
by reading at the top of the page, "Performing Artist:
Méle", as an objectifier, diminutizer, user, appreciating,
used, diminutized, or objectified? ...... The singer in
this song tells_of lying four times - £hree times to his
wife, "honey" and once to another woman "baby". He
seems to fully expect that his lies are believed, that
he is fooling both women. He humors one by "Hello baby,
can I buy you a drink?" and the other by telling her
he "loves her so, Liars three, believers zero"., He is
scoring, while he thinks, she is scoring zero. So you
might have characterized him as a diminutizer. How-
ever, you might have chosen another descriptor and this
is quite all right. In either case, circle the descriptor'
youichosé and then continue.

How would you describe female 1 (honey)? .......

In the end of the song we hear that she is not at home
believing his lies, rather, she has "started a brand new

game". It seems then, that she is not being diminutized
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or used or objectified. Perhaps she is off in search

of an appreciating relationship, or maybe one where

she can be the user, of maybe one where She will be
diminutized by someone with a better story. Which
descriptor should you circle? ...... Since all these
years she's been at home taking care of him, or so

it seems since that's what he expects, you might
describe her as appreciating. Whatever, circle the
descriptor that seems most appropriate and then continue.

How woqld you describe female 2 (baby)? ......

She asks him if he'sAmarried. He lies to her. Since
she asks, can we assume that this is an important issue
for her - that she wouldn't let him buy her a drink or
she Qouldn't, if he was married, spend the night with
him ("Honey, I'm hbme. I had to work all night.")

It appears that he has fooled her. He calls her "baby".
How would you describe her? ...... Whichevér descriptor
seems most appropriate circle it, and then answer the
questiohs at the bottom of the page.

'As you can see by these sample songs, there are no
right answers. There is not a correct descriptor for
each character. Please remember this, and just indicate
the one descriptor which to you best describes each
character. Don't struggle with any one character, just

indicate your answer and continue with the next character.
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After'evaluating all songs, please place them in
your packet, hand them to me, and I will give you the
two-page questionnaire concerning this study. Your
answers on this'questionnaire will help me evaluate
this study.

I appreciate your participation in this study.
Pléase begin evaluating the songs in you? packet now.

Enjoy them, and Thank You.
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Appendix B
Sample song, "Enjoy Yourself" and top 20 pop songs
in order of Billboard rating.
Tltle. Enjoy Yourself Performing Artists: Male
Y, 2 & "' - 1
2" Enjoy youmlf enjo youmlf T ..4;4 s s -
. Enjoy Youmlf wlyih me -‘ ;." Sy o ) &mmg‘ﬂk) {;. 3;’; :
TV En[oy ywrulf on[oy youmlf e ol “":_f- - ] q,-“ =5 ; g
. ., Enjoy yourulf with me : #E . ; b : "'"Y 'M 1 b“" wakhlng ?’"f %
7 . Better enjoy youmlf““ A P 3 | can wfpc awoy that frown £ :
Better enjoy younqlf < . . AN you an’ | should it Iogothcr i
3 = e J',‘ e {5 < We covld fear the house down =~ = ..
. You sittin’ ‘pver thou starin’ in space o-whnlo pooplo e We could tear the house down g
.. are dancin’, dancin’ all over thc plmﬁ ‘ i Wc ‘could uar the whole house dewn woo. .
qu you shouldn’t worry about fhings thcl chc can’t - | - “". (R‘P'ﬂ' "'OM) T - 1
e Y control ' . . s~ —c P . PLEn. _.3 g
A-come on girl while the night js young £ i 4 !“"'1 U‘”"“" L
Why don’t cha lo' Ici youmlf go woo. - S d” d“"": 9" down Nk S
. - ' - ORERE T bRl .!n]oyyoumlf ) "
A (R-'pe-' .c.hom) e e B e :
. S8, L. "+ <t
- - A s T .. Como on, come on, comc on, come on
Y ia Let's l-.gy. some fon : . (Como on, come on, come on
Let's have o '“J timc you an’ me ; Youcnn do It,youcan doli, youcandoit, you condoll)
© Sittin’ thm wn-cha mouth poked cu} , DR Woo. : - sl
;. - Just as sweet as ywumbo : "‘, L . 1 W BT g T 1
Why don’t-cha live, live the life you gol |-~ . ©Copyright 1976 by Mighty Three Music. -
Come on girl let's gl! l' while the ‘music’s runinin’ hot - T
. i Woe.

Clrcle the one desc1rptor which best describes each character:

singer: objectifier diminutizer user appreciating
objectified diminutized used

girl: objectifier diminutizer  user appreciating
objectified diminutized used

Circl the number which best represents your point of view:
I (like very much 1 2 3 4 5 6 do not like at all) this song.

I have (very often 1 2 3 4 5 6 never) heard this song.
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Title: Shadow Dancing Performing Artist: Male

1 LA - < Al that | need s just one moment In your arms
Yeu got me looking at that heaven in your eyes |- | was chasing your affection

I was chasing your direction .E o . .l wos doing you noharm | °
- < 1 was telling you no lies o - 4 3 And | was loving you 3
- And | was loving you , = . Make it shine
When the words are said, baby, | lese my head | Make it rain.
, And In a world of people, there’s only you and | Baby | know my way
' There ain't nothing come between us in the end | 1 1 need that sweef sensation of IMng in your lovo
How can | hold you when you ain’t even mine 1 can't bréathe when you're away
Only you can see me through - it pulls me down _
I leave it 'up to you. ‘ . You are the question and the answer am |
.. Only you can see me through .
Do it light, iolting me ihnugh the night : 1 leave it up to you.
* Shadow dancing baby you do it right - i
. Give me more . Do it light, taking me through the night
Drag me across the floor . Shcdow dahelng baby you do it right
Shadow dancing ém me more
All this and nothing meore. Drag me across the floor
- ! . Shadow dancing

All this and nething more.

Copyright ©1978 by Stigwood Music, Inc., Brothers

Gibb B.V., Andy Gibb Music, Joye Publishing and

. Hugh & Barbara Gibb. Publishing in the U.S.A. &

Canada by Stigweed Music, Ing. (Unichappell Music,

Inc.,"Administrator). International copyright mund
All rights reserved.

>

Circle the one descriptor which best describes each character:

singer: objectifier diminutizer user appreciating
objectified diminutized used

baby: objectlfler diminutizer user appreciating
objectified vdiminutized used

Circle the number which best represents your point of view:
I (like very much 1 2 3 4 5 6 do not like at all) this song.

I have (very often 1 2 3 4 5 6 never) heard this song.
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Title: Night'Fever Performing Artists: Male
—— S W L N b A e s .-vvu,,-)«w—vcvq\;”v‘ v, w .:. .' 2 r -:m > == - L |
Listen to tﬁo ground there is’ movomm toll around =. . 1 Livin’ on the muslc so fine . %/
Got something goln’ down and Ican feel ft-- = = . - Born on the wind makin’ It mine (.

On thé waves of the clr there Is doncin’ out there 1o~ . Gimmc that night fever, night fever .

. Hi's somethin’ we ean t share we can steal H “* ‘%}?ﬁ‘ We kiow how to do it %"\
Fi ey T .) ey, G:mmo that night fever, night fever ;
' s And that swooz city womcn : .5;}:;_-4:',}3‘( .. We know how to show if. ' i
B ‘She moves thru the light - f A Cisnen. Y . ';ilshlt fevo;;onla:w :"I"
RITES Conho“lng my, mlnd ond my soul 2. [ 0380 o e know how to do it -
Whonyoumchfu me, baby, and the foeling is brighl s ! Gimme that night fever, night f"’}

:: - Then | ge! night fonr, night h:ut “be’"" -:’; b ok We know how Jo "WW itz
t ‘*t;‘ o Wae know hew to do it % T 3«"“5 '1 ; ]nihohocfofwrlovodgn tnud nolnlpfotuﬂo maﬁo
| Gimmo that nlghl fever, night fe:m ff_— : “;}3?4,; T 15 s et

' u - We know how te show l’t ‘ af i : immo lusv Qnough to take us lo fho memln 2

SN R N ;

-
‘i?

chi am prcyln for ll;h m;monl to Icm-» b ;g,* * 1 got fire In my m‘!nd g

> . ?opyﬁghf ©1977 by Brothers Gibb. B.V. Stigwood: A;\d l‘n: gllo::l’:l h::';;rols;:kylw?v'fl ov wumln '
" Music, Inc. sub - publisher in the U.S.A. Umchapp." W (Ro 'd\onn') 4 '
Mwlq, Inc. adminstrator. International copyright LB !:. =

“ “secured. ALL RIGHTS RESERVED Used by permission.

L N
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Circle the one descriptor which best describes each character:

singer: objectifier diminutizer user appreciating
objectified diminutized used

sweet city woman: objectifier diminutizer user appreciating
objectified diminutized used

baby: objectifier diminutizer wuser appreciating
objectified diminutized used

Circle the number which best represents your point of view:
I (like very much 1 2 3 4 5 6 do not like at all) this song.

I have (very often 1 2 3 4 5 6 never) heard this song.
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Title: Stayin' Alive Performing Artists: Male
Well you can hll bY the way l vse my \nmllt ' i Life gein’ nowhere -\ K
‘ v I'ma womon's man, - Somebody help me
-~ NG time to talk - : ; . Somebody help me yéahy -
.« Music lovd and wemen warm . = Life goin’ nowhere
I've been kicked around since | was born . Somebody help’me y,“'" ae s
X And now it's all right . 1 5 Stayin’ alive.
It's ok Weil you cav'-u tell by the way I use my walk
A : ¥m a woman'’s man’ N
nd you may look the other wcy 5 - No time fo talk
‘W to understand th New Y - ..  Music loud and women warm .
.o fry s u:n m:n E o Thenve’ Sifout Fve been kicked around since | was born
Whefher you're a brother or whether you're a mother . And now'h’: alf ;‘!h' - ¥
¢ You'te stayin’ alive, stayin’ alive S I's ok )
Feel the city breakin”-tind ev’rybody shakin’ - | And you may look. 'h' other way. .
And we're stayin’ Glive, stayin’ alive 1 ~ s ..
Ah, ha, ha, ha itayin’ alive, stayin’ alive 9:::’ "“""" T
/ Ah, ha, ho, ha steyin’ glive. - , ' Somebody help me :
Well now, | get low qqﬂ get high ; Somebody ""P me, yeah -
And if 1 can't gey ouﬂm'l really try o Life goin’ nowhere '
r Got the wings of heaven on my shoes Somo'body help me, Y'fh
v~ Fma dancin’ man and 1just can’t lose . Fm stayin’ alive.
You k it’s all right
N v mn’:: O;n "o < . Copynght ©1977 by Brothers Gibb B.V. Controlled in
Tt - Il live 1o see another day. the US.A. & Canada by Stigwood Music, Inc.
. " (Repeat chorus) . (Unichappell Music, Inc., Administrator). International
R | '

copyright ncured All rights reserved.

Circle the one descriptor which best describes each character:

singer: objectifier diminutizer user appreciating
objectified diminutized used

Circle the number which bgst represents your point of wview:
I (like very much 1 2 3 4 5 6 do not like at all) this song.

I have (very often 1 2 3 4 5 6 never) heard this song.
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Title: Kiss You All Over Performing Artists: Male
f T - ‘- - Bl Till the night closes in .
AR WInn I get home b,b, Yoo Till the night closes in’

Gonna light your fire

All day | been thinkin’ about you babe !

. JYou're my one desire
Gonna wrap my arms around you

. Hold you close to me
' * Oh baby I want to taste your lips
1 want to fill yow fanlmy yeah.

“"r‘

Stay with me, play with me
Holding m,‘lwlng me boby ’
,‘r,."F‘J\,_% k> aﬁ’
No one else could ever make me kol tln way you do
Keep on loving me ba
And I'l, keep Ioving youv*
It's easy to see when somothlng s right or tomothlng s

.. . wrong
I don’t know what I'd ¢ d. without you babe Stay with me baby and hold me all night long
Don’t know where I'd be , .« _Show me, show me everything you do

. You're not just another lover, no -
You're everything to me
Every time I'm with you baby
1 can‘t believe it's true |,
When you're layin’ in my arms.

Cause bcby no one does it quth lil:o you.

Love you need yeu yoch
1 want to kiss you all over

. . And over again

And you do the things you do 1 want to kiss you all over
You can see it in my eyes Loy Till the night closes in -
1 can feel it in your touch -

You don‘t have to say o thing-
Just let me show how much.

Love you need you yeoh
. I want to kiss you all ever
And over again
) | want to kiss you all over

"Till the night closes in
~ Here with me, near with me
. Feeling you clou to me baby.
\ -
Copyrigm ©]1978 by Chinnichap Publishing, Inc. All
rights reserved. International copyright secured.

Circle the one descriptor which best describes each character:

singer: objectifier diminutizer user appreciating
objectified diminutized used
baby: objectfier diminutizer user appreciating
objectified diminutized used .

Circle the number which best represents your point of view:
I (like vexry much 1 2 3 4 5 6 do not like at all) this song.

I have ( very often 1 2 3 4 5 6 never) heard this song.




Title: How Deep Is Your Love

-~

7 Iknow yow eyes in Ohc n':omlng 3un e

Lt

, And the moment that wonJQr far from me -
1 wanna feel you in my arms egoin - |
" And you come fo me on a summer breeze-

* Keep me warm 'in your love :

Then you softly Ioavo me and it's me you nud to sbow. l

. 1

- How deep h yow love, is your love

" 2 How deep is your love
fi roolly mean to leamn

S

-— RN —" »

Lo

Fopyrigm ©1977 by Brothers Gibb B.V.” Controlle:
Stigwood Music. Unichappell Music, Inc., Administran’
f rights reserved, International copyrIgM secured. !

Performing Artists:

*1 feel you touch me in the pouring rain® Bt B

‘Cavse  we're 'Mn In a world of fools ', .* J .
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Male

Bl

Incf}f vi dowin when ;hoy oll 8 should let us be

We belong to you and me. A

"i belleve in you .~ r
You know the door to my very soul
You're the light in my'deepest darkest hour
- You're 8 my savior when | fall

And you may not think | care for you . _
When you know down inside | really do
. And i"l me you nud te show. <

How doop yom‘ fove k, is your lovo ~ :
How deep is your leve 4 .
I really mean to feam ] ¥

r
'Ccusi we're llvlg‘ in a world of fools
Breakin’ us dewn when they all should let us be
i We bolmg to you and me. T
va .

i

il
LR SR

& P

Circle the one descriptor which best describes each character:

singer (I): objectifier diminutizer user appreciating
objectified diminutized used

female (you): objectifier diminutizer user appreciating
objectified diminutized used

Circle the number which best .represents your point of view:

I (like very much 1 2 3 4 5 6 do not like at all) this song.

I have (very often 1 2 3 4 5 6 never) heard this song.
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Title: Love Is Thicker Than Water Performing Artist: Male

Ll s L £ : . “. 5
f. Love is higher than a mountain ‘ She’ll leave me crying in the ond q
] Love is thicker than water - Wonderjng thru the affer glow 3
*  You are this dreamer’s only dream l But | can’t l“"f‘!""‘ while | need her £
Heaven’s angel, devil’s daughter. 1 .x‘ a M°{,' thdn '1"2 needs yoy ,
. N . +  That's what I'm praying for. G
Save my mind sheuld | go with her on sitent nights X ¢ St ' 3
: She’ll drive me crazy in the end e Love Is higher than a mountain ke
And | should leave this paradise buf | can’t leave her| Love Is thicker 'hf"' water A=,
. While | need her more than she needs you P You are ""'" dreamer 3 enly dream 3
That's what I'm living fer. _t) Heaven’s angel, devil's dﬂ'ﬁ':"’- s ’
. Love is higher than a mountain Copyright ©1977 by Stigwood M'udc, Inc./Andy Gibb i
- Love is thicker than water 7 Music/Joye Publishing / Hugh' & Barbara Gibb, |
You are this dreamer’s only dream . Unichappell Music, Inc. administrafor. International ]
Heaven's angel, devil's daughter. g copyright secured. All riighif:n reserved. Used by per-
' - - mission,
Save my fall should | find out __ - - ]

) . She don’t care at all ’

Circle the one descriptor which best describes each character:

singer: objectifier diminutizer user appreciating
objectified diminutized used

female: objectifier diminutizer user appreciating
objectified diminutized used

Circle the number which best represents your point of view: .
I (like very much 1 2 3 4 5 6 do not like at all) this song.

I have (very often 1 2 3 4 5 6 never) heard this song.
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Title: Three Times A Lady Performing Artists: Male
b4
&3 3 ’ When we are together
Thanks for the time that you've given me ’ The momoms I cherish with :very beat of my heart
- The mem’ries are all in my mind o To touch yeu, to hold you, 1o feel you, to need you .
And now that we’'ve come to the end of our minlnw " There's no;hin to keep us apart 000 600 008,
* There's something | must say out loud. \ > . . P : y.. <
¢ You're once, twice, 'broo times o Iudy - . You'ry °"“'A':;i:."‘£r;:rm. " by
: '+ And llove you R
A Yos you're once, twice, ﬂrrn times a ludy . You're paes, Ywien, thies times d lody 1
{ And | I | - 2 Andllovoyou
"‘ : ove you i b} " Yes you're once, ‘twice, three times a lady
| ove y‘ou. it ERR S HET ‘i + And | love you '
You shared my ‘dreams, my joys, my pcim & | love you.
i You made my life worth living for =¥l .
q And i 1 had to live my life over again ° C°PY"9M ©1978 by Jobete Music Co., Inc. & Com-
1'd spend each and ev'ry morgent withyou. modores Entertainment Publishing Corp All nghn
; You're once, twice, three times a lady reserved.

a. And llove you - . R I N
Yes you're once, twice, thres times a lody '
Andllovoyou aqgtes

. I love you. .

Circle the one descriptor which best describes each character:

singer: objectifier diminutizer user appreciating
objectified diminutized used
3x a lady: objectifier diminutizer" user appreciating

Circle the number which best represents your point of view:
I (like very much 1 2 3 4 5 6 do not like at all) this song.

I have (very often 1 2 3 4 5 6 never) heard this song.
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Title: Grease Performing Artist: Male
- o i S N
1 solve my problems and | see the light ! LI Conventionality l\dlong: fo yesterday | ’
We got a loving thing | There is o dumn that we can make it so far- =
We got to feed it right AR | We start believing now that we can be who we are
There ain’? no danger we can go teo far . 4w Grease is the word i d .
Wo start believing now . Grease ls ﬂn wold h the Word fhut you heard 4
Thci we can be who we are e got o gmvc it's got' @ meaning.
_Grease is the Word’ 4. ¥ :}
- Gnuu is the ﬁmo is the place s the metion
__They think‘our love is just a growing pain . Now grease is the way we are fesling.
Why don’t they understand . :
It's just a arying shame : 5 “ Thisis a life of illusion -
- Their lips are lying enly real is real- : Wrapped up in trouble,
We stop the fight right new ~ ° = : And laced in confusion .
We got o be what we feel ; What are we doing here. - .
Gnau is the, grease is the word, iy the word that you'
. heard _ Grease is the word, is the word that you hocrd
W's go"a groove it's got a meaning. .- - ‘ I¥'s got a groove
~ . .7 - . It's got @ meaning. ,
Grease is the time is the place is the metion -
Grease is the way we are feeling. - "~ Grease is the time is the plm is the motion
“ v Grease is the way we are feeling - -
We take the pressure and we throw away 7 Grease is the word, is the M i ﬂ'. m,d

Copyright ©1978 by Brothers Gibb B.V. Controlled by

Stigwood Music, Inc. (Unichappell Music, Inc., Ad-

ministrator) Used by permission. Intemational
. copyright secured. ALL RIGHTS RESERVED.

I

Circle the one descriptor which best describes each character:

singer: objectifier diminutizer user appreciating
objectified diminutized used

female: objectifier diminutizer user appreciating
objectified diminutized used , -+

i

Circle the number which best represents your point of view:
I (like very much 1 2 3 4 5 6 do not like at all) this song.

I have (very often 1 2 3 4 5 6 never) heard this song.

o,
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Title: I Go Crazy Performing Artist: Male
o Hollo girt it's b“n a whilo . 16 % 1,‘ . N : Y
Guoss you'll be glad to lmow that l've fearned how 1o’ ~ Oh boby_you lmow when | look in your eyes
qugh ‘and srnllo T X - R : |gocrazy.s

w'j Getting over you was :Iow Ty _ r . +You uly hc satisfies your mlnd i1

They say old lovers can be good friends 3930"' 100 all of his dreams -~ 4

* , But | never thought I'd mlly see you - R "'!PW how much """ means to you ]

: = I'd really see you ogoln x .

4

I- mhu that | was blind
| g6 crazy when | look 7 your .y.. <oy just when | thought | was over you
¢+« + L still go crozy

i L. 1see your face and it ]us.t'oin't true
No my hoan just can’t hide that old fuling Insido |

-

-

(3 -

* No it just ain’t true

, - Way down dnp inside . 2o - ‘I'ge crazy ) .
- AR When | lock in your eyes “ 7
| ,c Ustill go crazy - :
. E. o w That old flame comes alive it stcm burning inside
Copyright ©1977 by Web IV Music Inc. All rights| . . Way deep down inside
reserved. International copyright secured.”. | Ohbabyyeuknow when|lookin ywr eyesigocrazy. '

Circle the one descriptor which best describes each character:

singer: objectifier diminutizer user appreciating
objectified diminutized used

girl: objectifier diminutizer user appreciating
objectified diminutized used

male (he): objectifier diminutizer - user appreciating
objectified diminutized used

Circle the number which best represents your point of view:
I (like very much 1 2 3 4 5 6 do not like at all) this song.

I have (very often 1l 2 3 4 5 6 never) heard this song.



¢
t
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. : . le
Title: You're The One That Performing Artists: Male & Fema
I Want
B 1 got ;h"'l 1 o g L e Oh yes indeed, ]
- They’re multiplyin® _ Fi e i x "
s, And Fm losin’ control IR K yéu're filled with affection A3
1 50 the power you're supplyin’ g2 " You're too shy to convey :
W (t's electrifyin’) . _ * Meditate in my direction
You better shape Up ‘cause | need '@ man . " - Feel the way .
And-my heart is set on you 3 < . _ I better shape up *
You better shape up i - A . ‘Cause you need a man
You better understand it % < 7 Whocan keep me satisfied
To my heart | must be trye * °’ , - ¢ I better shape up * )
i (Nothin’ left, nothin’ loft for me to do). ~ : If 'm gonna prove that my faith Is justi
; ) (Are you sure? Yes, 'm sure down deep inside). .
. You're the one that | want = * : K ' {
- Oo o0 .t ¢ . You're the one that | want
You're the one that | want - - Oo oo honey A
‘L Oo oo honey - . . - You're the one that | waht
. You're the oné that | want - . Oo oo honey \
You 00 00 are what | need Yéu're the one that | want ? E
! - = P - You 00 00 are what | need ; .
. Oh yes indeed

You're the ene thet | want.

| 7 T Copyright ©1978 by Stigwood Music, Inc., John Farrar

$ M:Jeﬂga Ensign Music, Inc. Administered by

’ Unichappell Music, Inc. throughout the World. :;hr-
national copyright secured. All Rights I!.ogo'\:l od,

Circle the one descriptor which best describes each character:

- » 3 ‘ ] » [ . iating
: objectifier diminutizer user apprec
female ? objectified diminutized used
j ifi ini i iating
H objectifier dlnlnut%zer_ user apprec
male ’ objectified diminutized used

Circle the number which best represents your point of view:
I (like very much 1 2 3 4 5 6 do not like at all) this s‘ong.

I have (very often 1 2 3 4 5 6 never) heard this song.



Title: Emotion

L

R
And where are you now, now that | nooJ you :
Lo Tears on my pillow wherever you go

I cry me a river that leads to your ocean :

‘' You never see me fall apart !
in the words of a broken heart
It's just emotion thot’s taking me over
Tied up In sorrow, lost in my soul .
You knew that there'll be nobedy left in this world to
hold me tight LT
world to kiss goodnight, goodnight,
. goodnight. - .
It's over and done, but the heartache lives on inside
Ah and who is the one you're cllnging’h instead of me
- tonight.
Brothers Gibb B.V., Barry Gibb
Music & Flam_Music Ltd. Controlled in the U.S.A” &
Canada by Stigwoed Music, Inc. (Unichappell Music,
Inc., Administratoer). International copyright secured.
* All rights reserved. |

Nobody left in this
Q.

e

- Epyrighf ©1977 I:y

3

Circle the one descripto

Performing Artist:

TEPE

4 -

But if you don’t come back, come home to me, diirling .
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49

Female

m there at your sic’h
I'm part of all the things you are
Ah but you got a part of someone else
You go to find your shining star.

- ¥ e
S -

»

4

And where are you now, now that | need you
Tears on my pillow wherever you go
| cry me a river that leads to your ocean
You never see me fall apart
In the words of a broken heart
.1t's just emotion that's !ul(ing me over
Tied up in sorrow, lost in my soul
But if you don’t come back, come home to me, darling -
You know that there’ll be nobody left in this world to
e , hold me tight " .
Nobody left in this world to kiss goednight, geodnight
In the words of a broken heart .
It's just emotion that’s taking me over.

e

.

Il

r which best describes each character:

j ifi imi i eciating
inger: objectifier diminutizer user appr
s*n9 ’ objectified diminutized used
» l- L3 L] . - & iating
rling: objectifier diminutizer user apprec
da g ? objectified diminutized used

circle the number which best
I (like very much 1 2 3

I have (very often

represents your point of view:
4 5 6 do not like at all) this song.

1 2 3 4 5 6-never) heard this song.
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Title: Lay Down Sally Performing Artists: Male

There Is nothing Ih.o-fh. wrong , .Y N i And :'Y' ‘;:‘:?ns::;ym

In waniing yeu, fo stay here with me .- ° Don" you ! thlnl( you want someons 1o icik fo =
| know you've got somewhere o go \ % _Lay down Sally iy F

But won’t you make yourself ot home - - . : 3.

. ~ i, No need to leave 3o soon
%] {ndAd':m":;!x:Qy"l:ﬂ" o %.‘: I'vo boon trying all nlghl long iun fo tulk to you.
Yoo T

et w9

T

at

~ BT,

. , iz bl :3 '&fg B2 3 : ! long to see lbe morning light 2
= e Ry L s A
4 R e o don’t you go and say goodbye - *
+  Den't you think you want somoo'n‘oi!:i Oallt fo“—* ] You_can lay your werries down -
- lay down Sally , pls b EFRER , And stay with me
No need to léave so md e .. Don you sver lcm

t

[

t

Fve been trying all night long Just to ’ulk to you. = RN

. Copyright ©1977 by Throuf Musle lH Conirolled by
= Stigwood Music, Inc. in the U.S.A. Unichappell Music
Inc., administrator. International copyright secured.
ALL RIGHTS RESERVED. Used by permission. !

The sun ain’t nearly on the tise
And we still got the moon and stars above
Underneath the velvet skies, love is all that malhn
+  Won't you stay with me.

= And don’t you ever leave. iy
b i ve.

Circle the one descriptor which best describes each character:

sinder: objectifier diminutizer user appreciating
objectified diminutized used

sally: objectifier diminutizer user appreciating
objectified diminutized used

Circle the number which best represents your point of view:
I (like very much 1 2 3 4 5'6 do not like at all) this song.

I have (very often 1 2 3 4 5 6 never) heard this song.



v
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Title: Miss You Performing Artists: Male
B 2 IFve b‘“ﬂ "Io'd'n" out so '.n"l - ™ """') T T - g S o DRMOEK =2
) I've been slesping all alone ! J - ' ,
- '. o) kfd " mt’. m.’. ’ & ! 1 ) ,
o lv’ been hanging en the phomo, redud i Haey, let’s go mess and fool around v .
I've been sleeping all alone |, ] tes You know like we used to.” u !
, J want te kiss you . . . TN
Hoo hoo hoo hoo = - " . '} ° o Ha ha ha ha ha ha ]
.4y - Hoo hgo hoo hoo HERTE AC % Hohohahahaha
+ _Hoohoohoo hoo. * T , ; Ha ha ha ha. * .
£ L S - .
Well I've been haunted in m, ofd I woh) -
. ! my sleep $H3° 7. . Oh ev’rybody waits so long (ooh, ooh)
¢ | You've been starring in my dreams 25 T Oh baby why you wait so long ' i
' ,  Lord I miss you child . a4~ . Won't you come on,'come on! - *
* »Fve been waiting in the hall - L‘h : o8 : :

5 . T i * - : .
l‘éz been walking Cantral Park singing after dark
' ™" " People think I'm crezy . !
I've been stumbling on my feet shuffling thro’ the
) street asking people - :
“What's the matter with you Jim bey?”
Sometimes what 1 want to say to myself - |
Sometimes | iay hoo hoo hoo hoo hee hoo  *

Beén waiting on your call when the phone rings\”

" s just some friends of . i ’
p I mine that say,
We' Hey, what's the matter man? ’?
r¢ gonna come around af twelve o’clock with some
Pu:ru lia:n girls that are just dyin’ 1o meet you
We're gonna bring a case of wine : )

! RV,
Copyright ©1978 by Schaltone B. |; Hollcml; Sub o heo hee h“ h“' h“' hes hoo hoshes
phu.blishod by EMI Music Publishing L1d. Al rights for | guess I'm lying to myself  *
, the U.S. and Canoda controlled by Colgems -EMI Music #t’s just you and no one else”
Inc. (Through EMI Music Publishing 1.+d.) Lord | won't miss you child. |
- " *

Circle the one descriptor which best describes each character:

singer: objectifier diminutizer ‘user appreciating
objectified diminutized used

female : objectifier diminutizer  user appreciating

(child) ) objectified diminutized used

Puerto : objectifier diminutizer user appreciating

Rican girls objectified diminutized used

Circle the number which best represents your point of view:
I (like very much 1 2 3 4 5 6 do not like at all) this song.

I have (very often 1 2 3 4 5 6 never) heard this song.




Title: Just The Way You Are

5

&

e B A T A e ¥
Don’t go changing to try and please me |,
You never let me down befere mm mm |
Don’t imagine you're too familiar .
‘ And | don’t see you anymore |
« | would net leave you in times of trouble
We never could have come this far mm mm y
I'teek the good times, I'll take the bad fimes
, 11l take you just the way you are, "

., .. Den't go trying some new fashicn {
. Don’t change the color of your hair mm mm
You always have my unspoken passioh
. Although I'might not seem to care
I don’t want clever conversation
. I never want to work that hard mm mm
1 just want someone that | can talk to

I want you just the way you are.

o

*»
»

-

¥
]

z

(3

A

I,

‘r

Copyright ©1977 by Joeliongs. International
.t ')copyrlglif ‘secured. All rights reserved.
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Performing Artists: Male

| need to know that you will always be 1
" The same old someone that | knew
Oh what will it take till you believe in me
The way that | believe in you.

"\ 1 sald I love you and that's forever

And this | promise from the heart mm' mm
¢41 1 could not love ybu any better
., Vleve you just the way you are. .

M

"1 1don’t want clever conversation  © |
¥ never want to work that hard mm i
" Fjwst want someone that | can talk to

| want you just the way'you are.
et LS. T Al

LN

-
Ll
i

> - L ]

Circle the one descriptor which best describes each character:

singer: objectifier diminutizer user appreciating
objectified diminutized used

female: objectifier diminutizer user appreciating
objectified diminutized used

Circle the number which best represents your point of view:

I (like very much 1 2 3 4 5.6 do

not like at all) this song.

I have ( very often 1 2 3 4 5 6 never) heard this song.



Title: With A Little Luck

With a little luck we can help it out ~ _ "
" We can make this whole damn thing werk out -
With a little love we can lay it down’ 4
Can’t you feel the town expleding.
There s no end to what we can do together’
S +  There is no end %
The willow turns his back on inclement weather
And if he con‘do it, we can do it, just me and you. _
And a fittle luck we can clear it vp ' -,
- We cani bring f} in for a landing
With a little tuck we can turn it on Cre
There can be no misunderstanding. -;*;“ i

(Repeat chorus)
With a little push, we could u; it off
~ We can send it rocking skywards
With a littie love we could shake it up
Don’t you feel the comet expleding.

-

With a little luck, with a little luck, with o Iinl: luck,

3

4

_ministered by MPL
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Performing Artists: Male & Female

-

,

with a litrle Tuck.”
With a little luck \;n can help it out
We can make this whele damn thing work out
With a little love we can lay it down
_ Can't you feel Lho town exploding. *
 With a little leve, we can set It off
. We could send If rocking ‘skywards
With a lm)!c lutk, we could shake it uﬁ
Oh yoah. - -

_With a little Juck we ‘can help It out
We can make this whole damn thing work out
With a little love we can lay it down

Can‘t yog" feo| g!u ;l‘o;vn oi?l?dlng,

Talier-4
With a little pdsh, Wé could sot it. off
We can send j'ﬁj&k‘iﬂg skywards
« With a little love 'we' could shake it up
Don’t you feel the comet exploding. ,

'

-’

™ *

- -

Copyright ©1978 by MPL Communications, Inc. Ad-

M Communications, Inc. by ar-
rongement with" ATV Music Corp. International
copyright secured. All Rights Reserved. Used by Per-
mission.

Circle the one descriptor which best describes each character:

male: objectifier diminutizer user appreciating
objectified diminutized used

female: objectifier diminutizer user appreciating
objectified = diminutized used

Circle the number which best represents your point of view:

I (like very much 1 2 3 4 5 6 do not like at all) this song.

I have (very often 1 2 3 4 5 6 never) heard this song.
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Title: If I Can't Have You Performing Artists: Female

™ Don't know why T'm Surviving ev'ry lonely day -
: When there's got to be'no. cham for me f i)
s "7 " My life would end: . AL
; .And it doesn’t mcmor how 1 cry o A 7
My tears of lové ore o waste of time ., . 3L eh

lf I urn away am | strong onwgh to see lt !hrwgh 5 i
» Go crazy is what l \mll do.”
L W an't have you % . : . 11 can’t have you .

o "4 don” want nebody baby”™ . . {5 le

| = 1 don’t want nobody baby o :
o {j” “"'" have you ah °'§ gt L o T If 1 can’t have you ah ah -

"J «m l hnvo ov . g d e T . - If | can’t have you
Bk : | don’t want nobody baby H
ifi can‘t have you uh cl\' 4

b don't- wont nobody baby
i l can't havo you ah ah,

Can‘t let go cnd i deom't matter how | try'
I gave it all so ocsily 1o ‘you my love .
To dreams that never will come true
Am | strong enough to see it through -
kg - Go crazy is what | will do.

AT DT e AT TR A o e 1
- e

-

~N

l-._

Copyrigln 1977 by Iro'hors Gibb B. V S'igwood

Music, Inc,, sub = publisher for the U.S.A. Unichappell ' *
+ Music, Inc, Administrator. International copyright

mured ALL RIGHTS RESERVED. Used by permission.

Circle the one descriptor which best describes each character:

singer: objectifier diminutizer user appreciating
objectified diminutized used

baby: objectifier diminutizer user appreciating
objectified diminutized used

Circle the number which best represents your point of view:
I (like very much 1 2 3 4 5 6 do not like at all) this song.

I have ( very often 1 2 3 4 5 6 never) heard this song.
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Title: Dance, Dance, Dance Performing Artists: Male & Female
(Yowsah, Yowsah, Yowsah)

i . #
.. Headin’ 'wards the floer, gonna get down -

.- - t o
: DGI;:., Janeo. dance,’ dance :—'!f A A-': down came mers... '
. » Fila s s . 3=
i » = Keep on dancin Rumba and tange -
Dance, 4¢n«, dance, dcllneg. Latin hustle, teo - '

This dancin’ to the beat, feel the heat : r::::::: m:i:h;vg:lry’:l’}

. m ngoyb\l’ my feet « - B¢, Yq, 'ba, bo bow. L - '

* - 1 » i 'l-‘
. ) J Oo, what a treat, feel 50 sweet
. , . That body heat = - l

1 " When I'm dancin with my baby  ° !
Drives me croxy -
Makes me hazy.
(Repeat chorus) ' |

-

\ . .
Copyright ©1977 by Cotillion Music & Kreimer» Munsie.

Circle the one descriptor which best describes each character:

male: objectifier diminutizer user appreciating
objectified diminutized used

female: objectifier diminutizer user appreciating
objectified diminutized used

Circle the number which best represents your point of view:
I (like very much 1 2 3 4 5 6 do not like at all) this song.

I have (very often 1 2 3 4 5 6 never) heard this song.
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Title: Love Is Like Oxygen Performing Artists: Male

L4 e = ~

~ love is like oxygen Love is like oxygen
You get too much you get too high . You get too much you get too high
Not enough and you’re gonna die s Not enough and you're gonna die -
Love gets you high, . ¢ ;Love gets you high. J
c » Time o.n my side L ) ) e )
: .. I got it all .7 . )
I've heard that pride - | . l:'m‘ ,i’ ne he:'“ 4
Always comes hefore o fall - - . y:: '? n: ! there
There's a rumour goin’ ‘round the town N Sad ".dy .0\!0’: i . .
That you don’t want me around . ' : words in the alr )
I can’t shake off my city blues -~ . “emEr L

} Every way Ttum llose. . - Some things are better left unsaid * ~

'm gonna spend my days in bed
- * Il walk the streets at night
‘ To be hidden by the city lights, city lights.
Copyright ©1977 by Sweet -Publishing Ltd. All rights
= for U.S.A. ond Canada controfled by WB Music Corp.
Y e .,  ond Sweet Publishing Wd. -

[SEPI - N G A s & e

Circle the one descriptor which best describes each character:

singer: objectifier diminutizer user appreciating
objectified diminutized used

female: objectifier diminutizer  user appreciating
objectified diminutized used

Circle the number which best represents your point of view:
I (like very much 1 2 3 4 5 6 do not like at all) this song.

I have (very often 1 2 3 4 5 6 never) heard this song.
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Title: 1It's A Heartache Performing Artist: Female
. ] rig il = It’s a fool’s g
It's a heartache, nothin’ but a heartache Ng'hln.' :m a ::,F’;“;gm
. Hits you when W"'“ late <l . . Standing in the cold rain
P Hits you when you’re down Feeling like a clown.
5 It's a fool’s game ) . ..
. Nothin’ but a fool’s game . It ain’t right with love to shen
1 ' Standing in the co!d rain | When you find he doosn'l care for you
Feeling like a clown It ain’t wise to need Someone,
I¥’s o heartache, nothin’ but a heartache As much as | depended on yod
. Llove him ‘til your arms break '
Then he’ll let you down. Wsa huhuho nothin’ but a heartache
. e L. Lave him 'fil your arms break ™ -
It ain’t right with love to share 3 Then he'll let y.u down ol
When you find he doesn’t care for you . It's a fool's ‘gm
It ain’t wise to need someone 1. . . Standing in the ¢old rain.

‘As much as | depended on you. 1
: . ‘ H ©Copyright 1978 by Pi-Gem M [/
it's a heartache, nothin’ but a heartache e y om Music, lnc.
Hits you when it's too late =~ - e
Mits you when you're down

1

Circle the one descriptor which best describes each character:

singer: objectifier diminutizer user appreciating
objectified diminutized used

male: objectifier diminutizer user appreciating
objectified diminutized used

Circie the number which best represents your point of view:
I (like very much 1 2 3 4 5 6 do not like at all) this song.

I have ( very often 1 2 3 4 5 6 never) heard this song.
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Title: We Are The Champions/ Performing Artists: Male
We Will Rock You )

} ol f *1 thank you all

've paid my dues time after time , :
I've’ done my sentence but committed no crime o Butivs been no blﬂi of roses
And bad mistakes I've made a few s No pleasure ‘crul Y
I've had my share of sand kicked in my face * | consider it a challenge
| But I've come through ¥ +  Before the whole human race ,
" And I need to go enandonondonandon. And | ain’t gonna lose -
<4 And | need te'go or; and on and on and on.

We cre tho champlons my friend '

* And we'll keep on fighting til the ond IS
* ,*  Wae are the champiens ¥

. Wae are the champion{ my friend <
"And we'll keep on Fighting til the end
We are the champioqns We are the champlons' '

No time for losers 4 . + - Weare the champions * ‘

4 the dn plom of the orld N : No tinte For losers
Ccvu we'ers " ot ‘Cause we are the champions of the world \

Ivo taken my bows and my cur'ain ealh
 You've brought me fame and fortune . A :" ‘"l.l :("'0 C’lﬂﬂ;ipi;:; m:“fr'i':ndnd
hing that mm - nd we’ll keep on fighting oo
And gveryhing) goes W s We are the champilons
Wae are the champlons
No time for losers
Y 7 _ 'Cause we are the champions, |

©Copyright 1977 by Queen Music Led. Al rights as-
signed U.S.A. and Canada by Beechwood Music Corp.

Circle the one descriptor which best describes each character:

singer: objectifier diminutizer user appreciating
objectified diminutized used

Circle the number which best represents your point of view:
I (like very much 1 2 3 4 5 6 do not like at all) this song.

I have (very often 1 2 3 4 5 6 never) heard this song.
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