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The 19th contury producsd numerous intellectual currsnts which wers expres-
gione of an incompatibility with the modern age., In reaction to the emergence of a
nsw, urban, petty bourgeois world the 19th century intellectual often assumed the
rols of a provhet, warninz of tha descadent course of history while portraying an
1deal form of existence which could eventually be achieved, One manifestation of

th

1o

o expression of dissent was Romanticism, and espscially German nomanticism. In
Gormany thers arose a passionate outery for the internal purificsotion of man and

the raturn to an sarlier condition, Associatled with this was the worship of the
harn, an ideal typs of man that had onece flourished, but had sinee bezn betrayed,

German Romanticism produced three great intellectuals within this genrs: Rich-

ard wﬁwénr, the artist emersed in revolutionary politicc in the year 1848, plac

11z hero upon the operatic stage, Friedrich lietzsche, writing in self-imposed is-
olation around the year. 1880, introduced his:hzroias:a literary charatter in a,phil-
osophical discourse. Houston Stewart Chamberlain, a generalist scholar wiao was ac-
tively supportive of Wilhslrinian polities, writing near the turn of the century,
prassnted his hero as a character in an historical survey, Notwithstanding these
contextual differences however, these three men shared a particular type of alirn-
ation and an ideal vision which placed them firmly in the Gernan Romantic tfadition.
An understanding of the reasons for and the characteristics of their commen intel-

lectual heritage should facilitate an understanding of the manifestations of 16th

LA

sentury German alienation, as well as an wndsrstanding of the cwmlative affcct of

[y

g

their works upon the German mind in the 20th century,

.
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gner drived the seeds of discontent and revolutionary impulse from
the one gozl vhich preoccupied his entire life--the promotion of his artwork. Wag-
ney was obscesed with thos problem of restoring art to ths form an function it had
onzz had in the Hellenic world, and thus providirg the fertile soll upon vhich his

owm artworl of the future could grow, His unbridled detsrmination to achisve this

Q

goal led him first to an acute sense of alienation from the contemporary wvorld
psra and then to a direct confrontation with the social and political order. The
hero for Wagner was an instrumont for overthrowing that order and in some respscts

ative of the future audisnce in Wagnerian theatre, Hence an undsrstand-
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ing of tho derivation and the nature of this hero in the thought of Wagner the rev-

olutionist i insepsrable from an understanding of the alienation of Wagner thz art-

Taroughout his 1ife Wagnser oxpressed his disatisfaction with the historical
svolution of art. The history.of art, and spocifically of drama, was for him a ord~
dual disintegration from the apex which had besn realized in zcneient Grecce to ite
wost decadent state in contemporary theatre. In Greece man was united with nature;

his every action and word were the immediatle expression of "nscessity', The compleie

2

man-~- "the man of understanding united with the men of heart and ths man of boly"--
was part of a comrmunity of all those men sho feol a common and collcetlvs Yant

27

eplloctively felt 'Need’,” This comnnity-—-
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which
the Volk-- tas invested with spedial sighlficance Ly Vagnezry, e £81L that trus dracc
aust opring from a common impulse and masl appezl to a comwon interost, Greck art

was the exprossion of the publie consclenze, of the Volk, Psople from all wells of

3 ol vyt 3 o ST B e P
13fe acsembled for porformances of the great tragedies to witnscs the lmage of

]
icharles A, Lidgey, Vagnsr (London: J.1%, Dont & Co., 189%), p. 57



selves and tho significanee of their actions, Through the 'dmmtic‘- dopiction-of -
Mythology, the Yoil:kmepgnimdtheir Gods-in the-hereiec image:-of man and “realized -
the- intimte-relation-of man-with natures In-its union of -rhetoric, ‘the chorus,
and scensry the-Greek drams.was- truly representative-of 1ife“itself.

Thess virtuss of Hellénlc eulture: were, according to Wagner;:gradually dis-
menbered -by-a long: historical-process. First, with the:decline of Athens, the uni-
fied artwork split'-into-its.component partss Then philosophy and:science:severed
man's ﬁriity with' mtm‘é';‘f The -Romans.-in- accortinnctswit,h»'ftheir‘*rowltmmhd‘fmtoml-~
-4 gm,-replacdd the drams- with-circus: spsetacles: Chreistiartty,tr-turmi-was not
congenial to-drama beesuss 1ts. teachings-degraded-ths: instinet and enphasized 1ife
-hareaftgéf-.3; Dramatic: haracter~drawing- since.-Shakespoare-has declinsd-besause of the
: 1n€luan§e-~«bf “thé State which forces:man-into vf-eéﬁoin&t‘yﬂra‘ﬁi “Suppre8ses-"the;might
of free persomlity".u Fint]:]agr:nd for-Wagner most importantly, instead-of  being
the oomﬁén»prapertyhf ‘the  Volk,-art: hadvboeone*-thé-‘sanvehtﬁvbf?ﬂ;rﬂustry andtho :
Twcury -Ao_f -the moneyed few.-The -Greek: ~art5:mt*:l_1§{cl_: found his 'bfam: ireward: ‘«in‘ﬁ»-ﬁfti'stie

_suscess-and- publie -approval now-the-artist=lmd meds art an-article:of »commerce.
Art had been-taken:away from its natural-birthplace=~the: Volics "With-the-Greeks,
art 1ived in the public constiencei-with us-it'lives only in -:bhe,veonscivh?ew of pri-
vate individuals,"

H.F. Garten, Wagner: The:Dramatist (Lemdons. John Caldor Ltds, 1977)y Pe 72

:Err;ost Newmann, ' -and Artidst (New York: Garden City Publishing

COQ' 1937)! Po 209 :
51bid, p. 183



It was t.his 1ine of riasoning"which' 4in 1848 led Wagner to- conclndo_ a-that‘-ftho-«
artwork- of the future could only be realized by a- -ra.dicil tr#nsfomtibii ».:‘6f ~Vs‘ociety.
The political unrest dﬁring»this‘ time period" gave him fufther4'-cansef-';to~'f'b§113‘:vo*’that :
the. condidtion-of art which hewsoxnuoha:deplor.al was & natural-outgrowth: of ‘the esta-
-blished ~-~oi'der.—v When.-the. revolutionary: ferment-exploded Tiﬁz:Dresden,vWagmr:‘g:éiv;alod ’
‘the - sincerity -of <his:rhetorie: by joining Balnuﬂ.n in “-rebeliiomr:‘Upon' ‘being -exiled
from Germany, he embarked on-a torrent of political, philosophical,-and:aesthatic -
writing from 1848 ‘t'0~1851‘.*in which he set forth his .hopés'i not merely for a poli-
tical revolution but for a total regeneration of mankind. Throughout: such:prose-
writing&asm-i-ard Revolution, The. Work of Art of-thaf?uﬁure;-and: Opera: f;.rﬁsDram.'

Wagner pleaded for the birth of & new kind F'of man who: could restore art to its ori-
- ginal vwholemss, ‘Only when the slaves of industry have:been-elevated.to :-'f‘rx;ae. -
~ ._.strong men": will -art bnc&»méro -be the property-of all. Thus-art-and: -rovolutj,pn-’ must
. go hand. inhand in}-tt‘x'oir‘.;-ttmglsiror"one‘:grutr ~goa]‘:.t:~a"~'.'v1»‘.hi§ ~goa}.,:‘is' Létron.g. and beau-
tiful Mani- my -Ravolution" give -him the: stéength,%.m'ftho sheautyl "6 |
The -new amn'-f-can—homr‘oﬂy- ‘be-realiged, Wagner-asgerted, when he is inpellod
by-Ainstinctive -'Need® and not subjected to: animtgmryandarbitrm -pomr;':i such
-as-the-State. - In the state -governod~v~comuxﬂ;ty~~$én’fs factibns-: are conditioned; not by
Anner conscienca, but by the threat of sanctions and a false ‘sonse::0f :suty. Rather
than providing the individual with a natural and flexible surrounding, the State
lays.down for the individual in advance. "So shalt thou think and. deal."? In order
then to create the free ~individua1 it‘: is necessary- -to-~-gr_mu}-tho-stato.fThev ddeal
community of the future will be one »in'whiohaii willact "accofding to a common ing- |

6Garten;‘f"ip’;i,;;:‘3v .

ZRichard Wagher ;"Opera_and Drama", Part IT,.Richard Wagner®s Pross; Works, VoliII,
ti-aﬁ;gaWMhn Ashton{Ellis:(London; *Kegan Paul},Trenchs: Trubner & Co, Ltdss 1895),
pe 1



tinctive impulse and in vhich theonly "soclal Religion" will be the "free- seif-“
fetermining: of the Individuality ~8 With ‘the" ]:ibefation:‘ of the Veolk community man
will onoe-»";giiﬁiibe 4n his natural. surroundings;-acting out of “*necessity®-and not
from arbitrary dictationy ~T-hus-vWagmr»*aageﬂvcthﬁcﬁ&‘kdﬂfmmwﬂfpﬂthg.cal P
heaval, that would usher in a new man-and-the ideal-commnity< Only:theny 4n -his
judgefment, would the-virtues-of the-Hellenic werld have-bsen regained-and the art-
woric-of.thefuture-will have found 4its proper home.

. Wnile his prose writings during these turbulent years were the most:coherant
expression-of Wagner's hopes for man's regeneration,: the:most important medium of-
this expressione-both for-Wagner himself and for history<<was his-arty The-political
revolutionary was submerged by -the artist, and-beginning 4n 1848 he sought comfort -
and promise "flo,r-; his ‘revolutionary faith-4in-the realm of -history and-mythe It was
while he was-eonducting: research for:his artistie projects that Wagner:found-his-
hopes for- the future-rested with the hero. The:heroic figures: of -the past began to
appear-in his vision as- saviours, as representatives-of -the new:mny -and. as-pxanples
of greatness which the struggling Volk-could -identify with and-find:-inspirativn from.

The £irst such hero which Wagner considered for -a dramatie-project-was-the-
German Emperor, Fredrich Barbarossa. i popular-legend: in Germany held-that-a-12th
centuryb Hohevznvsﬁaﬁfen. ’EmpérOi' WAS sléeping_,zwithin:;a'::n:buniaizi..wmaﬂymto :-'méail;when~ the
Volk sould be in need of him.” The Emperor Barbarossa seemed:a:proper-medelifer just.
such. a- saviour,: and accordingly-he:became the. subject of a spoken:play-that-Wagner
began-irn -early 1848, Soon- after-starting this projsct; however, Wagnsr-became dis-
atisfied with historiea). subjects altogethers He came to the:eonelusion, a8 he ex~-

81ad, ps 202
YGarten, p.: 61



-Friends, that man in his historioal context was

determined by. social and polistical.circumstances, instead. of determining them,
sPursuing : this. 1ine:of  thought, he turned:to: myth, where man.is the “free creator

- of - eircunstances” His.studles directed: -hinm to:the legends of the Middle Ages and
ultimately to ancient.German mythologye:In-these: sagas Wagner finally found his

desired subject matters: "What. I here:sawy was:no longerithe Figure: of conventional
_historys: but-the real: naked Many: dn: whom-I .might: spy each:throbbing of his pulses,
-such stir within his wighty wuseles; in uneramped, freest-motton;: ‘the ‘typs of true

Wagner found in sush . pagan myths as the German:Nibslungenlied:and:the:Iceland=-

ic Edda the Karols™ character:of Siegfried and-his fight:for:the:Hort; the-hoard which

is: thuyﬂol of. worldlyz POWOY s’ 11 Upon making. this: diseovory Wagner wrote an essiy,
y Out of ‘Sega;: An-which: he drew-parallels:-betwesn:Sieg-

£ried. and Frederick-Barbarossa. Siezfried’s-strurels-for the Hort was given wrthical
4dentity-to-the-Emperor’s-striving for.the-'Holy Grail, which: Wagner: considersd a
~symbol- for- "1441 property™ in-the modern:worldsThe: essay:depicts Barbarossa as-
.sleeping within the ‘mountain of-popular legends 1ying next:to -the.swopd:with which
Siegfried once slew: the dragons It eoncludes with the revolutionary: challenge which
_préobcupied Wagner:-in -his years.in-axile: "When-will you return-Erederisis; you glo=
rious-Stegfriedl_and-strike-the evily gnawing.dragon:of -humsntty?*i2
Subsequent - to -the writing-of this-essay, Wagher!s: interest:in the figure of .

.Slegfried supsraeded: his interest in:the character-of Barbarossa, -and.dominated the
creative achisvment and thought. of -the ‘artist: during: the raxt twents years. At the

-l‘QWagh‘or',; 7 O Cénﬁnicdtioné To My ‘Frionds”," R_irehiar& 'Wégmr 's.-Prose Works; Vol, I,

« 358, .
P _‘:S%Garboh‘.‘"=pi“*62?
121014, p. 63
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same time his mvolutiomry’expeﬁtationé'uﬁofwsnt' -eontinuous rs'v:\;s:\;onﬂmtﬂ-thoy
were ultimately exbingnilhodwvﬂnf“own ‘a8-they decreased;-the *horaie‘lﬂprcpdi'tians?
of--Siegfried werernever-diminished by -his-ereators Indeed, &5 Wagner-revised-his art-
work to mateh-his increasing pessimism; -the-character-ofSiegfried-in Wagnerian drams:
grew-inrstature by assuming e -more-tragic-role: -For Wagner:the:revolutionist Sieg-
fried- repnsehte&whxt .-'inrf/ﬁdrb -man -will becomey whereas: £or -the disillusionsd -Wagner -
he -epitomized-vhat in part man-could -have beens But:he-remsined-an-ideal:throughout.-
- Wagner drafted his initial sketoh on the-subject fof‘?*fSiogfried%vinz«tha' “ERAMS JORY
in which he had:deveted his-attention to-the figureof Barbarossas Originally he-
only intended the draft to satisfy his "imrpronpt:tngs”mm not: tO’:f'beéom"~-*the
basis-for a new-opera, But during his yoars in-exile he came to-the conclusion-that
the mythological drama of the-Siegfried -sagi -would be idesl-substanece-for-his -new
art-form and would serve -as a liberating force for the struggling: Volkj:for-in the
portrayal of the hero, "as in the convex mirror of its being, the Volk “-léarns to
know 4tsslf, "13
The musio-drama which Wagner ereated to-serve his: revolutionary purpose was:
-perhaps his greatest and yet his most ineonsistent artistic creations Entitled The -

_Nibalunzen, it reflscts the-transformation-in Wegner*s soeial and pol=

Aticalzwsltanschauung. The beginning- and the-end.do not-coheres-a work:-which begins
‘s -a-metaphor for the overthrow of-modern society, weakened by legislative-impotdnce
and industrial gréed, concludes as a metaphor for the rehineiation:of politics ih: -
‘the ultimate redemption of-the world through-love, But’ two things remsin: eonsistent-
from beginning to end. One is the moral mossage that gold -is-the-"demon: strangling
marhood's inntdence" ¥;: the gold, representing ‘the power:-of wvil as opposed to love,

13_Wagnér;,’_ "Opera and the Nature of Music”, ';n;l_.chardfiWagmra'vs Prose Woi'ks; Vbi;"II.

60, , S , § oSS
Yagner;~"Knowr Thyse1f", Richard Wagner’s Proge Works, Vol. VI, pe 268



is stolen 'fr;on nature and ‘:'ca;!‘riGST"’d‘ ‘curse - which wreaks ~da.strlicti:ont'om:whatf_twas -once
an innocent, pure world.:The other is-the heroic nature: of Slegfried: heralone of -
all the-characters of -this world-can:redeem: the.curse and when he:fails-to do so,
‘besomes-the mogt tragiec vietim-of+its: | »
~Wagner's-hera.in this drama-should: only.be Anterpreted: asa figure=of :protest
and not-as-a ‘model-of-the-somplete-ddenl mane Siegfried:-represents-the-antithesis --
of the weak, ‘cowardly, dishonest;-and corrupt-man-which-Wagner- :1mthid:'firig~1;hﬁ;s= -own- -
society.: When: Hagner-proelaims-that-Siegfried-4e-the:"most :complete man"+he~eould - :
‘eoncedve -of , ‘the “wan -of +the future;-vwho wuﬂﬂtv:@mtcvf-hin&oil:tfmthrough s our:destues;
tion", 15 he 4s-echoing-the ery-of -so-many -other-intellsctusls of 19th century Europe
.who,: disgusted with-the modern-condition-of ‘man, longed-for what they-believed was
the heroic:and -innocent -manhood-of-a. bygone -eras Wagner felt:he -had-discovered-in-
German mythology -the" true neture-of man as he- once was and-as-heshould-bes This is
evi.dénf%—: in-his- bwn -explanation-of--the -artist®s-methods-
. In‘the object he has -represented the artist says to himself: "So-art thous 80
feel’st and thinkest thou. And so wouldst thou do; if freed from: all the styren=
- --uous -capric of -outward haps of 1ife, thou mightest do: according::.tov,ﬂ;yf‘zféhb»‘icw”w
Man in his natural state; Wagner: believed, was.a man-of free-astiony: one:who-makes
'no -moral-appeal ;to the world-to-beldeve-in-himy but-acts fearlessly aceording-to:the
_dictates-of -his own: nature,-He felt-that the-joy- in-14fe, and-the -all=conquering fear=
iéssis of the man of the past was lacking in the man of contemporary ‘society:-
-~ - In‘The-Ring of the Nibslungen, Wagner intended to:depict what-he: felt to-be-this

-stark: contrast-bstwsen-the man-ef>the-past and-the man-of modern:timess The character
of - Siegfried, representing-natural-man:with-all:his-virtuas in-their:raw essence,"
48 placed in the 'context of a weak and corrupt world representing modern:societys

-A Documentary Study, ede.

.ty 3STetter-to August Rockel, 25/26 January 1854. Wagner:
Barthe-{New-York:.Oxford University: Press, 1975), pe 184

: . 16wagmi‘%‘ "The Play and Dramatic Poetry", Richard Wagner®s Prose Works,.Vol. II,
p.v> 55 - - - :
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Siegfried's priw.ry-virbuas'are“his- s'pirit‘ of freedom, -his ‘iack "“of'-"fea'rf.-f his desire
to overcoms: obstacles in-the pursult of adventure; and:his irmocent:congtitution
vhich gives him characteristics of honesty,-trustworthiness; and loyalty. His: anta--
gonists 4in the drama-heve- oxact..cpposito:qmld.tim The-Gods, ‘representing:the State,
are restrieted in- their actions by-legel-and moral norms, -and -hence-suffer- from a
lack of freedom. The: giants. symbolizing the: bourgooisie. are: v.'cetims of: greed and
a dosire to go on 1iving 4An comfort. And finally. the:Nibelungs: or“dmrfs,_‘who epi-
tomize- 'modern decadoneﬁmsuffsnirom grctt fec.r and £ 3 desire to gammm
,pmmiorfh&om-mxbcuﬂpnrposas; wJust: aag,tho,-horo,iaﬁ "portrayed in-stark-and-ab=-
—so&:ﬁteajtoms: by*ivkrgmr; $0-too-are the figures of contemporary -scciety given exag-
geratedﬁeha:aéxaristics;f

This black-and-white approach:ié ~part1¢11y-auprbdncti éf -the- revolutionary im=-
pulse in Wagners he-believed that- if-the-worthlessness-uf his society was-clearly-
perceiied« by the populace, they would thozy.h'aya the: z;"‘osél‘vv'a -to overthmtha osta=
blished ordert “Once it 1s recognized, it-also.is-doomed:"*7 It 1s also an-artistioc
mechanism uséd by Wagher-to: get the-utmost. possible- from emotional -appeals,-He-wanted
to represent ‘the -"pur'eiy-hmn"'=~ (das- 'Rhoin-mnsemche-) -or natural man-in:contrast -
with the eonventional and thersby: aecentmte ‘the -emotionallysappealing=ssnsual wspeots
of mn.m Finally, the sheer simplicity and- oparseness . of ‘the- Slegfried figure gives
credence -to-the belief -that Wagner merely-meant:the hero to‘rreprasentrspost-revolution-
ary man on ‘@ very broad-symbolical level. Siegfried-stands more-for-the:missing-vir~ |
tues of the 4ncampletd-man- of the -pressnt thnn he does ‘for the'complete:supsrman: of-
‘the -fu{mvft “sUsing Wagner®s-own crdterda, he-is the "man-of the-body", maybe even
the “man oitha ‘hsart”, but not the "man of understanding.”

17Wagnei“""* “The Revbluti,qn"','Richdzd‘tWa i9:s*Proés:‘*f¢Works','»Vol.f--VIIE.‘pa '2»3'#»

18pau1 Baekior, ‘Richard Wa
(Freeports Books For Libraries Press. ¥ Pe 245,7
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' The dramatic scenario of the Ring oycle must: be- analysed:when:studying:the -
Wagnerian hero, It is perhaps the most revealing treatment-of Wagner!s-early pol-
itical and socal outlook, albeit in allegorical forme’” At -the beginning of ‘the
cyele the world is inhabitéd by the dwarfs of ‘the immer-earth; the giants of the -
mountains, and the gods of the air. Both Wotan, the-king of the.gods, and Alberich,
the king-of the dwarfs, aspire to world- denininn,bnt -each does 50: ondiffarent -
terms, Alberich, by stealing the gold: vfrpi;vdﬂcb-.hovtorges the ‘rAngy-the. symbol of
power, and by renouncing love, tries: ta:éovwrn -the-world -by -sheer: forég+ Wotan, on
the-ether-hand;-aims at ruling by laws, -engraved: h:»-»ﬁmos' on:Xhe shaft iof-his spear,
The major thrust-of the entire drama concerns the clash between thess “twormmtually.
exolusive ambitions, Alberich is:-portrayed -as: a whip carrying capitalist who-forces.
his subordinate dwarfs to work in drudgery within the bowels-of-the earth. Wotan is-
»de;ﬂ.cte&- as a ruling statesman imprisoned 4n his own: system Qi’ﬁ’-imlos.z»g Bothcharac=
tors seal their fate when: they violate the innocent:state: of nature~~Alberich-by -
_stealing the gold-from the Rhine, and Wotan by outting: his'spear:from the wlduqsh
tree. The god howver inoreases his: guilt when, unable to:pay -the:giants: who-have
‘built Valhalli, he ‘Steals the ring from Alberich-thereby breaking-his. -self-dmposed—
rule of world dominion by-law. The two-giants, upon receiving:the ring as:payment, -
qu,an-el and ote kills the other. The survivor turns himself into a dragon and, like

19Wagner ‘rever:did-explain-the- symbolicsl-significance-of -every. scenss:but the

obviousuess of ‘the implication and his-hints in-several:letters supports the-alles!:
-gorical interpretation,-The most familiar: of -the: interprotations of- tha.m*rw%l -
gorical content; including-that.of Shaw and-Newmann,: were-written-by men- eitheraclase
to-Wagner. himsslf or o the Bayreuth cirelb. Additional:evidence of: symboliml xontant
45 Wagner's choite and revision of the source material For-The- -

He changed- the -mythological:sagas.to. suit his own purposes’and: selected «what:he needed
from several 'sdurces. (For a discussion of these:changes: see W.J. Hendersony ‘Richard
Wagner: His Life and- Eis Dramas, (New York: The' Kndckerbosker- Press, 1901 ) ¢-ppe- 300422

200n an inberesting interpretation of Wotan and Alberich.see George -Bernard
~Shaw, The Perfeot Wagnerite, (New York: Dover Publications, Incs, 1967)
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most ‘money-wd‘x"sﬁipping pééple in Wagner!s eyes, chooses to guard-his newly-d_cqw‘
tredsure 4in dormant. eonﬁé’ﬁtmnt..ggl’hek.worid- has been oursed by the theft and mis-
use of - the. géld. and can only. be redeemed when: the gold is returned to"the‘Rhine.

Thié 1s a brief: sunmery of the story which: sets. the stage for the entrance of‘v )
the hero who might restore :innocence agaim By:portraying. such a wor]d of evil and
oorruption. Wagner. has truly: revealed his: disugust. of contemporary society. The
hero. mkes:.hig*’éﬁtrancs,when; WOM;. :whose. guilt has basn sompoiunded,: is: fo:ced to
withdraw fror the world he had hoped to rule and to creats a free ﬁan .who‘,v“*"froo E

from. divine. p:ot‘ec:tiomridsvhimseif' ‘of ; the -law ‘of .the’ -‘godsi“@?s;Ms free -man gpu]{.d’i
‘then win:the ring from the hoarding dragon:and restore 4t to-the. depths of the. Rhine,
«Wot‘.an 4s~impotent -to-do-so-for-he mm&matathe ring .from: the:dragon:without-
‘committing yet another violation of his-own:lawss This developmént--in.the drama has
_considerable ‘allegorical contents As Shaw points:outy-the story depictsa-world
~that-is waiting for the new.man: to“r’edeen:ﬂit:f:;om-fthe‘fsla'nié"and' -eramped’ govermment of

the - States Man,:and not the -established order; is Supremes 3

~The-here:-is man in his
natural condition;~man who has: not been-subdued ‘by- ~arbitrary command; but rather
creates his 6wn laws to suit his-own needs; As-Wagner himself:explains:4n -The Revo~-
_];g_g;_«_)_r_u "Bs his own will the lord-of man, his own desire-his only-laws his strength
his whole possession, for:the .only Holiness is-the froe man-and ‘naught is higher:
than'he'.'.'g%-;‘rﬁis;figﬁre does not represent a future anarchist byt rather the virtues
of the new man who is-part of the struggling Volk communitye He:is-the creation of
Wagner- the-optimistic-revolutionary, who could triumphantly proclaim::

aﬁ'ﬂ}&m;%tﬁm&omspiM'EYgrks~gz- 1

o zzqma by Nagnéz. Garton. ps: 98

di A KnOPE 531963 )epe 236

2 snawy'ps 29
Zlagnet;* "The' Revolution; Richaid Weg ner!s: Prose Works, Vole VIEL; p. 236
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In godlike-ecstacy they leap from-ths-grounds-The poor; the-hungering;- the R
bowed by misery, are they no-longer; proiily they-say "Iam a Manl":The nillions,
the embodied Revolution, the God becoms Man rush down to the wal :and: the
plains and proclaim to all the world the -new-gospel of -Happiness: /-

The £irst “God become Man" who-is created by Wotan:to redesm the world is-
Siegmund,-the son of Wotan-and a: mortal womans He is:given 1little chance:to-succeed
howewar;-for he unknowingly violates-two:moral laws-=adultery.and inecest=-and Wotan
4s foreed to-kill his own son. This is further evidence of Wagner's rejection of
‘the established orderi-both-legal-and moral codes-ars-threatening-te-the:free man-

-of the future, Wotan's first attempt to let a:free -man, unrestrained by laws, win:
‘the world for him-has failed. However:before  Stegmund’s-death, the-hero=sms-able to
beget-ason whom Brunnhilda, Wotan's -vdanghﬁrbmsef"tozwmmgimg ~god's:
will, This son is Siegfried, and-his-tragedy extends-over-theilatter-two-dramas-of
the Ring-oycle.~He 1s different from-Siegmund;-ignorant-ef -his-descent,-carpfree-and
‘untroubled bv: anv past. Brousht up-4n-the-devths:of ~the -forest. he is an irmocent
ohild:of- nature. The entrance: of -Siegfried: was undoubtedly intended:to make the
-viewer-feel as if a fresh. clean gust of air had-swept across: the -stagznant;atmos-
phere.of -the stage, He enters carrying a-slain:bear-across his shoulders and shouting
4n utter joyfulness-of life, After viewing -the -vast:amount of treachery-and weakness
-prexious to:this point the spectator:cannot-help:but-like this-new fresh force on -
stage. But the strong representative contrast between: pre=revolutionary and: poste
~.revolut5.omrj*-conditions~ is Antensified: in:the process.
Siegfried must first-contend with -the~dwarf-Mimi, who 1s Alberiah?’s-brother,
Mimi had found the child Siegfried in the'forest and had’raised-the hero-with:-the
evil intention®of using h.‘l.n to capture the gold from-the" hoarding ~dragons r-Ffor-;Wagner
the dwarf represented much of the decadent characteristics which wsre:plaguing the

25 Ibid, -p. 238
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nodern age: There ‘i5"alse~strong  evidence -to-suggest that he' stood for-the: 19th ;
°°ﬁtu?yv§:ndus‘briﬂ:mgmte> -ard--possibly -&-semitic figure as-wei]:wg'é‘“mnﬂrisshm '
to-ba .;in;goﬁstant' —terroiv of- what-he does not understand and: what- 'iS'}‘SﬂpBMO!';?‘tO: him,
Be-is 'almyéz---u.nstrustfnlﬁmﬂ-z-he- -8 nevexr-to-be trusted. Above: all his -"gze'ed for
wealth and power-knows no-limits; He wishes that the:"world will kneel? to his ruler-
ship-and-that others-will make sternal wealth for him,"?’ Siegfried detestsihim for
his weakness, physical deformity, and crippling fears This disgust-only irtreases
whem%haadmrf -tries:to gﬁin ‘his confidence by claiming that he is Siegfried’'s: father
and.1s -entitled to' some reward for-his tender care. At-this point the plea-for: revol-
ution-is once: "agaih proclaimed- by dramatist-as the:hero-defiantly exclaimss

To go-forth from-the—forest-into-the world, nevermore to returnt

How glad T-am to be:free,: nothing: compels or constrains me

I flee from here, flowing forth

newermore, Mimi-to-see you'zgain n28.

The. dwarf then. becomes. desparate-4n his-greed: and -his fear-of the now incensed
Siegfried, and begins plotding to weaken-the hero:: "By brains and cunningq'u...
keep. nv. head ;unharned."?9 In an attempt to instil fear into:Stegfried; Mimi appeals
40 his_experience of -the terrors-of .the-forest, of :its-dark placas, its threatening
Tnoises; and finally describes the frighteming dragen whe-1s-guarding the:gold. But
Siegfried longs for adventure-and 4s only filled with wonder and -curiositys In stark
contrast to the dwarf, he-seeks to-overcome: challenges and knows no:fears:In-the last
encounter-between Mimi and-Siezfried. the hero perceives that:the-dwarf isitrying to -
.poisen him-and: ¢nds-his:troubles-with the despicable creature by-behéading:him. As
Robert Donnington:points-qut; -this-aetion is for Wagner:a.spiritual and mot:a:physi- -
cal execution, Sisgfried asserts his own will by beheading the evil and covetousness

26Geaorgaa ‘Ge'Windell, “Hitler, Nationa]. Soaialism, and' R:lchard Wagmr”, Journal
of Central ELrObean A.ffairs. 1963. pe 189 o

27Act I, Scone 3.» egf ed

=28
- Aot I“ Scene iy—Siegf ed
29. i MR

-Act. I. Seonew Iy 1egf___ri
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contained - in -Mimi's heachBo “The-beheading of Mimi repressnts.post-revolutionary

nan’s beheading of ‘decadenee:and-eapitaldst-greeds -

The outcome-of- the- confrontation: of Slegfried and Mimd,-the:sapitalist, is sim=
flar to the result of his confliet *w‘.lthf*thoe‘*dragon;r“ropa-o'scnting*&thc:rbonrgoﬁs_it. “The
giant had transformed himself -into the 4mage of ‘his-own gigantic:feary as-a-deter--

rent.to-others who might seek-to gain-thé-gold. s He “remadined-4dly-lying “in-a~eave,
.satisfied with the mere possession of -the:-gold-and reluctant to make bstter: use of-
1t. When Slegfried seeks-him out-and dusturbs-his-sleep-the-dragon loses-his temper
and fights, But-to hie ~~~owna»gregt,=astonishnom;z.—c«saogfr:od.e-ts»uc;'toﬂousr.vamfit'w dra-
gon®s last parting words,:he- -ﬁdiutos. his thankfulness for:the  here®s -having: put-an
-ond -to-his 'dasahtéf“lifc s -and waIns -~-'~Siog£rled~o£v=tﬁo ~treashery in.the forest, This - -
rseamrch’ﬂa:%ggner!.sericontonp'kffon-~vbonrgoots—ﬂwconphcomy:me,porhtpﬂhiséc'onﬂ.e‘tipﬁ‘-"
that 24ts-destruetion would eventually be.welcomed by-the: eomplacent thenselves,:

After-slaying-the-dragon, Stegfried notices-the gold:-in the-cave but:is not at

‘a1l impressed by it. Instead-he lengs for-a female:companion and-gains:the help of -
.a-bird-in £inding & sleeping-Brunnhilda. This-is-oblously-a-reference torpest-revo~
lutionary man's preference-for-love-and beauty -over-material-pesssssionse-The search -
for the female leads- Siegfried into-his-third-mejor-confrontations This-time it is-
Wotan: the-god who blocks: -Stegfried's path. The hero-does not-recoginizv-his-grand=
father-and-has no respeet for-the- strangar.amauthonghihnigw&m&lmnwthia :
-point-recognizes that Siegfried-is the truly fres -man he had:envizagedy and he de~
oides totest the god's authority. He-raises-his world<governing-spear-andrdeclares: -
"My hand still holds the symbol of soversignty.”: Siegfried 4s not-at &Il perturbed -
and smashes-the-spear in:two,-The-god;: representing the governing-order of the mod=-
‘ oﬁobort Donington; Wagner's Ring and its m}.ﬁf (New.Yorker Sty-Martins Press,
1oM)epe202 |
319“'“.,;13;; B9
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ern agevv . ean only -deslars: "Forward thent: T -eannot- stop’ you.*-”x:‘Siag‘m:d truly
represents-the-new man now-that-the God-is-impotentsHe<has-overeome mueh of-the
decadence-of “'his“:ytholoﬁg;caliwor;l.d and ours, and has triumphed over iths:shaekles
of law and-state.

The final-sonflistwhich-Slegfried faces 15 the' central ‘subject:of-the final
opera in-the eyele, This -subject is-what motivated Wagner:to:begin'writing:the-en-

tire oyole;-as- evidenced: by-his first sketeh in 1848 entitled Sisgfried®s Deuth.-

The 1ife-of -Siegfiied, whieh-up t4111:the final opera-is-triumphant; becomes-a trd-
gedy when-the hero-is the: victim of treasheryy: Siegfried is-stabbed-dn:the back,
his: only vulnerable-part; by yet another:dwarfy-the:son: of “Alberdeh; ‘whow the-hero:
had taken-into-his-eonfidences: ém ~of - the-purposes-behind -depietingSiegfried?s death
was - Wagner’s-desire -tteforﬂarge.ﬂ.h-i-sr:heroim-.-propoztiﬂnuf Before-meeting his-death,
Siegfried- 18- forewarned by »:th‘e».-‘Rhineuidenazsthwtatrnahwy;-&s. :mexy: noars-Fhe-hero:
does not ‘become- conaerned- over-this mrn:!mg%*factv&m«mleomwthmhtllenghmu
wag;m .Lound: this:quite-heroie 1s-evidenced: in it 1stter hé-wrote to. AugustRpekel,
wherein he-asserted-that: Siegfried-"lmows:the most important-thing;-that:death-is
better -than-living in-fearis. You-must-admit-it: the:gods dn-all their-glory. must
pale- before-this:man,">> More -importantly however,-there:is evidenes-that ‘Slegfried,
at least originally, was intended-to-take-therele-of a=Ghrist=like :martyrs In-an-
early essay written-in-1848, Wagner -elaimed-that Slegfried bore: a striking 1ikeness
to Christ himself. Like:Christ, he was-God: beeome man,:&nd “as.a-mortal:wman he £ills
our souls with fresh and fieree-sympathy: for as-a sacrifice for his desd-of bles=
sing -us. he _arouses-the -meral-motive-of revenges-ie-long -to avenge -his-death ‘tipon
his murderer and thus to.renew his aeed;."?’:'? Thus Siegfried would représent:a-figure

Zpet IIT; Scone 2, Stegfried:-
ks o e 184"

3Yans Kohn, The Mind of Germa , (New York: Harper & Row,.1960), p. 195

riA Do
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of iumense herole stature, of & kind similar to Christ. and would:serve to arouse
the Volk to take up arms against those very same forces of decadence and evil re-
presented in. the Ring cycle.-

‘The original.intended-role for-the: Siegfried:character was-the motivating force -
‘ - of the: Mibe: n,iWhile-he: was engaged in

writing ‘the dramatic project, -however; Wagner -underwent: a: transformation-in his rev-

behind the- intire- -creatiorr;nf@ho .

olutionary-convictions: which--led -to -revisions-in-the message-ofthe scenarios The
poet who began the work-was-an optinistfwith‘-.ustrong “political- :persmsipns}ti'ho poet
who- ooncluded- the work was a-pessimist-who-had abandoned-all-heps-for:a-change in-
-so0iety. This.change-in 4dsology began shortly: after: the Dresden ﬂimung,js;ebnt was
primarﬂy the-result of disillusiomment mr‘-ﬂjlonis ‘Napolean®s: seigure of ‘power and
thé ‘4nfluence of ‘Schopenhamrianvﬁhilosophywo ~The defeat:of =~-revolwbiomry";-'sfirrings -
in France. convinccd Wagner ‘of the: futilitv of political revolt; while:the: profonnd
pessinism. of Sehopenhauar s philosophy convinced him of the: futility of 111'0. 'By-
1854 when~=tho-—£’ini;shing=:zt.ouehes~ were applied-to the story of Siegfriedy the»horo had
become for Wagner an unrealizable: goal.

In-s.letter to Franz Liszt he-confessed that the victorious: =’connota_tio;n_sv of
The Ring of the Nibslungen draft had become imwardly elien to hin,36 In r,dfdor to re-
ma:lnrconsistont with his growing-pessimism, ’Wag.nenmdef'-two~:altomtions-:’in,:«th'e"-dra---"
matic gcenarios the God. Matam««ismorf.rared 18’. a : ~tnéic-:\fiz\u'c’ who-accepts-death
with his own free will, while the eonclusion signifies that -the: world-can only be-
redeemsd 'by lovo. ‘But- interestingly enough. no-alteration was-mede-in:the heroie:ex~
ploits of Siegfried.. Although he had becoms an-unrealizable-ideal; he-still repre-
sented an ideal nonetheless, In that same letter to Iiszt 4An which he cxpﬁbt‘sed, his

35 nevmann, The Wagner Operas, 356

3pietrish Fischer-Dieskan, Wagner and Metssche, transe Joachin Newgroschel,
(New York: The Seabury Press, 1974), p. 21
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dissolusiomment:,- Wagnor admittodtha:bho ‘had-deedded-to-Lintsh- the - project: only . for
the.-sake of his:cherished- hero«37-But no- botter: evidence: exists-that-Hegner a-emined
fa.ithful to-his ideal than the - chrﬂ.atena.ng 1n 1868 of his only son with the mme of

.Siegfried.

IITe

For the maturing Friedrich Mstssehe, the Aransformation:of- Rishard Wagner's

woltansohamung and art becaze an important impetus: bshind -the- development of his-
own hero figure. As Nietzscho became increasingly- disillusioned with-the man whom

‘he felt was: the .ona-incomparable.genius:of -his: agc, ‘his:faith 4n-the modern world

: disgppearsdwemirﬁyp causing him- to -search for his here -'-:boyond- -contemporary man,
But his*dis&ppointmmwi 'ﬁtS'ri'o‘all.y-fon]y?tha:cataﬁyst'f‘offuhia?despairt"thd‘~ :
~sense -of - alienation from- contenporary -society -had - 1ong ‘been-apparent-in-Nietzsche’s:

‘ phﬂosophical outlook. Wagmr's -adoption-of -psssimism-and remeiat.ton ‘represented -
for Nietzsche.v-:"y_etf-anothar -sympton- of -modern decadence and-the-approaching-orisis-of -
n:lhilim.v-»frha:»nodern : eri‘, “he-felt, was sxperiencing & clash-between: thalaws of -1ife

~ ahd the. sdeals which had made-it -seem-worth ‘1dvings It was a-time- of great danger

’ which could: oniy ‘be omem*b?&h&rmgfforts of mtn striving for a new gogl.

He-ecame to-realize, however, that precisely becauss: the:modern:age wis in # ’
period of -\idedlog’ical and ‘moral fluctuationy-it:-was also:a time of :great opportunity,
-when man could-discard the decadent. 1deas -and-institutions of the past and: fiml]y
achieve. his. potential, When:in 1876- Nietzsche: -severed his relationship with-Wagner,
he: had-come to the realization: that his despair: im losing his-faith in: prasont-day
genius -was unmvarrented. He rejected his ”superstitious -beldef in genius™-and- declared
in a:letter: "Now for the first time I could attain the simplewiaw ‘of real’ human

37Diska}1j;f‘ Re 21
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1ife."! Just as Wagner in 1848 had becoms interested in man in his natural state,
so too did Ni;fzsehe in 1876 turn his attention to the "free spirit". Convinced
of the approaching erisis of recognition that "God is dead”, the philosepher now
eagerly awaited it, hoping that by freeing man\-frtjm the shackles of - superstition,
it would open tha.door-vrtmmn!'straganemtion.lNot*genius.'but-zthe:-freef'-spirit. the
Overman, would be imsnlkind*s goals: Nietzsche-devoted: his« renaﬁﬁ:ng ph:llaeophical
efforts .to g\d.ding ‘humanity toward this:new ideal. From 1876 -to his insanity in

1888 he completed his greatest works, including Human, all-Too-Hnman.»-ﬂThus Spaks
-ZsrathustrasBeyond Godd-and: Evﬂ. Toward a Geneology of Morals, and:The Twilisht
.of the Idold, Each-reflected a troubled mind, impatiently awaiting the birth of a
newk!;n:?-of mane ’

The Overman was a very satisfying ideal for the phﬁ.&ophor- who - so muvéhjshumnd
his own ages Ho not only replaced the man of artistic genius as Nietzsche’s hope
for the future,. but went beyond what Nietzsche felt man had ever been or fhbught
he could . be. With the collapse of -superficial belief structures, man could rise from
tha»éapt.ha«of stagnation and beoomo what he had for 80 1ong -been prov'nted from be-’
cominge No-lor@er,:finding ‘his identity only as a--member'ofya: groupj -no: longqrf dome -
inated by the. iiepersonal:l,zing forces of mass éocietjr;_ he will be free to realize
his own unique potential which "lies high above you or at least above: that which you
understard as- I-q"z;"

Nietgzsche®s hero is indeed a-unique figurs, rising ‘beyond ‘the -simple ‘figure of -
a Stegfried. Whereas Wagner®s hero ﬁas=dasigned to merely affirm-the -healthy-qualds? -

ties:;laéking =in= modern-man; - the hero-of "Nietgsche-is nore of ¥th§ ~complete: man—«g -

i e wim e e s e o o

éRoao Pfeffer, Mstzsches-Disciple of Dionysus, (Cranbury: Associated. Univer-
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syntheéis of pﬁysical ‘spontamity"\and*'intoﬂsct@Lvitality.’“‘He* 4s-the ‘new man who-
has-'-wm:‘#tarad:»rhis:-*i;nstinetuﬂ:’:-drives§g~sulilimtiit§;t thawiﬂommafints& -And
vhereas-Wagner-gave-primary significance. to. the-Volk commnity of: whieh regenerated’
1an. vas merely-a-companenty~the-philesopher belisved-that the nltimetely: self=jus~"
titifying- ends-can only be-great-individual-lives;-and not-classesy-seeiety-‘or-even -
mankind,: In-a direct.reference: to Wagnory: Metzsche: stated:: "But now:people-are’ try=
ﬂg to ‘consedve the flock-as. an individual-and aseribe:a higher- rankito-it-+than to
the irdividual--despest misunderstanding "’ -The Overman-is ouite-different-from . ‘
_most other- jdeals-as well. In some respects:he:oceuptes:a:-lonely position:in intel-
-rleetmi histékr 5imply: for-the-vreason’ 'bha‘t«hﬂtepro!éubs ‘arfigure which 48 anti-
5’thetiea1*to*trad1tiom1 Western values: The  ”fres: spirit™is to exist-4n a- world
““beyond zood and-evil", where ‘there-4s no Godr no trnth. no- mtml right!u -and no
absolu‘ba ‘moralitye-
. .But-altheugh- Niotzseho"s hero-is- a«miqno ene~in-several- rospeots,~ho nanethe-
less. 1&; the creation of an-intellectusl whe was-firmly rooted-in-the:ideological
;éurmnf.s -of the-19th-century.-Discontent: ’with~ the pressnt im}d.donzing‘f the-past, :
wNiéta‘schQ ‘based-his thinking. on many-of. the. same:cenceptions-which were:adopted-by
his eontemperaries, What made-Nistgsche and-the Overman unique:was-that tiresphiloso=
.pher -often-toek contenporary thought one-step furthers Working-upen:ths:sams basie
Adeas as -others, Nietssche: expanded-thsm-into: original: and-in-gomevenses; extroms.
~views~.‘.~'The-'éwmi'sd:hewprodmtx<'o£a‘ﬂaafertih?mgmt&én;‘émrsod- itr-the<dntellec~
tual-world-oftheGermah Rejchs Iri some fundamentsl:respetts:this Herordoes not
stand outsidé:that world,-
Like -mafyGerman thinkers,: Ancluding’ the: post-revoluﬁomry Wagner;: Nie#zscp’oj’ 8
entire thought'was based on pessimistic  foundstionss: In'his-early years-the:philow

3George. Allon Mow What- Ij_;etzsehe_ﬁeans (Canh:idgu Kmard: f}rd. st
“Prass, 1943);:-pe 123 " verstty
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sopher was an ardent admirer of Schopenhauerian philosophy. He adopted its prece~ -
ience giiren to the instinet over the-intellect, its stress on the supremacy of the
W11, and its antichristisn pessimism, Like Schoperhauer, Mstzsche consistently
believed that life is based on the ceaseless and painful '-struégle: oft.ho will, He-
was opposed to any optimistioc doetrins which dented-that suffering is a part of
life since he felt that such views were motivated by fear-of- méntfiﬂtiesz-'axﬁ‘»con.
tradictions, and that they revealed-man's fear of r’eal:ltysu' :But Nletzsche- aléo went
beyord Sohopenluuer's -philosophical ideas-in the development of his 'own';vnetaphysvics.
In one-sende-he was wores of-a-pessimist-that=even-the author -of .-Tha'World’f .‘as‘ Will

and Tdea.-This-1e-evident in his doctrine of the will to power, a will not merely :
to live, but to' gain predominance and to creatively alter the envirorment. Life for
Nietzsche is essentially “appropriation, injury, conquest of the foreign and weaker,
oppression, ‘}iﬁr,shness, -impositiaén-of its- own form,- a';ssimiiation’ and at-least, at
mildest, exploitation."> Even more importantly, possimism was merely a premise that
must . be overcome-in-erder-to lead to an ultimately positive philosophys The pes-
simism of Schoperhaver or Wagner was weak; he felt, because it seeks-to-escape from
suffering.‘ to ﬁill*nothingmss‘rather'éwthaa?to'-wi-l-l"" 14ife, He fourd to his dismay -
such weak pessimism in The of the Nibelungen:
For a long _while Wagner's ship salled happily alongsee: Sieéfried continues as
he began: he follows only his first impulse, he flings all tradition, all re=-
spect, 2ll fear to the winds. Whatever displeases him-he strikes downe.. There
can be no:doubt,., Wagner sought his highest goal. What happened? A-misfor-
tunse The ship-dashed on a reef; Wagner had stuek-fast to-a contrary-view of
the world,.. and he translated the Ring into Schopenhauerian language. Every-

thing goes wrong, everything goes to'wrack and ruin, the new world is just as
bad as the 0ld one: Nonentity, the Indian Circe: be'ckons.é,

uRohan;D-'o.\ Butler, The Roots of National’Sociali'sm.r- (New Yorks: ‘Howard Fertig,

1968), p. 156+ B ‘
. EAS

I

Syorgan;“pe” 61

Sprom Nistzsche's The Case of Wagner,The Philosophy of Nietgsche, ed. Geoffrey
Clive, (New York: The New American Library, InC., 1%5%.’ Pe 203
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Schoperhauer and Wagner, he insisted, failsd to understand.the true meaming of pes=
simism:  suffering’ and struggle are productive powers that-should ot be-abolished -
buf oveicome‘.ff ‘cancelling: out that which is passive and weak, but preserving ‘and -
developing ‘that: which.1s.necessary: and ultimately productive.’ The fundamental el-
emehts of stnggle,pain,and opposition.{do‘rietf-j_nsﬁify‘ré@wmiation';ﬁ’ibut:’fiﬂ-fact o
can serve -as';.&;,y'aliuble ‘ereative force, Hence Nietzsche oddly-enough-reached an
affirmative judgement of 1life by first recogmizing its negative and destructive
aépects.'-

 Netzsche's mﬁ'exn'iying#pasdmism-‘sufficianﬂyg;ﬁiflﬁézjée‘d'vhi-s -characterization -
'of the Overman so that the hero-assumed Slegfried-like proportionss In-accepting
the struggles’and chaos of life as nmecessary and-even-constructive, Nietzsche dé-’
signed an-ideal-man who was welidedspted-to such a 1ife. The free:spirit would have
the courage to accept 1ife-as meaningful and jeyful 4n’ spite vf-tts~inevitable ten-
.sions,. painof?jﬁﬁa?“Eﬁiéﬁdﬁémm;whataw&-ééhéiﬂer"fo ‘bo &vil. would be for-the mew
man a positi¥e powsr. He:would have to be unfettered by cénventiomal: morality, since
fhe -passionsand primitive instincts are vital for the great:man*s-well=being. Even
oruelty-wag-one.of. the:elements 4n Nietzsches-voeabulary when he described his
ideal and the:new morality beyond good and evils He would rather have: the:Overman
resemble Cesare Borgia-than Parsifal since he felt: that all great men:have:superbly
demonstrated ‘qualities of injustice and exploitation.5 Tt is perhaps true that
;Nietzsche ‘essentially had meant:that to try te- abo]_ish mn's +wild: passions 13 une
necessary and wasteful since they are- absolutoly essontial to the moti’vation of
creative achisvment; he simply wanted the "bad -instincts®. to be given a new form

TPfeffer, pitlls

8 Rede Hollingdaley Nietzschea The Man' and His: Philosot
slana State Umiversity Press, 5)s ps 195 '
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which is notfﬁdés'tructivq. But when Nietzsche argued that ‘there-is more hope for

the free | spiritfani' man's creative powers in a Cesare Borgia whose instinets have
not been sublimated than there is hope in a Parsifal, he apparently seemsd:to.bs
favoring - 4the. predominanece c§£~ instinctual qm;-."l.itié's:ﬁe'yérﬁ ‘anything-elses And there=
fore, 1ike: Siegfried,-the Overmai can.be -easily Anterpreted as-an-antithetical
figm'e,aprot?stagainst ‘modern- timidity. The exaggerated. prose-which Nietzsche
used-vhen-deseribing his hero provides- additional ‘support for assuming that the
ﬁhﬂosopher Wéant more to shook his readers than to-infors:theme: -~ .

Tt was--Nistzsche's: psrception-of -history-that: sroused hia hopes-as- well as his
doubts-that - the Overman will ever-be-realdzed. History ilforded him examples of
inddvidual-gioEtness -and- thriving cultures;-but 4t also &lerted him to what he felt
was. an increasing levslling -of -humanitys—Nietzsche: was- thé- alienated f?intellectmlv
par excellence, He- had no- other hope' for. the- soeiety»oﬁ his: -age than to: sae 1ts
death and transfiguration. And -1ike many of -his contemporaries he: eagorly antici- :
pated the:recovery of ancient virtuess He -judged-histordeal: epochs-aceordingto--' -
the quality and number of great men *fit»'produéod--andfon~.thié':basis*concoive§"of ‘the
necessary conditions in which the ‘Overman: could develop.

When Nietzshce'’s faith in Wagner colhpsed, so too did his faith An: conumpor-~
aﬁry soci.ety.9 -In accordance with his pessimistic-faith, the philosopher: then -sought
to revive the conditions in whieh man's “bad: instincts" ‘werenot - suppressoci by a-
code of - morality and an opprossive MmRSS- sociaty. ‘Such’ conditiens. ‘he thonght, ‘had
existed in the pre-Homeric-age of Greece, where the-"splenddd blonde: beast® could.
be -found’**prowling about avidly 4in search-of -spoil ~aiﬁ'+ﬁétory."r1-° In that age men
accqp‘t@dnll their passions; they rejoiced in the world as™it is, in Sp'ite*of,» or

YJaspers, p. 66 -
1040114ngdale, p. 227
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even because of ¢ its terrible features; they glorified-nearly all “that modern-men
fear and despised-the sscurity, comfort, and-consideration that modern men desire. >
More - $mportantly, for Nietzsche; their conquests of ‘"mellow ¢ivilizations™ ‘revita=
lized decadent cultures, In fact he maintained that:all. higher cultures: begin with'
tho releasing of fresh "evil" passions through barbarian: couquest"sl
The glorious age of -the Greeks was-directly: the result of -a barbaric mﬂxtnre
of 1deals and -valuese-There -the. Dionysian elemenba-of*bnbard;m co@MJﬂm the -
Appolen:};an forces-of: sublimity ‘and: measure-to- produeo as never-akadn’uqualled variety
and perfection of great-men.’ 13 ‘There also-the" "argon" or: contest mouugod each
persomto»v develop his peculiar-‘gifts and - consequehtly -produced- '-"freo-individmhty ol
‘The aristocratic ‘society of the- Greeks- permitted-the- necessary “pathosof dﬂ.stance"
between classes-and the institution of slavery-both cmc.'r.al Lor-the- develc:pment of
-superior men.15
Tt was the morality of -the Greeks: and the Romans, or rather:the-lack of- it,
which Metzsche especially admired and which- he-hoped to-regain.for the -»f';rae; spirit
of the future,’ The noble man in the past created his own values-to:suit:his own
nepds. He. may" h‘a.in'a*-helped those ‘of--a lesser-status, but always out: of:iraﬁ:-vonfﬁ;ow :
of his own powér,mev‘ex-out of"pity: ‘He:Tollowed -only-one-rule: -"What-is injurious
to me 1s injwious in itself,"6 Above all he despised the cowardice, timidity, dis-

, 11F.A..~;Dea ¢ The etzscha, (L)andom'

Methusn & Co’Ltdz, 1957), I
12Horéin.“ ‘Pe 33""
»13ffeffér, __‘p..38 -
“*Morgén;”ﬁ Pe 337 _V

15Friedrich Nietzsche, Beyond Good and Evil, fransi:Helen-Zimmeri;'(New. Yorki
The Macmillan.Cosy-1907), pe-257- R

16x1etssche, Beyond Good and Evil, pe 250
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trustfulness, and dishomsty:of'thou ‘of & lower rank. The morality of ‘the noble
man is what NMetzsche called “master-morality”s:He felt.that.it.suited well those
heroie 1rﬂ1viduls~whn recogniged: that what:we: today-. consider: good -and: ovﬂ are
inseparable in the total-affirmation.of 1ife.

The- barbaric elements- of:Grock-g socliety, -the aristocratic structure, :thuy. argon,
and the master morality all ~compris}§ +the -model: of - whld’;x-ﬂi‘ctnschow envisioned for the
future, He believed that only in such »-,conditi;t:ni ‘could the.Overman: exists.4 .m;jor
reason. that:he felt sush an affinity with Greek:society was: that ‘subsequent-history

indicated. to.him that individual:gretness: was very difficult:to:come by.in any other
~conditions, ﬁi&tischc -did not.-believe:that. the great: man.he desired: conl@ arise
from natural selection or historical-advance, In:the. struzgle for mere existnsce

»_lit_. is hot»‘ the' Qﬁmriors man who ‘stands-out and survives,. but the mediocre, the “herd*
mang. “Species’do not.grow. in.perfections:the weak always master the strongs-that is
beczuse thoyhre the larger.number;:also. they:are. more: élaverss wcunning . w7

Nietzsche felt. that- the cunningness of the. "herd™ mah was: aptly. demonstrated
by .the ."slavs rebsllion” in.moralss This rebellion resultedy on the.one ‘hand, from
tho-rlong,' slow slave-insurrectiony which: brought: the classiesl werld to:aen end) and
‘on the other, from the Judaie ideology of Christiamity under which the- Ansurrection
triuuphod.i.a The morality.of the slaves.is.charactsrized by.-the notion of “ewil"
representing the’ distinguishing qualit{es of the ruling ¢lass, and.the notion of
“good” representirig-vhatever:serves to-keep:siffering at:s mininums Chiefly moti-

vated by fear‘and the desire for power, 1t presches "equal rights® and a condition
of comfort and safety for a11.!? It prevatled,:Nietzsche bélisvedy not only against

17pretter, p. 156
181 08,.pi 239
1940114nedsls, p. 162
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the aristocracy of Rome, but also against the vibrant: Teutonic barbarians;-whom
he felt might otherwise have-evolved a-culture even higher than-the Greeksy With
‘the- triumph- of slave ‘morality,: ‘indiﬂdm%hgreatne‘,”‘ ‘had comeste:an-ends For-a:
thousand -years ‘the prodonimﬂt type of - "higher man™-who ‘graced Europe-was the asce-
tie priest or saint,0

Nietzsche attributed-the chief cause:of modern decadence to-the: trdumphant more
aldty of the *herd¥.~This merality-is:marifest in various:forms, including religion,
democrasy, -socialieom; -and tirsmodern national state. Christisnity, although:4t is
invardly losing hold-of its dogmatic »-fomﬂation&,'rstill&#iﬁmmsfét&a?*pjop‘ﬂ‘%-
with 4ts sentimental humanitarianism.and oult of-pitys.fhe = pplitarianmvomnt 48
encouraging-the:increasing: ﬁxtureof .classes-and-the-doninanee-ef:the-middle-elass,"
s0- that the modern:-ags:can-only-be: charactarizad -as-“one. herd-and no:shepherd™s>r .
The- state- has succeeded-espeoielly. well 4in-Amposing-an:external. standasd: of sgood -and
-evil-upon-people and mst be:discarded:-"only-where the ‘state ends; there:begins the
‘human-being-who 15 not:-superfluous 22

In Thus Spake Zarathustre' Nietssche:referred-to=the-man: of ‘modernitimes-as the

“Last Man”, the antithesis-ef.the Overman, He-1s-the: culminetioniof:the-present-day -
"mags-man®;-born -of-industrialism, believing-in-& worldly hereaftsr, He 1s incap=-
able of ‘evil, because all-his passions have-bsen exterpateds The-Last:Man'is-the-
perfect tool of the totalitarian state, -only: seeking:comfort, security; and masse-
.produced -entertainment.~He is happy just:to be- happys-*We have ‘Anvented happiness,
says ,th_;- ‘Last. Man, and bl:llmka.”zj ‘Nietzsche. symbolized him 4n-the riguroor a dM

21Jasipeixj§;.ypp.__~:‘269-262v

2Zppom Thus Spake Zarathustra, The Portabls:Nietszsche, eds Walter Kaufmann,
(Kingsports Kingsport Press, 1977), pe 163 ,

23‘1‘hus Spake Zarathustra, p. 130
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and a jester;f'ri'\'e* ‘dwarf accompanies the provhet of-the Overman,. Zarathustra, on-
his mountain ¢limb, but -Jumps: off-Zarathustib!s:shoulder. whes he:cantst: bear: the
helghts of ‘the mountain-eliffs -and:the absence' of-the mists belows He-is an-opti~-
mist who is &6ntént with-1ife, lacking the ‘courage-to’face reality as it-truly-is.
The jester is first séen by Zarathustra mocking a-tightrope-dancer and "his dan-
gerous vocation'; and then jumping over hin;-eausing his-deaths The-tightrope walk~
or represents present-day man,-suspended-over:the-veid between his-present:state-
and the Overman: while the: Jester 1s-the man whe-fears the-irrationality of the
creative- .’mdiﬁduul .?24
Just as the dwarfs.of the Nibelungen were: a direct threat to “the-1ifs:of Sieg=
fried, so too, Nistssche believed, does the:Last Man-endanzer. the:realization of
the Overman, Nietzsche: ‘exﬁressod"his ﬁconc‘ern;e»through ~the warnmings»of - Zarathustras
"Overcome?-the,sq ‘masters:of today, O my brothers--these: smallpeoplo,, -they: a‘m -the
Ovarman®s greatest danger."25 The coming- erisis:ef- nihilisn will see-the. confron=
tation- of-‘two-movementss |
The one movement is wneonditionallys. the levelling. of humamityy great-ante
The oﬁgsmﬁt’. -my moverent’s -is-conversely: the -sharpening of all-antithesis
.rand- elefts, abolition of equality, the. production:of supreme men.
The-forner zenerates the Last Man.: my movement the 'Overman,<v-
‘"Who shall bé'the’ master-of. the earth?"was therefore-Nietzsche's primaxy concerns
He had no.faith in historical 4nevitability. Whether-in the end, victory fell to
~one. or. the other; dapends’on: the:deeision and determination of mans Thisvis why he
considered his:philosophical work:50 very important, and sould quite sincersly
declares *T hold the future of mankind in'my hard."2? Through his writing he haped

Ppretror; pe b1

25Thug SE ike Zaratﬁustra. Pe 3’997
26Morgaix;';"!’:$""358

27101, pe 247
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to give mankind a new gosl, the 0vernﬁn.- which could then be-conseiously st.riven
fore However, like: Zarathustra. he -often became disillusioned with man®s:recogni--
tion of his own predicam;ub@ Our ‘civilization, he felt, had reached;;&:f-'?meliow“, e
over-cultivated state. Tl_ze ‘reading public-was not acknowledging thadmportanb‘e _of :
his messagas Thus tha»;hilosophér was driven to -~f11ﬂwhope"~~in pastwhistoryrs‘i"‘-”Eiob].em:
vhere are the barbarians of the twentieth- eem:ﬁry?“za :
. The-search for the superior man, which led Nietzsohe to find faith in a nos-
talgic longing for Hellenic soclety, also led him ~»to-:advocate'thatw~tha' Overmn s
should exist 4n an-innocent -state of nature. If man-was greatest whon:he was in har=
mory with nature, then-the important thing is to bring him back to it. Nietzsche
considered his philosophy -as an assault against the »”pemrsién of. -mtm',e-‘.‘::and ~the-
“"desecration. of man" 39. He wanted to reestablish-the -aneient Greek unity, .é.nd *to -
consider man again-as a part of nature.*30 According to Zarathustra's-discourses,
‘the man who wishes to become -the.Overman would have o undergo ':a.*‘transfomtig:;xz
.which would restore him to: nq.tnral*ihnocence +-The first . s‘hagewouldbeapaﬁod of
‘self-criticism, refusing to-complain-of hardship, sesking the truth ebove: all else,
Nietzsche calls this self=-searching the spirit of the. camel, The:second stage is
1ikened to ‘the spirit of the lion which slays the dragon representing old rules-and
standards. Man 4n this stage mist answer-the-command-"thou shalt!® with & "gacred -
No", The third:and final stage is the spirit of the child who affirms a new existence,
and creates Mis own valuess-

Imwcen.&?é;éiié;gbhe:child'. aixd fofgotfulriess. a new begis s & 2AMB, &

. s81f=rolling wheel, a first mov’amept; a sacred Yes,31,

28Putler, p.-164
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Nietzsche referred to this stage as the "innocence of rbecqming'.'. When man.has reached
it he has -Secome' ‘the Overman,

" The innocence of becoming-is-the-stage of existence beyond good and evil, where-
in man recognizes-the biologisal truth that even man's spiritual-and intellectual
side are but parts of his ~ear£hlyi"evo1ution'.~ Tt-is a condition free of all guilt -
and responsibility, where-no-ons-can be blamed-er punished-for-things being as they
are and acting “thus and -thus", It is the purity of ':mtm*f:‘-*umompted“byﬂ‘Hnma:x""
values and morality, The Overman will -be-in-a state of perfect freedom since he |
will act from the inner necessity of his-own nature, and-not from compulsion or co=
arcion.3-2 ‘Nietzsche also believed that the final stage will not be free -of strife
conflict, The: - innocence of becoming implies acceptance of the world,: .w:l;thout bitter~
ness -'or.horror,' ~and without: supermturalcpnsoiation- Therfroe':spir:lt“:wi]l*ﬁﬁire to
suffer in the“ destructive forces of nature as well as rejoice in creativeictivity.”
His refinement.and sublimity will be -the result of sublimsted conflict and chaos
within,

' In the third stage of the three metamorphosts leading to the Overman, Nistzsche
combined all-the elements of his ‘thought wich were associated ‘with -iindiﬂdmlhi gréat-
ness. -The. chiid at play will have-overcons-the: struggle and pain-of-1life: by. ‘creatively
putting it to'good use, His natural passions will not have ibe‘en“extﬁpatqd"t“,o;_;rd“:will
provide him with the necessary energy for further "elevation"i Like-the free-indivie
dualities of- ancient Greece;-he will have created his own 'values»-beyorﬂ g§od 'a‘nd

evil, And -once again man-will-have ‘becoms a part of vthe-'ﬁniversility of ihe cosmos,

in total harmony with naturse, -

32psetter, p. 202
33‘Pfeffe‘z"".:" pe 62
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In soms respects Houston-Stewart:Chamberladin'carn-be:considered-a:suacessor to
;both Friedrich,v.ﬁNietzsche ‘and. Richard Wignen.'"i “He-discovered ithrough the: elder Wagner
the importance of 4intuition;: t'.he'-u;sofulness of art as an ancillary to a mystical
religion, the preciousness: of genius, and the ‘affirmation of the ‘theory.of race.?
Like Nietzsche he searched:history for: the gonditions which were best: suited te the.
sprouting of groat men,. and he believed: that a- highor type ‘of man-could. and nmst. be
realized.3 Moreover, the- similarity in thought betweon Chamberh:ln -and: his two pre-
decessors is also ..ev:ldent:in,the type of hero which is portrayod.—»finschambor;lain s
‘historical work, The Fouhdat;ons:.o:. the Nineteenth Century. The heroic figures in that

work resemble Siegfried and the Overman:in that they:represent the. virtues: of uncore
rupted man in full. possession of his instinetual: drivesi Although Chamberlain's: héroic
: jdeal is more complete than:Wagner's and not as: complex as:Nietzsche's; he does adhere
to a German intellectual trend, and-by his own example links-this 19th century trend
with ZOthcontury German ‘thoughts Like the heroes of- Wigiio'zé%'and:vNiotzsche s the hero
of Chamberlain is threstened by-historical forces. and :modern:-dangerss And as ww};
the creation of Slegfried and the Overmany he s the ideal of an alienated individual
discontent with the present, nostalgic for the past, ‘and’ yearning for.a s.triunphafxt
future.

Chambérlain envisioned an‘ideal that -was-congruent with'the:intellectual-cur-
rents-in-which he was-so° totally emersed, Although born an‘Englishman,:he:received
mush- of -his edicaticn in Germany, whers:-he eventually #ide Hispermanent home, His
idolization of Richard Wagner led. ixm* to become’ involved:in the Bayreuth-circle and

1Konrad Heiden cofisidered Chambsrlain to be the successor to both mer.. See The
Fuerhrer; ‘trans: Ralph Manheim,.. (Boston:: Houghton MIf£14n Cosy. 1944), pi 23

ZJéan Real, “The Religlous Conception of Races Houston: Stewart Chamberlain and
Germanic Christianity”, The Third Reich, ed. Jacques Rueff,.(New York: Howard Fertig,
1975)1; 1‘3.‘:2‘}‘8? R
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to-marry one of Wagner's-daughters. In The Foundations-of: the-Mnsteenth Century,-

which he began in 189 and finished 19 months later.: Chamberlain:hoped-to ke an-
‘able-eontribution to the Bayrsuthean mvemnt.vb Utildzing his vast. susep of know-
ledge ranging over-the fields of literatare, mueic, bioldgy," botarviﬁa:rqligion. -
history;-and-polities,: he attempted to prove that- the: Teuton was not:only:thy:hero
of history, but also that-he-had ereated’the fundamental foundations:of the-world.
He approsehed this task with the-belief-that the-funotion:of-an-historian-is both

to “enlighten the understanding”-and to-"awaken: thhifi;t;aia"!j-sThe’::nimteontha—qentnry.
he felt,. zwas:"a-'-: ifansitory%tazoa between:the chaos-and: downfall of -the-old world:

and- & "new-harmonious- eﬁlturo!’:.é -Chamberlain -hoped: that his book would-awaken enough |
.enthusiasm 5o that man -could eonsciously achisve-that-mew -cultures-But-as:the

Teuton had 1aid the foundations-for the: present.~so too could-only-he-be: v*‘ro]d.od

upon to achieve the_hew world. The Teuton-was the:only heio, and-only-the: horo -could -

overcome- the chaos of ‘the presont and -usher-4in-the:dawn of -a ‘new- dayy “The -actual
14fe. of ithe-Teutonic- -hero, Chamberlain-claimsed,-"is-and cannot but: be the living
-source ‘of all subsequent developments™.’

482 book’ which. fron beginning to ond,

fextols the -doc¢trine of- racial difference and superiority. Civilization:and culture -
wers not perceived by Chamberlain to -be-theffoxprossion.6_1"’"_a-fgenor¢1«pr9gro'ss' of ‘man=-
kind, but rather were the work of a definite, individual racial types" The man who -
belongs to a distinet race is endowed with: extraordinax?yrg if not supsrnatural, powers.,
"Réai, preoy

5Houston Stewart Chamberlain, Ihg Fowtions of tha Nineteonth Contu_xz, trans.
John Lees,- {New Yorks John Lane Co., 191%4), Yols I, pe XOV -
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amd.As-alsvated high abowa the man who 15 of indefinite-race.’ The primary law of
1ife- should be:the preservation-of “individualities",-and therefore:such:notions
‘gsmnitizral ‘rights, good and evil, sternal peace, and universal brctherhood ars null
and void 10 Any ddeology; institution.or historical force which ‘serves to-fuse hu= -
‘vmanity» and mix-the: races is:for:Chamberlain-a threat to 1life 1tselfs These m the
basic. prineiples-with which he conducted his rather-subjective: amlysié; -..of'z~-hi§tdry.

‘He began his analysis with Greek-civilization-; where-he-feund-the Teally "come
plete™ —o.ndJ‘bamon:lous” man. ‘The-Hellene. eombined &l the ‘elements: of h.fe-dis-
- GOVerys: scibnca. indnstry econony, -politicsy philosophy, and~ art.n -‘His philosophi-
cal and_artistie- gonius was primarily-the result of« his *plastiotty’ -of fori; which
_Chanberlain defined as the inbreeding of related-but individuslized branches of the
-main racial :astock}‘z' Such- inbreeding can best be achieved in "barbarous :;re‘éibns.w-‘
-under-definite;. probably hard: conditions of 1life", such as-existed in ancient Greece .113
Althougl;. ﬁofoonsidexfod the. Hollofxichan-ta ‘be deserving of great reverence, Chame: |
‘berlain: regai'aéd -him to be more of a model for-"emulation":than- dmitations He : lacked
the enoblement of: spirit provided :by::thofCh‘x'-ixti‘;ﬁfreligﬁir and -suffered'»:'fvrom--a‘-‘
lack of patriotism, not realizing-that man isolated from his racial- snrroundings is
‘no longer whole, 1“ |

The period between the decline of Greece and the 'riapyf--fli& Teutonic pedples
was, according to Chamberlain, a process: of‘igradnfl d:.qi?f.egration.~ .It,.;wagxihe. period

: 9Ibid 0Ly pa.269
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of what he called ’the-‘Wolker-chaos"."-in which Greeks, Romans, Syrians, African -
nongrels, Armenians, Gauls, and Indo-Europeans of many tribes were- all mixed toge-
ther into a- seething, heterogeneous mass of humanity wherein all character;- Mivi-_-“
juality, belief, and custom-wers lost. Only two pm “races=«the- Teutons'and the J eWSe-
remained unscathed by the Volker-chaos, but only: -thé- ‘Teutons were the leg:ltimte -
inheritors-of the ancient world.-They knew how'to make the most of.the tﬁree'.*grglatj
legacies which they had inherited: poetry and art from the Greeks, 1aw and statecraft
from-the: »Romnsrand -the~teaching- of:»Chri-stz Beginning: in- the :5th- centt_xryr. ‘ thé."j.- Teu=~-
tonic warriors conducted a racial struggle against the forces of .contamination which -
had disfiguréd énd spoiled the-ancient heritage. The battle was conduoted-on the
dual level of religion-and the states To. the shallow universal tyranny of the Roman
Church and Catholicism;ithe Teutons-opposed their own religious and political sepa-
ratiem, This triumphed- in-the 16th century with the constitution of matiomsl states
and the affirmation of a:.Gemanic«Christ‘itnity‘- that, -»Staftingf-'-withﬁsthe*iﬁeféﬁmtioﬁ.
was ridding itself of Jewish-slements. With the rise of “their self-consciousmss.
the Teutons;-from the year: 1200,-bagan‘replacing -the decadent cn]:hminly up~
held by the '1e_a§;gifted*raeeswith’ a rightful and even more glorious succes_sor to
the culture of the 19th.century. |

| Chamberlain’s depiction of the Teutonic hero's entrance- into: the -historical
scens bears &’ striking resemblance to the entrance of Siegfried upon-the: operatie
stage. According to Chamberlain, the- Teutonic warriors ‘of ‘the 5th century must
have be‘ef:-. a refroshing sight to : behold, 4n contrast with 'the 'vmsv,kness ‘and corrup~
tion of the Volker~chaos and the Roman Empires He describsd them as "splendid bar-
barians glowing with youth, free, making their entry into history endowed with all
thoss qualiti‘aﬁij‘\ﬁieh'ﬁtwtham‘v for.the very highest. bl.éé;p;?fls ihese same; people who

15Tb4d, ' v01e I, Po 575
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*suddenly -sprang-out of “woods" and *would rush naked:to battle"-were:the Saviours-
of-historys By conquering-the Western Roman Empire, the barbarians arrested the:
chaotiéwinterwaghngv of the races, the decline of culture, and the "zbarﬂduptcyr'of-'
‘morality. Chamberlein refutedthe conmtention:that the barbaric-invasions ushered
in the Dark Agest- "but for the Teuton", he-stated, “everlasting -night would have:
settled upon the world". He only regreted-that the Teuton did not. desbrdy::mpi-d' than
he. r.lﬂ.d-16 |

In deseribing the virtues- ‘of his hero, Chamberiain struck a fandlio.r chord.
He  considered- the perfect example of Teutonlc: virtues: displayed 4n the- Eastern Goth.
‘Theodordic. This man could-not-write;and to-#ign:his -name-he had to use a- steneil. ’
Far-more 1mporta.nt1y. -thevt»Goth- -barbarian:at-once—imew how:to appreciate :-the~~~ be.auty
of Roman art, "which the bastard souls- i‘in;:'their ‘hunting: <§£tor -of fices and: ‘difstinc-
tions, in their greed of gold-had passed by unheeded.” Immediately upon entering -
Rome »he ~gought -to- preserve and '=rostore the 'monumants'wa*arta;? The rich:endowments
which Theodoric :and all Teutons possess inelude-a- robust physical: health; great
intelligence;and imagination, and:an: untiring mpulso to: craate.is ‘Three- moral and
spiritual eriteria in partioular distinguish the Teutons: the-senss:of-freedom;-
loyalty, and-the union of great:idesliism-with practical senses Fraedom:&s&;mt*_fgr :
Chamberlain: an abstract rigit-butsousthing:which:da:well-sarneds: The Gormants hero.
48 -"by:naturé: free”.because:ef »ha,s—cma‘tﬂswpomrs :and-his’ loyalty: to: hi:mse];f. By
his oreativity, Chamberlain meant that:.he:possesses & public:freedom:-which: creates. -
his own. state and’an Andividual freedom-which creates:works of arte By his 1oya1'éy.
he- metm‘b*‘hhat -the Teuton chooses his own- ideal and his- -own leader, -as -opposed to

161b44,’ vol. I, ppe bot-4gs
171044, vols Ty ps 322 -

*®bad, vl 1, pe 57
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the slave whe:serves:his mesters whoovor:they.maycbei' *-Chanberladm-refarred:to:this
loyalty to the self as the "morality of the man who-is born free®; and to- slave
subordinance a8 the “n’xorality- of -the -waak", 20 This mastéi-slave rela‘bionship 1,8 ﬁm-
1lar to the moral code’ wh:\.ch Nietzsche -espoused, but whereas the phi:losopher wan‘bed
& totally autonomous man, Chanberlain's hero is to \bejiyl.ed, albeit by a-person of
his own choosing.-

The recognition of - the-moral-criteris: of - the Teuton; Chamberlain:maintained, is
inseparable: from-the recognition that the barbarian “Saviour" was as much-a-man of
eruelty as he was s ~mnfvef»cx'e¢tivityf ‘His accomplishments were: aehievédf”'by~e‘a “g8lf=-
Ashnesa-of purpose, free-enquiry, and an “insatisble revenous-iurger*-Only-through
his greed and his disregard of all rights save-his own right to Tule, could-he have:
achieved: vid‘tory.:In- fact in thé very placés. | -ﬁhore he- ivas most : cr-uzi’-ars;% for in= |
stance, in England, Prussia,-and North-America--he:laid-the- surést *ﬁundations for— |
‘eivilization and culture.t Chamberlain revealed his-eontermthat the emly of the
Teuton: shoi‘ﬂ.c\l;be“misuhderstobd ,-a8.he-declared: "We must not lst moral seruples bias |
ust the. more unscrupulously a-power-asserted-itself—the-greater-was its-capacity
of 14fe;"?2. Hore-again:the-hero ‘seemed-to-sasune:forshissddolater. the personificas
-tion.of an ~1nip¢ésionod outery to-the modern vre‘ader.-'- 'an~:oii£¢ryr.’:pleadizwg'..m;fthe  preser=
_vation of the man of. vitality and a-reexamination of ouwr moral restrictiénsv‘

It.1s An the realms of religion and art that Chamberlain®s hero is .supposed to

- have-achieved-his: greatest success,-and in which the pillars of-a 'mw-imrlgi *w111'~ ;
‘ultimately be erected. Jesus Christ, Chamberlain felt, was not a Jew, but was the

191b4d,: vol. I, ppe Sh2-552 |
207pa4,- *vol. Iy pe S47. |
211b1d, wol. IT, pp 228-229
221h4d, vole-II, pe 6
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greatest of- ‘Arayan heroces, Through his teachings -and-his -example -a-“Teuton religion*-
ﬁas:hom;{vh;!.qg;«;wg.ll'=mntuuy-smeh' *ﬁnhertldedr-heightsqu - moral-and -spiritual: ’fgraat.-
ness, '*Th,e,‘@ségnce -of - Christ's ~=aignﬁicamewlie§s~t-in»the ~faet-that 4n Him God ‘was - :
mde~-}mn;.g§;'~Insbeadvbf»r-saying Chrdst-4s:Ged”, - the-formila-of & demeaning-Semitic
faith,- the Teuton was now: sayirg "God i3 Christ”y tho;?mmfva-*liﬂmgi—quc“
From Christ, the Teuton learned-that: religion: hadt nethi:ng Anreommon:itith-ethics: ‘or
the-chronicles -of history. The-Arayan-would £ind God within- hinapi.f and religion

to -be-merely:the exprassion of :a-respect felt primayily for: himself, Tha true:
Teuton religion, ,Chamberlai.n Ansisted, 18 dfamstrically ‘opposed: to tho" tewhingé bf
Buddha and -19th century apessin'sinwlailcafﬂiotzsoh'e .’iw%amberhin%étﬁpamrhaw“har- ‘
bored some: disagreement -with post-revolutionary Richard Wagner®'s: remme.ution of
worldly existence. The- teaohing of - Christ-did not- inply:a-selfdghy- %oliury absorp-
tion-4nto-a-Nirvana, into:a  sensuousiparadise,-but:the:birth:of the-whole:world- into
a new 1if'e,. where ithe Kingdom of "'Hea.ven"1's»év'w1th1'n3’mhigéﬁwhrough“.chzis&smemple
the Teuton-1sirned: that the man-of religion is not-restristed to-sn-ascetic exis-
tonce-and & - "milkeand-water":relizion. Jesus was: primarily a hero-everflowing with
1ife, proud apd combative, attendinz-bangusts, and-condoningthe sins:of:the flesh.
His meskness wi8 that of the hero:surs of wictoryve His humlity was-the-humility of
‘the -master Muho from the 'fullness of -his’ power bows down to-the weaks" Thobirth of
Christ signallad’ the birth of a new-kind of man, the “néw Adam”;—who-has:conquered
his *slavish instincts” by a "eonversion of-the will", therseby -aequiring ths self-
control: .neeegggryi .fer' erorati_va*‘ and spiritual development ;?é-i‘,Ths :"new Adam" wms the

23Th3d; vols Iy pe cvild

24Real, pi 279

25Chamberlain, vol. I, p. 187

26Like Nistzsche, Chamberlain maintained-that creativity is linied with sublima-

‘tiom "the motive power of culture is that inmer, creative process. the voluntary
masterful conversion of the will,"” (Ibid, vols I, ps 190) . .
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Teuton and it’ is only through him that the message of Christ will one day be com=-
Pletely realized.27 o |
Chamberlain Tolt that Teutonic Chris'tianity was still in 1t.s infancy and had
not yet ‘eleansed. 1tsel£ -of oontaminating influences, The Reformation had. been une
able fadically to cut the sinister-link between Christianity and-Judaisms-therefore-
it was~necesseryi-to;revive and-*-pnrsue the'Refomeltion"'s/-einllsr’r’he-" most*-tn'gent task
facing the Teutons ms to foster ‘a-specifically religious renaissance. He hoped .
‘that through o.rt, and specificany through Wagnorian opers,: such 8 remissance could
be achieved.2S The art of the- Teutons was elosely related to- their reldgion-ia- its
naturalism:-and- symbolism, wherein the "trus heroism centered- in the 4nnexr motive,
not the ‘outward" success" -was the- defimlte 1dea1.29 Only through -such’ art could the
personality of Christ be revealed completely"to'the'-Teuton;-»Without -4t the grandest ,
30

of Teutonic heroes would remain an abstraction or become-a mere idols’ Whereas
Wagner had-or:!gimlly intended 'Siegfried' torreplace*the martyr'frole- of«Christ.‘ it
seems as if Cﬁam&rlaim-oonaidered the ?Wagheéian‘ hervo’ to be representative of Christ
himself, or at least of his "Srmer motiw" 31" |

In addition to his moral, religious. and’ creative virtues, the Teuton also
possesses a characteristic which, Chamberlain believed, makes him a‘smxch of a vule
‘nerable hero”as a noble ‘ones the Teuton was snnocent heii‘fie entered history and is

s ALl T

271b4d, vol. T, pp. 187~200

n 28pea1, PP 280-281

29c11&mb0i’1ﬂin.7010 T, Pe 507
IOReal, pe 281

3111'. is interesting to note that Nietzsche had believed that Wagnerian art
-would. achieve the exact opposite result of what Chamberlain had -hoped:-Nietzsche-
stated: "I frankly confess that T had hoped that by means-of art the Germans would
become ‘thoroughly disgusted. with decaying -Christianity~-I reagarded German.mythology
as a solvent, as a means.of accustoming people to polytheism." (Morgan, p. 231)
Perhaps this is a simple case of both Wagner 1dole.tors reading into their beloved
music exactly what they wanted to read,
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still paying for that innoceme'.ﬁs'a:mde‘ his entrance Jms:aafﬂﬂaaiisticydefenselesa'
~ child"hwho was easy: to lead- fastray Chamberlain*toum this trai.t._atill present in-
&the-Teut.on of” modern timess While- 1t ennobles the Teuton and mkerhm*mrs’ﬁeserv-
4ng of 1ove,: 4t also poses the greatest danger-to-his:-cherished -extstencessTn The

Foundations.of. the .Nineteenth Century,: Chamberlain hoped té:warn:his-hereo-of the

dangers surrbiinding hin. He -stated:in the conoluding pages of volume.ones “vhile
every eneny: of our race, with:full consciousness and :the. 'perfe}c‘tion: of:cummg, fol=-
lows his own designs, we=-still great, innocent’ barbarians--consentrate ourselves
upon: eu?thly» and’ heavenly ‘4deals.">2 The Teuton himself is'to be blamed: for his un-
fortunate terdancy to over-sstimate foreign values and to underestimate his own -
accomplishmonts~~a weakness which-his-enemies quickly exploited tb thedr own profit.
This explained why so many Teutons were attracted-by-a-foreign ideal-and-became -
soervants 6f;'-:a;nti-GefmanismrThomas~ Aquina:s*tﬂmccording to- éhé.mberhﬂn."“t ‘iaerfectzﬂ :

“example of this.weakness, & Teutonic genius who-sold his: services completely to
Rome.”

Howsver it 4s not the Teuton's weakness but: his-enemiss-strength and "cunning”
which gave Chanberlain his greatest concern for the futurey These enemies-are insti-
‘tutional,.-ideological,and-racial-in-nature s The: growth “of ‘the modern state and the
»#rb{tiarine'aé‘“? of lezal norms are-preventing the:inner personslity of -t‘thov‘-'individﬁl :
from obeying “the ‘necessity oi‘~sl'xi.s---'r':s’ﬂ:ux'e’f'3’3'f Iai-ggj-,acale ca,pitdlismrh“ss@j:irated@bhe-
proletariat: frbm nature-and has brutalized the masses.> Much- of religion-is- still
based on "co%fing slavish fear” and the destruction of all independent. ju&gamnt;%

320hamberhin, vols I, pe 576
B1pig,” %1. T, ppe 55256k
3*b1d, vol. IT, p, 241

_ 353931, Pe 277
3chanberlatn, vole T, pe 575
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The dogmas of “abstract science. particuhrly the theory of "evolution ‘are also harm--
37 Of -mach greater danger is the 1ncreasing mixture of the races-and the: grow=
ing menace from the yellow, black, and S]av races, Chamberlain feared-that the num-
ber of-true Teutons are 'beeonﬂ.ng much less numerous than a;few:cexrtu:ieseiagoﬁ' But.
“the major threat comes from the Jewss "the Jewish-element s so ”;bhreatenly *:,perileus
to our spirit,” Chasberlain proclained,’? The Jewish religion with its materialist,
complicated and formalized character has alveady exerted a rationalizing influence
on the ~Arayan;uq It was also with the Jews, who cohdeﬁmedj»fhe« "wise" and-%joyous
:heress', that ‘the- negation of the things of this:-ﬁorid afoee, :only to become a major
-eurrent of theught .l"1 -And-was -1t -not-the Jews who ‘erucified the greatest of Teutonic
heroes?l"'g;. Chéxﬁﬁ@lain»fearedthat the emantipation of the Jew in Europe would ser-
1ous1y.eontaizr!".hate the“Teutohs.-bothf in terms of 'racial_'n'xixbure ‘and. intellectual
influsnce, Itfﬁasi with this -danger primarily in his mind ‘that Chamberlain sonducted ‘
his entire writing of The Foundations of the Nineteenth-Century. Purporting to have

Antended his work as an historical analysis, he ‘also admitted to having based his
'amlysis on.preconceived notions and .on its effectiveness to garner action, His fears
tn& his hopes: uere frankly revealed in his comluding words to volume one~-words:
that are- ominous in thair wa.rning and in their cha]lenge:
No arguing about "humanity" can alter the fact that this means a struggles..
Where the struggle is not waged with cannon-balls it goes on silently in the

heart ofsoclety... But this struggls, silent though it be. is above all others
a struggle for 1ife and death,

37Real, p. 277
38hanberlain, vol. I, p. 578
391bad, vol, I, pe 250
“0rbid, vol. I, pp. 233, 250
4iibid. vol. I, p. 10

421b1d, vol. I' Pe 236
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The writings of Richard Wagner,-Friedrich Nietzsche, and Houston Stewart Cham-
berlain bear a-remarkable unity--even & common multifaceted theme, Each-writer:de- -
#ired to recapture -the heroic innocence -of a former -existence andthereby-to-realize
the internal purification-of man in a new, revitalized culture. Each envisioned an
1deal type' of man awhosé ‘very -existence- hvf»threatggac_lr%b‘y-fgzinferio: -and ‘evil-forces,
Eaech «assumed""the -role-of a =prophet~ seeking to :habh*ﬂaeWct—ivo*hom +to-cone
quer-his foes: and*' récoverwhi-s-formor ‘greatness, ‘And-each author-assumed-that-since
eivilization and culture a;ré ‘esentially -the creative: !aehiovmint;~“ of"‘.irrationil,%* impul-
ses in “-m#n. -it-is: necessary to-unchain the intuition and primitive ‘jnssions;’ii' “the-
new heroic-age is to be-realized,

The ‘similarity of these-three examples of hero-worship-is partly-sttributable
to common intellectual -1nfiuoncos ‘on the hefo-woréhipparsa‘themselsroa‘a%m&threa“
weres major figures 4n -the circle ;cont.oring%"tround ‘Bayreuth. Both Mietzscheand Cham=
h.raain.uare~at-1§ast~:or~gvcerta1nut1mo<§nthusinst1enfollownaspo£LWhgnez:andahis~
arte Aithough- Nietzsche and- Chamt;orhin'neverffmot*-one«:?motherg ‘their-association with
Wagner provided a- .foc#l -point: for cormon- *oxpos;;rey “Hoﬁver-'tho ~best-explanation for
the similarity lies with:the commen affliction:of the three mens Each suffered-from

the-sams_ailment of aliemﬁonQthstmkmwrmﬁfﬁho* witne ssed mhitf‘th;y folt
were the trinsformtions»aﬁd inadequacies of i%hf-cnhtwtyr?ormggmrbthc
ovils of contemporary society were those which were destrustive to -art;-for Nietzsche
‘they were-the poison:to individual: gro&tmssrfér Chamberlain-they: were ‘the contami-

‘nators of the pure Arayan race. But in several instances-they were ~the -same-evils for

all three-meni Each objected to the increasing might of the state over the-individual,
the enfeebling influence of a decadent Church and morality, the stagnating: growth of
bourgoéis complacency -and philistinism, the rising urbanism which was-dramatically
severing man's unity with nature, and the predominance of ‘the vpm‘-suit:,of power and
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w@alth over the appreciation of -art-and beauty. Their conception of: history was:
marked-by & sense of- disintegratiomandssimpending-ﬁdm::.There;;alismtionin*liiﬁaﬁ that
of many other German Romanticists, attempted to.swim agiainst -the current of history
rather-than .with-it.

Thedr repugnance for-the. modern world led them to depiot an ideal man who bla~
tantly contrasted-with it. As opposed. to-imprisonsd men-An-the modern state, their
hero was the "free-persenality”, the man:-who:determined :soeial-and:-political eir-
cumstances: instead of -being- determined by thems They rebuked the frailty-ef modern
tﬁes -4n-their-deplction -of ‘a:fearless and crusl hero; whose "masten-morality” uas
diametrically opposed to: "the‘;faéllépamsive'z»s "slave=morality of «their:days They-denounced
‘the-benevolence -and- material confert of -the-age for & 14fe- of ‘advelsity anil perpetuil
struggle; where-aléne-man could- thrive-and grows In -contrast with the man of -urban
environment,. the-ideal- man-was-not-only reunited -with nature-but with-his: childhood
as welle The child who ‘was c¢lose: to nature: and who possessed an immediacy of per=.
Al&épﬁion;hcldng in-the-overeducated -adult was recaptured-4in.all -his-natural-innocence,
Finally, their hero unhesitatingly-shunned -the.crass materialism:which:the modern
age reversd. A’ new culture was envisioned--oné-which wis'icerrupted by:the "gold.-
strangling manhood's: innocence." |

If there.was-one particular feature which-characterized Romantic.thought it was
the significance attributed to:the irrational 4n man. German-Romantieism embraced
what was c2lléd:the "Entfesselung: mythischer:Urkraft gegeti oivilisatorische: Tuckete=
‘the unchaining: of mythical primeval -folk-strength agairistithe perfidy:of western-eiv=--
Alization.} This plea 4s menifest in one form or another'dh the writings of Wagner,
Nietssche,. and Chamberlain, The irrationalism 4in:the thousht.of thess men was born of

1Hans Koh#; The Mind of Germany, (New Yorks Harper:&:Rows 1960) ps-il
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the experiencs that 1ife-%s-too complex to be understood, ‘that naturs ‘4s driven by
mysterious-forces which science cannot comprehend, and that conventionalized soci-
oty 1s harmfully rigid and superficial. Their works were filled with claims that -
the will controls reason, not reason life; that this heroic will-and no intelligence
performed the great deeds of historys; that man is supreme when he~is governed not

by thought but by a Volk instinct, as Wagner espoused, by the primitive Di;arwsian
instincts, as Mistzsche asserted, or by a recial intuition irherent in the blood,
as Chamberlain maintained, Consequently they associated cultural vitality and indi-
vidual greatnéss with-the primitive and the barbarie. But when they had l disé;rdod
;-easén-they no longer could expect a' natural human evolutién ‘tmnd_eth'es-gbalv they -
sought.- Their goal remained: somewhat .obscure and open. tqr‘__‘proadmrpre{ation". vwhile
their means for achieving it suggested violence and coercion,

" Finally; ‘it is quite-apparent-that the deplction: of the hero-in all three ins-
tances was complimented with significant, if not predominant,-emphasis given to a
depletion of ‘the herc's jortal eriemy. Wagner, Nistzschs,” ahd Chamberlain each had

a conspiratorial view of history and society. History taught them rthat'r:the}m:corg- =
rupted and glorified 1ife of earlier commnities had baefi’destroyed by evil Hands.
The corruption of: the past, the decadence of the present, and the conceivable crisis
of the future were attributed to the—svils of history as personified-in the-figure

of a "cunning" dwarf or the character-of-the“"cumming" Jew. Just as the figure of
the ‘herd—ﬁasf‘d'a-éignedﬂ?tb represent a conglomeration of virtue, his:opponents were
attributed with all the vices of the ages While these stereotypes permitted: the:three
authors to -simplify their message, they also encouraged- simplified interpretation.-
Thé authors.might not have been suprised to learn that heir passionate warnings |
would be heeded by the radical German elements in the 20th’ centurys They invited
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misinterpretation, even if mluptarﬂy. ‘But' although they might not have been
suprised, they almost certainly would have been disappointed,-and: justifiably, For -
-4f -their writings had any effect at all, it was mré]y“‘to“’invokg*- the-destruction of
their»enemies and certainly not the reign of 'th‘eir'h‘eides;‘
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