University of Richmond
UR Scholarship Repository

Master's Theses Student Research

Summer 1972

[rony in the book of Job and three modern
adaptations : ].B, A Masque of reason, and "A Job of
the plains”

Becky Bartholomew Hawkins

Follow this and additional works at: http://scholarship.richmond.edu/masters-theses
& Part of the English Language and Literature Commons

Recommended Citation

Hawkins, Becky Bartholomew, "Irony in the book of Job and three modern adaptations : J.B., A Masque of reason, and "A Job of the
plains"" (1972). Master's Theses. Paper 35S.

This Thesis is brought to you for free and open access by the Student Research at UR Scholarship Repository. It has been accepted for inclusion in
Master's Theses by an authorized administrator of UR Scholarship Repository. For more information, please contact

scholarshiprepository@richmond.edu.


http://scholarship.richmond.edu?utm_source=scholarship.richmond.edu%2Fmasters-theses%2F355&utm_medium=PDF&utm_campaign=PDFCoverPages
http://scholarship.richmond.edu/masters-theses?utm_source=scholarship.richmond.edu%2Fmasters-theses%2F355&utm_medium=PDF&utm_campaign=PDFCoverPages
http://scholarship.richmond.edu/student-research?utm_source=scholarship.richmond.edu%2Fmasters-theses%2F355&utm_medium=PDF&utm_campaign=PDFCoverPages
http://scholarship.richmond.edu/masters-theses?utm_source=scholarship.richmond.edu%2Fmasters-theses%2F355&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/455?utm_source=scholarship.richmond.edu%2Fmasters-theses%2F355&utm_medium=PDF&utm_campaign=PDFCoverPages
http://scholarship.richmond.edu/masters-theses/355?utm_source=scholarship.richmond.edu%2Fmasters-theses%2F355&utm_medium=PDF&utm_campaign=PDFCoverPages
mailto:scholarshiprepository@richmond.edu

IRONY IN THE BOOK OF JOB
AND THREE MODERN ADAPTATIONS:
J,B,, A MASQUE QF REASON,
AND "A JOB OF THE PLAINS

BY

BECKY BARTHOLOMEW HAWKINS

A THESIS
SUBMITTED TO THE GRADUATE FACULTY
OF THE UNIVERSITY OF RICHMOND
IN CANDIDACY
FOR THE DEGREE OF
MASTER OF ARTS IN ENGLISH

AUGUST 1972

LIBRARY
UNIVERSITY OF RICHMOND
VIRGINIA



Approved for the Department of English
and the Graduate School by

O Ve 2 N
i

Chairman of Engli h Department

£ dude X

Dean of the Graduata School




{

LIBRARY
UNIVERSITY OF RICHMOND
VIRGIINID

TABLE OF CONTENTS
Chaptoer Page

Proface . . .« ¢ o 4 e 4 e e . b. e« e e e e e i
I, IRONY . . & v ¢ o o o« o o o o o o o o o o 1

e SR 1 S
IIT. J.B. v v o v ¢ o o o o o o o o o s o o« o 24
IV, A MASQUE OF REASON ., ‘. P e e s e s & e e e s 47
V. A JOBVOF THE PLAINS & + o ¢ o o o « o o o o o o 62
VI, CONCLUSION + + ¢ o « o o « o o o o o s o o o 74
BIBLIOGRAPHY . o o s ¢ & ¢ o o o s o o o o o o o 77

VI TA * » - . . . . * . . . . . . » . . . . . » 80



PREFACE

I have found the book of Job to be a fascinating work of art in
a literary sense as well as a theologlcal one, One literary teche
n;que which 1s rarely noted in Job is that of irony; yet irony is a
najor key to the art and understanding of the 0ld Testament boolt,
While irony is an important aspect in the biblical Job, it is also
a significant element both in modern man's ﬁpproach to;the JobeGod
relationship and in his approach to the book of Job itself, This
eloment must also be evident in any attempt to parallel or parody
successfully the Joban story, even in a contemporary setting, There=
fore, my intent has been to center my thesls around the evidences of
irony in the book of Job while also including a look at three contene
porary adaptationse~J B, by Archibald MacLeish, A Masgue of Reason by
Robert Frost, and YA Job of the Plains" by Willlam Humphreye=thus
showing the important part irony plays in the basic Job story.

I am aware that the chapter on Job is both long and exegetic, but
there is a reason for this, It is imperative that the reader have a
complete understanding of Job in order for its adaptations to have any
meaning at all, J,B., A y_a-_gm of Reason and "A Job of the Plains"

are all based on the book of Job, As wlll be seen in my discussion

of Job, the book is complex and not at all the simple, monolithic
work it has been conjectured to be in the past. My interpretation of
Job is somewhat different from the traditional, and it is, therefore,

necessary that this intarpretation'be established in order for ny
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discussionzs of the modern adaptations to have merit, Many of the
ironies which occur in the three éontemporary works rely totally on
an understanding of the biblical account, If that understanding is
not present from the start, the remainder of my thesis will mean

very little to the reader as I constantly refer to Job, its historical
background, and its ironies in plot and theology, Moreover, the

chapters on Job and J,B, are longer than those on A Masque of Reason

and "A Job of the Plains" if only bocause the works themselves are
lengthy. I om dealing with fortye~two biblical chapters and 153 pages
as conmpared to eighteen and fifteen pages respectively,

I have not labelled every irony due to the risk of being too
repetitious, I have, however, tried to arrange the paragraphs in such
a way that the ironies will be in some order, Except in the case of
"A Joﬁ of the Plains," the sequence has been situational irony, verbal
irony, dramatic irony and general irony. In the case of examples of
situational i:onies, instead of attempting to label continuously, I
have tried to show what the reader expects and what actually occurs,
This has involved the observation of several methods of presenting
situational ironles including the use of opposites, parallels and
parodies,

The basic format of my thesis will include six chapters beginning
with a general discussion of irony, emphasizing the specific ironies
noted throughout the thesis, The next four chapters will deal with

the ironies in Job, J.B,, A lasque of Reason, and "A Job of the

Plains.," Finally, there will be a closing chapter which will include

a summary and concluding remarks.
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CHAPTER I
IRONY

It is the purpose of this thesis to discuss the technique of
irony and its importance in the book of Job and three modern adaptations:
J.B,.» A llasgue of Reason, and "A Job of the Plains," Before the specific
ironies in each work can be discussed, it is necessary to establish
an understanding of irony itself, D, C, Muecke states that "the
principal obstacle in the way of d simple definition of irony is the
fact that irony is not a simple phenomenon."‘ While 1t is not the
intention of this paper to discuss the technique of irony in depth, it
wlll be necessary to establish a foundation and a source of reference
for the ensuing discussions of irony in the works chosen for analysis,

It i8 widely agreed that there are two major types of ironywe
verbal irony and situational irony, The stock detinitions for verbal
irony are genorally something like “saying one thing and meaning another®
or “meaning the opposite of what is said" while situational irony
involves an "incongrulty between the actﬁal rosult of an event and the
expected result" or "when the opposite of what is expected happena,”

The understanding of these ironies, however, goes much deeper., For

instance, verbal irony works on the basis of a formula, It begins with

an affirmative statementj then it negates the affirmative by implying

1D. C. Muecke, The Critical Idiom: Irony (Fakenham, Norfolk:
Cox & Wyman, 1970), p. 6.
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the opposite and creates from the two opposed meanings a third which
is more powerful than the sum of its parts, thus, verbal irony. If a
person were to say "What a beautiful day we are having!" while looking
out a window at the rain, wind and cold, then it is obvious he means
more than he is saying, o doubt he means the opposite of what he has
said and even more noticeable would be his tone of volce, perhaps a
bitterness or disappointment., This is a form of verbal irony, and

the writer can adopt this technique as well, At first the reader
assunes that the ironist means what he 1s saying. Then the reader
catches the implication and finally senses that the ironist means
sonething more emphatic than the obvious negative implication.

Vhile verbal irony deals with actual and implied words, situational
irony is concerned with incidents and happenings., There is more to
situational lrony than just expecting one thing to happen and finding
something else in its place. The reader is involved in this irony
as well because he realizes that the wvvents have actually worked out
the only way they could and that he should have known better than to
count on his first expecta’cions.2

Another type of irony‘ia the irony of the theatre or dramatic
irony. While many classify dramatic irony as a third major irony, it
is in essence an oxtonsion of situational irony, In the theatre,
dramatic irony occurs whéﬁ a character assumes something is true, but
the audience knows that the character is wrong, i.,e,, dranatic irony

allows the audience to know more than the character(s) in that a

aRobert Foulke and Paul Smith, "Harrative Irony," An Anatomy of
Literature (New York: Harcourt Brace Jovanovich, 1972), pp. 858=859,
864.



character may say something that neans one thing to hin yot it means
another thing to those who bettor understand the situation. Furthors
more, an ovon more powerful form of dramatic irony according to Muecke
occurs whon '"the audience's superior knowledge is shared by one or more
characters and particularly when the victim is unaware of the presenco

n’

of such characters on the gtage. Dranatic irony, however, does not
have to take place In the theatre onlyj it can be incorporated in
proso as well, Hore there is a fino line between verbal irony and
dranatic irony, and Laurence Perrino distingulshes them in this way:
while vorbal irony prosents a discropancy between what the spoalor says
and what he means, dramatic irony contrasts what the speaker says and
what the guthor means, i,e,, while the spealker may be spealcing in
frankness, the author may be indicating ideas or attitudes quite opposed
to thome the speaker is voicing.#
Thore are 2 number of ways of "boing ironical" including sarcasm,
parody and satire; yet in all probability, no one ever presonts an
ironic situation without some kind of moral purpose, This loads to
one final point of discussion which will be of great significance
in tho remoinder of this paper, This involves what Muecke calls
fGeneral Irony" and othors label “orld Irony," "Philosophical Irony,"
or "Cosmic Irony." There is in this type of irony a sense of deotache
nent whore a victin is eipoaed and singled out; he is wrong, and those

to whom he is exposed are right or at least safe from attack., Goneral

3Muecko, The Critical Idiom, p. 43.

n——

QLauronce Perrino, Literature: Structure, Sound and Senge
(New Yorlk: Harcourt, Brace & World, 1970), p., 628.



irony, however, is special in that "the ironic observer is also among
the victims of irony along with the rost of mankind."5 The basis for
goneral irony lies in tho contradictions which arise when men spoculate
upon such_tcpics,as‘theVOriGin and“purpose of tha‘universo; the
inpenetrability of the future; the éopfiicta botweéﬁyrcaaqn,vomotion,
and instinct; and freewill and detorminism. As this study of Job and
its adaptations prograsses, it wlll be evident that questions ralsed
by these literary works revolve around this cdncapt of goneral irony.
Goneral irony does not appear until Christian ldeology lost its powexr to
convince man that thore was no conflict betweon man and Nature or
betwecn man and God, However, slowly and then with increasing speed,
men becare nore aware of fundamental contradictions in life and were
no longer contont to wai* for the joys of heaven to compensate for
the evils of carthly oxistanée.e
Huecke finds avnumber‘of oloments in irony including a contrast
of reality and appearance, o conic element, an element of detachment, -
and an assthetic element. Close to the general definitions of vorbal
and situational irony stated proviously is ' the element of the contrast
of reality and appearance, Here, the ironist seens to bo saying one
taing but in all actuclity 1is saying something totally different, and
theé victim of irony assumes that things are as they seenm and is unaware
that they are quite difforent, The comic eloment is a painful comedy;
Mlaughter rises but is withored on the lips, Someone or something we

cherish is'cruclly nade gome ofj we sed the joke but are hurt by 1t.“7

’Muecke, The Critical Idiom, pp. 67 and 69.

6Huecke, The Critical Idion, v. 70.

7Muecke, The Critical Idiom, p. 33.



The element of detachment as seen in general irony finds that its
meaning is the concept that there 1s a being, a Fate, a god, looking
down on mankind in utter amusement at the follies which ensue, In this
light, God 1s frequently cast as the archetypal ironist and Man, the
archetypal victim, Finally, as noted at the beginning of this chapter,
the aesthetlc element involves the'very art of irony, the beauty of its
effect, Laurence Perrine elaborates on this aspect of irony by pointing
out that irony is a delicate device for "if irony is misunderstood,
the reader goes away with exactly the opposite idea from what the
uger meant to convey . , , For this reason the user of irony nmust be
vory skillful in its use."8

Irony is an extremely difficult technique to understand because
its effect is highly personal, What may be ironical to one observer
may not be ironical to another primarily because irony is based on the
unexpected or on the ability of the writer to express an opinion
through a rounde-about way., If a writer cannot judge what his reader
expects or the conditions under which his work is being read, then his
irony is unsuccessful and goes unrecognizZed, Furthermore, although an
attenpt has been made in this chapter to define irony, it is, in
reality, an impossible task, Not all ironies can be labelled, I have
attempted to do such labelling only as an effort to give organization
and to promote a basic understanding of irony as it can be seen in
particular works of literature, It will be noted that the major
ironies designated in this paper revolve around the "traditional® con=
cept of God and biblical history, These "traditional® concepts lead

us to expect one view of man and his relationship to God, yet contem=

8Perr1ne, Literature: Structure, Sound, and Sense, p. 626,




porary and even biblical men reversed this view in order to show an
obvious discropancy in thought., In order to demonstrate such a dise
crepancy, the technique of irony has become the writers® nost avalle-
able tool, It will be nmy purpose to show that Job, J,B,, A Hasque of
of Roason, and "A Job of the Plains" find their power and impressivoness

in their use of verbal and situational ironies and thelr constituents,



CHAPTFR II
JOB.

In the Prologue, the reader of the book of Job immediately re=
cognizes the mosgt obvious irony of the entire book, This irony
centers around the fact that a man like Job should suffer in the first
rlace, dJob is described by the prose writer as a man who 18 "blamee
less and upright, one who feared God, and turned away from evilh (1s1),
Even more astounding is the reader's awareness that Job does nothing
to provoke his sudden misfortune, Instead, Job is the pawn in a
game of wits between Satan and God:

We are to understand from the very beginning that Job is

not being punished, He is not even being disciplined, He

is being tried, And that not because God himself intends

the trialj God permits it, ,Not as testing, but confidently

and proudly as vindication, ‘

Not only does Job suffer under the vatching eyes of God, but also

he accepts his fate, at least in the sense that he does not curse God:
"In all this Job did not ain or charge God with wrong! (1:22). These.
ironies and those which will follow are examples of situational

irony in that much of what happens in Jobeethe picture of God, Job's
reaction to his misfortune, Job's final fate, and the friends!

offeringse~either presents a point of view expected but not taken or

; ‘Paul Scherer, "Jobs Exposition," The Interpreter's Bible

IIT (New York: Abingdon Press, 1954), p. 912, NOTEs - There are very
few sources which deal with the irony in the book of Jobs therefors,

I have had to rely heavily on The Interpreter's Bible as a major ree

ference, Unleass otherwise footnoted, much of the thought behind this
chapter on Job has found its basis in Paul Scherer's Exposition,



vice versa, For instance, Job innocently states to his wife, "Shall
wo recelve good at the hand of God, and shall we not receive evil?"
(2:10), yot he has no foresight as to Just how much he will suffer,
It is at this point that the reader, conditioned by the traditional
writers of earlier biblical texts, begins to confront a God he is
not ready to accept, The loving and Just God of the pre-exilic
Hebrew mind is now ironically contrasted with a God who allows unjust
suffering on the part of one who is good, and folly on the part of
one who is antagonistic, i.,e.,, Satan, Job is filled with unpleasant
concepts of God, possibly bocouse Job himself finds it difficult to
correlate the traditional God with the one who is cursing him, While
at one point Eliphaz praises God in a doxology of faith, Job countere
attacks by admitting his confusion:
For he crushes me with a tempest,
and nultiplies my wounds without cause;y ., . ,
Though I am innocent, my own mouth would
condenn nej
though I am blameless, he would prove me
perverse , . .
When disaster brings sudden death,
he mocks at the calamity of the innocent,
The earth is given into the hand of the wickeds
he covers the faces of its judgesesif 1t

is not he, who then is 1t?
(9:17, 20, 23=24)

As humble as Job appears at the outset, he becomes stubborn, and
unlike the common traditionalist myth that he is patient, Job demands
his innocence and the right to know why he has been suffering: "Thore=
fore I will not restrain my mouthi/ I will spealk in the anguish of
ny spirit;/ I will complain in the bitterness of my soul , . . Vhy
hast thou made me thy mark?/ Why have I become a burden to thee?M
(7:11, 20), In his despair, Job cannot help looking back at his

situation before his nmisfortune and comparing it to his present fate:



"I am a laughingstock to ny friends;/ I, who called upon God and he
answored me,/ a just and blameless man, am a laughingstock" (1214),
In 29:2=30:21, Job goes into greater detail, speaking to God and pointe
ing out how it used to be and how it is for him nows "Thou hast turned
cruecl to me3/ with the might of thy hand thou dost persecute me" (30:21),

Despite all that Job must suffer, still he attempts to be righteous
even though he is little by little realizing that God'%s nature is
not what ho expected., He bullds his confidence by saying that as
long as the righteous hold to their ways, if they are clean of sin,
they can only grow stronger and stronger (17:9), Jobts character is,
in itself, ironic., The reader soon recognizes that Job can never
maintain tho same temperament; in one passage, he is approaching a
state of penitence short of confession (yet what is there to confess?),
and in another moment, he 13 raging a oneesided, unanswered debate,
A1l the time Job is harassed by the thought of his own integrity which
in his case is worse than a guilty conscience, The very throbs of
his anguish become the birth pangs of truth, In all practicality, it
would have been easier for Job if he had sinned, At léaat'his conscience
would not have been in such upheaval, Yet it is this mental turmoil
which resulted from the truthe=Job had not sinﬁed; |

Perhaps some of the nost obvious ironiés in the book of gggl
occur in the appearance of Job's frionds:

It is among the ironies of life that men like Eliphéz

are the first to offer themselves as soulephysicians to the

afflicted, They have cartloads of wholesome advice to bestow,

and who but the afflicted are their lawful dumping ground?

It is always permissible to take liberties with misery,

Advice nay be the frankest form of friendship; but when

pressed on the unfortunate it may be the most offensive

forn of patronage. . . . Job was no longer great, therefore
he need no longer be counted enlightened , ., , . How these



men took advantage of their position! How they dinned

rudimentary counsel into the ears gr the man at whose feet

they had once been willing to sit!
The initial question to consider is whether Job's friends are really
#friends,” Aéparently fhay come with good intentions according to
the prose writer, The three friendseeEliphaz, Bildad, and Zophoree
decide to meet with the purpose of condoling and comrorting'Job.
At first they do not recognize hinm in his wretched astate, and they
raigse their volces and weopj and they rend their xrobos and sprinkle
dust upon their heads toward heaven, Furthermore, in a friendly
manney, they sit with him for seven days and nights and do not speak
to him for they see that his suffering is very great (2:12«13), The
poet, however, develops thelr personalities more, and at the same
time, reoveals the inadequacies of their friendship, Eliphaz unwite
tingly calls Job a fool, saying that if he were in Job's place, he
would seek God: "As for me, I would seek God,/ and to God would I
commit my cause" (5¢8), The irony is that this is exactly what Job
does, with no immediate resulits. Furthermore, Eliphaz calls Job
a fool, and in the final scenes of the book, it is Eliphazeeas well
as the other two frionds-~who is the fool and must have Job as his
mediator. Bildad follows up what Eliphaz suggests by also telling
Job to moke supplication to the Almighty, and in that way, God would
reward him with a rightful habitation? "And though your beginning was
" small,/ your latter days will be very great" (8:7), This, in essence,
48 exactly what happens to Job but not for the reaeona‘Bildad thinks,

Bildad 48 convinced Job has sinned as are the other friends««this

2rames McKechnie, Job, Moral Hero, Relipious Egoist, and lMystic
P. 37, quoted Paul Scherer, "Job: EIxposition,” The Interpreter's
Bible, IIT (New York: Abingdon Press, 1954), p. 945.
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is the major problem with thelr advice; they aro glving it for the
wrong roason., dJob, however, can sce through his friends and pays
little attention to them: MAs for you, you whitewash with liesy/
worthless physicians are you all" (13:4), Ironically, Job next asks
his friends what they would do if they were in his place, not realizing
that this is exactly what later happons to thems:
Will 1t be well with you when he searches you out?
Or can you decoeive hin, as one deceives o man?
He will surely resbuke you
if in secret you show partiality.
Vi1l not his majesty torrify you, ,
and the dread of him fall upon you?

Your maxims are proverbs of ashes,

your defensoes are defenses of clay. (13:9=12)

Job is forced to face the truth about his friondge«~'"!y frioends scorn
mo" (16:20). According to Paul Scherer, they tu&n religion into

"a hollow and meaningless thing on both counts,® ﬁhey'would have
been more successful had thoy been less *pious,! yet they succeed,
instead, in telling truths that are half lies, They attempt to judge
Job proceeding from systems to persons, but in Godt's world, persons
cone first, With this approach, the result_is that their half lies
cone too close to being sneak lies, whether told consciously or
unconsciously in order to support a 'safe! truth,

Elihu is a Y"surpriseM visltor if only because the reader is not
introduced to him earlier as in the case of Eliphaz, Bild#d and Zophar,
Elihu appears suddenly in the thirty second chapter, proudly announe |
cing that he has an opinion of Job!s situation which he will offer |
without partiality or flattery toward any man, Opinion he does givé,
‘without reservation, but his arrogance is obvious: "Listen to mey/

be silent, and I will teach you wisdom" (33:33). Elihu states in



36315 that God delivers the afflicted by their affliction and opens
their ears by adversity, but how little Elihu realizes that this is
the basis of Job's suffering and complaints all along, The ramificae
tions of this verse are more than Elihu imagines, Finally conmes the
point in the story of Job where Job has the opportunity to laugh at
his pitiful friends, God has spoken to Job, and in the Epilogue,
God says to Eliphaz:

My wrath is kindled against you and against your two friends;

for you have not spoken of me what is right, as my servant

Job has, Now therefore take seven bulls and seven rams,

and go to my servant Job, and offer up for yourselves

a burnt offering; and my servant Job shall pray for you,

for I will accept hls prayer not to deal with you according

to your folly; for you have not spoken of me what is right,

as my servant Job has,' So Eliphaz the Temanite and Bildad

the Shuhite and Zophar the Naamathite went and did what the
LORD had told themj; and the LORD accepted Job's prayar.(42.7_9)

In the traditional Hebrew approach, God is the father image for
the Hebrew nation. He protected his people as they left Egyptian
captivity and blessed their soclety as it established its culture
around his leadership, God, or Yahweh, was a loving, Just god and
the only god, It was not uncommon for God to bless those who followed
his edicts; nor was it unusual for him to curse those who broke from
his guardianship. The book of Job, however, while presenting a God
who blesses and curses, séparates this nature from Justice, To
the poet, at least, God is anything but Just, Job is not hesitant
in wishing death for himself, but even this is not successful, There,
ironies abound, He wants death, yet still he livesj he wants God
to talk to him, yet God gives no answer, Instead, Job feels hedged
in by a less than passionate God: "For the arrows of the Almighty
are in me3/ my spirit drinks their poison3/ the terrors of God are

arrayed against me" (6:4). The common reader does not want to face



the fact that God is the cause of such injustice so he turns to the
figure of tho challenging Satan, Job, however, faces the truthj he
cannof trust God: "But how can a man be just before God?/ . . .
Though I am innocent, I cannot answer himj/ I must appeal for mercy to
ny accuser./ If I summoned him and he answered me,/ I would not
believe that he was listening to my volco" (9:2, 15,16). Evon more
ironical is that now Job realizes the good are no longer blessed and the
evil, cursed. Instead, the opposite is true., The earth is given to
the wicked, 'and God allows 1t:
Vhy do the wicked live,
reach old agey, and grow nighty in powor?
Theoir children are established in their presence,
and thelr offspring before thelr oyes,

Their houses are safe from foar,
and no rod of God is upon them,.(21,7_9)

Of the poor, Job criloes:
They go about naked, without clothing; hungry, they carry
the sheavesg
Anong the olive rows of the wicked thoy make oil;

they tread the wino presses, but suffer thirst,

Fron out of the city the dying groan,
and the soul of the wounded cries for holp;

yet God pays no attontion to thelr prayer, (24:10=12)

Jobts friends are the first to present a picture of the traditional
concept of God. Zophar promotes God as manifold in understanding,
But is ho? At this point; Job 1s far from secure in this knowledge,
low Job must retaliate, At one timo Job was sure that God's favor
rested on him. But now he is equally sure that he is the object of
God'a relentless hostility. Job can no longer tolerate his friends?
ignorance, He knows that only God can rescue him: "Since thou hast

closéd their minds to understanding,/ therefore thou wilt not lot

tﬁem triumphtt (17;4). Job?s friends say that he must repent before
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God will come, but Job knows this would be futile since there is
nothing for which to repent, What Job does notrealize is that he
is closer to the truth in his stubbornness than his friends can ever
hope to be, Job asks for God to grant him only two things=~ethat
he withdraw his hand from Job and that he not cause Job to fear him
(13320=-21), Yet, ironically, these are the two things which God does
not do, All that happens next to Job, happens in spite of them,
Job does everything to find God although his friends do not recognize
this, but it is up to God now to reveal himself:
Oh, that I knew where I might find hinm,
that I might come oven to his seat! , , .
Behold, I go forward, but he is not therej
and backward, but I cannot perceive himj
On the left hand I seek him, but I cannot behold him}
I turn to the right hand, but I cannot see hin, ., . .

But he is unchangeable and who can turn him?
What he desires, that he does, (23:3, 89, 13)
eJy OU=Jy

Job verbalizes his situation claiming that his despair sends him to
a land of gloom where "light is as darkness" (10:22), Later he says,
"hen I looked for good, evil camej/ and when I waited for light,
darkness came" (30:26). At one point, Elihu strikes close to the
truth in his attempt to present a realistic picture of God to Jobj;
"Can anyone understand the spreading of the clouds,/ the thunderings
of his pavilions?" (36:29), VWith this statement in mind, it is now
important to note just in what manner God finally does reveal himself
to Job. Previously, Job asks God, "withdraw thy hand far from me,/
and let not dread of thee terrify me" (13:21), yet God's appearance
in the whirlwind does the opposite as though God's purpose is to
terrify Job which undoubtedly it is., When God speaks:

. « o 1t 18 to sharpen against hls servant the arrows of
his vast irony, calling on Job to come up and sit on the
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throne of the heavens and do batter if he can, if he thinks
it is s0 easy to govern the world in righteousness, ‘
(Scherer, p., 1170)

For thirty~eight chapters, the book of Job builds up to the point
when God will straighten everything out, when He will answor the
questlions of Job, and even more greatly, the questions of all mankind,
hen He does answer, it is with power and selfeassurance, but He says
nothing=enothing new, that is, He gives no answers and no axplana-'
tions, Job learns nothing of Satan and nothing of the wager, Vhat
God does say, Job already knows, dJob was a good man at the offset;
God establishes this himself, But God's speoch serves more as a
notesow«subtle hint to Jobe=in essence, Job is reminded of his place,
realizing that God thinkas not only of man but all elements of creation
even though man may not like this idea of being in any other place
but first, From the beginning, Job challenges God, demanding to know
why he has suffered., Job is stubborn and, at times, disrespectful,
One would expect him to seize thls opportunity to assert himself and
further denmand that as long as God is speaking to him, He night as
well answer Job's pleas, But Job reacts in an entirely different
manner, He humbles himselfee'"Behold, I am of small accountj what
ghall T answer thee?/ I lay my hand on my mouth" (40:4),

There are a number of situational ironies which do not fall ﬁnder
the categories of Job!s character, the friends'! appearances, or the
picture of God which Job presenté. This by no means suggests that
these exanples of irony are insignificant; for, in faét, théylare '
not, If we can take the prose writer at his word when he says that
Job was blameless and upright, it is then interesting to note that

if indeed Job sinned, it was not until after he 1s cursedeehis gin
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being a dying falth and what some might consider excessive pride,
Furthermore, Job's attitude is ironic in that God treats him so une
Justly, yet he still attempts to be righteous though it becomes ine
creasingly hard for him to do so, The final prose portion of Job
is not to be ignored if only because much of the traditional attitude
toward Job centers around God's reward, Yet, one wonders if anything
i1s worth the suffering Job endured, Nevertheless, Job does end up
wealthier than before:
And the LORD restored the fortunes of Job, when he had

prayed for his friendsi and the LORD gave Job twice as much

as he had before. Thon came to him all his brothers and

sisters and all who had known him before, and ate bread

with him 4in his housej and they showed him sympathy and

conforted him for all the ovil that the LORD had brought

upon himj and each of them gave him a piece of money and

a ring of gold., And the LORD blessod the latter days of

Job more than his beginning; and he had fourteen thousand

sheep, six thousand camels, a thousand yoke of oxen, and

a thousand sheeasses, He had also seven sons and three

daughters, . . . And after this Job lived a hundred and forty

years, and saw his sons, and his sons! sons, four generations,
And Job died, an'old mon, and full of days. (42310-13, 16=17)

At one point in the seventh chapter, Job cries, "Romember that my
life 153 a breath;/ nmy oye will nover again see good" (7:7). The
reader, however, sees ot the end that Job is wrongj he has misjudged
his situation, although who can blame hid? '

Dramatic irony is a further extension of situational irony,
and in Job it is an obvious technique which causes the reador to
sympathize with Job even nmore. Throughout the poetic porfions up to
the theophany, Job wants to know what he has done to provoke such
discomfort on his part: "Teach me, and I will be silenty/ make me
understand how I have erred,/ 1Is there any wrong on my tongue?/
Cannot my taste discern calamity?" (6:24, 30), Of course the reader

knows from 1312 that Job has dom 22 ¥rong, that God has made a
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bargain with Satan at Job's oxpense. In one instance, Job begs God
to lot him diet ™"Oh that thou wouldest hide me in Sheol,/ that thou
wouldest conceal me until thy wrath be past" (14:13), but what Job
does not know is that God has gilven Satan permission to inflict anye
thing upon Job excopt deathj there is no escape for Job, not even .
death, In essence, according to one source, the object of the Proe
logue is to toll the reader what Job does not know and never knows,
the reason for his sui’fering.3
The three friends and Elihu, however, are as ignorant of Job's
innoconce as Job is; in other words, they are not aware of the wager
botween God and Satan elither, All four automatically accept the
traditional concept that man does not suffer unless he has sinnod.
and is being punished by a Just God, Eliphaz puts this belief into
words when ho questions Job, WThink now, who that was innocent ever
porished?/ Or where were the upright cut off?" (A:?).‘ Besgides,
according to Eliphaz, no mortal man can be righteous and pure before
God; God does not even trust his sorvants and he charges his angels
with error. Bildad approaches Job's suffering in a differont way in
that he places the blame not on the sins of Job, but on the sins of
Job?s children, Bildad further reprimands Job for accusing God of
tearing at himj instead he blames Job for tearing at himself (18:4).
A1l in all, the reador wonders if Job's friends are really friends
since they Jjudge, réther‘g;gjudge, hin so badly. They said it was

Job's fault, and he saidvit was Godts, Ironically, Jodb nevér £inda out

how close he is to the truth,

‘ 31. F. Wood and Elihu Grant, The Bible as Literature: An
Introduction (New York: Abingdon Press, 1914), p. 180.
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The intrusive Bildad asks, "Does God pervert justice?/ Or does
the Almighty pervert the right?" (8:3), But to the reader, God
does indeod porvert justice (at least according to mankind®s intere-
pretation of justice), Even though Bildad asserts that if Job is
pure and upright, suroly God will rouse hinseolf for him and reward
him with a rightful habitation (8:6), the reader knows that this
will not happen., God eventually does Yrouse himsolf," but not accorde
ing to Bildad®s logic. It does not occur if Job is pure and upright,
for Job 1is pufe and upright. Horeover, Bildad continually attonpts
to frighton Jub by telling him the fate of those who forget Godws
“the hope of the godless man shall porish" (8:13), But Job protests
and says to God directly, "thou knowest that I am not guilty" (10:7),
and God does know just that. Zophar is not to bo outdone by the other
friends, and he maintains that God exacts less of Job than his
guilt deserves; Zophar could not be any farther wrong. IElihu, also,
affirns what the others have said: "Far be it from God that he
ghould do wickedness,/ and from the Almighty that he should do wrong"
(34:10), Later Elihu states that God "does not regard any who are
wise in their own conceit? (37:24), Uhile this last statement may
in one sense be truej nevertheless, the rcader sees at the end of the
story that God accuses th§ three friends of not speaking what is right
about him while Job has, As pointed out before, God does not explain
to Job why he has suffered so, and the reader senses an inadequacy
in this confrontation, In truth, "God permits Satan to mcke the oxe

periment, frankly admitting that the action is wholly without just

cause."# This is the frustration in the book of Job,.

kSprau, Literature in the Bible, p. 240,
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{mile verbal irony is not a dominant factor in the Job story,
it is, nevertheless, not to be overlooked, for it is a primary weapon
of the prose writer. Job cannot be said to bo a comical book, and
the element of humor is rarely evident, There is, however, one point
where the reader cannot help cheering Job on as he verbally attacks
his friondse-but his attack is subtle and probably fools Bildad
to whonm he is addressing the attaclce
Then Job onswereds
¥How you have helped hin who has no power!
How you have saved the arm that has no strength!
How you have counseled him who has no wisdon,
and plentifully declared sound knowledge!

{/Lith whose help have you uttered words,
and whose spirit has come forth from you? (26314)

The three frionds obviously either do not understand what Job‘moahs
or thay understand, but ignore it, MNoreover, th; roader gets the
impression that Job does not oxpect fhom to pay much attention to
what he—says in roturn to their exhortations: But yod. come on
again, all of you,/ and I shall not find a wise man among youﬁ
(17:10)., It has previously been notod that froquently the fﬁiends
éay remarks to Job which they consider to mean one thing, and the
roader discovers latar:that what was sald was true but not in the way
meani; Eliphaz states ot one point: "Behold, happy 1s the man whom God
reproves;/ thorefore despise n&t the chastening of the Almighty./
éor he wounds, but he binds upj3/ he smites, but his hands heal"
t5:17-t8), Thisiis easy for Eliphaz to say since he is not the one

. suffering, Morcover, what he says about God is true; he just does
not know how true, For God does bind up Job's wound and his hands

do heal, twice over, Bildad also makes a sinilar assertion: “And

though your begimning was small,/ your latter days will be very great®
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(8:7). Just how great Bildad has no way of knowing; noither does
Job for that matter, Little does Bildad know that Job's latter days
will be so great that he will have to pray on Eliphaz's, Bildad?!s,
and Zopharts behalf, Further, Elihu sees God as delivering the
afflicted by their affliction and opening their ears by adversity,
Even though Elihu says this, he probably has no idea that God will
deliver Job or appear to Job in such a thunderous, eareopening
nanner, It has been pointed out before that the throe friends,

who honestly belleve thoy are speoaking the truth, are really spoaking
halfetruths and even lies, They know nothing 6f the nature of God,
and what they do know, they misunderstand and misinterpret., Jobd
maintains that his suffering is God?s fault, and it is, But Jobts
suffering is nore complicated than even Job realizes, Job's dise
illusionment is deeply personal, but howover critical of God, one
critic asgserts that Job does not spealt in arrogance and revolt, but
in love.5 There is no doubt that Job is confused, and it 1s possible
Job has no idea just how he feols, One f£inal example of verbal
irony can be seen in God's appoearance in the whirlwind, Since the
onset of Job*s affliction, he has been baegging God for answers,

God?!s anaswers, howover, come in the form of questions. 1In fact, God
donands answers to his questions, knowing full well Job cannot give
them to him, Furthermore, God is not asking his questions for answers
anywayj he already knows the answers, All in all, the last four
chapters are total confusion, but the theophany achieves its Pure

pose, Job no longer questions Godj; instead he accepts the total

PRichard B. Sewall, "The Book of Job," The Book of Job,

ed, Paul S, Sanders (Englewood Cliffs: Prentice Hall, 1968), p. 23.




theophany event humbly and briefly:

Then Job answered the LORDS
I know that thou canst do all things,
and that no purpose of thine can be thwarted,
$Who is this that hildes counsel without knowledge??
Therefore I have uttered what I did not understand,
things too wonderful for me, which I did not know,
YHoar, and I will speak}
I will question you, and you declare to me,?
I had heard to thee by the hearing of the ear,
but now my eye sees thesj
therefore I despise myself,
and repent in dust and ashes. (4231=6)

And irony which plays perhaps the most important part in Job
is that which is called general or cosmic 1ron§. In this type of
irony, the victim represents not only himself but all of mankind,
In essence, 1t centers around the relationship bvetween God and humanie
ty. The element of detachment cannot be denied in the picture of God
which Job p?asents. God is indeod majestic, Jjust, pure, and merciful,
but the reader can never quite shake the feeling that God is never
for a moment involved in his world, or perhaps it should be sald that
he is so much involved with the entire universe that man feels left

outs

But how can a man be Jjuat before God?
If one wished to contend with him,
one could not answer him once in a thousand tinmes,
He is wise in heart, and mighty in strength
=swho has hardened himself against him, and succeedad?es
. « «» For he crushes me with a tempest,
and multiplies nmy wounds without causeg
He will not let me get my breath,
but £ills nme with bitterness,
If i1t i8 a contest of strength, behold him!
I2 it 18 a matter of Justice, who can summon him?
(932=4, 17=19)

Job suffers, and he begins to realize a basic truth about his suffering,

Job sees his misfortunes not as unique %o himself alone but as typlcal
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of man's lot, In a way, he bocomes a partisan of the human race,
Job, however, is not the only character seen as an Everyman figure.
Paul Scherer sees, instead, Ellihu and the three friends as more
clearcut symbols of mang
It is strange to reflect that the real challenge was not
Jobts at all, Tho unremitting challenge God has to deal
with year in and year out was what Elihu and the three
friends were, and what they kept saying. Perhaps one
ghould take them, not Job, as symbols of man, always
confronting the Eternal, always difficult, standing for
the most part either dully or sullenly apart from his

purpose, often enough striding brazenly across it or running
stubbornly againat it, (p. 1149)

It can be said with little dispute that Job, Elihu and the three
friondse=nlle=represent modern man in that they elther disbelieve
the nmystery or mistrust it, and thoir first impulse is to mako it
visible, They must solve the nmystory, for the idea of the mysterious
gives then a sonse of the unrosolvod.7 All in all, as explained by
Marvin Pope, Jobts journey fron despair to falth is the way each
portal nust go.8

Job seoks death because, like all men, he wants not only life
but also a worthwhile existence, If he cannot have this, he rejects
it and protests the compulsioﬁ to live., It seems cruel to place Job
in such an uncompronmising position just to prove a point, Yot the
book of Job is trying to say that even in the deepest despair, man

need not be separated fron God, If only Job had known all along

GSewall, The Book of Job, p. 29.

7G. Buchanan Gray, "The Purpose and lMethod of the Writer,"
The Book of Job, ed, Paul S, Sanders (Englewood Cliffs: Prentice
Hall, Inc., 1968), p. 102,

8Harvin Pope, "Viowed as a Vhole," The Dinonsions of Job,
od, Nahum M. Glatzer (llow York: Schocken Books, 1969), p. 227.
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what he never finds out, Still, Job no doubt roacts jJust as God has
planned, Job goes away satisfiod by God!s so~called answers to his
nany qﬁastiéns;’and‘ho soens to forgot:that thero had beon a time |
when God's majosty had beon of no confort to him, but a terro:.

Job%s frionds condomnod Job for daring to quostioﬁ Goa, but as it was,
the skeptic was nearer the truth than the pious,

It is interesting to note one final irony, perhaps the irony
above all in Job, Job is continually calling on God to roveal hine
pelf, to prove that he is nearby, The reader knows that God has been
with Job alllalong, nani.festing himself througﬁ Job's sufforing rather
than coming to Job's rescue. Indeed, God has been present from the
start, so fiﬁding God is not really tho problemn, The real challenge
is to get rid.of Gode=for without God, none of Job's affliction would
have occurred,

Much of the artistry of the book of Job 1s based on the authorts
use of irony which revolves around the traditional Hebrow concept of a
loving and just God, The authof of Job turns from the traditional and
roveals a cold, calculating God who openly displays his power at the
expense of Jobts wellebeing, Tho ironlies abound., The féador knows
why Job suffers, yet Job ﬁimsolf never learns of the initial bargain
botween God and Satan, Job wants to die, but this is the one escape
he is not allowed. The fact that a man as good as Job should suffer
so disastrously is perhaps the greatest irony of all, Taken together,
the ironiocs in Job serve as a technique by which the author reveals

the questions that exist in men's minds concerning the nature of God,



CHAPTER III
J.B,

Archibald Maclieish has taken the Job story and incorporated it
into a drama in verse, MacLeish has used the technique of irony in
order to study the relationship of God and man and to point out
modern man's attempt to cope with a traditional view of God which
to him is no longer adequate in modern society,

MacLeish published J, B, 1g 1957, The problem which propelled
MacLeish to consider the question of man's suffering arose during
World War II, He was in London during the blitz, and the slaughter
of innocent civilians in the Luftwaffe bombings disturbed him daeply.‘
He was especially appalled by the suffering of the Scots people:
"They got bombed because the curve of the river there made a mark
the bombers could see on a moonlit night . , . that was thelr ein.“a
As he grappled with the ideas of the senselessness of much human
suffering, he was driven toward the classic treatmeht of this ques=
tion in western literature and toward the book of Job,

In writing J B, , MacLeish points out a significant difference

between the Hebrew man and modern man, Macleish sees the Hebrew asg

1iving in an age with room for faith and hope and meaning in life,

‘Colin Campbell, "The Transformation of Biblical Myth: MacLeishis

Use of the Adam and Job Stories," lMyth and Symbol, ed. Bernice Slote,
(Lincoln: University of Nebraska Press, 1963), p., 82.

2Warran Bush, ed., The Dianlogues of Archibald MacLeish and Mark
Van Doren (New York, 1964), p., 105, quoted Leslie Desmond, "J B, and
the Case for Modern Man," Lit, 10 (Winter, 1969=1970), p. 6.
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The tragedy of modern men is that they see themselves as helpless
victing, pomssibly to be killed in worldwide wars . , . "without a
thought or reason buteeif we can call it onee~of rorce."3

In writing J,B,, Archibald MaclLeish has employed the technique
or irpny at its bvest perhaps because he was avérc from the start of
the results of such an approaﬁh. The irony 1nlg;g“;’howevor, is
much more subfle and intricate than in Job, MaclLeish does not use
only tho moat obvious ironies although verbal irony playa a large
part in the auccess.ot the dramg. More specifically, Macleish uses
the elemént of contrast between reality and appearance, fhe painful
comic element, and thé olement of detachment, In many cases he
employs the technique of simple incongruity in an effort to show ihat
much of what is said or done by the characters is inéonsiatent within
itselt,

The setting of the drama 4s a corner inside an enormous circus
ltent, and 1t is 1at§r raobgnized that this 1s repréaentative of the
world, In order to promote a "religious" and universal afmosphéra;;
”clothes that look like vestments of many churches and time§ have
been scattered about the stage, Mr. Zuss and Nickles "betray in
carriage ahd Bpeech tﬁe broken-dovn‘actor fallen on evil days dbut
nevertheless and always actor" (p, 3).h' Yot it is these two characters
which dominate the drama and force its meaning on the reader, The |
name "Job" has been changed to "J,B.", and'by using'the initials,

MacLeish has promoted an image of hia'character which yevolves around

31-98110 Desnmond, "J B, and the Caae for Modern Man," Lit, 10
(Vinter, 1969+1970), P. 5.

hThe page number for this quotation and all aubaequent quotations
in this section refer to the text: Archibald lMacLeish, J B, (Bostont
Houghton Mifflin Company, 1958).
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high society, stocks and bonds, and suburbia, The setting is, in
essonco, a stage within a stage, and eventually the characters,
including Zuss and Nickles, become so involved in the drama that
roality and moke~believe bocome obscure and lose focus: Those
stars that stare thoir stares at nee~e/ Are tho;e the staring stars
I sec/ Or only lights . . ./ not meant for me?" (p. 5).

As mentlonoed previously, the drama revolves around lMr, Zuss and
licklese~thelr conversations and conflic¢tse-as much as around J.B.
Furthermore, it is important to note that a major irony concerns the
relationship between Mr, Zuss and Nickles and ihoir relationship to
the drama as a whole, It is intorosting that Mr, Zuss and Nickles
have the same characteristica as the characters they play, Mr, Zuss
is deseribed as "large, florid, deep-voiced, dignified, imposingj"
these could be the same torms used to describe the traditional
anthropomorphic God of the ages., On the opposite slde, Nicklegew
who is not granted the title Viir,"e=is gaunt and sardonic, typifying
the traditional concept of the Satan, In the opening scene of J,B,,
Mr. Zuss ond Iickles have an argument concerning their masks, There
is no question in Mr, Zuss' mind that he will play God, but when
Nickles suggests he wear a mask, Mr, Zuss is taken back for he cannot
imagine what is wrong with his own face, Nickles, in what soems an
attitude of respect, comments:

' God the Creator of the Universo?
God who hung the world in time?

You wouldn!t hang the world in time :
Tith a two~days! beard on your chin or a pinky! (p. 6)

However, this tone of respect changes soon as Nickles sarcastically

expresses his real purpose in promoting the mask: God never laughs,
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and a mask is needed to cover the possibility that Mr, Zuss may forget
his role and laugh, Vhen the players finally do wear their masks,

the mask of God is a harsh reminder, It is a large white, blank,
oxpressionless mask with 1idded oyes, Nickles is appalled by the halfe
closed eyes, and when Mr, Zuss defends himselfee'There is nothing those
closed eyes/ Have not known and seen"e=Nickles quickly asserts,
nExcept/ To know they see: to know they've seen it" (p, 16), Nicklea!
mask, however, is entirely different, It is as large as God's but

ie dark compared to God's white, Most 1mportépt, the Satan mask is
openeoyaed and seens to stare, Though the eyes look wrinkled with
laughter, the mouth is ﬁrawn down in agoniged disgust, When Nickles is
silent, Hr. Zuss reminds him that this is the "traditional/ Face we've
always found for him® (p. 19), But Mr, Zuss does not stop at thisg

he goes on to say thét he couldn't wear the Satan mask, especially
with those eyes} he'd scrub the skin off afterwards, Nickles would
rather wear the look of loathing than one of cold complacence, To
 Nickles, God's mask (and God) is as horrible as a star above a des=
troyed city. Those eyes, those horrible eyes, are closed to the
realities of the world, The open eyes of Satan are aware of life's
niseries; and, Hell is being conscious of thease miseries. The key

to much of the dramal's irony, therefore, lies in MacLeish'as presen
tation of Mr, Zuss and Nickles as God and Satan. The masks express
the idea that the traditional concepis of God and Satan can no longer
hold true, The loving God is seen now as blind to the noeds of the
world, and there is no expression of love; instead his countenance

is blank, émpty of all feeling, Macleishis ironic twist in the Gode

Satan concept i1s that i1t is Satan who is filled with pity. His




expression may be one of disgust, but it is such because Satan is
aware of man's plight and this appalls him, Nickles is sickened by
J.B.vs attempt to poison hig children?s minds *'with love of life"
possibly because he knows what 1life will bring for them, (hen J,B.
and Sarah discover in Scene Three that their son has been killed in
a ridiéulous war accident, lMr. Zuss and Nickles look on, their masks
in their hands, Ir, Zuss' face 1s expressionless, and Nickles! bears
| a twisted grineehe has expected this, Yot whon J.B, loses all five
of his childron, it is Nickles who is horrified and not Hr, Zuss, He
thinks it is merely further proof of J.B.'s deﬁotion. The terrifying
aspect of all this to Nickles is that the loss of J.B.%s children
i8 not enough: "He cannot rest until He wrings/ The proof of pain,
the ultimate certainty,./ God always asks the proof of pain" (ﬁ. 94),
As hard as this is to accept, Mr, Zuss affirms it by saying, "His
sufforing will praise" (p. 95). Ironically, MacLeish, in easence,
makes God the demonic personality while Satan argues in J,B,'%s defonse,
This defense no doubt has an ulterior motive in that Satan wishes for
J.B. to deny Godj nevertheless, Satan does seem more aware of J.B,'s
suffering than God, J.B. 18 next struck by physical decay and poverty.
For Nickles, this is just one more indication that God is cruel
beyond understanding since God has seehingly allowed a nuclear war
which destroys milllons in order to afflict only one:

Ivery blessed blundering time

You hit at one nman you blast thousands,

Think of that Flood of yours-ea massacre!

Now youtve fumbled it again:

- Tunmbled a whole clty down
To blister one man's skin with agony, (p. 99)

At one point, J,.B, cries, "God will not punish without cause ., . .

God 1s just" (p. 109), But as with the ancient Job, God has been
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unjust, playing with Job's (and J,B,%s) life to prove a point., The
roles of lMr, Zuss and Nickles and God and Satan interact so conmpletely
that they lose separate identity. This was undoubtédly MacLelsh's
purpose., The roles shift back and forth so frequently that Mr, Zuss
cannot separate himself from God and Nickles cannot separate himsolf
from Satan, The results find lMr, Zuss not only as the character "God"
but also as God Himself, The same is true for Nickles, This beconmes
oegpecially evident in Scene Two when !Mr, Zuss and Nickles have the
same argunent as found in the opening chapter of Job., Zuss boasts
that God will teach J,B,3 He will show him what God ig, but Nickles
counteracts by saylng that once J.,B, is put under pressure, he will
breaks "Jait till your pigeon/ Pecks at the world the way the rest
do=~=/ BEagor beak to naked bum" (p. 48). Mr, Zuss will not have such
insolence, and he commands Ilickles to put on hils mask for 'Nothing
this good man nmight suffer,/ Nothing at all, would make hinm yoll/ As
you do, He'd praise God no matter" (p. 48). And why must J.B,

suffor at all? "“To praise!® (p. 48)., How like the originals lir, Zuss
and liickles have become, There is, also, the mysterious voice, A
Distant Voice, that speaks out over Ir, Zuss and lNickles, It is

this voice that speaks in_the whirlwind even as God spoke in Job.

A3 a character, the "Voice" is nover seen, only heard. This, no
doubt, is the presence of God, who gets great pleasure in watching
Mr. Zuss and Ifickles play God and Satan who in turn are watching an
actor play J.B. who is roally playing a modern day Job, This circle
of characterization is one more way HacLeish ironically portrays his

characters as beconing so involved in their parts that they take on

their roles as roeality.



J.B. is not a powerful character, at least not in the same sense
that Job was, but this may be so because of the authors? individual
treatments, The author of Job stresses tho role of Job, and all other
charactors, including God, are played down, In J,B,, however, MacLoish
dovotes aé much time to the GodeSatan rolationafip as he does to
J.B.j thus J.B, must sharo the atage instead of playing a s80lo peore
formance. In remembering the anclent Job, lr, Zuss sees Job's
challenge as rank irreveronco; it was not Job's right to demand juse
tico of God, Vhen !Ir, Zuss asserts that God has reasons, Nickles
argueélﬁﬁat God has roasons for the hawiis and 3oats, but not for Job
(nan), In fact, “the one thing God can't stomach is a man” (p, 10).
BEven if this is not complotoly true, the attitude is there, and it
permeates the drama from beginning to end., Already, J.B,'s destiny
can be guessed,

In the opening sconos of J,B,, wo see the title character as a
faithful family man with unghakable faith in a just God, Although
J.B. is rccognizably dovout, he is not as one might expect, traditional,
It is his wife who maintains the nore traditional attitude toward
roligion, Scene Two opens on a Thanksglving dinnor, and soon there
ensues a disagreement between J.B. and Sarah regarding the correct
way to thank God, Sarah presents the traditional or Douteronomic
ethic of rewards and punishments, For her, God should be thanked
verbally, for if man doos his part, then God will not forget. J,B,,
in calm disagreemont, defends the innocent enthusiasm of their
children soying their excitement is onough thanks for God. Of his
own faith, J,B., says$

Nover since I learned to tell
lfy shadow from my shirt, not once,
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ot for a watchetick, have I doubted
God was on my side, was good to me,
Iven young and poor I knew it,
People called it luck:s 1t wasn't,

I never thought so from the first
Fine silver dollar to the last
Controlling interest in some company
I couldntt goteeand got, It isntt

bk, (p. 35)
But this does not calm Sarah. She is afrald because they have so
much, J.B, relies on his good fortune and assures her that God is
Just and that man can count on Him, J,B, regards success, wealth and
happliness as things which are just there; one does not acquire then
by being desorving.5 Still Sarah submits that God can reward and
He can punish., She scees them caught in "Heaven's quandary"=eand J.B,
attenpts to calm her fears by saying, "To be, become, and end are
beautiful" (p. 43)., There is no question in J.B,%s mind about God's
justice, but as the drama proceeds, there is reason for doubt., In
many instances, Sarah is nore correct about God than J.B, She is
not comfortable., She asks the children whether they had thought of
God while they were enjoying life, She senses that things cannot go
on as woll as they have been, Indeed, it secems that since Sarah has
been preparing herself for downfall, she would be able to accept
what happens, But when tragedy strikes, unlike what is expectodq,
ghe is the one who loses faith, It is J.B, in his falthful innocence
who ought to curse God, but he maintains his faith to the disgust of
his wife. Uhen the soldiers come to see J,B, and Sarah, thoy are in
a drunken stupor, unaware that David's parents do not know of his

doath, Sarah belleves they are bringing a message from Davidj she

5Campben, "The Transformation of Biblical Myth," Myth and
Symbol, p. 82. i
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has no idea they will give her a message about him, MacLeish gives

the reader a clue when he has the soldiers speak in the past tense
about David, but still the ugly truth comes as a shock to both the
parents and the reader, To add to the irony of the occasion, it is
discovered that David is killed after the end of the war as a result of
an officer's blunder, In her anguish, Sarah blames God, but at this
point, no words are heard from J.,B, oven though sorrow is to be expacted,
7ith the death of two more children, witnessed by a man "caught in that
inextricable net/ Of having witnessed, having seen" (p, 66), Sarah and
J.B. are thrown even deeper into despair, Sarah again blames it on
God, a normal reaction, and is reprimanded by J.B,2 "Shall we , . ./
Take the good and not the evil?/ We have to take the chances, Sarah:/
Evil with good,/ It doesn't mean there/ Ig no gpod!" (p. 71). But
Sarah will not stand for this and she goes one step farther in attenpte
ing to show J,B, the truth, She points out the conflict, the irony, in
J.B.%s theory: "Then you were lucky it was God!® (p., 71)., She sees

a flaw in J,B.%s logicy J.B, gives God the credit when something good -
happens, but he will not blame God when something bad accurs. There

is no doubt that J,B, is now at the point of despondency--the stage die
rections point this outs Mawkwardly,"™ "then, in a desperate candor,"
#llis voice breaks," "He drops on his knees beside her? (pp, 71=72),

but still he does not curse God, Finally, at a time when husband and
wife need each other, Sarah rebukes J,B, and refuses to be touched by
him, In Scene Five, their fourth and youngest child dles after belng
assaulted by a young psychopath, J,B, clutches the parasol which

was found on the dead child!s body and cries, "The Lord giveth . , ./

the Lord taketh away!" (p. 83). It is Nickles, howevor, who points



out what is happoning, Nicklos tells lMr, Zuss that J.B, knowswe
"He knows \Tho gives, he knows Vho takes now" (p, 83), J.B. is suffore
ing, and now ﬁe knows sufferingts Name;'now‘he knows that God is as
much é part of suffering as He is blessing, By Scene Six, J.B, has
lost a1l that he had, His clothes are torn and white with dust, his
banlz has been destroyed by the war, his last daughter has been killed
by a falling wall, and Sarah is distraught with dnger and sorrow,
Still, as before, J,.B, willlnot let himsalf sink into despair, Ie is
beginning to question why this has all happened, but he will not for=
séke God, Vhen he attempts to sﬁay Sarah, her anguished scream is
-'followed oniy by a contrasting silence as he calls, "Blessed by the
name of ﬁhe Lord" (p, 90). J.B. finally reaches the point whére he
wants to dle, but he still defends God when Sarah calls Him their
eneny, Againat fhis scene, MacLeish has introduced a gfoup of women
and’a'young girl who are homeless like J,B, Among themsoivos, they
discuss J.B.'s fate, and with their cold insight, they condemn Sarah
for her ioss 6f compassion, Sarah, in speaking to J,B,, expresses
hér fear‘to sloop for as she closes her eyes, Lyes are opon there to
meeﬁ her, This isvthé oninous presence of God who has shut the night
against hor and filled the darkness with a blazing lightj she can |
got no pedce. Nickles, always ﬁhe roninder of the irony of J.B,'s
prodicament, inserts here that God*s will, which J.B. trusts explicitly,
i8 not intended for J.B.'s peace or Sarah?!s, but for His own, Uhen
J.B, again dehanda that God is juat, Sarah leaves hin with one last
cry: "I will not stay here if you lie . . ./ Not if you betray my
children , . ./ I will not let you sacrifice their deaths/ To make

injustico justice and God good!" (p, 110), But even the thought of



his childrents innocence will not nake him change: "Je have no
choice but to be guilty./ God is unthinkable if we are innocont,?
For J.B,, one cannot go to God in innocence§ one must have guilt
before God even exists. He cannot reconcile the innocence of his
children~~an innocence which ho asserts in Sceno Twoe-with a God who
will destroy this innocence for no reason, The tragedy and irony is,
that for all J.B,'s good intentions, he is wrong, He feels he must
suffer pguilt even though he does not know why, whon 2ll the time thore
is no Jjustification. When Nickles challenges iir, Zuss to tell J,.B.
his fault, there is no answor., There is never oany answer for J,B.
\Then the three friends come to confort him, J,B, tells then that
he knows how he must look and that he knows how others see him, But
does he really know? J.,B, thinks he only appears a poverty stricken
nan, covered with sores and dressed in rags. Yet Nickles sces in
J,B, a pitiful human with no idea of what has beon going on behind
his back, His wife, in her blaspherny, 1s closer to the truth than
J.B, can accepty she sees nmuch more in the situation as it truly 1s
even though she desorts J.,B, Vhon tho three friends attenmpt to
Justify his situation, J,B. bocones impatient, begging them to tell
him his sin: "Speak of the sin I must have sinned/ To suffor what
you see me suffer" (p. 125). And when Zophar answers by ploucly saye
ing that one does not need to know what he has done in order to reo=
pent and be forgiven, J.B, is offended, At one point he told Sarah he
had no choice but to be guilty, but now he realizes his integrity
is at stake, and he cannot repent for sins he has not committed, As
in the biblical account, after the last friend speaks, there is a
rush of wind, and out of the wind comes the voice of God, Even

though the friends are stlll with J.B.,, they hear nothing other than
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the rushing wind while God spealis to J,B, of the wonders of the world
that He has created., Only one other porson hoars the Volce, but the
young Jolly Adans is told it is only thunder, Yot she knows sho has
heard a word=-she does not know it is the Word, The Distant Voice
questions J,B, in an effort to malo him recognize his position in

the Universe. Uhile the words MacLeish usos are direct from the bibe
lical account, the stoge directions speak with additional meaning, J.B,
answors God with his face drawn in agony. As he repents, he bows his
head and wrings his hands, low ho sees God, he sees the truth, and
it is painfuly it 1is something he did not wish to accept but now he
nmuat,

Perhaps one of the most profound ironies in J.B, is Mr, Zuss!
reaction to J,B,'s repentence., Ilickles notes that Mr., Zuss does not
look ﬁlaasad, and soon he discovers why, In J.B,'s final sceneo with
God, God interprots J.B,'s response as one not only of repentence

but of forgiveness, for God:

Then, he cilmed mel
. » ¢ Forgoave me! , , .
for the world! , . .
In spite of ovorything he'd suffored!
In spite of all he'd lost and loved
e understood and he forgave it! , ., *(pp. 138=139)

J.B. bows his head and forgives God, Ho foels guilty no longer for
what is monstrous is not of his doing and he can, therofore, beor
1t.6 God's victory is a bitter one, God is to forgive, but ironie
:cally it is J.B, who forgives Him. J,B,'s story does not end here,
however, for God restores hin at the ond, In fact, according to

llickles, God restores what man did not want in the first placee=~life

6John Ciardi, "The Birth of a Clasgsic," The Saturday Review,
41 (March 8, 1958), p. 48.
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and the lives we live, Vhen Mr, Zuss pronounces that J,B, will get
back all he ever had and more, Nickles montions ironically, "Sure,
His wife, His children!® (p, 142), How can he got back those who
are doad or one who has doserted him of her own will? Besides, J,B.,
according to liickles, does not want his wifejy he would not touch her
if he could, With his ploa, Nickles confronts J,B, who wants to be
loft alone, Nickles is quick to point out that he is not the Father;
he is a Friondeeas though boing the Father would not give him a chance,
He warns J,B, of what is to come, that 1f he continues to repent, God
will allow him to live his 1ife again am it was, always running the
risk of ending in the same angulsh as he is noi. Nickles tries to perw
suade J,B, to throw it all in God's face, but when J,B, does not listen,
Ifickles is not surprised., In a subduod manner, he meroly states, "I
know! (p. 148).

'In the final scone, Sarah returns to J.B,, having failed at losing
herself in the holocaust of the war. In a world which is scomingly
" dead, she f£inds one branch of forsythia, a sign of lifes "Among the
“ashes!/ I found 1% growing in the ashes,/ Gold as though 1t did not
know . . ." (p. 150)., Sarch has not forgotten the misery tley suffered,
and sho reminds J.B, that though he cried for justice there is none,
For thom, only love can be the answer, Ironically, Sarah admits that
ghe left J.B, because sho loved him, and now she has roturned to him
for the same reason, They realize together that God does not lovoes
that is possible only on the human level, The candlos of the church
are out, There 18 no answer from organized roligion, only from love
for each othor, There is darkness outside but as they draw together,

"The 1ight increases, plain white daylight from the door™ (p. 153),
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J.B, has learned a truth which is not pleasant but one he must accept.
J.B, suspects at the beginning and knows at the end that *"the actions
of one who does not know what he is doing are neither just nor unjust,
good nor bad."7 The God he has trusted does not appear to warrant
this trust, Because J,B, is not a rebel, the 1n£ervontion of the Lord
speaking from the whirlwind appears no longexr as the irony of love
which creates faith but as a manifestation of impersonal and senseless
power which produces in man only abject resignation.8 The Satan
which he has been taught to fear is, in a twisted way, hia only friend,
Hig wife, who warns him from the beginning, is the first to turn from
God; and love, which he thought to be of God, is apart from Him, God
was not responsible for his recovery; instead, it is J.B,'s inner
strength which is alone the source of hia own reatoration.9
While J,B, primarily revolves around the intere-relations of
Mr. Zuss, Nickles, J.B,, Sarah and God (The Distant Voice), there are
sone significant ironies which include other elements and characters
in the drama. The three friends who enter in the Ninth Scene have the
same names as those in the bidblical account, The friends are described
by Mra. Botticelli as Yold pokey crbwa," and after a brief exposure
to them, the reader tends to agree with her, J.,B, has been calling
for God, but in His place come Bildad, Eliphaz and Zophar. In one

aspect, the friends say nothing, nothing that is of meaning to J,B,

7Campboll, "The Transformation of Biblical Myth," Myth and Symbol,
. 86. ‘

8Samue1 Terrien, "JB and Job," The Christian Century, 76
(Janvary 7, 1959), p». 10.

Pom F. Driver, “Notable, Regrettable," The Christian Century,
76 (January ?. 1959)0 P. 22,




They expound a great deal, but none cun‘cbme to An undeistanding;
Bildad, the determinist, thinks that the triumph of all humanity mokes
an 1nd1viduéi'é suffeﬁihg-sﬁffééablé. Eliphasz, ihefaophisticate,
tries to reduce J,B,%s sense of guilt to a neurosis, And finally,
Zophar, the religlous stereotype, thinks that the idea that all men
are guilty explains the unique sufferings of a particular human being.lo.
Overall, J.B.%s "friendst try to convince him that he is a victin of
circumstance. They question God's love, manls luck, and guilt, But,
in essence, they say very 1ittle, They mention God very little, and
when they do, it 18 not complimentary, Yet it is understanding God
for which J,.B, needs their help, They fail him and display little
dignity besides,

MacLeish's most brilliant effort at irony appears in the form
of verbal irony, for it is the tone of voice of the ohuraéters which
sots the atéga for the meaning of the drama, Cut into much of what
is said is a déep goeded sarcasm, frequently used as a rhetorical
device or as a weapon of satire, J.B, does not use this sarcasm, for
most of what he says is sincere, thus making him even more of a victinm,
Sarah, howevar,;is not so flawless, In the second scene when she is
arguing with J,B, about giving thanks, she means verbal thanks so
that God will be sure to hear it, Simple faith is not enough to satise
fy her, and even though she is the loudest to profess her faith, she
ig the firat to turn from it; In Scene Five when the poliée come to
search for Rebecca, Sarah becomes impatient, To her, the officer has

"been asking too many trivial questions, and Sarah raises her volce

: 10Reinhold Niebuhr, "Modern Answers to an Enigma," Life, 46
(May 18, 1959), p. 135,
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at him, "It®s Rebecca is missingi"® J,B., in an attempt to calm her,
speaks, “He knows!" but Sarah, in her anxiety, lets her true feeling
come out in a bitter attack, "No, it's God that kmowsi" (p., 77). Even
though J.B, is reforring to the officer, Sarah is not wrong either,
God does know, In the same scene, Sarah defends her husband by
screaming violently, e believe in our luck in this housel/ Walve
earned the right to! We believe in it ., , ./ A1l but the badl" (p, 78),
Yot Sarah knows that 1s all they have had lately~ebad luck, with the
loas of three maybe four children, Vhen all five children are dead,
J.B., tries to console Sarah by coaching her to speak words of comfort.
At firat she repeats the words mechanically, but in hexr anguish she
strikes out, "Kills! Kills! Kills! Kills!" Finally, she accuses
J.B. of sacrificing thoir children and wealth attempting to make
injustice justice and God good when she knows this is not possible,
There aro soveral places where MacLeish allowa his characters
%o speak in the original text in order to convey the parallel and
the universality of the situation, It 1s also an attempt at parody
used to heipghten the irony. The messengers who bring word of the
various tragedies use the repotitious line, "I only am escaped alone
to tell thee," and when Mr. Zuss and Nickles portray their roles as
God and Satan, they speak the biblical text, The most lengthy dis-
cussion using the original text is the theophany when God appears
to J.B, and J,.B, answers in repentence, It is difficult to pinpoint
the irony of the three friends because much of what they say means
8o little, Macleish expresses this vogueness as much in the stage
diroctions as in the characters? actual speeches, For instance, when
asked why they have come, there is "a coarse laugh" from Bildad,

" fat laugh® from Zophar, and "a thin laugh" from Eliphaz, These




directions, added to their answor, "for‘comfért." do not leave much
doubt that they have little concern for their role as comforters,
Throughout their encounter with J,B,, their speechea involve such
actions as "a great guffaw," Msnort of jeering laughter,” 'all parke
bench orator,® "losing 1nteres£," "outraged, rluahed,‘head thrown
back," "oblivious," and "a fat chuckle," Macleish continually emphae
sizes their disinterest in and disregard for J,B,'s pliéht; they ore
present only to use his suffering as a soapebox for their enpty
philosophies,

The master of verbal irony in the drama, however, is Nickles,
and any that may appear in the part of Mr, Zuss is secondary to that
of Nickles, There is a contrast in the language itself for MacLeish
employs exalted, vivid and verbose language for Zuss while he gives

LR The

to Nickles' vocabulary homely realism and four letter words,
vocabﬁlariea in themselves glve a key to the personalities of the
characters., Nickles is constantly badgering Mr, Zuss with one insult
after another in an effort to bring the God image a 11ttle closer to
;feality. He does not approve of Mr, Zuss or the God role he playa,
and while Nickles! comments may geem complimentary if taken literally,
they are actually tonguesinecheek insults, Nickles enjoys rebuking

. Mp. Zuss?/God!s worldewide fame: "No rush to buy your werld, I notice"
(p. &) and "heaven ia your department" (p, 16). of Mr, Zuss he asks,
"You wouldn't §1ay Géd in your/ Face would you?" (p, 6), and when

Mr, Zuss attempts to insult Nickles in return by saying that he

would never wear Nicklea' mask, Hickies rétorts, Your beaux yeaux

11Desmond, nJ B, ond the Case for Modern Man," Lit, p, 8..
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- would never bear that Look of , , , of pity!" At one point Mr, Zuss
makes a feoble attempt at being humblej he is hurt that Nickles thinks
that his own face ls not good enough to play God, and he offers,
"Perhaps a more Accomplished actor , ., .," but Nickles knows his cue
and offers, "Tho one man for God in the theater! , , ./ The part was
written for you" (p. 7). Mr, Zuss takes this gompliment seriously,
possibly because it is exactly what he wants to hear., But knowing
Nickles' opinion of !Mr, Zuss, it is obvious he is only goading Mr. Zuss
80 that he will display his arrogant self. At one point, Nickles
rofers to lMr, Zuss as "Jahveh," a term of respect, but this is sald
only as ridicule, for !Mr, Zuss can nevor come up to the respect such
a nane requires.

While Mickles sympathizes with J,B., he is not as concerned about
- J.B, ag an individual as he is that J,B, 18 representative of all mane
kind.‘ For Nickles, "piety in a rich man stinks,” and J,B, is just
another of God's "pigoons". When considering J,B,%s plight, llickles
speaks to Mr, Zuss nastily, "God will toach him bettoer won't Ho?v
(p. 47). Nickles knows that J,B, will lose his innocent falth because
God will taunt him until he sees the world as it is, In Scene Three,
.Nicklos cannot resist the urge to come down the ladder to prompt Sarah
when word arrives that David is deadee"God won't lot it happen, not to/
Our Ikind, God won't® (p. 61), But Nickles knows God is letting it
happen, and he enjoys watching Sarah discover the truth also, At
another point in the drama, Nickles tries to prompt J.B,, but Mr, Zuss
intervenes., Uhen Mr, Zuss points out that J.B, still has not denied

Him, that he still affirms his faith, Nickles makes the agfirmation

look ridiculous:



Ever watch the worms affirming?
Ever hear a hog's Amen
Jugt when the knife first hurt? Death is
Good for you! It makes you glisten!
Get the large econonmy container,
Five for the price of one!l
There are two songs which Iickles performs, both in which he puts
into words the misconception mankind has of God. In one he states,
“If God is God He ias not good,/ If God is good He is not God" (p, 11),
And in the other he plays on the traditional concopt of the will of
Gods "If God is Will/ And Will is well/ Then what is 11172/ God
s5t111?/ Dow telll® (p, 78). Nickles manages to twist everything one
has evor believed about God: He ia not goodi His will can be as
nogative as it is positive; Hls will is not peace, it is turmoil
(p. 94). When Nickles hears J.B, proclaim that he wants to know why
he has been cursed, Nickles wisely notea that if he did know why,
he would not be in the spot he is in in the first place, IMr, Zuss,
as noted before, is appalled that J,B, forgives Him, and Nickles is
disturbed by the same incident, but for a different reason, J,B,
has disappointed Nicklesy he has played right into God's hands:
God comes whirling in the wind replyinges
What? That God knows more than he does . . .
Throwing the whole creation at him!
Throwing the Glory and the Power! , . .
How does he play Job to that? ., , ,
Plays the way a sheep would play ites

Pious, contemptible, goddam sheep
Without the spunk to spit on Christmas! (p. 136)

Yot, this pious repentence is no surprise to Nickles, and when he
attempts once more to persuade J.B, to give up, he sees the end of
his role. God boasts that he will restore all that J.B, had and
more, to which Nickles adds that God restores what we did not want

in the first place, J,B.*s children are dead, his wife has left himee
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v”u‘*hét 1s thore to reétore? Yot when Nickles'attémpta to warn J,.B.,
he faiia. l

r-!aéLeish'a ianguage is porceptivé primarily because he has‘
manhged to convey mant's nature and‘situation, often with ironic
humor,‘a Howéver. while this humor may ovoke a laugh, it is a Baﬁ
laughs sxid bocause the situation the reader is witnessing rings
of truth and it :!'.‘s',notk confortable,

Dranatic irbn& is evident in J,B, primarily i1f the reader has
read the bib_iical story of Job first, MacLeish takes much for granted
in his: piot, for the dialogues of God and Satan are sketchy and leave
tho roader guessing 1f he 1s unprepared, If it is known that God and
Satan have made a bargain, then a number of incidences of dramatic |
irony are evident. For instance, Job continuously asserts that there
ia justice and order in»‘tho schene of' 1ife and that God 48 the supreme
Just Judge, ‘However the reader knows from the conversations of Nickles
and Mpr, Z_use that this is far from true, apd when the drama has con-’
cluded; J.B, knows the truth also, J.B, further agserts that God
doeg not punish without cause, and he begs to know his sin, Yet there
i8 no sin, With the biblical Job, at least he suffored a mild case
of hubrdig ‘aftevr‘ hé was afflicted, but J,B, is not even guilty of that,
.I# the éecond gcene, Sarah verbalizes the Deuteronomic ethic that good
&éﬁeds aré rewarded’ and bad deeds are jmniahed by God, However, as
the drama progrosses, Sarah realizes that such a philosophy is ine
corraecte~sthore is no reason behind rewards and punishments; it is as
though thoy are distributed at random, Nickles notes early in the

drama that Sarah will leave J,B.3 J.B, "Loves a woman who nust somee

12Dem:xomi, ng B, and the Case for Modern Han," Lit, p. 8.



time, somewhere,/ Later, sooner, leave him" (p, 47). Vhen Sarah
actually does leave J.B,, he has dropped his head into his hands and
does not see her run out, The congregation of women see her leave,
even before J,B, He calls for her and is groeeted by silence, J.B,
knows that he is in a wretched state, but he cannot see what Sorah
sees, for she knows the truth about the God J,B, trusts with his
lifey and that is exactly what he sacrifices for this Gode==his
life, Once J,B, speaks to the threo friendss
I*d rather suffer

Every unspeakable suffering God sends,

Knowing it was I that suffered,

I that earned the need to suffor,

I that acted, I that chose,

Than wash my hands with yours in that
Defiling innocence, (p. 123)

He is, indeed, suffering but not for something he earned. He does,
in fact, suffer for his innocence,

The last irony of major importance is general irony whore the
victim not only suffers for himself, but also for all mankind. This
can be oxtended in that lMacLoish's egntire drama is meant to represent
mankind, According to Nickles, mankind must always be ready for
anything that hurts, and J,B, is proof of this, To Nickles, J,B, 1s
not playing a part, "He's whore we all are=ein our sufferingh (p. 84).
Even Mr. Zuss admits that the role J.B, plays is one which occurs
generation after generation, J.B, is to be interpreted "less as an
unusual individual, but rather as a symbol for the collective victins
of undeserved suffering in the world."13 To one critic, J.B, conveys

the agony of the one who meems to have overything but really finds

13Dasmond, nJ B, and the Caso for YModern Man," Lit, p. 7.
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hingelf 'having‘nbthing."* In all, J.B., a man of innumerable blesse
ings, becomes the man of all aufforings.ls '

Oxi? 1rony tdund in thé drana as é whole is noted bﬁr Ton Driver,
Ho suggests ‘that the drama begixia by raising the mqst difficult of
all 'roligio'us quoationa;othe Justice of Gode=wand by the end, the
drama hos jumped from this high religious plane to & purely humanistic
one Mwith thé breault that the play seems to be div;ded against :1.te¢:11'."'6
This is not fo 8Oy, howevér, that there is no 'dapth to tho drama., Even
though Ma;Leiah does not offer any definite answers to the questions
he poées, there ore lessons learned which in themselves are ironles,
Nickles finds that 1ife can be loved dospite all the f£ilth, pain, and
sufforing in the worldj Zuss discovers that the answor to the humo.n'
problem is not féar of God but love of lifej; and J,B, learns that what
is human must suffer, but man can love, and with love, life can be
“lived over ond over again.w 0f his own drama, MacLeish points out
the ironies which he was attompting to portray, To him, God has
need of man, of the (suffefing Job, for Godvato.kea His suprenacy on
man's gtrength and 10\}9. Only man can prove that he loves God, Just
25 it is J.B.ts task to prove himmelf to others as well as God, Withe
out man's love, God does not exist as God, for no one can command

love, not even God., For MacLeish, the answer to the human problem

Wy ouig Finkelstein, "Insight into Our Deep Neod," Life, 46
(Uay 18, 1959), p. 135.

15ciardi, "The Birth of a Clasaic,™ The Saturday Roview, p. 48,

16r0m Driver, "Notable, Rogrettable,” Ihe Christian Century,
p. 2l.

17Jean tmite, "Will to Live is Key to MacLeish's %J,B.'W,
Library Journal (January 1, 1959), ®. 57.




i8 human love such as J,B, and Sarah pledge at the end of the dramas
"our labor always, like Job's, is to learn through suffering to lovewe
to love even that which lets us surfer."‘a Love, then, is the answer,
the only possible answer to the ancient human cry against injustice,
There is no reliance on faith or acceptance of God’s will, 1In
MacLeish's opinion, the responsibility lies with man, and this is the
lesson J,B, must learn,

There are ironies in MaclLeish's personal philosophies which he
incorporates in J, B, God is unimportant, almost farcical in his
pseudo~méjestic station, while Satan is the uncovered hero, the voice
of reality, By exposing the nature of God as he sees it, MacLeish
reveals through the ironies of J B, the human situation, placing the

responsibility on man rather than on God,




CHAPTER IV
A MASQUE OF REASON

As noted in Chapter III, Archibald Macleish's approach to the
Job story is a cynical one, His ironies revolve around sarcasm and
the bitterness of the human situation, Yet, while Maclielsh uses
ironies in an acrid fashion, Robert Frost takes a comic approach
to the Job story in A Masque of Reason, It is important for the
following study to look briefly at some of Frost's religious beliefs,
for these can be seen indirectly throughout A Masque of Reason and
lend a better understanding to Frost!s unique approach to the Job
vatory.

In The Dimensions of Robert Frost, Reginald Cook notes that to
Frost, God is an unseen reality, He is not an avenging Jehovah or
a Great Mathematician, Neither is He an enigma, a cunniﬂg contriver,
a universal anomaly, or the inobvious, Rather, He is ultimate divine
wisdom, that which is beyond human wisdom, Frost does not dread God,
Neither does he hold God responsible for man's sufferings in a world
he did not méke; Frost does, however, maintain his humility, for he
worries about God's acceptance of his poetry. For him, man enters
into a relationship with God to bring about the future, and poetry
was a part of Frost!s relationship to God, It is important to note
this humility in Frost; for, as will be seen in A Masque of Reason,
1% 48 counterbalanced by a spiritual daring which points out absurdities

and inaccuracies, Frost is nonsectarian in that for him organized
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religion is loaded with doctrine and superstition which get in the
way of the true aspects of religioneeaspiration and love, The vire
t?es he most exalts are love, courage, respect for the human persone
ality and réspeot for trddition. Though Ffost fealiaed that mant's
presence on earth may not be totally explicable, he did mee that man
has reason and4couragq aﬁd most 1mportant; love, Frost advocatoes
God-bélief because 1f man does not strive for an ultimate consent

! For

then he accepta no obligations "to bring about the future,”
Froat, poetfy and action, love and need are united, It has beon noted
that when Frost .ia mos¥ serious, he i1s most casual and A Masgue of
gggégg‘ia a suprene example, As seen in his,maaﬁuo, Frostts poetry
beging in delight, the roader?s first reaction, and ends in wisdom.a
Frost approaches the Job story by a broad use of humor, nonchalance

‘and irreverence, His primary technique is that of situational irony

4n that he takqa a dramatic confrontation and turns 1t into a casual
convaraétion between Job, Job's wife Thyatira, and God, Frost has
‘ﬁaﬁen what any.reader would consider powerful biblical characters

and turned them into mﬁch less.respoctable characters 1f only because
fheir speech 1s often too casual to demand the traditional esteem
ofteredkthem. The masque is set in a fair oasis in the purest desert,
an oivious pmodernization of the ancient land of Uz, UWith this as
backgrounﬁ, Frost wastes no time in his presentation of ironical

L

charactorizations. God enters early in the masque and 18 first seen

t1'42&5:1.:1&12!.& 1. Cook, The Dimonsions of Robert Frost (New Yorks
‘Rinehart & Company, 1958), pp. 189~19,

aLéuia Untermeyer, "Robert Frost: An Appreciation," The Road
Not Taken by Rovort Frost (New York: Holt, Rinehart and Winston,

1962), pp. xxviiiexxx,
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caught in the burning bush, an indication of his less-thane~respectable
manner. Frost has taken the 0ld Testament God of omniscience, omnie
potence and omnipresence and has transformed Him into an exact oppoe
site==a God who finds it difficult to express himself and is unabloe

to explain what He supposedly ordained, The reader has been conditioned
through history to stand in awe of this inexplicable power, dbut now

he finds himself laughing in a pitiful sort of way at a bungling ruler
who cannot even accept the responsibilities of the universe he created,
Ironically, God, who is the Jjudge of the cosmos, must construct a
portable plywood throne on which he cannot even sit because he muat
hold it in place by standing noxt to it, When Hé recognizes Job, He
nonchalantly asks 1f he is woell after all He put him through, and in
truth, God admits having allowed Job's suffering, something the bibe
lical God never does, To press the matter even farther, God thanks
Job for helping him to prove that there is no connection betwoeen

what man deserves and what he gets., In remembering the biblical
accéunt, it is important to note that this miscarriage of justice is
what the reader suspects as the book progresses, but the influence

of Job?s pious character will not allow such a simple answer, Frost,
however, does not protect his reader and the truth about God's justice
18 known from the beginning. In lines 54«76, God attempts to put

into words the feelings He has endeavored to express for centuries.
Ironically, the God of perfect wisdom admits that He could not find
the proper wordse="I have to walt for words like anyome® (1, 58).°

Once Ho establishes His composure, God apologizes to Jobmedeity to mane=

5 tation and all subsequent quotations
The e number for this quo on

in this chiiger rofer to the text: Robert Frost, "A lMasque of Reason,"
The Completa Poems of Rohert Frost (New Yorks H, Holt, 1949),



for the sorrow He inflicted on him, He explainé His motive by stating,
"It had to seenm unmeaning to have meaning" (1, 64), a meaning which
changed the entire realm of religious thought, Where man once be=-
lieved the Deuteronomic ethic of rewards and punishments, he now
realizes there 18 no reason for anything, In essence, Job released
God from bondage to the human race, At one time God had to follow
after man, doing what man expected of Him so that man would continue

to worshlip Him, Now, God is free because He no longer has to reward
and punish accordingly,

Much that is expected of God is shattered by God's seeming
incompetence, A God of omniscience does not even know that the Witch
of Endor was burned for witchcraftee"That is not/ Of record in my Note
Book" (1. 103), and when asked to explain injustice, all He can say is,
"That'a the way it is" (1, 111), At one point in a comment on
Thyatira's age, the alleknowing God makes a statement of resounding
profunditys "You got your age reversed/ When time was found to be
a space dimension/ That could, like any space, be turned around in?"
(11, 159«161). Actually, the statement gounds profound, but it means
nothing which could be Frost's way of commenting on God?s role throughe
out the entire masque~enothing,

The opening passages of the Old Testament attribute the creation
of the world to God, Furthermore, in the book of Job, God Himself
promotes His power as displayed in the creation, God, in fact, will
let man accept praise for very little. Frost's ironic twist, however,
£inds God acclaiming Satan as the inventor of Hell=eperhaps because He
does not want the entire responsibility on His own shoulders, He
further gives Job credit for helping to establish truth, a truth en=

hanced by the presence of sclence, but nevertheless, a truth., Together,




. aceording to God, He and Job discovered that man must submit to une

. peason it only because in this way he will not find it difficult to

take orderseegspecially in war if nowhere else.

‘When Job asks God why he was chosen to suffer, God does not
praise Jobts uprightness and plety as might be expected, Instead,
God‘matter-of-fdctlj announces, "It had to be at somebody’s expense"

(1. 222). And when pressured by both Job and Thyatira, God finally

“adnits He was just showing off to the Devil; He was playing children's

" games, The ironic truth at this confession is that this is what

mankind axpecéed all alohg but never wanted to admit, Here is a
crushing blow to mantas éoncept of faithj it is a waste, Even more
disheartening is God's revelation that He is tomptede~a human wealknesgee
and His ego will not allow Him to be taunted by the Devil, The
rivalry is an obvious one, and God seeks to prove that His belicvers
are more dependabia than Satants-~thus, the test, with Job as the
pawn, Yet, even though the contest of wits ended centuries past,

God is still an egomaniac, concerned about His appearance before His
rival, the Devils "I'1l get back on my throne/ For this I think, I
f£ind it always best/ To be upon my dignity with him" (11, 386+388).

It is strange that even though there is an obvious rivalry between
God and Satan, they have an uncanny understanding of their roles, God
éxplaine the Devilts disappearance by saying, "He has his business

56 must be about" (1., 431) even though God undoubtedly roalizes this
business is in direct opposition to His, Nevertheless, God gets the
uppér hand as He accepts the responsibility of the Devil's appearance

in the first places "I brought him in,/ More to give his reality

' 4ts dus/ Than anything" (11, 432=434)
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Frostts God, then, is diametrically opposed to the traditional
concept of the Father, the Creator, the supreme Justice, Frost is
not aven being sarcasticj he doos not need to be, The light humor
18 a powerful device in an ironic presentation of a God who can be

gtruck speechless, a God who erects a prefabricated throne which

' eventually collapses, a God who cannot remember history and who does

not wish to be responsible for the future-=a God who seems inferior
even before a mere servant or an archerival,
' Frost's Job does not leave much of an impression on the reader

porhaps because he is overshadowed by God and Thyatira., At first,

' the "Man" is not recognized as Job, and only after God has appeared is

he identified as the longesuffering servant, Job has obviously been
weathered by the yeafa, and his strength of character is not as
apparent, He must now take second seat to his wife, whereas, in the

biblical account he reproves her and pays little heed to hor curses,

“Vhile God has appeared in order to thank Job for his service, He secms

more intrigued by Thyatira, for even though God does not take her
seriously, she 18 éutspokan, and this is what He likes, Ironically,
1t was this quality in Job which God admired centuries before, but
éob has now lost his spunk, and God must turn to Thyatira, Undoubtedly,
despite his piety, Job has a high opinion of himself, and he propares
to face Judgement Days "Here's whers I lay aside/ My varying opinion
of myself/ And come to rest in an official verdict" (11, 27+29). But
when he learns that God has come to explain rather than destroy, he

i8 anxious to learn to reason for his suffering, something he has

grappled with for years. The roader gets the impression that Job is

hehepecked, for Job can question God only aftor Thyatira has broken



‘ into their conversation with her accusations, Even Job admits his

~ woaknesge=«"lly wife gets in ahead of me with hers" (1, 164)eeand he
is beginning to walver in his trust to the point that Thyatira is
~winning him over to her point of view: "I'm apt to string along

| with Thyatira" (1, 168). Ho is confused and finds himself pulled in
two directions: God says He and Job have an "understanding" and
Thyatira says there are no reasons bhehind God's actions., Unlike

the original Job, he cannot make up his mind, Ironically the man of
dignity now has very little dignityj the man of powerful speech is
caught in his own uncertainty, There are, however, a few occasions
where Job stands tall and confronts God, and it is at these times
that the old Job shines through, Job asserts that just because he
wag content without an answer from God does not mean he feools God has
no answeyr, And in his most powerful accusation, Job accuses God of
thinking out the scheme of his suffering and toking his time at that,
God feels the lesson man has learned is an important one, but Jobd
points out that no one cares anymore: 'The audience/ Hos all gone
home to bed, The play's played out" (11, 252«253), In reference to
the biblical confrontation, Job admits that he was willing to accept
an '0h, because! from God as oxplanation for his suffering, but Job
will no longer stand being put off so sinplys "You'd be the last

to want me to believe/ All Your effects wore merely lucky blundera®

(11, 258-259). But God has not changed, and the reader cannot help

teeling sorry for Job, He has tried in desperation to clear God's

name, to give reason to God*s actions, and when he 18 put off once more

by God, he cries, "I don't want to lknow" (1. 271), Yot the reader

knows he is lying, he does want to lmow, The Job of patience and

éaaeptance is now pressured to admit there are no values worth
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achleving, and if any are achieved, thoy are ns empty gravem, obsont
of all neaning. VWhen God finally admits his purpose to Jobesa gamomse
what can Job say? As in the biblical theophany ovent, he expocts a
grandiose oxpression of God's powers instoad, the exeuse ig wealk and
disappointings %I expocted moro/ Than I could undorstand and what I
got/ Is almost less thon I can understand” (11, 331«333), Evon

in the 0ld Testament account, Job is not as patient as traditional
thought would promoto him, This "impatience" shows through nore
predominantly in Froat's Job who is tired of God$s foeblo excuses and
acoffs, "God, ploase, onough for now, I'm in no mood/ For moro excuses!
(11, 367=368), In all, Jobls chara;tor lacks depth, Even though at
geveral poinis Job stands up to God, this defiance is wook if only
because there is little Job con say in the face of truth,

The moat succesaful and the most ironic charactor in Iroctts
nasque is Job's wife, Thyatira, From tho beginning she presents a
mood of light fantasy and nonchalance which porvades throughout the
ventire play. She 4g not awed by the presence of @God as might be
expected; rather she simply recognizes Hinm by Blakoe's picture and
urges Job to go over to Hinm and introduce himself, a rominder to God,
God, of course, is supposedly omnisclent, meaning He should romembor
all, Yot Thyatira does not trust His godly aspects from the start,
Throughout tho masque, she attacks God%s juotico, for she has nover
been content with the theory of punishments and rewards, Thyatira's
major complaint is Godts obvious prejudice against witches; in a
roligion of prophots, men are rocoived with honor, and witches, as
4n the case of the Vitch of Endor, are burned, Thyatira is far fron

humble, Even after sceing that God rewarded Job, she is not ashamed
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that she cursed God in the face of disaster, Ironically, she defends
herself in the presencelof God asserting that her actions were mige
undersﬁood; she mayihave desorted God, but she did not desert Job,

In her rebﬁttal, she shows her true character,’ She is a nag, telling
her husband cdnstaﬁtly to stop scratching the sores he recoived at
the hand of Satan, Sha boasts’ that she performéd her wifely dutiles,

an& then she goes so far as to accuse God of losing his temper when

- asked for reasons, She proudly flourishes that only a man would ask

for reagsons; a woman would never try to be Plato., In her innocent

pride, she does not realize that she is further admitting her own

incompetence, When Job tries to settle hor, she insists that she is
serious, and to her, she i3, But God and Job consider her a frivolous
fomale: "lNothing keeps her awake/ But physical activity" (11, 153=154).
Frost ‘has uged Thyatira somowhat as Shakespeare used the fool in Xing
Lear., Her fiightiness, rather than destroying the play, enhances it

in that Thyatira speaks the truth; She is comic, but her role is

favealing. Because of her, God can keep 1o secretsj nothing is sacred

with Thyatira., She sees thrOugh'the facade of centuriesj and even

more ironical, God is enthralled by her, He seems to enjoy her banter
as though He is blind to her revelations. It is Thyatira, not Job,

who gets the final confession from God: "0ne simple 1ittle statement
from the throne/ Would put an end to such fantastic nonsense" (11, 308«

309)., The masque cannot get too dramatic if only because Thyatira offors

& broak when the intensity oven threatems to build, After God has

attempted to explain Himself to Job with little success, the Devil,

#ho is "never far away," arrives to complete the original threesome,

At this point, Thyatira goes for her Kodak, asking that the three

forget their rivalries, She acknowledges that she and Job are



" not bitter about thevgame between God and Satany she is, indeed, a
- good natured loser, It is Thyatira who ends the masque, not Jodb or
God, She muttera and fusses over Job and God and the Diaphanous
~ Satan who are st11l posing for her picture=taking, She speaks absente
mindedly, inaérting directions here and there for the posers, However,
1nvher scattar-brain;d way, she ends the play with a statement which
ma& mean little to her but sums up the attitude of man toward tho'
tfuths learned through God's and Job's confrontationi ‘"You'd as ﬁell
émile, as frown on the occasion™ (1, 465). Ironically, she has sensed
the truthf one might as well accept and adjust to unreasonj it is here
to stay. |

Frost has been able to use verbal irony in a humorous but effective
way, a twist in words which allows double meanings and a clash of the
comic and tragic, In some cases, the verbal ironies overlap with those
examples of éituational ironies mentioned previously, Those which
do overlap will not be mentioned again, yet there are a number of
additional verbal.ironiea which cannot be overlooked, Instead of.
Vﬂpitching tént," God 18 aeen'"pifching throne," d throne’which.cannot
even stand on its own. Job identifies what he thinks is a court of
sone kiﬁd. perhaps where he will be judged ésain. Yet, as the masque
progresses, if the throne is indeed mean£ to be a court, it is God,
not Job, me.ia on triél. It is God who eventually confesses, Job's
wife urges him to identify himself before God as thongh:God could
forget his ancient confréntation with Job, When asked how he feels now,

Job admits that‘the letup is ftheavenly," an "escape from Bo great

pains of 1ife on earth,® Though God is traditionally considerad to

be the Wérd, He 18 often lost for words, and He can explain Job's



suffering as having to be "unmeaning to have meaning.” The reader
discovers, however, that it never really has meaning, not even through
history. It was and still is unmeaning, When Job learns he has been
promoted to a saint, he notes that MSalvation in our case is retroe
active/ We're saved, we're saved, whatever else it means" (11, 81~32),
When God mentions starting from the beginning in order to establish
the meaning of justice, Job cries, "Oh, Lord; lot's not go back to

anything." God thinks he is trying to protect his wife, but Froat

has italicized this word for emphasis, probably referring to that point

in Job?s character which cannot endure much longer, Ironically, the
“pationt® Job cannot bear the thought of living through his suffering
again, Job is crushed by the new image of God which destroys the
traditional view with which he contented himself, He is a God who
nust "await event/ As well as words," a God who had to teach society
a lesson at soneone elsels exponset %It has to see them acted out
by actors,/ Dovoted actors at a sacrifice=-The ablest actors I can
lay my hands on® (11, 224=226), In one speech, Job attributes the
characteristic of "devilish ingenuity" to God, and he reveals that
the questions in men's minds is a fraud to cover nothing, to cover
meaning which is not there, Job compares this lack of meaning to the
question of having children, Man does not question having children
until after they are born. The the goal bacomes telling the children
to have none of their own, It is a matter of indecision being passed
fron genoration to gemeration with no answers offered, Thyatira,

the master of sarcasm whether intentional or coincidental, stifles
Job%s hopest "You won't get any answers out of God" (1. 301), And

when God does admit showing off, Job credita this to His humanness.
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Because God is not measuring up to Job's expectations, the only way
Job can accept the obvious frailties is to cast them off as human
traits, Yet this is not complimentary to God} He is being brought
down to the level of mankind, God is not without his sarcastic
omrtun;ties, and it is God who ironically strikes at the Churchs

"Next time you find yourself pressed onto one/ For the revision of tho

~ Book of Prayer/ Put that in if it isn't in already:/ Deliver us from
committees, $Twill remind me" (11, 370«373), God at one point speaks
that the ¥"Devil's never very far away," and even though this is obvious
sarcasm on the part of God, Thyatira carries it ono step farther,

i"The Devil?s being God's best inspiration,® When Thyatira says that

" she and Job can make it even in the face of the truth of injustice
ithich they have seen, Satan speaks out sarcastically, "Like the one

Milton found to fool himself/ About his blindness" (1. 416), no doubt

roferring to Milton's "When I Consider How My Light 1s Spent." Thyatira

15 thrilled that Satan has spoken oven 1f hia voice is "as aweet as

é pagan temple gong," but God explains Satan's sensitivity by pointing

dut in a pseudoesympathetic manner, "Church neglect/ And figurative

use have pretty well/ Reduced him to a shadow of hinself® (11, 424=426),
.& highlight in the masque, however, is the final scene as Satan appears
to be carried away on a tendency=-a long narrow sirip of middleeaisle
church carpet, sisal hempewand he is reascued by Thyatira¥s outstratched
hand, Thyatira is quite perturbed by this and speaks abrubtly, Mcome
off it.® Not only does she literally mean to step off the tendency,

but also she is obviously tired of the procrastination and speaks in

. @ slang manney to stop the swaying attention, Of Thyatira herself,

Job and God are patient bui do not take her meriously and tend to



spealkt down to her: "Sometimes she thinks she has (been a witch) and

gots hérself/’Worked up‘abont it, But éhe really hasn't,” "She'll

go to sleop, Nothing keeps her awsoke/ But physical activity," "Shetd

- liko to lkmow how You would take a bro,yer/ That started off Lord God

of Ho‘ateasea.‘f( Throughout the masque Thyatira is continuously insulted

thoﬁgh,this does not seem to bother her, a credit to her charecter,
There are a nunber of ironies which exist primarily as obvious

changes in the original account, Job, who once suffered at the hand

of God, is agaiq in a desert, but this time he is leaning back against

a paln in apparent leisure., The Burning Buah, a traditional symbol

of the presence of God, is seen as an incense tree and a Christmas

'I!xfee, with its strange light a foreshadowing of the coming of God,

' The Devil himaelf is described as “a sapphire wasp/ That flickers

; mica wings,” and he enters yearing a disrespectful smile which is

- undoubtedly on expression revealing his attitude toward the whole

eituation, Thyatira alludes to the 01d Testament Genesis account by

askixig ‘the Devil if he has a "Lady Apple" for her, a nmomento she

iwouldv &emua. Like the first Eve, she would be pleased to have a

;‘ gift from -the Devil, and the reader knqws she would not hesitate to

‘accept 1t, Finally, when Frost ends the masque, he writes "Here

‘endeth Chapter Forty~threoe of Job. Since the book of Job is only

 fortyetwo chaptors, this is Frost!s way of indicating that he does ine

‘deed intend this to be a sequel, 2 presenteday look at Jobts predicas=
1ment.
The only obvious reference to an Everyman concept or general

birmly would be Frost's opening diologue in which the reader sees only

‘ka ‘conVersation between "Man* and onan.! Not until line %3 does
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the reader discover the "Man" is Joby therefore, at the beginning
Frost is maling sure that all mankind can be represented by the "Man"
and "Womar¥; hence, mankind learns the truth along with Job,

In essence, A Masque of Roason is Frost?s account of a theophany
event whore God reveals himself to man, There is little plot, dut
unlike MacLeish and Humphrey, it was not Frost's intention to parallel
his story with the bibdlical account, The Old Testament Jobh offers
a background, a historical approach on which Frost could baso his ene
tire confrontation with reason, When one thinks of the ancient Job,
one recalls the traditional concopts of patience and faith, Ironically,
howover, Frost has not entltled his masque A lMasque of Faith or A
Hasaue of Patience, It is, instead, a masque of roason, a concopt
which in the long yun, Froat leaves up to the roador. Though Frost
himgelf accepted the world?s contradictions and conflicts without bee
ing destroyed by them, he demonsirates a wry acceptance of such cone
tradictions in his masque, He has employed irony in the form of parody,
anti=climax or the distortion of a sarious modo.l* The comic element
of irony 1s indeed present in Frost?s work as the air of nonchalance
pervades evon Job?!s boldest attempts to confront God, The banter
betwoen Job and God builds to a point whore the reader thinks that
finally a reagonable answer will be given, only to be diszppointed
time and time again. Thyatira inserts her feminist accusations
or God rofuses to answer, all leaving Job as helpless as he was bee
fors, By the time God doos give His reason for Job!s suffering,

it 1n such a letedown that Job wonders why he wasted his time,

fneuben A, Brower, The Postry of Robert Frost (Now Yorks Oxford
University Press, 1963), p. 220¢



Frost¥z casual approach to the Job story should not bo mise
understood. It is not a frivolous account to be discarded after one
readingj neither is it a deeply psychological study to be analyzed
with great pains, TFrost approached the Job story sincerely but
humorously because he no doubt felt there was no other way to look
at it and not hecome entrenched in questions that can never be answered,
It is doubtful Frost believed all which he asserted in the masque,
bbut this adaptation 45 obviously his way of unbalancing the traditional
fears of guestioning what God'aupposedly ordained, The masque is
muccessful 1f only because through Frost's use of irony in characterie

zations and plot, he reveals subtle truth otherwise ignored,

61



CHAPTER V
A JOB OF THE PLAINS

William Humphrey, & Southwestern writer, has written a short

story which takes the Job account and twists it in such a way that the

rlots are different but the meanings are much the same, ILittle has

|
1
]
i
i been written about Humphrey, and there is no literary criticism of his
4

4

§ short story "A Job of the Plains," but it can be noted that his fiction
i

| 18 almost entiroly regional—-tha Midwesteeand is written in "plain, une
f adorned prose, with no attempt at stylistic experimentation, The dia=-
3

logue style, like the narrative style, is simple and clear: people

talk the way they do in life," n! In Humphrey's works are the recurring

s s A

themss of the old world versus the new and the relationship of one to

' Ahis native land, Among his fiction are stories which uncover a chare
%acter who is more victim than villain and a man eaten up by greed,
?fearing his money will get away from him, All of these characteristics
;can be readily seen in WA Job of the Plains" which is not only a come

' ’;rehansive study of mants nature but a guccessful investigation of the
tachnique of irony,

i Humphrey begins irmediately by using verbal irony or more precisely,
;arody' as he opens his gtory with a direct parallel to the biblical

Vérsion, In this case, however, the major character is Chester Dobbs,

;nd the setting is Oklahoma. Note the biblical version:

"

‘James W, Lee, Villiam Humphrey (Austing SteckeVaughn Company,
‘967> s+ D. DO,
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Thore was a man in the land of Uz, whose namo was Jobj and
that man was blameless and upright, one who foared God,

and turned away from evil, There were born to him seven sons
and three daughters. He had seven thousand sheep, three
thousand camels, five hundred yoke of oxen, and five hune
dred she=-asses, and very many servants; so that this man

was the greatest of all tho people of the east, (Job 131=3)

as conpared to Humphreytss

There was a man in the land of Oklahoma whose name was
Dobbsj and this man was blameless and upright, one who
foared God and turned away from evil, And there were born
to him three sons and four daughters, Iis substance also
was one lank Jersey cow, a team of spavined mules, one
razorback hog, and eight or ten mongrel hound pups, So
this man was about as well._off as most everybody else in
eastern Pushmataha County.,

The verbal and situational ironles are apparent from the start, Vere
bally, the biblical account and Humphrey's adaptation are so close

’? as to promote identirica£ion of the story simllarities, These gimi=
é larities with the Job passages are extended in the socond paragraph

; where God and Satan bargain for Dobbs' alleglance, The paragraph,
;(except for the substitution of the name "Dobba" for "Job", is a con=

3
! bination of direct quotations from the King James Version and the

" Rovised Standard Version of Job 1:6=11,

In the original Job story, Job was cursed by Satan with the loss

f'
'of his wealth, the death of his children, the desertion of his wife,

'and the doestruction of his health, Humphrey hos made a significant
'iswitch in this scheme, and in this gwitch 1ie the ironies of Humphrey's

%;daptation. The story begins during the Deprossion, and that in
!

atself gives a clue as to the initial predicament of Dobbs, At first,

Dobbat crops of cotton look successful, but when Dobbas attempts to

e

§ @ t quotations
S This and all subsequent q @
Humphrey, "A Job of the Plains," Litoratura:
 Sonse, ed, Laurence Porri
1970), pp. 131=145.

it

are taken from: William
Structure, Sound and

ne (llew York: Harcourt, Brace & Vorld,
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make the beat of thls situation, he is caught ironically in his own
trap. Saving his crops for more prominent prices, Dobbs is trapped by
the fall of the market and loft with five fat bales that could not
even be given away. Despite his misfortune, he mokes the best of his
plight, borrowing from the bank, butchering his one hog and surviving
the winter, Yet when spring comes, instead of improving, things got
worse., Dobbs attempts to borrow more monoy, but unlike previous
yoars, no one will lend, Instead, the grocer "from whom Dobbs had

had credit for twonty yoars" demands cash from this point on and the
payment of past bills, Despite the hard times, Dobbs porsista and
plants more ecotton, During the wintor he had boen gratoful that hig
wife Ione could not have more children, but now he is equally gratoful
that hig family is so large and can help with the new crops. Yot
aftor years pass, the dry spells continue, and the crops foil, Irony
tops irony} a good year never soems to como, Moreover, there are
rumors that the world will end, and ovon though the people know better,
timos are o hard that they beliove the prophets, The dny comes and
passes, however, uneventful and dry.

At thie point in the story, Humphrey takes the opportunity to

parody the bidlical jargon as he 444 at the start, Ho does this by

introducing an angel from heaven in the guise of a county agricultural

agente-"An angol fell from heaven in the form of the county agricule

tural agent and landed at Dobbs? gatomeea man who offers to pay Dobbs

not to grow anything on half of his acreage, The natural reaction

would be an avid acceptance of the offer, but Dobbs 15 wary, Instead

of taking advantage of what is offered, Dobbs worries about what he

111 do with the extra time, The agent 1s confuged that ho should
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como ACross A man s0 consclentious in such hard times. He next offers
to buy Dobbs¥ hogsg ironically, they are being bought by the government
for no purpose other than to kill them, Dobbs is not oven pleased
with this offer as he is appalled by the thought of the slaughter of
these pigs for no reagoneeif only because there are people atarving who
could use the meat, Dobbs' conscience will not let him take monoy for
no workj neither will it let him sell his pigs for slaughter, Finally
in his naive manner; he blames the situation on the politics of the
timeos: "And if this is what voting straight Democratic all your life
gots you, then next time around I#1l go Ropublican, though God should
strike mo dead in my tracks at the polling boothi" (p. 135),

Evon now the hardships have not ceased, and misfortune increases,
Dobba goes on relief and suffers the humiliation of talking hand-outs.
On top of this, similar to the account in Job, Dobbs and his entire
farily are struck by discaseeepolograe~caused by a diet deficiency,

It s not surprising that Dobbs, at this point, would begin to quos=
t1on his misfortune in the light of his religlous dedications

What¥a it all for, will somebody pleaso tell me? What have

T done to deserve this? Itye worked hard all my life, I've

always paid my bills, I've nover diced nor gambled, never

dranked, never chased after the women, I%ve always honored

my 01d mama and daddy, I*ve done the best I could to provide

for my wife and family, and tried to bring my children !:P

decent and Codfearing. I've went to church regular, I've

kept my nose out of other folksest affairs and minded &y own
bueiness, I¥ve mever knowingly done another man airt, (p. 136)

Liko Job, Dobbe admits that if he had misbehaved, ho could accept

his misfortune as punishment, but to Dobbst knowledge, "I aln‘t
not that I know of," In Job, throe

Humphrey's story, there iz ldttle

naver once stepped out of line,
friends come to comfort Job, but in

versonal intevaction between Dobbs and his friends, In fact, there is

e



very little aympathy if only because everyone is "in the same boat"
as Dobbs, Dobbs cannot reconcile that while he and his neighbors are
suffering, some men are living in luxury, When 0,J, Carter tries to
explain it by saying that vhen judgement day comes, all men will
recelve thelr Just rewards, Dobbg admits that ho is not even sure he
believes this any more., ILike Job, he begine to question justice, and
the Denteronomic eth:!.c‘ no longer f£ills his needs, Flippantly, Cecil
Bates i'emarks, "Well, you can*t take it with you," and Dobbs answers
him Barcéstically, ®I don*t want to toko it withme . , . I won't
need 1t in the sweet byw-and«by, Ifd just like to have a little of it
in the mean o0ld here and now' (p, 137).

When a hot breeze springs up, there is the general atatement that
Wihey werae in for something worse than just another dust storm,” but
at this point there ls iittl& indication of just how true this state-
ment 'ﬂ:lll be in the light of Dobbat future., When a cyclone hits and
destroys his home, Dobbg blames it on his wild talk. Even though he
does not accept tho idea of rewards and punishments, ironically he re-
turns to this theory in order to explain his bad luck, Humphrey in-
serts here a subtle irony as he pictures Dobbs and his frightened
family hovering underground, The reader knows that God and Satan have
allowed this to happen to Dobbs, but in their immocenco, the Dobbs

family sings of God®s Joves "Josus loves me, this I know , . ."

In Part Two of his short story, Humphrey uses irony which is

based not only on the original Job story put also on what happened in

Part One, On Dobbs? land, which had bofors been barren, oil has been

found. Where Dobbs was once poor, he is now wealthy, Where once his

frionds "had all come and bomomned and comforted him over all the evil
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the Lord had brought on him" they now Meross over to tho other side
of the street to keep from meoting himMesMfoul-woather friends"
Humphrey labels them. Genorally friends will be friendlier if a
person is in a situation to make their friendship worthwhile, #fair~
woatherh friends they are called, But Dobbs! frionda were ironically
differenti thoy were generous when he was kicked down, but now that
his fortune is found, they ignore him, Even Dobba' family becomes
arrogant in its own way as the daughters beg to move into a mansion,
but Dobbs reminds them sarcastically, "The only difference between
you and them pore whites is you ain'’t pore no more.* Dobbs humility
does not influence his family, however, and they willingly move to the
Vonable mansion, Traditionally, there is a housewarming party to which
all the relatives and neighbors are invitedeaa varied mixture of
common folks and the elite, Yet, throughout all the fostivities
Dobbs begines to see the truth of the situation, Where he once thought
he was equal and accepted by all, he now sees that he and his family
are the subjects of ridiculs from both wealthy and poor, Dobbs ism

a mincere man, trying to make up for the hardships which his family
has endured, He is not trying to by pushy and psendo-aristocratic,
but his family obliterates his true intentlons, and his fricnds mis-

understand, Ironically, his old friends feel he is trying to be better

than they are in order to brag about his new-found wealth., On the

other hand, the town socialites misintorprot his intontions and re=

gard him as a poor man with a fancy house. Dobbs? mothor remains upe

stalrs throughout the housewarming for she 18 afratd he will be

;ﬁahamed of her in front of his npighfalutin® new friends. Little

iﬂaaa she realize he is already ashamed, not because of her but because

T e
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he is living a liel
The townspaople went home sniggering with laughter, or
fiuring with cutrage in the name of tho vanished Venables.
Both groups found excuses for declining future invitations,

and in the evenings the big house on the bill heaved with
sighs of boredon, (p. 140)

Qne would think that wealth would be a groat relief to a man who
has suffere& the agony of the Deprossion, Yet Dobbs is bored with
nothing to do, Yhere ho once wished he did not have to do the farm
chores, he now nmigses the work which f£illed his day. Habit wakes hinm
and guilt pushes him up in the morning though there is nothing to do
once he rises, His pastimes consist of fishing and hunting for which
he buys new tackle and a fine new gun, Yet, one by one, he goes back
to him old cane pole and his old singleshot, Ironically, he dise
covers that fishing and hunting are not so much fun unless one is playe
ing hoolkdie from work, and he camnot seem to forget the days behind the
plow as he rubs his callused hands with nostalgia, All of Dobba' friends
ave lept busy by work, and this just makes him feol guiltier for not
doing what he has always had to do in the past, The only others not
working are the town vagrants, and Dobbs feols the threat of being

classed with them, Though Dobbs tries to remain in the group of his

0ld friendg and though they are polite to him, he renlizes that he

is ombarrassing them, Just as Dobbs suspected at the housewarming, many

"acemed to believe thak Dobbs thought they were no longer good enough

for him® (p, 141), Yet Dobbs could not be more sincere when he invites

th
his friends to visit, as he is a lonoly, misunderstood man, and the

11ttle good.
Humphrey heightens the irony

s friends
compassion of the reader does hin Even though hi
will have 3ittle to do with Dobbs socially,

to
furthey by maling Dobbs a host to his grionds? demands, Dobbs begins
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lend his momey only to find he is nover repaid. He thinks others
have his sase values, but he lenrns that homor is not a widely-adopted
virtue, Still, whon he refuses to lend money, he losos more as it is
rungored that he is a miser, Dobbs is caught in a trap which has no
escape ﬂooz". No matter how he tries, someone is against him, Ironie
cally, however, Dobbs does bogin to hoard his monoy, fearing that it
will disappear as quickly as it appeared. In truth, he lives the
opposite of his means, "for a man in his position he lived like a bege
gar® (p. 141), It would seem that the normal reaction of a man in

his new found wealth would be a sudden longing for what his money can
now buy. But Dobbs doos not react in a normal way., Heo cannot ace
quire a taste for the rich man's cuisino, and he is forced to admit
that even the foods he ate when he was poor tasted good only when

he worried if there would be any more for the next day., With refore
ence to Gonesis 3:10e="In the sweat of thy face shalt thou eat bread"=e
Humphrey, in defense of Dobbs, states "the sad truth is, to a man who
always has, bread which does not taste of his own sweat just does not
have any taste! (p. 142). Dobbs?® plight is, indeed, a sad lot, and
it does not improve with time,

_ One of the story's major ironies revolves around Dobba? daughters,

At the beginning of the story, the dsughters are describod as "lovole

headed, agfectionate, hardwworking girls,” but because they were honely,

the boys passed them by, Iow, however, after Dobbs! now wealth, thore

18 & sudden attraction to the Dobbs girls, The dranatic irony is

ovidents the roador lmows why and Dobbs knows ¥hy, but the girls are

oblivious to the truth, The problem at one time was to find suitors]

' at men who
 now the problem is to keep the girls Irom pareying tho £ir

St e




aai;; then, The girls iaalize their father does not approve of their
instant romances, q.nd thoy blame it on his love of money: "You moan
yoqira agraid hots aftor your old money, That's all you ever think
about_‘* {p. 152). Actually monoy is all the daughters used to think
about and all the boyfriends are thinking about. But there 15 no con-
vincing the loveesick s:l.rla‘,,; and eventually they all marry. Denise
olopes and 18 caught, then marries another man, flippantly declaring
the old cliche, "I'm free, white, and twenty one," and when this
marringe fails, she marpries againeefour times, The twins, who before
had ﬂﬂs agraad; £ight for the same man, and Emmagine marries into
angther wealthy family,

Ernest, the middle son brings home a bride who does not get along
with the family from the start, and Ernest takes his family away,
réraly coming ;:ack.; ?aye, the oidest boy, comes home from the Navy,
and éoonv after a girl comes to Dobbs claiming she is carrying Faye's
child, The dignified Dobbs, a man of high character, finds hinself
offering to pay th;.s girl, and when she accepts his money, Humphrey
describes Dobbs aa .‘“’ashamd of the whole human race® (p. 144). Perhaps
the most disheartening irony centers around Dwight, tho youngest, In

him, Dobbs places hie hopes, He is not interested in girls, and his

boyhood freseforealls are a part of the past, Instead, he is in love
with carg, Yet, thia love turns into his death wish: g0 nonths later

' '
the boy was brought home doad® (p. 145). And with Dwight's death,

Dobbs? final hope dies algo, On the way home from the funeral, Iono,

like Jobts wife, cmeg their plight: #This would never happened if we

times I wish we had
had mtayed down on the farm where wo belonged, Some

never struck oil® (p., 145). Even though Dobbs scolds his wife, he, too,



is thinking the same thing; he just does not wish to say anything,
In fact, there is a very xeal hint throughout the entire story that
this 1s what Dobbs has sensed from the beginning.

As an appropriate closing, keeping the parallel with the biblical
version, the Lord has not desertod Dobba, In the Job account, the
Lord Ygave Job twice as much as he had before ., . , And the Lord
blessed the latter days of Job more than his beginning™ (423110, 12),
It is the same with Dobbas: ¥And so the Lord blessed the latter end of
Dobbs more than his beginning” (p, 145), Just as Job acquired foure
teenwsthousand sheop, six thousand camels, a thousand yoke of oxen, and
a thousand sheeasses, Dobbs has fourteen thousand head of whiteface
¢attle and five thousand Poland China hogs., With Job, along with his
new fortunes, his brothers and sisters came, ate with him, showed him
sympathy for his suffering and gave him money and a ring of gold, He
also had meven sons and three daughters, The daughters were beautiful
and shared in the inheritance with their brothers. Dobbs, however, is
not so blessed, His mother continually threatens to leave, his sons
do not return home, and the daughters are never mentioned, He divides
his inheritance equally among them although each feels the other will

be getting more than he, The final contrast concerns Dobbs himself,

While Job 1ived & hundred and forty years, saw four generations and

died an old man, full of days, Dobbs "lived not very long, dJust long

n
enough to see his sons' sone, and despair,” Thus Dobbs dies, "being

old before his time and having had has fill of days" (p. 145).

has before
twisting certain prominent elements, has challenged what oné

. essi one
accepted as obvious. For instance, when one thinks of a bl ng,

Ya!
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generally thinks of something good which happens to someone who has
been hit by misfortune of some kind, Further, when one considers
poverty as opposed to wealth, there is no question as to which one is
the better=ewealth, Yet MA Job of the Plains" leaves a question in
the reéﬁer‘s mind concerning this point, Job was wealthyj he lost
this wealth, and it was returned to him after his suffering had served
its purpose. Thus, even though Job suffered, he was duly rewarded,
Dobbs, on the other hand, was an average citizen who became a victim
of the Depression, and when o0il was found on his land, he becams a man
of increasing wealth, Since the Devil bargained with God, the reader
knowas that Dobbs is to be tested. But which 1s the curga~=the
Depression or the wealth? The answer to this question is Humphroy's
major irony. It would seem to follow that the Depression would be

the worst possible fat,‘o for Dobbs, Yet, this is not true, In the
Depression, Dobba is one of many, He has a large number of friends for
they are all comradessinearm, They comfort each other and share what

1ittle they have among themselves, It ia when Dobbs acquires his wealth

that he finds himself rejected by hig friends who can no longer identify

with him, Furthermore, his family, once united by the need of survival,

quarrels within itgelf and‘ eventually dissipates. Humphrey, however,

does not follow all Dobba?' mental anguish by 2 point of blessing where

he 18 restored all that he had, Instead, the story simply ends, There

18 no final moment of triumph, there is no gulfillment. Rather, Dobbs

| d
dles, a miserable, lonely man having had his fiil of all life coul

offer, Hiunphrey, thaﬁefora, looks more realistically at the Job story

wealth but
as one way it might truly occur. The curse is not losing

gaining it, The reward is not being repaid for logses, but death,



In his attempt at recreating the Jod story, Humphrey parodies the
seriptures in order to show the ironies of situation., From the Job
account, the reader expects a particular sequence of avents, and this
makes Humphroy's twists even more effective, The reader is continually
surprised as he never finds what he expects, The first reaction to
Humphreyts story is a humorous one, perhaps because of its uniqueneas,
But as one looks closer at Dobbs and the utter despair he experiences,
there i3 seen a powerful emotional expression of truth, In the bhook
of Job even though there is a sense of injustice, there is an answer
to Job*s suffering; it may be a weak answer, but at least it is an
attempt. In "A Job of the Plains" there is no answer for Dobbs!
suffering, and there is no comfort, The injustice is readily seen,

and the irony is obvious,

(4]



CHAPTER VI
CONCLUSION

The book of Job presents a number of problems which puzzle man
to the point that he feels compelled to graﬁple with them and attempt,
in his own way, to solve them, Basic to all these problems is the
desire in man to determine the nature of God and His relationship to
the universe, The writer of Job does not provide an answer to such
probing questions, Instead it is his task to question what before
wag accepted on falth, He does this by creating a character who must
suffer injustice and disregard at the hands of God and all those he
feels are dear to him, The ironies in Job are numerous if only because
the traditional Hebrew concept of God cannot hold its own, A good man
in the sight of God is condemned to 1living the horror of disease, fi-
nancial disaster and personal loss, A God who 1s generally considered
loving becomes the tormentor, almost childlike in His gane with Satan,
Job's friends turn from him in his time of need, and his wife deserts
him when her love should be the strongest, The reader knows of Job's
coming turmoil before he kmows, yet the reader can do nothing but watch.
Job 45 never aware of the whys of his situation, and still his falth
remaing,

ni
Modern man cannot accept the Hebrew man's easy answers concerning

hat he
the universe, nor can he accept Jobts faith in the 1light of wha

used to
must suffer, In literature, the plight of Job is frequently

and in such a vway, three contem=

designate suffering in a cruel world,

«PlY=
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porary writers have attempted to deal with the basic questions in

Job. Archibald MacLeish, Robert Frost, and William Humphrey have

directly approached the question of suffering in their individual
works J,B,, A Masque of Reason, and "A Job of the Plaing" respactively,
The author of Job uses irony to present the problem of man's
relationship to God, MacLeish, Frost, and Humphrey use irony to
attenpt a solutioﬁ. l-iacLeish approaches the Job story with a bitter=
ness which is heightened by the ignorance of his God and the sarcasnm
of his Shtan. MacLelsh promotes love on the human level as the only
answer to man's situation, and God takes a stop into fhe background,
Frost's approach isb more lighthearted, but this is not to be confused
with dismissal, Apparently Frost feels that there is no way that nan
can realiétically deal with such a massive problem as injustice, and
he attempts to show the Absurditiee which result when man assumes he
can understand God., Humphrey combines both the bitterness of MacLeish
and the humor of Frost in such a way that his work is perhaps the
most provocative of the threo, Though he initially provokes laughter,
it bocomes a feeling of pity which ends profoundly when Dobbs gives up
and dies, The biblical Job has faithj MacLeish's J.B. has lovej Frost's

Job has indifferencej but Humphrey's Dobbs has nothing.

Irony is by no means the only technique used by the blbllcal

author or the contemporary authors, Yet it 18 a major means by which

lens
each author can surprise his reader into understanding the prob

ter
Which exist, Irony is an appropriate tool in that it allows the wri

TOw
to make implications with which his readers may identify, Irony P

obvious
motes sarcasm, satire, and subtletics which can be intricate or

hig readers!
in their attempts, Consequently, the writer must rely on




instincts as well as their intelloect., Irony can be a method of shock
’and ultinately a moethod of truth which, if used at its best, can open
the mind to a world of questions, Though MacLeish, Frost and Humphrey
nay have attempted to answer the problems sot forth in Job, their use
or‘irony merely acts as a technique by wﬁich mbre quéstions evolve,
Answers do not haie to be final, It can be that questions are answers
in themselves., If this is true, then g_gp..» J.B,» A Masque of Roason,
and YA Job of the Plains" are at least attempts to approach problens
which man éannot ignore, Irony is the writers' implement by which
they can subtly, yet more effactivély, display these'questiona, and

80 it is that irony ié a primory tool through which the problem of

God's relationship to man can be surveyed,
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VITA
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