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Rgflections of a Lost Harmony in Seventeenth Century Poetry

Hivd like 10 teach the world to sing in periect harmony,' says one
of today's well-known commericals. Man's very nature requires him to
seek harmony end order in his world. Medieval man's universsl scheme
seemed to be an answer to this search for order. His ordered system,
‘in which everytning was a part of one harmonious whole, was passed on
to Renaeissance man; who also valuec the harmony and stacility he found
in an ordered system. The system set the universe in such harmony that
it was often compared with muslc., Butl as the sixteenth century drew
to a close, many things began to shake that "Elizabethan world piciture,"
One of the many influences which caused that haruony and order to dis-
integrate was the influence of the new scientific ideas and discoveries.
The kenaissance had ushered in the age of humanism after the religiously
oriented mealeval period. wman vecaiie the center attraction. He grad-
ually wanted mnore control over his world. kejecting scholastlcism and
tradition, he began to explore, discover, cguestion, and cemanc explan-—
ations. Leligious and nolitical controversies arose out of man's guest-
ioning. TFires, plagues; enu the death of wyueen Elizabveth all acted upon
the tightly-woven klizacethan world scheme. she astronecmical and sclen-
tific discoveries werec only one iniluence; .ut as one critic stated,

“in the seventeenih century the ost disturving light was astronomical."
‘The impact of these new discoveries was reflected in the poelry of the
century. 1t 1s evadent "that by the peginning oi the century English'
voetry had defiunitely met the new science and was uvrying to evaluate
it.”3 sy the end oi the seventeenth century the worLd‘é image oi mus=-
ical hariony and rhythm was replaced by the order of a machine. ouring
the span of the century man was forced to find‘a>new vay to understand

hinself and his universe.



During the seventeenth ceuntury man continued to inold onto the con-
fortavle olc images of the "iZlizavethan world picture,* but the impact
0f the new science grew steaally. Donne ana milton voth used inmages
from the old world view and the new discoveries; out in the final analysis
they both rejected worldly systeus snd turned to faith. many seventeenth
century poets turned to faith, perhaps as an answer to thneir despair.
For Donne and Milton the harmony was lost. 4in *The sirst Anniversary,“
Donne wrote tnat harmony nad died ana that the new ldeas made everything
guestionanle., wmilton's Adam and Eve fell ifrom paradise because of the
empiricist Satan and the tempting fruits of the tree of science. Koth
poets connect a Loss on earth with scientific ideas. For noth poets it
is the loss of a perfect harmonicus world. As poets they rezlizec that
& pbeautiiully ordered worlc scheme wss disintegrating, ana thelr poems re-
flect this losc and the iniluence of science 1n‘causing the loss.

In order to seanse the loss wonne and iilton felt and sxpressed 1n
tneir poetry it is necesszry to understand the harmonicus pllizavetinan
world schene whica they used in thelr poetry onut waich ithey saw felling
apart. ‘the Yplizabvethan wvorla picturev orfered security vpecause of 1ts
orcered structure.for the universe. The Elizavethans shared “an znter-
pretation of liie where wman's knowlecge of anls world, niucell, and di-
vinity coulc¢ it snuggly touether."4 In the medieval period, politics,
nusic, art, Lite;ature, piilosophy, scleice, aud coszology all
revolved around religion. With the Renaissance and humanism therc vas
a2 shift or euvhasis. all aspects of life revolved around man and the
cosimology, whica vclaced man at the csnter of the universe. This Reaais-
sence world view basically consisted of the violemaic arraugement of the

universe and threc metvapiaors—--a cnaln, a serles of corresponcences, aud



musical harmony-~-which they used (o EXPLain the order they saw iu tae
unlverse.j
The Ptolenaic system hed veen 1n existence for ceaturies. . tolemy, a

sreek-ngyptian matumaticlan, geograjuer, and astronomer, had orougnt the
works of many earlier astroaomers togetuer 1u his vwork, the aluagest.
His observations, done around 150 A.uv., Iouna the earth to be rixed at the
center oi the universe with the sun, planets, and moon revolving around
1t in thelr spneres. The noman Catholic Church incorporzted this view
of the world into its teachings, anda parts of saristotle:s mevaphysical
system was added.6 The astronomers after Ptoleny continued revising
the system with thelr new data, rather than discaraing it. by the six-
teenth century this view had become extremely complicatec, but it con~
tinued in use pecause it was compatiple witi the other parts of the or-
dered world picture of that time. The rtolemaic 1dea of a moving sun
can be seen in Uoane's poen, "The Sunne Rising," in which he descrives:the
sun as a moving pody.

busy old fool, uaruly sun,

. . . ‘ N ‘ 7

must to thy moilons lovers seasons run?

The metaphor oi the chalin of veing put everytaing in the universe

into an orcered chain, whicih extendea irom God to the smallest object
on eerun. Eacn thiag formea "a liax in the chain, ana every link
except those ait the tTtwo cxiremities was simultaneously vigger and
smaller tnan another: tThere could be no/gap.“8 rilicon used this

concept of the cnain of veing in raradise Lost.9 rapnael descripes

adam' s place ia the cnain:

O Adam, oneAlmigntie is, irom wnon
All things Pproceed, anc up to aim return,



If not ceprav'd from good, crealted all

such to periccvion, oue first matter all

Inau'd wich verious iorms, verious degrees

Of suosvance, and in thaings that Llive, of life;
sut wore refintd more spiritous, and pure,

AS gcerer to nim plac't or aneercr tendiug

mach in thir several active Sphears aszigad,
Till body up to spirit worik, in bounds
rroportiond to each kind., So irom the root
wprings lighter the green stalk, ifrom thence the leaves
More aerie, Lastc the oright coasuuminate floure
S5pirits odorous breathes: flours and chir fruit
Mans nourishument, by gradual scale suovlim'd

Yo vital opirits asplre, 1o aninal,

To 1ntellectugl; give both life and sense,

rsancy and understvanding, whence the soul

neason recelves, and reason 1s her beiug,
Ulscursive, or intultlve; alscourse

Is oftest yours, the latier most is ours,
Differing but in degree, of kind the same.

The angels and God inhabited the spheres above the esrthly sphere
of fire. The celestial spheres werc counsicered pure snd incorruptible.
They moved, but they did not change, and the soheres became purcer as they
reached the outermost sphere oi God. Donne expressed this idea oi the
immutaole spheres in YA Fever.' 7The speaker addresses a woman who is
presumebly very ill. ie pleads that she not die; and in his pleading,
compares neir beauty to the perfect outer spheres.

why beauty, 'and all parts, which are thee,
Are unchengeable firmament. (p. 20, lines 23-24)

The Ptolewalc system placed man at the ceater of the universe and
the chain supsorted this seme idea. wman was at the ceater of the chain's
hierarchy between the divine and the becstly. “he earth & the center
was the furtherest from the pure celestial spheres. it was composed
of elemental mattecr and was the least perfect. uUnlike the heavenly spheres,
the earth was subject to change, corruptibility, and uncertainty.

With such an ordered and harionious concept as a chaln where every-

thing formed a link, it wes no wonder man became obsessed with keeping



order. LT any part became changed, the whole cnain wes brolken, and the

universe was throwa into discord. In The Lews oI Icclesiastical rolity,

Hooker explains the need for man to keep his place ianthe chain.

Now if nature should intcrmit her course znd leave
altogether, though it were out for a while, the
observation of her own laws; if those princinal and
mother elements of the world, wherof 211 thinges in this
lower world are made, should loose the qualities wiich
noy they have; 1f the frame oi that heavenly arch erected
over our heads should loosen anG dissolve itself;

if celestial spheres should forget itheir wonted notions,
and by irregular volubility turn themselves any way

as 1t wight happen; if the prince of the lights of
heaven, which now as a glant doth run his uavearied
course, should as it were through a laaguishing fainthness,
bezin to stand and to rest himself; if the moon should
wander from her beaten way, the times and seasons of ftihe
year blend themselves by disgordered and confused mixture,
the winas oreathe out their last gasp, the clouds yield
no rain, the easrth be defested of hecvenly iniluence,

the fruits of the earth pine away as children at the
withered breasts of their mother no longer sole to yleld
them rellef;~~vhat would become of man himself, whon
these things now do 2ll serve? osee we not plainly

thet obedience of creztures unto the law of nature

is the stay of the whole world?ll

ror the Renaissance man, reeson was a divine gilft vhich allowed him

4 1

"to sink or rise on the chain." ran wes capeble of sinking because
of the original sin hich had corrupted man anda the earth, but the Ren-
alssance man was more coafldent anc securé. His optinism outwelghed
eny pessimistic undercurrents. Hooker offers an exemple of such
opitimism.

although there secem unto us confusion and alsorder

in th' affairs of this preseat world, . « . 'Let no uan
doubt ovut that everything is well done, pecause the world
is ruled oy so good a guide! ss trauszreszeth not his

own law, then wihich nothing can pe zare absolute, perfect,
ané Jjust. (p. 132)

The second metaphor of thc zlizavethen world view czin ve geen in

+the use of the corressondences. Lwverytithing was 1in correspondence

<



with something else in the universe. "lhus a primate in one class of

creation nmust pe an important link in the chain as being closest to the

class acove it and must also correspond to a primate in another class.“ls'
For instance a lion, the highest link of the animal world, would perhaps
have called to mind the king, the highest link oi men, or an eagle, the
highest link in the bird world. In the sane sense the humours of man's
body corresponced to the four elements of the ﬁniverse——earth, fire, water,
and alir. man saw himself as aylittle universe. Donne used this idea

of correspondences in "ihe Good-rorrow.# He talks of “one little roome"
wnilch becomes "an every where" (p. 7, line 11). The macrocosi--the uni-
verse--~is compared to the microcoswm—--ithe little room where he has nis
lover. This ilmage follows the idea that the earth aad man vere vboth
copies of the universe. 1In "Holy Sonnet V" he again uses the concent.

"] am a little world made cunningly of wxlemeants," he says, comparing
himself to the macrocosm of the world (p. 295, line 1).

The third metapnor of the "Elizabethan world picture” involved .an
image of the universe in a state of musical harmony. The chain and tne
correspondences suggestéd harmony, but the wlizsbethans saw much more
than a suggestion,A They believed in the music of the spheres; and through
their doctrine of correspondences, were able to connect earthly music
with that of the universe. rythagoras and Aristotle served as tne
source for their image of the music of the spheres. Their theory
suggested that the sound resulted when the *the nard glassy celestial
Spheres' rubbed together. The spheres weré ordered harmoniously

1y

The sound

Lo

according to numerical ratios like those in man-made music.
producéd was so great and constant that it was inaudible to human earse.
+he ancients defined harmony, not as a olenaiug of sounds, but as "order

: . . - - . . ; . L6
resulting irom the ratios of guantities to each otherii--proportion.



Polyphonic music developed in the later middle ezes. so.by wslizabethan
times)the notion of narmony had taken on its modern conotationy and after
the twelfth century, the music of the spheres was considered polyphonic-—-
, o P . . . .
a blending of sounds.’ slizabethan man, who corresponded to the universe,
sought to find harmony in nimself and his world. man, nis world, and
nis environment were constantly identifiied with musical instruments which
sought to produce music as perfect as the neavens.

Milton and bonne both used the image of the music of the s:theres

in their poems. 7Tn raradise Lost the celestial nmusic is evident after

God has finished nis creation.

e « « o The Earch, the air

resounded « o« o

ihe neavens and all the.constellations rung. (p. 37¢L, ViIi,
Lines 500-562)

Adam and Eve are also aole t0o near the music berore the rall.

e » « » now often trom the steep
Of echoing nill or thicket have we neard
Celestial voices To the midnight air
bole, or respousive eacn to other's note,
pingiag their great Creator; oft in bands
while they keep watch, or nightly rounding wadlk,
with neavneLy touch of instrumental sounds
in full harmonic anumber Jjoined their songs
vivide the night, and Liit our thougnts to Heaven.
(p. 0L, IV, lines 650-39Y,

in ‘"f,oves Alchymie" vonne uses the séme inage. He expresses tue idea

that true ethereal, iatvellectual Love is a 'hidden ﬁysterle.“ He says
that lovers aream that earihly, sexual Love is Ya rich and long celigut!f--
that pure iove ne seeiks--put he says they nave not iound itrue LlLove anymore
than the alchemist nas iound his ellx;r, He mocks the Lover ia the Last
stanza who says, "'Tis not the podies marry, but the mindes'" and fiuas
nis lLover ©o vpe an-angel. Donne says mockingly tnat such aiLover would

say he heard the umusic oif the spheres iu the weddiug cay's ''rude hoarse

minstralsey? (p. 35,vline 22) .



50 auring that vime when ‘‘the past still held men's imaginations and
forward-looking science had not yet silenced the heavens and made all
life mechanical, there appeared again and again in philosophy and in

o

poetry the conception of the universe as harmony, of man, his institutions,
. . . 8 . :

and his works as nusical 1nstruments."l But, forwerd-looking science

did come. Copernicus had set out to find, not a radical new theory,

but a betfer and more councise explanation for the universe. nis De Revo-

Lutionibus Orbium Coelestriuvm--Conceruing the Revolution of the Heavenly
Bodies was published in 15435 with a preface dy Luther Osiander. Osiander
termed therﬁork as only a theory to save Copernicus from attack. The.
theory, actually an old idea, placed the sun at the ceater of the universe
with the earth and planets circling it. Lin addition, the earth ndfonly
circled the sun but also turned on its own axis. The fact that Usiandew
had proposed the ideas as only unproven theory, the rtolemalc concept's
close relationship with church doctrine; and the teddency. for men to
reject anything new when they have such a Stable and ordered universe

as the medieval man had envisioned, caused Copernicus' works to have
little impact.

Still, humenism was pushing man away from the church-oriented
existence he had known andvhe began to guestion his universe even more.
Bacon rejecﬁed,scholasticism and sought empirical truth and inductive
reasoning. He wanted man to search for truths not just accept authority.

‘the astronomers continued to observe, and Galileo was one of them. In

1610 he published Sidereus suncius in which he confirmed the Copernican
theory with the use of the telescope. He discovered new stars, moonlike
satellites around Jupiter, the rings of saturn, and the mountainous surface

of the moon. Both Donne and milton showed awareness of Galileol's work in



their poems. in "The First Anniversery" Donne alludes to the 'new starres,
and o0ld" which Yvanish from our eyes’ (p. 215, line 260). Galileo be-

comes the subject of several images in Paradise Lost. For exEample:

e o o « As when by night the glass
Of Galileo, less assured, observes
Imagined lands and regions in the moon (p. 317, V, lines 261-63)

Kepler and Gilbert were making new discoveries around the scume time
asJGalileo. Vﬂepler proved that the planets move in ellipSes, not in
perfect circles. Gilbert described the magnetic force of the earth and
explained the daily rotation as a result of this magnetic force. wonne
shows hls awareness of ullbert's idea oi magnetism in +The iirst Anni-
versary® when he wrives, 'She that had all Magnetique force alone" is
gone (p. 214, line Z21).

These astroaomical investigations worked in various ways to breag-
down the orderly V"Elizavethan worid picture.’ Clearly the uew 1ideas
destroyed the Ptolemaic concept of the universe. The.sun becane tne
center, making earth just another planet. Man was 1o longer the center
of attention in this more vastc and infinite universe. Man was no longer
1n such close contact witn God. Tn fact, there could be many worlds in
an infinite universe--an anclent ldea--and man's was Jjust one oi theu.
milton used images oi this 1niinite vastness wﬁlch the Coperuican ideas

implied in raracise LOSC.

« « » This sarth a spot, a grain,
An atom, witn the iirmament coupared
and all ner numovered stars, that seem to rotil
Spaces incowmprenensible (for suca
ihelr distance argues and thelr swiit return
viurnal) mereiy to ofriciate lignt
sound this opacious Earth, tanis punctual spot.
- \Pe 57k, VILI, Llines L7=23)

Miilton also alludes to the possibiiity of other worids. Sacau in nis
Journey to earth winds hls way

Amongst innumeravle stars, tnat shone
otars disvanc, but nigh hand seemed other worlds,
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Or other worlids they seeued, Or happy isles.
(p. 276, iIl,iines 265~6%)

wWhen naphael 1s expiaining tae creavion to adamy he also refers to the
possibility of other worids.
Witness tuls uew-wade vorid, another Heaven
From Heaven gate not far, founded in view
On the clear hyaline, the glassy sea;
Of amplitude almost immense, with stars
Humerous, and every star perhaps a world
Of destined habitation. (p. 373, VIII, lines 617-622)
The Elizabethan .chain of being, though still a wvalid concept. in the
} alﬁa .
seventeenth century, was,shaken because the closely-knit world view of
vhich it was a part was disintegrating with the new ideas in science.
With the idea of aninfinite universe, the correspondences between the
microcosm and macrococm were destroyed. ‘the new ideas of the infinite
size of the universe broke down the idea of correspondences. Before,man
could dompare himself to the universe--a limited and definable universe.
He was a little universe, but he was comparing himself to something definite.
With the new ideas of a vast, infinite universe,man's comparisons were
impossibvle. HoOw could man be a little infinity? In "The First Anniver-
sary" Donne shows his awareness thal correspondences are lost.
The art is lost, and correspondence too.
¥or heaven gives little, and the earth takes less,
And man least knowes their trade and purposes.
If this commerce twixt heaven and earth were not
Embarr'd, and all this traffique guite forgot,
She, for whose loss we have lamented thus,
Would worke more fully, and pow'rfully on us: (p. 219, lines
- 396~402)
Galileo!s discoveries showed that the outer spheres were also subject
to corruption since he found new stars and the irregular surface of the
moon., Before, the heavens were thought to te unchangeable and perfect
and, therfore, not subject to new stars and irregular surfaces. Kepler's

notion of elliptical orbits also destroyed any idea of perfection in

the outer spheres. Before,the spheres had been seen as perfect circles.



ow they were irregular ellipses.. wman had known before that he was cor-
ruptible as well as the earth, but now the whole universe was subjéct

to decay. The harmonious musical image of the universe could no longer
exist with such disorder. .Kepler tried to prove a harmony still existed.
He had dismissed the ideabof the music of the spheres with his theory of
elliptical orbits, but he held that there was an inaudible heavenly
music just the same. ne worked out new ratios to prove that the planets

19

produce music--a polyphonic sound. LUespite such efforts, sclience eventu=-
ally proved music was nothing more than material in motion which was trans-~
lated into music by the mind,ao and.the third metaphor of universal
harmony was_destroyed.

It .is true that the poeils of the early seveanteenth century such as
Donne still used many imagés taken from those three metapnors of the old
Elizabethan world view; but gradually such images became only literary
devices. As one critic stated, "In the years after 1650, the imagery
familiar to the wlizawvethans all but disappeared.” It may be founa occasion-
ally in poetry, more '"as trope than as truth, in the late poems of Marvell
and Cowley or in the poetry of Thomas Traherne."al In fact some of the
ideas can still be found today--in such images as the sun rising and
setting and man being’unstrung and out-of=-tune.

-The masses were probably not directly affected by the new discoveries
and ideas, but the poetry of wmilton and Donne,does reflect the imwvact of
such ideas. "Even if pdets did not accept the new creeds, they could. not

22 . .- oy .
Ho major wnoet however much he used the

23 . b e e
Before new optimism was

nelp oreathing é gifferent air.h
91der traditions was *"oblivious' of the new ldeas.
discovered at the close of the century, many of the writers of the tinme
turned to religion and sought shelter in their faith by‘rejecting the

matters on earth. Donne and kilton were no exceptions.
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Donne did draw images from the ‘Elizabethan world picturet
as well as from the new scientific ideas. bbme critlcs héve‘asserted
that Donne did not uphold either the old or the new system of ideas
but that he wéé "wandering‘betweeniwo worlds, that of cosmic unity and
that of meaningless disorder énd decay, and he cannot resolve the
confll.ict."al‘L bonne does séem to be searching for an answer to this
confusion. bThe new science définitely had an impact upon his gpoetry.
He could have avoided conflicts by resorting exclusively to the old woxrld
schene, which wes still reputable; but he chose to ilnclude the new =scleunce.
Some critics claim that the new ideas and the 0ld are nothing wore than
litersry cdevices for Donne., This sounds like an easy answver for weary

critics. Donne had a sensitive lmaglnation and was ccucated in the univer-

‘s . o . \ . . : oo ,.25

sities where questioning was "“ithe accented mode of improving the wind,v >
. , e e s s N .26

and he learned of the new scientific ideas by reading the actuzl texts.

)

1. background,

Q

With his interest in the scientific texts and his education
lonne cannot be accused of using imsges as merely literary devices., It is
necessary not to assume that Lecause he used meateriels from particular
schools of thought, that he was a follower of that school. put this i1s not
To say that he drew images from the air with vhich he had no personal
i denti ts . ] o . . . , s l 27
dentity. Donne's pur.ose is ''mot To expound a system of vhilosophy,"

but this does not mean the panillosopnies had no impact upon him. ‘rhe
perscnality of the artist is reflected iun "his choice of tools, and tihe
tools themselves afiect his work." Without a doubt, the new ideas must
nave modified the way Donne looked at life at the same .time that they

i . - . 28
served as a means for him to exoress himself.
iln the “Annilversaries,' Donne looked critically at both the old world

View and the new ideas and pronounced any natural parlosophy as insig-

nificant to spiritual happiness. vthe poems concern the cecay of the worlad
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and the need for man to turn to spiritual matters to find new life and
order. The poems were written as a eulogy for thé death of a young girl,
Elizabeth Drury. The poems are meditations which can be civided into
three ;ections——"a meditation on the decay of the world and the effects of
the original sin on man and the entire frame of the universe; a eulogy

of Elizabeth as a lost vattern in the universe; and a refrain and moral,

29 The lost ""shee' of

urging the reader to forget this dying world."
the poems has been described as a lost pattiern 6f virtue, a lost ﬁeéning
in the world, the Virgin Mary, @ueen Elizabeth, Christ, aad the Greeck
Logos.BO She has been compared to all the beauty man and the universe
lost in the original fall and to the frailty and decay of the whole v;orld.31
The symbol seems too complex to find any sharp direction.
Perhaps the vest solution to the sypbol is to say that the "sheel
represents lost wisdom and harmony--spiritual “immanence! hérmonizing
the universe.BZ' After man fell . he lost direct communication with the
spiritual, but Christ restored the spirit and wisdom again.53 It is
through Elizzbeth'!s death that Donne realizes that this grace and wisdom
exists in the world. The world has gradually gone downward to decay since
that originél loss, and Donne warns man that he.is not looking in the
right direction. He sees a glimmer of light still present and wants
man to direct himself toward thet spiritual light. In “"The Second Anni-
Versary" Donne has found his new direqtion and order for his life by
realizing wﬁaf his soul has lost. He regains the lost wisdom that directis
him toward the spiritual. His soul had—reached‘the right evaluation
of this world and the next and rested secure in the love of.God.Bg
Uonne uses scientific images and the old Elizabethan world view
inages to prove the decay of the world. Those ideas are only foris of

. 3 . U .
false wisdom to him and represent the disillusionment he feels. But

it is the new philosophy that causes him to search. Why would he feel
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compelled to find a new world view or new direction unless some new ideas

had shaken his old world view? “We dare not forget Donne's debt to Galileo

and Kepler, for it was they who set his wit on edge to fufnish the poems."36 ‘
The confusion brought to Donne's.mind by the traditional ideas can

be seen in this passage from 'The First Anniversary':

We thinke fthe heavens enjoy their Sphericall,

Their round proportion embracing all.

But yet. théir various and perplexed course,

Observ'd in divers ages, doth enforce

Men to finde out so many Eccentrique parts,

Such divers downe-right lines, such overthwarts,

As disproportion that pure forme; It teares

The Firmament in eight and dority sheires,

And in these Constellations then arise

New starres, and old doe vanish from our eyes: .
(p. 215, lines 251-260)

The o0ld scheme was disintegrating even before the new ideas became pre=-
valent. Man had complicated that system until its order and proportion
were lost, In this famous passage from the “Anniversaries," Donne looks
critically at the new philosophy.

And new Philosophy calls all in doubt,

The ZElement of fire is quite put out;

The Sun is lost, and th'earth, and no mans wit

Czn will direct him where to looke for it.

And freely men confesse ‘that this world's spent,

When in the planets, and the Firmament

They secke so many new; they see that this

is crumbled out againe to his Atomies. (». 213%-1lL, lines 205-12)
The medieval element of fire was put out after scientistis had shown that
the sphere of fire owuld not vossibly exist; and since the nmedieval po-
sitions of the sun and earth were being challenged, they were for all
Purposes lost. The new ideas have caused all "cohaerence'" to be lost.
Correspondence is lost, too. That ''shee" of his poeu is eguated with
the 0ld idea of macrocosm and the earth as the microcosm.

She to whom this world nmust it selfe refer,

As Suburps, or the microcosme of her,

Shee, shee is dead; shee's dead (p. 214, lines 235-37)

Heaven and earth can no longer communicate. She brought harmony and
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order and now that she is gone, "a strong example, equall to law" (line
43), is gone. In this sensé she is the order and harmony of the Eliza-
bethan world Qiew. |

Dexne decides these philosophies should be forgotten and effort directed
toward the spiritual. His faith must pe based on something more stable
than na_tural philosophy. He tells of the need to "feed (not banguet) on
the supernaturall food, Religion! (line 187). He is not mereiy echoing
the medieval idea of contenpt for the world. Hne has been forced to find
a new source of order in a universe where order has been lost.

Some of Donne's other ﬁoems also show the impact of new ideas. In
Holy Sonnet VY the speaker pleads with God to deliver him from his sins.
He uses an- image of the astronomers to explain his desperate search for
this deliverance.

You which beyond that heaven which was most high

nave found new sphears, and of new lands can write,

Powre new seas in mine eyes, that so L wmight

Drovme my world with my weeping earnestly (p. 295, lines 5-8)
In one of his verse letters to the Countesse of Bedford he eiupresses ais
knowlecgde of Copernican ideas Qhen he writes that the "newphilosophy arrests
the Sunne and bids ﬁhe passive eesrth about it runne" (p. 173, lines 37-8).

Milton, like Donne, also seems to be aware of the new scientific
ideagy but he, too, sees.both the new ildeas and the old traditional veliefs
as the wrong direction Ior man's thoughté.

Solicit not thy thoughts with matiers hid:
Leave them to God avove, him serve and fear
‘: : : neaven is for thee too nlsgh

"ro know what passes there; ne lowly wise:

Thinik only what concerns thee and thy being (p. 576,.VIIL, lines
' 1e7-174)

The basic cosmological structure of Paradise Lost is ptolemaic. in the

following passage the sua moves along with the fixed stars in their spheres.

Adam and Lve in their prayer ask the sun, “the feirest of stars, and
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all the other fixed stars in thelr spheres o praise the zaker.

Thou Sun, of this great world both eye and soul,
Acknovledge him they greater; sound his praise
Ln thy eternal course, both whea thou climb'st
And when high noon hest gained, and when thou fallist.
moon, that now meet'st the orient sun, now fliest
With the fixed stars, fixed in their orb that flies,
And ye five other wandering Fires that wove
Ltn nystlc cance not without song, resound
nis praise, who out of darkness called up light.
(p. 315, V, lines 171-Y9)

He realized, like Donne, however, how complicated that old system had
become. kaphael tells Adam that he conaot blame him for asking about the
universe but that God has cohcealed his secrets from man, who should

only éoncern nimself with admiration of the “wondrous vorks." Raphael
says God finds amusement in man‘s conjectures aboutl the universe.

e » o 1f They list to try _ ,
Conjecture, he his fabric of the heavens

nath leit to thelr disputes, perhaps to uove

His laughter at their gquailnt opinions wide

Hercafter, when they come to model meaven

And calculate the stars, how they will wield

‘the mighty trame, how build, unbuild, contrive,

To save appearances, how gird the sbhere

With centric and eccentric scriboled o'ler,

Cycle and epicycle, orb in orb. (\p. 5¢5=¢6, vILI, lines ¢5=84)

Milton refers directly to Copernican ideas in Book VIII when kaphael

tries to answer Adam's questions. He says God placed heaven at a distance

from earth so that man could Zain nothing. by studying it. He questions
the importance of knowing whether the éarth moves.

e-e » What if the sun

pe center to the world, and other stars

By his attractive virtue aund their oawn

Incited, dance about him various rounds?

Their wandering course, now hign, now low, then hig,

rrogressive, retrograde, or standing still

In -six thou seest, and whalt 1f seventh to these

The planet Earth, so steadfast tnough she seen,,

Insensibly three different motions mover (p. 3v7, VIiL, lines
' ' . 1e2-140)

During the Renaissance an interest in empirical inowledge

was renewed. As the seventeentn century advanced, man Ywanted to feel
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ét home in the world of Columbus, Cbpernlcus, and walileo” so ne turned

to his own reasod for control.BY vescartes, rejecting scholasticism,
separated faith and reason and developed Baconfs ideas of idauctive

reasoning and emplrical truth. Descaruves doubied everytaing and opased

h;s 1deas on tne'very fact that he doubted. The world was an ordcereda

whole perore; out with such ideas as Descartes! dualisu--separation of
everytning into either matter or thought--the woric was oroken 1nto TWo
worids, one of science where réason discovered truth anda one of religion
where reason was powerless aud taith was the true gulde.36 in this duatistic
world; trutn of the navural world was rescned througn empirical knowleage

and reason. Saten in rFaradise Lost is freqguently equated with thls empirical

znowledge,and in thilis sense wilton seems'tq rebuke the new 1deas. Satan
sounds like an empiricist in the rollowing passage vhen he is talking to Eve.

! fhat we were formed then sayist thou? and the work
Of secondary hands, by task transferred

From Father to his son? Strange point and newl
Doctrine which we would know whence learned. Who saw
When this creation was? Rememberist thou

Thy making, while the maker gave thee being?

We know no time when we were not as now;

Know none before us, self-begot, self-raised

By our own quickening power, when fatal course

Had circled his full orb, the birth mature

Of this our native Heaven, ethereal sons.

OQur pulssance is our owvn; our owi right hand

Shell teach us highest deeds, by proof to try

Who is our equal.? (p. 332, VI, lines 853-866)

The tree of which Eve eats the apple is also associated with empirical scieace.

0 sacred, wise, and wisdom giviang rlant,

Mother of science now L feel thy power

Within me clear, not only to discern

Things in theélr causes, but to trace the ways

Of highest agents, deemed however wise. {p. 409, IX, lines 679-33)
It wes the fruit of this tree of science that Eve tasted and that tempted
Adam. The fall resulted not because Lve had destroyed something but

vecause Eve's pride and presuamption had taken control of her. ilton does

not condemn the new science any more than the old ideas. Hhis concern



18

is that man turn toward God and not scientific notions of the world which
are nothing but pride and presumption.39 Kaphael warns that man*'s
astronomical concerns are nmerely an exasmple of his placing secondary

things béfore God and religion. Eve‘s fall and Satan's revolt are examples
of pride in action. Milton is in line with. the ideas. developing at his
time, particularly in his appeal to inner certainty. <he Elizabethans
found order in an externally ordered world view., uilton's order is

found within himself. The éeventeenth century was "“seeking to liberate

40

itself from all authority of tradition.i Milton saw a divine order in

man because he was created with "a spark of divine reason and divine will."41

rian had, then, a personal responsibility to God. *The duty of every protest-

ant was to search the scriptures for himself and construct his faith from

its pages alone, without vain notions of other men or priestly "cradition."£+2
Although hilton uses the old Ytolemaic concept as a basis of his

cosmology, it is apparent that the new scientific ideas of searching

without relying on authority had a strong impact on him. wman had been

shown that the authorities and traditions were not reliable. whe new

scientific ideas had helped to prove this. wman héd only himself to depena

upon and only his faith to sustain him. The impact of the scientific

ideas made man develop stronger faith as an answer to his despair. Milton

43

He confronts

i

shows man that order can be found when all seems disorder.

the world's incoherence with his faith and comes to terms with it.
Many other poets of the seventeenth century besides voane and wilton

turned to faith as is suggested by the large amount of rcligious poetry

at the time. Lt has been stated that underneath the Renaissance ideas,

L p—— I ~ PR N N 'y . - .. - -

there we_s aeurrent of pessimism concerning the decaying state of man and

the earth. with the new scientific idess this decay was extended to include

e

the entire universe. rerhaps the abundance of religious poeiry can be
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atirivbuted to the need to find a new stability and order. The ancient
carpe dicm theme became popular. FPoets such as Herrick and liarvell seemed
to think the world was in such c¢haos that tney had petter #live while
they could. ~Perhaps the furn toward God and heaven was a result and an
answer ©to this need for order.
Herbert certainly seemed to turn to faith for shelter and order.
whither, o whither art Thou fled,
my lord, my Lovet
My searches are my daily bread,
1et never prove.i
His God 1s lost, and harmony for him is prayer. *l sent a sigh to seek
k]
thee out. . « « 1 tuntd another-~having store-~into a grave, because the
search was dumbe beforeV '(lines 21-24). In "Dooms-day," man has lost his
order. He is Yout of order hurfd, parcel‘d out to all the world (p. 163,
lines 27=-28). In “Vanitie' he dismissed the world Jjust as Donne axd silton
had done. une says,
+he fleet astronomer can bore
and thred the spheres wita nis oulca-vlercxng minde;
He views taeir stations, walks from doore to aoore,
Surveys as if he heaza design‘d
o make a purcizse There; he sees their dances,
and knoweth long veifore
Both their ifull-eyid aspecis and secret glances. {p. 7¢, lines 1-7)
In this poem, he does not oresent the world as one of disintegration and
decay, as wvonne did, but as a world where man is seeking empirical truth.
Tt is a world where man does not accept traditional views sut searches
for himselt. Herbert rejects & world where new sclentific ideas have had an
impact. He guestions whether man has not sought everything but his uod,
where he could fina life. -
what hatn not man sought out and found,
But his deare Gody Who yet his glorious law
mmbosomes in us, mellowling the ground
 with showers and irosts, with love and aw,
So that we neec not say, where's this commanday

Poore man, thou searchest round , ) _
o find out desth, pbut missest life at hendi (p. ?7,lines 22-28)
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Herpert nas a plan to restore order. it is not a Large worlda view, but very

much whaf milton suggested in raraqise LOST. He, himsedlt, will personally
searcn until he finds his uvod and narmony. Ln ‘hrisimase he says he

Cewill go searchlng till T finde a sunne.* After finding the “sunne“ they
*will sing, and shine all our own day,' and

e o o « One another pay:
His beams shall cheer my breast, and both so twine,
Till ev'n His veams sing, and my nuslc shine. ¢p. 72, lines 27-3i

In his workdé Herbert shows man groping towards God. ae is just as con-

46

cerned with discovering a pattern where none existed as the sc1ehtists.

Vaughan also rejected this world. He rejects a world which he cannot
understand and where he can find no truth. In “The World¥ he asks what the
worlid 15; He does not want to be “reprzev!d" of tne truth any longer.

1, who so long have in 1t 1liv'd
- That if T wmight,
In truth I would not be reprievtd:
Have nelther sight
Nor sense that knovs
These Ebbs and slows.
But siace of all, all may vpe seid,.
and likeliness doth but uporaid,
and mock the Truth, which still 1s Lost
In 1ine conceits, like streawus in-a sharp frost:
I will not strive, uor the Rule break
whicn doth give Loosers leave to speak.
Then false and foul world, and unsgnown
w'n to chey owa:
.Here I renounce thee, and resigan 7
Whatever thou can'st say, 1s thine.

He wanted a unity and pacvtera in thne worid. ILike Herbert, he was
searching for nis saviour and touna in “rhe oearch® that ne musi lsearch
Wellianother wérld, who studies this, travels 1n clouds, seexs maana,
where none 1is" (p. 151, lines y5~90). IOr vaugnau and Herbert 2t 15 an
inward searcﬁ much as Milvton advocated, Ior Va@gnan 1ike Herbert Vprayer
is the world in tune.® <the world was iu tune ror the Elizabethans if man
stayea in nis right posivion. vaughan®s helrumouy 1s found within himseLf.
He identiiies with no external theorleé. He expresses a pessimlsu in .

. L - o BT . ! tdrew ihe
his view of manxind in general. In “Corrupulon it 1s man who Ydrew
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Curse upon the world, and Crackt the whole frame with his fall" (p. 196,
lines 15-16). Vaughan cuestions, “Almighty Love! where art thou nows. . .
I see the Curtains are Close-~drawn." Sin still "{triuuphs" and Y"man is
sunk below the Center." All is "ia deep sleep, and night; Thick darknes
lyes and hatcheth o'r" the people (». 196, lines 29-38).

On the other hand, the Elizabethan writers, in contrast to Vaughan,
had a much more optimistic view of thelir eiistence as shown earlier in
Hooker's works. Southwell serves as another exauple. He was not searching
for God, and his general attitude was optimistic because he did not need
to search. In "The mativitie of Christ," he relates the joy of the nati-
vity. TFor him the light is there, and man has only to respond.

Gift better then himselfe, God doth not know:

Gift better then his God, no man can see:

This gift doth here the gever geven bestow:

Gift to this gift let each recelver bee.

God is my gift, himselfe he freely gave ne:

God's gifv am L, and none but God shall have me.

lMan altered was by sinne from man to beast:

Beastes foode is haye, haye is all mortall flesh:

How God is flesh, and lies in hanager prest:

As haye, the orutest sinner to reifresh.

0 happie fielde wherein his fodder grew, L

whose tast, doth us from besasts to nen renewv.
In contrast Vaughan's "The iativiity" prezents a pessimistic tone of
sesrching, Vaughan does not see the joy that Southwell does. His light
has not come.

Lord! grant some Light to us, that we

May with them find the way to thee.

Behold what mists eclipse the day:

How aark it is! shed down one Ray

To guide us out of this saa alght,

And say once more, Lel there be light. (p. 422, lines 55-40)

Later seventeenth century soets such as Cowley expresced pleasure in
the vast uaiversec. He can climb to heaven in "The kxtasie.”

Through several Orbs which one fair Planet oear,
tthere I behold distinctly &s I pass

the #Hints of Galileos Glass,
1 touch at last the spangled sphere.
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Here ali tn'extended Skie
Is but one ualaxie, ,
ITfis ali so bright and gay,
and the Jjoyat kyes of uight make up a pertect day.

Where am I now?  Angels and God 1s here;
An unexhausted Ucezn of delight
owallows my senses quite,
And arowns all What, or How, or Where.
dot RPaul, wno iirst ald thither pass,
and this greatv worlds volumous was,
The tyraunous pleasure could express.
v, 'tis tvoo much for Man! But let it ne're be less.l+9

No _Elizsbethan writer would have triéd to climb.to heaven. They were
concerned with climbing into their place on the chain so all would be
in order§ By the end of the seventeenth century, the views of the universe
had. greatly chenged dnce that."Elizabethan world picture' existed.,
Cowley'!s universe is Galileo's universe, but the pessimism of the early
seventeenth century writers is replaced by an optimism and joy in such
a universe. He is conscious, like Milton, of the vastness. He looks
with “scientific acuteness upon illimitability and materiality and sees
evidence of warmth and love."5oj’So as the Copernican ideas became the
accepted belier, the "Elizabethan world picture" faded away. The corres-
pondences were lost with the vast new universe, and man could soar into
théﬁ universe without concern. for anycﬁains. The nusic of the spheres
became a convenient device for poets to praise their ladies. Carew
compares his lady's singing to the music of the sky in "Song-Celia Singing."
Of her sweet voice it shall appear
That Love can enter at the ear.
Then unvell your eyes: behold
The curious mold
Where that voice dwells; and, as we lknow,
¥hen the cocks crow, -
Vie freely may
Gaze on the day,
So may you, when the music's done,
Awake and see the rising sun, oL

The idea of celestial music became a "“cosmic cliché" and merely a device

for comparison;?a For Dryden the earth's music Y"shall untune the sky."53

-
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In Gulliver's Travels the courtiers of Laputa play their musical instru-

}

ments as Y"a gross perody bf the harmony of the heavens.“54

Indeed, that harmony that the Elizabethans enjoyed was lost. rnan
has tried sinbe then to find that unity again. He has turned to such
things as réligion, alcohol, and drugs to put what modern science and
philosophy separated back together. Donne, liilton, and the other seven-
teenth century poets were the first to face the disintegration of'that
harmonious whole. The lmpact is evident in theif images, thelr attitudes,
and the tones of their poemsQ A nev book of =cience was opened to replace
a book of harmony. The rhythm of music was lost and eventually renlaced
by the order of = clock.55 lNewton, in 1687, published his laws of motion
which restored a pattern to the universe--a law of gravity which held
everytning together.56 The world became a “vast machine and God was
the Y"master mechanic."57 Hewton was.the light which led to the eighteenth
century enlightenment--an age ofyoptimism where science had restored
order.5éj Before that age of optimism, though, the seventeenth century
faced confusion and the loss of that Elizabethan_harmony. When that

harmony had existed, it had given man a sense of understanding of himself

and his universe that seventeenth century man clung to and that even

modern man .should envy.
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