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| There rarely has been published a book in any lang-
uage which is lighter, brighter o2 more "mirthfully ironic"
than Tom ggggg.l Yet, the modern?pmphasis on Fielding's ser-
ious concern for moral values ténds to obscure tho nature of
his comedy. This comedy 1is an agént thfaugh which he snows
" his reader mankind's shortcomings%: Specifically through the
use of all types or irony, we are &ade to see the ridiculous
nature of many of our actions asfwéll as the necessary methods
bf'correction. _ |

Flelding does not Intend, however,.to ridicule man-

| kind; he does not hold folly ahd vicé up to scorn, but rather
to be inspected. Fielding avoids biting satlre; his humor in
Tom Jones is without malice. His reader 1s not angered but
made to smile when sﬁown his vanitics, hyjpocrisies and mis-
conccptions. It wes Fielding's stfong belief that 1ideas of

grave importance should be compatible with a comic method.

_— lp, Holmes Dudden,.Henry:Ficlding; His Life, VWorks and
Times (Hamden, Conn.: Archon Books, 1Y66), p. 694,

-1-



Heo believed that both wit and humor could be successfully
exerted on even the most solemn of subjocts.c |

; Fieléing's masterplece, Tom Jones, is the embodiment
of this idea. Although the comlc tone pervades the novel,
one 1is qontinually aware of the fact that the author is not
only interested in amusing, but also in mildly instructing.
Briefly, the naturec of the intent of this comedj in Tom Jones
. 15 founded on a univérsal sténdarg which appeals to reason and
commoﬁ sense, According to Field%ng, any private actions or
social manners which are not bésed on oilther of these two are
proﬁably mere affectations. All men are allowed to see the
_absurdity of humanity and to seé ﬁhat 1ls in contrast with what
should bo.” |

Boneath everything which Filelding wrote, he shows a

firm velief in the irony of life ahd in the beauty of sanity.
This is the more serious undercurrent which runs beneath his
éomic spirlt; this spirit i1s merely a weapon for making men
Qeo their follies.4 The purpose of this paper 1s to show that

irony is the agent of tuls comic spirit, and 1s used to express

Fielding's moral code; that 1s to say, that Fielding's irony

2111iam B. Coley, "Background of Fielding's Laughter,"
Journal of English Literary Eistory, XXVI (June, 1959), p. 232,

' 3purelien Digeon, The Novels of Fielding (London: George
Rutledge and Sons, Ltd., 1%25); pp. 169-170.

: 4Ethel M, Thornbury, qenrw Flelding's Theory of the Comic
Prose Epic (agison, Wis.: UnIVer31iv of \1scon3¢n Studies, 1931),

P. 160,
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has a firm moral basis. In the first half of this paper, I
shall éttempt to explein both the purpose of and methods usod
'in this irony. The second part of the paper will deal speci-
ricaliy with Tom Jones and will endeavor to show tho many types
of 1r0nj there. Egg Jones 1s by no means the only one of ;
Fielding's works which exemplifies this use of irony. However,
vit i1s, of all Fielding's works, the best example and most
thorough use of irony; and, therefore, I have formed‘hy dis-.
6ussion around this novel.

Fielding's intentlons in writing Tom Jones were to cor-
rectiwhat he believed to be corruptions and hypocrisies in his
‘society. In this novel, Fioiding is esyecially succescsful in
giving an honest and forthright portrayal of human 1ife in the
first half of the eighteenth century in England. In so doing,
 he was able to satirize existing conditions, habits, and laws.®
It is, however, thrbugh the irony in this particular novel, that
the suthor éstablishes his attitude toward his world. It is
through the ironies that he implies its moral and assthetic in-
édequacies, Uhis irdny is inseparable from the decorurr of his
style.! They work together to control our reactions to his world;
'his statements affirm his undserlying rmoral-asesthetic viewpoint.6
Fielding's ability to articﬁlate this standard of morality places

him with the great masters of universal laughter such as Arig-

o S5Virginia E. Dorey, Satire of Fielding's Dramatic Vorks
(Master's Thesis, U. of Va., Rugust, 1950, #1767), p. 6.

' SRobert Aiter, Fielding and the Nature of tﬁe Novel (Cam-
bridge, Mass.: Harvard Univ, Press, 1968}, p. 10Z2. -




tophénes, Cervantes, Rabelais and Mollere. Theseo men all saw
discrebancies in the social order around them and were able to
feveai the false naturo of mankind. Their asudiences were made
aware’of théir‘shortcomings, yet so clever were the wrlters
that the realization wés not painfui but delightful. fleld-
ing, like these men, shows a subtle appreciatioﬁ of values which
enhances his reader's ability to observe.7
Even before_Fielding began Wis writing of 22&.53335,‘h°

had developed an effective satirieal method which can be seen

as a preliminary étcp toward the irony in Tom Jones. Much of

the early satire found in plays and essays is biting and aim-

ed directly at particularvihdivfdﬁals; vhereoas in Torn Jones, the_
milder irony is.aimed at types ofﬁéersons and at all mankind.

~ Between the years 1730 and 1737, Flelding was very much
invplved in the theater, Most of ﬁis plays were satirlcal com-

edies; Tom Thumb, Tragedy of Tragedies, The Letter Writers, The

Distrest Mother, The Covent Garden Tragedy, The Welsh Opera,

Temple Bean, Life of Mr. Jonathan Wild, Pasquin and The Historical

Register arec all tybical of this sort of play. Frequently in
these plays, Fielding has a prompter add critical comments from
the_wihgs or directly from the stage. In Pasquin, for example,
Fielding has the authors, Trapwlt and Fustian, along with Ehe
'Proﬁpter; constantly interrupt tﬁe.players in order to interject

+haip own thouchts or comments which are usually satirical,

. 7Digeon, pp. 169-170.



Trapwit interrupts the Prologue:
Trapwit: Oh! dear sir, seem a little more affected,
eseech you, advance to the front of the stage,.
make a low bow, lay your hand upon your heart,
fetch a deep sigh, and pull out your handkerchief:
to you, then, mighty sages of the pit..."B :
Thls obvious satire is directed at the overly emotional
plays so loved by the "sages of the pit." Fielding also used
these interjections to cormoent on current social manners. Trap-
wit claims to be about to continue with his play and "show
scenés of politeness and fine conversation among the ladlies."
The conversation then continues:
- Place (a player): Pray, Mrs. Mayoress, what do you

think this lace costs a yard: _
Fustian: A very pretty beginning of a polite con-
versation, truly.
Trapwit: Sir; in this play I keep exactly up to
nature, nor 1is there anything said in this scene
that I have not heard come out of the mouths of
the finest people of the age. Sir, this scene has
cost me ten shillings in chair hire, tc keep the

.~ best company, as it is called.®

This device of authorial interjection 1s carrled over into Tom
Jones, in which a large number of thévironical remarks are made
by the narrator.l0 Fielding refrains from putting too many
clever witticisms into the mouths of his charactcré, who might

thus sound too clever to be bellevable .1l Fielding's satire

. 8Henry Flelding, Pasquin from Miscellaneous Writings
(New York: The Jenson SocIlety, 1903), p. I22..

9Ibid., p. 134.

10John Butt, Flelding (London: Longman's Greene and Cé.,
1954), pp. 9-13. : ‘ .

llpudden, p. 690.



goes beyond contgmporary'people.

| Both 22§ 22339, which appeared in 1730, and the Tragedy
of Tragedies burlesque heroic tragedy. Tom Thumb burlesques
the tfagedies of Drydeh, Lee and Banks as well as other plays'
which exhibited heroic characters. The plot of Tom Thumb follows
the diminutive hero, Tom, conqueror of "millibns of giants."
The irony comes through absurd incongruity; for Tom Thumb, theo
famous warrior, 1is welcomed cordially in King Arthur's court and
promised the hand of the King's daughter in marriage. However,
Tom 1s swalloﬁed by a cow. The play was a huge succesglénd
people were delighted by the lncongruipy of an alleged tragedy
making tﬁem lau&h.lz Both The Distrest Mother and The Covent

Garden Tragédy burlesque pseudo-classical tragedy. These clover,
satiricél performances, of‘cburse, appeal mostly to the connis-
seurs of dramatic noces. In the art of burlesque, Fieldlng sur-

passes all of his contempofiés. In fact, the Tragedy of Tragedies,

Fielding's most intellectual accomplishment in drama, is consid-

ered to be one of the best burlesQues In English literature.l3

One of Fielding's earliest plays, The Letter Vriters

or A New Way to Keep at Home, satirizes two 0ld men who attompt

,to_keep their young and skittish wives at home, These 0ld men
send anonyrous letters to thelr wives fhreatening violent death

if they dare leave home. An 1lronie situation develops because

121p1d., pp. 57-58.
131bid., p. 226.



" (London: A. Millar, 1762), p. 458,

the wives, realizing that the husbands sent the letters, go

out even more, and to add to the humiliation, incur added,expenée
by hiring an extra footman for protection. At the end, the

old méh come to realize their errors, and one of them criles,

"If I could bring her to be only as bad as she was before, I
should think myself entirely happy. w14

In 1731, Fielding's Velsh Opora or The Grey Mare the

"Botter Horse was staged at Haymarket. In form 1t 1s a ballad

opera, but in substance 1t is a "topical satire," filled with
allusions %o persons and incidents which were attracting attention

in the political and social worlds. Fielding had previously

satirized his contemporaries in plays such as Tragedy of Trad-
- edles; however, the allusions to people such as Sir Robert bal-

pole had veen discreetly disguised. The Welsh Opera is far

more audacious. Fielding putvcharacters on the sta;e reprosent-
1ng Robert Walpole,'William fulteney, the Prince of Wales, Queen
~Caroiine, and even the King,}himself.l5 Made bold by the toler-
ance of the authorities, Flelding extended this play from two .
to three écts and made the allusions more pointed. He also re-

nartied this play The Grub Street Opera. Here Fielding boldly

“shows King George II disposing all matters of importance to nis
 energetic wife. At one point, Fielding has the King say, "Let

l4Henry Fielding, The Works of Henry Fielding, Vol. I

'15pudden, p. 89.



her govern while I fmoke (sic) .16

T.In addition to representing actual-people in his drama;
Fielding's plays are élso rich in characters who are not what
. they seenm to bé. Lady Gra#ely,_tho afféctcd prude in the Tem-

ple Bean and the false Valences in The Fathers, are examples of

this type of character. Other plays show 1ronic incongruities.

For example, The Life of Mr. Jonathan Wild proves that the "great
17 :

man" 1s no bétter than a gangster.,
| Through nearly all of Fielding's early work, we see

the author recounting adventures to display the ridiculous

through the use of irony. The affectation which his irony un-

‘ _earths arises basically from vanity and hypocrisy. This is

true ih'characters from Mrs. Gravely (Temple Bean) to Lady Bell-

» _astoﬁ (Egg_ggggi;) This type of charabter is portrayed as pre-

tending to have more modesty, learning and gentility than he

or she actually has.18
In addition to the plays, a second literary fornm which

greaﬁly interested Fislding was the journalistic essay. It 1s,

in_fact, the essay in which we can see the germ of irony-which

 came to fruition in Tom Jones. In the summer of 1739, Fielding,

along with half a dpzén book sellers and several businessmen,

 formed a ﬁartnership in a wartime newspaper, The Champlon.,

16Héhry Fielding, The Works of Henry Fielding, p. 478.

17Butt, p. 15.
181bid., p. 17.



This paper summarized home and foreign news, reviewed books,

and attacked or.burlesqued Prime Minister Sir Robért Walpole.‘
Fielding took the pérsona of Captain Hercules Vinegar, who |
set up a "Coﬁrt of Censorial Enquiry" for the trial and pun-
ishment of offenders whom the laws of the King had”failed to
reaéh. Thus, through this persona, Flelding castigated all
kinds of contemporary abuses. Later in the paper's development;
an entiro family of Vinegars arosc. Each one had a different
aspect of 1life to satirize 19

Begldes hils attacks oh'Waipole, Flelding made a series

~of ‘attacks on a current llterary flburc, Colley Cibber. He saﬁ-
‘irized Cibber's pretentious affectat*on to claosical 1eqrn*ng.
Hq brought Cibber, under a pseudonjm, before the Court of Cen-

: A .
sorial Enquiry to be tried by Captain Vinegar on a charge of
20 'p

murdering ‘the English language. ielding's targets were al-

21

ways affectation and hypocriasy. In his famous preface to

Joseph Andrews, Flelding declared that "Affectation is the only

true source of the ridiculous."22 It is, furthermore, the root

of all uncharitableness, and therefore the object of his cor-

19pudden, pp. 250-252.
20Ibid., pp. 257-262.
2lporey, p. 73.

: ‘ 22Henrj Fielding, "Author's Preface" to Joseph Andrews
~ from The Works of Henry Pieldlng, p. xxxiv,
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rective ridicule.23

In ThevChampion, Fielding wrote time and time again of

the deception of the world by appearance. One is prone, accord-
ing'tg Fielding, to rely on outward appearance in Jjudging a man
or situation; frequently qne'draws fhe_wrong conclusion. The
nature of this deception is that ﬁhe apparent sign of good is
often theireal sign of évil, and the appearancé of evil 1is

24 Although: Virtue and Wisdom are the

often the sign of good.

natural enomies of Folly and Viceg in appearance this 1s not
! :

always so. They can disgulse thomselves and appear to go hand

in hand.25

. Filelding used a variety of forms in The Champion: al-
lcgory,.in imitation of Swift; a ietter from a fictitious cor-
raspondent; the solemn éxhortation; the character sketch; dis-
sertation on a grave topic}rand fiﬁally the light, humorous
satirical pieces. Of all these methods, he is most effective
with ironical humor; and he used it most often. As far as the

style used to write The Champion, we find it neither very ele-

gant nor elevated. 'However, the  wirlting 1s generally good,

and like Tom Jones, marked by a yvariety of allusions %to class-

- ‘25Maftin C. Battestin, The Moral Basis of'Fielding's
Art (liddletown, Conn.: Wesleyan Unlv. Press, 1927), pp. X-xi.

: 24E] eanor M. Hutchens, Irony in Tom Jones (University,
Ala.: Univ. of Ala. Press, 1965}, p. 1U. ,

_ 25Robert N. Roth, A Study of Henry Fielding's The
Champion (Master's Thesis, U._of Va., 1902, #1876), De 37
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ical authorities.26 From these literéry endeavors, Fielding
bfoughf a wealth of experience in satire to the production of
22§'£323§.27 It is probably because of this early interest

in portraying ironic situations that Fielding was able to dev-
‘elop his ironic technique to near-perfection in Tom Jones.

| To understand Fiélding's moral code, one nmust first come
to grips ﬁith the fact that, according to Fiélding, evil 1s of-
ten.dnguised in the habits of the g0od .28 Here we have one . |
of the classic situatlons of irohy: the paradoxical nature

of reality. In these situations, the present reality, when
compared to the 1ldeal looks ridiculous and is often a source of
humor. It is in this tnat Iieldlng excells, His moral cade
emorgeu tnroubh these ironieo. According to this moral code,
every deed must be judged not merely by its consequences, but
also by its motives. Fleldlng firmly believed that "the moral
value of an action is‘essentially dependent upon the state of
mind of ‘the man who has committed 1t."29 Viptue lies not in
the,acddmplishmeﬁt-of ﬁhé action but in. the intention. The

| irony comes into play when we see that frequently a seemlnglj

good action is inspired by = selfish motlve. Ve alsc perceive

irony in the conflict between natural feellngs and the appear-

26pudden, pp. 264-266.
27Butt, p. 29.
28Roth, p. 37.
29Dig§on, pp. 164-165,
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~ances which disguise ther.20 The moral conflict is between
the character and the conduct. ¥lelding never allows an action
to pass at face value. He omphésizes the discrepancy bctweoh
appeéfance and reality by discussing the motivation behind the
‘action.51 Through comparisons and confrasts of character and
situation, he instructs his reader that sanlty must prevall
and that orthodox morality is 1mport&at;

Although moral correction is Flelding's purpose, irony
_is definitely his agent. A good deal of Fielding's instruction
_ deals not with warnihgs against vice, but with the explanation
of the nature of virtue. He had very definite ideas on this
: ;ubjoct and felt strongly that many people in his era did not
fully comprehend its meaning. Too much emphasis was placed
ion the appearance v11ch a man's life gave, whereas what was
_utruly v1rtuoug was often someth;ng whilch did not give that ap-
pearance at 211.%% The essence of morality is in mahing dis-
tinctions. Sins of the flesh are not so unvirtuous, according
_‘to Fiel&ing, as are sins of greed or uncharitableness 0 one's
‘neighbor. The ironj is, however, that often, as we sece in Tom

Jones, generosity and unselfishness are responsible for many

. 30Dorothy Van Ghent, The English Novel (iiew York: Harper
“and Row, 1953), pp. 68-69. A

B ‘31Ronald Paulson, Satire and the HNovel in Eighteenth
Century England (New Haven: Yale Unlv, Press, l§~7), p. 143.

32Dudden, p. 683.

~
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a man's being victimized by the scheming world. However, with-
out'thé virtues of generosity and unselflishness, man cannot
be happy; ironically thé world often punishes him for ’t:hem.z):5

' Fielding's attempt to enlighten his readers about the
ironies in 1life was 1in keeping with elghteenth century treﬁds.
Moralization in comedy was a very pronlnent practice. Hi;
concept of irony is that it brings abouﬁ a conclusion through
indication of the Opposito.34 Fielding satirizes the actlons
of people leadlng their ordinary lives. He believed and states

in the preface to Joseph Andrews that "1ife everywhere furnish-

ed an-aécurate observer with the ridiculous."35 Filelding's
“irony, in contrast with the'éhafp satirc of his contemporaries,

- is partibularly intere;ting in its intent. Rather than being
radically disturbing (such as that of Swift), Fielding is gently
'satirical of any deviation-from a healthy and reasonalbe soclal
morality. His irony is that of "integration rather than dis-
integration." 6 The most Important characteristic of Flelding's
irony 1s sanity. He was attempting to create social stebility

through his irony, and he vas, at the same time, trying to re-

33Bergen Evans, "Introduction" from Tom Jones (Greenwiéh,
Conn.: Fawcett Publications, Inc., 1962), p. vIii, '

- 34Hutchens, p. 25. _ |
35pielding, "Author's Preface" to Joseph Andrews, p. xxxi.

"~ 36A ,R, Humphreys, "Fielding's Irony: Its Methods and Ef-
fects" from Fielding : A Collection of Critical Essays, Ron-
ald Paulson, ed., (knglewood, N.J.: Prentlce Hall, 19Y62), p. 183,
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7 1n this respect, Fielding s irony

58

inforce orthodo# morality.

brepresents the soclal stabllity of his age. It 1is, homever,

through a satire of this same soclety that Flelding conveys

to his readers hils thorough dislike for hypocrigy and affectatlon.sg
In the moral code which emerges from this use of irony,' |

we see much that goes against the grain of the standard eight-

" eenth century thoubht.' In contrast to many philosophers vho

believed that man 1s "a creature depraved and totally bad,"

Fieldinﬂ believed that much of the evil in the world arrived

here purely by accident. 40 swift belleved that men are born

with very little moral sense and therefore depend on guldance

'froﬁ the church as well as from trdgltlon in general, Filelding

5éiieved;'on the other hand, that man is naturally good.%l He

vwould not, however,lovérlook the presence of evil; "Though I

iam'unwilling to look on huﬁan nature as a mere sink of iniquity,

I am far from insihuating that it 1s 1in a state of perfection."42

ndd

'Fielding's irony "prunes society of its perversions.

" He attempts to show man's deviations from a "good" moral code.

37;932., De 16.
38Roth, p. 52.
39Dorey, p. 86.
40pattestin, p. 69.
4lPaulson, p. 136.
42pattestin, p. 57.

43Humphreys, p. 12.
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In showing this deviation, the irony of what is sald and what
is intended emerges. Man frequently covers a selfish action’
with an "unselfish éxcuse.". This typé of irony relnforces scorn
for tﬁcorj, as opposed fo practive, and deviation from cormon
sense. We are convinced that folly, being ﬁoo prevalent, can
Anevor be too‘huch chastised;‘and cormon sense, beihg infrequent,
can never be too much reinfor cad. Fielding's irony pours
scorn on hypocrisy. Fielding, writing for the average eight-
eenth centurj reader,.was trying»ﬁo encourage good Sense. In
persuadlng his readers to use gooé sense, Flelding had tho zeal
of the practical reformer.44
In attempting to encourage good sense, Flelding's method
is strikingly;uncomplicated, In ﬂis preface to zgg'gggggj he
ésks for the reader's attcntion<§;d appreclation in both the
*iaééthetic and morallasbectslof his book. He continues to say
that Aé.hOpes is irony would notronly amuse but would also draw
the'serious readef Into a consideration of critical matters.,
He asks his reader to exert his keenest power of judgment and

sensation.45

Fielding wanted to expoqe'mnn to himself so that he

might contemplate nhis shortcomings and try to reduce them.46

441bid., p. 14.

45y aurice Johnson, Flelding s Art of Fiction (Philadel-
- phia- Univ, of Pa. Press, 1961), p. 86.

46Roth, p. 52,
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Thié exposure consists largely of revealing a'characﬁer's reél
identity and removing all false appearances.4

Fielding'édded another aqpéct to the eighteenth century
bolief that all mrit;ng should have a moral in that he insisted
that a wrlter should blend the "agreeable with the useful." He
feltgﬁhat instruction should be.made as pélatable'as possible.48
His method was simply'to create situations in which he could
expose. vices and faults, and demonstrate the ridiculous actions
resulting from affectation,49 Flclding achieved this mlxture
of the aéreeable and tue useful\térough his use of irony.
There 1is no'doubt, however, that pis pgrposé is moral. He does
' not; however, tell hils story w1€h the graveness of Richardson.
in_this respect, Fielding owed a é?eat deal to the romance writ-
ébs bf his day. It wés they who,began the theory that it was
vnécessary for an author to>remove Qll that was dry, harsh or
_séveré from moraliﬁy and “varnish" it'wlth‘something so0 natural
and agreéable that 1t would amuse thosé whom it was teaching;so
" One of the clearest proofs of Fielding's aim is found in his |

invocation of Geniué, Humanity,‘anrning, and Experlence which

opens Book XIII of Tom Jone

4TThornbury, p. 156.

: 48Arthur L. Cooke, "Henry FieldLng and the VWriters of
- Romance," P.M.L.A., XLII (March, 1947), pp. 990-991.

49Dorey, p. 3l.
50Cooke, pP. 993.
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.

Come, thou that hast inspired thy Aristop~
hanes, thy Shakespecare, thy Swift, thy Mari-’
vaux, fill my pages with humor, tlll mankind
learn thc good-nature to laugh only at the
follies of others and the humanity to grieve
at thelr own, -

In spite of his mockery of manking, Fieldiﬁg had a.
high regard for humanity and understood mankind. He never
blames individuals for their actions, but rafher shows then
how ridiculous they look.9? Fielding believed that in order
to write with moral purpose, the author rnust have a gcod heaft,
and be capable of feeling. He must, however, also possess wit,
Ndecorated by imagination." Finally, as Fielding said, he
must "know the secret of all hearts."53 |

| Although modern critics consilder the absence of the
author a rcquirement in achieving realism, in Fielding'é case,
Athe absence of the narrator would be harmful, Had he simply
sef down the facts, he would have relinquished the opportunity
to use verbal irony.s4 Fielding's admitted purpose of instruct-
ing is furthered Ey his making Qdmments when he feels that his

irony is not sufficient to achleve the purpose, and his lessons

: 51Field1ng Tom Jones from lilscellaneous Vritings, Part
.’5 pp. 262-263. ‘ .

52Dorey, p. 39.
93Gooke, p. 992.
S54Hutchens, p. 32.
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might be overleoked.55 In considering Fielding's methoﬁ, one

is immediately aviare that the success of this irony is due largely
to his attitude. As a narrator, he 1s totally detached from
the‘aetion and sltuations whieh he creates, and he takes the
reader aloft with him. From an elevated pesition, the action

is observed and commeht on.56 Although narrating, he gives us

fhe impression that he 1s merely an observer.%? If reallty is
observed from too close a vantage point, it is apt to become ,
blurred .8

In Tom Jones, we are able‘to laugh at mankind, as we

<~soem not to be a part of what is transpiring at the moment. It

is only slowly that the meaning of Fielding' s irony dawns on |
Vus. mhls 1s a philosophic book concerning Judgment and the under-
standlng necessary for good gudgmcnt. Our attention 1s focused

on the mind which perceives and Judges events. Ve learn,>thefeg

 fore, to look beneath the surface and discover that one single

badvact does not rmake a man a villan.99

55Dudden, p. 1110.
56A1ter, p. 101,
57Humphreys, p. 16.
58Alter, p. 10l.

59John Preston, "Tom Jones and the Pursuit of True Judg-
- ment n ELH XXXIII (Sept., 1966), pp. 316-317.
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Before beginning a uiscusoion concerning irony, the read-
er must realize that the oasic concept of irony 1s the bringiling
.boutHof a conclusion by indicatlon of its Opposite and, as
staﬁed earlier, the author must be detached in order to achieve
this effect. For the purpose of'examining ironic technlque, it
ls expedient tbvdividg all irony into two categories: verbal and
substantial, Verbal 1rony 1s achleved through the position or
choilce of.words; whereas substant%al irony is achievgd through
action, statement, or.symbdl. Iﬁ?substantial irbnj, acts and
evonts often defeat oxpoctation bJ purvogely arousing one's eox-
pectation and omphasizing an outcome by seemlng to lead to its
opposite. In verbal ironj, words are so chosen or arranged
that their denotation, connotatlonb tone or implied reference
points to a cer?aln conclusion, an@ by so doint, enforce their
obposites.ao Although substantial and verbal ironies are the
_tﬁb most basic typeﬁ, Fielaing uses the‘wholetzradition of irony:
dialectic, practical and rhetorical. Because of the large range
of his irony, and the diversity of 1its application Fielding s
vuse of irony 1s unsurpassed. 61
The use of theseﬁtypes of irbny will have two main ef-

-fecté on the reader. First there is the light and almnost sportive

-1rony which cormunicates a sharp but pleasant sting to the

60Hutchens, pp. 37-39.
6l1bid., p. 25.
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reaﬁor. This irogy;criticizes tut does not conderin. Fielding
castigétea what i83 false and wrong.ez The reader must be
consqiously alert ih_order to seize upon Fielding's variety of
irony. | |
Accbrding)to Eleéhor Hutchens, the most'authoritativé“

source on irony in Eég Jones, Fielding makesgood use of four
types of verwal irony: denotative, tonal, referential, and con-
notative., All of thesé typos 00m$ under the heading of verbal

irony. With these types of irony% Fielding focuses our attention

.

to his languago. : o -

Miss Hutchens, deals w1th denouatlve, tonal, and re-

vferentlal irony all 1n one chapten. She devotes, homgver, an
'entlre chapter to connotative 1rqu. The reason for this 1s
'that Fielding's connotative irony has three technlques. "the
shift up, the shift down, and the shift aside."®3 A1l of thes

resolve themselves 1nto a single technique in that they all

suggest what is not true or good or appropriate and throw it

‘into sharp rellef with what is good or'appropriate. For example,

we have George s killing of the hare seen in a most 1ronic

light when 1t is called base and baroarous Mrs. Wilkins' real

jmotives are clearly outlined when her mourning is described

- 1n terms of variance with the occasion, the nature of Square s

designs on molly Seagrim i1s seen as deplorable when 'pleasing

. 62Dudden, p. 1108.
 63Hutchens, p. 145.
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ideas" are-mentiohed_.?’4 Furthermore, the reader, shocked
by-the-inapplicability of the ironic word's connqtatiOD, makes
- his qwn_cbrrection ahd laughs all in an instant, and thus 1is
é‘pérticipant with the author in forming judgmehts;ss Because
qdnnbtative irqny, along with substantial irony, Introduces the
. “pyudence‘theme", this paper treats it last in the discussion
‘of verbal 1irony and immediately before the discussion of
‘substantial irbny. I Lo
-To.Fiélding; man uses language as ah Instrument in two
direétibns._ On the onb'hand, it is'ofteﬁ the way in whlich man
justifiéé his‘hypocrisies'and deceives,dthers.' Square and
,‘Thwackum both serve as good exampleé of this.’ "They give op-
‘posite justifications for the same pharisaical morality."66
Thwackun believed in the total corruption of humanity, and he
said that he ﬁould lcave,mércy to heaveh.67 On phe other hand,
language allows for'morél'anélysis; There is a great deal of
irony in this two sided nature of 1angﬁage; the same words can

‘be used towardveither good or evil ends. One can easily grasp

the idea that Fielding's irony finds 1ts basis in morality.®®

~ 6471pia.
65Ibid., p. 146.
66Digeon, p. 152.

671p14d.

-68Hutch¢ns, p. 10.
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Denotétive irony needs little i1llustration or comment.
It is simply a flat substitution of a false word for a true one:
The great are decelved if they imagline they
have appropriated ambition and vanity to them-
selves. These noble qualities flourish as
notable in a country church...as in the draw-
ing room,69
The word "noble" in thils description islobviously used ironically
and lets us know exadtly what Flelding's opinion is. "Denotative
irony sounds a brief, sharp crack of sarcastic humor, without
| those reverberative qualitlies that carry the effect of other
~ kinds of verbal irony beyond the boundaries of the ironic words
themselves."VO
|  Tonal irony stands somewhere between connotative and de-
-,notaﬁive irony in subtlety and staying power. It is one of

" because through

the "life-giving excellences of Fieldingfs prose
itjoﬁe can continually heaf the cadences, modulations, pauses
’\aﬁd apcelerations df the humﬁn voice. fonal irdny‘depends less

on the words used tﬁan on the rai;ing énd lowering of the diction.
It’is achleved by the sequence in which the words are arranged,

by the ordering ofIEIAuses and phfases,'and sometimes by punc-
tuation. Vhen it depends on the words used; it generally relates
to certain words requiring a cgrtain tone of voice when they

_occur at a given point in the sentence. Words such as indeed

“never;“onlz are exanples of words which demand standard tones

69Fielding, Tom Jones, Bart:I;. pps.204-205.
70Hutchens, pp. 69-70.
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 when placed in felqtion with other parts of the sentence.‘ A
beautlful example of this sort of irony is found in bleluing s
"moral comment on Mr. hestern.

It was Mr. Western's custom every afternoon,

as soon as he was drunk,7f0 hear his daughter .

play on the harpsichord.
Here the subordinate‘clause is casually dropped where something
‘else would be expected (such as, "after finishing his dinner") .72
The moral comment on Wgstern is ob#ious.

The neXt'type-of irony which Miss Hutchens treats is
referential irony. - Referential irony is the use of words "which
>_by implicatilon, compqre or refer a subject to something else
'[which, in comic disparitj or dissimilarity, points up the real
~nature of the subJect "75 Flelding uses this type of irony

mainly to glve a aubJect.an air of dignity vhich it does not

,‘déserve, thereby making 1t»appegr ridiculous. This purpose 1s
- generally to emphasize the subject's lack of dignity. To cite
an example of this from Tom Joness

Now there was an office in the gift of Mr,
- Fitzpatrick at that time vacant, namely that
- o ~ of a wife: the lady who had lately filled it
B had resigned or at least deserted her duty.

" Mr., Fitzpatrick, therefore, having thoroughly

examined kirs. Waters on the road, found her

extremely fit for the place which, on their
arrival at Bath, he presently conferred upon

7lpielding, Tom Jones, Part.I, p. 194.
72hutcnens, P 77. ‘
751b1d., p. 88.
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“her, and she without any scruple accepted.’?
The’subject is kept, through this'use of irony; under comié-
moral surveillance.” o

Connotative irony, more than any other form of verbal
irony, céntributes'to the'horal.and comic view, andit makes this
contribution with an air oftgése that distinguishes the entire
novel. - The.6ther tspes, because of théir obvious nature, add
“to ité exuberance; nevertheless, cﬁnhotative irony could, with-
,Aout‘their asslstance, perform all the most Important functions
ofrvérbal iroﬁy in Tom ggggi; To pegin with, connotative irony
~ reflects Fielding's comic;mbral Selief.ﬁhat a thing may bé good
_.or true in one sense but bad in another. To 1llustrate this
;tybe*ofvirony, uséd to achievc mofal:criticism, one can look
at the episode dealing with Square and Molly Seagrimi "...s0me
well chosen preseqts from ﬁhe philbsopher‘so softened énd un-
~ guarded ner heart..." ‘The vords "softened" and "unguarded" apply
in a literal sense~£6 Molly's cdming to_tefms,’buf the conno-
“tations direct the reader to contrast her case with that‘of an
innocent victim of éeduction. The:words; fherefore, retaln
their literal méanings, but through connotations, serve to

comment on the'character.76

74Fielding, Tom Jones, féﬁtia, D, 241.
TSHutchens, p. 49.
76Ibid., p. 47.



25

‘These are the four types of verbal irony, and the ex-
ampleé(show the moral intent of each., From'these.examples;-wo
‘see Fieldin&'s most typical procedure which was to arrange a
statement so that its counter meaniné slowly dawns on the'
reader.’7 A fine example of this use of language 1is found’
iglFielding's'treatmént of Bfidgetfs'sensual desires, These
desires woﬁlﬁ, if discussed outright, be crude. Fielding, in-
stead, has us infer 1t, hiding the faét behind clever inhuendos.
This sort of innuendo implies "a hovering moral judgment,®
We derive Fieldiﬁg's innuendo through the dlscrimination of
verbal amoiguitles rather than fron the "know1nb smirk and tattle-
"tale whisper of gossip n'78 | | L

The structure of Tom Jones is one of the major examples

of substantial irony. The basic pattern of this structure 1is
~seen in the activities of the antagonist, Blifil and the pro-

~ tagonist, Tom. They set up thoe majorvthématic contrast of cold
purdence with lmpuléive goodness. .Behind Blifil}forhs a line

kof villains, most.notably'Square and'Thwackum, who try to des-
trby Tom. These viilains are fought to some aegree by Allworthy,
whose lack of judgmeht rakes his effectiveness in this capacity
‘questionable. Aftcr Tom has perfo rmed thet:agks and underbone '
thé suffefing necgssary to maturing him, he is reconciled to

Allworthy and VWVestern. The villains;-who had been dangerous to

7771ter, p. 101.
78Ibid., p. 104.
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‘Tom in his youth, are now rendered powerless. Tom, who had

the worst imaginable start and who wés given very 1little chance
”evef.to'amqunt to énything, turns out to be "the happiest of

all huhaﬁ kind.'.'v9 _From this.structural irony, one draws a
~moral lesson in that one (Tom) hust acquire prudence iﬁ oréer

to compliﬁent his othér good qualities. The point is Stressed
that Tom, who does not veil his natural drives{¥must learn dis-
cretion. We immediately‘recognize Tom's natural goodness because
he has given free roin to it and because he has not developed

| 80

This leads to Tom's need to acquire prudence. The "prud-
—”ence‘theme" illustrates both substantial and verbal irony. It
fits into substantial or structuralvironyZihwthat Tom, who is
good, 1s fo acquire, in order to reach full maturity, a trait
which all of the evil charééterg possess. This trait, like
language can be used to further eitherﬂgéod or evil ends. The
evil characters, of cdﬁrse, usé prudence to achieve their 6wn
selfish ends;Bl On the other hand, it illustrates verbal irony
because the assoclabion is at odds with the context; yet the
word retains most of its literal definition.52

The necessity for prudence to complete goodness 1s one

-

' “79%orris Golden, Flelding's loral Psychology (Aﬁherst,
Mass.: Univ. of Mass. Press, 1966), p. 1l4l. ‘

80Van Ghent, p. 68.
8lyonnson, p. 116,
82Hutchens, pp. 101-102.
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of the major'themes_of_ggglggggﬁ. Fielding obvibuély approved
bf.prudenéa, because Tom does not acquire thé author's full
approval until he has added prudence to his other good traits,
When Toni's fortunes approach their lowest, Fielding-reminds us
that “the caIamities in which he 1s at present involved are
owing to.his imprudence."85 Also when matters improve in the
last book, Allworthy emphasizes the point:

You now see, Toﬁ, to what dangers imprudence

alone may subject virtue... Prudence 1is in-

deed the duty which wb own ourselves,84

However, despite this positive theme, Fielding uses the words

- prudence, E;uuent, and prudential ironically three times as often

~as he uses them favorably. |

| To show the reverse prudeﬁce theme, one may clte Lady
Belléston. Though she vas quite imprudent in protecting her
virtue, she was extremoly prudent in protecting her reputation;
Nightingale breaks the news to Tom that Lady Bellaston has had
~other lovers who have preceeded h1m and that he should feel no
obligation to her. "She is remarkable liberal where she likes,
'though let me tell ybu, her favours are so prudently bestowed

g M85

that they should ralse a man's vaﬁ ity rather than his gratitud

Ironically, Tom is genuinely grateful for her favours, because

83Fielding, Tom Jones, Part 4, p. 187.
841b1d., Part 4, p. 314.
| 85Ibid., fart 4, p. 88.'
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‘ hevis oblivious to her designs as ﬁell as to her promis-
-cuity.86 | | |

 Vhen prddence 1s used to describe Allworthy's‘house-
keeper, Mrs. Deborah Wilkins, it is used wlth an unfavorable
connotation. Vhen she responded to Allworthy's ufgent surni-
mons in the ﬂiddle of the night, she was thrown into a ter-
rible fright upon seeing her master in his night shirt. Fiela-
ing wrote of the incldent: | '

A

...and the situatron walch she found her master,
will highly Justifj and applaud her conduct, un-
less thne prudonce which must be supposed to at-
tend maidens at that perlod of life at which
Mrs. Deborah hag arrived should a 1little lessen
his admirat;on.8 l

o LN _ .

© Flelding ironilcally presents @er senseless behavior as the

natural manifestatiooﬂof prudé%cé. Here irony finds the mark

of hypocrisy, one of Fielding's favorité oargeté.aa
One of the ironies‘whioh Fielding unveils 1s that

rneanness and solfish calculation~ara latent in prudence,

‘and ready to flare up whenever a decent motlve is absent.

That 1s to say that the word prudence 1s a major illustration

of connotative irony. For example, Mrs. Wilkins! prudence

is at first seen to be mere affectation. IHowever, when she

86Hutchens, pp. 110-111.
87Fielding, Tom Jones, Part 1, p. 10.
88Hutchens, pp.'106-107.
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learns the ildentity of the mother of the abandoned baby,
‘the connotation of her prudence changes to.sheer villainys:
"...she returns triumphant with the news that she has'pouﬁc-
ed upon‘the mother of the abéndonod baby, and obtalned a

| confession. Then the Erudant (my italics) héusekéeper was
agaln dispatched'to bring the unhappy culprit before Mr, |
Allworthy,..."BQ The context makes 1t clear that Mrs. Wil-
» kins is a hypocritical, mercilesé busybody. It is important
here to recognize the connotation of prudent modifying house-
keeper. Housekeepers are supposed to be prudent. Fiélding,
therefore, retains to some degres fhe favorable connotation,
but the irony_femains strdng.go .

# The apparent contradiction between thé bositive ahd
the pegative meanings of prudence suggests,somethiné of the
novel's moral purpose. Fie}ding realized that prudéncé, the
value of which he teaches, involves a degree of calculation.
On the other hand, he implies that to 1live the good life, one
mhsﬁ have a capacitj for sponténeoqs feeling and action.

The last ideal hardly seems compétable withAprudehce. This
contradiction is embodied ih his use of the term. The mean-

ing of this word is repeatedly tested.gl

89Fielding, Tom Jones, Part7l, p. 27.
90Hutechens, p. 108,
9lalter, p. 39.
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In Book IV, Chapter VI, Fielding makes excollent
‘use of dbublo irony. He shows Tom's lack of prudence as it
is-understood by socliety, and he adds his own comments with
an ironical tone which couldvalmost be considered satirical.
He apologizes'for Tom's early indifferénce fo alltthe charms
of Sophia. He says that many peoble will scorn the hero's
lack of prudgnca in neglecting an opportunity to possess him-
. self of Mr. Western's fortunes. .Fielding pretends to agree
with Tom's critics énd says there is no excuse for Ton's
lack of pfudence.gz Iﬁ this instance, Fieldiﬁg has appealed
to our judgment. The reader is made to guess; he 1is never‘
ktold outrigh#_whether the aufhor ié fo be taken‘at‘hisvword}
or not. ; '_ _ | k | ' |

The two prudence themes, positive and negative, in
Tom Jones may be thought ofraé4one theme "glven dual tregt-
ment. While teaching the desirability-of prudence, Fielding
points out that it is not the only important trait, and there-
fore should not get in the way of other more admirable vir-
tues .90 However, other virtues may be endangered ifbprudenCS
is not present. This is the cése of Tom. Tom's exuberance
sometimes ends in pain for others as well as for himself.

- He 1is persecuted by a wicked society, but the persecution

 92Hutchens, p. 115.
931bid., p. 117.
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benefits him in that it makes<him'a more balanced person.,
Tom's good nature drives him.ﬁo extremes of generosity and
love. He is oblivious to appearances, and Flelding keeps
empha31z1ng Tom's need for prudence. Ton finallj achieves
balance at the end of the novel in his acquisition of
thislquality.94 Through Tom, Flelding also tries to0 show
that one's inner good nature does not neces§arily assure
him a reputation for beiﬁg a moral man. Tomvis judged by.
nearly everyone as a rdgue; Through thié ironic incongrulty
(the exact opposite of Blifil), Fielding hopes to make good.
men»wise enough to protect themselves with prudence.95 This
‘hecessity for prudence to aécompany goodness is a major thems
Qf,gggnggggg. Jones finally acquires'"a discretion and pru-
dence very uncommon in one of his lively parts."96

| Flelding's disﬁrust‘of words 1s one reason for his
dealing at such length with the idea of prudonce>as well as
with similar qualities which, ironically, havé been made to
"seem trivial by society. "Such qualities which are necessary
to describe, éupport, and direct the good'dispositiqn,'be- |
come counters for the ill-disposed in their operations in

the corrupt world of appeérances."97 Prudence, for example,

'94paulson, p. 138,
95pudden, pp. 684-685.

~ %g1eanor Hutchens, "Prudence in Pom Jones," Phil-
ological Quarterly, XXXIX (Oct., 1960), p. 496.

97Golden, p. 150.
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becomes a mask for cold withdrawal, or manipulation as with
‘Blifil; love becomes a delusion or hypocritical name for
lust as with Lady Bellaston; reason becones an excuse for
rep?essiqn of others as with Thwackum; and charlty, th§ most
glorious ideal of all, becomes a word invoked'by selfish-
ness .98 _ ’

Fielding frequently defihes his terms by first show-
ing thelr false senses and then;building them back up by’
means of "exemplification" of their true meanings. Prudence
is perhapé, of all of Fieiding's terms, the one which is sub-
mitted to thé'most severe ironic test. The negative mean- »
ing operates in collaboration with the positive definition,??

Prudence.iis.not theioniy much-used word in Fieldilng's
" ironic vocabulary. There are many othefs. This vocabulary
léonsists of words which he and others of his time believed
to be in the process of becoming corrupted. Great man, to
" ¢cite another example, had become so contaminated By its as-
sociation with the politically powerful thatvFielding bellev-
ed its original sense of moral grandeur was being lost through
popular usage.loo Sentence after sentence in Fielding's

fiction proves to be, after a second consideratlion, a serles

981pic., p. 151.

99Glenn W, Hatfield,-"Fiélding's Irony and the Cor-
ruption of Language," Dissertation Abstract, XXV (Aug., 1964),
p. 11940 - . .

1001pid., p. 1195.
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of words and phrases 1n invisible quotation marks, the term-
inology used by polite society to hide its dishonesties:

innocent freedoms, matrimonial charms, people gi fashion,
101

virtue, honor, love. His irony tried to separate the

growth of corruption from the original or proper meaning of
language. quy of theee much used words acquirec a built-
in potentlal for irony.

Fielding s ironic resQOnse to the corruption of
language 1s not limlted to puﬁ;fication or defining particular
words. His distrust of language, in general, as the medium
of truth and his sense of the subJective limitations of ths
‘human agent of truth are reflected in his tecnniques and
mannerisms. The self—con301oﬁ% manipulation of style, the
prefaces to chapters, along with other intrusions are all
attompts to objectify the authcr and the process—-of cormuni-
cation. This is to free them from suspicion of bias or in-
'sincerity, tle most bcsic of all corruptions.lo2

Fielding's controlled pattern of wfiting is in com-
plete accord with his basic love of stabllity and reason.
Even ‘his intor uptions in thé narrative are confined to a

special chapter wnich acts as a preface to each book. One

must, however, reread Tom Jones.in order to appreciate fully

101Alter, p. 37.
102Hatfield, p. 1195.
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the clearness of the construction. It would be Impractical
to take the entire book apart plece by piece; however, I will
note three important divisions: the beginning, the middle,
and fhe end,. To begin with, the first fifty pages bring
the.chéraCters withouticonfusion onto the stage; Chapters

IX and X, situated mathematically in the middle of the book,
narrate the central point Qf the action. These chapters are
set in the Upton Inn, where the two pursults, (Sophla after
Jones and Vestern after:Sophié), come to a halt under one
roof, It is at this point'th4t Fielding moves toward the
denouement bj lronlcally reverSLng the process and having
Tom pursue Sophia on the r09a\to London where they finally
'unite.105 WQ cen sec the aestnetlc necessity of the exten31vé
‘plot in EEE‘EEEEE_béQéusevth91;psiodes must culminate
functionélly toward an eha Ln'ﬁhiéh character 1s revealed.
Thus we see Fieldingfs extraordinary cbntrol‘as he uses
various episodes, yet achleves “unity of_actionf"104_

Fielding always has conﬁrol'of his Charaéters, even
under thémosﬁ farcical situatibns. This is a necessary
quality if one 1s to achlieve effective Irony, for the effective-
ness of ironJ rests largely in its subtle nature. The author

must be constantly avare of exactlJ what each of his char-

acters does and says in order to lead his reader to the mes-

103D1geon, pp. 172-175.

104Vnan Ghent . n. AA.
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sage. IHis method deoals with sharp, formal contrasts of char-
‘acter or point of view.10% His irony is-forthright in its
’bufposebof reinforcing comrion man's natural'tendancy foward
tAgoﬁd seﬁsé.;os | |
- Being a moral theorisﬁ, ?ielding was lnterested in a

variety of moral codes in the society around him; The con-
_tral governing class in 23&.22232 acts by one code and is
too proud t6 look at any other. Flelding shows thelr narrow
’-ébncept of honor which generally meant only that a gentle-
man héd to duel when insulted. Filelding impllies that the
upper class would be.happiér and better judges 6f others
‘_if,fhey recognized other.codés.107'

L Flelding's presentation of the aristocracy’s lack
kof humanitj is ironic. Idealiy, the aristocracy should do
- the guarding, governing,'anq thinking, and most important
of all, should set the mbrallstandard fbr the nation.‘_Here—
in lies a g reat discfepancy between what is and what should
be. According to Flelding, luxury has corrupted the upper
classes. It has endouraged the baser passions through the

lure of satisfactions and thus rewarded selfishness.lo8

105Humphreys, p. 191.
1061pid., p. 184.

A 10771111am Empson, "Tom Jones," Kenyon Review, X3
(Spring, 1958), pp. 230-231. .

108Golden, p. 121.
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Figlding condemns the upper class for wanting to lncrease
fhéir own pbwer and position by denying humanity té others.
The uppef class have very little ability to judge, for théy
ténd'to4base all moral judgments on superficial manners.
”Ifonically, Fielding shows the middle sbciety,'or un-
titled gentry; to be faf bettér rorally because they lack
the power to do comparable evil. The wealthy memberé of the
-middle class,:like Allworthy, may be excellent men who possess
power. It is:power which gives Allworthy his ability to ex-
del. These untitled members of the gentry are far enough
away from the artificiality of Lon@on not to be influenced
by 1its affedtations; furthermofe, they have no-one above them.,
However, while such freedom may lend itsqlf‘toigoodness, it
can also prodﬁqe the likes of Sguire Western. Fielding's
1ronj, however, displays the middle class, like those ‘
‘aﬁove then, iﬁ a constant battle for esteem and ﬁreFOgatives.
They have their virtues of plainness and honesty, but they
aiso have a gréat deal of selfishness, partly excused as a
necessary trait'for survival in their position of lowness
and serVility.lo9 In addition, the lower class has as much
of a predilection to snobbery as.the upper class. Flelding
stéps forth himself ﬁq comment on the‘lowér reaches of society:

Nor are the women here less practlced in the

1091b14., pp. 111-112.
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‘highest feminine arts than their far sup-

eriors in quality. . Here are prudes and

coguettes. Here are dressing and ogling,

falsehood, envy, malice, scandal; in short,

everything which is common to the most

splendid assembly, or politest circle 110

‘TJiS turmoil over class distinetions 1s full of

'ironies.. The novel 1s set Yon the road" where officers may
- or may not be gentlemen, village girls may pass as "Cap-"
tain's wi&esj? Qnd servants act like groat ladies. Tom,-
the épparent’bastard, shows the courtesy and qonsideration
of a géntlémaﬁ, whereas someone of breeding such as Mrs.
Fitzpatrick completely lacks moral fibre. Jones, who saves
'Mfs Waters! 11ifé by rescuiné her from Wortherton, shows: his
“kindness én& good breeding’to furthervadvéntage by repon-"
ciling Mrs. Watérs énd the landlady. "Whether cold, shame
or the persuaéion of MNr, Jénes prevailod most on Mrs. Waters,
i will not-de%ermine, but she suffered herself to be paci-
fied."111 Pielding is very subtle and coy with his ironic
"dgscription of MNrs. Fitzpatrick's affair with "the noble
peer." At any rate,'she rad been going to great lengths
to iﬁﬁreés Sophia.with the fact that she had been completely
abused by herghugband only to begin an affair with another
V,mah. |

- Sophla was soon eased of her causeless fright

1;0Fielding, Tom Jones, Parf”I, p. 20%.
1117pid., Parts2, p. 337.
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by the entry of the noble peor, who was not
only an intimate acquaintance of Mrs, Fitz-
‘patrick, but in reality a voery particular
- friend of that lady. To sdy the truth, it
was by his assistance that she was able to
escape from her husband... and he had deliigr-
ed many an imprisoned nymph from durance.
In London the upper classes aroe "so entirely made
up of form and aifectation that they have no moral principles
at a11.1113 ‘Their violent péssions are covered with super-
ficial good manners, and they are deluded into believing .that
their social inferiors are also their moral inferiors. Lady
Bellastdh, evil and selfish under her veneer, suggests to
Lord Fellamar thgh'they have Tom abducted by a press gang.
~ Since penaltieéPfor crimes commltted by the nobility are
small, she has little to fear from the law, 114
~ In the lower classes, we see an ‘ironic combination
of tyranny and‘servility. Mrs. Wilkins, for example, is
extremcly_obseqﬁious to;anyone of higher social status; yet
-she tyfannizesther inferiors; This same. tralt appoars in
the~waiﬁing women of Sophia and Mrs. Western. . Their super-
ficial codes Bf'prOpriety are totally disconnected from
their inner disposition, just as prudence for B1ifil, reason

for Square, and honor or character for a serving woman are

~used aéiﬁhe perversiong of attractive'ideals.ll5 Honor

3%

1121vid., Part.3, p. 148.
1131bid,, Part 3, pp. 342-343.
114golden, pp. 110-111.
115Ibid., p. 112,
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~ says to Sophia, "I hope your ladyship wlll not mentlon a
word, for he gave me a crown never tb mention it... ohe's
.virtué is a dear thing-to us poor sorvants,'for it is our
11va11ho0d."216  Although her botrayal is unconscious, her
iack of virtue is obvioﬁs, Mrs. ﬁilkins! anger ét belng
iumped‘tOgether ﬁith the rest of tho servants 1is subject to
ironical treatment. "It is a fine encouragement to ser-
vants to be honest; ahd to be sure,yif I ha;é taken a 1little
‘something now and then, others have taken ten times as much,
and now we are all put in a lump together."1l7 Just as in
‘;the case of Honour, we seo oné of Fielding's favorite'ironio
.dGQices - misused logic.t18 | _ » o ;;
Not even the men scrvahtg are'spared'by Fieldiﬁg.
They are shown as judging othcrs_jﬁst as the rest of society
;judges; They judge théir masters not on their moral or ih-
tellectual qualities, but on their wealth and social pos- |
"ition. Throuéh the power of their masters, ﬁhey expect, of
'course, to enhance thelir own prestige.ll9 "

Fielding makes other comments on society,vveilingv

them in comic irony. An example of this device 1s Part-

ricdge's story of the -horse thief who was convicted without

- 116pielding, Tom Jones, Part 2, p. 119.
1171bid., Part 1, p. 304, |

, 118gjeanor Hutchené, "Verval Ireny in Tom Jones,"
P.M.L.A., LXXXVI (October, 1962), p. 46.

119G01den,vp. 113,
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having a chance to defend himself. However, the thief's
ghost, according to Partridge; rights the nrong by return-
ing to beat up.the man who brought the charges against‘him.
The latter told the story to fartridge and as Partirdge\‘
says,-"he had not drank above a quart or two of liquor at
the time."120. Wevcan.easilﬁ detect Fielding's sympatny
wilth the poor convicted man crushed by Jjustice, but they
there is the almost sudden comic conclusion.l@l SN

o The great danger in the division of soclety is the
sclf-cnclosure.of the classes: noblemen, for example, can-
>not understand the problems of p0verty; and therefore.their
interest in . helping its victims and their own moral improve-
ment are quite limited. The wealthy have difficulty in |
sympatnizing with goals not attainaole through money, and
the lower classes, who must flght to live and satisfy their
own appetite under tand no notlve but selfishness. As we
watch tne ironic implications of the blindness of one class
toward another, our awareness of the variety of human nature
in soclety ls increased,l®2 ‘

Ficlcing beliecved that his contemporaries laid too

much importance on pious speech ‘seemly action and decorous

behavior. In order to explode this fallacy, he created an

"'120Fielding, Tom Jones, Part 2, p. 271.
121pigeon, p. 192. | "
‘122Golden, p. 122. Sl -
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offective incongruity in his villain, Blifil, Outwardly,
-B1irfil is ifreproachable, discreet and prudent. Inwardly,
he is vile and selfish. Through the ironic juxtoposing of
inward and outward qualitiles, Fieiding_teaches his reader
not to make moral judgments based on appearances. We learn
to base our Opinions on "inner nature ."123 Fielding want-
ed to set the reader up as a judge'who nevgr,loses per-
spective.124 Vle are made aware of the 1ironies of what 1is,
as opposed to wnat seems. |
In Tom Jones 1life is reduced to a conflict between

instinctive feeling and inhibited feeling. Inhibited feel-
ing 1s regulated by: "intellectual theorles, rigld moral
dogmas, economic convoniences, doctrines of 'chic! or soclal
'respoctibility.'" This constitutes the broad thematic
contrast in Tom Jones. Therefore, in the novel there 1s:-

”...a constant eruptive combat, and the

‘battlefield is strewn with debris of

ripped masks, while exposed human nature -

shocked to find itself uncovered and nak-

ed - runs on snivering shanks and wlth

bloody pate, like the villagers fleeing

from liolly Seagrlm in the famous church-

-yard battle.l

Time and again in Tom Jones, the conflict arises

~in the irony of appearance versus reality, particularly the

. conflict bétwéen natural andinstinctive feelings and the

125Dndden, . 683.
124Paulson, pp. 140-142,
125Van Ghent, p. 68.

R
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appearances.which disgulse them;lzs. Other conflicts of

ﬁhé same naturc such as benevolence versus malévolence,
‘warm-heartedness versus cold~heértedne$s constitute the
substantqu irony of Tom Jones. Juut as the s traight- ;or-
ward plot moves from mislortune to prosperity, Tom re-
presents the favorable qualities and Blifil the bad ones

in a playing of the theme. Although Tom is;good and Blifll
'evil the ironic treatment has Tom seem to bé the devil

and Bl*fil a saint.127

An ex;éilent example of thls appearance versus
reality theme ‘1s the 1ncident in which Blifil reieases'
Sophia's pet blrd.. ‘The scene shows vivid chqracter portraJ—
val: Blifil's wickedness 1is disgulsed and made to look like
kindnesg and poor Tom comes to grief because of his generosity.128
- Blifil's deliberate decelt in this deod finds 1its 1rony in
its plausibility. The plain lie is ironic if the teller mis-
-takenly believes that he 1s decelving the audltor, but here
the iroﬁy is not in the 1lie 1tself, but in defeat of the
‘liar's expectétion, B1ifil is a master of the plausible lle.
His éllegod rcasoﬁ for carrying off the bird is framed to
fit in'with khown'circumstances and t© make his underlying

1

aims appear to be*the reverse of what they are. 29  Another

1261b14., p,v69.

1274utchens, :Irony. in Tom Jones, p. 67.
128Thornbury, pp. 66-67.
129Hutchéns,'p.‘49;
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of the most classic examples of appearance Versus reélity
,is.the sbene in wilch Square is diséovered cbﬁering under
the covers of kolly Seagrim's beéroom.' Square has appear-
6@; until this moment, as a thoroughly virtuous man. Now |
in an instant we see him for.whét he is, a hypocrite guided
bj lust. | |

Ironlc‘complexity comes into play when the reader
is made to realize that besidis action, even a man's motive
is difficult to evaluate as balng good or evil. One nust
‘remenber that.Fileding's sﬁbj;ct matter 1s human nature.
Through "ielding's use of feal flesh and blood, his revelation
of goodness has more impact than it would had he used

130 If one

characrers who were either gl;;good or all bad.
.'1s constantlj bood as Tom is not, his goodness seems in-
human and_nas‘little réality. iMré. Honour's motive in her
decision to help Sophia éscape from her father was not com-
pletely good. Although she did want to help Sophia, her
position if she were an accomplice-would'be obviously more
favprablé, as she could tell,Squira'Western of his daughter's
plans and be in his good 5rapeé, or she could hold her khow-
1édgevover Sophia's head using it as a means of bribery.

Thus her action is good, but her motives are definitely mix-

- 130vVan Ghent, p. 68..
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éd,and mainly selfish.

- Tom and Sophia are-both imperfsct. Vhen each con-
templates giving up the other for the sake of honor and
fiiial plety, they sﬁeli with secret pride at their own
"nobilityQ The irony fésts invthq resulﬁ that ﬁhat they most
dreaded to do becomes desirable - not for noble reasons,

131

but for reasons of vanity.

One of Fielding's most successful methods of show-

X

iné the discrébancy between aépearance and reality is through
the use. of cbnﬁrasts: not 5q1§ contrasts of characrers, but
contrasts of éituatioﬁs, The wﬁoleustrﬁcture'of'the novel is
characterized by quick changeg;of,mqod or scene vhich often
bfing'about a cbmic efféct. A%new chapter will bfiﬁg a

new situation for the charactéfs, or difforent characteré

in a similar_scene for‘ironicai contrast.132

This technique was probably acquired from his ex-
perience in the theater. In the wild, free-for-all at the
Upton Inn, for example, Squire Western has no trouble quickly
» directing his chase of Sophig to a chase for a fox. Many.

of the smaller, less obvious;abtion changes read like stage -

directions.l35 Surprise of ten comes into play in the con-

151Hutéhens, Irony .in Tom Jones, p. 45.

132yatt, "Fieldlng as A Novelist" from Twentieth
Century Interpretations of Tom Jones (Englewood, N.J.: Fren-
Tice HalT, 1968), pp. 26-27.. —

133A1ter, p. 50.



45

’

Af‘tradictionbbetween word énd deed of a character. Sjuare,
ithe'philoSOpher,.giveé a profound discourse on ethics and
good conduct and immediately thereafter bites his tongue and
_fails to restrain an earthJ curse. ‘The surprise 1s caused
by our sudden realization of SQuare's lnck of séli‘-control.l34
This contrast aiso inclﬁdes ironic reversals of

situations. Captain Blifil's dreams of the land which he

will inherit upon Allworthy's death are shattered when he

dles first. 13

ielding generally uses happy, .rather than
unhappj reversalé so that the 1rony is comlc rather than
tragic.136 Western's.reVersal of emotlon when he hears
Sophia.is in iove, against his ordors, shows hls inabllity

137 Sometimes Fielding will reverse

to control his passions.
a truth to revoal a porson s moral fivbre. Mrs. Wilkins is
‘exposed as a hypocrite when Fieldlng states that she 1s in
a "great fright“kat seeing Allworthy in his shirt. Here the
narrator is reporting ag fact the liés which the characters
are telling.158 After Nrs. Wilkins “had taken such a long
time to fix her hair, one might think that she expected to

be called into Allworthy's room. Her fright is explained by

;54Digoon, p; 188.

-35Hutohens, Irony igkggg.goggg, p. 42,
‘3?295&., p. 4.

-37£§1§.,'p. 54.

-381bid., p. 56.
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. -Flelding:
| | It will not be wondered at that a crea-
- ture who had so strict a regard for de-

cency in her own person should be shock-
ed at the least deviation from it in another,

139
This poh@ise'antiﬁhesis prodﬁceé an ironic formulafion;and
' makeé us look atVMrs. Wilk;ns'\two uﬁreléted actions - one
as a result of vanity,hthe other bf prudery.14o .The two
.acéions'ére'related; 1r6n§cally, however, they are not ré-
lated in the way which Fielding leads us_to believe. lirs.
Wilkins perhaps had a vague exbectation of being called at
that hour to'Ailworthy's room. However, she would scarcely
_adﬁit this to herself, and her shock at seeing'him in his
shirf'might be a spinster's fear-of what she unconsciousiy
ahticipates; Thus we areAled to conslder all of these un-
mentioned factoré by Fielding‘s seemingly simple and uncom-
piicated explangtion;l4l |

‘Fielding's use of obvious contrasts of characters
is 6ne of his mefhods of célling our attention to what he
| cbnsiders to betright; Using Tom andBlifil as pivotal char-
aéters, Fielding.has demonstrated tﬁis contrast of fwo op-
posing extremes. Tom's naivete ﬁauseé him, as well as the
'readef,-@any anxlous moments.‘ His haivete ffequently puts

~ him in a bad light, and he thus appears to have evll designs.

r39Fielding; Tom Jones, ?artﬁi, p. 10,
40p1ter, p. 55.
41Tpia., p. 54.
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This fantesy, wﬁieh began on the-day he was born, develops
_the mjth of his wickedness. It is ironic, indeed that
Fieldlng's thoroughly good natured character and kind heart—
ed hero 1is taken for a rogue by almost everyone. On the
‘other hand, ﬁe heve Blifil, who 1is a vi;;éin,.but who,'throughv
eereful disgulse and-other surreptitious design, appears
saintly. Throughout his 1ife, Blifil continued to do harm
-.while pretending te be noble. Blifil is.e honey-tongued
hypocrite. | |
Ono can divrdo all of the characters of the novel into

categories of good and evil w1th Tom leading the former 1list
| “and Blifil the=1atter. Fierdinﬂ shows the good characters,
1like Tbm, constantly havinr their 5ood Lntentions and deeds
misunderstood as being evil; whlle he shows the evil char-
acters constantly'enéaged in masklng and disgulsing their
intentions and deeds so as teﬁhave them considered benevolent.
, Therefore ve are' presented with the lronic_situation of hav-
1ﬁg the hatﬁrally good thought to be tad; as in the case of
Tom, and the naturaily bad thought to be good (Blifil ).

‘In some of the charaeters, the irony rests in their
mixed nature. One minute they.project one image, and the
'neit minute they project one completely different, This is
 seen in the subtle handling of Harriet Fitzpatrick. She
is both good and false, sensitive and uhscrupulous. ‘Her

ections are totally incongruént. While travelling to Lon-
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don withVSophia, she begins to describe the'agonies of
childbirth. In the course of this conversation, she shifts
from being an object of one's compassioo to becoming. a pfe-
tentious boor (bragging of her lingulstic ability). Origin-
'ally going to London to seek protectioh_at the home of;an |
Irish peer, she never once goes'to his home. She is seen

at the end of the book, 11v1n5 in the polite end of London

' spending three times her income yet manabing to stay out

‘of debt 142 ] ' , | _

, ' This ironic conflict of traits 1is also a conflict
betvieen benevolence and malevolence. Vic see malevolence through
self—interest. On the other hqnd bone volence involves a can-
dor as one's working attitudo toward one's fellow man: a
disposition to expect the bes t of human nature. Tom and
Allvorthy both make mistakes because of their impulses and
,misgudgments. They are 0bv1ously at a disadvantage when
pltted against the self interest of Blifil Thwackum, Square
‘or Lady Bellaston. Ironically, candor will often win over
seemingly superior circumstances., Tom's difficulties in
the ond are cleared up; whereas the evil traits of other
characters result in adverse conditions (Blifil is'disin-v
herited).145 . ,

Allworthy's good nature is different from Tom's in

142E1izabeth Jenkins, Henry Fielding (London: Hor-
‘rison and CGibb, Ltd., 1948), p. 7L,

145A1én D. McKillop, "Some Recent Views,of Tom Jones,'
College English, Vol. 22 (Oct., 1959), pP. 19. °
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that his feelings are not divorce& from his mind; his emotions
are not so raw as those of Tom, ﬁhen Allworthy's values are
reyersed and shrewdness takes'the placc of natural good
fééling, a éomic effect is achlieved. An example of this 1is
Aliworthyls»tﬁrning Tom out“of his house because Thwackum,
Square and Blifil told him that Tom had been drunk during
Allworthy's sickness and was generally 1§ading a villainous
existence. In other characte%s ~ Thwackum, Square, Lady °

- Bellaston - shrewdneoss becomegilntelligent because 1t does
not have its base in natural feelings. (It 1s ne cessary
here to renember Fieldlng s oelief in the: natural goodness

s
of man). Ton takes his place at the other extreme because

he acts frpm the heart.l44 _ |

Wie find offecti&e irony in many of the character
sketches. Nothing could be mofe conpletoly ironical than
the portrayal of Captain Blifil vho, having indulged in a
surrepticious affair with Bridget tries to convince her
brother, Allmorthy, of the necessity for ounlshing bastard
children for tho sins of thelr parents.l45 Captain BLLfil
also uses a Glscourse on Christién charity as an appropriate

occaslon for slandering a man who had never done him any

harm. EHowever, the iron& reaches 1ts peak vhen in the midst

144Van Ghent, p. 77.-
145Dudden, p. 692.
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of hls thoughts of the fine estate he would inherit from
Allworthy, Blifil dies thus taking the measure of "that
B prOportlon of soll which has now become adequate to all
his future purpose..."l46
_” There is irony in Allworthy'° theory of education.
Allworthy had Tom and Blifil educated at home to escape the
vices of public school. When we come to know the tutors, -
VThwackum and Square, we wonder just how much worse public
‘education could be. The irony becomes ﬁbre complex when
we sec Allworthy, who had ﬁiséed the advantagos of a for-
mal education, speak in an ed?cated and liberal manner as
'opposed to the corrupt but genuinely learned Dr. Blifil. 147
From the preceedlng discussion, it is clear that
recent Fielding studies, in inadvertently concealing his
role as a satirist, in order to emphasize the moralist, have

. done a great disservice to an important literary acnieve-

mente. IL is easy to see that Flelding intended Tom Jones

to be morally instrugtive, but he did not feel an obligation
" to impart instruction with thélgravity that Richardson used.
His chief ethical ideas that.afe exposed through the use.
Jf_irony are the following: the beauty of virtues, thé value

>f "goodness of the heart," the necessity of prudence and

146pielding, Tom Jones, Part 1, p. 112.
147Golden, p. 120,
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,and the exlstonce of good as well qs'eril elements in human
nature, which should not be judged too harshly.
 Fieldlng made his polnt about human nature 80 vivid

that fifty years later Jane Austen saiad:

The greatest powers of the mlnd are dis-

‘played in the most thorough knowledge of

human nature, the happriest delineation of

its varieties, the livliest effusions of

wit and humor are conveyed tf ghe world

in the best chosen language. 4 “
This praise honored Fielding's efforts in pioncering this
unique literary endeavor, for he had undertaken what

he felt was one of the most useful as well as entertalning

- of all kiﬁds of writing. He believed his 1rony capable

" of furnishing exquisite ridicule’ However, of all the types
of humor there is none more likely to be mistaken than
ireny. It is, therefore, the most dangerous to use. Fur-
thermore, many readers have no taste for it, and when it
is carried to great lengths, they are very likely to becone
bored by it,149 | |

Thus Fielding's irony is in direct line with Fried-
rich Schlegel's definition of it: the analysis of thesls
and antithesis.150~vFielding 's meﬁhod of dialecticvanalyeis

is the unfolding or revealingvhis characters and articulating

- 148pudden, p. 678.

149Morris Golden, Henry Fielding's London (London:
.ampson Low, Nareten and Cow, —1TI0), P. 171,

150A1ter, p. 39.
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his theme of morality;~ The irony works on the reader not
oniy to make him aware of mutualiy Qualifying rieanings, but
- also to implicate him in a particular relationship with the
narrator. This relationship is important in winning the
reader's assent to the values affirmed by the novel and en-
gaging his sympathétlic appreciation for this type of 1it-

.erary endeavor ,191

1511bid., p. 40.
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