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ZREFACE

The purpose of this paper is to illustrate the extent to

which John Dryden actually copied Paradise Lost in writing

his "opera,™ The State of Innocence and Fall of Man. That

Dryden did borrow from Milton's epic and that The State of

Innocence is similar -to Paradise Lost is certainly not an

infrequent observation. Indeed, Dryden admitted himself
that Milton's poem was his model and "inspiration,"™ and there.
is an oft-~told tale about his alleged visit to Milton to re-

quest permission to "tagge™ the lines of Paradise Lost. Yet

the extent to which he did actually "tagge™ the lines of
Milton's poem has never been cdemonstrated by any of those
who stated that there is a closeness., Morris Freedman has a
host of articles and a doctoral dissertation, which all con-

sider Milton and Dryden together, but he, too, scarcely

touches The State of Innocence. Whether the similafity is

so close that i% never warranted tracing or whether The State
of Innocence just never finds interested readers, one carnot
now say. Certainly it is not a current discovery for Sir
walter Scott, George Saintsbury, and David Masson all speak

of Dryden's adaptation in relation to Paradise Lost. In

more recent times T, 3. Eliot issued a statement that could
have frightened scholars away from the subject, saying that
a sustained comparison of the two works would be "manifestly
ridiculous.™ Eliot apoarently scared at least one person in

Freedman, who, after devoting twelve pages to a shallow



consideration of Paradisc _ost and The State of Innocence,
cdecided to make quick work of the affair by quoting Eliot's
aforementioned edict that it "manifestly ridiculous™ to
give a thorough comvarison oi tnae Two vieces, A comparison
of the two works has thus been left undone.

The present state of scholarship concerning The State
of Innocence does little more than repeat that which is too

often sai Dryden rendered certain portions of Milton's
Paredise Lost into rhymed couplets. But no one has yet
shown what portions of Paradise Lost ne did appropriate, nor
has anyone traced the verbal and thematic links between the
two pieces, which is what this study purports to do. By
varalleling dozens of comparative phrases and passages, L
have sought to demonstrate tnat not only was Uryden's plot

lifted from

wholly taken from Milton'®s epic,

Dry

the paper will "substantiate,

e
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original thousght or a tru

i
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This study is not complete
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putedly reveals that Dryden rel

that we should nowadays be obliged

Sut it must

be remembered
vermission to "tagge'! the lines
ilton did vermit such a thing,
restraint. His labor ezrned 11t
truly fasnioned a molehill ITrom
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Paradise Lost, but nls vocabulary is almost

4s the many examples in

hardly have had an

den ula
;nal passage in his adaptation.

v exhaustive, but it indis-

"

adise Lost so heavily

L
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11 it plagiarism,

Thet Dryden supposedly had Milton's

of Paradise Lost, and if
Dryden went about it without
vie reward, though, for he
2 mountain, But Dryden
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quickxly realized how mceger his rendition was, and in tihe
iy he unhappily remariked:

nrefzce to The State

cge—

N “

And truly I should we sorry, for my own sake,
That any on2 should taxe the pains to compare
them together...:
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INTROUUCTION

In 1667 the interest of many prominent Lnglish men of
letters was absorbed in the not insignificant controversy

over the comparative merits of blank verse and rhymed coup-
lets. In the beginning, thls debate chiefly involved the
foremost of Restoration writers, John Dryden, and his
orother-in-law, Sir Robert Howard, who in the "Preface to
his Plays, published in 1665, had censured rayming tragedies
as unnatural.”l Conversely, Dryden had for some time main-
ﬁained that rhymed couplets was the logical verse form for
drama znd was the superior verse form for serious subjects
.ncG epic poetry.

It was indeed natural enough for Dryden to support the
verse form most characteristic of the age; vet the Neo-
Clessical Peri éd was already given to a pronounced predi-
lection for rhymed couplets cdus in large measure to French

~
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literary influences, Moreover ntedated to the
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interludes of the medieval church, whereas blank verse as an

)

cnglish form was scarcely hundred years old. Rhyme
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obviously had the great advantage of senlority and the added
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impetus of contemporary French usage. Thus, the authorities
of the age, led by Dryden, gencrslly preferred rhymed couplets

while blenk verse was usually rezarded askance,

The debate reached its first peak when Dryaen's An Zssay

&

of Dramatié Poesy avpesred late in 1667. According to this

essay, blank verse afforded an easiness which "renders the

voet too luxuriant.®™ 3Blank verse, Dryden maintained in his

‘role as "Neander," tempted a poet to say many things which

should at least be compressed into fewer words, or should

,
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not be said at all. If Dryden's statements were questionable,
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and in some quarters they we eced, hilis intentions were
abundantly clear. He was fignhting for the future substicu-
tion of rhymed couplets for blank verse, as he had made

evident in his An Essay of Dramatic Poesy, and for all great

poetry‘Dryden called for the rhymed couplet as being the
mobler instrumento"r

Even though it was an excepuional piece of literary
criticism, Dryden's essay loomed far more important to the
public than should have besen expected, although the'principleo
which Drycden was expounding so adeptly were by no means a

formal and positive declaration of good rules of poetry.

[{18]

They were momentous inGeed, pbut rather than ending the rhymed
couplet-blank verse controversy, these principles as presented

.

kindled the heat of the debate Zor Znglish men of letters.

Scott and Szintsdbury, IV, 37L.
bIvid., p. 270,

Masson, VI, 3&2,
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naturally have been subject for public and private debate,

John Milton, for in August of 1667, just two weeks after An

appeared in glorious opposition To the tenets being vigi-

lantly upheld by the most renowned Restoration drametist.

O

The claims which Dryden was melking certainly must have annoyed

el

Milton, for Dryden was explicit to the point of offending
those who wrote in blank verse, In hils essay Dryden had
stated thét "olank verse is acknowledged to be too low for a
voem," and three years earlier in the epistolary introduction

to The Rival Ladies he had said that rhyme would "make that

which is ordinary in itself, pass for excellent with less

wl . _ :
examination,” These statemeénts, oveérhaps more than any others

that Dryden made, must have offended Milton, Tor it infers
that excellent poetry which dces not rhyme would pass for the
g

ordinary for the lack of rhyme. And since Paradise Lost was

written in blank verse, 1t was by Dryden's terms bound to be
ordinary., But as Dryden himself was to indicate later with

something more than nominal sincerity, that of all the poems

R} . KU S =T -~ 7
Scott and Saintsbury, XV, 309,

6
7

Walter Scott, ed., The _loriks of John Dryden (London,
1808), II, 121.

Dryden on anme, rne

L usT 901), 339,
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in the English langusge, Paradise Lost, even though it lacxed
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rhyme, was not destined to pass for the commor

v
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Since thelr works were clwost simulitaneous publications,
] o~ A - cmT T moas PR iU
Milton and Dryden could well have exchanged presentation
$ - 9 ST 32 - a ~om A2 I D SrA o~ ~ sl A
copies, If they didg ﬂ0u7 end in snite of Masson's specula-

tion, there is no evicence that they did, they certainly

hould nave, for Paradiss Lost was in its metrical forn

orosoldy Dryden had set forth

1

1is essay. An Essav of Dramatic Poesy had rejected blank

verse on purely theoretical grounds, but when Dryden first

saw Paradise Lost or read any portion of it, "it must have

come upon him like a revelation or a thunderbolt.”lo Drycents
claim that rhyme was necessarily the superior ¢orm for verse
was seriously shaken by Milton's poem, and it was only
matter of time before it was almost wholly destroyed, as he
was later to concede himself, The sovereignty of Paradise

Lost had made its appearance in “aomeins Ifrom which Uryden

and 211 the rest of the woric had agreed in assuming to be
' ) . 11 . . - e .
necessarily excluded,™ Drycden reallzed that Milton's epic

stood as a refutation snd condemnation of one of the chief

points of Ain Essay of Dramatic Poesy; but, Lo his credit,

arly esteem he held for
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this Qld not seem to &

what he must have considered tihe usurping Paradise Lost. In

gﬁasson, VI, 632,
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fact, he was the leader of its first wave of apprecilation.

Dryden expressed high regard for Paredise Lost frequently and

extravagantly, and he dic 3o in spite of "being opposed to

the vopular view toward the soem which saw it as the worx of
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tating blow to Dryden?

theory that blank verse was inferior to rhyme, but his seen-

ings. honest recognition and praise of it indicated that
ory el owas qulck to alter his adamant position as exemplaer of

heroic couplets and was at least willing to give blank verse

b/ -3 £ A o D Ve S o T -
& hearing in the form of Parzcizs Lost,

Neither the critics nor tac nublic had cordially accepted

Dryden's contention that rhymed counlets were superior to

blank verse, but An Esszv of Dramstic Poesy, lMasson polnts

out , nresented "that special form of delusion in which the
literary mind of the Restoratilon Age had begun to Ifind happi-
<
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ness, "
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v, for this dbudding

happiness for rhyme was cdispelled by Paradise Lost. It was

in part to "the boundless praises of it by Dryden,” the man

;
. s
.
2
L0 . m 2 -~ m Ty k3 ° © - K . e - .
AorYis Fyreéeqman, TuryGen's ‘iemorable Visitt to Milton .
s Lie e = 4n e T 2 em e U . NFTT TG ~z
Phe Huntington Library Cuarteriy, AVIIT (Februery, 1955), 105,



own art, end "nothing which Drydcn ever wrote is so creditable

A =0
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To his taste as his being able To sece, and daring to coniess,

zecide poet alone deserved

s

the honor which his contemporaries were for rendering to

- A 510
himself "
Milton, of course, was no stranger to An Hssay of

Dramatic Poegsy, and during the rhymed coul

controversy Sir Robert Lhowara nad occasion to visit the greet

Puritan, and "there 1s every reason Lo believe that HMilton

followed the critical ceampaign closely and felt he had a per-
1 o4 3 4 4 ”17 52l - o
sonal stake in its outcome.” ‘he outcome of the debate was

reception of Paradise Lost might be jeopardized purely because

-

. 18 px . ) e s .
of its verse.,">  Thus, ilton had more than academic theories

of verse form to be concern
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kxind of reception Paracise Lost would earn as a result of a

controversy that conceivably could determine the fate of his

noem., Milton hed such zr intersst in the debate and such

respect for public scaviment regarding verse form that he

Freedman, "Drydean's ‘lemorable Visit' to Milton," p. 107.
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issued in 14668 2 short

orefixed to "The Argument? of a&ll subscouent copies of hnis
¢pic., The purpose of #lhe Verse" wae to enlighten the reacer
on the reasons "why the poem rimes aot."

was, in effect, Milton's contribution to the controversy, and

it served in part as a kind of cefense for his usage of blank
verse, He opened his remarks with a sweepin dlgmlscal of

rhyme as being "no necessary adjunct or true ornament of poem

or good verse,™ e rejected the use of rhyme "to set off
vretched matter and lame meter,? and he derided "the incon-
21

gruity of embellishing the ordinary with rhyme,” Milton

had obviously found the cuestion of verse form ouite irksome
et L 3

for he struck a deadly blow to "the troublesome and modern

E

22 ... " . : .
bondage of rhyming" with "The Verse" and, of course, wit

Paradise Lost itself. ¥"lhe Verse'™ was a comprehensive

embodiment of all points of the Dryden~Howard exchange, and

. s . < 5 o

since the major point was wnether rhyme was more suitable for

ct

na

ct

one kind of work than another, it has been suggested

Milton wrote Paradise Logt in blank verse perhaps oaly L
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show that blank verse might be sultable to epic matter,
g
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Milton and Dryden is recorded in notes which John Aubrey

. ) 28 .
wrote hurriedly and sent to Anthony a Wood, In this note,
Aubrey added Dryden's name to a list of Milton's "familiar
learned acquaintance™ and tells the familiar and probably
apocryphal story about tagging his verses:

Jo: Dreyden Esq. Poet Laureate, who very much

admires him: and went to him to have leave to

putt his Paradise-lost into a Drama in Rhyne:-

Mr Milton recievd him civilly, and told h%§ he

would give him leave to tagge his Verses,

Another indication, however slight, occurs in Dryden's
preface to his Fables, in wnich he states that "Milton was the
poetical son of Spenser, and....Milton has acknowledged to
me that Spenser was his original,™

Yet there is an earlier and a "clearly contemptuous”
reference to the tagging of Milton's verse occurring in
Andrew Marvell's prefatory poem in the second edition of
Paradise Lost in 1671“31

«.0a work so infinite he spanned, .

Jealous I was that some less skilful hand

(Such as disguiet always what is well,
And by ill imitating would excel})

28The evidence, states Freedman, "is most insubstantial
that Aubrey ever met iilton," and that the conclusion that
Aubrey did meet the author of Paradise Lost "is based on the
most tenuous and slipshod deduction.”

29

Andrew Clark, ed., ‘Zrief Lives' Chiefly of Contempo-
raries Set Down by John Aubrey (Oxrora 1398), II, 7<.

30s¢ott, II, 206.

31Freedman, "Drydents 'Memoradble Visit'! to Milton," p. 100,



Might hence presume the whole creation's ‘ayz
To change in scenes, ana show it in a play.j

These lines strongly suggest that Marvell was thinking of

Dryden's "ill-imitation® Innocence), and fur-

Iy

ther examination of this commendatory piece reveals without

question to whom larvell was referring:

lers to allure

ense secure;

the while aﬂﬂ _spells
b nis bells.l?

With tinklinq

Also, the first recorded allusion to Dryden's request of

Milton to ™pagge' the lineg of Paracdise Lost for an opera

.36

Thy verse created like thy theme sublime 37
In number, weight, and measure, needs not rhyme,

Accord

nrvell may
“usell " Freedn
here, for it
mind, Free
crovedbly "L S ilssicn aske
rather than oi a: aeeting, or Clscussion i

2 Sung zme for Dryden taken from
the satiri (Bush, p. R10.)
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Dryden and Milton are not coften considered togetner, for

though they lived in the same era, they were separated by a
38

generation in their respecitive ages. But assuming that a

mefulng was consummated, it was & meeting of young and old,

for Milton was in his sixtics nearing the end of his days,

while Dryden was only in his late thirties.

It is important to consider Dryden's motives for wanting
to become acguainted with Milten, for if Dryden were suffic-
iently awed by Paradise Lost, as is reasonable to suspect,

39
judging from his reaction to The voenm, he very probably
conceived an immediate notion of cresting a drama or an
"opera® from it., Thus, if his friendly overtures to Milt

nticipate Dryden's reguest to tag

)

Paradise Loct. There are a number of strong
indications that Dryden‘s reguesc to put Paradise Lost in
rhyme was the culmination of z serics of frustrations and
setbacks, Liké most Neo-Classical writers, Dryden nourished

desire to create an epic of his own, and the rendering of
a blank verse epic into couplets, the verse form most char-
acteristic of the age, would have been the logical move for
a writer who was later to admit that "he genlus of our
»J
Bbfre edman, "Milton and Irycen,m p. 7.
2
Dryden, alver LosY, 1s reporied

to have said: = "This
too." {Scott-Saintsbury

e
and the ancients



countrymen, in general, is in being rather to lmprove an

,‘4
invention than to invent themsa_vesg”ﬁo
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creative engagement with Milton's art in the seventies, and

for the next decade, every one of his major works was affected

by Milton, including ALl for Love, his best play, and Absalon

and Achitophel, his greatest poem.”

L)

further that if Milton and Dryden c¢id confer with each other,

aged Puritan,
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enjoying great success on nis owa., DBut by closely examining

ST . ~ B i~ S em Lo s P U _
the state of Drydents career in 1074, we Iind that the prospect
23

" LN - P d- i N endm »
was actually dismal, Co say the least, His last two pro-
) - . Z -~ L ~ 1. k) L PO o N e P
ductions, in 1672 anc 1073, had been hls two worst plays, The
Aeoad - 2 A <y - [ & U ¥ i DU [ R P
Assisnation and Ambovaa, prompling Guorge Hcfadden to call

h) “ Y Y —~ A 3 2 Yo yr A o Y e ey e
these years " he most barren period in Dryden's long literary




career, Dryden zlso, according to McFadden, "was at this
: . o Y- T - WA T v n 3 ; 3
time aware of great ... tcomings in his work, especially in
’its l 1 £ 01 R A V2 T R L TR vy 07714‘5 Ti oA A " ) .
i ack oi 'passion' and ‘nebure,’ It appears, taen, in
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high point in his car that Dryden was more likely
experiencing a period of insignificant production and almost
no inspiration. In such an unhappy condition and out of
desveration and grave councern for his career, Dryden turned
to other writers as sources of inspiration, and he was bouad
to consider Milton, "for in nis (Lrydean's) quest for style'
it was natural for him to seek help from the great.“hé
McFadden states also that Dryden had an interest in verse

suylu and a fascination with the heroic poem that, along

with his concern for the controversy over rhyme, accounted

for his attention to

As poet laureate Dryden had obvious reasons for wanting

to compose a work of national importance, Lor he realized
that his satire and didactic verse were considered to be
lower genres., And, like so many Restoration authors, he
nad long wanted to create a work of epic proportions. This
desire was intensified during his drought of meager accom=-

ishment in the early seventies, and the appearance of
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Paradise Lost seven years earlier had forced him to glvc

considerable thought to an epic wnoem., L0 Lhis impasse in

nis career, Dryden hacd bess rendins Zoileau's translation of

o
Longinus' On the Sublime in conjunction with his serious
attention to Milton. This crucial stage in his develop-

ment "decided him upon an intensified policy of serious
H
imitation of great poets.”’ . P, Ker relates Dryden's

attitude as one that was characterized by anxiety in search

O
Hy

reat poetiinl work:

-~
< o

Dryden was quite s ic Plays,
and thev were i : na of

na
aspiration as Par: ; '20 1S
that is, they were 275 0emD! a man stl
nursing the uncon o i . an adve apu ex
Trying to CGOUUW“ to zain a
perfection that no ned hitherto

ste
;l

realizedo.o.inie rul T of the heroic
poem=-=the Cpic~~ﬁ5 3 acClOssoeline
Heroic Drama 1is only the matic counterpart of
the epic ooemaaouuhwu EdeaL whicbOne never had

s

time for in narrative POSLTVesoo

But there are other consiaerations for Dryden's Pcopying

of ‘Paradise Lost, not the least of which mey have QCcn the

29
justifying of rhyme by simply putiting into rhyme a great blank
v - 51 n - T~ =) vy Dy e ~ A o7 o ~ 1) 1
Verse work, But as Jonathan Swiit had commented on Dryden,

-
jo ’ - 15 oA 2 i - (' ] A
] PAvri 2 Strle din Poetnes ~d g
I, P, Ker, Forn Sl A FCESorY (LONAOon, 1920;9
-~ A —
D U S
Iy — -
51
cFadden
- U N o -
rernlorcenent ol
5 Dy '73.61'1 main

“eriment of the
ooetic style,™



other needs forced him to stay on “he lowlands of.

52

nassus,®

Since no original inssiration emed forthcoming to

€3]
@

Dryden in this unhappy and unproductive period of his career,

and since Milton had provided a likely model for a drama of

g
momentous scope, we nmust conclude Ifrom the evidence in the
following chapter theat Drylien made nis decision to cony

)

Peraaise Lost. He spent only a month on its creation,

orompting Masson to suggéest that Urydenis idea of literature

vas "simply the grocer's notion of finding out the articles
immediately in demand," while

was inspired only by the current need for dreama and a desire

iat

to fill its demand, Sir walter Scobtt oifers another theory:

The probable motive, therefore, of this alteration,
was the wish, so common to genius, Lo exert itself
upon a subject in which ancthér had already atteined
brilliant success, or, as Urycen has termed a similar
attempt , the desire to shoot in the bow of Ulysses.”™

N

Thus, from the bow of Ulysses was Iired Dryden's rendition of

Paradise Lost put in rhymed coupiets., The so-called Yoperal

<Ll
S - 1 A B R S R ) - ta 1 S -
was entitled The Statbe of Innocsnce and 211 of Man, It

o

first appeared in manuscript in 1674 and enjoyed a wide

circulation, and after it was published inm 1077 "it went
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through more editi

P

ions cCuring D

lifetiie than any ovher

play of his, The rhymed couplet-blank verse controversy
may have been regponsible for the great intersest in The State
of Innocence, but "it is more likely © Uryden popularized
56 |

material for which the age was ripe.n

Freedman offers two hypotheses as to why Dryden's rhymed
copy of Paradi
is that Dryden's t

that “‘nv State

58

venture, Though no support has becen made of either hypoth-
esis, they are in line with Freedman's theory that "dramatvic
need freauently prompted Lryden o expound Milton." ind
in The State of Innocence, as we shall later see, expound he
did.

The State of Innocence was reccived gquite cordially in
its tine, pbfnébs because Dryden’s seeningly ostensible
reason for writing it was Lo present it for a court per-
formance honoring the marriage of the Duke of York and Lkary
of Modeﬁaoéo Yet the work was never psriormec for them,

Mmiilocs and oryden,’ p. 90,
9C.
894
89,
93
chol Smith, Jonn Dro=a {Jambridge, 1950), »no 3

U
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I'he suggestion that Dryden attemnted to traffic upon

ne fame of Paradise Lost is certainly to be considered, but
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Dryden avparently did not know now

vnen he wrote the preface to The 2tate of Innocence in 167%.
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attention it deserved, ne finally yielded the field of critical

ceded defeat by putting his nsroic play, 211 for Love, into

blank verse in that same year, and he allegedly considered
it the favorite of all his dramas, Uslike Milton, "Dryden
was perhapns too much corncerned with
fulness and reception of his work,™ 4s he had altered his
belief about blank verse in view_of'the fact that it was after
all not unvopular, it certainly must have been with little

reluctance that he saw his rhymed copy of Paradise Lost slip

into the limbo of forgotten th

o dard in A
1z an Yopera
nly a year
ueeess, dar
at of his co
Jiloon or
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- 2 - v ~ 7#7”"( 3 d da e al - . i
State of Innocence,” anc Scott specifically points to
T 1 Per? & h of 4ct "x.T scene 3 a hings 3 sub -
Luciler's speech of Act III, scene i, as approaching in sub

. . e 75 L, : -
limity its prototype in Milton, Predvold, oifering a less
pleasant observation, callis it a Tohilosovhical. perversion

Z

of the epic,"7u wnile Mark Vai Joren sees it as "virtually

Eal

one protracted ode...and partly in consequence of & new and

close acguaintance with Milton‘s blank verse, partly as the

,

fruit of his experience among rhybthms, Dryden swollen

his stream and learned to comi

r-()

ose with a powerful steady

David Nichol Smith states that there is actually
nothing Miltonic in The State of Innocence beyond Milton's
own words and ideas, anc¢ he describes Dryden's drama as "an
attempt to reduce the reducivle ter in Paradise Lost o

W78

warrant.
that can be said for this so-called opera--which is not a

libretto but a short drama with opportunities for music and

1
7 George Saintsbury, Zssavs zund Pavers (London, 19457,

7’5c0uu, V, p. 93, (The "prototype in Milton' is the
. ? M
first hundred lines or so of Book IV, )
I. Bredvold, The Intellectual Milieu of Jonhn
8 P o ox
Arbor, 19341, o. O7.
Van Doren, John Drwden: A Sbuay of His Poetry




dances and scenic effects-~is that we should think better of

S gl T A S 3 .y T . 1S an g K 37 - ~
it 1T we did not know Paradise Lost.! Yet genera

@

feeling 1s that it was an unlucky momént when Dryden conceived

the idea of what musicians call a variation on the theme,

Morris Freedman sees The State of Innocence as a rebubtal

Freedman, Dryden's other point, "that rime adds a s

may be justified in The State of Innccence dramatically
) ch
e Ya ~ h) J s - V"O) NT e oo [ PR | kn s 3.
rather than doctrinally.™ Yet, for Lryaen, Freedman con-
g

- T

siders it a ¥Ybotched job." =~ Oae critic, Edward N. Hooker,
leaves it all for the reader to decide: Fhryden nad committed

an act of--well, I will let you nameé The crime, He had not

only rewritten John Milton'ts Paradise Lost; he had converted

the old Puritan's epic into a rhvmed opera entitled The State

- 185

o o - o~ ~
i nnocENCeE,s

A=
&1 - RPN . oy
i DN - hYa PN 4 L ¢ ~ ¥ G
Freedman, "Miltoso and Dryden,” p. 90.
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PARADISE LOST AND THZ STAT OF INNQCENCHE COMPARED

The State of Innocence is an “opera” in five acts encom-
passing in rhymed couplets the essential narrvative of Paradise
Lost. The designation “opefa” pronably originat irom
Dryden's elaborate staging instructlons which frequently call
for background music 1in various scenes, but the stage direct-.
ions do not provide either song lyrics or a musical score,
Thus, it 1s not an oneéra in the sense¢ that the dlalogue is
sung accompanied by instrumentel music, nor is it a libretto
or a long musical composition., It is more accurately classi-
fied as an "operatic drame" or & Ydramatic opvera" similar to

1 1

the operatic versiong of Shak
which were popular during ©

State of I

In The

4 Symphony of

}..J

Tunes of Victory are »

A

Tune of Horror and L

]

spearets The Tempest and Macbetn,

1~

[0}

clons, for example, ca

some Times o .
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The State of Innocence

——tsen

epical source, for Paracise

while Dryden completes his renditi

just over 1400 lines, not inc

directions.

of course, there are occasiona

and Uriel rendered in mors U

blank verse.
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Thus, The S6a08
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the end of the second ach Ther
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Although his version
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SCaive 0l lnaocence

written totally in rhymed

uses only blank verse for

Dryden adopted the task

his dramatic purposes some ereasz ol

necessarily left unexplored.

location which Dryden leaves

events that happen therein

Bden and the Hell of Lucifer
R .;\";

selves, but, assuming

Wi DA o ra nradiiet s o
his work for stage protuclich

would hrave been well-nizn
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onsplcuous area or
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become a stage figure. As Dryden writes it, there are only
occasional references to "the Thunderer™ or to "the A1l-Good."

In Paradise Lost Milton's dramatis personae are God, the

Son of God, Michael and the faithful angels, Satan and the
rebellious angels, the allegorical Sin and Death, and the
first members of mankind, Adam and Eve. Dryden, however, has
limited his characters to the Heavenly angels led by Michael,
the fallen angels led by Lucifer, and of course, Adam and Eve.

God, the Son of God, and Sin and Death are not included in

The State of Innocence, yet the twelve names of the characters
Dryden.does employ all appear in and are taken from Paradise
Lost. They are in order of appearance: Lucifer, Asmoday
(spelled "Asmadai" in Milton's epic), Moloch, Beelzebub,
Belial, Satan, Adam, Eve, Raphael, Uriel, Gabriel, and Ithuriel.
While Milton uses the name "Satan" to designate the leader of
the rebellious angels and the tempter of Eve, Dryden identifies
the same character as "Lucifer.”2 A devil referred to as
"Satan" does appear in The State of Innocence, though, but
utters only a single passage nine lines in length, hardly
enough to be considered an important character. He simply
concurs with those at the council of devils who favor war

against Heaven and states that "ie venture nothing, and may

all obtain,®

2I have seen no indication as to why Dryden bothered to
name his protagonist "Lucifer" instead of adopting Milton's
"Satan"” for the main role. I surmise that since Dryden makes
Lucifer the most outstanding figure in The State of Innocence
by far, it would be more appropriate to identify the rebe
leader with his Heavenly name, since he was "brighter once
amidst the host." '



The characters of each work do not parallel by name
strictly, but by their particular functions and utterances,
Dryden's characters may generally be matched with the char-
acters in Paradise Lost who speak and zct in a similar manner.
For example, in Milton's work the fallen angel next in power
to Satan is Beelzebub, whereas Lryden has Asmoday come up
from the burning lake aiter Lucifer to become his second-in-
command . Asmoday and Beclzebud correspond ge ally, then,
in function and in speech., For instance, Beelzebub, in ces-
pair, asks what good is tne strength of Hell in alleviating
their undergoing of eternal punishment, EKe states:
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conceal nis source, ALs later

ryden "borrows™ ponderously

a way that he appears almost

b . .

ther in the narrative v

Ao N s T Ot A= E e R T 7, PN
Asmoday in The State of Innocence the great

counncll of rebel angels
their course of action, that there is an Yeasier enterprise’
than outright war with

Satan had planted

but it was not a product

the suggestion in Beelzebub

Beelzebub:

Nor will occasion want, we need
With dangerous expeditvi S
Heav'n, whose high wall o assault or siege
Or ambush from the ceen i we Iind
Some easler enterprise? a place
(If ancient and oprophet heavin
Err not), anobther world seat
Of some new race called this time
V3¢

To be. created lils

Pronounced
That shook

ch
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D

In The State of 1e

same "easier enterprise® in almost the same words,
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Lucifer:

See on the lake
Our troops, like scattered leaves in autumn, lie,
(I‘ it 29')

Thirty lines further in Paradise Lost, after Satan has

warned the outcasts that they must, "Awake, arise, or be for

ever fall'n," Milton narrates their response.

Milton:
They heard, and were abashed, and up they sprung
.eo.and bestir themselves ere well awake,
: (I. 331.)
In Dryden's work it is Asmoday who perceives the devils as
they awaken from their sleep, and he similarly observes that

which Milton has seen.

Asmoday:

They wake, they hear,
Shake off :their slumber first, and next their fear;
And only for the appointed signal stay. )
' (Io io 53.

Satan of Paradise Lost and Lucifer of The State of

Innocence, as aforementioned, are essentially the same char-
acter, Although Dryden's Lucirfer utters perhaps only a
fraétion of that which Milton's Satan says, the two corre-
spond with great similarity and regularity on their respect-
ive scales: the one epical, the other miniature. As they
realize that they are no longer being hotly pursued by the

ministers of war sent from Heaven, Lucifer and Satan utter
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comparable observations, now that the bellowing of the
battle and the dogged pursuit seem to have ceased. 3ut
Satan is not absolutely convinced that all is over. There
is the possibility that the "fiery surge" has not ended and

that it may return once more with "impetuous rage," as re-

vealed in the doubtful tone of Satan's words.

Satan:
Perhaps hath spent his shafts, and ceases now
To bellow through the vast and boundless deep,
(I. 176.)
Lucifer is more certain, however, that "the victor has

recalled the avenging storms™ in The State of Innocence, but

he uses Milton's words to express his surety.

Lucifer: |
His shafts are spent, and his tired thunders sleep,
Nor longer bellow through the boundless aeep,
' (I. i. 9.)

Now that the great conflict between Heaven and Hell has
subsided, a transient calm encompasses the region of the
bhrning lake. Satan and Lucifer both wonder as they survey
the region whether this is actually the end of their fall
and if this is the place in which they must now be confined.
Milton's Satan expresses his quizzical attitude thusly:

ssothis the seat
That we must change 90r heavfn, this mournful gloom

For that cele5u1ai
(I. 243.)

Cf
N
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In The State of Innocence as Lucifer raises himself on the

lake, he opens the play with the same observation. He, too,

is perplexed.

Lucifer:

Is this the seat our conqueror has given?

And this the climate we must change for heaven?

(L. i, 1.)

Then, as Satan and Lucifer first recognize their seconds in
power, they are moved by the same emotion as they speak to
express joy and wonder., Beelzebub is next to Satan, and the
apostate angel seems glad to see his comrade, yet he is

amazed by the altered appearance of Beelzebub.

Satan:

If thou beest he--but O how fall'm! How changed
From him,..
(I. 8h.)

Dryden's Lucifer is also wonder-struck by the changed appear-
ance of his second-in-command, Asmoday, and Dryden has him

express this feeling in almost the same language that Milton

used.,

Lucifer:

If thou art he! But ah! how changed from hig
(lo l. ljo)
Later, as the gathering of the rebellious forces takes
place, Milton describes Satan's flight out of the "liquid

fire" to escape the"Stygian flood."
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Milton:
Then with expanded wings he steers his flight
Aloft, incumbent on the dusky air
' (I. 225.)
The same event takes place in Dryden, except that Lucifer
describes it in his dialogue modelled obviously on Milton's

narration.

Lucifer:

With wings expanded wide, ourselves we'll rear,
And fly incumbent on the dusky air.
: (I. i. 37.)

And as Milton's Satan flies "incumbent on the dusky air," he

speaks to Hell as if he were its conquering warrior,

'Satan:

. seand thou, profoundest hell,
Receive thy new possSessOra..
(I. 251,)

And he adds that Hell was not built for the envy of God:

eoobh? Almighty hath not bullt
Here for his envy...
(I, 259.)

Dryden's Lucifer also wings aloft on the "dusky air" and
exclaims in the manner of a conguering warrior, as Satan does

above, that there is to be a new regime in Hell.

Lucifer:

Hell, thy new lord receivel
> M ‘ (I. i. 38.)
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And agsin following Satan in the above example, Lucifer states

that here he shall be free of Heaven's envy.

Lucifer:

Heaven cannot envy me an empire here,
(L. i. 40.)

After Satan and Beelzebud in Paradise Lost have moved

across the burning floor of Hell and have aroused the devil-
ish legions, Satan makes a resounding speech that rever-
berates throughout the canyons of Hell. He calls to the lost

ones to arise or stay forever 'in Hell transfixed by thunder-

bolts.

Satan:

: Princes, Potentates,
Warriors, the flow'r of heav'n once yours, now lost,
If such astonishment as this can seize
Eternal Spirits; or have you chos'n this place
After the toil of battle to repose
Your wearied virture, for the ease you find
To slumber here, as in the vales of heav'n?

Or in this abject posture have ye sworn
To adore the Conqueror, who now beholds
Cherub and Seraph rolling in the flood
With scattered arms and ensigns, till anon
His swift pursuers from heav'n gates discern
Th' advantage, and descendipng tread us down
Thus drooping, or with linked thunderbolts
Transfix us to the bottom of this zulf?
Awake, arise, or be for ever fall'n!
(I. 315-330.)

Lucifer in The State of Innocence makes the same speech in

rhymed couplets. His speech has the vocabulary, the theme,

and the general tone of a call to arms which Milton's has,

But although the passages are so outwardly simllar, the
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eloquence and power of Milton is not found in Drydent's ren-

dition of the speech.

Lucifer:

Dominions, Powers, ye chiefs of heaven's bright host,
(Of heaven, once yours; but now in battle lost)
wWake from your slumber! Are your beds of down?
Sleep you so easy there? Or fear the frown
Of his who threw you hence, and joys to see
Your abject state confess his victory?
Rise, rise, ere from his battlements he view
Your prostrate postures, and his bolts renew,
To strike you deeper down.
. (I. ic 44"520)

Oftentimes, Dryden barely alters more than a word or two

from Paradise Lost, lifting some passages well-nigh verbatim.

As an indication, Moloch in The State of Innocence makes a

statement identical to that of Satan in Paradise Lost. In

taking this more well-known line from Milton, Dryden saw fit

to change only a single word.,

Satan:

Better to reign in hell than serve in heav'n.
(I. 263.)
Dryden apparently found ‘rule”™ more suitable to his purpose
than "reign,"™ or perhaps it was changed to give lMoloch a

little character of his own.

Moloch:

Better to rule in hell, than serve in heaven.
(I. i. 263.)
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ilso, Satan and Moloch, in rationalizing their change of
status from near-great in Heaven to great in Hell, offer
similar consolation. As both now are rulers in Hell, they
feel that their first real gain is freedom. Yet Satan does
not apvear to be overjoyed at the prospect, for he soundé

noticeably restrained in his new position.

Satan:
Here at least
We shall be free;
(I. 258.)
Moloch in Dryden's work shares this same feeling with Satan,

and as the following example indicates, Moloch also shares

the words of Milton,
Moloch:
We have, by hell, at least gained liberty.

(L. i. 69.)

In Paradise Lost after Sabtan had delivered his great

speech concerning the invasion and the conquering of the new
enterprise of Heaven, the world of man, the leader of the
archangels makes it abundantly clear to his comrades that he
alone will go on the perilous mission to Man's "new-created
orb." Nine fiery walls surround their domain, and the gates
are of "ourning adamant to prohibit all egress." But if one
of them were somehow able to negotiate these gates, he would

find himself on the edge of "that abortive gulf," according

to Satan. Thus, since Satan is the ruler, he states that



- L1 -

this duty is meant only for him. He is of a higher order, a

higher species than the other devils. He claims to be royalty.

Satan:
. iJherefore ao I assume
These royalties, and not to refuse to reign,
Refusing to accept as great a share
Of hazard as of honor, due alike
To him who reigns, and so much to him due
Of hazard more, as he above the rest
High honored sits?
' (IIa l'(500)
In Dryden's version, Lucifer is greater than the rest, and he,
too, demands that the "last great stake of hell" should only
be managed by royalty. The close verbal similarity is not so
evident here, but the idea Lucifer reveals and the tone of

the passage is adooted from lMilton's passage given above,

Lucifer:
Why am I ranked in state above the rest,
If, while I stand of sovereign power possest,
Another dares, in danger, farther go?
Kings are not made for ease, and pageant-show.
Who would be conqueror, must venture all:

He merits not to rise, who dares not fall.
(I. i‘ 1800)

After Satan has made his claim to the task of deliverance
for his sinister legions, he becomes immovable in his decision.
He abruptly ends the conference in all his power and personal
glory,'and no member of the horde is permitted to volunteer
to go on the mission to earth, thereby winning the same kind
of glory that Satan has just earned. His insurgent troops

are now as frightened of nhim as they are of the jowrney itself.
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Thus, as Satan takes command, no one is allowed to offer to
go. The words are Milton's narration:
Thus saying, rose
The monarch, and prevented all reply; T
(II. 465.)
In Drydents work, Moloch attempts to speak before the megalo-
maniacal Lucifer can claim 211 the glory for himself by
volunteering to journey “through the war of antique chaos.”
Moloch, it seems, wants to offer himself for the mission, but’
justkas he rises to speak and volunteer his services, Lucifer
compels him to desist. According to Dryden's stage directions,
Lucifer rises after Moloch and "laying his sceptre on Moloch's
head" instructs him. His words do not correspond to Paradise
Lost as much as the incident itself does, but Lucifer's
command is worth noting, for it reveals the same basic drive

seen in Satan,

Lucifer:

Rash angel, stay;

The palm is mine, which none shall take away.,

(I. i. 177.)

Going further into the respectlve works, we find Milton's
Satan and Drydents Lucifer as they are on their journey to
earth and are about to encounter the Archangel, Uriel,

Satan is disguised as a young Cherub as he approaches the
angel, and, in order to learn the whereabouts of God's new

creation, he greets Uriel as a regent who 1s "gloriously

bright ."



Satan:
Uriel, for thou of those sev'n Spirits that stand

In sight of God's high throne, gloriously bright...
(III. 654.)

And further in the passage Milton describes Uriel:
Uriel thou regent of the sun...

Dryden, however, refers to Uriel as the Regent of the Sun"
in the stage directions following Lucifer's accosting of

Uriel. 1In The State of Innocence the ruling devil is seeking

from his Uriel the same information which Satan was able to

extract from Uriel in Paradise Lost. And like Milton's

Satan, Lucifer is able to beguile Uriel by assuming a "smooth
submissive face," presumably that of a youthful Cherub. The
close similarity of incident is at once apparent, but Dryden's
re-arrangement of Satan's words as given in the above example
reveal a less than subtle attempt to conceal the source, as
the followingv;assage will surely indicate, And, signifi-
cantly, the two Uriels differ not in the least. They are
both "of the seven' and bothtare seemingly immersed in a

"glorious light."”

Lucifer:

One of the seven...
Who stands in presence of the eternal throne,

And seems the regent o that glorious light.
(IT. i. 102.)

atan in speaking to Uriel

(@3]

Concerning the same incident,

refers to him as:
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.oonls eye
To visit oft this new creation round;
(II. 660.)

And still Dryden will not be outdone. He picks up the image

of the "eye™ and finds it malleable enough to fit his play.

Lucifer:
(The world's eye...and thou the eye of it)
(II. i. llL(-O)
Carefully patterned after the "prototype™ in Paradise

Lost, the Uriel of The State of Innocence performs just as

Milton's does, but Dryden's Uriel has much less to say even
though his function is the same. He greets the sinister
Lucifer, who appears to him as a "humble cherub," and directs
him to the blessed "abode" of God's wondrous new enterprise,
The directions which Dryden's Uriel zgives are comparable to

those given by Milton's Uriel.

Uriel in Paradise Lost:

That spot to which I point is Paradise,
Adam's abode, those lofty shades his bow'r.
Thy way thou canst not miss,
(III. 733.)

Uriel in The State of Ianocence:

On yonder mount; thou seelst it fenced with rocks
There his abode,
Thither direct thy flight, '

(II. i. 134.)

Almost as soon as the invading demons have safely passed

their respective '"regents of the sun," the two Uriels realize
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that they were not cherubs at all, for their looks were by
"passions foul obscured,” and their "envious eyes" had re-
vealed their "curst intent." The two Uriels then immediately
descend to earth to warn Gabriel, who in both Milton and
Dryden is chief of the angels sent by Heaven to guard the

new world and its inhabitants, Adam end Eve., Their speeches
of warning are strikingly similar, and this is one example in
which Dryden's passage is actually longer than that which he

found in Milton.

Uriel in Paradise Lost:

Gabriel, to thee thy course by lot hath giv'n
Charge and strict watch that to this happy place
No evil thing approach or enter in;

This day at highth of noon came to my sphere

A Spirit, zealous, as he seemed, to know

More of th' Almighty's works, and chiefly man,
God's latest image, I described his way

Bent on all speed, and marked his airy gait;
Where he first lighted, soon discerned his looks
Alien from heav'n, with passions foul obscured.
Mine eye pursued him still, but under shade

Lost sight: of himj; one of the banished crew,

I fear, hath ventured from the deep, to raise
New troubles; him thy care must be to find,

(IV ° 561‘-575 0)

Uriel in The State of Innocence:

Gabriel, if now the watch be set, prepared,
With strictest guard, to shew thy utmost care.
This morning came a spirit, fair he seemed,
Whom, by his face, I some young cherub deemed;
Of man he much inquired, and where his place,
With shews of zeal to praise his Maker's grace;
But I, with watchful eyes, observed his flight,
And saw him on yon steepy mount alight;

There, as he thought, unseen, he laid aside

His borrowed mask, and re-assumed his pride:

I marked his looks, averse to heaven and good;
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Dusky he grew, and long revolving stooa

On some deep, dark design; thence shot with haste,

And o'er the mounds of Paradise he past:

By his proud port, he seemed the Prince of Hell;

And here he lurks in shades 'till night: Search well

Each grove and thicket, pry in every shape,

Lest, hid in some, the arch hypocrite escape.

(III. i, 108-126,)

Once he has gained admission into Paradise, Satan cones
upon Adam and Eve together in the Garden of Eden, and he
watches them unseen in envious wonder. Wwhile contemplating
the happy pair, Satan remarks silently to himself that he is
not really inclined to harm these two, and he says that he
could pity them, for their innocence melts his heart. But
he quickly realizes that in his damnation he must destroy
their bliss so that revenge may be had on Heaven. Satan makes
it known in his unheard speech that "by conquering this new
world™ he is doing something he would abhor, were he not
damned, This feeling of pity which Satan temporarily exhi-
bits toward the: innocent pair, and the general attitude of
compassion, albeit transient, is likewise developed in the
character of Dryden's Lucifer. HMoreover, Lucifer hastens to
make it clear that Eve "wronged me not,” but as he explains
in the soliloquy it is "through her® that he will "revenge
the offence™ on Heaven, "whose thunder took away my birth-
right skies.,™ The attitudes, then, of the two devils
concerning the hideous deed they must accomplish is the same,
for Dryden has vatterned Lucifer's attitude from that mani-

fested in Satan. Yet the apostate angel in The State of
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Innocence is characterized more by malicious envy and lustful
passion as he stealthily watches Adam and HEve. He is bitter
because he has no body "formed for the same delights which
they pursue!" He adds that his passions are moved so
variously that he "could enjoy, and blast her in the act of
love," Of the devils, Dryden's is certainly the more debased,
the more degenerate of the two.

It is significant in comparing the works, too, that the
devils of Milton and Dryden learn of the consequences of
eating the fruit of the Tree of Knowleage by overhearing Adam
and Eve discuss it. After hearing the news Satan is beset by
wonder:

Can it be sin to know,

Can it be death?

(Iv. 517.)
Lucifer is also moved after hearing Adam and Eve, and he
similarly expresses incredibility:

Must they die, if they attempt to know?

(III. i, 76.)
At this informetion the devils immediately perceive that the
foundations for the ruin of God's new creation must be placed

on this matter of knowledge forbidden.

Satan:

0 fair foundation laid whereon t¢ build

Their ruin!
(Iv. 521.)



Dryden renders the same idea with only slight glteration in

words.

Lucifer:

On this foundation I theéir ruin lay ‘
(III, i, 78s)

1

Now that each devil has learned enough from Adam and Lve to
conceive a plan of destruction, they depart from the scene

leaving the couple an unheard, unheeded warning.

Satan:
Live while ye may,
Yet happy pair; enjoy, till I return,
Short pleasures, for long woes are to succeed.,
(IV. 533.)
At the change of scenes, Lucifer, too, apparently has con-
ceived his machination, for he utters the same kind of sinis-

ter warning that no one hears,

Lucifer:
Live happy whilst you may,

Blest pair; y'are not allowed another day!

(III. i, 99.)

Now that Satan is loose in Paradise with his whereabouts
unknown, Gabriel divides his searching party of angels so that
all regions of the orb may be carefully scanned., As he dis-
patches his troops to the North and to the South walls of

Paradise, he decides to send Ithuriel and Zephon to the Garden

of Eden. Their mission is to check the bower of Adam, and
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they are instructed to seize the escaped rebel if he is found
there. As they arrive at the scene, they find Satan there
"squat like a toad, close at the ear of Zve," Confronting
the devil, they demand to know which of the '"rebel Spifi@s"
he is and what he is doing in the Garden. At once Satan
waxes bold and imperious, scornfully remarking that their
inability to recognize him shows how unimportant they are in
the hierarchy of Heaven.
Satan:

Not to know me argues yoursaives unknown.,

(IV., 830.)

In The State of Innocence it is Ithuriel and Gabriel who

accost Lucifer in the Gardeﬁ after Lucifer has whispered into
Eve's ear and has caused her to have a vision. The same de-
gree of arrogance is revealed in Lucifer's character as in
Satan's when the guardian angels demand to know "what thou

art." Dryden changes only a syllable from the passage uttered

by Satan in the above example.,

Lucifer:
Not to know me, argues thyself unknown,
(III. i. 182.)
Then, Zephon, "answering scorn with scorn," severely rebukes

the devil in Paradise Lost.

Zephon:

Think not, revolted Spirit, thy shape the same,
(III. i. 186.)



In Dryden's version it is Gabriel who puts the "vain spirit"
in his place, and he uses Zephon's words to form a comparable

reproof.,

Gabriel:

Think'st thou, vain spirit, thy glories are the same?

(III. i. 186.)

Satan is moméntarily abashed, and he is madé very unhappy by
the fact that his radiance is "visibly impaired" causing him
to go unrecognized. Yet he remains undaunted and replies
that if he "must contend," he wili take his chances only with
the Almighty. By doing so, he reasons, "more glory will be
won, or less the lost." He refuses to recognize the angels
from Heaven as his equals.
Satan:

Best with the best, the sender not the sent.,

(IVv, 852.)

In The State of Innocence Dryden's Lucifer utters the same

reply, although he has been directly challenged by Gabriel
to "prove our might." Lucifer declines the skirmish, of
course, answering that he, too, wants only to contend with
"Him o 1t
Lucifer:

More honor from the sender than the sent.

(III. i. 246.)

In Paradise Lost Gabriel asks Satan why he has come to

disturb God's new creation, since Satan's place is in Hell,
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o

that the only recompense asked of him was gratitude.

Satan:

The easiest recompense, and pay him thanks,
How due! :
(IV. 47.)

In a passage of twenty-two lines, Dryden has Lucifer experience
the same emotions and feelings that Satan has revealed above,
In a2 serene moment of unhappy reflection Lucifer makes it

known that his lack of gratitude has been most enigmatical:
"Why...was so ungrateful I?7 ~Like Satan he admits that

little was asked of him, but he failed even to pay that

"small tribute.”

Lucifer:
To acknowledge this, was all he did exact;
Small tribute, where the will to pay was act.
(III. i, 11.)

Satan next shows a flash of desire to gain repentance, yet
he knows full well that repentance is infinitely beyond his

achieving.

Satan:

But say I could repent and could obtain
By act of grace my former state;
(IV. 930)

Dryden has his devil leader to follow suit here, but Lucifer
is not one to be indirect. In ten unmistakable syllables he

expresses genuine regret and the realistic observation that
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contrition is impossible. The genuine and subtle feelings
of Satan are comparable to the sincere but openly frank

expression of Lucifer,

Lucifer:
I mourn it now, unable to repent
(III. i. 13.)
For both apostates all hope is gone, and they are painfully
cognizant of the fact. Their profession henceforth must be

Wickedness.,

Satan:
So farewell hope, and with hope farewell fear,
Evil, be thou my good;
(IV. 108.)
Dryden copies Milton's Setan as Lucifer expresses the same
lack of hope in the same words, and adds that his profession,

too, is to be Evil,

Lucifer:
Hope, farewell;
And with hope, fear:
Then, I11, be thou my zood; o }
(ITZ, i, 15.)

The basic matter of Books VI, VII, and VIII in Psradise
Lost, the visitation of Raphael to the Garden of Eden and his
lengthy revelation to Adam about how man came to be, is not
included in The State oI Innocence, nor are there any signifi-

cant allusions to the events which transpired in Heaven prior
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to the creation of Man., From Book ¥V the most significant
item of similarity appearing in Dryden's work is the dream-
vision of Eve, which Dryden renders in a swift thirty-two
lines. The verbal similarities are slight, but- the actual
incidents are fundamentally identical. And, still following
Milton's schedule of events, Dryden provides the account of
the coming of Raphael to the Garden of Eden just after the
dream-vision of Eve,

In his meeting with Raphael in Paradise Lost, Adam tells

4

the Archangel that Eve transcends wisdom to the point that

wise counsel appears as folly when she speaks.

Adam in Paradise Lost:

Wisdom in discourse with her
Loses discount'nanced, and like folly shows
(VIII. 552.)
Dryden's Adam informs Raphael of the same trait in the Eve of

The State of Innocence:

Reason itself turns folly when she speaks.
(IV. i. 202.)
Later, the two Adams are faced with the same Eve who wants to
do her labors in the Garden of Eden away from her mate. The
Adams, powerless to act judiciously in meeting the persua-
siveness of the Eves, are ruled by their hearts as they permit

their mates to go alone.

Adam in Paradise Lost:
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Go in thy native innocence, rely
On what thou hast of virture, summon all
(IX. 373.)

Dryden, as to be expected, has his Adam speak similarly:

Goj in thy native innocence proceed
And summon all thy reason at thy need.
(IV. i. 189.)
At this point, Eve convinced Adam that she could withstand
temptation in time of trial, and that nothing would dare
approach her while she was alone, for it would imply that

the tempter is weak and cowardly, especially if he should

fail.

Eve in Paradise Lost:

«oo0ur Trial, when least sought,
n

the weaker seek;
hame him his repulse,
(IX., 380.)

A foe so proud will i
So bent, the more shal

v cr

Dryden's Eve feels also that she is in no danger while alone,
for she foolishly believes that the foe would never assail

the weaker of the two, simply as a matter of honor.,

Eve in The State of Innocence:

Trials, less sought, would find us less prepared.
Our foe's too proud the wesaker to assail,
Or doubles his dishonor if he rfail,

(IV. 1. 196.)

The sisters Eve next implore the brothers Adam that nothing

should ever be held in suspicion or doubt in their blissful



estate. The bower of bliss is beyond suspicion and the happy

region should never be guestioned.

Eve in Paradise Lost:

Let us not then suspect our happy state,
(IX. 337.)

Dryden felt no need to change the wording of this phrase

either, as his Eve utters in like manner,

Eve in The State of Innccence:

Why should we suspect cur happy state?
" (IV. i. 166.)

The motives for holding in

¢}

vspicion the durability
of their happy state are apparently not strong enough, for

Eve is induced to eat of the interdicted fruit by Satan in

s

Paradise Lost and by Lucifer in The State of Innocence,

After each tempter had informed each Eve that by partaking

of the fruit of the Tree of Knowledge they would citain god-
head, each Eve is willing to believe, and thus they fall to
"death's harbinger.¥ They ask themselves if they should be
denied that which animals may possess without fear of death,
as the devils have suggested to them. Should they be refused
that food which is available to the lower creatures of the
kingdom? They wonder: are we not high enough to enjoy the

"intellectual food"?

Eve in Paradise Lost:

Or To us denied
This 1ntellectual food, for beasts reserved?

(IX. 767.)
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Eve in The State of Innocence:

Is intellectual food to man denied,

Which brutes have with so much acvantave tried?

(IV. i. 329.)

Milton's Eve and Dryden®s Eve prefer not to byéass the
of fered fruit and thus lose their opportunity for sover-
eignty and godhead. Their fates, of course, are legend.
Just as these two works are mainly distinguished by verse
form, the only difference in the two Eves, superficially at

least, is that one succumbs in blank verse and the other in

rhymed - couplets,

Throughout this chapter my purpose has been to trace
certain parts of The State of Innocence with certain parts

of Paradise Lost by. briefly sketching those portions of the

respective narratives most relevant to an overall comparision

of theme and word usage. This method of presenting the
‘material was chosen to be most illustrative of the comparable

passages which I have compiled. Yet there are innumerable

passages that are far too unwieldly to be shown in expository

form, and in order to demonstrate further the extent to which

Dryden has actually copied Paradise Lost, additional passages

and short phrases will be found in the appendix.



CHAPTER IIX
SCIENCE AND THEQLQGY

There is decidedly 1little in Dryden's "opéra“ concerning
science, and there is but one passage by which Dryden's
theory of planetary motions may be ascertained. In Paradise
Lost Milton, of course, employs the geocentric or Ptolemaic
system as the better methed of indicating that the world of
man is to be a permanently fixed center, There are accounts

in Paradise Lost which outline the Copernican system, but

the topic is raised merely, and the passages remain non-

committal. In The State of Innocence, however, Dryden

follows Milton's example only to the extent that he employed
the Ptolemaic system as his prevailing belief concerning the
positions and the movenents of the planets. The character
of Uriel is responsible for expressing Dryden's choice of
systems, and tﬁe angel is succinct and to the point, in

making it clear that the earth is the center of the universe,

Uriel:

There hangs the ball of earth and water mixt,
Self-centered and unmoved,
(IT. i. 131,)

It is evident, then, that the earth is stationary and that it
has no orbit. Uriel, who is the regent of the sun in both

works, then makes it knowm that his "orb," the sun, is not

stationary:
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Here will I watch,..while my orb rolls on
(IT. i. 149.)
A conviction basic to Milton's work is that mants will
is free and that freedom to choose between good and evil is

inherent in Adam and Eve. In Paradise Lost Milton "rejects

the Calvinistic doctrine of election and reprobation, and
the 'elect' are, in the liberal Arminian sense, all be-
lievers."1 Thus, every man is free to choose for himself,
and "all believers" comprise the elect group. Man's fate is
not predestined, and all members of the human race have the
choice of determining their fate, even though God foreknows
that choice. Dryden expresses the same Arminien attitude,
though somewhat less stoutly. However, he does make it per-
fectly clear that the elect group is composed of "all thy
race," as suggested by the Archangel Raphael:

In prayer and praise does all devotion lie:.

£

So doing, *thou and all thy race are blest.
(II. i. 3%.)

Dryden's attitude tcward free will, at least insofar as

The State of Innocence is concerned, is fundamentally Miltonic

and thus Arminian, Dryden has his Raphael to instruct Adam
that he is free to choose between good and evil, and that
Heaven does not compel the chcosing of good., Adam has been
created free, and he has been endowed with reason to determine

his own fate. Raphael expresses this idea:

lBush, p. 205.



Praise him alone, wi
with will unbouﬂced :
Who gave thee reaSOA, Tes
Apparent good, and evil %
Obedience 1is thau good; thi

r o
s heaven exacts,
And heaven all-JLaEg from man requires not acts,
Which man wants power to co: Power then 1s given
Of doing good, but act compelled by heaven.,

(I¥. i. 23.)

Raphael then adds that Heaven has bestowesd "boundless liberty

’..1

of choice®™ and he makes the ication that Adam's choice
is pre-ordained in that the #first Mover™ has already set the

events in motion,

Raphael:
So orbs from the first Mover motion take
Yet each their proper revolutions make,
(IV. i. 39.)
Dryden's Adam is not so easily satisfied, however. He becomes
very inquisitive ("I argue only to be better taught."), and
asks the angels if man can actually have freedom of will when

S

all things are pre-ordained by Heaven,

Adam:

Preedom of will of all good things is blest;
But can it be by finite man possest? .
(IV, i. 33.)

Are we not bounded now, by firm decree,

Since whatsoefer is pre-ordained must be?

Else heaven for man events mighp’pre-ordaln, )

And mants free will might make those order§ vain,
(IV. i. 42.)

Cabriel attempts to answer fdam by explaining that when

the world was created, all creatures or agents of Heaven were
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made to abide by their natures znd functions as "the Eternal®
has ordered. But, says Gabriel, of all creatures that Heaven
formed, "Man only boasts an arbitrary state.” Yet Adam is

seemingly implacable., He cannoct comprehend how man can truly

enjoy freedom of will if Cod forekncws what will be.

Adam:

Where is freedom then?
Or who can break the chain which limits men
To act what is unchangeably forecast,
Since the first cause gives motion to the last?
' (IV, i. 52.)

Raphael replies to Adam with what is, I believe, a very solid
and forthright explanation. EHe reminds Adam that by fore-
knowing, Heaven (Dryden never says "Cod¥™) does not cause
things to be, but that God's Tprescience® simply enables him

to suppose the happenings of the future,

Raphael:

Heaven by fore=knowing what will surely be,

Does only, first, effects in causes see,

And finds, but does not make necessity.

Creation is of power and will the effect,

Foreknowledge only of his intellect.

His prescience makes not, but supposes things;

Infers necessity to be, not brings,

Thus thou art not constrained to good or ill;

Causes, which work the effect, force not the will,
(IV. 1. 56.)

In Paradise Lost God reveals to his Son that man could

never "justly accuse Their Maker...as if predestination over-
ruled their will." Oa the contrary, "they themselves decreed

Their own revolt," and "Foreknowledze had no influence on
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their fault,/Which had no less proved certain unforeknown.®
(III, 118.) But Dryden®s Adam does in effect accuse Heaven
of having pre-destined his will., Adam states that:

Heaven may prevent that ill he does forcsee~

And, not preventing, though he does not cause,

He seems to will that men should break his laws,

(IVv, i, 98.)

And he adds that his power to choose either good or evil is

not in reality a choice synonymous to free will.

Adam:
I find that I can chuse to love or hate,
Obey or disobey, do good or ill;

Yet such a choice is but consent not will,
(IV, i. 72.)

Raphael then sums up the argument of the angels by replying
that because man is actually free to choose good or ill, the
possibility of reward or punishment still exists, and that
no reward or punishment could possibly be decreed if God had

ordained the sin of Adam.

Raphael:
But what reward or punishment could be,
If man to neither good nor ill were free?
The eternal justice could decree no pain
To him whose 51rs itself did first ordain;
And good, compelled, could not reward exact:
His power would shine in goodness, not thy act.
(Iv, i, 106.]

Gabriel adds to this by emxplaining that by "hindering il

God "would all choice prevent,” 1t would be taking from man



the freedom to make his own decision. But this, Adam believes,
would be the more logical thing to do, for one is "Better
constrained to good, than free to 111l,™ But as he makes this
statement the time has come for the angels to depart, and as
they go they instruct Adam to obey and make the choice that
will result in beatitude for his race, But unlike Adam in

Paradise Lost, Dryden leaves his Adam in very serious doubt.

As the angels soar off into the clouds he soliloquiszes:

)

Hard state of life:

neaven foreknows my will,
Why am I not tied up c¢oing ill?
Why am I trusted wltL 1 av large,
When he's more able to sustain the charge?
Since angels fell, whosc strength was more than mind,
'Twould show more gra my frailly to confine,
TFore-knowing the success, ¢o leave me free,
Excuses him, and yet supporcs not me.

(IV, i, 113,)

Dryden has presented the basic Arminian point of view

through the instructions which Raphael coaveys to Adam, Yet

<

U

Dryden has not:strictly h

(D

1d this view, He has fashioned

such a questioning, doubting Adam that Adam has to be told
more than once that he is free and he is able to choose be-
tween evil and good, and the angels have explained the
reasoning of his having the choice. But Adam will not be
satisfied. Hé says he argues only to be better taught, but

he is not capable apparencly of understanding what the angels
have told him. He cannoct or he does not grasp the explanation,
which is probably Dryden's methed of preventing his drama

from seeming to be anti-Calvinistic. After all, Adam is



every man questioning the doctrine of free will, and as
Dryden presents him, Adam is never wholly convinced that he
actually does have freedom to choose between good and evil.
In fact, Adam stated that it would be better if he Wwere con-
strained to good than free to ill, since Heaven already knows
what his fate must inexorably be., Even aiter the angels have
departed, Adam, quite significantly, is still very much in
the throes of doubt. He reiterates that Heaven's foreknow-
ledge constitutes an exoneration of God, yet it does not
support Adam. Dryden's Adam is given these grave misgivings,
I believe, because Dryden proiably needaed a kind of safety
valve in the event that his drama should be taken to task for
being anti-Calvinistic. Certainly Dryden follows Milton's
example to the point of providing a description of free will
and presenting the Arminian attitude of salvation for all.
But the inquisitive Adam refuses to accept completely the
explanation given by the angels, which in effect clears the
time-serving Dryden. But the fact necessarily remains that

Adam in The State of Innocence does have free will--whether

he believes it or note.



CONCLUSION

The thesis of this study has not been the demonstration

that Dryden went to Milton's Paradise Lost for the model and

the source of his drama entitled The State of Innocence, for

that is a fact which Dryden himself hastily admitted and one
which even a cursory glance of Dryden's play will readily
confirm, The purpose has been rather to reveal the extent

to which Dryden actually copied Paradise Lost, since to my

knowledge no one has yet undertaken to disclose fully such
information by actually writing & prolonged comparative .

study. In his unpublished doctoral dissertation, Milton and

Dryden, Morris Freedman devoted twelve pages to a speedy
examination of The State of Innocence, but he presented only
a few desultorily selected passages thst really showed little

in verbal or thematic links to Paradise Lost, And by way of

apology or excuse for not providing a more thorough and more
orderly examination, Freedman guotes T, S. bBliot, who has
said that it is "manifestly ridiculcus to carry out any sus-
tained comparison of Dryden's almost off-hand adaptation with

»

the grand Paradise Lost,” a remark which Freedman apparently

held fast to his bosom. So impressed was he by Bliot's edict

that Freedman's coverage was nelther a sustained eifort nor a

ct

o his dissertation for

.
ea

cr

true comparison; yet I am indeb
some background material on Hilton and Bryden, a topic i,

Eliot evidently approved.



Countless scholars from Masson to Havens to Smith have
remarked in passing that Dryden did indeed copy Paradise
Lost, but the extent to which he did "borrow" from Milton

¥

was never ascertained. And although this study has not ex-
hausted the subject, for it could easily fill an entire
volume, it does purport to show the prodigiousness of
Dryden's appropriations from Milton's epic. Indeed the com-
parative quotations which hﬂve been examined in the text and
the compilation of comparative phrases in the appendix
1ndlsputably support the th Gst that Dryden could hardly
have had an original thought in his "opera."” 1In fact, it
comes to the point that Dryden did not just copy Paradise
Lost, he simply lifted what he could and put it into rhymed
couplets, which is the most original thing about The State
of Innocence.

It is at once obvious from a reading of The Jtate of
Innocence that Dryden patterned his narrative after Milton's,
yet Dryden could not cover in 1400 lines that which Milton
covered in 10,500 lines. But as this study should substan-
tiate, for all that Dryden does include, he followed the

narrative of Paradise Lost. And I would further submit that

almost 211 of his words--in the vocabular sense-=-were extracted
lfrom Milton. But even so, I found it strange indeed that
Dryden did not adopt any of Milton's propér nouns, classical
allusions, or geographical locations. Iilton, of course,

uses hundreds of these (Miemphian,” "Cronian,” "Thyestean,”

"American," "Sanai," "Urania?" etc.), but Dryden did not



employ a single one in his adaptation, which is no small

surprise considering that The State of Innocence is supposedly

s

oy

a New-Classical piece. Perhaps Dryden found such allusions

3

unadaptable for his purposes and was content only with phe
imagery of darkness and light, the prevailing images of his
play. But I suspect that he excluded the richer Miltonic
language in order to make the work more suited to stage pro-
duction. Dryden did say, of course, that The State of
Innocence was not designed for performing, but I find it

difficult to belleve that he bev n the project with no inten-

¢
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tion of producing it. No one possibly know what Drydents
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true thoughts were concerning play, but it is my belief
that he sought to fashion and produce a dramatic version of

Milton's epic poem., And, since it was never performed, it

0]

was easy enough for Dryden to say in the Preface to The State
of Innocence that it was not meant to be performed. However,
there is much truth in his words that it was not designed

for the stage--whether he meant it or nov,



The following list gives further account of the number

nd various phrases found in

ifted outright from Paradise

Lost. The list includes Drycden®s borrowed phrase along with

Milton's original wording.
MILTON
"mother of menkind® (I-30)

"the apostate angel®™ (I-125)

"dark designs™ (I-213)

"deep scars of Thundert® (I-601)

S

"flaming sword;" (I=664
"dovnward bend" (I.681)
"liquid fire” (I-101)
"ggainst the Thunderer?s? (I-28)
"dire revenge® (IL-128)

"jgnoble ease™ (II-227)

"new-created world" (III-&89)

DRYDEN
"mother of mankind™ (ILI-i-=153)
“The Apostate Angel™ (IV-i-13)
"dark design™ (III-i-121)

®Chaos, and old night" (I-1-188)

Wdire thunder scar® (I-i-193)
“;he flaming sword” (V-i-=348)
"dovnward bend” (ILI-i-151)
"liquid burnings® (I-i-5)

Yagainst the Thunderer?® (I-i-8L)

dire revenge® (II-i-93)

fignoble ease” (I-i-206)

"Mew~created orb™ (IIl-i-1L)



MILTON

"a sylvan scene" (IV-140)

"oter hill, o'er dale® (IV-562)

"happy place" (IV-538)
"soodness infinite® (IV-73L)
"prince of hell™ (IV-871)
"state of bliss" (V-2i1)

\
/

f~-1

"dispeopled heaven" (VII-15
"six days' work"” (VII-568)
"imperial throne" (VII-5Z5)
"nuptial bower® (VII-633)
n"frait divine"?(IX-776)
"fair fruit® (IX-798)

"wild woods™ (IX-910)
"angelic guards™ (X-18)
"ethereal people! (X~27)

"tcheir dark divan" (X-457)

"ghis fair defect" (X-290)

DRYDEN
g sylvan scene" (II-i-136)
"ve hills and dales" (II-ii-8)
"happy place? (IV-i-169)
Pz oodness infinite® (V-i-355)

"Prince of HellY" (III-i-123)

“fggate of bliss® (IV-i-171)

®peopled heaven" (II-i-51)
"six days pain® (III-i-21)
#imperial throne" (III-i-183)
Thuptial bower" (V-i-362)
“fruit divine" (II-i-75)
ifair fruit?® (V-1-38)

Uwild woods® (V-l"‘5 7 )

fgngelic guards® (V-i-116)

“our dark divan®" (I-i-84)

fohis Joir defect™ (V-1-200)



- 70 -
"by temperance taught” (XI—SBl)
"the Deity" (XII-15)

"rliding meteorous” (XII-629)

"impenetrable to sﬁar or
sun light" (IX-1086)

"with fruit...Rudd
and gold" (IX-577

"rung with hallelujahs? (VII-633)

"Divided empire” (IVflll)
"nether empire® (IV-145)
vain desire" (IV-466)
"ethereal moulg; (II-139)
"immortal hate" (I-107)
"Eternal King" (III-37%)
"immortal fruits?” (III-567)
"new-created world? (III-89)
"happy state" (I-141)

"Thunderbolts transfix® (I-228)

"oy temperance taught" (V-1i-339)
"ghe Deity® (II-i-52)
#glide, like meteors" (V-i-355)

“impenetrable to the stars
or sun® (V-i~kl)

ruddy fruit distinguished
oter with gold" (IV-1-235)

*dissolved in hallelujans™
(I-i-1ll)

#"divided empire? (III-i-19)
“nether worid“ (II-i-90)
"Yain desire® (III-i-5)
"ethereal parasite’ (lL-i-98)
"immortal hate"” (IV~i-152)
"Evernal Mind® (¥-1i-290)
"immortal fruits?® (IV-i-205)
thewemade state® (V-i-0L)
Yhappy state? (IV-i-165)

”%ran?fixed with thunderbolts®
I-1i
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MILTON

Twarlike sound"™ (I-531)

"Purge off this gloom® (II-400)

"happy pléins" (V-143)
"Eternal Proﬁidence“ (I=25)
"vast abyss"™ (I-21)

"shape divine" (VIII-295)

"a woody theatre" (IV-1L1)
"champaign head" (IV-134)
"grch-felon” (IV-179)
"blissful Paradise" (IV-208)
"shady bower™" (V-Bé?)
"eternal empire” (VII-96)
"Boundless the deep” (VII.148)
"flaming ministers? (IX-156)

"Empress of this fair worldW®
(IX-568)

®native home" (X-1085)

"celestial temper" (IV-812)

DRYDEN
Uwarlike music® (I-i)
"purge my gloom” (III-i-223)

"happy ground" (III-i-130)

vggernal infinite (II-i-16)

yast chaos" (I-i-188)

- "shape divine” (V-1-142)

", heatre of trees™ (II-i-135)
“champaign country® (II-i)
"grch hypocrite! (III-i-126)
#plissful Paradise® (V-1-270)
"shady bowers® (III-i-58)
"eternal state® (I-i-19)

"the boundless deep! (I-1-10)
"flaming minister? (II-i-21)

"Thou Empress® (IV-i-L2)

"native hone® (V=-1-297)

celestial forehead® (V-i-111)



"strict sentries™ (II-412
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MILTON DRYDEN

Tgtrict guard keep" (I-1-96)

"waged in the troubled sky” “contended sky" (I-i-22)
(I1I-534)
"fair plant' (V-58) tfair tree" (IV-1-262)

"Differing but in degree™ (V-490) "differing in degree! (V-1-64)

"Sated at length" (IX-59§&) "yhen sated® (V-1-182)
(M) "In the sweat of thy face shalt thou eat bread® (X~205)

(D)

(M)

"By thy own toil procured, thou food shalt eat;” (V-1-276)
"Did I request thee %acurg from clay

To mould me man?® Z (=703 ]

"Did we solicit heaven to mould our clay?® (V-i=-250)

"Oh! why-did Cod,

Creator wise, that peopled q1q 1est heaven

With spirits mascaL*ne " {888}

"Our wise Creator, for his choirs divine,

Peopled his heaven with souls all masculine,” (V-i~197)
", ,.and whither wander down

Into a lower world® (XI-282)

"] go to wander in the lower earth® (V-i-365)

"Must I thus leave thee, Paradise?” (XI-265)

"Must we this blissful paradise forego?® (V-1-270)
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"So many grateful altars
Of grassy turf® (XI-223)

"I, with green turfs, would grateful alters raise" (V-i-288)

"0 Goodness infinite, Goodness immense!l
That all this good of evil shall produce” (XII-469)
"0 Goodness infinite! whose heavenly will
Can so much produce from so much iili® (V-i-355)
"And, see! the guards,
By me encamped on vo“ae” hiil, expect
Their motion, at whose front o flaming sword,
3 o 0 tTS o~
In signal of remove® (XII-592)

"For see, the guards, from yon'! far eastern hill,
Already move, nor longer stay aiford;

High in the air they wave the flaming sword,
Your signal to depart? {V-i-545)

", .,.what best may easc

The present misery, and render hell
More tolerable, if {there be cure or charm
To respite or decei ive, or slack the pain®® (II-458)

", . .wnat tine remains,
Seek to forget, at least divert your pains
With sports and music, in ¢ : and fi
And whate'er joy so sad a c¢limate yields.®

-

"And now a face peeps up, and now Araws near,
With smiling looks, as pleased to see me here,” (II-ii-18)

"Yet oft his heart, divine of something ill," (IX-8L6)

"My trembling heart forebodes some ill;" (V-i-27)



(M)

"He to be avengec
And to r°pavr h
Ihethcr Quuﬂ vi

"Or was his virture sgnoe
With angels could suppl
Of which I swept tas

"Lest, thou not tasting, different degree
DlSJOln us, and I then too late renounce
Deity for thee, when fate will not permit.? (I1IX-884

"Lest, differing in degree, vou claim too late
Unequal love, when 'tis denied by fate.® (Veiwb3)

"But in her cheek distemper flushing glowed.” (IX-837)

"That blood, which flushes guilty in your face?" (V-i-31)

"Oh, fairest of creation, 1 and best

last
Of all God's workc!“ {1xX~995

S—— C'

"0 fairest of all creatures, last and best
Of what heaven made,” (V-i-i6)

"How art thou losti? {IX=900)

33

n,,.how art thou dispossest.” (Vei=47)

&

TAnd me with thee hath ruined

Certain my resolution is
How can I live without ©

"Now cause of thy own ruin; and

¥
(Ah, who can live without thee!} cause of mine.," (V-1-49)

"

And fear of death deliver to the winds.® (IX-989)

"Give to the winds th eath” (Vei-&L)

<
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(M) T"Those heavenly shapes...with their blaze
Insufferably bright.” (IX-1083)

(D) "Some shape divine, whose beams I cannot bear!® (V-i-141)

(M) "But might as ill have happened thou being by,
Or to thyself, perhaps?? (IX-11L7)

ne assailed;

(D) "Such might have been thy hap, alo
both have failed.® (V-1-157)

And so, together, might we
(M) *,.,.why didst not ’You, the head,
Command me absolutely not to go,? (IX-1155)

ho

(D) "You should have shown the authority you boast,” (V—i-léé)

(M) m,..fairest this of all thy gifts!® (VIII-493)

(D) m,,.fairest of thy Creator’s worksi® (II-ii-29)

(M) *®...to keep you low and ignorant™ (IX-704

3

(D) "...to keep you blindly low® ({IV-i-397)

(M) v,..when to his wish

Beyond his hope, Bve separated he spies® (IX-423)
(D) "But see, the woman

Alone! beyond my hopesi® (IV-i-218)

(M) "Look on me,

Me, who have touched and tasted, yet both live,

And life more perfect have svtained than fat

Meant me, by ventfring higher than my lot." (IX-5687)
(D) "Behold, in me, what shall arrive to you.

I tasted; yet I live: uay wmore; heva got

A state more perfect than my native 1ot . ! (IV-1-318)

(M) "He knows thet...
Ye eat thereof...ve chall he zods (IX=5)

(D) "He knows that eating, vou shall godlike be® {IV-i~300)



(D)

", ,.this fair earth

1l see,
Warmed by the sun, producing every kind,? (IX-720)

"The sun and earth prcduce of every kind" (IV-i1-308)

"But what if God have sesen, .

And death ensue? Then I shall be no more!l

And Adam, wedded to aaother Eve,

Shall live with her, enjoying; 1 extinct:

A death to think! Confirmed, then, I resolve,
5

or woe " (IX-8206)

[}
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Adam shall share with me

".e.obut how if heaven has spied?

If I should die, and He zbove provide

Some other Eve, and place her in my stead?

Shall she possess his love, when I am dead?

No; he shall eat, and die with me, or live" (IX-i-11)



SYNOPSIS OF T:Z STATX OF TNNOCLNCE

Lucifer and his legions of rebellicus angels have been
expelled from Heaven and now lie prostrate on a %Lake of

o

Brimstone or rolling Firee” As Lucifer scans the region and
meets his second-in-command, Asmoday, ®Tunes of Horror and
Lamentation® are heard in Hell., Lucifer and Asmoday then fly

out of the lake, though they are still immersed in fire, and

summon the rest of the devil to join then The Hellish

o decide what retal-

t

warriors gather to confer in a senzate
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ilatory measures they can take, and various alternatives are
presented by a number of the rebels. Moloch states that he

is for open war, and Satan immediately agrees with him,

Belial comes o;t against war end reasons that Pannihilation
were to lose heaven more.® Alsoc in protest against war is
Beelzebub, but Asmoday then suggests “some easier enterprise.®
There is a new race called Man that "nearest to heaven lies
open to invade," and would be easy revenge against Heaven,

A reconnoitering mission is suggested so that men's strength

and estate may =. established, and Belial th
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the great and sundry hazards of such a journey. But Lucifer
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states that he will meanzge this, "the last great stake of

& 9

¥

hell,"” the danger notwithstanding. He appoints himself ruler
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over all and leaves on his perilous mission through "vast
chaos and old night® promising the rest of the lost angels

that "I shall return...and outward lead the colonies of hell.®

Act IX

The scene is a WChampaign Country® and the newly-created
Adam is seen alone in deep reflection concerning his existence:
"What am I? or from whence?® Then Raphael descends to Adam
ih a cloud to inform him of his origin and to explain that
Man must take the place of ®those whe, falling, lost the sky."
Adam complains of being lonely, bubt Raphael instructs him to
"live happy in thyself zlone,? yet Raphael later adds that

"it were not best for man to be alone: An equal, yet thy

U]

subject, is designed,® He then takes Adam to a mansion pro
vided for him, the Garden of Eden, and as they depart to soft
music the scene changes and ¥*a black cloud comes wairling
from the adverse part of the Heavens, bearing Lucifer in it.®
Lucifer then sees a chariot coming toward him bearing Uriel,
*che Regent of the Sun.® At Uriel’s behest as to who he is
and why he is near manfs new kingdom, Lucifer answers that

he is a "humble cherub® who came to view
our "great Maker's power.” Uriel dairects Lucifer to the

dwelling place of man, but as the apostate an
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vard out of sight, Uriel vo
will I watch, and, while my orb rolls on, Pursue from hence

Thy much suspected flignt.® Adam and Eve are next seen



together in Paradise as Eve is expressing love for Adam
second to herself, and she is held by some restraint before
embracing him: "Some restraining thouzht, I know not why,

tells me, you should long beg, I long ceny."” Adam replies

Lucifer is seen in Paradise reminiscing about his once
high place in heaven and ter pora"17y mourning his fall: VI
mourn it now, unable to repent But he quickly turns ©o
his project of seducing man. Adam and Eve are then seen
talking together while Lucifer stealthily observes them, and
the lost archangel wonders if Cod has spent all his virture
and could make no more angels, Adem tells Lve that they may
partake of "all nature's excellence,” but Yone only fruit,
in the mid garden placed,--the Tree of Knowledge,--is denied
our taste."™ As Lucifier listens to them, Adam adds that death
is "the threatened 1ill" of the forbidden fruit if it is
eaten, Adam and Eve go off toget! er grows envious
of their happiness. Gabriel and Ithuriel descend to the Gar-
den of Eden, for they are tc be
pair," Uriel then flies dowa from the sun to warn CGabriel
and Ithuriel that a humble angel had come to view his maker's
grace, and that "he seemed the Prince of Hell." Uriel leaves
the two guardians as theyv go in (ifferent directions in

search of Lucifer, Lucifer anpears in Yz night-piece of a
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pleasant bower" where Adam and Eve are sleeping. Knowing
that Eve is the weaker of the pair, he sits by her and whis-
vers in her ear., A vision appeers with & tree laden with
fruit, four weird spirits, an angel, and a "Woman, habited
like Eve."™ The Angel, singi;m, implores the Woman to eat

it will cause death.

)
ct

the fruit, but she refuses, knowing thai

The Angel picks some fruit and gives it to the Spirits who

(l)

"immediately put off their deformed shapes, and appear
Angels.™ The Angel then gives fruit to the Woman, who eats
it and is taken away by two angels as the Vision ends.
Gabriel and Ithuriel discover Lucifer, and the three of them
heatedly debate over the serving of God. GCabriel orders
Lucifer tob"avoid the place, and never more appear upon this

hallowed earth." Lucifer then leaves with the angels follow=-

ing him.

Adam and Eve are speaking of the strange dream as a
cloud of angels appears led by Raphacl and Gabriel, who now
confer with Adam., They warn him to guide Eve'ls frailty.

gu 1
Raphael tells Adam that Heaven foreknows what will be, ex-
plaining that "ereatioan is of power and will the effect,

foreknowledge only of his intellect.¥ He adds that Adam is
not constrained to goocd or ill, for "causes, which work the

effect, force not the will.® Acdam replies That since Heaven

ems to will that
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does not prevent the fore
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men should break his laws.,” But Gabriel answers that by
hindering ill God ®"would all choice prevent" and would "cake
away the will." Raphael and Cabriel and the other angels
depart flying up into a cioud, but idam still wonders:
"since Heaven foreknows my will, why am I not tied up from
doing ill?" Eve now wants to separate so that they can get
more work done in the luxurient growth of the Carden of Eden,
but Adam warns that "the fallea archangel, envious of our
state, Pursues our beings with immortal hate." But Zve per-
sists and is granted her request. Hve goes near to the Tree
of Knowledge to gaze at it, as Lucifer appears in the form of
a serpent, pluéks an apple, and carries it away. He then
returns in human shape claiming that the fruit has mede him
"God-like and next to thec.,” He Iinduces Bve to eat by tell-
ing her that "you shall godhead gain.,® As she eats the for-
bidden fruit, Eve hurriedly icaves, ana Lucifer knows that

she is "the tempter to ensnare his {Adam's) heart.®

Eve returns to Paradicse scorning "this earthly seat®
and believing that "Heaven is my Pslace.' She states that
Adam has already been overmuch my lord and #9%is in my power
to be éovereign now." But she reasons that Adam should
share her fate because Cold might ¥provide some other Bve,®
7

Thus Adam Yshall eat

3 AN ? S 5
¢ Ccie with me. ¢or live,

3
0
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They meet again in the
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bodes™ some ill. Eve'!s face

him of her great sin.
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cozened, I with choice my 1

fault, but love was mine.”
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self of "sick Nature,®
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