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PREFACE

The purpose of this paper is to analyze and review the contemporary

short story by means of an intensive study of The Eést American Short
Stories of t&e past ten years, The obvious weakne#s of the psoject‘is
that all these two hundred and forty-five short stories weré selected as
the best of each year Ly one person, Martha Foley. - While she is generxally
respected as a eritic, still her opinions ave based on her own taste and
judgement alone. It is possible that she leans too much foward avanie
garde stories, or even that she may prefex stories of one subject over
stoxics‘of another. Therefore, it must always be remembered that the
original selection was hers and may not be as representative as one could
wish, On the other hand, howsver, it seemed advisable to study a geoup
of stories whieh haé aiveady been soried and selectéd, rather than jusd
read as many Stories as pogsible by as many writers as possible,

What I have found from this study is that, although today's stories
do not differ radieally fron yesterday's, they do exhibit certain dise
tinctive charatteristics, 1), They touch upon a wide number of subjects,

Ty

some of wileh age peculiar to the fiftiess 2) They are smooth and
shining and technically tighte-even uwhen eapty. 3) Subtlety is delibere
ately courted, and valued as highly ag readabiliiy and realism. 4) A

search for values, often described as one of the main currents of the

fifties, is reflected in what I have termed the Comment story.



iv
The best stories seem to be the ones of this type. Their existence
pilus the suitability of the medium to our fast-paced age, plus the
encrimous mumber of competent writers writing tada} leads me tb tﬁa
optinistic pzogno&ticatioa that the shért story may eﬁentua&ly ﬁe coé—

sidered the dominant literary form of the twentieth century,
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CHAPTER %
Tis SHORT STORY AS A MODIIR

Wnat is a short storf? “This is not an easy guesiion because the
giib ansvers which come to mind turn ocut, upon examinatlon, to be
inapplicable o many of today's short stories, ALl that can be said
with cexrtainty is that contemporavy short stories are cbmplex, subtlin,
and tightly packed short pieces of prose, They cannot even be called
prose fiction because sametimes‘they are not fiction but accounts of
real hapoenings thinly disgsised, iIn some there is so iittle dige
cernible plot that the very word story seems a nisnomer.

Therge are two sigmificant differences between a short story and a
tale, One is the degree of complexity. A ﬁimple'naxrative, a siraighte
forvard from-beginning-to-end relatio§ of an eﬁen% is a tale, & sbhort
story is more sophisticated, more studied, and nore astistic. In o tale
the author wonts simply to tell a siozy and does so, But the shorg
atory writer wanis to do scmething much more serious than just tell a
story, ard has decided that the stoxy form is the best way in which to
agcomplisih his aims, He has decided that what he wishes to commumnicate
could not be as effectively ¢ransmitted in =n essav, poem, novel, of
piay. Before he starts he knows what impression or what message he
wishes to convey, and each paragraph, eacih sentence is composed with
that ultimate goal in mind. The secon& distinction between & tale and

a short story must by definition be short, This difference has besn



paderliined by the terms novella or noveleite to describe what used to

b2 called long siweti stories,
Gine of the most frecuently offered definitions is the one arrived
at in Y937 by a group of writers inclucding Sherwood Anderson and ldyard

Je O'firien {the originator of The Best American Short Stories annual,

now edited by Martha Foley). This definition- states only that the short
storv iz a story which is“not teo icng.i The advantage of théé definition
is thet there is no shori story which camnnot be fitted into it, 1Its
obvious disadvantage is that it is so locse that it hardly describes the
skort story ai alls

A definition from cne of Martha Foley's fiction workshops at Columbia
University is equally unsatisfactory. She and her studenis came to the
conclusion that a short story 4is sayings “Dear Re&der, 1 want to fell
you about some interesting people I have known; how they became what they
were; what they did; what happened to thewm when they did it, and how- they
felt about what happened to them."a "How they felt about wha- EaQPQBEd
to thew™ points up the subjectivity of many stories today. but there
are also a large nusber of stories with a strictly objective poict eof
Views

A nueh older definition, Poe's famous one, 18 more pertinent than

either of these two comparatively recent ones.

1Maxtha Foley, ed., The Best American Short Stories 1953 (Beston,
1@53}’ pﬁ }:.
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& s3xiliful literary artist has constructed thoughts <o
accomraedate his incidentsgy but having conceived, witn deliberate
care, a certain unique or single effect to be wrought out, he
then invents suchk incidentse-he then combines such evenis as
may best 2id him in establishing this preconceiwed effect. If
his very initial sentence tend not to the outbringing of thig
effeet, then he has failad in his first step. In the whole
composition there snould bz no word written, of which the tendency,

“direct or indirect, is not to the one pree-established design.
And by such means, with such care and skill, a2 picture dis at
length painted waich leaves in the mind of him who contemplgtes
it with a kindred art, a sense of the fullest satisfacticn.?

Ja this definition Poe makes tﬁree points peculiarly pertinent to
the contemporary short story. First, he ewmphasizes planniang and crafise
maunshipe Second, he advocates what is usually summed up in the ca#ch
phrasec "uniiy, brevity, zud intensity." Third and most importact, he

makes the point that the reader “who contesplates it with 2 kindred art™

[}taliés mine| will derive "a sense of the fullest satisfaction,” He
seems to be implying that stupid or insensitive readers cannot undefe:
stand or enjoy short stories, This is a perspicacious observation as
most shert stories, uniike simple, obvious tales or simnle, obvious
$elevision dramas, do demand intelligence and sensitivity from their
andienceq

That Poe was a2 nnet as well as a short story writer is significant,
for the medium has éore in common with poetry than is genepally zrecoge
nized. Symbolism, concrete imagery, and concentration are common %o bothe

And; like most pdetry; most short stories require a second reading., The

3"ﬂ;w%horne's Tales," The Works of Zdgoar Allan Poey/ (New York, 19147,
Tole VI, 31.




first reading turns up little more then subject, point of view, and
narrative movement. The second more careful readiné reveals'gheme; purpose,
and meaning. |

Character development is notlpOSSible withiﬁ the short space of the
short story, but characier presentation is.‘ Cnly a relatively few
characters or relatively few events can fiz conf ortably within its
| narrow confines. Therefore, solitary characters, single eoiqado S, T@m
lated incidents, or the eventis of a single day are suitable to the
nedium, it is also g wise choice forx personal memories and intimate
revelations, Wrong for episodic sagas or wide panoramic vistas, the
short story is ideal for & close loock at usually private, behind-thce
seenes oCCurrences.

Except in three minor instances, today’s short stories ave not
‘markedly different from yesterday's., One, terse, idiomatic dialogue is
an essential ingredient, Two, there are some new subjects, subjocts
relating to the past decade. And three, the technical skill admired by
Poe is possessed by all of today's writers,

Df these three innovations dialogue is the most conspicuous.
Indeed, out of the two hundred and forty-five siories of The Best

American Short Stories of the past ten years, there were only three whieh

. . 4 - .
contained no dialogue, One of these, "Edge of Doom" by Warren Beck,

"Q1d Ceqtu:y'v River” Ly Oliver L¢ Farge, 1951; "Edge of Door™ by
Warren Beck, 1930; "Hright and Marnxaa by Glidden Parker, 1953,
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is writien in a very colloquial firsi person so that the whole story has
the flavor of dialogue, Thé other {wo are both avant-garde stories in
which the émissign of dialogue seeny to be a delibecate affectétian.‘ ‘Fhe
very absenée df it ia these two stories emphasizes iis proainsuce in,mést
others, |

.Féw 5tories toéay.'hbwéve:; are almost‘one-aﬁt‘pla&s as was
ﬁemidgway’s ”Tha ﬁiliers.” That wasvabeut ninety=five ﬁer'cent diaiéguco‘
Sone yeﬁfs back thape was é vogue\for diéiﬁéﬁé-satufateﬁ storie;, but ubw
ﬂialogﬁe ig used in modeza@ioﬁ. Depending 5] tha t?pc éfvafogy and“on |
the effect desived, there is as mugh a8 seventy—fivé per cent dialogue’or
as 1ittié as ten per cent. .

ﬁa, today'ts Stsries are naé very different from yes%érday's. tut they
are in general more serious., They contain little huzor . Pew are writtien
for the purpose of entertainment. They are all writien entettainingiy—-
that is, in a pleasant and readable manner--but their content is not
entertaining, Instead, it i3 usvally grimly disturbing, Its inplie
cations ars large. Many probe into the seavxch for valus which seems to
be the priocipal quest of our age.

The surprise ending stories which Q. Henry and De Mawpassant both
wrought s0 well have fallen into disrepute, Perhaps this is becanuse the
are practically tales.  High1y &iverting, their eaphasis is undeniably

upon plot. Sean 0'Paolain labeis them anecdotal and thovoughly disapproves

of thems



Mot until a writer has been a long time at his craft does he-
zeaily harden his heart towards anecdotes, And I suspect the
reason why the practised writer avoids them is a wise reasons

that the anecdote is a fimished thing in itself and that all that
is necessary is to get it down on paper at once, This in practice
is what is wrong with it. A wrifer's nind is so much soil; an
idea 13 the seed; the seed grows in his mind, swells and burgeons
in his imagination, excites him as it stirs there, awakeuns otheyr
cells that stir and dance and form strange patterns and combine
ations, touch the cell of memory, the cells of desire, sets us

in the uncharted geography of the brain a bubbling fermentation
that finally overflows as the liquor of his art, It will have to
be purified and matured and go through a whole lot of other
painstaking processes after thate-but there it is in its primal
forne But the anecdote is already finished and completel! It 1s
generally a busk as far as its effects on the mind are concernedas

As 3 medium the short story i wonderfully suitable to the twentieth
century,‘&ﬂé has been used to reflect its main currents and undercurrents.
its quick, sharp delivery is a sign of the frantic pace which marks the
ages Yo get and kezp the atiention of his readers a writer can waste 
no time on preambie or explanation, caunot digress even momentarily fmnm
his subject, and must stop abruptly when its end has been acéomplishedg
Although ) sscond reading islusually essential for comprehension, unless
a stgxy ig clear, -fast, and captivating i¢ will not win 2 second reading,
86 in this age of speed, in order to ensnare people during their shogd
moments betwsen appointments, the short story has to be brief and stromg,
Fmotional impact is an essen§i51 ingredient of attention~holding,

The mediun is frequentiy used to express the era's respect and
5vﬁpathy for the individual and desire to understand the forces which

made him what he is. Another facet of the aze which it reflects is a

sSean O'Feolain, The Short Story (New York, 1951), p. 173,
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craving for truth, an ivnsatiable desire to know what veally happenad, and
a3 aétompaﬂying ismpatience with ihe dociored-up, prettificd wewsion st
often sold to the public. Quz national iuvsistence uncn case and comfort
is ménifesteé in aur:shézt stories by_théiz pleasaﬁt sﬁomthaeéa bf4style
and éightneés of coﬁstructionQ Skilléd 6raftsmanship'has becone su#h
an impertanfbprerequiSife that a rough, unévén story; no mpatter how deep
or Siacere, sﬁandsyliﬁtle chance today of being published.

What tﬁen i3 a2 contemporary short story? It is to ba hbgﬁd‘that tha

f@llowihg definition is both broad and specific enough to €it all stories,

a character or event, which is attractively told and involves some forwand

movenente.



SUEECTS

in the foreword of her 1259 colleciion Martha Foley complaing that
repders, spuzred ou by “eritics and woald-ba students of fiction” do noi
realize that stories in litevary magazines should be reand for enjoynent.
*They must immt for terrific profundities, hidden mysieries, syubols,
. Freudian and Jungian analyses, and goodness knows what not,” she says,
But the person who'actually enjoyed the stories which she gonsiders

the best of 1959 could scarcely he considered unorvmnl,

-

The {irst stovy, “Jawaharlal and the Three Cadavers” by Joim Bervy,

i3 a study of the effect of beggars in India on 8 young American teacher
at Bherat University, There are three in natfxcu;ar, Pohoulish old

crones, cadavers risen fyom the grave,” who plague hims

The first one had shoulder-length, bennaed hair, mavveiously
touselad, and one white eve. The other eye was so crafiy thaf it
alone marked her as the brains of the cuifit, Every few niautes
she vwrestled with nearly fatal spasms through which God alone
pulled hor each ftime, that she might bear witoess as io who wers
the misers in this world, and who were the meritoriocus,

The gecond Fury had two teeih and both of then wers eyee
teeth and both were fangs-esinee the zrest of the mouih had ree
% gatede-which rested comfertably on each side of her chin,

outside, of course, These fangs were exiremely effective when
sie 3kinﬁad her 1ips back, opened Ber nouih wide, and roared a
ecatherattle cough., 3She was crosseeyed and pockenarked, with

a crew sut that signified widowhoodeees

The third one kept her head swathed in a gray rag. Siepping

forward at dramatic wmoments, she smaiched the rag off to show two
~wildly rolling eyes and a fine leprosy hole in her face where a

nose had been. Her few teeth were zed and black from ehewing betel

nut, She had a boyish bobe-that is, she too was a widow, but she

needed a haircut.

n

&’:
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The voung scholer’s plan to reform and rehabilitate the group led by dhis
trio boomerancs. Paying them to pezrform choves that do not need Lo b2
done only mmkes thenm more gorrupnt, nmore donineering, and more than everw
ubiguitous, -

The second stocy, “Winter Term™ by Sallie Binghan, is about iwe
collepe students hoovelessly entangled in a love affair although they no
ionger even like one anotheér. He escape from their predicament is
augrzested, and the story ends. depressingly as they sneak tosgthar inte
the back seal of a car outside the girl's dormitory,

Pinally she chose g station wagon, and he feli hﬂv self srowin

nore excited as ake clxmo&d into ke back, He folleowed hex f.d

she turned to him and ithkey sank fogeither douwn onio the seant.

Por a moment her willing softiness sesmed 0 cancel the whole

tense evening. He began to unbuiton her blouse, feeling her

stiffen and gasp 23 he traced bher bresst, fAcross the qusdzangle

the gyanasium clock chdmeds Ninz o'Clocks. Suddenly wiolent, he

tore her blouse open, and as she whimpered, terrified and trying

1o push hin off, he pulled at her siip, “Stop i%, Zleanor, Ood,

stop 1%,™ he said when she toled to hoid his hands, and ag he d;a agad

the siraps off her @houlder% she began to cry. - .

The $hird storv, “Amid a Place of Stone™ by Prank Butler, tells of
four boys exploring a cave.  The three who are friends are-casuslly cruel
to the outsider, although he is the best explorer of the group. HWhen one
of the boys loses his fonting and becomes z silent and inert form at the
‘botton of a chaﬂm, it is the outﬂagu hoy wing volunteers ta gtay alons in
the cave while tqe other two go for help. I% is made very\rlea; that he

has made this COoUrageous. gesture nog out of alttumsm, but as o G»aﬁ&r&ﬁﬁ

and probably ”uéile effort $o gain the respect of the other two buys.
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tThe fourth stoiy “"The Bellz Lingua™ by John Cheever, concerns an .
American woman who is as contented living in Rome as she was miserable
livipg iun her astive small'fewn in Iowa, A conspix ek b%twenn het e
attractive adolescent son and her Babbitelike brother forces her {0 row
turt to ;awa.-

‘An average man, responding to an inezplicable impulse, becomes a
hitegnderun killer in the fifth story, “Getaway"™ by Robert M. Coates,.

As he craftily evades and outwits nonexistent pursuers, it begomes obvious

that his owsn terror will bring abosut his ultimate Jdowafali, It does In

the finsl seatence.

A i ke Saw was a white fence leaping at him, sod . a slash of .trees
snd branches, then he hesrd a splintering, and felt as well ag
h gard the leng, thumping, thundeging roll to oblivion,

A middleeaged couple who retixe o a sma 11 town in ﬁriﬁaua are forsed
to 2ell their house and flee for their 1ivés as ¢iga9ter.after disaéﬁex~
overtakes them in the sixth story, "Ihe Iowan's Cﬁxsa” by Charles Fiﬁnay.
His neighbor's business becomes an obsession with a man who is definitely
neurotic, if net psychotic, in the seventh story, "Mrs. Mean™ by‘ﬁilliam'
He Gass, |

That o man who wishes to maintain his wife and children in comfortable
suburbia nust make husiliating compromises is illast#ated in the eighih
story, "A Day in the Life of the Boss" by Hugh Ceesldin, Jr, Divorce is
the subject of the ninth, “Love and Like™ by ilexbert Golds A wellemeaning

tusband is so depressed by the viciousness of his ex-wife and the effect
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of her hatred of him upon the children thai he contenplates suicide,

Mumber nine, “In & Tropical Minor Key" by Prank Holwerda, is a vezy
close look a2t the disintegration of an alcoholile in 2 deserted ﬁo%ei=in
the tropics,  "The Last Mohican™ by Sernard Malamud is a somewhst similaz
examinaiion of a guilt-ridden jewish scholar in Rome. Cne of the nost
respectable citizens in a small town, releazsed from his normal repressions
by =& drug administered to hin by his &entist, attémgts to rob his bank -
in "A Secret Society™ by Howard Nemerov, The implication, underlined by
the title of this eleventh story, seems to be that there axe many
apparently respeciable people who secretly long to commit some dramatlcgliy
antiesocial acte |

“ThevGuy‘in Ward 4 by Leo Rosien turns thé spotliight npon a
péycﬁiatzist’who bﬁilies a fiier béck to normality 80 thaf he can be
geturned to the fray. The thir{eenth story, ”The‘C§nv&rsiou of the Jeus™
by Philip Roth, tells of a2 battle of wills between 2 swmall jewish:b$y
and his rabbi, The boy wins by thzeatening to jump off a roof uniess.
the rabbi proclaims before the assembled multitude his faith in Jesus
Charist,

. Iﬂ."ABizthday Present®™ by Anne Sayre & young woman unhﬁppily in love
taaas.élﬁeaching job in a girls'® school as a temporary measure. When she
receives po present on ker,birthday except a handmade offerinyg from one
of her students, she decides the future holds nothing for her but the

unwelcome adoration of unwanted 1ittle girls,
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A writer’s success and suicide is the subject of Harvey Swadoes!

“The Man in the Toolhouse.” An incestuous selationship between au.
¢lderly sister and brother is shockingly revealed in Teter Tav1§t's
*Venus, Cupid, Polly and Time.,”™ The seventeenth storv, ™A Gift from .
the City™ by John Updike, is sinilar to the.first in theme, with the
nagzing beggar being an Ameticanrﬂegro and his victin an innoceat young
wife from the country, "The Buck in Trotevale®s"™ by Thomas Williams 15
2 childiood memory storye. A wild deer is compared to the parrator's
friend, a solitary old drifter who disappears immediately after the
sheriff kills the deer in the loral departuent store,

The nine%eenth and final sﬁur? of this collection is "The Window®
by Bthel Wilson., It is about a lonely and very wealthy old man who,
in the midst of his search for faith, is almost killed by a burglav,

Mo, the stories in the 1959 collection are definitely not enterinine.
ing. However, in all fairness to Martha Foley, it must be admitted that
her foreword was wriften so informally that she céuld not have expected
anyone to quﬁrzel with her casually=tossed-off adjective. A& critic with
85 nuch seasitivity and perception as Martha Foley obviously does not
gonsider 5e short story mere entertainment. The point she was making
was that people tend to dig deep for hidden meanings even when hidden
nmeanings do not exist. One's understanding of people and their problems
can-be satisfactorily increased by these sﬁozigs, she is sayingy it is

not recessazy to excavate for messages of universal application,
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Whether or nol they are entertaining, they are cerizinly typical,

A1l ihe majox subjects of The Best American Short Stories of the past ten

years ave represented in this collection,

. .Gue writer-critic bas said that today’s stories, particalarly those
in The New Yorker, are mostly local color stories.,. Thelr subjects are
®twantieth century ubban and suburban culture or the romance of far
places,"ﬁ But such subject classification is like the definition, a showd
story is a story wiich is not too long. It i3 too broud, And it leaves
ouf all the stories written primarily about individuals, It also gives a
false impression of paucity and narrowness, whareas act&al&y the subjests
are mauy and varied,

Aithwugh they are sometimes treated so differently as to be alﬁos%‘
unrecoginizable, sonme subjects recur quite nften. _WWElve‘have been notad,
Eut one of these, Children, appeazskSD freqﬁantly'thiﬁ it seems advisabie

to subdivide it further, bringing the total nwaber of sudjects up ¢o

fiftecn,

i) Atﬁbﬁphére (Ray West's "the roménce of far plaéﬁﬂ")
2} The Academic World

3) Personal Relationsiips

4 Children

5) Divorce and Children

63 Aﬁakening‘ﬁdolescents

7y Incipient Delinquency

&) Marital Conflict

&Ray B, West, The Shori Story in Anerica (Chicago, 1952), n. 120,
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9) Character Presentation
10) Dramatic Incident (sometimes incéluding what Sean Q’Faolain'
terms anecdotes)
11) - Crotesqueries
12) This Harsh World
13} Artists
14) Negroes

“15) Loneliness

if iabeiling‘%h° subjects has bnen sompwitad arbktrazy and it cers=
téinly has been, plgcing the individual stories into categories is aven
BOLE 504 Por inﬁtance, should the first story of the 1939 group,
”Jawzhatlyi and the ?hree Cadavera" bz callﬂd an Atmo»phPrP stozy? Qr
vhckld it ,'sxncm it is about a teucher,’bn filed under Acadenie wgrid”
Og Dramatic Incident? 0: even Personal. Relationships? Since the Indian
background contributes ﬁhe color and the plot, it is protably bhess té‘
place it under atmosghaxg. This story iliusirates the fact that few fit
nea%iy into any one category. |
1} Aimesphere

An exofie or bizarre atmcsphere, as Ray Vest has noted, is a populaz
subject today, In "A Creat lcfkonlng in a Little Room™ by Ceof £ rey Bush
in the 1954 collsc?105 it iz the ozxteeﬁtﬁvcantury wa;ah is tha ALHO S
pheré, as the story is:a fictional véxsion of Christopher Ma?lowegg déath.
Tue past is the atmosphere also in "fhe Dark‘Routs of the Rdse“ Ey Wélteg

Clemons in the 1957 collection. The plot, a girl macrying her father's
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killer'who is later killed by her brother, is so melodramatic as to be
reminiscent of many a'current’teleiision scriét. But the plot is not of

irst importance.- Famiiyylegend and the color #nd mores of Tex;3 in the
middie'ninéteenth century are what make fhe sfory,

Atmosphere is not always geographic, as ii wags in " Jawaharlal and

the Three Cadavers," or one of time remoteness as it was‘in the two just
wentioned, Sometimes it is that of z specialized clique‘ox woﬁld;wi%hinc
a=vorld, “The World Outside™ by Howard Maier, 1950, is a goed sxample of k
thls type as it describes in close detail the uuderside of circus life.
Nancy Hale's "Brabmin Beachhead," 1952, is both Character Presentatiom

and Atmosphere, for a clear picture of Boston ﬁigh society is essentiai
tc<h2r»clese-up of one of its leading lights, Much the same may be said
about Harvey Swados® “Joe, the Vanishing American,” 1958, The story is,
25 the title indicates, principally about Joe; but at least a third ofiitﬁ
effectiveness can be attributed to its automobile factory background, -

2) The Academic World

- A surprisingly large number of stories, like the second in the 195%-
anthology, are abouﬁ.collegekoz university people or concerns., "Larchmoor
i8 Not the World™ by R, ¥, Cassil in 1951 focuses on a noneconformist
BEnglish professor in a small girls’ college called Larchmoor. “To the
Wilderness I Wamder" by Frank Butler, 1957, is an eerie tale about a
Go;umbia sraduate student who takes a subway to meet her husband but
ingstead arrives in Tom O’Bedlam’s world of madness. ”Gbrt?ude and Sidney™

by Randall Jacrell in ;954 is a satirical portrait of Ge:trudé, a
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writer-in-zesidence at some nameless universiiy, and her husband,
Sidney; a»professor in the English depariment therc. "The Professor
and the Peét“ by Marvin Mudrick, 1955, is also a satifical portrait of -
‘an Baglish professot in a nameless college, In this one the professorx
contends with a poet named Sean O'Shaughnessy who beacs a striking re-
senblance to Dylan Thomas,

3) Personal Relationships

The second story in the 1959 collection, the one'abndt the college
students having the Sordid affair, has been placed under The Academic
World, It fits just as well, howsver, under Personal Relationships.

In "Blue Serge Suit™ by Jolm Langdon, 1937, the relationship iz a
touching oﬁe between a high schosl senior and his grandfather, Because
of his father's alcoholism the boy has no blue serge suii for graduation,
so his grzndfather offers him the one in which he was macrieds It 45 &
vidiculously out of style, but because the boy respects his grandfather
and does not wént to hurt him he bravely wears it o the cexeﬁony. And
nebody laughs,

The bond cxisting between u very little girl and her old grandmother -
is displayed in “The Picnic™ by Constance Pendergast, 1953, When a
drowning occurs in the lake beside which they are picnicking, these two
are excluded from ali the excitement im a virtuous effort to shield them
both from the ugly facts of life, Xeither is fooled for an instant, ami,
sympathizing with one ancther, they feel a mutual scorn for theix

protectors,
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- "Man's Courage” by Wyati Blassingame, 1957, is cne of the most
dramatic of all the Personal Relationship stories, It tells of the
extended conflict between a truculent white soldier and 2 colored
iieutensnt. - The ﬁegro wing the whiie scldier's respect when he orders
him to act as his bodyguard on the long, dark road back to the post.
Enowing full well that the white man has boasted that he will kill him at
the firs{ opportunity, the colored iieutenanﬁ hands him his loaded gun
and walks three paces ahead of him all the way back to camp, -
4)  Children
Prank Butler's "Amid a Place of Stone,™ the third story in the 1989
4c011ec€ion, is about Children and Atmosphere, the background of the cawve
being important to the story. A simpler aﬂﬁ.complately undiluted childe
hood story is "The Kingdom of Gordon™ by J. Carol Goodman, 1951.: It -
introduces a little boy who is convinced that his minister father is God. -
His father's turning out not {o be omniscient is his first major dise
illusion in life, |

5) Divorce and Children

"The Shornm Lanb™ by Jean Staffoxrd, 1954, is tolid mostly through the
nother's telﬁphene’conversatien’which is listened to by the chiild,
According to the mother, the father's having the little girl’s hair cut
was supposed to be a deliberate act of aggression against the mothers

- Kressman Tayloz's "Pale Green Fishes,” 1954, is another one whicﬁ o

is difficult to classify because the parental conflict comtained in it
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night not necessarily end in divorce., In. it the boy slightly angd briefiy
betrays his mother in order to win his father’s comradeship and respect,

6}T‘ﬁwakening Adolescents

T4 takes a little squeezing to £it "A Buck in Trotevale's," the
eighteenth story in the 1959 group, into this category. Qne‘whichkfitm
miuch nore easily i3 "I'm Really Fine,™ 1932, by Stuart Schulberg. The
title refers to th&flettés'a youngster in prep séhool‘wxiteS home to his
parents econcealing from them the wretchedness which sadisiic older boys
are causing hinm,

© Another one which fits well is A WeekAof Roses™ by Donald Wesley,

1953, It concerns the ianocent adoration which a young boy feels for an
umarried friend of his mother's, One night, half asleep, he $iumblesg
into the'bathréom without remembering to knocke-and surprises her gtanding
before the mirrox cniy half clad, She recoils in horror, then darts dowm
the hall ¢o tell his mother, So, because of jaded and»suspicious,adulta, :
what had started out iunocent and sweet is turned into somethihg tarnished
and ugly, |

"The Rirst Flower™ by Augustg‘@aizace Lyons, 1956, treats the sams
subject in aV1ess{atartling and less original way. In the uneasy middle
ground between childhood and womanhood, a young givl wonders if she can
ever be attractive t& mens Then, during a rather casusl encounter with.
an older boy, he playfﬁlly'gulls a flower from a nearby bush and hands

1t %o hereewhich makes her realize she has no cause to fear,
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7) Inecipient. Delinquency -

The most obvious examuple of the use of this subject is the powere. .
fu; "Cyclists® Raid” by Frank Rooney, 1952. Just as much a Dramatic
‘Incident story, itiis the account of the visitation upon a small Californis
town of an almost lawless motorcycle club. When they finally roar away
down the road, they have left behind them a ravaged town, brokea store
windows, broken noses and bones, and one deéd giri,

The boys in the bus of "A Ride on the Short Dog™ by Jame Still, 1952,
might be younger brothers of the cyclists, Not wealthy ecough or old
enough to own vehicles of their own, they amuse themselves by harassing
their fellow passengers en goute from the open countzry to a small town,
The leader, an expert in delivering rabbit punches, inciies one of his
itwo comrades into returning fa him a bilow which perhaps has killed him.

At the end of the story, after a description of his reaction to the blow
(™iis arms feil, his hands crumpled. IHe slumpeg and his gullet rattled.”),
his two companicns are remaining in the bus with his limp bodﬁ while the
§ther passengers file out,

The delinquency in Planneryfo'ﬁénnar?é 1855 "Circie in the Fire™ is
similai,»an wmnalicious bﬁt nevertheless very destructive mischief, In.
all three the act of delinquency is the result of a search for excitémenﬁo‘
Also in all three ﬁhe\boys are virtually nenbers of a gang, In 91anner?
0'Connor’s story a boy brings two of his city companions back to the farm
bon which his fathet had’workéd as a hired hand...ﬁe and his friends have

no plans; they just want as much free food and free lodging (im the barm)
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as they ban coax from the owner. But when the owner bocomes fxigﬁtened
and orders them off, they retaliate by burming down her:pxecioua woods,

| LKn'theAlQSQ coilertioﬁ fh&xe are ttacéé:éf incipieht ﬂelinq&ency in
"Amid a Plaee of Stone"” and in "Venus, Cupid, Polly and Time" bul no one
story has ﬁhaﬁ as its main theme.

8) Marxtal Conflict

The. 1959 siory om this subject is the ientﬁ "lova and &ahe." In
*The Mango Tree.“ by Roﬂaﬁne Smith Rnoxnson. 1954, a mother unguatly
ascusﬁs her daughter of looseness in ordex to conceal From hﬂz exbhusbauﬂ
her own 1looseness, *rhe Season of ﬁivorce by John ch@ebe, Lgdl, tells
of a New York wife's lowest ebb in a small apasiment with fwo sick children,
When, at a cocktail party, she meeis 3 man who wants her to run away with
him she is tempted. But she does not run away. ZIasiecad she continues.
her life uf‘quiet desperation, which hasn't changed except that the
children are now no longer sick,
“*1In Grenoble,™ she said,'”I wrote a long paper om Cilaries
Stuart in French, A professor at the University of Chieago
wrote me 8 letter, I couldn't read a French newspaper without
a dictionary today, I don’t have the time to follow any newse
paper, and I am ashamed of my incompetence, ashamed of the way
i look, Oh, I guess I love you, I do love the children, but I
love myseif, I love my life, it has some value and soue promise

for me and Trencher’s zoses make me feel that I'm losing this,
that I'm losing ny self-respect,.® : :

FQ) Character Presentation

Despite its Roman backgwound, John Cheever's "Bella Lingua™ is

probably a story of Character Presentation more than one of Atmospherece
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Hathaniel Le Mar®s "Creole Love Somg,”™ 1956, is another blend of both -
Ch&racte:‘and Atmosphere, A medical sghool graduate returns to New
Qxleans.full of scorn for his doctor father's unorthedox tresztment of his
Creole patients; soon, though, he is following in his father’s footsieps
and is himself giving the Creoles drugs instead of medicine and accepie
iﬁg their money and adulation. A graduate student at Heidelberg who i3
a compulsive eater is the character presented in-Jean Stafford's “"The
Nemesis,”™ 1951, 1In "Big, Black Gsodman" by Richard ¥Wright, 1953, &
frighteningly euermeua_xegxo turns out to have in his heart nothing but
benevoelence.

10} 'DPravatic Incident

Robert M. Coates' hit-and-tun story is plainly one of Dramatis
Incident. The ninth, "A Day in the Life of the Boss,” is half that and
half Character Presentation,

éary Beasy's “The Morning Sun® from the 1933 anthology iz both %oo,
but mostly Dramatic Incident., A mothér takes her large brood to a
neighboring towa so that they may‘witneSS 8 hanging and learn what
happens %o evil—ﬁoers. To the children's surprise, but not the mother's,
the man who is hangéd turns out to be their oldest brother, ‘

A &u& trip is the dramatic incideni in *Inlénd, Hestern Sea®™ by
Naethan Asch, 1951, Aﬁ old lady's kindness to a deéti&ut@ young mother .
affects the other passengers, and then at the end of the trip she dies,

In "The Wai%iné” by Janes Agee, 1958, a woman is told over the tele=

phone that her husband has just been involved in a serious automobile
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accident. As directed, she sends & man in the family, her brother, out
to %he scene of the accident, While waiting for has return she busies
- heraelf getting a downstairs bedroom ready for her husband's convalescences
but at thﬁ sane time she admits to herself llttle by 1ittle that tha
chances of his ever occnpyiuw the bed she has preuared are very slight.

*The Ioman's Curse,”™ the sixth in %he 1959 grcup, can also be thrust,
with Just a 1xtt1e forczng, into the Dramatic Inc;dent file,

ll) GroteSQuerxas

This is & very elastic category. Into it go stories whicihh are neithex
Character nor AthSpheze but a blend of both plus a strong dash of the
abnormal or macabre, ™Mrs. Mean,” the saveath story in the 1959 ¢ ollectioa,
is 8 goo& example, “Beasts of the Wild" by Nelson Aigxen, 1957 is
anothet; It is si&ply a graphic descriptzon of a hcusa of pt@&%itutinn,
"its inmates,\and iés madame, There is 1little, if any. story 1ine.

Another CGrotesquerie, ”Bird Man™ by Bavid Stuart in 1955, also
’poéaesses 1itt1e plot. It simply intfoﬂuces’te the reader a man who
fhinks he is a Eird,‘and peérsvelosely at hiﬁ and at the filthy “nest™ ia
bwhicﬁ he 1ives.~ of tne 1959 stories Peter Taylor's “Vemus, Cupld, Folly
and Time™ 1s certaxnly g G:atesque:ie.

”The Sense That in the Scene Delighﬁs” by Benjamxn Demott, 1954,
concenirates on & man who has found a body in the woods, and the policee
men he haskéummoned; The corpse is'ihe result of a suicide, the man
having attached the éxhaust pipe of his car to ébcaréboard box into

which hevfhen'pﬁt‘his head, The hard-boiled policemen seem to despise
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the finder, Insinuating ithat because he opened the box he is abnormal
and a ghoul., An overt act of homosexuality which took place in these
same woods is remembered and discussed by the policemen. On this present . .
oceasion a erowd gathers and pushes and shouts in an effort to get a
glimpse of the mutilated corpse, A thoroughly unpleasant story, it is -
aiffieult %o analyze; but it is most probably about the faseination ‘of
the hideous, . It is also about abpormality, élthough the abnormality
it is treating is the abnormality in all of us, that compulsion which
makes us stare at the squashed animal onm the highway.

12) ZTnis Harsh World

What a harsh world this is? is such an often repeated comment that
it can be ecalled a subject., "A Birthday Present," the fouzteenth stoxy
in the 1959 collection, is a Harsh World story. ™I Stand Here Ironing™
by.%illie Olsen, 1957, is also one, A mother who is so busy that she
has to do her ironing all through the yisit of a social worker has found
life to be very harsh indeed. She rejects the social wb:ker‘sxoffer 0
help her oldest daugnteo with the words:

Let her be, So all that is in her will not bloome=but in how

many does it? There is still enocugh left to live by, Only

help her to bhelieve~=help make it so there is cause for her to

believe--that she is more tham this dress.on the ironing board,

haipless befuzp thﬁ iron. S v

~Another Harsh World story is "The First Face®™ by Blizabeth Enright,
1952, whieh tells of1a nother's delight in the first appearance of her.

newborn baby before he is scarred and marred by life as she knows he



24
will be, Still another, "The Glass Wall™ by Viectoria Lincoln, 1950,
seens to be. inplying ﬁhat.in a better world than this Cecelia-Am&exly
and Louis. Shapiro might have made an ideal couple, But. because she i
social register and he is Jewish;-they cannot’even begin to know one
another,:
13) Artists
‘"{ne Man in the Toolhouse,” the 1939 sﬁéty about the writer who enw
Joyed the struggle for success more than success itself, should ba -
placed in this category, In "Around the Dear Ruia™ by Gina Berriault,
1957, a dead ariist®s hushand gains admission into artistic circles in
San Francisco begause of his wife, An unhappy hangev-on, he carries hey
ashes around with him in antiny enameled box decorated with blue roses,
“Parewell, Sweet Love™ by Priscilla Heath, 1954, is also about the
death of a young artist, Speeifically it is concerned with thé“teactian
of anothex artist, her best friend,
. The artist in “Souny’s Blues™ by James Baldwin, 1958, is a colored
nusician and dope addict, The purnose of the story appears to be to
explain the psycholegical facters which made him both,

14) Hegrnes

Bxcept for "4ig, Black Goodman™ the stories about colored neople are
not ones of Character ?resanéatién.~.¥or the Negroes which populate them
frequently do not_seem’to be individuals but types; they are stock figures
or representatives 6f their Qhole'race.‘“The 1959 story, "A Gift from the

City,"” is not a good example; but "Lulu Borzow™ dy Thomas Mabry in 1957 is.
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iulu is a servant of the nagrator®s family. Her whole 1ife scened %0 b2
made up of scraps and remmants tossed her by the faamlly so that the
narrator islfremendéuslﬁ'shocked whea, much later, he discovers that she
had 2 life and a son of her own.

"I Got A P}iénd" by Hark Yan Doren, 1955, tells of the Stthnge
eourtship erllove pattle between a Negralziver boat wan and a Ltoun girl,
In "The Whipping® by Felix Nezland, 1953, an‘ingampetent and unrelizble
secvant girl is whipped by neWConers. InStantly all her formsf:eﬁployess
rally round her, but she declines their offers of work airily romarking

Vthat,ahe,does not believe she will do that sorfﬂof work any more.
15) Lonsliness

'The’most appropriate label for “The Window," the last stoxy in the
1959 collection, is probably Loneliness. “The Need" by Robert Coates,
.1953, is alSo'about Lonsliness. Almost more an informal essay than a
V\atbry; WThe Need” examines incidents which have 1bdged;in the nagrator's
REenory, aﬁﬂ~f1nda that they are always those which are "vagueli nournful
or even a bit shameful in their conmotation.” What he canmot féfg@t are
thekcasuzl appeals‘for~s?mpafhy to which he did not respond, appeais‘which
indubitably came from lonely people.

Two lonely people meet in Hortense Calisherfs'?in Geeenwich There
Are Many Gravelled Walks,” The ﬁqung man has juét reigrneé ﬁb-ﬁew York
after performing a periodic chore, that of putting his mother im &
CénngcéicutAsénixarium for alcoholics. And the girl has come to New York

. to be teﬁposa:ily with her fajhér becauée her mother and Sgep-father are
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away, During the meeting of these two in the apartment of the giri’s
father, the young artist who was living with her father commits suicide
by jumping 6ut a window,

: ‘An'aicoholic mother'is alse raspanéible tor much of the 1eneiiness
in John Shepley's “The Machine,” 1956. Since the hero is almost im
love with the machine with whiéh he works, finding it reliable as nothing
elée'iﬁ his life ever was, this couid almostkbe called a Grotesquerie,
It is not, because thé fantasy into which the main character has deifted
naver completely controls him, Finally he quits his job and leaves the
machiﬁe showing that his obsession was, after all, just a manifestation
of his loneiiness.'

The‘subject, Social Injdstice, s0 often selected by the writers of
the thirties and forties, is no ioﬁger prevalent. There were only twe,
“NRCAP™ by George P, Elliott, 1850, and "Take Her Ug Tenderly”™ by Hoke
Worris in the same year, But those two were so vivid and haunting, ese’
pecially "HRCAP,"” as to give the impresgion that there ﬁere‘maﬁy moree
It is significant that in both stories the social injustice aliuded to is
"one committed by society ag;inst Negroess | |
To summarize, many different subjects have been written about in

The Best American Short Stozies of the past ten yeats. These subjects

are difficult to isolate-and freguently overlap. ZThey include Atmosphere,
The Academic World, Personal Relationships, Children, Divorce and Children,
Awakening Adolescents, Incipient Delinquency, Marital Conflict, Cnazacteﬁ

Presentation, Dramaiic Incident, CGrotesqueries, This Harsh World, Artists,
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¥egroes, and Loneliness, Of these, the most frequently encountered arve
Chiidren, Character Presentation, and Personal Relationships, perennial
short story sﬁbjects. Thoée subjeéts which ére perhhéskpecuiiarAts the

1950"s are The Academic World, Divorce and Childxen,‘lngipient Belinguency,

and Negroes,



CHAPTBR IIIX

UIWRITTEN LAWS AMD THE MAGAZINES WHICH BNFORCR THEM

The statement is frequently made that there are no rules governing
today’s short stordes, This is a €fallaey. If it were true then why would
there b2 so many books and how-toedo=it articles on short story writing?
Why are so many colleges and universities offering shaxt.stoxy workshops?

The truth is that centemporary stories do obey rules, Unwritten
though they may be, these rules are nonetheless sirict, Auy sﬁoxy which
gets or deserves publication conforns ﬁé them, Certain Do's and Don't's
are tacitly understood by all writers and sgidon vioiaied.

‘The Pon't’s are few, but uncompromising. DBeyond the pale are
sentimentality.kmeiodrama, the possession of a mordl, and obvious oz
clich§ situations or statements, In other words, anything false is
condemned,

The Bﬂ'skare three, ?ixét,»a story must sesm true, Seconé, it
must be higﬁly readable, And thirxd, as was mentioned -in Chapter I, it
nmust contain terse, idiomatic dialogue.

Trutafulness of tealiSm is achieved by seiéctive imagery. in oader
ié givekthe regdex a sense of immediacy, ihe Egeling‘that he is‘sharing
an actu$1 experience aiong with the characters in.the story, concrete
defaila ax% zecprdeé. The most atriking objects or sﬁg;ls oz sauﬁds, the
ones he would have been aware of if he had been there on the scene, ace

mentioned. But the others, the irrelevancies and repetitions which duil
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or clouwd all aetual events, are ruthlessly weeded out. Verisimilitude is
gought through impressionism, not through a literal, lengthy 1isiing of
all that was in a roo: or all that tramspired theree

Qeadahiliﬁy is attained by an incisive, fast-paced style which a&sm
gﬁ the same time coniributes to realisme For something whieh is said in
a oinple, siraightforward manner seems more itrug than thé sang thing
stated in an inveived, elaborate ways |

Brevity is part of seadebility, Digressions and all forms of vege
bosity are never indulged in. Although & story may vary in length from
three to thizty-five book pages, its prose must be a starkly naked one
in which nothing is included which does not pertain to the story being
told, What William Stxunk, Jo., bas prescylbed for all writing is
strictly adhered to by contemporary short story writers:

¥igorous wri&img is coneise, A sentence should contain no
unnecessary words, a paragraph no unnecessary sentences, for the
same reason that a drawing should have no unnecessary lines and @
nachine no unnecessary parts, This requires not ihat the wsites
mzke all his sentences short, or that he avold all detaill and
treat subjects onily in outline, but that every uword tell,

All fhe weiting practices advocated by Willianm Strunk, Jr., and
B. B. White are emulated, Colloguialisms, metaphors, and informal transi-
tions are freely useds, Strong verbs in the active tense and unadorned
nouns are wseds But adjectives and adverbs are meted out spatiﬁgly 89 ay

not to weaken the effectiveness of the few whieh do occur,

.?Wiliiam‘St:unk, Jre, Blements of Style, ed. E. B. White (Newlﬂotg,
1959), ps ixe ' v . ' '
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bsentences of all f{ypes and lengths are employed for gxacefulnéss and
vaciety. But there are few complex sentences with dependent clanses
nodified by other dependent clauses such as one can find in Henry James.
Nor are there any displays of vocabulary such as Hawthorne enjoyeds
lengthy descriptions like Hazd?’s are also escheweds

Indeed there is in the style of most contemporary short stories whal
might be called a non-literany flavor. The statement, today's stories
profess to be Ythe common man's picture of his times,” seeas a true cne.8
Therefore, not wishing to appear pedantic or exceptional in any way, the
weiter is consciously irying to write simply and like the common man.

Clarity is another essential of good style. The lack of it creates
a wall between the reader and the writer, and today's writers want no
walis; They want to bz as close as possible to their readers.

?ar‘tha spirit of éhings is wﬁat‘is soughts No bl#: of inexact=

ness, no cloud of vaguencss is allowable in good writingy from

the first seeing to the last putting down there must be steady

lucidity and uncomprouise of purpose.g '

Bxpesztion must be handlad mith eonsummate skill., As the story line
nOVEs 1nexcrab1y faruard, a seemingly 1rrelevart remark herc and a blt of
gratuitous information there suppiv the reader with all the necasauzy

backgzeund information, Expositioa which can be detected as such is the

mark of the amateur and not acceptable.

8H. H. Bates, The Modern Short Story (Boston, 1941), p; 44,

9Endora Welty, Place in Piction (New York, 1957), p. 16.
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In keeping with realism. and simplicity‘of-stﬁle,zdialogue rust
be so artistically contrived as to seem completély uncontrived. Although
never a transcripi of conversation, it must sound natural, but must be
pithier, sharper, and, of course, shorter than actual conversation. In
a highly concentrated form it must contain the repetitions, rhytims, and
slangy raciness of the uwninhibited everyday talk it is professing to
reproduce. - “He saids™ and "she saids" arxe uéed oﬁly when their absence
wonld cause confusion., And "he bluntly contradicted” and "she shamew
facedly and haltingly admitted™ are gone with the hair sofa and the
antimacassars
- If there are these rules why is it so often said that they do not
exist? Probably for two reasons. One, because all that’these'lawé~axe
enforecing is technical smoothness. There are almost ne rules about
content, As we have noted in Chapter II, subjects are limitless, And
TWo, the‘treathent of them is.unrestricteé; }Stories ﬁay be told f;am
any point of view, at anyklengﬁh, in any manner, So ldng as they axa)not
sentimental, melodramatic, moralistic, or obvious, and so long as they
contain a realistic tone, a ciean, readable style,and {erse, iéiomatic‘ |
dialogue, | .
| Who has set these standardé? The writers of hcw-to~d0§it bookg and
the téachers of shoxﬁ étory &ouxsgs? -&c, they‘jus% point thcm'out’aad
try fo explain how they can be lived up to. - It must then logically be tﬁa
magagines who publish short stories who are responsible for the unwritten

rules governing them, -
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There are three types of magazines: - quality, slick, and pulpalo

Two-thirds of The Best American Short Stories were publisned first in

1ittle or quality magazines; the other third appeared first in slick:

magazines;‘ {(Thzee stories appeared in Ellery Queen's Mystery Magazine.

and tws in Fantasy and Science Fiction, which may be technically pulp

’magazines;fbut’let us stretch a poiﬁt and call them slicks'for‘theapu:pose
of this paper.)

VVBecausevthey pay such large fees, the slick commercial magazines have
as potent an effect on sto:ies'as‘da the prestige quality magazines, Of
course there are exceptions ereated by individual editors, but it is
probably safe to make the broad Statement that in general the slick

magazines have emphagized slickness and the quality magazines have em-

phasized quﬁlit?. ‘Both insist on professional ¢raftsmanship. In additian;
the siick magazines usually demand an entertaining quality.:and:the small
 prestige éagazines demand an artiétic quality.

Twenty or thirty years ago there was z tremendous gulf betﬁeen these
two types of magazines, With very few exceptions the slicks published
light, unrealistic happy-ending fairy ta;es, énd the qualities published
serious, :ealistic.vartistic endeavors¢  That this gap i3 closing is
evidenced ﬁy the lérgé proportion of Best stories selected from the slick

magazines in the past ten years. With the exception of The New Yorker,

slicks permit exposés of the ugly facts of 1life move freely in their

m’i‘he adjectives refer to the paper on which the magazines are printed,
but they are also applicable to the contents,
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nonefiction than they do in their fiction. But, despite special. taboos -
set up by each magazine, many honest, straightforward stories age now

appeaging in thevslick magazines.‘HOut,of The Best fAmerican Shoxt Stovies'

two hundred and forty-five, one hundred seventy-two are from Yittle and
quality magazines; and seventyathzee ffom.élick nagazines.

The most stories from éﬁy one single magazine,4tuent}~nine,‘have
come from the slick New Yorker. The next largest number, twenty, is from
the guality Hafger's. And the third largest has beeu.drawn frém another

slick, Mademoiselle, with fifteen. The only other slick furnishing!mora

than ﬁwa,ot‘tﬁree is Harpex's Bazaar with eigh&.

Tﬁc,ﬁtlgntic'ﬁonthly supplied tweive, Hudson Review eleven, and .

Epoch ten. Hine come from Kenyon Review and eight each from The Virginia

Quarterly and Paris Review. Other little magzazines supplying four ox

more ares Accent, New World Weiting, Partisan Review, Sewanece Review,

Furioso, Quixote, Tomorrow, kiestern Review, Prairie Schooner, and University

of Eansas Reviews

Zhe New Yorker may have a larger infiuence upoa the contemporary
short story than even its twenty-nine contributions would indisate; 'Foz'

it is possible that stories appearing in many different magazines were

written'first for The New Yorker'then, whenlrejécted, senf to thé ieésex
paying magaéin&s. fhié nay azcdunt fox‘tﬁe almﬁst exceésive ameuai'af
5cphiétication and subtlety which emaﬁafés from so many stories. A delie
cate, thin, 301ntioniess stoiy, no é&tter what magazine it might have

appeared in, is often labeled a New Yorker story.
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As with all editorial rigidity, ».. it (The New Yorker editerial
policy) has tended to produce formula storices-=-brizf, incisive
anecdotes, fundamentally a renewal of the local color 8toryees.
Its tone is reportorial and cynical., Its appeal is, in many
ways, as snobbish as that of the fashion magazines; but whereas.
that of the fashion magazines 1s slanted toward the modern woman's
desire to keep up with her neighbor in literature as well as in
the latest dress modes, the appeal of The New Yorker shoxt story
‘is to those. readers whom Peter Viereck has designated "new style
Babbits,” psuedo=intellectuals, whose pretensions are gerhaps an
apotheosis of the hardness and cynicism of the 1820's, :

It nay weil be that the stereotypina of stories is due to The meu

Yorkex, their smoothness to all GliCkb, and thear freshneSa and origin-

: 111ty. when ii occurs, to the quality and little nagazines, In any case,

it is plaia that the magazines which publieh 3uort stories have helped

czeate today S °pec1al brand of sﬁaxy, and the stzoa« emphasis on techﬁi-

cal praficzency i% cnrtninly due to theu.,

yest. p. 120.



CHAPTER IV
THREE MAIN STORY TYPES

- Pour different types of stories have been encountered in the Besi

American Short Stories of the past ten years. One, of course, is the

Typical story, Another is the Avant-Carde story. The third is the
Siice~of-Memory story, first cousin to Chekhdv“s Slice-cof=Life story.

- The'fbutth, the Comment story, is such an/impoxtant type that it depands
a chaptéx of its owne.

1) The Typical Pramatic Incident Story

- There is no sucih thingkas a typical story any more than there is any
such thing as a typieal person. But "The Undertow" by llesley Pord Davis
in the 1056 collection comes sbout as close to being typical as any one
story ecould,

Pirst, i%s characters are cﬁi1dren. And.the'situatien~again§t which
they are coaténding has béea created by their éicoholickmothex.\ (A fauw
years ago the»shortfstory reader m&i‘many aleoholie fathets; now he szens
to be. more frequeatly introdused to alcoholic mothe:s.)

beco&d, the tzme lapse of the stoty is only about four hours. &
short period of time and a 51ngle scene is a common device.

Thztd, the happenzngs in the story are small, ‘but their significance

'15 large, All that really occurs in “The Undertow™ is that two 1litile
gz:ls on a Sunday mornzng get up in thcir hnuse on the beach, flﬁd theiz

motnar still sieeping and their zmtaar gone, make brezkfast as quietly teXe
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possibie so as not to wake their mother, eat it out on the beach, and then
play on the rope for riding the undertow whieh their father had Eixéd for
thems, About noon, when tﬁeir fﬁthet has still not returped and their
mother has still not appeared, the older girl goés back up to the houss,
peeks through the window at her mother who is not yet awake, gets the key
to the box which her father had told her to open if anything ever
happened to bim, takes food from the kitchen,‘aﬂd caryies iﬁ back out %o
the beach and her little sister, OSmall inconseguential happenings all,
but the implication is that the gikls’ father haé kiiled their mother,

Hou is‘this communicated to the reader when nothing of the sort is
ever stated? By innuendo and by symbolism. /We ge€ the first élue in the
beginning of the story right after the oldez girl, Barbara Allan, has
méde fﬁe two cﬁildxen's breakfast 6f mayonnaisekand caisup saudwiches.

.'Then shé looked fo# the sharp knife to cut the sandwicﬁes.A She

iooked in the utensil drawer, and awong the dishes and beer cans

and bottles on the drainboard, and on the dining ¢able. The

sharp knife and the can onener were always getting lost,

So with a table mife she sawed the sandwiches diagonally

to make small corners for Fid John to bite from,.
In this excerpt we have a beautiful example of portmanteau compression,
for these two patagraphs contain foreshadowing and erposmtion both at
once and both so skillfuily introduced as to be uureco nizable. ‘A8 the
reader enjoys the forward movement of the story and a mounting suspense,

he learns without even being conscious that he i3 being told, that the

children’s parents were drinking heavily the night before and that that
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is not ‘unusual, -‘Also, his attention is .called to the knife, but.in such .
a way‘aﬁ to be nisleading. The reader fhiﬂks‘hgiiévbaing’toidbabbu% it
to paint ﬁg the older girl'S’solicitcu$ con#eru for the ybuagerjqﬁe.v She
" gaved diagonally‘tg make small ecorners for Fid John to bite on,” The .
word "sawed” emphasizes that nissing sharp knife,
| Two pages later and a knife is mentioned again, this time in the

guise of description or atmogpheric detail,

The pelicans wedged by above them and theiz big shadows suwept -
along the beach, She thrust out her foe& to meet the winging
shadows,

“tey, Piddee. what if a shaﬁow coulu stice you 11Le a knif&.
"People would be busy running and dodging, I guess they would have
to kill all the birzds,”

Not only a knifa, but killing, too»
Th;s is soon followed by two versiOns of the . taty of their fd?b&%
killing a pelican. The first is an expurgated one which Baxbara Ailan

teils her 1ittle sister whom she is continually protecting.and shielding,

"He was sitting on the front door Step up there....He was.
cleaning the rifie, Can you remember when he used to hunt
squirrels nearly every morning at daylight in the oak woods .
across the river? And Munny dear hated squirrel aud every day
she would say, 'I don't see why we have to eat these stinking
squirrels just because you think you're Daniel Boone or Buffalo
Bill, It’s not as though we didn't have money and had to live -
of f the woods,® But he wouldn®t say anything., He just cleaned
the squirrels and fried them, along with the steakdor'chops'of
whatever he had brought from the store,™

®Did he shoot the pelican to eat?" Fid John asked,

"Ho, Of course not, Hobody eats pelicanSe...Xt was o
kind of accident. The pelicans kept flying by in pairs.. It
was their mating season. And they always flew ome behind the
other, about two or three feet apaxrt., He kept tracking them
with the rifle, not aiming to shoot them, just tracking then
for practise....¥ou know how he is about things. How be 1likes
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to figure {things out, He talked about how fast the birds were
fiying and how far apart they wera and his distance from them, and

- how by aiming at the lead bird the bullet would hit the one
“$ailing, But then he happened to pull the trigger and the pelican
fell with its wings turning like an autogyro. So¢ he put the .
rifle up on the wall so high that even he couldn’t reach it withe
out standing on . a chair,®

3am¢ added stfckes to the gxowing portrait of the pict&fe of tihie mother |
a#e alsé sliéped into ithat account,. -

What reélly happened is th&% the mother, her jealousy increagsed by
her drunkenness, goaded thelr fa‘ther into the shooting of ﬁhé prlican,
bhe is furious because her husband won'd give her the keys to the car so

that °he can drive 1nto town for more liguor.

"essBut the screen door squeaked and turning her head quickly
she saw her mother's long leg wove out and the toe of her houss
glipper strike beneath his right shoulder, Jumping up he whirled -
around, His hands gripped the rifle so hard that his knuckles
turned white in the sunlight. And she said, "Go ahead, shoot me.

© That's what tyrants dos They kill anybody that opposes tnen.®

- Barbara Allan saw her father's face go pale and then darks -

She tried to call out to him but she couldn’t make a sound, and
ghe saw his mouth open and his 1lips move but no words came., Then
he turned and walked toward the beach., ile raised his eves and
Barbara Allan raised hers and watched the pair of .pelicans fiying
southward one behind the other. And at ouce, with the sharp

-~ explosion of the rifle,; the pe1icaa, the one in the rear, spmn
»ioward the sutf. :

This incident illustrates the father's crumbling control, and the
mother's devilishness while drinking., Again, a combination of exposition
and €oiéshadawing presented as straight narrative,

Time paésing, and the father still not retu:ning, and the mother stiil

not getting up is constantly emphasized throughout the story. And the
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undectow, which is used as the title, what is its significance? It alse
fcreshadows. It is an;ever;piesent, potedtiai daﬁger;: wheneveﬁvﬁaxbérm
Allan.ﬁas t; leéve her little»sister, té get hefuwater or food, she 5lwayﬂ
firsﬁ séétfs a gamev&hich will keep her away from the ocean anﬁ its
dangerous undertow, Much fun can be had riding the undertow om the rope,
ﬁut only when cne is strong, cautious, and skilled, A‘qompatison bééwéem
thé‘children's mother and the undeifcw,is probably being hinted at, and
the undertow may well be also a syambol, | |

kThe cai named Senator is used im much the same way.v Barbaré All&ﬂ
calls”thé cat under her mothef'S'wiﬁdow thé las? time she goea‘up to thé
héuse; hoéing that he:'calling'will wakg her mother up, {(The reader is
never. told why the child is so anxious for her mother to awaken gradually,
but Sﬁrmisesithaﬁxhef hangaveré mast produce murderdﬁs rages whiéh,all
thé méﬁbgrs‘of her faﬁily are anxious to avoid at any céat.} Bax&ara
Allan does not expect the cat to comé-in answer to her caliing’because
the cat has not been aréund for a week, Like her'father,>the‘égt‘is gone
and no oné knows where, Her father is expected back any moment; S0 wag
{he éat, buf,sa_far the cat has not yet returned,

 The final description of the sleepiﬁg mother reveals nathiég excepiion=
al, Her body’does not»seem‘uausuaily rigid, and Barbarz Allan doas. nos
remark that it is atili in the idgntical position as when she first peecked
in, There is no mark on her, and no blood anywhere, It is just thaf she
does not.geé up. Thé thoug@t that she is dead is never voiced in so many

words by Barbara Allan, but it is plainly what she fears,
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She started toward the bedroom but her steps grew shorter and
slower, Her thoughts grew solid im her throat and made it hard
{0 breathe, What if . she should.reach down and shake hér shoulder
and still she -= »

~ .She turned :away quickly, trying to push her mind backwaxd
t0o undo the thought, ‘
~ The 'last paragraph, ian which Barbara Allan is getting food from the.
‘kitchen to take down to'the.beach as luach, containsg fwo sentence$~aboﬁt
the missing knife., Once again, though, the ﬁention is elaborately.
off-hand, |
V...Shé kuﬁmagéd thfough the dﬁawers and amoﬁg the litta?_efv
dishes and cans, looking for the sharp knife, It looked as if-
it was lost for good this time,
In that same paragraph the sand is described as bleak and hex footing on -
the boardwalk as Egggggggggg.

Edgar Allan Poe would have approved of this étéry. for uadeniably
every last word was chosen with the uliimate effeét-in mind, But i1 is
much‘mcré subtle than anythiang he ever;concocted. ‘In fact, subf1ety igo
an‘integrai'part of it.and ‘creates the impression of a'surpriée»endinga’
At firstithe reader is startied to find the story is over withont anything
having happened-when he had been led all along to believe that something:
was going to happen, - But then, wifh a su&den sense of shock, he rerembers
that Sharp kitchen knife and he knows what must have happened,

Av'Thé iﬁcbnciﬁsiveness~of»thelénding is typicai,.although here it is
samewhai exaggeraxed;  Poz this story 5#9@3 beféxe BaxbarakA11an geﬁ$ to

her little sister or even sees her over the dunes, The last sentence,
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explaining her hurry.to‘get the food for lunch packed into. a paper bag,
is "By now. Sleeping Beauty would surety be restless,” Remembering the
t1tle, and the omznous unde:tones and overtones on every page, the reader
wnrrias 1est she disobediantly ran off to play in the undertnw. Whethes
or not she did is never told, -

The neat use of flashbacks is typical., DNeither the mother nor the
father ever appeax in the forwardemoving action but we bhave scemes of
theirs in Barbara Allan's thoughts, 7The off-stage violence is typical,
too.i Prudery or a false sense of deliicacy keep nothing from today’s short
storiéé, but the facts of life ténd to be suggested rather than pokéd undez
the nose of the reader. ﬂcrrible things'are usually presented by charactezrs?
reactions ﬁo‘them rathef‘thén by direct, lurid description.

The symbeiisﬁ in this story is atypical in that there is so much of
it. Most writers use it as a part of thgis shorthand téchnique, bui*th@y
don't use more than one or two symbols in ome story., Symbolism is
irresistible because it has a double usefulness.. Because-of.itﬁfconné-
tations it ailds in creating a desired impression; becanse of ita3 pictore
ial iﬁmediacy,it.substitutes_for~long periodé.of exposition or explanation.,

Speaking'of symbolism in plays, particularly in his own Camino Real,
Tennessee Williams says:

s»;I hate Qriting that’is a parade of’imagea4f§£ the sake.ef

images; I hate it s0 much that I close a book in disgust when

it keeps on saying one thing ig like another; I even get dise

- gusted with poems that make nothing but comparisons between one

thing and another. But Y repeat that symbols, when used ree

spectfully, are the puresi languagee....Sometines it would take

page after tedious page of exposition to put across an idea thst
can be said with an object or a gesture on the lighted stage.



To take one case in point: the battered portmanteau of
Jacques Casanova is huried from the balicony of a luxury hotol
. when his remittance check fails to come through, While the porie.
-manteaw is still in the air, he shouts, "Careful, I have =™
- and when it has crashed to the street he continues “fragile--
mementoes,,.” ¥ suppose that is a symbol, at least it iz an
object used to express as directly and vividly as possibile
certain things which could be said in pages of dull talk,l2
‘Being typical, "The Undertow™ naturally conforms o the unwritien
laws, 1Its comncrete, selective details--the kmife, the mayonnaise, the
catsup~=supply its realism., From beginning to end it is alive, vivid§
true, FReadability? Yes, certaimly.v The style is simple, natural, and
unobirusive; and its desecription, scattered throughout, is sharp and cleaz,
On the narrow boardwalk that bridged the samd dunes, through
the paimettos and cactus and century plants, they slowed doun,
The walk was narrow and old and rickety,
Here are tvo sentences . of desc:iptionvcontaining only three adjectives,
"narrow® being used twice., The nouns, "sand dunes,” “palmeﬁtos,”
“eactus,” and "ecentury plant™ siand alone unlimited and uncluttered by .
any modifying adjective. Clean, visual, wivid writing;
Terse, idiomatic dialogue abounds. It not only reproduces the speech
of thé chiidren, and thus helps to characterize each, but also adds to
the realism, and pleasantly increases the pace at whieh the story moves,

"If Mama wakes up before Daddy gets back we won't get ta

play oan the rope,”
Barbara Alian turned toward the housee=just the upper half
of the screened front porch was visible above the dunesrand

1Z'Tennessee Williams, Camino Real (Norfolk, Conn., 19535,p. Ko



43

cactus and paluettos. A mocking bird hopped on the vidge of the
roof, but there was no other movement,

"Don't wWorry. She didn't get to sleep until nearly daylighi.”

*ow do you know? Did yvou stay awake all night?™

She thought of the beer cang, thirteenr of ther, and the
sherry jug in the waste basket. "1 just know. It's Sunday moraing,
ain’t it?" .

"Tell me a story,” Fid John said, "to help the time pass.™

"i'11 tell you a true story,"

"o, Teue stories don’t have fairies and witches and gisnts
in ﬁihﬂe’mv""

®% don't care, You're geiting old enough to take an inierestd
in true stories, I'11l tell you the story of that pelican you're
sitting on,"”

Pid Joun swung her feet around and shifted her seat on the
sand, : :
Mdhat pelican? How could I be sitting on any pelican? You
said this was going to be a true story.”

"That's what I said and ¢that’s what I nmeants That'’s right
whare Daddy buried it,” '

Thié~passage of dialogue is typical too in the way it is imiﬁﬁspéfsed
with sentences of deseription vt action which subsiitute for "she &nlds.”
Bven though just two people ave talking, and, therefogze, of eourse, taking
turns, such seutences briguten and break large hunks of dialogue and
keep 2 short story from looking and saaming too much like a.play. - Ot

of ten speeches heve, thers is only onme "Fid John said.®

2) The Avant-Cazde Story

The Avant-Carde story has all the essentials of the Typical Dramatic
inciésnt story, It too is subtie and shows gather then tells, It too
uses symbols and innuendo o imply more than is indicated within the
bounds of the story jitself, And it too, of course, is concise, realistie,

and contains terse,kidiomatic dialogue,
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The difference is one of degree, The subtieties in the Avant-Garde
story are much more extreme, And the symbols or allusions sre apt to be
muich moge obseuré, It verges upen azlcgogy;'or is actnally sllegory.
Its impiications are profound and‘éeep and ail-impgﬁ%ant.

Tt may be that the AvanteGarde story has o snob appeal, The editors
who aceept tﬁesg stories (and thevva£e never the editors of slieﬁ A0
zines) ma? feel pride in that shey cnuld appﬁeciate theme  Por, lite sone
csoterie medern poems, these stories are ainmed é§ the‘éisc#iminaiing and
cognoscenti few, Only intellectuals or professional scholars can be
expecﬁed to ferret out their hidden meanings end eruwdite references,

| Avant-thtde writers éay be sincere; many editors apparently think
that they aré. It is equally pOQSible, however, that they are litesrary
exnibitionists. They are not eager‘tn tell a story;*the& seen to think:
that anyone can do that, Instead, they wish to display a mystery which
the average reader is too stupld to ever solve,

"A Yeart of Furious Fancies™ by'Wiucna’McCLintic, 1957, ia‘a typical
Avani-Garde stosy; It too has a small tinme Spaﬁ, abéut three hourse And
its actual action is mnspecﬁacular, even commonplace, 4 univezsity grad-
uaie étudent'leaVes’hér rented room, walks down the sireet past the
néﬁghbo:hooﬂ'ghizdren to the univezsity, attends a lecture, trie3kto make
an appointment to ta&é her Mastesés oral examiﬂﬁtion the {ollowing tern
but i35 tcld to come back at one.' So she eats lunch, returns, and has a
zathgr unsatisfactoiy interview with the écting head of the}ﬁngiiah departe
ment, walks back‘dawn the street passing a eat this {ime, and returns 4o

hey roonms
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But tne amp!icatzons? The story's unexplained referonces and
sur*eaixatxc touches scen to imply that the grnduate Btudent is nad,
Su? xeels, nusszbly as a result of ovcrwcrk, that the wnrld ha¢ been
constructed ju t fer her alo w2 and that. as soon as she naa gon@ %y the
tenporary sets are pulled down and new ones et@cted. Tht& is 1nd1caied
in the very first pacagraph,
A Iz was time to go o5 the 0id Norse class at the¢ﬁniversitya
I went to the canpus very offen in those days when I was ade
justed to the great conspiracy. I was as contented with 1ife as
a reasonable person could expect to be., I had to read books on
which the ink was not dry, and suffer - similar annoyances, but -
P was kept going by my knowledge of the secret gesture,
I went downstairs and out of the house, building ny gxuguiaz
defenves which would not outlive the day. I pauued the house
where the {wo little children lived,

"Here comes The Lady,” they sereamed, droppiﬁg the wagon and
ruszming cut to the sireet to watch me go. It was amazing that sueh
1ittle children could be taught to act so convincingly. I wished
that The Director would feach them new lines, %They said the same
thing every day,. °
The great conspitaey? %ﬁe secret gesture? sincular @erencea? The

Dirgctor? What is all this? Un@ is nevey told. Howaver, o5 tne m@cnnd
pagz the stutement is made that the graduate student does not take notes
becauyse, "That vay madness iies,™ Xs that not the answer then? Surely
she must be made
The story is told in a laconic, reportorial styls but what is related
is impossible and macabre.
Beside the gate‘a man looked at me intently, making sure, before

pointing a finger at nes The nall was black and brokem at the
tip. -
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- "Jtaccuse,”" he whispered, showing yellow iceth as he sailed,

*Jlaccuse youl®
I backed away from him., They laughed beghind the buildiangs,

A trained dog was sitting on the curb, playing dumb, HNow, he
walked over {o me and tried to repeat what the man had said, but
he could not pronounce the French, This was ghastly beyond
Belief,

"Hda ha," the Director was saying to his assistants, “that
gave Her: a turnl™
The subtlety in this story is so heavy that it prohibits understand-
inge. “In fact, one suspects that iis aéthdz is not éﬁxiéuS‘ta cammnﬁiéai&
anythingz té Q:hé aﬁéﬁﬁee réadﬁr. Instead. it mav weﬂ,i he -&xat h«M ﬁnl‘?
desire is to evoke admiration for the cleverness which has fabricated such
iﬁaoluﬁlé sﬁbtleiy. i

The last two paragraphs of “A Heart of Purious Pancies™ are:

. Standing before the window which framed the hills, I per-

formed the secret gesture which destroyed the actors, the 1ife

behind the scemery, and the illemade props which had made my

days a durden to me,

, How there was no one in the world but The Lady, solitary

in the sky, grass, and sea beyoud the cellapsing toun. At iast

the voices had died away into the Silence, whereof I am commander.

The only thing crystal clear abeut this story is that it is not mﬁah%
to be taken literally, But how is it meant to be takesn? What doés?it
say? Why was it written? The only person who can answer these quesiions
is the author, Winoma MeClintic, and she has deliberately left them une
answered, Being enigmatic makes a w:iﬁer seem immgnsély wise, %o somz
readers it also makes her seem disagreeably supercilious, The autoe
biographical note about Winona McClintic states that a number of her

stories "regretiably remzin so far unsold.” Some readers might quarrvel

with that adverbe
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3) Siice of Memor

Tn¢’81ice'of“Memory story needs little expzanatign.~ It is just
' what‘itsllabel implies, it is a segment of life somewhat refined, polished
and condensed, but not changed. %3 baving happened some time ago‘makes
it not duller éﬁd cloudier but'shar§er and clearer than if it had-ocgurred
yesterday, It is not overly subtié. Indeed, it‘iﬁ the sort of’stmry in

which it is ridiculous to search for Freudiaan or Jungian implications,

Wrbe Unborn Ghosts® by Nancy Cardozo, 1952, is a good example of

the species, Like O'Meill's familiar Ah, Wilderness, the action is thai
of a family celebrating the Pourth of July. The Piersons, Ciare‘and Alan
and %their children Linda and Davy, sumered in 1938 in a rented house

two hoﬁrs from the city. Their hqlidaﬁ guests were Alan's siéta#, Barbara,
and her daqgﬁtet, Gaby; ”Unclc Adrian,f who ﬁas nobpdy’s uﬁc1e~gﬁt the’
Junior paﬁtner i; Alan’s law firmg the Mécys.'ﬁnmgér nﬁighbors, and theig
mina—yeé:#old»son Bd; and "of course, Alnn’ﬁ mother, who was deaf and
carried hex heéring instrument fron breakfast table to beach and all
aronné the hausei"

What gives the storyiiS’péignnncy is the knawledg@ that 213 th@ actors
on tﬁat stage,’thefrentedihouse neae tngybeach, are chénged or no‘lenéér
iiving,_ This fain?ly—saﬁ, 1ost-fo&ever mqod‘is*éstablished in the first
par#g#aﬁh. Its fourtﬁ agd fifth.sen%ences ares

'.’;..Sometimes,vyeazs iater, when other silaﬁces with the unessy
ghosts time had evoked shook her ia the dark, Clare would re=

" member those summer nights that had been haunted only by the
voices of;inse;ts,.Smail, yvet interminable as life itselfy and
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she would 1isten for the children to call, forgetting that
Linda was grown up, living on the West Coast with children of
her own, and that Davy, whose plane had gone down off Pusan,
couid never e¢all her now. And she would reach out and touch
Alan's impassive back and lie awake for a long time, trying to
recall whether the road in front of a house they had stayed ia,
all of them, one summer in the thirties had been paved, :

T&@ title, *The Hnbs R Gnog%s,“ is mos appropriate, and is emphae

d bY 2 bit of dlaiague early in the story.

[

"Eat I could have sworn X heard a bell,” said Barbata.
"I guess XI'm hearing things, w
“Maybe the nlace is haunted,”™ said Irene Maey.
"it's no* old encughe...Thirty years is all, I'a S&?o
No real class,
*Poor hause,” sadid Ciare. “its ghastu are utill being
born.™
?hbae’are the ghosts which are being orn, tne PieruOﬂS and thclr gue@ts
and the chzldren who celebraﬁe a very hot Fourth togetner in 1938.
thhino happensa There is no tensaon, e;ther ahove the suzface or
beneath.. Ihere are no peraonality conflicts, no dramatic sceness - It
does no% even rain, It is just hot and everyone sits out ou the poreh
waiting for it to get dark enough for the fireworks, (Zhe ﬁim& lapse
again is sbort, about five bcur@.) The adults are. drtnkxqp and taiking
in a debulﬁory may The children are in the way, but will nat go awa?
feg foar of missiqg the ;xrewoxks. Ciare sends them all aff to pick :
' mint for ieced ten, Barbaza, Alan®s sister and the divorcédvmathér ot

Gabv,Afinally gets the phone call for which she has been 1istening ail

day and leaves before dinner, The others eat a golé’suppét in the dining
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room, and then move out on the lawn to watch Alan set of { the fireworks,
lihen no more are left, the Macys leave for their nearby cottage, and Alan

d his i aw ner and hi 2 get im th to drive down along
and his junior law pariner and his son get the caz ™to drvive down along

s s

the shore to see if anything wmight still be going on,"

That is ell, MWothing more happ2ns. The story ends with Clare
- sitting alone on the front lawm waiting for her husband, son, and guest

to returng

e Nothing disturbed the night, There were the Pleiades up in
the sky, and the Big Dipper, balanced above the poinis of the
pines, Below, on the lawm, around the deseried chalrs, a mist
had gathered, like a traece of garments, the wraiths of all of
them, spellbound still. It was impossible to believe that anye
thing eould change, that suumers would not always be the saue,
that aayome weuld grow old, or go away, or die. (In those days,
no one believed ihe world could possibiy ends)

Ske waited, half asleep, for Alan and Adzian and Davy to
come home, Not that she thougiht anything could happen to them,
but it was pleasant to wait, with the sound of insects weaving n
web of comfort over the night, Once, from the shadows of the
trees, zn animal cried out as if im paian, Or it might have been
a birde Then the katydids resumed their shimwering argument:
she did, she didn't, she did, she didan'%, she did,

3

There arz more of ithese three types than there axe of the Conment
stories, The reason may be that the Comment stories sometiues tamg
daﬁgerously close %o breaking one of the gnwrit%en laws, something which
most writers would mever want %o du. What the Typical Story, the Avanie
Garde story and the Slice of M@mofy story have in common are the three
required,ingtedieﬂts—-realism. readabiiity, and aécurate-sgunding Gl g
i@gue, Sbme, pattiéﬁlarly those in the &vﬁntuGhrde ciasé, :éise many

questions and answer nouc, Some are disturbing rathez {han sati$fyiﬁg.



But all are bright, ancatly-consiructed, and weilnwmittem. And all

contain a degree of subtlety; they do not tell so much as they suggesi,



CHAPTER V
THE COMMENT STORY

A surprising type of story was noted by Martha Foley in her 1951
collection. As she found them, it is one which is difficult to label,
If it were not that didacticism is so abhorrent to current writers and
editors it might be called didactice. Mgrfha Foley‘considered c;lling its
quality "a trend toward Victorianism,™ but rejected that because of ﬁthm

semantic overtones of prudishness and censorship” in the word "Victorian,™

She ssys:

¥ hesitated a long time before being bold enough to mention
the trende.e.Then the fiction editor of one of the better maga~
zines and a book publisher told me they %02 had been noticing

. it, The editor said the publisher of her magazine was astounded

by three recent short stories she had accepted. "Why, thess aptwe
are corny?™ the publisher exclaimed, "They'se full of the olde .
fashioned virtues!™ "DBut that’s the way writers are writing neow,™
the editor had had fo explain. "Most of the really fine ones,™

What seemed old-fashioned to that magezime publishey is
brandenew to writers in quest of a different pattern for life and
literature, The pendulum is swinging in the other direction again.

In his Nobel Award Acceptance Speech in Stockholm in 1550 William
Faulkner said that these same verities and "the problems of the human.
heart in conflict with itself™ were the only subjects worti writing about.

And he listed the verities as "love and honor znd pity and pride and come

passion and sacrifice." ile also expresses his own faith in man,



everie i8S immortal not Lecause he alone among ereatures has an
wstible voice, but beczuse he has a soul, a spirit

capable of compassion and sacrifice and endurance, Tho poei’s,
the writes's deity is to wedte about . these things. It s his
peivilege o helip nan sundure by 1ifting his heart, Ly reninding
hiam of the conrame and honor and hope and pride aud coupassion
aad pity and seecifiece which huve been the glory of his paste
The poet's volce nesd not usrely be the record of man, it cam

2 one of the props, the pillars to help his esdure and prevail,

inexts

S Bl &

Y
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fhether or not didacticism has a place in iiteratuve i5 a nevesegnding

P

debate, Shaw stauvachly mainizdned that i1t does, and he used his Dygealion

sosk wish to boast thal Dzgnzoiion has been an exiremely success
fal play all over Zuyope and Nowvth Ameriea as well as at honze.
17 i3 so intens2ly and deliberately didaciic, and its subject

is esteened so dry, that I delight in throuing i% at the heads
of the wiseacres who vepealt the parrot ¢ry that agt should neves

e didacile, It goes ©o prove my contention that art should
£ .

never be anything eloue™
Most eritics, howevse, feeld that the popularity of Pygmalion proved onlyee

if that nesded provinge-ihat Shaw's ability to make his characiers cone

alive and sheoi off sparks when they clashed counld surnouni even the handle

eap of a didactic thene,

Avthusr Miller hias staied the contenporary feeling againot didaciiciom:

of shaping a dramatic work om siric? lines
t a distinct meaning is now suspect, ®Life®
a mechanical contrasting

)
sable adim

aiv
e

Ae
4C3

X pT;E:?
which will el \
is now more compiicated than such

-
-
Yo

Address,™ The Banlhner Reader (MNew

lgaﬁlliam Paulkner, “Nobel Prime
York, 1954), pe 3

léCEQEgQ Bernard Shaw, Pyzmalion (New York, 1912}, p. 112,



of forees can hope to reflect, Instead the ain iz a "postic®

drama, preferably cne whose ultimate thought or meaning

clusive, a deama which appears not to have been composed or

constructed, but which somehow comes to 1life on Stage and then

flickers awaVeessIt is believed that any attempt to prove

-something in 2 play is somehow unfais and certainly inar*xwglc,

if hot gauche, more particularly if Wkﬂt ‘is proved h&bp?hs to

be in any overt way of social monente s

inevitably we come to z discussion of terms. Do we mean by didactie
cism teaching and preaching? Or do we mean containing o comment, usually
an ethical one? Teaching is usually understood by didacticism, 3o comaent
i3 a better term when applied to contemporagy stoxiese
People in genersl seea {0 wWant more than vivid and reali stic scencs,

But what does it mean? they ask about a story. And they wani an answse,
They do not wish to be ftold that they are not sensitive or inteilectual
enougii to ever understand, YMor do they wish to be told that it means
whatever they want it to mesn, Serious readers, oppressad by the problens
of our times, want to have the eternal verities reaffirmed. OAnﬂ that is
why thav hecone irked by writers who will not 601d€ ﬁuaﬂ to @gnlaln what. .
they are weiting about. Aze not such writers, as Budora Welty seens 1o
feel, shirking their responsibilities?

"yow can I say whot this is all about?” he (the writer)
3 to be remarkzag as he passes through, "I juat’write

- :
1“Arthuz Miller, Collected Plays with ag Intradﬂ ion (New York, 1957),
a2 32,

10%e1ty, p. 23,
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 Like our nosi vital and servious playwrights, the writers of Comment
stories aze anxious to sommunicate. 7They have leagned somaothing through
their awﬁ experiences, and they want passionately fto share with othezs
what théy have gainad. Tennessee Williams, ewplaining his own. aims in

his preface to Cat On A Hot Tin Roof, may also be expressing ihe gaals of

many sihort story weiters.

ees% 5till Jon®s want 10 talk to people about the surface aspect
of thedir lives, the sort of thing that acquaintances laugh and
chat about on ordinary social oecasicns. I feel they get plenty
of that, and heaven knows so do I, before and after the iittie
intervals of tipe in which I have thelr attention and say what I
have to say 10 theme...+I want to go on talking to you as freely
and intimately about what we live and ¢gie for as if I knew you
beiter than anyone clse that your lknow.

The common man, the f%vmrite subject of ronuemwotaxy playwrzgh@s, is
also o fizst concern af Coxnent short story wrx*exs. This i3 not to sa?
that the Comment sto*zeu believe in pﬁ@zﬂ@%q and in tha ?"‘@ﬂti&l gomd-
ness of mane ”hey are tog realisiic fox rosy opﬁimxsm. But almost all
do have a respect for maz and a f@ith in his wor%h. ilz may be confused
end lost, and nay be so throush mo fault@ but ﬁiﬁ owa. but they seem 1o
be saying thot, even so, he i3 war&hy of unﬁexstanﬁing 2ud symp ytby,

Paith in nan is what draws pecgle tc all iiterature, acco”dJQO to
David Daiches, e says that all of ua_who are interested in fiction

®are connitted o some kind of husanisam and some belief in the value of

man's experience.”

k]

&?Tenaeséea Williams, €ai On A Hot Tin Roof (Hew York, 1955), D Xe
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esstie believe man, a3 a ‘doing or suffering? creature is intereste
ing, is worth conteaplating and trying to understand, aad that
his experience is significant forx us because it is his experience.
and for no other resson....All his experience is poientially ous
experience, and that makes tragedy possible; it is ailso potentially
your neighbor's experisnce, and that makes come@y 99351b1@.i“

- The reason "Victorian™ was rejected by Maztha Poley and "didactis™
has been rejected in this paper is that both azre too blatant, And the
Coment stories, 1ike all stories today, arc‘subkle, They do not arg m@
and expoumﬁ; they merely present the situation and allow the reader %o
draw his own conclusicns. But Qhat’is ineluded in the étafyvand what has
peen left out has been garefully selecfed witﬁ‘thé hope that the resder
will end up agresing with the author's unexpressed opinione. Of, if not
that, at least the reader will be forced o ihink for himssif,

Also 11?& all otner coniemaorar} stories, the Ccmﬂent stozy is
artistie, Tnerefore, its ecomment cannot be ccnszchus. A3 &uau hadv
demonstrated in Pygmalion, a message is possible enly wheu ever{&bxng ela@
13 50 well done that the messaye S=ems superfluous. | |

The difference between the Slice of Memory sﬁory and ﬁhetééamcﬁt‘
story is-tha% the Slice stery is saying, "This is the way it was, @x&c*l?

¥ike this,™ Amﬁ the Conmnat story is saying, “You nuss undefsiaad iﬁ&%

it was this way so that you will feel about it as I feelvabout it,"

Ypavid Daiches, A Study of Literature for Readers and Critics
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An example of an effective Comment Story is “NRACP™ by George P,
Elliott in the 1950 collection, In it 2 comment is never made-=exceps
af terwards by the reader. The letters mean National Relocatxon Authori ¥
Colored Persons, the govermment agency handling what:might'be termed ouf
solution of the race problem. - The stéryv is told through letters from an
intellipgent and sensitive young man named Andy who has ﬁakén a highe
salaried job in the Public Relations departmént'of'the g@vexnment‘s bxéma
new reservation for colored peoplg. FOne reason for the‘high salary is
that the reservation, on the edge of which the government employees live,
iz remote from civilizaﬁionvand the employees havé no contact wi&h the
outside woild except through tetters. The first 1etters reflect hzs
boredome~the government workers have arrived before the inhabitants of
the resazvation-atell of his low opinion of his co-waxkers and of the
enornous’ amauni of detective ﬂtorzes :ead by all, Later 1@tters tell of
hig long walks within 11mita (tne area is heavily guaxded) and of his
growxng inte:est in a secretary named Ru%h. Ruth's phnlosoghy whzch he
terms "the pcst»Ch:istiaq gaiden xule iss “There are those who get i,
aud those who d1sh it ont; I int@nd to be ou the side of the d hu_s."",‘
fter the walks and Ruth and the begiunzng of his paper work, he ié less
bored and éveu fiﬂds things to liké in his new 1ifé. ?azti¢ularxy he
enjoys the feoé, thc fxesh.vegetables and the generous supply of steaks,’
roasts and chops, 8¢ much better than the usual run of institution food,
 Andy’s letters\describé fhé’details of his jbb which is no%>pﬁbliéi§y

at all, but censoring the letters the colored people send ocut. He doctors
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or comnletely reéwrites them "to prevent anyileaﬁing out of adverse reports
oit conditionajin the CPR," |
svofiny outsider Megro who writes téc many insisfent letters @ili
‘be, at our request, relocated within a month; we do not want any
unnecessary unhappiness to result from the necessarily painful
- progran, ' Friends and relatives are to be reunited as fast:'as’
possible, Whole communities ave to be relocated tosether, to
avoid whatever wrenches in personal relationshins we can avoid,
Qy “relacated“ he means taken b% foree and thrust into tné res Q#ﬁataono
The scheme of the MNMRACP is never fully explained, but the remark is made
thét the gqve:nmcnt employees'Awindow washez is congidered supérior %o
"ihe most imporﬁant Hegre in the Résezve, the President of it.” |
Litfle by little Andy does learﬁ more about what goéa gn'on the étnem
side of the high walls of the Reserve, He sees thingS and he hears things
and he guesses things. He discovers that his own letters, the censor's
lettexs, are being censored; so his last lettets 211 coniain postsepipis
wriéten in invisible ink, He ma?xies Ruth, and learas that she is
pxegnant just a few daya before he discovers ihe”e ia no evarpopulatiaﬁ
3rub19m wifhin the Eeserve because it is the HHegrees th&msm!v*s who are
the steaks, chops and roasts seryed to the government workers,
k’ Most of thm Coq“mnt stories are not as shocking or as t;ieky’as this
éne. But most do, as this dozs, foree upon the zeaﬂ&z aﬂﬂe efhieal juégﬁ-
ment. They all seem to be written f:om a deep ccnvictinn. a beli@f ot &

fax%h in somethxng. Or they are wrztten in protest agﬂaast an indtvidaai

or social wrong, Their purpose is not just to tell a s%ozy, althﬁugh they
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ail de that excellently, but rather they are trying to coax the reader imto
feeling as they:do.
‘James Agee's "Mother's Tale,” 1953, is a fable., It is the legend
a mother cow tells he» tﬁn calves a3 the three stand on & sﬁnll hill
and watch fhe iound—ﬁp in the valley below. In ansﬁer to their questions,
she says tha% she:does not know where 311 those jostling,-belimﬁing steess
are being ta@gn and what will happen to them‘aftex they get there, No
cow daéS'know, she éxplains, because, once the steers are gone, %hey nayes
cam@ back; ﬁcwever, she has heard a story aboﬁt'what haboens, pure iegené
probably, thch was told her by her mothec who heaxd it from her mother,
One steer once was snppo;ed to have come back. he was hmrrib!y naimed
and ha%grczazy from pain so that the others were not even sure he was tﬁé‘
oné he cléimed“tn be. Bramatically aﬁd emotionélly ha éhomted>to ﬁhém
ﬁhat*ail the stcefs who allowed themselves to bc herded onto the trains
were Jate: unloaded and then murdered. Eut no one would b lleve suchva
stoxy;“it was too horrible., Both the Jewish exterminatian aamﬁs and
Christ's unbelieved preachings come to mind as one reads this sfe:y;f
| Iﬁ hig "cher Foot,” 1952, Ray Sradbury is aiSn Sayiné éaiéthing :
-abéut the Negro problem. But indtaad of ending as does Geor“ Ps Eliiétﬁ'a
”RRACF” in cxushing dEPKESuioﬁ, his ends ou a high, sweet noie of optiszﬂ,.
Set in 1985, it is abeut the coptented and mell-adgusted colered peoule‘
who have begen living along on Mars for the p&at twenty years. The dctails
teﬁéaled by the dialogue canviace'the reader that he is reaﬁang a txue"v

story, not a science fiction yard,
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Once again the action of the story takes omly a few hours, and is
ceatered azound tie arrival from eatth of a space ship. Crowds gather
arvound it, the children very excited because nsvemvbefoxé;in,their whole
lives have they seen & white man, The man who éﬁegs out of the rocket is
very old and very tired., He tells them that the third war has come and

gone and that nothing is now left on earih,

“We've been fools,” said the old man, quietly. “He've
nrougit the Earih and civilization down aboul our heads. None
of ihe eities are worth saving, they'll ‘bz radio-active for a
century.. Barth is over and done with. its age is through,

You have rockets here which you haven't tried to use to return
to Barth in twenty vears. Kow I've come o ask you to use them.
To come to Earth, to pick up the survivers and bring them buck

to Mars, To help us go on at this time. He've been stupid,
Before God we admit cur stupidity and our evilmess., ALl ke
Chinese and the Indians and the Russians and the Brit¢iash and the
Americans. We're asking to be taken in. Your Martian soil hasz
lain fallow for numberless centuries; there'’s room for everyoneg
it's good soil, I’ve seen your fields from above., We'll come and
work the soil with you.™ il2 paused. "We’ll come and work it
f"g_{ YOUsoe e " ‘ :

But bafere the rocket landed the colored peoplc, ied Ly Willie Johnson,
had been dashing around their city roping off the vears of busscs and of

theatres and putting up signs, POR WHITES: REAR SBCPICH and LIMIFED

CLIE&EELE; Righf gg,sérva cﬁstamegsfrevdked at any time., They remin&e&_‘
cach other 5? the lynchings of their parents anﬁ‘éf all the abuses thé?’
thenselves haﬂ Sufferéd, and hate and a4dééire for révenge burned bright.
Wiilie Johnson’s wife, Hattie, does all she can o soften Willie and
to tuté him from his avowed course, vﬁc%funéii after the white man's speech

and after hes questions have revealed that nothing is left of theis own
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former town, does she have any influence on him., At last, hough, he as
the leader and spokesman of all the others answers the white man's
suggestaon that the white nan wzll clean the houses of the colored
peonle. shine thelr shﬁcs, and $i% in the back rows oE their theatres,

- "You won't have to do that,”™ said Willie Johnsone..."The Lord’s
iet vs come through, a few here and a few there. And what happens
next is up to all of us. The time for being fools is over. Ve
got to be something else exeept feols. I knew that when he talked.
I knew then that now the white man’s as lonely as we've always
beren, . He's got no home now, just like we didn't have one for so
long. Now everyihing’s even. We can start all over again, on the
sane leve1. ’

“Run, Run Away, Brother" by John Campbell Smith in 1957 is a long lock

at the gu1it a man feels because years ago he rejected his fat, clumﬁy

iittle brother. Instead of defend1ng him, he took the easier and pleasanter

way and joxned the other children in excluding him from all their gamcs
and progacts. This 1on g~ago rejection, he has come to fecl, was resSponSe
ible for his brother's maladjustment to life and even too éor his early
death. |

In this éngbtoo the comment is8 buried; each reader must dig it’dut
for himself, But something more than just "Chiidren‘are cruel“'ﬁas been
gaid, 5omething thought-provoking and wise, Referring back to Faulkner's
statement, the writer here has done more than Just recoro. A case hasg
" been made for kindness, and for compassion towatd one’s fellmw MATte
Herbert Cold’s "Love and Like" £n the 195? selection also does more

than merely present the heartbreaking shambles created by divorce. This
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is done briliiantly., The confusion of the divoree's victims, one girl six

and the othér three, is sharply drawn,

"So you really don't love Mormy any more." e...He resclved
to go through it patienily once more., "No,® ne said, "and she
doesn’t love me., DBut we 1ike each other, and we love and like
you, both tagatner, and we Elw&va will. You understand that,
Cynthia?™ - “

“Okay,™ said Cynthia, ;

Paula was sucking her thumb again, Her wmouth was pulled
around, working and bothering, as if she were tcying to vull the
skin oﬁx. She might be learning to bite the nail

" sesHe began to say goodbye to his dqughtcrs.- He reminded
thea that he would come fo see them at noon tomorrow, Cynthia
threw her arms apround his neck, laughing, and demanded: "Bring
me something, maybe a surprisel™

"If you 1ike,” he said, He had a sick lonely weakness 1n
his stomach of aometuxﬂv not yet done, not pessible,.

- "Do you 1ike we, Daddy?®

*1 like you and love you, Cynthia kid,”

Paula was zubbing her face against his hand, the thumb still
in her mouth, He 1iftad her to kiss her, sayxng, "And Paula too,
How goodbye until tomorrow."™

A5 he stagted down the stairs, Paula stood with her swolleu

. thumb dripping and shouted after him: "Oh how I'm sick of those
- words love and likel™ : ' ‘

Whaé is ﬁerbert Gold sayiug ia ﬁhis atory? Hothing cuﬁright. but he
is hiﬁ&ing obliqueiy ot a gxéatfdeai. (Itvis possible that the writers
themselvesvcoﬁid not cohervently state the comneqis they are making; if
they could, they migﬁt have written them és essays, not stories,) He ig
saying something about the terrible destruétiveness'cf a broken merriage
in wﬁich there are children, and a great deal too ébouk man-wom%n T i
lationships. ile may be implying that in an i@gal narriage the paﬁﬁnera

both Ibve and 1like each other,
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Bzcause their implications reach 3o far beyond the limits of the
stories themselves, the Comment stories are fascinating, What Tennessee

¥illlams wants to do in his plays they do=-=they speak very personally to

the veader about "what we live and die for.,”



CHAPTHR VI
EVALUATION

The stress on reaiisa in todav's‘stories has motivated the remark
that they are not fiction but just hiﬁs of zeportage, They exhibiﬁ keen
observation but not inventiveness, it is séid. ‘Shozt story writers are
skilled reporters, nothing more,

There may be a2 kernel of truth in that eriticism. Contemporary

writers do worship realisu, And in the Best Awerdean Short Stories of $he

past ten years there have been very few fantasies. Whether this neans
that writers are not writing them or that editors are not accepting then,
i4 is impossible to say. In any case, the only outlets for fantasy seen
$0 be the sclence fiction magazines whieh value imagination and inventivee
ness above all else ineluding writing abilitye (lo aspersions should be
¢cast on them, however, as they have accepted many Ray Bradbury and Shirley
Jackson stories.)

Today's writers are also said to be conformists, It is claimed that
they do not experiment:

essanother limitaticn...might be an unwillingness on the part of

our younger writers to break through the established forms, to .

find their own special subject matter and their own special teehe

niques, In the case of Budora Weity, J. ¥. Powers, Peter Tayloxz,

and Walter Van Tilburg Clark this limitation may well be said to

reside in the faet that their best stories seem rather a continuance

of the excelience of their predecessors {an attempt to masier exe

isting techniques) than it is 2 rebellion against them, It is

almost as if the present generatlon were overawed by the examples
alveady before it, stimulated but also frustrated by them,
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A5 we have seen in the instance of William Sazoyan, however,
it is not enough to find an original mode of expression. Hoveliy
is valveless unless it succeeds in producing new insights into
the complexities of experience and developing new processes for
objectification=~the artistic display of these truths which all
inportant literature provides, By this I do not mecan selif-
conscious avanie-gardism but rather the often subtle differences
which separate and lend individuality to all important people~=
the subtle manner in which Melville differs from Hawthorne, for
instance, or Henry James from either of %hen,18
That 1t would be almost impossible to ideatify a passage of writing
by one of today's leading short story writers is true. They all do wgite
alike, Of all the story segments in this paper the only one that stands
out from the others is Wancy Cardoza's first on pages 47 and 48, Her
second, her dialogus, sounds like the dialogue of any top writer. Buf
the first is a little different because her sentences are longer than
aoste
The unwritten zules have created a bright, smooth story which bears
the curse of all masseproduced obvjccts, It is good but it is not undque.
What we bave now is an astonishing number of competent, sophisticaﬁed
stories of a certain, flat sameness.
Tn forms there is no appreciable experimentation. And in content or
ideology there is no revolt, The only hint of rebellion is the tiny
cap gun explosion of~§he beatniks, But so far that seems to be little
mnore than allunatic’fxinge, with no infiuence on serioﬁ& writing,

One reason for a lack of revolg may‘be, as Ray West has suggested,

that there is no cause for one., As is, there is all the leeway and all

18y est, p. 114,
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the freedom within the short story form that anyone could ever want,

Also it must not be Eorgaﬁten,thai it is difficult:toAévaluaﬁe‘wfiﬁing
©in piogreés. We séé 30 much that iﬁvobgcures our ﬁisién.i ?h@‘geméral
high level of quality makes Jjudgement éll'the noze difficult, If sene
stories weralﬁery good and some very bad a critic's,task would be ridic=
ulously aasy;, But from so many shining, deiicaﬁé, and empty vessels it
is difficult to select the omes which are shining, delicate snd also full,
The difference is simply not sharp enough,

Uriters who are,merCIY skilled ﬁraf%amen by the sheer weight of =
numbers overshadow the talented and ordginal ones, byt that does not mean
that there are not many of those., There are. And many who have alveady
established themselves as writers of merit have been included in The

Best, American Short Stories of the past ten years, Story readers owe 2

debt of gratitude itc Kay Boyle, Ray Bradbury, Haney Cagdazo, Kaney Hale,
Jean Staffoxd, Mazk Van Doren, Feter Taylor, Jjohn Cheever, Robzrt M. Coaies,
Shirley Jjacksen, Oliver La PFarge, Frances Cray Patton, Irwin Shaw, Budora
Welty, and James Agee,

Alse included have been a large number of comparative unknowns,
Some who may well turm out to bz the established writers of tomor:e@ are:
Hortense Caiisher, Geozrge P, Blliott, Elizabeﬁh RBaright, Harvey Swadoa,
Herbert CGold, Wyatt Bléssingame, Flannery O'Comnor, John Campbell Smith,
| Tiilie Olsen, R, V, Cassil, Priscillz Heath, Howard Nemerove, Wingate

Proscher and Frank Rooney,
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There are a great many writers writing t§day. Two hundred and’
forty-five stories have been chosen as the best of the past ten years;"
It would be logical fo assume that thirty or foxﬁy writers had Suppliéd
tiem. JInstead, they have been furnisihed by one hundred and eightye-six
different writers! The nost stimulating and haunting of thesz two hundred
and forty-nine stories have been coniributed by writers who have flouted:
the unwriiten laws and dared to attempt,ﬂommeﬁt stories. It is possible '
that in therfuture still more writers will follow théié leads It is
also possible that when the fog of proximity hés cleared awaﬁnthé éhort
stbz:'y' will be considered the most domisﬁant and vital litevary form of the

tuentieth century.
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