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" PREFACE

For the basic factual character of this paper I owe a deh£ to
My, Dix Harwood; Miss Myra Reynolds, and Mr. Avthur Lovejoy. With~
out the assistance of tha persomnel of the Virginia State Library
and those of the University of Richmond Library the gatheriizg of
satisfactory reference material would have bsen impossible. And
lastly may I express my deep respect, admiration, “and*thénkfulnesa
to Professor Ball under whose scrutinizing eye and sympathetis

mind this paper was created.
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INTRODUCTION

The ganerai topic of thé tréatﬁent of Hature in postry has‘ﬁs-
core somewhat aﬁopworn. Miss Rnynolﬁe' excelleﬁt coveragé‘of that
transitional period frnm Pope to Wbrdsworth has crossed the lending
library desk into thn hande of students and interested readers many
times. Her effort is cne of the first to reveal in a scholarly
fashion a love of Hature and the manners of its expression.

| Myra Reynolds considers all aspacta of Haturs. She seems to
leave no stone of information unturned. In st&ting the paramount
charactaristics of the treatment of Nature as handled by the
classical poeta, she notes the tollouing: a general dislike or dia—
regard of the majestic such as the aeasons, sea, nauntains, and
storms, a 1ike attitude toward the mwsterious or the remote;
close aasociation with the pleaaant and aerviceable parts of Haturs
auch as rural farming and good weather; a pleasure in ordered
Nature, ganeralized description; and “an underiying conception of
Naturs as entirely apart from man, and to be reckoned with marely
as his servant or his foe..} In the second part of her tripla .

iv



approach she gives a discussion of poets who diverge from the
classic#l view, . The turning away from the rigidity of the classical
and the turning to 'a love of Nature is ths theme which interests
Miss Reynolds. 8hs emphasizes the majesty of Nature. She dis-.
cusses gardening and landscape painting, but only spasmedically
considers animals in the chain of being. The third part deals with
fiction, books of travel, and landscape gardening.

Arthur Lovejoy's The Great Chain of Being considers the gra.du-
ated scale of inanimate and animate beings, a conceplt popular in
the eighteenth centnry; Beginning with Plato's co‘ncéption of the .'
Idea, Lovejoy shows vthe growth of the Great Chain, from the
"principle of plentitudse" explained in Timaeus to the concept of
"continnity" ‘forcefully delineated by Aristotle, He goes on:to.
Augustine and Aquinas, and then to explain thé phﬁosopﬁéé of
Deacartes, Spinoza, Locke, Leibnigz, and Shaftesbury., I |

Lova:}oy indicates the philosophieal transition conoarning the
Great Chain, This parallels the change in poetry from ind:u‘rereme
to Nature to 1ova of Hature. The early part. of the eighteenth .
century was characterised by the belief that man's cnviran:;xant and
ali oreatures were made for his benefit. A4s the century ﬁrogressad,
benevolence based upon Flato's philosophy eventually caused man to
feel that since God created the universe through love, a.ll the: parts
of }that. univarse are endowed with that same love; therefore it be-
hooved man to show good affections to all. Cowper exemplifies this



later attitude.
Dix Harwood's lLove For Animals and How It _Qefe}gp@_ in Great

Britain considers three stages in the growth of man's love for ani-
mals in the literature of the eighteenth century, | First, one may
reasonably conclude that primitive man was closely associated with
animals, This was before man developed an egoiatiéal philosophy.
Man's egoism screened off his environment; man beéafme detached from
the worldA. Not until the ‘philosophy of humanitariénism, not until
the establishment of the idea that man is one with his environment,
and not until the softening effects of Christian dogma did man re-
turn to his former close association with animals.

References concerning man's attitude toward animals and its
development are few. In my research I found that only scant at-
tention has been given to the treatment of animal'é in literature.
The eighteenth century seems to be open for investigation, yet few
have cultivated it. In my own work I have investigated the
treatment of animals in the verse of the period.' I have also at-
tempted to show that the treatment in philosophical works 1s paral-
lel, Only in the fables of the century do I find no significant
change in attitude from that of the preceeding period.

I have divided my work into three parts. In the first I have
attempted to delineate the philosophical background of the Chain
of Being and to indicate the change in relationship between man and
animal from separate elements in a unified craatién to a single



element in that creation governed by "the laws of Nature and of
Nature's God.® Succeeding this i1s a general discussion of animals
and their treatment by select poets. In the first two divisions
the attitude toward animals is shown to changs from indifference to
love, The final part is devoted to animals as they are found in

-the fables of the century.



CHAPTER I .

THE TREATMENT OF ANIMALS IN THE LIGHT OF
© THE CHAIN OF BEING

The Scale of Being, or Chain of Being, for purposes of this
work, begins with Flato. In the Republic the source of all being
is the Idea of Good, This Changeless Good, Absoluts, Perfect (ne
is not self-sufficient, having need for other than itself. In
Timacus Flato sets forth the conception of the mortal world, The
universe would have been faulty if there were not mortals as well
as immortals., It is in the naturse of an idea to manifest itgelf
physically. The result of this nature 1s a "fullness" "of the .
realization of conceptual possibility in actuality.® Mr, Lovejoy
‘refers to this "fullness™ as the "principle of plentitﬁde“:

That no genuine potentiality of being can re-
main unfulfilled, that the extent of abundance

* of the creation mmst be as great as the possi-

- bility of existence and commensurate with the

productive capacity of a 'perfect'! and inex-

haustible Source, and that the world is the
better, the more things it contains,l

1 Arthur 0. Lovejoy, The Great Chain of Being, p. 52.
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~ Aristotle rojecta the idea of plontitude. His God creates no-
thing. The aasential qnality of this God is self-suffieieney.

- The blias uhicb God unchangingly enéoys in hisv
never-aending self-contemplation is the Good -
after which all other things yearn and, in thelr -
various measures and manners, strive. But the
- Unmoved Mover ia no world-ground; his nature and -
existence do not explain why the other thihgs
exlisgt, why there are just so many of them, why
the nodes and degrees of their declen sion rrom
the divine psrfection ars so various.

It is frum Aristotle that the concapt of “continuity" is derived.

This was to fuae with the doctrine of ”fullness.“ The character~
istics of the uorld, Aristotle inaisted, must be continuous, not .
vdiviaioned.‘ He recognized that all life is diverse- in this di-
versity he saw no mutual relation; some creatures may be superior
in characteristics to other, and in other characteristics be in-
ferior. This di;ferencé in attributes "gave riae to a linear
series of olassqa."g"xatura, Aristotle maintained, devaloés 80
gradually that any demarcation indicating distinetion is ,indis—-‘ .
tinguishable. The life‘cfeatad by tha Abso&u§e is full in variety
of forms expressing tho,Idea of Gobd,,God.f,That‘lirs is so gradual
in its insensible minute gradation: that it is continuoua.g

- The result of these philosopbers' thinkina

3 Ibidt, P 55. . : ! "i : T
Shown in (liver Goldsmith'a A Histo;x‘gg th Eart h and
Animated Nature, new edition, York, printed by and for T. Wilson
on, 1808,




was the conception of the plén and structure
which, through the Middle Ages and down to

- ‘the late eighteenth century, many philosophers, L

most men of science, and, indeed, most edu-

‘cated men, were to accept without question -
the conception of the universe as a 'Great
‘Chain of Being,' composed of an immense, or —-
by the strict but seldom rigorously applied

- logic of the principle of continuity — of
an infinite, number of links ranging in hier-
archial order from the meagersst kind of ex-
istents, which barsly escape non-existence,

~ through 'every possible' grade up to the
ens perfectissimm -- or, in a somswhat more
orthodox version, to the highest possible kind

- of creature, between which and the Absolute

. ‘Being the disparity was assumed to be in- -
finite -- every one of them differing from
that immediately above and that immediately
below it by the '1aasb possible' degree of
difference. o

"The typically aarly-eighteenth—cantury writer was well enough
aware that the universe as a uhole 1s phyaica.lly an sxtremely large
and complicated thing.“5 Pope, in warning agsinst “intellectna.l
presmptuousness," wasg expressing the popular philosophy of tha
time, This attitude of mental modest.y ‘waa “very charactaristic of
'ghip early period, }_ Man nmat contimally be aware of the limits of
his ment.él abﬂit&._ Pops, in saying that'. the proper subject .*.‘or
man‘a atuds' is man, implied thnt all beyond was nut comprehendable.
'l‘rut.h had one dom:!.nant quality, plicity. 'i‘ha Idea ur God 1s
"the perfect image of the whole of which all animals -— bot.h indi-
vidual and apac.tea -— are parts.“6 The necaaaary fullness of the

‘; Lovedoy, op. git., . 59.
6 Ibid., p. 8.

Ibid., p. 5Q



world is Platonistic dootrine -~ called by Mr. Lovejoy "prineciple
of plentituds.® Aristotlefs principle of continuity .ia the over-
lapping of nature, ths lack of sharp division, In Plato there is
intimation only that the parts of the world or universe are not, . .
equal in rank or exoellence. | | |

In spite of Aristotls's recognition of the multi~

plicity of possible systems of natural classifi-

~ cation, it was he who chlefly suggested to natur~

alists and philosophers of later times the idea

of arranging (at least) all animals in a single

graded scala naturae according to their degrse

of 'perfect.ion.’ For the criterion of yrank in

this scale he sometimes took the degree of de-~

velopment reached by the offspring at birth;

there resulted, he conceived, eleven general

grades with man at the top and the zoophytes _

at the bottom.” |
Everything, except God, had a éerta.in degres of privation. Mr.

Love joy quoteé W. D, Ross! Aristotl e: "All individual things may be
graded according to the ‘degres to which they are inteeted with (mers)
tentiality.”a | AR ;

"Next to the word 'Nature,' 'the Great Chain of Being' was the
sacred phrase of the eighteenth century, playing a part somewhat
analogous to that of the blessed word 'evolution' in the late
rx:i.ma'c.aem.h."9 The eighteéntﬁ century conception of the universe as

a Chain of Being and the principles which formed its foundation —

;’ Ibid., p. 56.
Toid., p. 59. .
Ibid., p. 184,

A——



plentitude, continuity, gradation — was the most widely diffused
and accepted. This idea was not compressed from experience, nor
was it a truth derived from nature, Writers of all sorts, philoso-
phers, sclentists, poets, essayists, and divines, wrote and talked
much of this schems., Dr. Johnson stood alone in thinking the whole
concept nonsense., In his 1ife of Pope hs has nothing eomplmentary
to say of the Essay on Man, except as to the diction.

It was not to a new enthusiasm for Greek or mediaval philoso-
phy that the conception md} its vogue; for different phases had
been part of the thought through Augustine, Aquinas, Descartes,
Spinoza,' Locke, Leibnis, and Shaftesbury, Addison did much to

bring 1deas before the public.m

Edmund Law treated of the
ffullness® of the universe.u |

At the same time that men were speculat-ing philosophically,

others were busy with animal anatomy, and still others were seeking

theclogical truth through skepticism. From this activity was to |

develop the previous idea of a static world, the optimistic view,

a temporalizing nr ‘the Cha.in of Being, and the idea that the world '

‘was a diverse and’ ﬂuctuating one.
The old cosmography consisted of a world unique in thab it
housed God's creation, that overflowing Good, The center was Hell,

| ;‘g mxd;519, S S
_ Law's 2nd edition of King's Essay on the Origin of ”

London, 1732a ‘



located at mid-sarth, the circumference was the celestial bodles of
space, The earth alone held lifs, both thoss creatures lower than
man and those free creatures half-material and half-spiritual,
Animals, though of a lesser order, held the same uniqueness as man.
Man and animals held a small place in such & creation.

Out of the seventeenth century came a force that eventually
changed man's attitude toward animals in the superstitious and # =i
classical ways of poets before Thomson. The lore of myth was re-
placed by the questioniné of Descartes., The daming‘vskepticiam wag
to awaken the realization that there were external worlds in which
man was not the center. Not only philosophy, but science showed
the kinship between man and animal, Men were created in the likeness
of the Creator, states the Old Testament. Investigation showed the
curious that men and_baaét.a ware a:!milyar.'v Biology was virtually un~
known when Elizabeth died in 1603; by 1700 there was no specimen un-
it for experiment in the laboratory, Cartesianism in England bred
bloodthirsty experimenters who went so far that public reaction .
turned on them as was well witnessed in the Spectator, - .

'As the 1700's advanced, the crusted hard-heartedness of the
Restoration slowly began to soften, for the pecple were glutted |
with evil made right for the sake of novelty. As the attitude -
within plays changed, so did postry., The shepherds were still
thosa‘ of the Restoration, the loving swain never wearying of his
love; there still was prattle of streams, meadows, herds and ﬂooka;‘



there still was the sams sophisticated air, that non-fraah-a:‘;.r S
breathed by those before Thomson., - v

From the old concept, the world, mechanical, with its incore
poreal é.nd corporeal beings, developed a change in the Ygeneral ar-
rangement of the physical world in space." ZJpectator No. 519 shows
clearly the general philosophy of the Chain of Being of the early -
eighteenth century. Addison was somewhat familiar with Descartes .
and later Fontenells and the Plurality of Worlds., He speaks with a
tone of authority in expressing a belief in the éaopling,of the
planets. It is reasonable "that if no part of matter which we are
acquainted with, lies waste and useless, those great bodles, which
are at such great distance from us; should not be desert and un=
peopled, but rather that they should be furnished with beings N
adapted to thely respected ait.uatiana."lz Later Sm.me Jenyns aﬁtes
the principle of the Plurality of Worlds in An Essay on Virtus: -
there are thousands of suns, and numbers of planets; "unnumber'd =
species live through ev'ry parth; in earth, air, and sky creatures
gbound, nothing is without 1ifs. The new cosmography;. through an
expanse of the idea of plentitude, surmised that if i% were within
reason Ior.life'in all its phases to have ,e‘arthly being, it uaa:‘v~-’ o
also logical for life of a similar nature to-inhabit the‘plénets
of other orbits. From the new cosmography man was instilled with

Lo 1R ‘The British Essaylstst with Prefaces, Historical and -
B’iographical » vol. 11, p. 201.



& sense of insignificance, The suns and planets with their new
discovered 1life, the distances of outer space, and man now found 80
akin to that lower life, the animal, created in his consciousness
inferiority, in Young's mind a kind of worthlessness: Man in his
dual capacity is not only an "heir of glox;y,“ "dim miniature of
greatness absolute,” but a "Qorm,"‘ an "insect -mﬁ.ﬁita."" Young, in
weaving his subtle and morbid Night Thoughts shows the above aspect
of the new cosmography: the flaws in man's mako-up?aro compared to
‘t.he spotted leopard; man's staalin,g t.rust, cheating, deceiving; is
]J.ke the activity of the rock; diaappointment lurks in every prize
as bees in flowers, stinging with s&cceaas Young considers.anmale
“bless'd animals® for they are too wise to wonder and too happy to
complain of their we on earth; not 80 man; man like the worm

. crawls andlesaly seomingly without aim or direction.

Blaclanora's atiog eatablishes that the cause of the uni-
verse as man imows 1t was Godi . A survey or_ nature leads man to “a
Cause Supreme, a wise Creating Mind.® It is not tram chance; nor
atoms, that matter and life spring, but. from a pre—existent seed.
The poet, has no use for mechanical explanations of world. activity,
Not only did God oreate a universe full and diverse, but that cre-
ation was perte§t; Pope étaﬁea: "hhétevér is, 1is right.® This
goéd in the universe is recognized in Universal Beauty. In
Book I.II of the poen Brooke notes that chance has no place in the

wbrld." All aspects of space s matter, and 1life are dependent and



ordered by the Sire D‘ivinel,-. the Pérent God, "who here, there and
every where abounds."13 Blaclunoro speaks out aga.inst a changeless
world. God is tho eéssence oi’ all ideas, of all 111‘9, themfore
‘, the poasible variety of life is unlimited. Besides the corporeal
lifé known to man,‘ it is well withiﬁ the conceivable that other
11¢6 of different shapes and variety might spring forth. The post
says that 1t 1s not absurd that the Saar‘isighi have had & trunk,
the wolf hornas, and that from the mouth of the horas tusks might
have protruded. Such posaibilitiea ag these would not diaturh the
chain.
Pcpe pictures this Ghain of Being world as bursting with life

in all 11'.3 expanae. | ,

Vast chain. of being! which from God began;

Natures ethereal; human, angel, man,

Beast, bird, fish, insect, what no eye can see,

No glass can reachj froml%nﬁnite to thee*
From thee to nothing == , :

In "Summer" Thomson expresses that creative powsr of Nature., Hé -

recognizes that mmerous group of life which 1s-béyond? the scopse
of “the microscopic eye." If man were able to be conscious of ..
that minute branch of 1ife he would be "stuned with nofse.” Not
._ "dniy is ‘thal univ'e;rse }full, ‘but there is a‘ contimious gradation

.‘ from that poter;tial not yet realized up through {.he corporeal

13 ne Works of the English Peats, edited by Alexander
Chalmers, vol. 17, p. 36hs
Ibid., vol. 12, Pe 219'
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beings to man with his dual capacity, who, to Young, was centered;
then rising through the sphere of angels to the infinite.' The
best picture of this gradation is given by Pope.

Far as creation's ampls rangs extends,

The ecale of sensual mental powers ascendsi
Mark how it mounts to man's imperial race,

From green myriads in the pesopled grasst

The mole's dim ocurtain, and the lynx's beam;

Of amell, the head long licness between,

And hound sagacious on the tainted green,

Of hearing, from the life that fills the flood,
To that which warbles through the vernal wood!
The spiders touch, how exquisitely fine! - - .
Feols at each thread, and lives along the lina:
In the nlce bee, what sense so subtly true

From polsonous herbs extracts the healing dewl
How instinct varies in the grovelling swine,
Compar'd half-reasoning elaphant with thine!
Twixt that, and Reason, what a nice barrier!
Forever separate, yet foresver near!

Remembrance and Reflection how allied:

¥hat thin partitions Sense from ‘rhought divida'lS

| COntrary to those eacpressions of Thomscn, Pope, and Blackmore,
Hénry Brooke in Universal Beauty atates that the universe ia
atatic that from thé 'erea.tién nothi.ng newhadiﬁéen‘ or could be
posaiblé} He 1s in agreement with the prefcrmation theory of the
time. All apecies and all individual life hava been sixme tho ba-
ginning. 'rhe individuals unlike the apecies, seem t.b inurease and'
undergo change; this is but an action, already predelineat.ed "on a.
ninute sca1° of magnitude » 1n the primeval germs which la.y encased
one vithin another like & nest of boxes." As Brcoke puts 1t, the

15 Chalmers, op. git., p. 219.



Almighty Power
- .. could 1n£‘1nitude gonfina,
v And dwsll Ammenss within the minim shrine;
. . The eternal specit species in an instant mould
And endless worlds in seeming atoms hold,
~ Plants within plants, and. ”fg enfloding seed,
~ For ever — te end never —
‘I’he poet says that man's lmr nei@bors are juat as expresaive of
‘the bensvolence and beauty of God as are the other pat'ts of the
universe, Each is adapted to its state., Man should recognize the
goodness of animals and plents, fér’if they are good ‘enough for -
Godt's care, they are cert.ainly good for the care of man., Man
muld be very much aurpriaed if ha could glimpae behind the curha.in
of ths Deity.- Su much would be revealed tha.t'. man'a sense of lmrli-
ness and inferiority would bs increased; he wmﬁd not astrive be-;
yond hisg eta.tion, and would he more humble t.mtard the "Grand
Suprema. VU g '
" How would the vain disputing wret.ches shrink,
- And shivering wish they could no longer think;
Re ject each model,; sach reforming scheme, = - - - .
No longer dictate to the Grand Suprems, 17
- But waking, wonder whence they dar'd to dream!’
From axmient times throngh the lﬁddle Ages not only wa.s there
the attituda that animals wera merely part of the nniwraal machine ,
but, there was the view that those orders of beings belw man were

the servants of man, This utilitarim attitude pertained more to

i,‘} - Ibddy;. vol. 17, Book ITI, pi- 347,
M, P39

e



domastic than to wild animals. EHElackmore expresses this utili-
tarian view; Somervile's Ths Chase shows the delight of man in the
use of animals to satisfy his thirst for sport, sport which alwaya
ends unhapplly for the timid hare and stag. This 13 a man's
worlds animals are for the benetit. of man, .

The bruf.o crea.tion are his property, : 18 E
Subservient to his will, and tor hm ma.de-

'r’ne poet Juatifies his att.it.ude by at.tempting to trace the hunt
from ancient times. How different this brutal ,joy is fx'om Pope's
condsmning man for his maltreatment of man; how different from
Thomson who abhomd the htmta Tha utilitarian attitude 15 not. 1n ’
accord wi.th ‘the benevolent universa, nor ia it in harmony with
Sharteabury's view of t.he species beneﬁ.ting trom the activity of
tha 1ndividual »

‘I'he change in man's ways toward animals ma.y be la:ld at. t.he |
door of acience, for through physical examination man round that
t.he beast was tao much like himself to be treated antagonistically
or indifferently. Tha mental change of man toward animals was
largely due to the pOpularity of Shafteabury's philosoph;y: Tho
natura of man and t.he dasign of his oreator conneet. man ulosely
with lower animals, |

James Bumett19 observea that. it saama to be nature'a la.w

| :’{g Chalmers, op. cit., vol. 11, Book IV, p. 166.
James Burnett, Lord Monboddo, Of the Origg; and Progress
of Language, vol. 1, Book 1I, Ghapa. 2, he
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that species do not develop at once but by progression. . The nature
lover knows the difference in appearance between the embryo and
the animal. This jurist recqgnizgd that. the faculties of animals
end with the body., The mind of man is that which differentiates

| the twoi.» In man's development from the embryo to that intel~ -
lectual middle being, he passes through those stages of advancement
of lower life, both plant and animal. Burnett is of Jenyns' view
in saying of man, "He has in his body all the elamentd‘ of which‘v
the inanimate world is composed; hq has the growth and :.mxtrition -
’of‘ the vegetable; and he has sense, memory, and imagination, be-
longing to the animal) life; and last of all; he acéuires reason
and intelleot.®?C - Tnis is the Scale of Being for man. How memory
and imginatién are active in the animsl is not revealed. It is
felt by Burnett that the grang outang is the higheat type of ani-
mal, Two faculties lacking in the mke-up of this near~-man ares

speech and reascning, No doubt it would have these if Aits environ-

ment mluded civility and the arts,

Shaftesbury- shows the difference in the weakness of man's:so~
ciety and the stability in that of mimalsﬁ * More than man do ani-
" mals express the goodness of God.: It was the third Earl, and his
school of benevolence; that influenced Thomaon and the minor

writere; this school with variations of Bolingbroke was the

20 " 1pid., Book I, p. 182,
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pattern for Pope's Essay on Man. Shaftesbury's world was ons of
Good, for it was based on the Platonic plan; evil is good as de- -
fined by the teacher of benevolense. “All ars subservient to one
another for the good of the whole, The insect is the prey of both
the bird and'the ﬂ.sh.'- ‘The happiness' of the bird and the fish
must be considered, not the fate of baing an inaect. Bernard

" Mandeville with his The g_n__m_l_,_l_;_gg Hive opposed Shafteabury with
the t.hoais "that. privato vices redound to public baneﬁ.t. | Both
men agreed that between men and beasts t,here was a. natural eympa-—
thy. Animla have a f.aeling of acquaintameship, alt.hough they
ma.y ha.'re no senss for kinahip. Man should be as sansitive t,c the
‘well being of lawor life as hs is to hia own Bolingbroke ac-
lmowledged man as tha aupsriar inhabitant of t.his planet, but t.};xat
superiority is only one af degrea and or minuts dogree.. Man's
place is to appreciata tha 'beauty anci show 1ove toward a.nimla;
Brooku is of Shartesbury‘s philosophy in noting t.hat the activity
of all 1s for t.he vell-being uf a:!.l Parbicnlarly pointed out is
the care or tha young ﬁot. only does the poet ges the Goodneas ot
tha Creator in t.he aociat.y of animle as did Shartesbury, but he
sees a “universal and banigx Providence" expraaaing Goodness :ln ~.
the physical change madc by animls. In hia notea tha pcat sug-—
gest.s that such an obaemtion “may be looked on as allegoricaa.,
and representative ot t.he present state Ooi' man and his future

hopea .



15

Soame Jenyns expresses the same idea of communal good., All
are formed with faculties to share in the Creator's Good. The law
by which all live {s the eternal law "that all contribute to the.
general blias. |

- Nature so plain this primal law displays;

Each living creature sees it, and obeys; ,

Each, form'd for all, promotes through private care

The public good, and justly tastes 1t3 share.

The optimistic viaw of the eighteenth century was that this
is the best of worlda. If evil is felt in the world, the result
of that. evil is good. The poliéy ct‘ Pope wag to submit f.o the
waaknassaa man findn in himself, for tho limitations of each
species of creature are necessary to the ditferentiation of th:lngs
in which the plentitude of the univerae aonsist.a. Each creature,

- 1f £i11ing the station assigned by the Creator, would know no evil.

The writers of the optimistic view saw good in the ca:mivarous

habits of man and animal. Pope was not giving the true point when

he a#id that man feeds animals on which he intends to feaaf., and

uritil that time considers them blest. The carnivorous habit made
- for more variety and greater numbers of animals. |
Pope's Essay on Man brings out that man should not be envious
- of characteristics held by lower béings: tha acute amell of the
hound and licness, the fine touch of the spider spinning its

e 21 Ghmrs’ _%t gi-.t_o."v016 17’ pp' 596“'7'

B g
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thread, the nice bee with its ability to extract healing dew from '
poisonous herbs, Man, by the Creator, was endowed with attributes
uhich suit.sd his atation, a.nd which when uaed in the nght of tha
Laws of !lature, make for the good of the whole. The same truth
holds for the animals and their a.tt.ributos. If a.ny part, man or
animal, shows a pride or acquiring oharacteristica beyond his or
its station, then that part is working aga.:!.nst. God's Chain of
Being., L o -
‘ On Superior powers

Were we to press, inferior might on ours;

Or in the full creation leave a void, -

Where, one step broken, the great sgecale's destroy'd.

From Nature's chain whatever link you strike, o2

Tenth or tea thousandth, breaks the shain alike.
The trend away from the utilitarian and the "man's world" idea in-
volved more posts as time went on. James Thomson was one of the
first to give voice to the trend. He speaks against ”tj_rant man¥
in his lack of obligation to animals., Where BHlackmore felt that
philosophy showed the way other than ’to God, Thméson,f‘in‘fthe. ,

| ‘closing section to "Summer,” mentions that philosophy makes man = -

rise above his low desires so that it is recognized that "the chain
. }‘ﬁ;":‘.; Sk oA

of causes and effects® 1§ traced to God. Without phﬂoauﬁy man is
roﬁgh » unpolished. Because, in Thomson's eyes, all within the uni-
verse; th§ vegetable and ani;nal Vio.rldu, uall this’i.nnmnax"ous,‘ A
c&:ll‘or'd“scene of things,“ and the middle being, snd the incorporesl

22 Chalmers, op. git., p. 219.
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of the spiritual world are God's beings, man's duty was a rever=

ence to those beings. Shenstone in "Rural Elegance" says that. S
nature is not for man alone in Joy and happiness; animals are on-
titled the qualities too.  The Gnardian cautions man to be mindful

of his obligations to the 1cmer crsa’ouresz
FPleasures of Imagination there is found & humanitarian at-

titude toward the Chain of Being, Previously there had been faint
hints of such a trend, but nothing tangiblm All those poets con-
sidered 1n th:!.a chapter, except Thomaan and Akenside s believed

The bliss of man (eonld pride that blessing find)

Is not to act or think beyond mankind; o

No powers of body or of soul to shars,

But what his nature and his stata can bea.r.zz* :
I*b:pressed in t.he Pleasures __g g ination is the 1dea that God :Ln

reating the xmiverse frcm His own love endowed man with not cnly

a dascrimina.ting mind but “finer organs“ which anable him through »

imagmation to atore tha qualities of nature, and to reapond to
them.’ This is a characteristie of that middle station in which L
man finds himself. In traaing the beauty cf nature “through v‘arious‘ h
being's fair proport.i.oned acala ,“ the poet fcmnd that baaut.y and |

bansvolmce are found 1n fthe 1ea.st aml lowlieat,“ and gather '

23 The British ssax:gg s, edit.ed by Ja.mes Ferguaon, vol. lk,
Guardian ¥o. 61, p. 32. .

chamarﬂ, OpP. _it_vo_g pt 219- o
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splendor as they ascend to the "full meridian.” Akenside has put
Shaftesbury's Characteristicks in verse: the test of truth through
ridicule, the idea of benevolence as expressed through good af-
fections, and the original intention of good by the Creator. The
poet goes far back to the FPlatonle .eoncapt. of the lIdea of Good.
The nature of the Idea was so accsptable to the Eternal One that
He | /
- viewed the forms,
The forms eternal of ereated things;
¢ o 8 o & % 9 ® @ . From the first
Of days, on them his love divine he fixed, :
His admiration: ti111 in time completse,
 What he admired and %oved, his vital gmile
Unfolded into being.

Frmn Blaclcnore to Akenside and the later eighteeath gentury
the workings of sclence and philosophy preased and pulled the
Ohain of Being to that phe.ae vhere animals s plants, and matter
were not of the mechauica.l, pubservient side of 2 static univeraa.
A1l wore of God and were to be realized as such. Through those

faculties endowed by the Creator creatures had the wherewithal to

ascend the scale. In this ascent, man pressing on superior powers _

and inferior pressing on man, no void was created, no step broken
destroying the secale.  In this complete universe no step is empty.
This transitional century saw the humaniging of man's enviromment.

25 Chalmers, op. git., vol. 14, p. 6.
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From the indifferent and utilitarian place of animals developed
compassion, love, and appreclation. The animals of Thomson be-

came the companions of Cowper and Burns.



CHAPTER II
THE GENERAL TREATMENT OF ANIMALS

It has been withiﬁ the last two centuries and a half that
man’s attitude tovarﬁ animals has coms to the stage éf moral
kindness. Today man is almost as horrified at ‘conapicﬁ.ous' male -
treatnent of an animal as of a child. As man's weetei'n civili~
sation has developed, his atiitude toward animals has changed.

Over tho eanturies twa characteristic views t.oward beasts
have becomo prominent. M:. timae man haa held the anthropomorphiu
view that. man and aninal are vary similar, having basically Lo

identloal enot.iona and montal pmr.l Durirxg other pnriods man -
held tha anthropocentric 1dea that the world was’ creatad ror ma; o
a.nd that an unbridgeable gap aeparatea tho two spacias. In earli—-
est timos, ii'. may ba surmiaed, man doveloped & sense ot closanaaa

tcward certain aninals and a definite aloofneas touard of.hers.

1 sidney Herbert Mellons, “Anhhropomorphism,“ Encxg_)_, paedia
Britannica, 19:,7 odition, vol. 2, Ps 59, ' R



Regardless of relationship man seems to have a trait of sseing the
river, ocean, tree, mountain; and animal in terms of his own ex-
perience. The theologians of Christianity fostered the philosophy
that this is man's world, made so by Godj the environment in which
man found himself was meant for his' service. Secondary to and -
less forceful than ths belisef of the churchmen, was the idea, held
by that segment of society close to the soil, that beasts feel and
act like men and may even receive the sacrament of the Christian
faith, Manifeatations of the latter opinion may be seen in the
animal trials of the Middle Ages and miracles performed, as ex«
enmplified by the story of St. Thekla, devout follower of St. Paul.

The former doctrine may be fourd in the preaching of St. Thomas™ -~

Aquinas and other representatives of the Church,

In the Biblical account of the oreation, God gave
Adam authority to name the animals and to fesd on
every living thing -~ Man is master of all things .
not in the image of God, and "the life of animals
and plantg ‘is preserved not for themselves but

for man. "

gy et

For a time tha anthropomorphic a.nd anthropocentric at,titudea .
exist.ed, on t.he one hand in the minds of men with the plew, on the
other in the minda of the lsarned. Slovly, under prsssure from |
t.he Church, the anthropocentric began to predaninate until by the
middle of the t,hirt.eenth century it. wag universal. v ’rhera were ox-

2 Dix Harwood, Love For Animals and How It Davelopeg in
Oreat Britain, p. 13,
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ceptions to this thought during the five hundred years interim to
the opening of the eightsenth century, but so few are they, no
mention will be made here. '
~ The rebirth of the idea of the resemblance between man and
animal came consciously by the eighteenfh .éentury. Sympat.hy and
atfection for animals, and understanding of them were latent
qualities in poetry which, prior to the era of Pops, reached the
highest feeling in Slxakésﬁeare.. The spirit of the Reatbrgtion
verse wag stateliness, although the enthusiasm‘tor this was short-
lived. Stateliness had nothing of the senses, merely form.
Poetry lacked emotional language; it was occasional and eloquent,
Simplicity was _form'nlat.ed; doscription diffused, BExpression was
controlled by the ways of thé a.ncieht.a, a.nd‘ form folloied tra- -
ditional pattems. The theme of verse was wit, the capa.city of
the poet to atimulate imaginativa mmary. Dryden was the standard
appealing to the next generation of versifiers.
The character of cighteenth—cantury poetry vas a fusion of
htraditionalim and 1nganuity. The concept of the gentleman,
rather than merely ssmteenth—century omamentaliam, showed him
to be compasaionat.o without comem, moral, and nseful. ‘There was
agreement that. art was an imitation of Nature: an imitation not . .
realistﬂ,c s but within the confines of essential principles. Art
was almost ‘completely ‘direc'éed to the upper classes, hence the .
prevaience of novelty. To Pope, Ha't.ure},‘ the practice of the
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ancients;-and the:ancient rules were squally important in poetic
doctrine, The traditionalists of the early eighteenth century had
precedent for procedure; a certain kind of poem was attempted ~ .
an epic, an ode, an elegy, & pastoral; a ballad, or & satire, For
this occuﬁa’oion the poét. drew erm a sﬁockpile of formg and ..
phrases which accurtlated from past masterpieces of & particular
genre. With this precedent developed a concept of liberty, liberty
within the law, This new view opened other doors of tradit.ion. - A
number of non-clasaieal traditions came on the sceme. Before 1700
the classical genre was at its height. Milton had reached greatness
in the epie; Richard Blaéimors showed only a deairb for greatness,
Thers was a turn to modification of patterns., Although form had
not lost weight in the poet's mind, doctrine became paramount as
exemplified by Hlackmore's Creation, Young's Hight Thought (1742),
and Popefs Essay on Man. Hofal 'i'éﬂ.eﬁtipn aﬁd desicﬂption found
appropriate patterns for exmssion. Pope i3 the epitéma of this
early period: in him diversa traditions meet.3

Before Pope put the ph.tlosophy of Bolingbmka into couplets -
and Cay uitt.ily laughed at. traditional pa.atorala, La.dy Winchilaea -
had retired to Eastwell, 'fhere in abundant leisure she became &g~
quainted with the Hature of her manor park. From the solitude and

-3 A Literary Histor x of of g_ag;___, edited by Albert G. Baugh,
Book III, Chapter 7. . . (
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shade she was inspired to pen "To the ﬁight‘.ingale".xand "A Nocturnal
Reverie.® Of the forerunners of Thomson, thiam gentlewoman was .
among the first to show an appreciation of external nature, _Shé o
had an acute sense of sound: thé, horse stepping as it fed, the gay
and melancholy. qualities of the nightingale, the rustling voice of
the leaves, Only personal observation could give the accuracy
found in the above posms, Man doea not inﬂu&nca. this bird as in
the 'pa.at.orals. Nature waa not merely background for man's ac«
tivity; Nature influenced man just as the nightingale excited the
emotion of Lady Winchilsea. This emotion certainly may bs that -
same emotion experienced by Shalley with the skylark and Burns
with the daisy or mouse, There is no wonder Wordsworth found ap-
preciation in "A Hocturnal Reverle®; the night is made audible; we
_hear the owl's hoot, the sheep pulling at the grass; the curlew's
ery, the partridge's call piercing the dark. Eash creaturs is as
clear to the mind as the Rgoatter'd glow-worms." This conscious
and truthful representation of natural things for their own salcq ‘
.’mdicates that I.a.dy Winchilssa was in advance of her time. “This. o
forms, in fact, her principal ¢laim to the notice of posterity.“l'r
In the interim between the emotional pleasure that the
mistress of Eastwell derived from the nightingale's song and’
"Winter® of Thomson, verse was personal and daalt ui.t.ﬁ moral re-

b The Poems g{; Anne Countess of Winohilsea, edited. by Myra
Raynolds, p. “exxi.
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ﬂ.ect.ion. London was t.ha hub or English life, and the int.oresta
of the da.y wero morals and mannera with a gentler touch than
Wycherley and Vanbrugh. Gentlemsn fmmd roliaf and entartaitment
in the tavarn rather than 1n a country retreat. Gay enjoyed the
hubbub of the mks, Pope loved the city and loathed the caunt,:y
beyond the well kept greens of Twickenham. Writera great and
small concerned themselves with man and his society; animals cams
in generally by way of simile or :ln the satirea of awift Emept
fqr t.he rural egtates such as that of Lady Winchilsea in Kent, the
~ oountry was distasteful, a habiﬁation for Bird‘s and ‘cattle_‘.‘ Cay

"~ and Pops are compassionate without cemern. Heither eﬁotiomlism
nor hints of ontright. hmnanitaria.nism are .found in Gay's two cnt»
atanding poems, Rnral life is aweet and anima.t.a , but only as seen
fron & goach door opaning or thraugh a manor window. The t’s
knowlodge of fishing might- well not. coms frsm actua.lly sitti.ng be-
side a t.ranquil stream ant.ioipating the cat.ch s but from Izaak
Ha.lton'a o_g}g?._ .A‘gg,].___ Tha a’otit.uda is utilitsrian; rural
aporbs are for the pleasure of man. If Gay admits f.tsh have pain,
fear, and hungar » these characteristics are unemphaaized. The
anjmals of the hunt do not stlm:late enotions of glee, but the

: smmds and sighf. of the prey as each xnaets ts fata./ Ho sentiment.ﬂ.
Atoward wild or tame is shmm “‘There is "‘no ‘hin'a’ ‘of "the ‘feeling
toward animals that made Thomaon and Cowper abhor hunting. There
~is simply a thoroughly aportsmanlikq mowledga of details, a gense
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of pleaaurabla excitement in the chase and Joy 4n victory n5 e
animals found in the Shegge Week are not the mportant element,
as the pastorals of Pope will shcv later. They are atmsphere »
not mentioned for thair own aake, but only to vivify the characters.
The ba.rnyard 1ot. — OX, COW, hog, hen; cat = a.nd tha galdfinch,
magpie, raven, owl, with the deer, and the fox, are found in the
rustic environment of Engla.n&; the labér, eére » and sport of ﬁheae
animals is for the bemefit of the farmer and the éportaman. an
.receives the impression that animals are more dependent upon man
than man upon animals. .»ﬁatura is the environment, the raa.lm, in
which m.an‘ has his being. Gay holds the idea that enimals ave
governed by }la.ture's laws 7 but whether man is within or uithout
the laws is not clear.

Althcugh “On a Lap Dog" hinta of the gentleness of Lady
Winchilsea, Gay 19 stabbing at man's hard-—haartednesa. |

" He's dead. Oh! 1ay him gently in the ground!

And may his tomb be by this verse renown'd: '

"Here Shock, the pride of all his kind, is laig:
Who fawn'd like man, but neler like man betray'd."

Pope moralizes similarly:

5 ¥yra Hsynolds, The Treatment of Nature in Engld ostry

Between Pope and Wordsworth, pp. G64=5.

| The Works of t.ha English Poets, edited by Almndar
vol. 10, p. P aes.“ o




27

Beast, urged by us, their fellow-beasts pursue,
And learn of man sach other to undo.”?

In these inst.ancea and ot.hers t.he mood ia against cruel'oy ta ani~
mals., Tha object cf speaking out against thia cmelty is to pra-
vent such cmalt.y from growing int.o cruelty of man t.o man.

Kindnesa to beasts 33 the t.heme of short poems by a ma.ster of
Wastnd.nster.a 'f‘he stmying worm, tha ;}ackdaw, “Sweet Pall,“ and
the chirping cricket R are all of the tmeventml 1ife of Vincent
Bou:me. The light, brief mwse of this minor poet. aidad t,he hu- ~~
manitarian trend. . |

The weak anthropomorphic voice of poatry found strength in
philoao;ahical writings and thmgh the essayista. ‘vihile tesbﬁry
and Handevillo were striving to reach the same goal, and the N
novelists were speaking out- fnr eooial batt.arment, the essayiats
were not. idle. Hot only did t-heae uritars crit.icize t.he morals i
‘a.nd manners, and la.mpoon and gosaip; they alse showed intereat in
tho lower creaturea. Steala wonders wb.y the custom or baiting |
innocant animals st the staim 13 not abandoned.A “The virtues of
tenderness s compaasion, and hnnmnity, s.re thoas by which men are
diatinguished from bm’t.es, as much as by reaaon itself.“9 A year‘
later the S@ctat (1711) speaks of the mmm structure of |

T 4., vol. 12, p. 152.

8 The Dietionary of National Biography, edited by Leslie
Stephen and Sidney Les, vol. 2, p. 940.
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animals; how each twisted fibre fits the creature for its particu-
lar way of life, Reason is developed only to that stage which
#immediately regards his own preservation or the continuance of
his apecies."m In the next issue the same writer points out that
in all lower creatures are found the basic parts of man's nature,
the passiona and senses in their greatest strength and porfea’oion.
The concluaion is reached "t'.hat'. the same variety of wisdom and
goodnass runs through the whole creation, and puts every creatnro
1n a condition to provide for its safat-y and subaistenca in its
proper station," 13. o ‘ ;
- It has been previoualy auggeated t.hat poet.ry of ’ohe oight,aenth
century may be segnented into threa phasas. Tha first pha.se 18
marked by the consideration of N&ture as a reservoir of ”aimili
t.udea illustrativu of h\nnan act:tons and pasaions.” ‘i‘hﬂ.s rapressn«
tation of Hatura is classinal in mood. An .’mspectian ot t.he si—
milifeudea 1ndicatea that they wers picked from a limited 800pe ot
the natural. The lamb, linnet, ghtingale, bees, 1ark, andh
wren - these are thosa moat. usad. If there were any att.empta at.
accuracy, it 19 not, apparent. Ths total emphaais was m man‘ The
uge of simﬂes from Hatnra was superficial. “They were consciously

aought. for as a part of the necessary adomment of pootry. 12

10
11

12

sgwtatog Y Ho . 1200
KRo. 121. R s
Reynolds, op. eit., p. 28..
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In ¥A Discourse on Pastoral FPoetry® Pope states that the
pastoral is supposed to be an expression of shepherd felicity; -
thersfore the elements surrounding the life of tha shepherd should
be used to heighten this expression of happiness. The natural way
of the animal makes for the happy atmosphere,

Hear how the birds, on every bloomy spray, -

¥With Jjoyous music wake the dawning day!

When variing Prilomel salutes the spring?’
Ths clmnsy ox t\n-ning sod, the flocks atraying out ta pas'bura » the
bee attacking blossmns for their sveet — thesa ars the shallow
figuros on the ba,ckdrop vefors which Alexia a.nd Strephon oxpresaed
love.. Folicity is not:. t.he rule s for t.here may be a lamentation for
lost. or frustra’oed love. thn the bleat.ing Bheap smpathize, tha
indnst.rious bes neglects its taak, and the nightingale 1a.mants R
there is reflected the melancholy attituda of man, The animﬂs
fcund in the paatorals of t.he eentury ara hamiled as traditianally
as the dicticn. |

‘ Through the gro\d.ng concern over cruelt.y to enimals, and the ‘

emotionalism which began with Lady Hinchilsea, tha interest. 1n tha v(
eountry and eonsaquently in animals beg&n to widen. ’I'he ground o
ha.ving been prepared by Shaftaabury, Gay, and the essayists, James
Thomson arrived in London, Born in ’ohe rural environment of

‘Edne.m, ha waa fillad with scsnee and observationa of his never- to-

13 Chalmers, gp. sit., vol. 12, p, Li5.
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forgotten childhood. Through the help of his fellow countryman
Mallet, "Winter," the posm which he began merely as something to
do, was published. Thomson's treatment of animals is in agreement
with the attitude that there is goodness and wisdom throughout the
universe. He has a love for all Nature.. This love is expresged '
in a language which animatesi. It is through the senses that the
activity of extermal Nature in the sapérate geasons is upreased';
the love-making and nest building of birds in "Spring,® the lowing
of the ¢attle ap they sniff the approaching storm in "winﬁar,", the
troops of insects coming out into the sun, the sheep-washing; the
wasp which escapes the snap of the sleepy dog, the daw, magple, and
rook flitting among the shades of the oaks, the “"quick-syed trout®
" and "darting salmon" warming themselves in "Summer," and the bird
migration in YAutumn.® Thomson is not didactic; he pioctures
Nature as it is - cold, difficult, and precarious; new, fresh,
full of love and development; alive, maturs; and turning into an-
other cycls. The descriptive adjectives clearly show physical
nature: "labourer ox,“: Rudder'd mother," and Y“steep-sacending
eagle.® The post gaﬁxei‘ed all the activity of Nature into his
consciousness. His observations are alive, warm, sensitiﬁ. The
emotion of Lady Winchilsea 4s given vigor in the Seasons., The at-
titude is apprecié.tive s sympathetic, lovirig, and occasionally
gentimental. From early youth Thomson had developed a aenaé of
nearness to the rural scene and its animal inhabitants, as ai-
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tested by lettera to Dr. Cranston. In "Winter® is shown an ap-
preciation of the "dun-goloured flocks," t.he “élamoroua rook," the
cattle seeking shelt,er. He speaks senti.fnentalij- of the redbreast
cautiously tapping at the window, and underatands the case of thes
hare and hind scratching for bits of food under ths snow. In
#Susmer” Thomson digresses, mentioning Behemoth, of which an excel-
lent description is made in the book of Job.™® It 1s in the
torrid zone that the birxds ﬁm the gaygst hues ai'e found, but

‘ Hat.ﬁre has balanced their character by humbling their ébng. ;In
order to heighten hiﬁ expreséicn the poat brings in az;imls from
far—off lands.’ ﬁe speaks of troops of‘ wolves pcuring down f@ the
Alps and Apennines, the "green aerpent,“ the leopard, tiger, hyena,
and lion; all hava the disposition of the zone, fiery and wild,
There is the ”sma-ll close-lurking minister of x'at.p" 3 Thomson ine
diéates thap .the snake was “fom,'d to huﬁxbla m, ihié éhilﬂ of
vengeful nature,® | |

_ Previous poata were interested 1n the anrfa.ce beauty of -
nature, Pope has little heart for tha pheasant rising from the
f161d, but he 1s quick to sxpress & drawing-room delight in the
 plumage. |

See! from the brake tha whirring pheasant

springs,
o And mounts axulting on triumphant wings:

1_1' Chap. XI, pp. 15-24. |



Short is his joy; he feels the ‘fiary"wound,‘ o
Flutters in blood, and panting bsats the ground,

Oh! what avail hie glossy, varying dyes,

His purple crest, and scarlet-circled syes,

The vivid green, his shining plumes unfold,

His painted wings, and breast that flames with

gold"15

Although Gay spoks out. againat ”barb'roue uzen" &nd their usa
or the resounding “laahing uhip, and deaired ta protect the fish
at the peril of the otter, yet. he had aa nmch 1ove for tha murt. as
did Somervile and Tickall. The spcr*b of tha chase has been con~
sidered worth while and noble from anciant. tima. William
Somervile appreciated the activity of hnnting as perhaps no other
post of the tire did, ‘I’he Chase is primrﬂy based on that pard
of Virgil's orgécg that deals with tha hnnt. Tha urigin of the

hunt came through the necessity of man seeld.ng rcod, Aa God gave

green things s 80 He gava all othor l:!.ving tbings. Hunting of ns- |

cessity was \dt.hout guilt. Hunting in developing into a sport. re~
tained it.s guiltless complex. From the time ar %ﬂlliam the -
Conqueror the Euglish huntsmen leamsd finer a.rtsz chuering the
hounds 5 sorting the varicus breeds » rear.’mg, cdring, and disci-
plining the pack in the Iield. Somervile is enthusiastic. He re-
veals the means to enjoy the pleasures of *tha sport. He is -
stirred by the "swift-stretching® .atead;' the hounds Mopsning in

~ concerts of harmonious Joy, but breathing death."™: To the poet
this is‘ man's world; aniniale are for the benefit of man.

15 Chalmers, gp. git., vol. 12, p. 152,
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The brute creation are his property, . 16
Subservicnt to his wlll and for him made.

Somervile agrees that the proper atndy of man is’ mn., ‘The Huseg of
this lover ot the chase ia inst.ruct-ive s handling the iasson in an
imperaonal » objective manner. ¥hile expressing the pleasures re-
ceived from hunting, and tha glae with which man sees the aonia.l
and the antisocial animals manglad and gored by the bloodthiraty
hounda, the poet intarmit.tently describes minntoly the various
hpunds a.nd their useés in ,hunt.ing. y Be;pict.uras the :ldea}. hound
which is very similar to Tickell's.>!

See. there ‘with cmmtenancs
. blithe o
And with a oourt;ly gr.tn, t,he fawning hound
Salutes the cowering, his wide opening nose
Upward he curls, and his large sloe-black eyes
Melt in soft blandishments, and humble joy;

His glossy skin, or yellow-pied, or blue,

In lights or shades by Nature's pencil drawn,

'Reflects the various tints; his ears and legs ‘
Fleck'd here and there, in gey enamell'd pride, -~
Rival the speckled pard; his rush-grown tail

"~ Q'er his broad back bends in an ample arch; .

On shoulders clean, upright and firm he stands $
His round cat foot, atrait hams » and wida-—spread
And his 3.ow~dr0pping chest, ‘confess his speed,

-His strength, his windi or on tha ateepy hm,

Or far-exbended plain.

Although here a.nd there one m&y find a hint of.‘ Thcmaon, thare 13
rot in Somervile the love of animals for their own sake, The
interest in the sport found here is for the joy and excitement de-

. ig Ibido, ¥ol, 11, Pe 166
"A Fragment of a Poem on Hunting "

Chalmers, op. ,__ﬁ_;., vol. 11, Book I, p. 157.
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rived from the activity of the hounds and the hunted, not because
they are oreatures of God, nor for humanitarian reasons. - Change
the atmosphers of ths swift St.eed; the "astanch pack,“» the “timid
hare" and the cornered stag; to the tranquillity of the Seasons,
and for ;Sou'arfile the emotion would be gone. For him the chase is

a

: . Delightm scene!
Whers all around is gay; men, horses, dogs,
And in each smiling countenance appears .
Fresh-blooming health, and universal joy.29

Pope prefara bloodahed in tha chase to that in war. |

No more my sons shall dye with British blood

Red Iber's sands, or Ister's foaming flood: -

Safe on my shore sach unmolested swain '
- Shall tend the flocks, or reap the bearded grain;
The shady empire shall retain no trace

© Of war or blood, but in the sylvan chase; _

The trumpet sleep, while cheerful horns ars %o&m,
And arms employed on birds and beasts alone.

Only with the coming of the Messiah shall there be complete peace,

The lambs with wolves she.ll grage the verdant mead,

And boys in flowery bands the tiger lead;

‘The steer and lion at one crid ghall meet,
And harmless serpents lick the pilgrim's feet. ' ’
“The smiling infant in his hand shall take -

Ths crested basilisk and speckled snake,

‘Pleased, the green lustre of the scales survsy,
And with t.heir forky tongue ahall innocently play.zl

Excapt. for Thomson's humanitarianism, utmtarianism predcmmted.

%g Ibid., Book II, p. 159.
21 Ibid-, vol. 12, P ls&-‘
Ibido, p. 150.
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Concerning the hunt this humanist likened man to the lion, the wolf,
and‘tha tiger, who kill for foodj but worse, man kills thoag.;‘
creatures which have been of agssistance to -him., The beasts of

proy deserve to die, but what have domestic animals done to de- ..
serve such a fate?

' -~ And the plain ox,
That harmless, honest guileless animal,
In vhat has he offended? He, whose todl, . - 1 ¢
Patient, and ever ready, clothea the land
With all the pomp of harvest; shall he bleed,
And struggling groan benaatgzthe cruel hands '
- E'en of the clown he reada° S B TR

rThomaon refers to Pythagoras becauae of the philosopher'a princi-
~ ple of sbstaining from animal food. Pillage of the nightingale's
" nest and the beshive force Thomson to refer to man as “tyrannic
lord." |

. The attitude of Thomsoﬁ toward the sport of fishing is
certainly in contrast to‘hunting.‘ The poet had a taste for angling.
He was familisr with the Pwell dissembled fly® and knew the time
and place tO'cast‘the colorful'lure' .

Long time he, following cautioue, scans the fly; o
And oft attempts to seime it, but as oft _
‘The dimpled water speaks its jealous fear.
At last, while haply o'er the shaded sun
Passes & cloud, he desperate takes the death, .. -
VWith sullen plunge. At once he darts along
- Deep-struck, and runs out all the lengthen’d line; - - . °
Then seeks the furtherest coze, the sheltering wead,
The cavern'd bank, his old sscure abode, - ...~ .. -
And flies aloft, and flounces round the pool,
. Indignant. of the guile.23

2 p,poas
Ibid.



This description of the trout is far more animated than Gay's.

¥William Shenstons parallels ‘I'homaon in rejecting the utili--
tarian or anthropecentric attitude. In the "Prefatory Essay on
Elegy® he stg.tes that his elegies pictui‘e Hature, the picture from
observation. If he describes any part or draws sentiment from the
rural scens, it is from the spot and he does not "counterfeit the
scene.” The importance of Shenatone is in his forthright attitude
toward naturs. The "Rural Elegance® scorns the pursuers of the - -
"timorous hare," and thoss that disturb the flocks, those having
no appreciation of Nature except for what they can get out of it,
Here is a defense of the idea that the beauty of nature is reason
for its being. Shenstone still clings to the ciasaical Philomel;
animals are treated in the traditional Latin style. Through the
elegles are scattered very vague references to animals: vooal
birds, timorous lambs, scaly glutton, and labouring hind.% The-
whole landsoapa 1s the interest of the poet, not it.a parta.’
Shenat.one'a letters abound with referenees to his love of the
comxtry and his activities. He finds pleaaure "in raa.ring all
sorts of poultry, geese ’ turkeys s pullets ’ ducks.“(gs Ona may £ind
chea.p amusement in a rural enviromeent. _ Shenst.one >and Jago ex«
ehanged correapondenca pertaining to wrse and a general love of
the barnyard lot.. In writing Jago abont his birds ’ Shenst(ma

2" "The Sky-lark," "Winter,® "Hops."
5 Jhe Horks in Verse and Prose of William Shenstone, edited
by Jd. Dodaley, vol. 3, p. 159.
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worried over them as he would over children and gave them person-
alities in order to ba closer to them.  Since Shenstone was so en-
groassed in poultry rais.ﬁzg, it is clear why his schoolmistress .
cared so sarnestly for her poultry that they came into the house. .
The attention to insignificant maﬁtérs found in his correspondencs
is also abundant in his #er‘ae; he iz too sentimental, -
The minor poets of the first half-century echo Blackmbr&,
Young, Gay, and Pope in controlled expression and the idea of liber-
ty within the law., Willisa Broome, 'Gaérge Pitt, and Ambrose . .
Philips used the stock patterns of their predecessors. In the - .
pastorals Broome apeaks of "frisking flocks,® "fleet roes,® and - -
#skipping fawns”; Philips uses "frisking heifer® and “unyoked . . .-
heifers.” The night.ixigala still wears the Roman :garb., The lark -~
* and linnet give atmosphere to spring, and usher in each day. ..

. The tuneful linnet's warbling noteeé ST
Are grateful to the shepherd-swain, 6

The "trightened hind" compared to tha griaved 1over, the aong of
birds mirroring t.ha rmstration of the shepherd, tha happy mumnr—

B TR e

ing of tho bees — thess pad tha rural scens. John Hughes and P
Elijah antcm see Kature in terms of aelf»pleasura.‘ Shallou, | o
withcmt emotion or enthuainam - t.hese are the charécteriatice of
that deep furrow :hx which mosf. of poatry vaa nurturad. ) |

- William 'I‘hmapson ases t.he rural scena in terms of tha bee,

2 mompaori*a "The Hilkméid;" |
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the "golden daughter of Spring.® He ghows an appreci#tion of the
qualities of Naturs as a whole through enthusiasm, In general
form he shows the influence of James Thomson, but the diction does
not reach the height of the Seasons. The poetts love of Nature is
not big enough to réaogniéa that Nature is mors than beauty; it ‘dg- ™
an expression of the Divins. | -
David Mallet's close association »;with'Thomson influenced this

post's one outstanding work, The Excursion. In the correspondence’
| of these two may be found advice and' criticism.‘ “The likeness be
tween the Seasons and this less lustrous poem of Mallet is apparent:
the storm, the retreat of the animals, the song of birds; after the
storm the birds and beasts £i1ling the woodland with rejoicing, and
freflections on the inspiration to be gained from Nature.® The
animals of Thamson are not painte'd; but move and have their beingy =
The Exeursion plotures animals and scenes of neturs as the poet's
fanoy led him, or as "his knowledge enabled him to describe.®
Mallet neverv seemed to gain that life-giving quality of Thomson,
that ability to animate. Had Mallet's writing come firat, it would
have indicated a definite step forward in the new concept of Nature.

" John Dyer obtains tﬁa same exhilaration from ﬁature‘ as did
Thomson.  His two longest and most ‘smbitious poems, The Buins of
 Rome and The Flescs, are not of prime importance here. The Fleece
4is a didactie work concerned with the technical knowledge in all
phases of wool, from shesp raising to domestic and foreign use,
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Dyer does give descriptive references to external Nature, but his
attitude is utilitarian. "Grongar H11" and "The Country Walk®
are of interest, for }t.vhe poet. draws on his personal experience in
describing the fair face of Nature, He spends & great deal of -
time in expressing the joy received from the ¥shady vales and .
nountains bright" and "the thousand flaming flowers.® He notlces
the "yellow linnet™ and the "tuneful nightingale," recognising

that thess, liks the plants, are part of Nature's show., He pictures
different fragments of raral life for their own sake, He is conscious
 of the nature of the raven, fox, toad, and adder, as woll as the
barnyard lot and the birds. The deep realization of goodness and
wisdom within Rature is lacking in Dyer; therefore benevolence ia
without strength. The utilitarian point of view of Dyer is found
in Grainger's The _SEgar-can_g.z? The "Preface” aclnowledges the
didacticism of this work. - In gpeaking of the roreteliing of rain,
mention is made as to the ways of the mosquito, sandfly, cockroach,

and speckled lizard. These in sseking shelter parallel animal. -
habits pictured by Dyer; Mallet, and Thomson. Contrasted to t.he:;;,ﬂ a
. doves return from flight to sit on roofs where thay watch the - ‘
gathering clouds. There is an excellent description of the
wumingbird stealing nectar; Grainger notices the bright "burnish'd
neck” and the vehemence with which the bird attacks the cup. This

appreciation of external Nature links the poet with Dyer, Mallet,

27 Chalmers, op. eit., vol. :Unk pP. 478,



and Thomson,
#The ablest men of the second half of the century still were
proponents of reason and common sense, but they were also likely

n28 If Swift and Pope are

to be men of strong emotional natures.
compared with Cowper and Burns, there is not an advance of intel-
lectual power, but an advance in the "delight of subjective.
emotional states.® %The later century tends to glorify the indi-
vidual's sensations whether merely thrilling or revelatory of new
vague trutha.“za The concept of uniformity was replaced by a love
of diversity. The post'’s personality became a part of his under-
standing his art. Poets began to be oreatures of mood rather than
the eloquent "amnouncers of general truths. Collins and Cowper
{1lustrate this trend. Thosa who applied their enthusiasm to iess
titanic subjects than "The Desent of Odin® or YThe Pragresa of
Poesy™ became posts of humble life, and with omotionaliam anticd-
pated Wordeworth, Goldsmith, in writing "The Dessrted Village®
without attention to genre, shows the emancipation of the ;i_._at@- |
century peets, "The subject matter of literature in the later
eighteenth century thus added new and varied materials, and at the
sams ,It.ime writers became in manner and form less dependent on ths

classical genr;e.';‘,'B_o . Advancement was in the increaased effort for

28
29 M.ber'b C. Baugh, ‘__g. Citn, p; 967-
Xoid., p. 968. .

* ibid., p. 975. |



emotional appeal.
In his ode "Onv the Spring" Gray notea tha tra.nquﬂ.lity of the
geason 1n gontrast to tho “ardour of the erowd." He sees the |
rustic state of Nature, "the untaught hamony of spring,® the ’
BAttic warbler,“ the guckao, the #ingect youth." ?he activities
of Nature are a pointed example to man The clasaical phase of
Gray’s poetry indi.cataa the conwntional use of Nature, In con-
trast to the “Ode an the Death of & Favourite Cat" and that above,
the use of NHature in 'hhe "Elegy Written .’m a Gcmntry Church-yard®
is artistic in t.hat. it embodies what waa often thcu,ght. but never
80 well expresged. The thems is a human one, and the rural en-
vironment is duly subordinated. “The church 3'ard aboundn with
imagos which find a mirror in every mind, a.nd with santiments to
which every bosom retm'ns an echo ”Blv "‘l’he 1owing herd,“ the
beatle’s Hdroning flight,” the “moping oﬁi,” the ”awa.llow tvitter—
1ng " t.ha echoing horn, the sounding cock — these, ea.ch in its
gentle way, contribute to preparing tha mind tor the coming ro-
nections on dcath‘ How differant the moming ia trom those |

pilotured previously! The birds and animals do not come bursting

to 1ife. All seem to sense the atmoaphere oi‘ death, juat as the
pastoral bird senses the loving Joy or mlnncholy ot Straphon.

The breesy ca.ll of incense—breathing Kox'n ’
The swallow twittering from the atraw-built: shed,

/ 31 Chalmers, 9_2..:9_12.‘; vol. 1, p.lb}



The cock's shrill-clarion, or the echoing horn, - 32
Ko more shall rousa them from their lowly bed.

Tha pinture of ths 1andaoape expreases the aadneas of "tha*last
bit’cer hour.
| ‘I‘halowingherdwinds slowlyoertholea .« o .
- Beneath those rugged elms, that yew-tree!s shade, ' - 3}
¥Where heaves the turf in maxxy a mouldering haap oy
There are some lively lines on birdsx | |

Forgatting of their vintry trancs

The Birds his presents greets, '~ 1 0 e

But chief the Sky-lark warbles high
His trembling thrilling ectacy
And less'ning from the dazzled 3??.,
3 Helts into air and liquid light.
and,

. There ‘p‘ipes ‘th.a wbodlark, and the aong—thi'ush there
Secatters hia loose notes in ‘r.he waste of air

'rhe above examples repreaent Gray's dominant attitude tmrd
Nature, ”his lmowledge of sweet., hemely htxi.ngs.“?f6

The interesta or Collins \mre nat of hia day, :lf his odes arel o

an indication. He admirad Euripides, a&eachylua, and Sophocles

m.hex- than Virgil and Horace.37 'Ixi English postry he admired

Shakaspea.re, Spenser, and )ﬂlt.cm, rat.her than Drydan and Popm;?

R Ibidn P- 1‘&7
3 i, o e
| ;’5‘ "0de on the Pleasure Ariaing frm Vicissitwia.
6 "Couplet about Birds.® o
*;7 . Reynolds, op, cit., p. 136. L
38 “Ode to Pity," "Ode to Fear,” Pode to Simplioity.
"Ode to Fear," "(de on the Poetical Chara.cter,“ "An
Epistle to Sir Thunas Hanmer. e S N
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'+ Though Collins was brad in town, his imagery 1s not of the
conventional sort in the later poemséz' : In breaking away from . : -
precedent the poet. refers to Dutch supsrstition “and insigni,fioant g
facts in history. In the "Ode on the Popular Superstiﬁiona“ the |
landscape of "the dank dark fan,” ‘the shallw soil "bleak and bare®
ia the fit hoane for the "unbodied troop.“ Appreeiation of Hatnra
is shown in “Ode to Evening.” Out‘-standing is the abilit-y of the
post through simplicity and directness of a few details ta create
a complet.e pictura. .

How air is hush'd save where the ueak—ey!d Bat R

With short shrill Shriek flits by on leathern Wing,

Or whers the Beetle winds

- " His small but sullen Horn,

As oft ho rises 'midst the twillght Path.”

Oollina aonld hardly have written auch lima without being z'a.- H
mliar with the hour of the day. The same quiet that marks the
“Elegy" is aiguificant here.l In tha glimpso nf tha bat and the
beetle thare is a certain stimnlation that is refrashing after the
sti.ffneas of the "auspiciona erow“ and the like In this "0Ode® .
Collins reachea perfection in aimplicity. ‘

Joseph Warton may be characterized as having a definite di§~
1ike for the cit;\r and an enthusiasm for places “where Naturs seems
to sit alone.* He expresses his distaéta for Nature formalized.
The nightingale no longer laments on 1§vé, but soothes the wanderer
of the nighﬁ;’ the aoundsv of birds are "artful sounds.® Although

39 the Poems o Gray and Collins Collins, edited by Austin Lane

————r. ———- .

Poole, p. 273.
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he recognizes the fisrceness of "the bristly boar or hungry lion,®
he speaks with enthusiasm of the primitive, The luxury of Mem
living reduces apjaré’eiation of the beauties of Nature., “The choral
birds,” "the neighing stesd," the Mlowing ox," and the “playful
Yamb, - C .

- &ll, all conspire 40
To ra.ise s to socth, to hamom.ze the nind.

‘ Far excelling an orchestra are tha "moaning dove ," the "ghrill
lark,"” and t.he "love-—aisk Philmel.'* For the poet. the Attic realm o
could mtcmpare to that, t the fearful faun, brisk squirrel, buay
bee, and thrush. The bards of old were friendly to the haunts of
, theae; they 1eam§d morality there. He relished the colors of the
o butterfly, "ten ‘bhousand va.rious blandad t.ints K m’oohing its en-
vironment. Again t.here is bhe ta.miliar outery aga.inst. crnalty to
| , animals-f

-Linnet or warbling thrugh, or moaning dave,

Pheasant with gaily-gliste dns ’dﬂgﬂ

Or early-mounting lark!

“Thomas Warton held tha sans love of Hature as did hia older
" brother, In "The First ot April,“ Nature opens her door anew;
" there are seen the nowbom bea.ns, a vandering bee, the awallow;
plover, butterfly, and, after f.ha sun.warns, the iark.  The poet.

‘

ko Chalmers, Op. cit., vol. 1&, Pe 161.
“1 #Ode on Shooting. :

How oft your birds hava undeaerving hled, o R
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loved to study Nature.

The lonely poet loves tomark . - - .

How various greens in falnt degrees 42

Tinge the tall groupes of various trees.”
How close is the observa?.io,n’ of f.ha fisher who hbursting through
the crackling sedge,"

- Startles from the bordering wood o
The bashful wild duck's early brqod.“B

of afening,

 And on each moss-wove border damp

The glow-worn hands his fairy Laup. “*

Little of swmer activity missea the poet. He ia conseicus of the
“shrill-tinkling" team, the sound of: the blackbird through t,he
’ va.lley, t.he crimaon bubterﬂ.y, and tha tranquillity of evaning.
These poema mark arnew phase in hhe foeling to--
ward Nature, because, with little description,
with no theory to propound, no moral to teach, no
human interest to exemplify; the poet witha

rapt fervor and intensity cries out for solitary
: ocmmmion with Nature as noceasity of hig own

bain,g ‘
The &tnusias of William mt.ehead holda the same anthusiasm for
Natnre and ita beauty as t.hat of Joaeph Warton R except tha.t the
| voice ot reason kills that ecntemplation uhich pointa tha road
M Through Nat.ure_'a charmg to Nature's God!

‘g Chalmers, ¢ gg. g_i_g., vol, 18, p. 105.
'*Approa.ch of Smnmar.

‘Reynolds, op. eit., p. 140.
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To look to Nature with a lover's eye was the desire of John
Langhorne. This writer of aimpla na.tnre held a gensitiveness Ho
tmrd animals as shown 1n his poems on birda and hia protest
against their caging. 'I'he redbreaat near the poet'a table is
certain to get a crunb and also a word=of caution to stay away
from man, for lia get pleasuri from destruction. Nature's influence
on man recognized by Thomson is stated plainly, - |

For him sweet Hope disarms the hand of Care, 46
Exalts his pleagures, and his grief beguiles.

Langhorna 1aoka appreciation for "eourtly dcmea of higiz degrae.

He 18 happiast., like the Wartons » uhen spandi.ng "delighti‘ul houra“
climbing to t.he “mount.ain's airy brow, relaxing to the &urmur of
the woods, listening to the woodlark, and seeing Nature smile
”through all her animatad reig,n.

The early writings o!‘ Christopher Smrt wers in tha tra.ditional
language or his predeeessors. consoious of sounds which seemed to
tit the mood of mind, snart a.ssociates tha croak of the t.aad, the
ery of t.ho bittem, the "querulous frag,” the o&r—piercing hern
and acreaming plover, dy "nillions o: huming gna‘bs,“ with bad a

humour R l»?

;i;.t;;_. e b

Smart. is a poet with ths eye of & painter developed to an un-
usually high degres. He ha.a the ability to compose a picture with
the "painter's sense qf physical texture.”

ﬁg %The Vision of Fancy.”
The Collected Poems of Christopher Smart, edited by Norman
Callan, p. . 122,
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For, as the storm rides on the rising clouds,

Fly the fleet wild-geese far away, or else

The heifer towards the zenith rears her head,

And with expanded nostrils snuffs the air:

The swallows too their airy circuits weave,

And screaming skim the brook; and fen bred frogs

Forth from their hoarse throats their old grutch recite:

Or from her earthly coverts the ant L8

Heaves her huge egga along the NArrow way.w
Here 1is shmm the sensitivanass and broad imagery of Thomson and
Hallet. Smart is not only apprecia.tivs of the sylvan grean, but
the speckle~hea.ded duck with “unctuoua pl\mes " "sabla orows ob-—y
strepsrous of \d.ng,“ and Asia's feather'd flock.“ The poet,
drawing on childhaod axperiences as a pourcs, gives pictures of
Natura for the sake of beauty. Smart. is not aware of 'c.hat sense’ ;
~of. unity or man and animal which is daveloping araund him, but
which has not reared its hea.d. 'l’he use of animals and their ag~
aociation with Biblical characters 1s haphazard, with the ex-
cept.ion ot Daniel and the 1ion, and the ram and Abrasham. Of
courze, the lanb 13 8 symbol. ~

It is in Smart's most celebrated pom, A Song o David, that

& new vigor and strength is found. That portion of the poem where
animals are used has to do with "the creative energy of God, the
song of praise that is eternally his from all existence,” and the

strength of God in man, The illust.ratio_ns from Nature are

4 1bd,, Book II, p. 153.



gbundant. The first theme is expressed of the fowl,

~ Which chear the winter, hail the apring,
That live in peaca or prsy.

| Of ﬁ.shes - evary 8.{83 a.nd shape, :
¥hich nature frames of light escaps, . -
Devcuring man ‘bo shum '
) ‘.Of beasts — the bea.var plods his task;
. While the sleek tigers roll and bask,
Nor yet the shades arouse. :
Smart moralizes 111 sdvising man to "bo good to him that pulls thy
plough,” In tha song of adoration, activity £rom every part of
‘Nature swells harmonious; birds build nests, the spotted cunce and
her cubs play, "the pheasant shows her pompous neck,™ the squirrel

hoards his nuts; the bulfinch, redbreast, sparrow, and swallow,

© . are active. ‘The activity of all Nature is in praise of God.

There is power in the personificat.ion of strength.
‘.‘Strongisthalion--likaacoal
His eyeball ~ like a bastion's mole -
: His chest against the foss:
Strong, the gler-sagle on his saill, ‘
Strong against the t1d35 th! enormous whale
Emerges as he goea. RS

A point to be not.ad is the at.range eonbine.tion of animals. 'I‘he
non, bee ’ sleak tiger, beaver, and kid, are collected to calebrate
- the craative power of Godj the laa.st apt to suggest each other are

| brought togathor. e

4 Iotd., pp. 3535k
Q&Q-: p. 365,
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. Richard Jago is concerned with rural charms and tranquil

scenes in which there is a definite love of animals. Nature hag

the quality of Yetilling ev'ry tumlt in the breast,® for it was
formed beautiful and hamonioan The poet receives simple delight
from the blackbird, and though .t;he raven and lark are beautiful,
they do not excel this "fairest of the feather!d train.®
But does the raven's sable wing |
Excel the glossy Jjet of mine?
Or can the lark more sweetly sing, 51
Than we, who atrengt.h with softness Join?
He expresses that same abhorrenca of \xseless slaughher shown
ea.rlisr by Thomaon. Similarly in “The Goldfinohea“ the poet reels
an association wi‘ah the tragedy, and condems tha tmant achool~
boy for wantonly robbing the nest.
0 pltmdorer vile! O more than addera foll! .
More murth'ous than the cat, with prudish facel
Fiercer than kites in whom the furies dwell,

And thievish as the cuckow's pilf'ring race!l
Yet in spite of the theme, there is a conscious emotion in gentle
spring with its happy life of the woodlark and thrush sé&ted in a
- goft retreat. He notes the relationship of the birds, the early
song, the mature Jjoys which erowned the infant nest, and the almost
human qtmlity .‘m this stanza.x ,

| And now what transpcrb glow'd in oither's eya? | o
" What equal fondness dealt th' allotted food?

What jJoy each other's likeneas to descry,
And future sonnets in the chirping brood!.

*L e Blackvird.”



If man possesses that guiding instinct which he finds in the
swallows, he should prepare for that change which- is nobler t.han -

that of t.he bird Man shculd teel no sorrow in 1eaving this world
for that beyond. Here we find Gray's att.itnde that Nature is a
pointed example to man, Ln.dy Winnhilsea's mperfect vision has
now become clear and meaningtnl. The mthrmomhie attitude ha.a
developed from a bud mto a ﬂawer expreseing the physical unity of
man and animal; f.he inﬂuance ot Nature upon man hag been Iully '
recognized.~ f o | e ”

In the later century scientists ami vr:.tars uera to see an
alliance between t.heir f1e1ds of interest. Behind this was the
heightening fever of curiosity; mseums began to spring up to
‘house the leaat oddity; newspapers of the nineties indicated the
variety of these museums. 'i'he atudiea of Sir Joseph Banks stimu-
l&t.ed the publie m:lnd and pen. By the 1atter part of the century
‘books of na‘oural hiatory ca.me ragularly rm: the publishers.sz |
'l‘homaa Pennant urged tha poet of 1766 to study the natural aciancas,.»-\qs.
' ‘bo tap the wealth of matarial which had enriched the Veraa of

52 4 sampling of titles will indicate the broad field.
Dates and titles are taken from the British Museum Catalogue.
Williem Borlase, Natural History of Cornwall, 1758; George Edward,
Natural History of Uncommon Birds and Other Hars and Undescribed
Animals, 1743-1751; Thomas Fennant, Arctic Zoologx, 1784~1787; John
Eliis, Natural History of Many Uncommon Zoophytes, 1786. On the
Gontinent Baron Cuvier attempted a scientific classification of
biology in 1798, not inﬂuential, but following the trend of

soience . -



Milton and Thomson. '

" But to come to what is more particular of the
object of our inquiries; animal and vegetable
life are the essence of landscape, and often .
are secondary objects in historical paintings;
even the soulptor in his limited province would
do well to acquire a correctness of design with
a perfect knowledge of the muscles of animals . .
Deseriptive poetry is still more indebted to
natural knowledge, than either palriting or -
sculpturs: the poet has the whole creatlon for
his range; nor can his art exist without
borrowing metaphors, allusions, or descriptions
from the face of nature, which is the only fund
of great idsas. The depths of the sea, the

" internal caverns of the earth, and the planetary .
gystem are out of the paintert's reach; but can

" supply the poet with the sublimeat conceptions:
nor is his knowledge of animals and vegetables

' +less requisite, while his creative pen adda life
and motion to every object.53

Scienca and humanitarianism wers bsginning to unite, A1£hough" N
Pennant believed in the man's world, tha nevcr—ending right for \
'existence between living things was diataataful. |

Gilbert Whita and Goldamith are excellant axamples of popu-~
larizars of the aciantifia. The popularity of The Hatural Histogx
of Sel gg is in the simplé manner in which ths auther tells of |
blrds and baaata which rell undar hia observation. Though he ap—\
.provaa of the hunt, he reprovaa unreasonable slaughter. Host of :
White'a time was davnted to birda' mating, food, nsst-building,
and care of the yeung He tound g wonderful spirit cf sociality
in th@ brute qrgaticn, 1ndqpeqdegt;o: sexual attachment. The

53 Thomas Paﬁhan£: Briti3h Zoology, Preface.
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cdngregating of gregarious birds in the winter is a remarkable :--
instance'.“sl‘ :

Oliver Goldsmith took a wider province in his History of the
Earth and Animate Nature, 177%. Like Wnite he shows compassion for
_animals, When dealing with snimals outside the Bz;itiéh Isles, he

relies upon his source, Buffon,5 5 but he is at home in gpeaking of
animals of his own country. |

The poetry of Goldamiﬁh is cérﬁainly in contrast to his

"History." The traveler'ia concerned with customs and manners. -
When he stands on en Alpine brow his thoughts are not of Nature,
but of man as “creation's heir." In Switzerland it is the peasant
who catches his eye , not tha natural enviroment. The human side
is again fingered in the melanoholy notea of "The Deserted Village.®
The dejection of theme does not echo the sounds of bix:ds. |

The hollow-sounding bittern guards its nest; |

Amidst the desert walk the lapwing flies,

And tries their echoes with unvary'd crie.«z;}.56 _
The poet 1s more concerned with f.hg‘ social significance of the ée~ | )
serted viilliage‘, than with gen'tia:‘»t;hoﬁghts of the 1oving herd, noisy |
geese, or bark of the watch dog. To Goldsmith viné sounds of Nature
have becme other than gay and "met vbecause man has violated the
principle that the cqunﬁry is the right envi;'onment fof man. He

%% Gitbert White, The Natural g; gg of Selborne; Letter

XX1v,
gg MNatural History," 1786.
Chalmers, op. glt., vol. 16, p. 494.
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neglects the idea that Nature is the expression of the Divine; the |
spirit, beauty, and animation of life are constant, because they
are of God. Cowper recognizes this and that is why he urges man o
to seek unity with Rature for the beneritr Bf: M:s being. Goldsmith
ghows "direct and simplo-hearted pleasura in the open-air world. o
But he doss not touch Nature's magic qualities; his nature is of>
“the aurfaae; of the spifituﬂ‘ e’ knew nothing.
 Perhaps thera was no grea'c.er lover of animated nature ‘than
William Gowper. He lovad tha country i‘or i.ta influence on man, an
| ’inﬂuence known through his own axperienoe. His 1attera abound
with references to the enjoyment he derived rrom seeing a mug.~
cally ciisﬁoae‘d §55,57 the bees who pay him for their honey by a
hum '“agraeéb}.e ﬁo my ear, aa ‘tﬁe vhistling of my linnets ,”58
Mung‘é:, ‘his dog, from whom he derived courage during a thunderstorm, 59
& mouse, and his hares, eapecially Puss., His eye and ear were ex-
tremely sensitlve. - | -
. The graas \méeévnw window is all bespaﬁgied |
« with dew-drops, and the birds are singing in B LIRS
the apple trees, among the blossoms. Never
- poet had & more comzoodions oratory in which
to invoke his Muse.

This lqve of animals is deliné;ited in his correspondence more than

37 To William Unwin, July 3, 178,
‘ 59. To John Newton, September 18, 1784.
60j To Joseph Hi1l, June 25, 1785.
- Letter to Lady Hesketh, May 29, 1786.
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in his poetry. Cowper's realm of Nature was narrow not only be-
cause of his 11) health and his remaining elose to Olney, but be-
cause he described only what he had seen.61 Although he made im-
aginary journsys to far-off places through reading, his writing
expreases only his first-hand knowledge, the scenes about Olney.

Cowper, in his youth, loved the rural scene. The color and
sound of Nature touched his senses. He observed that man, in
-aging, usually:loges the precious things of youth. But for Gowper,

~ "-scenes that sooth'd
Or charm'd me young, no longer young, I find 62
Still aoothing, and of power to cha.rm me still,

In the sounds oi’ “ten thousand warblers ,” ths poet realized that

~ Sounds inharmonions in themselves and harsh,

- Yot heard in scenss whers peace forever reignz

lnd only there, plesse highly for their sake.63

and that Nature ias perpetual motion.
+. . Constant rotation of th' unwearied wheel,

That Nature rides upon, maintains her health,

_Her beauty, her fertility. She dreads 6

An instant' 8 pause, and lives but while she moves. b
The law of Nature "by which all creaturea else are bound, binds

man, the lord of all.“ This cartainly leads to the Wordsworthian

61 1o & letter to Rev. William Unwin, October 10, 1784,
Cowper wrote, "My descriptions are all from nature, not one of them
second-handed. My delineations of the heart are from my own ex-

perience: not one of them borrowed from books, or in the least
degreg conjectural "

6 chmrs, OR. _c&o, Vol. 18, Book I, P. 667.
62 Ibid., p. 668.

Ibid., p. 669.
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idea that the activity of ﬁaturek guides man's soul.
o Cowper knows of ons hare who is innocent o£ the "destested
sport,” for she has known the care of the poet's idnd hand. | That
same close éssoci&tion of man and animal in sympathy and imder—
standing shmm by Jago is st.rangthened by the pen oi‘ Gower. Not
only 1is the hare fed and housed, bnt. her confidence is ga.ined. The
poet recognizes gratitude and 1mra in the hare, in all animals for
that matter, - U
: : - The tim'rous hare
Groun 8o familiar with her frequent guest,
Scarce shuns mej and the stockdove unalarm'd -
Sits cooing in the pine trees, nor suspends
His long love ditty for my near approach.%5
Cowper and animals are warm friends, This friendship is that of
Wordsworth.. .-
~ To {llustrate the simple truth of Cowper's writing, note the
felicitous description of the squirrel:
S flippant, pert, and full of play:
He sees ms, and at once, swift as a bird,
Asgends the neighb'ring beech; thers whisks his - -
brush
And perks ﬁis ears, and stamps, and cries alond, '
With all the prettiness of feign! 2 alarm,
And angsr insignificantly fierce,56
Other descriptions of simplicity are of the redbreast flitting

from twig to twig, the dog who attends the woodsman, the chickens
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gossiping and trooping to the housewife's feeding call, the sparrows
peeping, and the scavengers of the footpath. |
Cowper had the mind that watches and receives.
He looked about him and wrote down in simple,
sincere words the loveliness he found. He took
notes, but they were of the right sort, mental
. and unconsclous, the inevitable imprint on a
genasitive mind of scenes that'. had ministered
to his deepest needs.67
- That Cowper was devoted in everything he did is well shown in
his account of eéririg for Puss, Tiney, and 3933.68
The shorter poems are occésional ‘and indicate the happenings
of the Olrey locale. The.observations are Just as acute as in The _
Task: the woodpecker's search for :worms,69 the goldfinch who de-
serted her cags through curiosity,m ‘the death of Puss, ™ and the
menagéria which went into the decoration of Mrs. Montagu's. room.
.. The simplicity of description is given warmth because the
| reader is gonscious of Cowpsr's personality. The reader senses a
companions’hip in going down the sheltered path and heéring him

talk about the nooks and shades he loved so well. The reader ac-

. quires that same companionship with the squirrel, redbreast, hare,

and mola,k vhich gave joy and peace to the post. Langhorne's

67 Reynolds, oP. cit.. 5 Ps 189. ‘
68 The Centleman's M Magazine and Histarical Chronicla for the
year 1784, Sylvanus Urban, Printed for John Nichols and others,
Londoné 17814‘, P 412, .
' "On a Mischiavous Bull.®

70 "The Faithful Bird."

"Epitaph on a Hare,® B
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redbreast becomes intimate with Cowper.' The desire of Pennant is
fulfilled in The ;‘2_'_@_5;15.72- -The poet succeeded in shoﬂng that the
country was ths right énvironment>for man. He uses natﬁre to
amplify his> thesis. The new attitude t.oward the country had al-
ready been Spoken; Cowper propagandized it, Han rnust. be ‘urged
from tho Wpsrverted and ruinous life of towns to the gimplicity of
Nature 73

The enemy of rationalism, William Blake, stood aside from the
poets of his day, "the Volce of one crying in the Wilderness.®
Cowper's intimacy with Nature placed him in commnion with God. To
~ Blake » Intimacy with Nature was of the Devil, because it was of
physical reality, a physical reality fettered by Reason, to Blake
Known @s "The Ratio of the Five Senses.” He believed in'an emanci-
pation from reality to a reality of the mind. ‘rhe flawering of
physical reality is through the senaes, limited as they are; the
ﬂmring of mental reality is through tha unlimited imagination.
The axerciae of t,his imaginatian "involved, not. mersly & meta=-
phorical, but an actual and total rajection of the world rsma.led d
to ua by our senses, and a aubst.itution for images of things, as
we percaiva them seneuously, of other images perceived by the un-
aided mind.’mf To Blako his ima ginat:.on was the facul‘oy by which

72 Pennant, 1oc. ecit. ‘
-3 Reynolds, Op. cit., p. 193.

™ Bast1 pe Selincourt, ¥illiam Blake, p. 9h.
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he is able to "walk with God.® In his early yeara, as did his con- "

temporaries, he | saw God in Na’cure. i But, later; t.he myat.ic craving
of a deapsr commnion clauded ovar his initia.l attltude, ‘and he
sought a purer viaion which caused h:bn to rise above the world of
aensa ) to see himself transfigured, discove*ing "that. the ultimate
secret of his life 1.5 t.he identity of the Divina and Human natures."
This vision was a reservoir of wﬂ.imitad inspiration. EHlake be~
© lleved that reason matﬁd&iééd-iife./ But beyond rea’éon, man haz a
faculty of spiritual perception "which brings him in touch with a
world of experience wider than the familiar world of sights and
soundé.", |

. Although the references to rural orsstures abound, and spas-
modically indicate an observational quality of Gilbert White, ani-
mals appear mét&phorically or as incorporated personifications.

Thou hearest the Hightingale begin the Song of Spring:
The Lark, sitting upon his earthly bed, just as the morn
Appears, listens silent; then springing from the waving
corn-field, loud
He leads ths Chior of Day - trill! trill! &rilll trili!
Mounting upon the wings of light into the great Expanse, -
Re-echoing against the 1ove1y blue and shining heavenly '
o Shelly = .

His little throat labours with inapiration- every feather

- On throatmand breast and wings vibrates with the affluence
’ vine, -
All Nature listens silent to him, and the awful Sun
Stands stil) upon the mountain looking on this little Bird
With eyes of scft humility and wonder, love and awe.
Then loud from their green covert all the Birds begin

- their song:

The Thrush, the Linnet a.nd the Goldfinch, Eobin and Wren
Awake the sun from his sweet revery upon the mountain:
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' The Nightingale again assays his song, and thro' the day
And thro' the night warbles lwauriant; every Bird of song
~ "Attending his loud harmony with admiration and love., 75
This is a vision of the lamentation of Baulah and Ololon
| 'l‘he use of anizaala iﬂ not allegorical, it is vieionary. ‘The
poet, child, and lam’o are cne, because each mirrors the universal |
being.76 ‘Tha ‘same principle of unity in vision is seen in the \

Songs of Experience. |

Am not I

A fly like thee?
Or art not thou
A man 1ike me?77

In the concluding lines o!.' Visions of the uggter of Albion,
Blake apeaks of the divin* ty of breathing things.

The saa-rowl takes the wintry blast for a coviring to
‘ her limbs, '

And the wild snake the pestilema to a.dorn him with gems
and gold; - ..

And trees, and birds, and beaat.s, and men bahold their
eternal Joy. - i

Arige, you little g,lancing wings ’ and sing your 1nfa.nt.
j0y¢

Arise, and drink your blias, for everything t.hat 1lives
is ho:-y- . S

Lyca 18 lost in the :foras't. - She is discovered by beasts who
take her to their cave. Lyca's parents go seeking her, In their
path they meet a lion who indicat.es that he will take them to Lyca.

'I.’hey came upon her surrounded by a. wild menagarie. In the first

s 75 The Postical Works of William Blake, sdited by John
Sampson, P. 379.
e "Tha Lamb o

“The Fly.* -~ - . .
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‘incident the beasts see tho: unity of being in all; in the other
incident the parenta .s‘ee tha: end of. their‘vfears‘.through that same
unity of béing,- and ‘ao- all-live together; Blak'ev'a humanitarianism
is greater than that of Cowper, beca;xke of an inward significance.
Cowper felt that cruelty ‘to animals ‘ﬁaa unjustifiable because they
were God's creaturss; Blake -‘can see a.nbther*s 'wce, because of the
unity of being.

A robin redbreast in a cage
Puts all Heaven in a rage.
" A dove-house £111'd with doves and pigaons

Shudders Hell thro! all its regions.
A dog starv'd at his naster's gate
Predicts the ruin of the State.

. A horse misus'd upon the road
Calls to Heaven for human blood.
Each outery. of the hunted hare
A fibre from the brain does tear,
A skylark wounded in the wing,
A cherublm does cesse to sing . . «
The wanton boy that kills the fly -
Shall feel the spider's enmity.
He who torments the chafer's Spri'be
Weaves a bower in endless night . . .
The bleat, the bark, bellow, and roar

. Are waves that beat on Heaven's shore.’S

The idea that the five senses -rrustrat.e man's ability to expand his
consciousnass is put in the question, |
How do you know that eviry Bird that cuts the airy way,
Is an immense ggrld of Delight, clos 'd by your senses
. five?
In "Proverbs of Hell"™ the poet uses the 'animal family In pimi-
les to 1llustrate truths coh:}ured in his mind. -

78 YAuguries of Innocence.”
7 e Marriage of Heaven and Hell."



. -The pride of the peagock is the glory of God.
The lust of the goat is the bounty of God.
The wrath of the lion is the wisdom of God. » e e
,Tha sagle never lost so much time as wh
; submitted to loarn of the crow.
Blake speaks of & monster or his imagination, the oolors of which
he liksna to "streaks of green and purple like those on a tiger's
forehead. _ Again he mentions opening the Bible which suddenly be-
came a deep pit in'which ars ﬁeﬁen‘houaes, one -of which contained
"a mmber of monkeys, babocns, and all of that speciaa.“ All these
eonjured fantasies are vague and born of the fuazinass of imagl-
nation. Blake's eya 1s not coryoreal, but of the mind. The mystic
of Felpham aimed
~ To open the etornal worlds! To open the immortal
- eyes
0f man inwards; into the worlds of thought: into
aternity :
Ever expanding in the bosom of God, the human
: imaginatimn- .

Whatever direction his mind took he fol*cwad. Those devices
of the imagination wara usad to fulrill this aim. Thé confused
philoSOphy of the poet-paintar uas based on unity of baing, the
1nsluaion of the Deity in tha univarsal whola- heretofare He had
bcen a aeparato essence. | '

cowper paw through the eya the divine ralationahip between
man and animal; Blake saw through imagination the unity or being

in all. Rabert Burns, thcugh knauing the essence of Cowper, and

® mig.

B————h



| sensing that of Blake ) could not reach baycnd physica.‘l. reality.
The environment of Scotland, before and after the Act of Union of
1707, made for the erudest rust.icity. 'Because Burns, a peasant
close to the soil, understood his lot, and felt the emotions of
that poaition, ho never develcped an zmxiety t0 move to greener
grasa. From birth to the grave there was & sensitivensss of ‘
Nature within him. He was ons \dth the anvironment he kndw best.

I ha.va never hsard the loud, solitary whistle of the |

-curlew in & summer noon, or the wild mixing cadsnce

of a troop of grey plover in an sutumnal morning,

without feeling an elevation of the goul like the en~ -

thusia.sm of davotion or poetry.
‘ In tha gsociety of Bums the eppreasion ot the "have-»nots" by
t.he "haves" was obvious.- This opprassicn ca.used the poat not only
to urite againat. it, but to tum sympathatically t.o the oppressed ,
whom he knew so well, He warmed to the rarmer and the old cottar,
the country dog, the bamyard lot, and the mouse, turned out of
its cozy home by the plmr. _ Pamer Burns actually lived wit.h the
dmstie tribes 3 he was familiar with them t.hrough part.nerahip. |
"The differenee in t.he feeling of Buma and vapar toward beastsv
aeema enviranment.al rather than tamperamental.’? 'i'hs barnyard
tragedy that every fmer knaws is sunmed up in “The Dsath and
Dying WOrds of Poor Hailie. It. is not.eworthy that Burna 1aments

her :triondship, not her value.

N 81 L;t.ter to Mrs. ;Duz‘xlop,t January 1, 1789,
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" Tt's no the loss o' warl's gear
That could sae bitter draw the tear,
Or mak our bardie, dowle, wear
The mourning weed.
He's lost a friend and neebor dear, -
‘ In Mailie daam.82 ,
This rural parbnerehip is getmine 1n Burns. The amne understanding
naighbarlineas 13 mdicat.ed 1n fThe Auld Famar's New Year Horning
Salutation to His Auld Hare i(aggie.'f As a colt she trotted home
with hia bride upon her ba.ck; she did her ahars of the toils of the
farm, Now tha.t. she is old, tha poat will cara for her =~ a reward
for honast loyalty. 'l'hairs has been a trne partnership, not ths
usual relationship of master and beast. an'ns had the true anthro-
pomorphic view. In speaking of the distressed mouse, his words are
tender and sympathetle, as if & child had been hurt. In hearing
the winter wind he remains sleepless for thinking of the Mourie
cattle,” the helpless bird, the "cow'r" with "chittering wing,"
and sheep.83 | | - o |
Bums‘ limited praetioal educat:!.on, ateeped in hat.red for the
gsntleman' societ.y, and touched indelibly with a love of the op~
pressed, was broadened by his sparse reading. This reading 84 gx-
treme 1n aentiment.ality, eolorred his att.itude enough t.o result in

a aiekly sentimentalism rather than humanitarianism. Although

82 apoor Matlie's Elegy."
gz "Winter." ) oo :
Thomson's Seasons, Shenatone‘ "Elegy," and "The
Schoolmistress,” in poetry; Pamela, Ferdinand Count Fathom, and The
Han_gFeeli » in prose. .
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Burns! attitude toward domestic animals is sincers, its sound

falls ahort of the true, mixed as it is with a misunderstood santi~
mantality. The old i‘armer 8 affaction for his loyal mare, the

mouae evicted from his dax'k ahode , the loss of Mailie's friandship -
t.hase are blmm up with emot.ion seldom felt by an earthy farmer.

' This sentimentality oreated in the poet & scorn for hunting.
’l‘he source and inspiration of pcetry comes from

The ehant.ing linnet, or mellou thrush,
- Hailing the setting sun, sweet, in the green thorn .
bush;
- The soaring lark, the perching red-breaat shrill,
Or deep~ton'd plover, grey, wild-»whistling oler
the nm. : :

?or savage man w des’c.roy this by ruthless deeds makes warm poetic
haarts inly bleed.85 This same reeling against the hunter causea
Burns to cry out: |

Inhuman Man! curse on thy barb'rous art,
And blasted by thy murder-aiming eye:
- May never pity scoth thee with a sigh, 86
- Hor ever pleasure glad thy cruel heart.

In a letter to Alexander Ounningham, Burns describes how the poem
came into being.

One morning lately, as I wag out pretty early in the
fields sowing some grass-seed, I heard the burst of a
shot from & neighboring plantation, and presently a
poor little wounded hare came crippling by me. You
will guess my indignation at the inhuman fellow who
could shoot a hare at this season, when they all of -
them have young ones. Indeed there is something in
.that business of destroying, for our sport, indi-
viduals in the animal creation that do not injure us

gz “The Brig ot
"On Seeing a Houndea Hare Limp by He.
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materially, whicg?l could never reconcile to my
ideas ot‘ virtue.

Burns wonders why he cannot. share tha gifts of Na.t.ure with t.he
wat.errowl, because euch are "comcn ﬁ*iend to you and me." He
answera by saying that the "would be 1ord of au" uho sees
creatures ror hia own pleasure keeps him from those desired
friends.ge

The poet in depicting the wild life below the paaks of Arran
aot only showa sympathy conditioned by poverty, but a bea.nty ‘
characteristic of Thomaon, Shsnstone ’ and Couper.

clam'ring craiks at close o' day,
‘Mang fields o' flow'ring clover gay;

Ye grouse that crap the heather bud;
Ye curlew calling thro! s clud;
Ye duck and drake s \d'.' airy wheels.

- Cireling the lake.5?

Kot only was there delight in movement as above, but in sound.

- The sober laverock, warbling wild, -
Shall to the skies aspire;
The gowspink, music's gayeat child,
Shall sweetly Jjoin the chior:
. The blackbird strong, the lint white clear,
The mavis mild and mellow;
-The robin pensive autumn.cheer, -
In all her locks of yellow.9°

In appraising Burns' att.it.ude toward animals, one must. gon-

No. LXXIII, May 4, 1789.
"On Scaring Some Water Fowl." o
P"Elegy on Captain Matthew Henderson."
"The Humble Petition of Bruar Water.®

3%33
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sider that he uas a man of the soil who wag aware that his social
state was one of aurvival through at.ruggle. This daveloped a keen
emot:lon partially colored by his nterary edm:ation. His firat-
hand observation s hﬂ.s joy in tho seasons and Nature s and his cognie
zance of the relat.ionsh.tp or anima.l N man, s.nd God, h:tdioate that
the lad of Alloway cottage vas the truest of the eighteenth-
century lovers of animals. o

| The early fomative yesrs of William Wordsuort.h had a twofold
influggce. one phaae, objectiva IR ;routhful appraciation of Nature;
the other, personal, a cont.act with nagative social traits. His
childhood, with its familiarity with external nature, and the
liberality of his early ad:;catior} gave him an optimistic start in
the world‘. The vﬁ.rst incident whicif\ turxied Wordsworth from un-
directed appreaiation of the Laké Gouniry to boyish contemplations
of life was the death ‘af'hisv father.- His}reflections on this
tragedy are incorporated in. "‘fhe“r Vale of Esthwaite" }‘ (1787).  The
next ineident which embittered the boy was the "Lonsdale affair.”
This bns.tnesa foraed Dorothy and William :mt.o a depsndency through
which eame anxieties knmm better: to. her than hin.

In their alonenees tha Wordavort.ha tumed to extemal Nature
for something to ﬁ.ll tha vaeancy. The poet sought relief from the
unhappinesa of the 1ack of nomal domestic relations in the ”
"twilight glens," which brought again those "departed pleasures,”

In youth's koen‘ eya, the livelong day was bright,
The sun at morning, and the stars of night,
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~ Alike, when heard the bitterns hollow bill, = oo
Df the first woodcocks roam'd t.he moonlight hill.v

Hare 1s that same love of beauty for its own saka found in Cowper.
Wordsworth saw Natura “in thoughtless galety."

Hardsworth's youthml attitude t(mard Nature is essentially
that of Cowper, Blake ’ and Burna ’ ror he believed that those
qualities of "thia blank of t.hings" rid grief and cars from the
,conaciouanass. As the American Bryant. said later,

‘ L . The calm shade
Shall bring a kindred calm, and the sweet breeze
~ That makea the green 3.ea.vae dance, shall waft. a balm
~ To thy sick heart. 92 B «
g0 t.he youthful Lake poat talka oi‘ ‘
, . , \ o ha a3,
Homa-felt, and hwmated, comes to heal
That grief for which the senses still supply
Fresh food; for only thegj when memory
Is hushed, am I at. rest
Not only does Nature tranquilize the senses, bul Wordsworth, like
G_ray ’ found wisdom in tha "high objects.“ _ For the poet, ‘Nature
étin;nlated."thé 'paseidna; not with the k"'ko‘rké of }»ﬁn,‘* | o
But with high objects, with enduring things,
With life and nature; purifying thus
. The elements of feeling and thought,
And sanctifying by such discipline
Both pain and fear, - until we recognize
A grandeur in the beatings of the heart ., 94

In the {elicity of the swan the poet, sees the domestic love

= “in Evening Walk,® |
: "Inseription For the Entrance to A Wood "
73 uyritten in Very Early Youth."

L tInfluence of Youthful Objecta.”
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he misses. deeply. ' Separation through death has not troubled the
swan family. As evening advances and the mother comes forth with
her young, Wordsworth sees the maternal love and ias able to ap-

preoiat.e 11'..95

- The female with a meeker charm succeeds,
And her brown little-ones around her lsads,
Nibbling the water lilles as they pass,
Or playing wanton with the floating grass.
She, in a mother's care, her beauty's pride
Forgets, unwearied watching every side;
She calls them near, and with affection sweet
Alternately relieves their weary feet;
Alternately they mount her back, and rest
Glcse by her mantling wings' ambraces prest %6

The mother is ha.essed "hy &11 a mother*s Joya"' ths cygnats are
fortunate in that. they hava maternal protection and "the segurity
and numercus advantages of a }hcma’idea}.ly situated admist the .
wonders of Natui'e.“ Felicity like this is not kmow to the human

95 This appreciation of parental love ie expressed in "The
Vale of Esthwaite" mentioned above. ' The poot's respect for motherly
love is indicated in an earlier pcem which laments the death of a
"lovely Starling.® In addreasing the dead bird, Wordsworth speaks
with feeling: ‘ L ‘

- Yet art thou happiar far than she
¥ho felt a mother's love for thee.

. For while her days are days of weeping,
Thou in peace, in silence sleeping
In some still world, unknown, remote
The mighty Parent's cars hast found,
Without whose tender guardian thought
No sparrow falleth to the ground.

No source material being available 5 ‘this was taken from a foot.note R
G. W. Meyer, Wordsworth's Formative Years, p. 56.

"An Evening Wallk."
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mother, for she finds slight joy in the surroundings of the swans.
It is in' this contrast that Wordswnrth shows "his early conscious-
ness of a vast discrepancy between the world of nature and the
worldd of man.®
~ In the gsounds, as well as the sights, which make up the care-
free gaiat.y of Nature, the pmt‘s passions are raised, but there
seems ta be an undertone of envy in t.ha hamony of the laka shore,
Sweet are the sounds that mingle from afar, |

Heard by calm lakea, as peeps the folding star,

¥Where the duck dabbles 'mid the rustling sedgs,

And feeding pike starts from the waters edge,

Or the swan stirs the reeds, his neck and biil

Wetting, that dripping upon the water still;

And heron, as resounds the trodden shore,

Shoots upward, darting his long neck before. 7
This envy springs from the fact that his domestic situation is un-
congenial, and that in Nature he observes all that is desirable. .
Wordsworth is so intent in seeing what he wants to seeé that he -
misses the misfortunes seen by Cowper, Blake, and Bﬁms. . Re=
flection being foremost in his mind, the vigor of %youth's keen
eya" 18 not as strong or as noted in ®Tinern Abbey"; the emphasis
has changed. Nature is subordinated to the "sole wish, sole object
of my life,” the acquiring of "the cottage homs and domestic fe-
licity whosa apeaifications ha.d 1ong existad in his and Dorothy's
imagination. no8 :

The descriptiona of life at noon echo Thomson and Shenstone.

g; Ibid,
George Wilbur I{eyer, Wordsworth's Formative Years, p. 49.




In rambling the poet notices the show of ﬁature, tha restless

~ movemant of the hards and dear, the horse left behind by his master;
all come henaath the “hnmming elﬁ. As Burns saw the duck and drake
"wi' airy wheels ciroling the lake,” so Wbrdswurth:séw another |
birds | |

_ near the midway cliff, the silver'd te
In many a whistling cirnle wheeals har flxght.

It is not until mild evaning that he wishes to wandar mere, for
there is a pleasantness in viewing the 1andscape not found at other
times. This is the hour when the sensitive observer derives deep
pléasuiés. The‘landscaée’s chaﬁginé hua, the‘"trévéling fiock“
Araiaing a cloud of dust, the “rustic chime® of the 10nesoma chapel,
the resounding of the ponderous timber~uain; of deeper avening are
heard the "shout that vakus tha ferryman,” followed by ”hia hollow
parting oar," and ths “ccmplaining owl“ and the “mill-dog'a houl“ —
theae are the 5aimple charms found by tho verdant door of mountain
farms. . |

Although “An hvening dhlk‘is reflsctiva, Wbrdaworth eannot
resiat inserting the description of a eock auggeated by'___ggg;gggg___
ofP F. Rosset:

Sweetly ferocioua, round hia nativa walks, o
- Pride of his sisters-wives, the monarch stalks; -
Spur-clad his nervous feet, and firm his tread;

A crest of purpls tops his warrior head.
Bright sparks his black and haggard eye~ball hurls

99 . . _
"An Evening Walk."



Afar, his tail he closes and unfurls;
Whoas state, like pine~trees, waving to and tro.
- Droops, and o'er-canopies his regal brow;
g:rtipto? rear'd he strains his clarion throa {60
eatan d by faintlyhanswering farms remote,
| “An Evening Walk" is the summation of Wbrdsworth'z desirs to
establish ‘the essence of that domestic falicity sean in Hature, ‘and
a mode of 1ifb which will satisfy his emotional temperament.

. The deep pleaaures of the pedestrian traveler are essentially
the same as those of the sansitiva obgerver. The "delicious scene"
of PDegsoriptive Sketches" is so similar to that of "An Evening
- Walk" that one unconéciously senses, not the border of Como, but
the lake which, at "eve's mild hour," is clothed with insects.
The early descriptive passages of "Descriptive Sketches" are simi-
larly'subordinated as in the earlier poem. Hbrdswnrﬁh is concerned
- with his ﬁesire: to establish the esseﬁce of that domestic fe-
licity seen in Hature, The passages previcus to the 283rd iine
are little more than a restatement of the ideal life sought.

lﬁbrdsvorth was particularly open to “sense impressions®™ de-
veloped through his environment in youth. Although these impressions
were ¢olored by personal misfortune, the revolution, and his turn

to conservatism, they were so indelible that they never 1eft him,

The poet's mind held that Nature's show was a manifestation of the

100 wpn Evening Walk."
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divine, and he implies that he is grateful for the sights and souhd
which stimulate the heart and mind.

101 The opinions above concerning Wbrdswarth’a attitude
toward Nature are based upon G. W. Meyer!'s Wordsworth's Formative
Years. : ' '



CHAPTER III

THE POE‘I’ICAL ATTITUDE TOWARD ANIMALS
IN THE FABLES

Gliding down a shady waterway on the S.3. Owen Brennan,
Possum, Turtle, and Alligator discuss a deep subject. Possum
cannot understand how Pelican Y“could of made the Lou'siana
Purchase." Fingering pho strings of his banjo, Alligator simpli-
fies the guestion by remarking that anything may be done in a frse
country. Turtle injects a contrary thought in observing that it is
not a free country, if Pelican had to pay‘cash for his purchase. .
With a puff on his cigar Alligator explains in understandable
language. - . R : |

. Natural, its the law oflpfbfiﬁﬁiah!'eéonamixup .« oo
Deflation is inflated the dollar so the sover-
eignity on the fundements is en~tire in escrow.

So even if you gives a thing away you still gotta

~ glit pald for it or the whole flascal system becafea
a automatic infield out or a groun' rule double.

1 wpogo," by Walt Kelly, comic section of the Richmond Times-
Dispatch, vol. 103, No. 223, August 11, 1953. :
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¥When an alligator éxpléins,how*a pelican could have made the
"Lou'siana Purchase," thers is material for a fabie}'fSuch nonsense,
as may be surmised from animal talk on such matters, is the basis
of the popularity of Walt Kelly's "Pogo." Such gatire, enjoyed by
comic_raa&era today, is nét'é‘rar»oti(frbm the fables of the
eighteenth gentury. Whenevar>the’ocaaéionkarisas,‘tha majority of
‘fableé are the means of holding up to ridicule the ways of man and
his socieﬁy, o ‘

The naﬁure~of,the eighteenth-century fable was to illuminate
~ the precepts of virtue and morality. The popularity of the fable
ia attested by Addison, “ngles wera the first pieces of wit that
mades thelir appearance-in the world, and have been still highly
valued not only in times of greatest simplicity, but among the
most polite ages of mankind."2 The point of the fable is not to
offend, but to remind humorously of the "duties and relations of
1ife.” Of the three classes of fables, we are interested in the
emblematioc. Thia kind presents the péraonifigation of animals
narrating ciroumstances opposed to nature; the capacity of man is
in a;; thingsg(}The earliest popular author associated with this
class was Aesop., Closer to our time is one who is a leading writer
ofhthn eightesnth century fable, La ?ohtaine.

Thilerench fabulist managed his material in a simple manner,

2 spsctator No. 183, September 29, 1711.



75

never breaking the illusion of the fable by extending the purpoae;'
His animals are appropriate for the portrait in which they appear;
artificiality is lacking. The llion;, dog, ass, monksy, and fox
show the qualities which ﬁradition has assigned to them. la-
Fontaine is able to entertain humorously and instruct glyly. :
Prior to the Frenchman the fable was brief and concise and had a
moral explicitiy statedi. La Fontaine broke away from this limited
concept to add novelty and adormment, Addiaon showsd respect for
the French fables in saying that La Fentaine "by this way of
‘writing is come more into vogue than any oﬁhef asuthor of our t.m:a."3‘
_ With the opening of the eijghteenth c‘enﬁury there grew new and -
extended interest in fables. The Latin translation of Aesop was
used in the schools and the prose version held popular favor, The
new enthusiasm was due to La Fentaine, whose first six books of
Fables ap’p_gari;d between 1668 and 1679, and the twelve books in
1694. ‘The 1692 edition of &r‘RogerL'Estrangq showed additional
fab].es published on the nontinant, R . ,
Much: earlier, !‘uel had been added to tha political fire by

Dryden'a The Hind a.nd the Pa.nther. The imporbance of The Hind and

the Panther Transvers'd Lo ja St.oz:y: of the Country-mouse and the

City-mouss is in the story of its conception. During the reign of
Charles the Second, Natthew Prior acquired the friendship of

3 Ivid.
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Charles Montagu, later the Earl of Halifax, who was "a perfect
master of polite 1iterature.® This association soon gave Prior
the opportunity to display his talenta.

Shortly after King James ascanded the hrone s 'he ’prbvresse»d
himself a papist.. Dryden vit.h the purpose of 41lustrating the
strangth of Catholicinni and to ingratiate himself at court
publishad in 1686 The Kind and the Panther. The Hind was tha “adva-
cat.e for the Church or Rcme, and t.he Panther a naak derender of the
church of England.“" ’I'he next year Pr:tor and charlas Hontagu
Jointly publiahed their satirical a.nswor to this outspoken fable‘ |
The birt.h of this anauer owes more to wcident ths.n to deaign.

Prior mada a \d.sit to the London J.odginga of Montagu, whc in
his presenee read the firat four lines of Dryden‘s poem Rei’laating
upon his raading he obaerved t.o Pri.or | |

how foolish 1t was to commnd a four—footed beaat.

for not being guilty of sin, and said the best .

way of answering that poem would be to ridicule

- it by telling Horace's fable of the City Mouse ~

and the Country Mouse in the same manner, which

agreed to, Mr. Prior took the book out of Mr.:

Montagu's hands, and in a short time after re-

peated the first four lines, which were after
printed in the city !&ouse, a.nd the Coun‘ory

Mouse; viz. .

A milk white mouse, immortal and
unchanged,

. Fed on soft cheese, and oter the
dairy ranged,

b Matthew Priar, Poems on Several Occasions, Sth editicn,
vol. 2, p, xvi,



" Without unspotted, innocent .
within,
. 8he fearsd no danger for she knew .

- no gin

Wheraupon xcntagu and Prior wrote turthar; the collaboration was
a.ftemrds published anonymonsly.‘ | » o

. Not only was it foolish to c&mmand a beast for not 'oeing
guilty of ain, bu‘b it wasg foolish to commend an animal for nny
characteristic other than those giving plaasura to man. 'rheso col-
1aborators wsre not concemed vd.t.h the hind and ths pmther &s
beinga. 'I'hey wers concemed with ths abaurdity uhich Dryden showed
1n asaigning human cbaranteriatica to animala. “
Id.ttle needs bo sald or Prior'a fables. 'fhey are part of the
t:lde of the’ time ’ ha.ving ttw sans eb’b a.nd flov ag’ tha other follow-
ers of La. Fantaine. : 'l’hsse pieces may be classed with his tales in
that “the language is sasy. but aeldm grcss, and the numbers are
amooth without appearanca of eara.“6 Prior ma.kaa no effort to -
characterize the cat in ‘Phen the Cat Is Away thaﬂice Hay Play® .
~and "The Widow and Her Cat." The merit of these fables is in the
telling.: - |

" -One of the century's first fable-writers was Lady Winchilsea.
‘Almost exclusively she follows the concept of La 'Fontait{e; ghe does
not invent fables, ror does she twist the fable to suit an oc- -

5 Quoted in A, Dobson's Selected Posms of Matthew Prior,
p. 214, from L. G. Wickham Legg, Matthew Priorx A Study of His i
Publie Career and Carresggndence, ps 9.

Ihe Works of the English Pgt ’ edited by Alexander
chalmers, vol, 10, p. 114,

»
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casion. In following her models she shows wvaried degreés of fi-'
delity. Some pieces are mere translations of the French; others
may be in imitation of L'Estrange or La Fontaine. She elabor#ﬁaa
‘individual liniea;’ cmitﬁ, and eondenées :;a it suits her purpbae.' ‘
Datails are changed to a.dmit. local English color; two fables are
created out of onej morals are altered or added. No matter how
she handlea the material, her exprsssian is in tha “mooth,
graceful, amplified narmtive” of La Fcnt.aine. She shows concern
for the fable animals even when half-‘-humanized. The ssme congern
Lady ¥inchilgea held for the ni.ght.ingals underlies the animals of
her fables. ;

In looks my Young do all excel,
Nor Nightingales can sing so well.

You'd Joy to sse the pretty Souls,
With wadling Steps and frowzy Poles,
Come creeping from t.hair secrat Holes.7
Gloater Ridlay in writing his Hina F‘a‘r:les8 rmmd. pleasant re- |
lief from his semona » poems, and translations. He used the fabla
for its basi.c purpoae; to ridicule the shommgs or man. 'I’he
effect of each moral is like a tap on ma.n‘a shoulder, reminding
him of his duties and relations to his I'ellmir boings. |
| “The Bear and }ionkey" is a satirical stab at the gantleman of

the town. Man should 1eave tha antics of monkeys to monkeys;

7 nThe owd Describing Her Young Ones."
" Gloster Ridley, Nine Fables, In A Select Collection of
Poems vol. 8, pp. 123-131;. :
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should be only that which is natural to him., Ridley laughs at the
ladies of socisty in “"The Two Ladies and the Magpie."® The ladles
hold the magpies, "these nasty squalling toads," in disgust be-
cause they are so noisy. The magples listen to one of their number
tell of his experience of captivity within & lady's house. ' He
concludes by' saying; | ' o '

And always, when I say my prayers;

Return my thanks to heaven, that made me

A simple magpie, and no lady. |
Ridley is not interested in tha good or evil of anima.ls. The
fable is t.he important elament. Particular animals are chosen be-
cause ’:.hey exampliry t.he charaeteristics a.t. whi.ch he lnngha s or
they are chosen because they wt out t.hair part in euch an absur&
manner that the same efi‘ec'c. 1s obtained. ‘ | }’ )

Ridley's language is es.sy, without. grossneas. ée piacéa tha
moral at t.ha end, 30 that tha tala does not losa it.s effectiveness,
‘Before 'I‘homson appeared in London with hia new viw of a.ni-

mals, tha Queen Anns wits made mmerous referencea t.o them. These
tom-loving poets dmssed them in the superficial attire of man, |
topknota, wigs ’ pa.tches, and stays. To go with their dress these
miarepresented animals praached "sundry edirying homilies on the
ways of men." Only vaguely did the beaats ot‘ the fables show those
éualities for which La Fontaine;uaed them 80 well. In “Aesop at
Court® (1702} Thoms Yalden axpands the use of the fable to includa
political nonsense:. proof that ‘miggim was dangarous to an inno-- |

T WAL Rk L SRS L g L 2§ e SR L B AR 5 R



cent ccuntry.9 L'Est.range a.nd Saxmel Crca:all issued fables not
for amusement and universal moralit.y, but. to throw out. political
hints, Discriminating animals always snpport,ed the favorsd
faction, In the hands of G-Ay and Swift the fable became the in-
strunent of pointed sa.tiné.‘ . The 5’oet§'. chiﬁf pur;ioae was the be-
11ttling of man and his society, or to slander a political faction.
In "The Beasts Confession" the. wolf, tha ass, the swine, and the
ape personify the evil traits of man. .
Wherein the moralist design'd .
A compliment on human-kind:
. Por here he owns, that now and then
Beasts may degenerate intc man.
Gay states the efrectiveness of animals used 1n fables.; Tl\ze“
introductory i’able emphasizes tha.t ﬁature is a pointed example to
Although Gay knew the anima.l world, it was rrom a distanna.

The poet shows the same aloofness here tha’o is found 1n 'I'ne o

Shegherd’s Week and "Rural Sporbs.

The leg (3.726) s originally written fer the enlight.anment of
the Dmm of Cmnberland s devsleped into an affront to the court.tcrs
and stat.esmen of the time. B

- My worth sagacious ceurtiers sea, R
- And to preferment rise, like me.
The thriving pimp, who beauty asis,

‘Hath oft! enhana'd a nationa debts;
Friend aets hia friand, without regard;

9 "The Fox and the Flies," *he Bear and Hozmtebank,“ "An Owl
and tha Snna )
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And ministers his skill rewards. s
Thus, train'd by man, I leamt h.ts ways,
And growing tavour teasts my days.
The ways of courtly 111‘0 may well teach the stealthy tox new arts.u B
The rapresentatives of Hature ars the device through which Gay -
points up the evils of manld.nd, He has no human 1nterast :ln the
a.nimals which he steera 80 convenient.ly. Han'e concarn ia wit.h
man and t.he eociety he has created. . | -
Gay'a Fables have not stood the test of time" Here a.nd thera
one may be atimulated, but there is not the eaay !low or La h ‘
Font.aine, nor is thare t.he apontaneity; reality is destroyed by the
August.an 1anguage of t.he animals and by political references. The
anhnals are merely puppet.s through whioh Gay t.hrows h:La voice. The
witty wz’alue of the fables is ovarshadowed by such disadvantagea. |
| Johnson, in avaluating Somrnlo's Fables, indicates they are
-“generally atala, and therefore axcite no curioait-y. Of his
ravorit,e, “The Two Springa " the ﬁ.chion ia unnatural, and the moral B
inconaam;ential "12 'l’aken from Aesop and Phaedrns, t.hesa fables
hold the same ghallowness as those of Gay.- The a_mimals;are forced
in their charactérizat.iox;a; ‘there is no novelty nor elaboration of
the s‘ource. - What belief’ca.n one get from the 'stitf 1anguage of .
the fly? . |

?g RThe Setting-Dog and the Partridge."
"The Spanial and the Gameleon,“ “"The Monkey Who Had Seen

Gha.lmers, __2. Oitc, VOI- ll, P 150.



Friend Clodpats, know, 'tis not the mode
At court to own such clowns as thee,
Hor is it civil to intrude. 1
S On flies of rank and qpality. 3

Fables for the Female Sex is really a misnomsr, for there are

those, auch as “The Eagle and the Assembly of Birds,“ Nhoae nmoral
may apply to men as well as: wumen. Althaugh Hoore statea in tha
preface ta the first edition that the fables were written in idle
\ hours, they were not by tho hand of a dilettante as seems to be
implied. Hoore oues tha general form to Gay's second edition,
'The post relied neither on adaptation nor translation,‘“caraful
v search among surviving collections has revealed no analogues to
these fablea.“lh t R ‘ _

John Balfour, the early nineteenth-centnry rabuliet, prefarred
Hoore's fables to Gay's‘;

| Moore haﬁ a greater spirit of. poetry than Gay,
there ia mors of beautiful imagery, and a pleasing:’

harmony of numbers., His fables, in their con-

struction and in their moral, are more perfect ,

than Gay's, and he perhaps exnesda that po

fabulist in just dalineation of human life,
The 1anguage of the animals has a certain charm and descriptive
beauty. Moore ia at hia bast when ha 1ets them speak simply. Tha
attached morala ara of a high—flcwn language of the conventional;

the language of the rable, homaly‘and plain ﬂote the coutraat of

the moral,l,

22 "The Ant and the Fly."
John Homer Caskey, The Life and Wbrks of Edward Moore, p. 21.

15 A, ru—o————  Sr——

. _Ibid., p. 19,
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 The prudent nymph, whose cheeks disclose
The lily, and the blushing rose,
From public view her charms will screen,
And rarely in the crowd be seen;

- This simple truth shall keep her wise,: 16
"l’ha fairest fruita at.tract the rlies '

and the t.ale, ,

The ala.nder's hara - 'But there are birds )
Whose wisdom lies in looks, not wordsj . '
Blund!rers, who level in the dark,
. And always shoot beside the mark.? -
He names not me; but these are hints,
¥hich manifests at whom he squints;
I were indeed that blund'ring fiy;l ’
To question 1f he meant an owl.

The voice of the moral is of Moore; that of the fable is the ani-
mal, The basic character’ of the animal 15 not lost, the horse is
generous of heart, the fcx is deeply cunning, the glow-worm an
elagant creature , the swan auperior. Each remains in the confines
of his own world., The illusion of the fable is not brokan, as :!.n
Gay's’ fables 3 by expansion beyond the normal 1imits of the genre,
Within these fables is the earthy dascription of Thomson; Moore
vrités what he gees. | | |

The magter saw his wofnl plight, Coe
His limbs that totter'd with his weight. R
 And, friendly, tb the stable led, c
And saw him litter'd, dress'd, and fed.
. In slothful ease all night he lay;

The servants rose at break of day;

The market calls., Aleng the road
“His back must bsar the pond'rous load;

In vain he struggles, or compleing a
-Incesgsant blows reward his pain's.l

16w Nightingale and Glow-worm."

17 wne Eagle and the Assembly of Birds.®

18 . "The Colt and the Farmer." ‘



This Burns could easily have seen. Here is indicated a humani-
tarianiem not found in Gay's fables. | K

* Moore shows the re~establishment of the animal as a living
part of the fable. 'Failure to break away from the conventional
language in the moral hampered him. His genius would have ‘been
brighter had he held to the simple, homely language of his ani-
mals. Moore‘s. work is important when contrasted with the politi-
cal fabulists and those who were satisfied to revise and translate
old tales. | | b‘ |

The first of Christopher Smrt's fables appearsd in the
Midwife in 1750. In the 1752 volume oi' Smart's posms & few more
or;ginal fgbles appeazfed. Laber he mada tranalations of Phaedrus
id.th ﬁhe appendix of Gudius. All ara indebt.ed to t.he popularizer
Ga.y, to whom ha pays tribute.' , ‘ ;

"The Engliah Bull Dog, nﬁtuh }-iastiff, and Q\mil“ ‘holds the
theme that man is of a divine race., Although man is "to malice,
and to mischief prone," ho is inherently good. In B4 Story of a
Cock and a Bull“ the poet pronouncea ‘that humaﬁitarianism ¢lose to
his heart: Be kind to domestic animals.” The cock volces Smart's
sentiment., - ) o

‘Rise neighbour;“ from that pensive attitude,
Brave witness of vile man's ingratitude;
--And let us both with spur and horn,
'The eruel reasoning monster scorn.

Sma.rt believed that tha tunction of the l‘abnliat wag to laugh
or ridicule misdoers into oomon senss, "Hmnbly Addressed to the
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Hissers and Cat-Callers Attending Both Houses, Ths Snake, the Goose, |
and Nightingale® is an astute telling of the disagi"eement batween
the gray g§ose and a snake, Each accused the other of counter-
fotting his hissing. The Mightingals cleverly reconciles the two
by shoving the common traits of each. "The Pig" is an example of o
Smart's shrewdness. This fable shows an audience's lack of ability
to distinguish between the squeal of a real pig and a :!‘mm:i.mi.le.~
The moral of honest Hodge indicates Smart's attitude toward oritics
in g’erm:".s:.l‘.:"9 R

Bshold, and learn from this poor creature, .
How much you crit.iea know of Ra.ture. -

| ‘rhe rables are more readable than much of Smart and are
mnuaing in their nonsensa.' Chalmers‘ praise of his rables seems a
bit too enthuaiastic for, thcrugh they tul!‘ill the purpose af the
poet R there ia 1a.cking simple deacription and aimple language‘

Hia fables are entit}.ed f.o high praise » for ease

- of versification and delicacy of humour; and -
although he may have departed from the laws

- which some oritics have imposed on this species
of composition, by giving reason to inanimate
objects, it will be difficult:by any laws to .
convince the reader that he ought not to be
delighted with the Tea-pot and the Scrubbing-brush, -
the Bag Wig and the 230bacco—pipe » or the Brocaded
Gown and Linen Rag.*¥ . L

- The fables of William Wilkie, which are like Cay's fables,

19 Baward G. Atnsworth and Charles E. Noyas, Christopher
Smart, p. 54.

Chalmers, op. g_i_p_., vol. 16, P 11..
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Much of the i.nformtion available conceming Hathanial Gotton
is found in tha Gentleman's Hagazina.?g In hia ‘ovn day the phy- -

aician of “Collegium Insanorun® was a popular poet, contributing
to Dodsley's RCollsction.® His beat known work, "Visions in-
Verse,™ is ”an at’oempt s both m meter and subject, ta moraliaa for
children the rablea of Gay."23 Gotton emphasizes the tale. His -
pleces are light, easy roading, not waighted with a.llegory and
moral. He is interested in animals roi' thamsalves. He person-
alizes some creatures by naming thgm; -Kitty,' the busy bee, and
Phe, the wise ant. Although the animals lack senss ahd character,
they hold certain human qualities. The barnyard menagerié iz able
to ghare the farmer's miseries; ,21* the animals of the undargrowm
have feelings and rights 1ike those of man.?? - ,.
John Hall-Stevenson wrote “with no worse intont than to pro- | .
mote good humour and cheerfulness 3 by Iighting against the taedium |
yitas. u26 The pretacc indicatea tha.t Hall-Stevenson owsd the
quality of his fables to “Prior's wit and La Fontaine‘a ease and
spirit." Coarse tastes daminated his life. He repeatodly avowed
that his sole‘ aim in life was to amise himself. ﬁia early and

§§ Vol. lxxvii, June 1807, p. 500.

The Dictionary of National Biography, edited by Leslie
Stephglr: and nd Sir Sidney Lae, vol. Ly pe 1232.

25 "The Farmer and the Horse."
26 "The Snail and the Carden,™ "The Beau and the Viper."
- The Works of John Hall-Stevenson, Esq., Preface, 1795,
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long assocxation with Laurence Sterne did not curtail his selfish-
ness. This poetaster gained some public attention by his verses,
Of interest here is Fables for Grown Centlemen (1761 ‘and 1770).
Hall-Stewenson makes no attempt at reality. In contrast to
Hoors and Cowper, the ducklingé move and apeak like parrots. The
| cock, the dog, oat, ﬂy, spider, and cwl are distinguished in name
only. If anyono was delight.ed with the dull nonsense of these
fableas, it ‘was the poetastar himaelf. : ,
o Hot long after he publiahod his first fablee, asswiation with
John Wilkes tumed his mind to polit.ica. In reaot.ion t.o the po-
1itical exoitamont of the time Hall-Stevenson turned abuse on a.ll
professional politicians. Tha Hakaronx Fables and the new “Fablos
of the Bees (1767) have the same superficiality as the politsica.l
at.abbinga or Gay. A1l characters are dressed up to suit the
mse. | . o S e
.  one: oi’ the strongest satiriats of the latov-century was Jolm
Wolcot, who wrote \mder the psaudonym of “Peter Pindar." Most of
nis back-handed alaps, msinuations ' a.nd r:ldioule are in tho form
of odes."‘7 No matter what form the poet chose, holdi.ng np the |
-foibles of man to mockary is his pleasure. So much satirical
nonsansa as Wolcot instilla mto his fablea aqueezes the animala

27 "Farewell Odes to Aoademicians,“ "Ode upon Dde, or a Paep
- at St. James,“ "3ir Joaeph Banks and t.he Boiled Fleas.
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oﬁt of the picture. So much importance is placed on the telling
of the tale and the moral that 1ittle notice is made of the actors.
One seems to be acreened oft from the apider, peacock, frogs, owl,
and parrot. One genses a vnntriloquial efract uhen the spider )
cautions Susan' |
" Fie, Susan! Lurks there murder in that heart?
O barb'rous, lovely Susan! I'm amagz'd;
0 can that form, on which so oft I've gaz’d,
- Possess of cruelty the slightest part? 28

In the fables or Wolcot he faintly abhors man's eruelty to man,
Man's gruelty to animals will lead to man's cruq;ty~to‘mana

Pew fables of the century are less cbviously didactic‘than'
those of William Cowper. The poet’s interest in this genrs de-
veioped in youth when he sat intently listening to ﬁﬁe fables of
Gay. |

Cowper's humanitarian belier that animals as well as man are
the creatures of God is as daeply rooted in the rablea as in The
Task. The unselfish act of the dog in getting the water-lily from
the Ousa; tho loving campénipnship_of the cat; ars~p§sitive'ax~
~ amples for man to £ollow.2? ‘Hegativa‘exampIQs,’wherein;tha idea
is expressed that men should not seek to deatroy anothar, but

should have love and concern for cne another are found in "The

Post, the Oyater and Sensitiva Plant," ”The Pine~Apple and the

gg "Susan and the Spider.”
?The Dog and the Water-lily," "The Retired Cat.”



Bea," and "The Kightingale and Glow-mrm.
Hence ja.rring sectariea ma.y lea.rn

Their real int'rest to discern; .

That brother should not war with brother, .

And worry and devrmr each other,
Thasa fa‘n}.es are all of the same mood the simple 1ova displayed
by animals is a pointed example to zxzxa.n.-?’0 Cowper saw good and
wisdom in all The thought of Pope " that Yyhatever is, is right“
is touched upon in "The P@et, the Oyster, and Sensitive Plant.®
It ie nonsense for one to feel his life ie wretched‘in comparison
to anotheris, It is wrong to bélieﬁve f.hé.t. the grass is greener on
the other side of the fence. One should take his lot in life and
devalop that capacity for good which ia there;

The animals of Cowper's fables have the same characteriatica
a_sr his animal friends of (lney. There is the same reverence for
the #low-worm, nightingale, and dove as expressed in The Task.
The dog is the seme who _accompaniv.ed‘c.owper along the shady walk;,
or moved contentedly eibout. the gréenhéuse.l in these tales the
animal is brought to the foreground. There is truth in their
beings, for they have character and éenae » and their language is
simple. - ‘
) | "Did you admire my lamp," quoth he‘,'
"As much as I your minstrelsy, '
You would abhor to do me wrong,

As much as I to spoil your song;
For 'twas the selfsame pow'r divine

30 *The Doves.®
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Taught you to sing, and me to shine;

That you with music, I with light, l

Might' besutify and cheer the night. 3
Coupled with the ;ldaa of animals boing the craaturea of God, there
is the thought that. all in’ t.he universe is beautirul, designed

that way by God.

3 "The Nightingale and Glow~worm,"



CONCLUSION

Whether man's society is the cause for a drift away from
" Nature hae been questioned. Certainly the socieiy of the sevens
 teenth and eighteenth denﬁuries pla.ce’d‘mé.n at a distance from; if
not out of sight of Nature. Animals were held in indifference:
'SOphist.icated man was above and beydr;d the lower kcraaturesa Then
science discovered that man and animals showed rewarkable' simi~
larities. The nature posts sounded the same key. As in a mxaidal
crescendo the chord of hmnitarianim gwelled to reaoh the mysti-
cism of Blake and the spirituality of Wordaworth.
| The later poets of the century show hov adaptabla the gernm of
humanitarianism expreaaed by Thomson became to widely different
views and schools of thought. The orthodox, the deist, and
scientist had by the end of the : century, discarded the anthropo-
centric idea and Descartes' curiosity for the creed of brotherly
love betwsen all species of life. By the nineteenth century there
was gehers.l acceptance of man's moral duty to all‘ iving things.
The gentleman had o
grown in moral stature hy the opening of
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the nineteenth century, and even as democratic
emotions prempted him to declare liberty,
fraternity, and equality in politics and religion,
80 it was pleasant to those in the van of humani~
tarienism to pull mankind the mighty from hig -
seat, and then to exalt the humble and meek,l

1 Dix Harwood, Love For Animals and How It Developed
Great Britain, p. 370.: : . :

in
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