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To

R-B;Ho, M‘QDIHQ, J‘Bosv

covuve &6 aévee Tiwtis, ednis, &Yd'm']...

Hope is like a harebell trembling from its birth,
Love iz like a rose the joy of all the earfsh,
Faith is like a 1ily 11fted high and white,

~Love 1s like a lovely rose the world‘s delight,
Harebells and sweet 1ilies ahow a thornless growtb,
- But the rose with all its thorns excels them both,
-=Christina Rossetti,



PREFACE

The writer_af this theéis ﬁakeé’np ?éetense at its
being a mABterpiece; In the first placé; it wns both
:gASemylad and ccﬁposeﬂ by snatches of tims'over a period
ot two years. 'In the saecnd place, its breaathiof subject==
a study of the paetry‘of & hundred years--made the work t
.almost beyond camprehensiva treatmont, especially by &
novice in the field of English literature. |

In writing this thesia, W. G, Gaﬁpbell's Form Book
for Thesis Writing (Beatan, Houghton Mifflin Co., 1959) has
been fcllcwad, axuapt where- explieit instruction from the o
profaasor has been otherwise. The need fog mnre uniformity
inrthasisvgfiting at this Uhiversitg'mﬁy‘be felt by a brief
comparative study of the thesds presently shelved in the
Library. | | |

on the following page, the writer expresses his
'appreciatian for the guldance, encouragement, and sympathj

he raceiﬁed'whila this thesis was in progress.
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CHAPTER I

INTRODUCTION: BACKGROUND AND PURPOSE

A critic of English literature, writing about nature
in poetry, has ssaid that the subjactdmattér of poetry may
be divided into three main groups: man, God, and nature.l
This paper 1s primerily concerned with the last division,:
and more especially with a treatment of plant life in
elghteenth-century poetry. Such a treatment must of neces-
sity require wide reading and éareful seleetion of the
material to be covered, since the chief alm of the writer
is to presént the subject in such aAmanner that it is
represantative of the whole period of English postry from
1700 to 1800. | | |

British poets always have be§n sensitive t& the natural
beauty which surrounded them. Almost any poét from Chsucer
onwardﬁmay ba.ciﬁed to‘show that men were never insensitive
to the beauty of naturet2 the blossoming of flowers, the com-
ing of.spring,\the majesty of a tgnnderstorm, the ocalm of a
sunny day, bhé splendor of the sunset, and the gladness of dawn.
| Although these p&ets experienced a genulne delight in

nature, they generally embodied their feelings in the conventional

1 J. C, Shairp, Qg!?aeti Interpretation of Hature (New
York: Hurd and Houghton, 1877), p. 12

2 Leslie Stephen, English Literature and Soclety in the
Eighteenth Century (New York: G, P. Putnam's Sons, 1907), p. 118,
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forms of poetic expression., Whenever they conversed with
imaginary shepherds and allegorical knights in romantic
forests, natursl scenéry was used only &8 a means of adding
brightness to the subjact.s

Under the influence of the {leasical school of postry,

of which Pope may be considered the central and greatest
exponent, the meaning of nature reached a much NArrower,
though more clearly defined, connotatlon. To Pope, "return
to nature® meant to be natural, to utter the emotions natural
to one in the forms natural to him; that is, so long as the
forms are in the accepted canons of good literary taste and
if the literature is prcduced'by the class whlch represents
the vital and nmost pc?arfulrcurrents of thought of the period.
But more speeifical?y, to Pope "return to nature™ meant: (1)
get rid of pedantry, (2) be thoroughly rational, and (3) take
for one's gulde the bright common Sense of the wit and scholar.4
The sim of poetrf was to embody some philosophy of human nature,
and mere description of natural objects struek him as not being
acceptable as.goqd poetry unless & moral of some sort was
attached thereon. No poet of Pope's school would condescend'

to give a mere catalogué of plants and rivers and mountains.b

3 1Ibid., p. 119.
Ibid., pp. 202-203.
5 .Ibid., p. 119.
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But the concept of nature changed in:poetry until in
the poems of George Crabbe we find the first clear-cut
realist in dealing with’nature. Crabbe sought to interpret
nature from the standpoint of fact rﬁther than from tradition
or fancy. As such he stands mldway betwean'the Classical
school and thé Romantic school of postry.
| In the poems of Wordsworth, who announced as his
special principle that poetry should speak the language of
nature,® we find nature feéahing the point in English
literature where it 1s oconsciously the object of poetry and
wﬁera nature aénéemns civilization as being artificial and
corrupt.”

The various changes in eighteenth-century England
brought about corresponding changes in the type of poetry
acceptable to the popular taste. In religion, among the
intellectuals at least, deism, which aﬁpealed to the head
rd#her than to the heart, to reason rather than to the
emotions, and in which the personal God'df Christianity faded
to a formlaas Pirst Cause,B was widespread; even reaching into
the American literature of Franklin, Jefferson, and the Inter-

national revolutionist Thomas Paine. The Church, howsver,

6 Ibido, p. 205‘
? &iﬁs, f). 1250 .

8 "J. P, Blickendserfer, The Eighteenth Cent New York:
Charles Scribner's Sons, 1929), V.4, po X. Century (New York:
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remained a towering institution, although it was considered'
by the deists and the deistically inclined to be no more

than an establishment aiding in the preservation of order.
Theology was no longer the "queen of the scienses,“g although
the existence of Christian mysticism of the period evidenced
1tself in William Law's A Serious Call to & Devout and Holy
Life (1728), and in the hymns of Isaac Watts (1674-1748) and
Charles Wesley {1707-1788), The religlous revival which gave
rise to Methodism came in this perlod under the leadership of
John Wesley (1703-1791).10

| The eighteenth century was also marked by materlialism
and sentimentalism. Materialists held that sclence was both
the savior of mankind and the final authority in all matters.
The 8entiméntalists stressed the innate goodness of man as
opposed to the traditional Christian doctrine of the nature

of man.ll The basis of morality was correspondingly a subject
of speéulstion and was greatly influenced by the philosophy of
Hobbes, the empiricist, who could find no rational standard

of the good, only a "sentiment" which approved the good in ﬁha
standards of morality.la

9 A, D, McKillop, English Literature from Dryden to Burns
(New York: Appleton-cenéury~0rofts, 1948}, p. 123,

10 R. F. Wearmouth, Methodism and the Common Peopl f.
the EighteenthVCentury (London: e Epworth Press, 1945), g:'QBS.

11 P, H. Houston, Main Currents of English Literature. (N
York: P, 3, Crofts and’Cc., 1926}, p. %EB. 2 (New

12 EcKillop’ OP.. cito, Pe 133.
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The social ehangés, which resulted in the abridgment

ofvthe power of the Crown when Willlam and Mary accepted
the throne of England in 1689, gave new influence to the
middle classes and to the growing democracy. ‘The aristo-
cratic class was gra&ually pushed aside, and lts conventions
ceased to represent the ideals of the most vigorous part of
the population--<that ‘of the middle class. For example, the
patronage of literature descended from the cultivated
ﬁobléman to the more humble-and ¢ormercisl bookseller.ld

' Throughout the eighteenth century, gardening was &
fashionaﬁie and popular art, but by the middle of the century
there was a reéction against the formal garden, wiﬁh its
symme;rical pathways, sculptured folliage, temples éf'friend-
ship and death, and artificial "ruins,® and the English
garden which was called "natural® bégan to take its pla#e.
The invention of the ha-ha, or sunken fence, by Bridéeman
sealed the fate of the formal garden.l? The new attitude
tewardvnatura was that nature was éuperior to art, and‘the
- man ofrgqnlus realized that all arts consisted of "imitation

~ and study of nature,®15

13 Blickensderfer, op. clt., p. xvii.

' 14 Ralph Dutton, The English Garden (New York: Scribners,
1938)’ Pe 76.

15 Stephen, gp. ¢it., p. 116.
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Towards the end of Pope's career, a distinct change
began to come over the face of English poetry. When Pope's
prestige was at 1té»height, ﬁha atrongest of the younger
poets ceased following him; first, because of thelr despair
of surpassing him in his peculiai excellences; and, second,
because of thelr responsé to an altefation in the popular
tasté in poetry;ls

These younger poets, which included one great man of
letters, Gray, and at least two posts of the second order,
Thoms;n and Co;lins,’posgess historical importance out of
proportion to thelr popularity amoﬁgAﬁhe average present-day
students of English literature. And some of these poets
enjoyed a reputation in their own time whiéh was unwarranted.
by the merit of their works. Cansequently; a large number of
them are practicelly unlkmown to the average student with a
general knowledge of English literature. These poets mark the
bbginnipg of the Romantic Movement of the early'nineteenth
cent&rf, which may be convenlently referred to as the Pre-
‘romantic HMovement. The Pre-romantic Movement had its hardly
recognizabie‘ heginninga in such 'po”ams as John Pomfret's "The.
: Choiée“_(l?OO), John Gay's "Rural Sports,® Lady Winchllsea's
"Nocturnal Reverie,® and John Dyer's "Grongar Hill."17

16 Edmund Gosse A Hlgtory of Emntmm Q.enm Litera-
ture (New York: Macmillan, 1901), ps 207.

" 17 Ernest Bernbaum, Guide t hvtge Romantic Movement
{Now York: Thomas Helson aﬁd Sons, 1950%, P. 25.
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Further study of nature.racéived ccnsiderablq_encourage-
ment from the newly-fostered appetita‘for the ballad, repre- |
'sented by Allan Ramsay's "Scots Songs," Hamilton's "Braes of
Yarrow," and Mallet's "William and Mary,"18 |

The love of nature was first effectively expressed 1n

eighteenth-century poetry in The Seasons by James Thomson

(1700-1748), the most original and influentlal poet betwsen
Alexander Pope and Thomas Gray. He influenced nearly every
ﬁerse writar between 1725 and 1?50. The Sgasons first ap?eaﬁed
1n 1730, each book, except WAutumn,“ having been published in-
versaly to its present order: “Winter” in 1726, “Summer” in
‘1727, “Spring" in 1728. “Autum® completed the poem and made
iits first appearance in the first edition of The Seasons.lg The

agpoem was~quitelan»innovation, coming as it did in the trail.ef
fclassiciam.. Although 1t was dldactic as well as descriptive,
,and was atrengthened by a whole group of impulses of tha

'emotional order, 20 the treatment of nature in The Ssasens was
fessentially the type Qf pure description™ which Pope.eondemned ,
.1nj§r1nciple. In,”Spring”’wg find plants,ao,vividly and cleverly
blqndgd into their natural surroundings that it takes a oritical

18 Gosse, Qg,'bit;; PP; 2C8;209;
19 Ibid., p. 223. -

20 Emile Legouis and Louis Cagamain, History of English
Literature (New York. Macmillan, 1929), p.’Bév. e o
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and analytic eye to see that they are merely’a catalogue.
But alraady the popﬁlar'taste had accepted the "plain direct
transeript of natural objects for yhieh the wit had been too .
dignified and polished;“zl Thomson, then, may be cdnsidered
the first poet to give expressié% to the éhanging eoncept#en
of nature in poetry. At the age of thirty, he was the iqading
poet of the younger generation and heir apparent to the}fhrone
of Pope. But he began to decline, 4&Although he wrote abundantly,
his poetry suffered from & kind of a#erility.z? Thomson,
however, became & universal favorite, and all England went
into mourning when he died at the relatively early age of
forty-eight,
. The new attitude toward nature during the first twenty

years before Thomson was less effectively exprassed‘in the
poems of John Philips (1676-1709), Ambrose Philips (1675-1749),
.Thcmas Parnell (1679-1718), William Patteson (1706-1727),
Robert Riccaltoun (1691-1769), John Armstrong (1709-1779),
and a few others,2%

During the twenty-five years immediately following
Thomson, the poets who alded in the development of the new

21 Stephen, op. cit., p. 122.
22 Gosse, gop. cit., p. 224,

235 Myra Reynolds, The Treatment of Nature in English Poetry
2221222.Enﬂf.ggé_ﬁgzggzgzggi(Chicaga: University of Chicago
Press, 1909), p, 59.
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conception of nature included William Somervile (1675-1742),
William Shenstone {1714-1763}, Matthew Greene (1696-1737),
William Collins (1721-1759), William Hamilton (1704-1754),
 Edward Young (1683-1765), Mark Akenside (1721-1770), Thomas
feray (1716-1771), and the three Wartons.®% |
| Of these, Thomas Gray and William Collins were
representative poets, Gray was the ocutatanding poet between
Pope and Wordsworth; and was perhaps the mast learned man 1n/‘
sEurope in his time.25 His masﬁsrpiece is the,“Elegyvﬁritten
in a Country Churchyard;" whose intrinsic value sets it apart
- as one of the most pépular poems in EnglishAliterature. Its
traatmant»or plant life, however, is little more than ocon-
ventional, although the tenor of the poem is’ far from
classical, ‘ ‘

Collins, a friend of Thomson, published his "Persian
Eclogues®™ in 1742. Bis poetry waé’Qlear;cut and direct, and
more spontaneous, though less intellectual, than Gray's,26

"The Complaint," or "Night Thoughts,™ of Edward Young
(1681-1765) 1s generally. considered the connecting link between
the Classical school and this group of Pre-romantic poets.27

24 Ibid.,.p. 112.
25 Gosse, op. git., p. 240.
26 1Ibid., p. 235,

. 27 Ibid., p._zoé.
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The richest postry of the latter half of the century

‘%mboéiéé‘the‘inflﬁences-for the love of nature already in
operaticn;.although §ora diversified in its expression.
James Hﬁcpharéon (1736-1796), James Beattie {1735-1803),
RobertuBurns (1759-1796), William Cowper (1731-1800),
Willism Blake (1?57-1827), Erasmus Darwin (1731-1802),
and George Crabbe (1754-1832), are the majar contributars.
Oliver Goldsmith (1728-1774) is less important, Lessar poets
would include Christopher Smart'(1722-17?1),a3bhn_bogan
(1748-1788), William Julius Mickle (1735-1788), James Grainger
(1724-1766), Michael Bruce (1746-1767) and John Scott (1730-
1783) .28 o -

, Of these Cowper and Grabbe:more’than the others
stimulated what may be called the "return io nature.® Cowper
gave interest to the flat meadows of the Ouse, and Crabbe
painted with unrivalled fidelity snd fofea thsfflat shores
and tideways Qf his native East Anglia.z9 Burns, Scotland's
greatest poet, revealed throughcut his poetry a genulne love
of nature, William Blake, lost in his realm of symbolism,
became,almost unintalligibla, and caused senbimentélism.to
suffer & temporary reaction. |

Under the new leadership of Wordsworth, Goleridge, and

28 Reynnlds, 925 cit., P. 147
29 Stephen, op. cit., p. 193,
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Southey the movement progressed; and their famé ‘soon dimmed.
the memory crf.the pionesrs in the eighteenth century who had
undermined the Classical school of poetry and slowly built
up the new conca;:#t of nature which reached its culmination
in the poetry of Wordsworth.30

In thié paper the writer hopes to make a satudy of the
ma jority of the poets of the elghteenth sentury to determine
to what extent they expressed their love for the outdoor world,
This he purposes to dg,'first, by making a study of the des-
cription of some of the plaixt;s found in some of the i:oema;
second, by making a study of some of the "ecrude” plantsj
and,thiz‘-d, by making & similar s’cuéy of the "exotic® plants,
A finel chapter will be devoted to the trea’cmen? of plants
as gtock poetlc epithets, simlles, and the liks,

In the preparation of this paper the seéond chapter of
Eyra Reynolds' The Treatment of Naturo in English Pootry
botween Fope and Wordsworth was used as a sourcebooky A1
the poems mentioned thexfein were read except eight or ten
which were not procurable from any of the local libraries.
The ma jority of these poets may be found 1:1 Chalmers! ﬁorks E
of the English P _Qg_g_ Tha source of most of the poems in
this paper, hnuever, was The m Poets vhioh, including

S0 Barnbaum’ 0D, Q_LE,., P.xxxviii..
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ﬁranslation%,is in one hundred volumes, sand was published in
1822.51 | |

The one outstanding poem which Myra Reynolds did not
mentioﬁ in her book waas The Botanic Garden of Erasmus Darwin, 52
This work was suggested by Dr. Lewis F, Ball and was consulted
in the Library of Congress. |

In reading one hundred and fourteen poems of fifty-three
poets between Pomfret and Wordsworth, inclusive, the writer has
compiled a list of all the poems read. ’Tpeilist of poems 1is
found in ﬁhg Appendix. |

31 Jee F, W, Bateson {(ed.), Cambridee Bibliosraphyof
English Literature (New York: Macmillan, 1941), v.II, pp. 259-
60, for other collections.

32 Erasmus DarWih The Botanic Garden (Lichfield: :.
Jackson, 1799). ’ ' ( J



CHAPTER II

ON THE DESCRIPTION OF PLANTS
1N EIGHTEENTH CENTURY POETRY

In this chapter a study is made of the descriptive
abllities of the eighteenth-century poets. The poems of
the period have been divi@ad into several groups according
to the varlous types of poetry. Of these, the maln divisions
include the pastorals, place pagﬁs,'excursian poems, long
didactic poems, and the contemplative poems.

Ag was stated in the previocus chapter, the elghteenth
century began with the classical tradition of poetry in the
ascendency, and it is therefore to be expected that the
description of nature in these poets is rather superficlal.

This classical attitude toward nature 1s best illus-
trated in the péstorsl poems of the first guarter of the
elghteenth century.  In the paétorals of Pope and his
contemporaries we find nature as an integral part of the
poems but primarily as nscessary ”stage‘aettings.’ ‘This
school of poets was not unappreciaﬁiﬁe’af nﬁture; they just

considered 1t secondary to human thought and asotion.l

1 ¥yra Reynolds, The Treatment of Nature in English
Poetry between Pope and Wordssorth (Chicago: University of
Chicago Press, 1909), p. 63. -
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Ambrose Philips, for example, givea us a description
of a shady spot where shepherds may relax in the surrounding
beauty. The scene is lovely, but one readily percelves that
the shepherd, not tho scenery, s the importent things

This place may seem for shepherdd’s leisure made,
80 olose these elms inwreave their lofty shade;
The twining woodbine, how 1t olimbs; to bBreathe
Refreshing sweets around on all-beneaths N
The ground with grass of cheerful green bespread,
Through which the springing flower uprears the head:
Lo, hers the kinge-cup of & golden hue,
Hedlied with daisies white and endive blus,
And honeyCsucklss of & purple dye,

 Confusion gay! bright waving to the eys.2

In Philips' "Pastorals,™ however, we find the mingling

-

of first-hand observation with tradition:

By piteous plight in yonder naked tree,

¥Whnich beara the thunder-Sca’, too plain I seet
Quite destitute it standsof shelter kind,

The mark of storms, and sport of every wind,

The riven trunk feels not the'approach of spring,
Hor birds among the leafless branches sing:

Ho more, beneath thy shade, shall shepherds ghrang,
With Joocund tale, or pipe, or pleasing song.

The pastorals of Alexander Pope, on the other hand,
are highly imitﬁtive of Vergil's Eclogues. He even goes so
far as to imitate the riddles in Vergil's "Third Eclogue™ in
his first pastorsl, "Spring.%4 '

_ 2 Ambrose Philips, "Pastoral Poems,” The Brit‘iah, Poets,
Ve 5’4, Pe 34, .

3 Ibi&.; P. 26.

o. 176 4 Alexander Pope, "Pastorals,™ The British Posts, v. 40,



| 15
Five years after the publication nf Pope's and
Philips' pastorals (1709) John Gay published his “Shepherd's
Woek" as a friendly satire upon these classical poems. The
"Shepherd!s Week™ was anything bat oclassicsal. Gay sttempted
to pioture the rustic life of the peasants rather than "
shepherds piping on oaten ra&&s. In hisz<'-’p§#teréi," "Priday,"
Grubbinol says that nature suffers ﬂhan-‘éumﬁinat (ef- the
algsé’i&ai Pw;lis and Chloris) is absenms the oak leaves
turn yelidw, and "from the tall elm & shower of leaves 1s
borne, and their lost beauty rivé'x; beeches mourn. "5 |
| Althaﬁgh they are »in/tﬁe elasslcé}, traéibiﬁn, John Ssott's
"Moral”™ and. “&moebéan Eclogues" belong 1_1-;: a class to themselves
insofar as their dascrip!.;iva qﬁslities are | concerned, Both ars
rich in their description of planta and thair enviromments.
The fanouing 5.'3. é. valley scéné on & summer arternooii:_
The fertile sai}.; profuss )éf plants bssﬁou'& ‘7
The crowfoot's gold, the trefoil's purple show'd,

And spiky mint rich fragrance breathing round,
And meadsweet tall with tufts of flowerets orown'd,

- And comfry white, and hoary silver weed,
The bending osler, and the rustling reed.®

| The whole of Part I, or "Rural Scenery,® of the "Amoebean
Eclogues®™ could rall be quafa&i if space permitted. One should
read all of this part of the poem Lo appreciste its excellence

oo 55 5 John Gay, “"Shepherd!s Week," The British Poets, v. 33,

44 6 John Scott, "Horal Ecloguesy," The British Zm_, v. 70,
Pe .
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in portraying with vivid accuracy vistas of rural scenery.
These poems apyreare&,araaﬂd 1780,

The first outstanding poet of the eighteenth century
to smphaalss a "return to nature®™ was James Thomsen (1700~
1748). His Seagons (1726-30) was the beginning of a new
emphasis in nature poetry which had its culmination in the

poetry of Cowper and Wordsworth. This doss not mem, howe
ever, ‘that Thomson rebelled against the slassical tradition,
On the contrary, the classlcal influence on Thomson is grsater“
than most readers raacgniza. : }

The Seasons was divided into roér parts. 'In,eaeh,pa:t
fth&‘subjéctdmatter was aygrapriata‘to’thé particular season,
{Thomson rejoices at the coming of spring: |

The hawthorne whitens, and the juicy groves .
Fut forth their buds, unfolding by degrees,
?él%aggelgzgigaéggfg fcrest stands -digplay'd
€Spr1ng also brings ”tha sncsadrcp anﬁ ‘the crocus first,
the daisy, the primrose, the violet, and "the polyanthus -
of unmmwbertd agas.”Q Other flowers of spring include -
”the tulip race, where beauty plays har idle freaks, hsacinths
of pursst virgin in shite, the narclsaus fair, the broaﬁ

carnatian, and the gay apotted pinka.”lﬂ

7 See Chapter ?, P. 58, belov.

8 James Qhomson ?he Seasons ﬁew Ybrk: A, 8. Barnes '
1853), p. 50. . ! o

9. Ibid., pp. 67-68.
10. Ibidg’ pp. 69‘
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Summer follows with its fast-growing plants and their
developing fruits. Thomson mentions the sunflower in Summer
as ,
«eothe follower of the sun,

Sad when he sets, shuts up her yellow leaves,

Prooping all night; and, when he warm {eturns.

Points her enamor'd bosom to his rays,lil

Autumn isithe season of the harvest. The orchard

invites uss:

The hres.tb, of orchard big with bending fruit...

From deep-loaded bough a mellow shower

Incessant melts away. %The juley pear

Lies in a soft profusion scatter'd round.l2
There is also the fragrant store of applea, "the downy pesch;
the shining plum; the ruddy, fragrant nectarine; ana dax‘k 5
beneath his me leaf, the lusclous fig. ”15 Late autumn brings
‘on the decline of plant life when one sees sith g sense of
‘sadness “the mgge& furze, the stony heath, the thistly lawn,
and the wither'd fern."l4
‘ Thomson deals with more philosophiscal matters in Winter,
‘He does not, for example, treat of the dormant plents and their
besauty when encased in ice or burdened with snow. ¥inter is
rather to be considered a miscellany of short poems on serious

matters than a description of plants in the last season.

il ibid., p. 114.
12 Ivid., p. 226,
13 Ibid., p. 228,
14 Ivid., p. ,21‘?.
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During the eighteenth sentury several plsce poems
of importance were composed, desoribing the special ate
traotions of the resbaa’.:ive locations. Pope wrote of
¥indsor Forest {1713), John Scott depicted Amwell, John
Dyor described Orongar E11l (1727) and Jago sang of Edge
H111 (1767). Goldsmith is famous for his "Deserted Village®
(1770). Bruce gave us "Lochleven™ in 1766, and nesr the end
of the tentury Crabbe gave us aketchas of scones of the
village (1783), Other poots set forth their chosen vistas
in poems of *&ariging Iength and worth, |
Dyer gives us a8 view of nature as seen from the
erast of Grongar Hill:
Below me, trees unnumber'd rise,
The gloomy pins, the poplar blue,
The yeollow bsech, the asable yew,
The slender fir, that taper grows,
The sturdy osk, with broad-spread boughs. 15
Jago, in "Edge H11l,%" takes us down to the stream below
the hill where
Along the!indented bank the forest tribes,
The thin leaved ash, dark oak, and glossy beech
Of polish'd rind, their branching boughs extend,

With blended tints and amigcable strife
Forming & checker'd shade.l6

115 15 Je!m i)ger,- -‘”G§ongar- HE111," The British Poats,‘ V. 53,
?f. - . .

150. 16 Richard Jago, "Edge H{11," The British Poets, v. 55,
P s S . .
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John Scott describes Amwell with :.es |

: ccamvaa
Of broad umbrageous oak, and aplry pine, ,
Tall elm, and linden pale, and blossom'd thorn,
Breathing mild fragrance, like the spicy gales
Of Indian islands.l? | o

Goldsmith, in the "Deserted Village,™ i3 primarily
interested in the people of "Swset Aubwrn,® not in its
natural enviromnment, The classical spirit prevails throughe
out the poem, . His use of nature 1s insoparable assocciated
with man3: o
' Hear yonder copse, whors once the garden smiled,

And still where many & garden flower grows wild,
There, where a fow torn shrubs the place diiglcse,
The village preacher's modest mansion rose.+t

George Crabbe was not traditional in the subject-matter
of "The Village" even though he employed the heroic couplet
in his poem. His description of an osk illustrates his
‘reslistic attitude towsrd nature: ' \

As the tall oak, whose vigorous branches form
An ample shade and brave the wildeat atorm,
High o'er the subject wood 1s seen to grow,
The guard and glory of the trees below;

T111 on its head the flery bolt descends,

And o'er the plain the ghatter'd trank extends;

Yot then it lies, all wond'rous &3 before,
And still the glory, though the guard no more.l?®

17 John Scott, "Amwell," The British Poets, v. 70, p. 24.

- 18 Oliver Goldemith, ™The Deserted Village,” The British
Pﬂsﬁs, Ve “’ Pe 2163

19 George Crabbe, "The Village," The Postical %orks of,
Georgs Crabbe (London: * oxfora ’G‘niver;i.t??resa,_ 19147, p. 40.
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The influence of the Latin posts on the elghteenth
century pcets was quite ext:ensivs, but often the alasaicﬂ.
forms wers retalned while mst of tha claaaicdl spirit waa
lost. This 1s not true of Br. Johnson's odes., He was fond
of Horace' s\ﬂdesq and imitated them in his own, Johnson is
clearly in the classical tradition in his ade on autmm:
¥hat bliss %c 1ife cen Aubtumn yleld,
If glooms, and showers, and storms prevell;
- And Ceres flies the naked fleld,
And flawars s, and fruits, snd FPhosbus rail?m
Bis odez on the three other seasons are in like vein; one
senses Johnson's nearness to 30?5.0&, not to nature. §
_ Several ;:eems of tha type of ?nmfrat‘ "The Cm;ica“
,appeared thmughozzi; the eezztury. Koat of them reflect.eé a
sense of longing for snd a keen appreoiatiun of the rural
lﬁ’e. Bampfylde gave us a short ;mag, ’*ﬁrittan ina Eozmtry
Rotirement,” which is reflective of Pomfret's "Choloe.” It
does, haawer, contain more descriptive, though 1333 ghno- )
L sophical, verase than the lat;tar.

Around my porch and lonely casement spread
The myrtle never sere and the gadding vine,
With fragrant sweetbriar love to intertwins;
And in my garden's box-ensircled bed, :
The pansy pied, and wmusk-rose white and red,
The pink, the 1lily chaste, and sweet woodbine,
Fling odours round; th%ck woven aglantina :
Decks my trinm fence...

o 50 Bamael Johnson, "des,” The Bpitish Poots, v. 67, :
p. 120, = T

- 21 John Bamprylde, ”‘ﬁribten in & Country Ret;irement,
The British Poets, v. 73, p. 191.
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4 gecond type of descriptive poem which was very
popular with the eighteenth-century poets is the "excursion"
poem, Probably the two most famous poems of this type are
Wordsworth's "Evening Walk" and "Descriptive Sketches,® although
the excursive poem 1s found in much eerlisr poems than those
of Wordsworth. At & much earller date (1727) John Dyer wrote
his "Country Walk"™ in which he expressed that “every neigh-
boring hedge I greet, /was/ with honeysuckles smelling sweaﬁ.“@
| The "Excursion " (1728) of Mallet and Richard Savage's
“Handerer® (1729) would f1it into this clasaification. Savage
gives us an unusual description of & winter scene in his poexa.
Thick on this top o*ergmm, for walks are sesn '
- Brey, leafllsss wood, and winter-grsens betweent
The reddening berry, deep-tinged holly shows,
- And matted mistletos the white bestows!
Though lost the banguet of autummal fruits, o
Though on broad oaks no vernal umbrage shoots;
These boughs the silenced, shivering songsters seek'
| These foodful berries :‘111 the hungry baak.%
In the poen he also givas us: & view of an cpen field and &
deseription of a wild scanc.24 : o
The tvo aancluding seotions of Hillim Cowper's “‘Paak"
‘(1?853 are descriptive skstehea of axmvsians: Book V 13 &
deseription of a winter moming ulk, whﬂe Book VI deals

‘_with a uinter walk at noon, In tha last; saction the poet

e 22 John Dyar, ”Cczmtry Wallk," Tha- Bpitish Posts, v. 53,
pt 12&.. ' . .
11 2% Richard Savage, “ﬁanderer,” The {tish Poels, v. 35,
p’ -

24 Ibia., pp. 164-165 and p. 166, respectively_.
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‘-observas ‘the dormant plants but remarks, "...let t.ha. months
ga round, & few short months, and all shall be restored..."25
Tﬁen,hé desoribes the "naked shoots" which shall pﬁt "théir -
graceful follage on sgaing”gs These "shoots® include the
a;yri:'x:gai, the rose, the cypress, yew, the lilac, the woodbine;
"and luxuriant above sll }th‘e“_’f jasmine, throwing wide her
elegant sweets. 27 |
Robert Burns wrote & short excursion poem in which hs
‘describad a rose-bud: |
A rose-bud, by.my aarly walk .
Adown a corn-inclosad bawik,
Saeaggnggyabggiy 1;2 rg?nm%stalk,
" The most ramaus dascriptiva poems of the excursiva ‘
_typ.é are Wordsworth's "Evenmg Walk® and "Descriptive Sketches."
m his evening walk ’f#ords_mrhh notes the “willowy haéga-roﬁa;;“.
the “éma:ald meads, " and the “holly-éprinkled steaps, 29 Hore
<>_z~_usfcie éeenery include the ”braad—apread oak,” thé fwithered
1Sr1ara that o'ar the edze reclinm.‘a) Wordsworth is oven |

: appraeiative of the

25 ‘William Cowper, ?be Peetical Works of ‘Biniam Gomer
(London: Bell snd Daldy, A.d.), va I, p. 163,

26 Ivid.

27 Ibid., p. 164

28 Robert Burns Tha Complets E’cetieal Yorks of Eober‘a
Burns (Boston: Houghton, Mifflin and Co., 1897), p. 213.

29 Willlam Wordsworth, The Complets Poetlical Work
¥William E’ords&arth {(Boston: Houghton Mifflin Co., 1910 s Ve I,

P. 13.

‘M‘ ’ ?0 15‘
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...naked waste of scattered stons,
By lichens grey, and scanty moss, o' ergrown;
Where scarce the foxglove peeps, or thistle's beard;
And restloss stone-chat, all day long, is heard,o!
The trunks of the birch and chestnut trees merit mention be-
cause they softly reflect from their sides the sun's rays
onto the "tremulous stream," 2 TNear the end of the posam
Hordsworth describes the lake with its graceful swans, and
gives a vivid desoription of the swan's nest on the ialet.33
In the "Descriptive Sketches™ the plants f&m an integral
part of the poem. Wordsworth mentlons tﬁa f1les of road-
olm, high above my head in long-drawn vista, rustling in the
breeze,” and the "cloud-piercing pins-trees /that/ nod their
troubled heads,"34
* The 1long dldactic poem reached its helght during the
eighteenth century. The subject-matter of this type of poems
ranged from hunting in England to the growing of sugar-cane
in the West Indies. Hany of these poems were concerned with
practical matters, as :ming, garéénlng, making cider, pre-
paring wool, and preserving one's health. 3ome of thesse poems
include John Philips' Cider (1706), Somervile's The Chase

{1735), #Hickle's Syr Hartyn (1767), John Dyer's The Fleece (1757),

31 15d,, p. 16..
32 Ibid., p. 17.
33 1bid., p. 22.
34 Ibid., p. 36.
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Armstrong's Art of Preserving Health (1744), Smart's Hop-Garden

(1752), Dodsley' s Aggiculture (1754), Grainger‘s Sugaroans. (1?64L
Mason's The English Carden (17?2—82), and Darwin's Botanic
Garden (1789). Poems of lesser worth would include Green's

' The Spleen (1737) and Thompson's Sickness (1745). Of these

long didsctic poems the 3nglishﬁﬁar§sn is to be preforred in
this context because it desla almost exclusively with the
7 development of & real English Garden, not an Imported ones

Hor are the plants which England calls her own
Few or unlovely, that, with laursl join'd
And kindred foliage of peremnisl green,
W11l form a olose knit curtain. Shrubs there are
Of bolder growth, that, at the call of Spring,
Burst forth in blossom'd fragrance: lilacs robed
In snow-white innocence or purple pride;
The sweet syringa yilélding but in scent
To the rich orange; or the woodbine wild -
That loves to hang on barren boughs remote,
Her wreaths of flowery perfume. These beside
¥yriads, that here the Muse neglects to name,
®111 edd a vernal lustre to thy veil.>d

Mason was in favor of the reatoration of the "natural® garden

- to take the place or the highly developed--and distortad--ror-

" mal garden of the sarlier part of the cantury.
Graiggpr‘s~Sgg§rcans has little or no references to
§1aats~n&tive to England, although’many boys and girls in Eng-
land wére expected to read the'poaﬁ for its ingtructive and -
moral values., .
Erasmus Darein claimed that Pért II of bha,ﬁot#nie Garden,
‘Tha‘Leves%of the Plants," was a treatment of plant-1ife

35 Willtam Hason, "The English Garden,® The Bri‘hiah ‘Poots,
Ve ??, PPe 192"3.
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From glant oaks, that wave their branches darkss
To: ths dwarf moss that clings upon their bark.

This theoretically 1nc1udes all plant life, and ﬁarnin de~
cribes ninety-nine plants as illustrative of their classifi-
cation., His descriptlons are sometimes raether vagua, but
probably this 13 bacause he ofben portrays plants nhich hs
‘himself never saw. He pictures the honeysuckle which "winds
round the shady rocka, and pansied valea, and scents with
sweeter breath thn suamer gales.“37 Be describes the de-
licate mimosa trse (see Chapter IV, p. 53k, Of the yarasi-
tic dodder he writes: "e..with sly apéreaéh they
spread thair'dangerousfcharma, and round their victim wind
their wiry arms,®58 ?he poem is rather rastricted in that4
it treats or all the. plants in the same Tashion, accordins
_; to the Linnaean.syatem,cf plant alassification, but Barwin‘s
rganius for verse-writing makea the poem quite readablee
- ~ The ccntsmplative poam has its appesl in aug ags, and
1t.ronnd oxpression in the eighteanth century in tha paems 2
 of several of the minsr—poeﬁe. There ias Psrnéll‘ ”Eight-
Piece® ard "Hymn to contentmant” (c. 1718), Bamilton's
"Gontemplation® (1739), Young's ”gighz ?hcughts (1740»45),

~ Akenside's “"Pleasure of Imagination" (puh. 1?44}, 8999er's

“Pouar of Harmony” (1745}, and the poet”g of the three Wﬁrtons¢

, 56 %6 Erasmus Darwin The Botanic Garden (Lichfield. 3 ;
Jeokson, 1799), Part II, p. 11. ,

37 Ibid., p. 26.
38 Ibid., p. 83,
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Hamilton expected to find contemplation

where some holy aged oak,
A stranger to the woodman's stroks,
From the high rook's aerial crown
In twisiing arches bending dowm,
Bathes in the smooth pellucid stream,5?

Joseph Warton, in "The Enthusiast,® (1744) longs for the

thrush haunted copse, where lightly leaps
The fearful fawn the rustling leaves slong,
And the brisk squirrel sports from bough to boush.
¥While from & hollow oak, whose naked roots
O'erbang a pensive rill, the busy bees
Hum droway Iullabies .40 :

A.mong the poets of the latter part of tha oantm-y such

- .wag the general attitude of longing to be near nature. Is

is far removed fram the classical attitude af abhorrenca for
anything rustic In nature. Ampng these yoets of the last
half of the century nahura was regarded as the teaaher of
poets rather than the classieal attitude ef "o copy nature
is to copy them,®4} | | o |

With the going of the paatorax-pﬁams went the last
atronghold of clasai&ism, asvfar as nature in poatryiis |
concerned, Poets wore no longer content to produce imitations
‘when firat-hand cbsérvatibn offerad a much wider range of poet-
lc.. expression. ?he‘paets who led in this revolt égainst.the

39 William Bamllton, "contemp}.atian, The British Poets,
. ¥. B7, p. 25,

40 Joseph ﬁarton, “m Enthusiast,' The British Posts,
Ve 68. P 2586 ‘ ‘

41 J, A. K, Thomson, The Claasical Background of English
Literature (London: Allen and Unwin, 1948) p. 202,
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classioal tredition were Blake, Burns, Cowper, and Crabbe,
Of these, only Cowper was well versed in the classics.42
These poets gave rise to the nau'abtitﬁde in poetry which
anticipated ordsworth and Coleridge. It was this attitude
toward nature ﬁhichvgave us tbrﬁssorth‘s "Byening Walk®
and "Desoriptive Sketohes.® |

In this chapter g brief study was made of the des-
eriptive abilities of the eightéanth—eentury'poets. The
division of the paeﬁry into (1) pastorals, (2) place poenms,
{3) excursive posms, (4) long didactis poems, and (5) con=
templative poems showa that the peets revesled theirléppracia—
tion for nature through the various iypes of poetry. Of the
variocus types, the paaborals were the most superficlal in the
description of plant-life. The contemplative poems were
richer in their description of nature in general, but the
gieureiva poemsvcentsinad mors desecription of plants than

any of the other types of poetry.

32 1bid., P. 209.



CRAPTER I1II

A TREATMENT OF TRE CRUDE PLANTS MENTIOMED IN
SOME OF THE EIGRTEERTE<CENTURY POETS

The purpose o: this chapter 1s to show to what extent
the poets of the eighteenth-century revealed their aspprecilation
for the so-called crude plants through the medium of their
poetry.

Plants are crude only by our thinking them so., Just
because & yarticular'planﬁ does not prove to be directly |
beneficial to man 1t should not be assumed that it is
malevolent in all its relationships with the other plants
and animals. It is, then, somewhat unfair to the botanical
world to.claa§1£y some of its members as belng more crude than
others. But man beilng what he is, we must satlafy ourselves
to loék at things from the general standpoint of the specles
and let it go at that, ‘ _

By the crude plants the writer means those ?ian;s which
one does not desire to have growing about his doorway, in bis
garden; on his lawn, in hils graln fields and pastures, or
along his paths or highways. His objection to the plant is
because of some physical characteristic of the plant which /
makes 1t directly or lindirectly irritsble, harmful, or even
dangerouna to man; as, for example, the sharp gpikes of the
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thorn, the keen thorns of the briar, or the poisonous jﬁice
of the nightshade or some similar plant;»‘lneluded, too, are
those plants whioh are harmful to other plants, such as dodder
because of its parasitic nature, and the mayweed, becasuse of
its profusion of growth which crowds out ths more dellcate
and more desirable plants.‘

Because a piant is not aliays harmful, it is evident
that the writer cannot be altogether consistent in the classle
fication of the crude plants. But once a plant has been so
classified; 1t may receive further treatment even though it
may be rggarded nost favorably by & poet rcr»aamé dafinite
Senerit,whieh it renders to man, beast, or flora.

, ﬁith one sxception, only those poems of the eighteenth-
century ihlch have references to the crude plants are inelu&ad_
in this chapter. ‘

In 1709 #ppeared the pastoral_yogma.ef two poets, ambrose
Philips (1671-1749) and Alexander Pope (1688-1744), which were
80 much alike that each poet was acgused ot imitabting the otbér.
The reaaan_wna'that the poems of bcth poets wers highly imita-
tive of Virgil's Eclogues. ,

In Philips' "Pastorals® the aée‘or nature was aluay#
determined by his attitude toward éema pastoral nymph or swain,
When the Beloved was absent everything went wrong. Even nature

was unproductive and cruel. The thorns and thistles seem to
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have appeared because of the negligence of the shepherds who
spent all their time bemoaning the absence of the beloved
swaing v .

81nce, thou, delicious youth, didst quit the plains,

The' ungrateful ground we t1ll with fruitless pains,

In labour'd furrows sow the cholce of wheat,

And, over empty sheaves, in harvest sweat}

A thin inereass our fleecy cattle yileld;

And thorns, and thistles, overspread the field.l

In Pnilips’ "Pourth Pastoral” we f£ind that the bramble
bush is & haven to the goldfinch, speckled thrush, the green
linnet, and the dblackbird. Philips evidently does not have
an intimate knowledge of nature, or he would not have us
listen to four birds, each of a different species, singing in
one bramble bushi? |

In the same pastoral we learn of falr Stella?a death
and to bsmoan her passing we must:

Throw by'bhs 11ly, dalffodil, and roae*

Wreaths of black yew, and willow pale, compose,

#ith baneful hemlook, deadly nightshade, dresstd.® _
Tha components of the wreatha are all symbolic of death and
sorrow. This 1s the extent of FPhilips' treatment of the crude
plants and they are used in a oclassical context, ,

Pope does no better in his "First Pastoral™ when he

has his Daphnis propound the following riddle:

s 1 Pnilips, "Third Pastoral,® The British Poeta, v. 34,
9. 20 : :

2 Ibid., p. 35.
3 Ibig., p- 38'



31

Hay, tell me first, 1:: what more happy fields

The thistle springs, to which the lily ylelds:

And then & nobler prize I will resign; ‘

Por Sylvi.a, charming Sylvia, shall be thine.4
Here Pope, a}.legarixing, i3 alluding to the device of the
Scottish monarchs, the thistle, aml to t;ha arms of cha.
“the fleur-de-lys. Also the inclusion of ths riddle in the
 poem 13 an imitation ef Vergil's Third Eclogus. It is nnr
more deaeription of a resl, 9riekly, true-to-life thorn.

 Anne Finch, Lady Winchilsea (c. 1680-1‘720}, in her

“Koctums.l Reverie," mentions the bramble-rosa, but this
plant; mast be an omammt, not a pesgt..

In John Gay's Shepherd Week (1714) we find the first
attempt at @ real study of mtm, 'although the poem 1tself
is a good-nahured satire™ on the paatara}.a of ?hili.ps end
Pops. Gay depicted the ”rustie 1ife with the gilt off.”
’Thou wilt not £ind my Shsphardesaes,“ he- says, Mdly piping
upan onten rsads, but mnking the kine, tying up the sheaves, »
or, AT the hoga are astray, driving them to their. atgles‘ﬁ

. Enat Gay a1d as a satire, Allan Ramsay of Scotland
(1585-1753) d1d as a labor of love. In his ___gr_z_t.;g_ Shepherd -
(1725} we £ind few references to the erude plants, although

he does manﬁien briers, nsttles, dooks, and the hemlock trae.

- 4 Pope, "Paetaral I," The British E_g_gg.g,, ve 40, p. 1768,

|5 T, H, Ward, The English Poets (New York: Macmillan,
1901); Ve 3y P. 146, . ’



32

Although James Thomson (1700-1748) is the outstanding
poat who wrots of nature in the first half of the eighteenth
century and who mentioned fifty-seven different kinds of
plants in his Seasons (1730), there is not & reference to
any of the crude plants in his posmt This 1is hardly to be
sxpected in a poem which deals with so my differont kinds
of plants and by a poet who iz greatly extolled for ‘hﬁs
close cobservation of naturs., He does mention the woodbline |
and the yew, but both are in a favorable context FSpring® 1.
9773 "Autum® 1. 116). :

In The Wapderer (1729) of Richard Savage we find the
treatment of nature remote from reality. ﬁést of his descripe
tions are same, classical imitations. The crude plants are
protactors of the more dellicate specless

The native stra!berry red-ripening sron;
By nettles. guarded, as by thorns the rose,

and

tPgixt ferns and thistles unsown flowerg amuse A
And form a lucld chase of various hues,

The Chase (1734) of Willlam Somervile is a bold, didactie
poen of four books in which he glives detéilad information on
the. braading, training, and habits of dogs. His use of nature
18 only maideimu to the development of his theme, but we

[3 Savage, "The %anﬁerer, Book I, Ihe British Poats,
ve 35, P 186, ‘ ' '
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do find thickets and thorns playing a part in the selection
of hunting dogs:

' « « o« Bubt here a mean
(bserve, nor the large hound prefer, of sige
Gigantics he in the thickewoven covert '
Painfully tugs, or in the th S;rny brake .
Torn and embarrass'd bleeds. '
Small dogs, on the other hand, should not bs chosen bhecause
they get "moiled in the clogging elay® or they "shivering
crggﬁ benumb*d end faint beneath the sheltering thora®™ for
a resting period, oblivious to the desires and entresties .
- ‘sf their masters. ' |
| ' In selecting the beat dogs for breeding purposes the
individual dog should be chosen which ia:
‘s o » Firat to alinm the rock,
Or plunge mta the deep, or thread the braks
' With thorns sharp-pointed, plash'd end briers inwoven.®
William Shenstone (1714-1763) reoveals no love for the
wilder aspects of nﬁtuﬁ*e in his ode on Rural gleg ance (1750},
“although he 5993 mentien the Snorrid ’bramble's room” whsre
"oarelesa groups or rosas bloom." He must Juat be referring
to & rose~bush.? His writing is of the artificisl-natural style

which later on Cowper learned from him.le \

7 Somewile, "‘The Ghsae," Book I, m _znzﬁh Boets,
Ve 36, Ps 29.

8 Ibido; Pe 70.
: 28 @ Shanst&ns, YRural Eleéame,” m Britlah Poeha, v. 48,
p. - ' v ‘ )
10 gﬁl’d, QE_. c;i:., ?. 272.
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The subjest-matter of Green's The Spleen (1737) dces

not lead to much use of nature as such, but we do find that
the neceaaity'nf'arbitrary restrictions among men 1is regarded
as essentially evil: |

Law, grown a foresai, where parplfi,
The mages, and the brambles vex.

This simile 13 quite appropriste when one becomes familiar
with the legal "red-tape™ of any age, especially that of the
taentieﬁh cantury.

John Dyer's The Fleece (1757) 1s alsc an instructive
poem, devoted to the description of sheep-raising, shearing,
and the preparation of the wool for market. 7The author is
priﬁarily interested in the wélfgra of the sheep, and
unfriendly plants, as well as animals, should be destroyed:

Nor prickly brambles, white with wooly theft,
Should tuft thy fiselds. Applasud not the remiss
Dimetians, who along their mossy dales ,
Consume, llke grasshoppers, the summer hour,
¥hile round them stubborn thorns and furge increase,
And creeping briars,l2 | | .
In ad&ition to these peats, plants of lesser stature and
erudeness but equally harmful must be carefully guarded
againat: '

Hor taint-worm sheall Infect the gﬁa!iing herds,
Bor penny-grsass, nor spearwort's polsonous leaf, 135

11 Green, "The Spleen," The British Poets, v. 54, p. 220,
12 Dyer, “"The Fleece," The British Poets, v. 53, p. 154-5.
15 Ibid" ?0 1?30
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These plants should not be allowsd to spread over the grazing
lands, because they will surely cause the death of some prized
sheap. '

"~ The thorn in John CGunningham's Pagtorals provides a
haven for Philomel (the nightingale) “whers she prates at
night."14 | |

Hathanlel Cotton's Fables reveal that thorns and thistles
follow in the wake of neglect.15

¥illiam Julius Mickle's Syr Bartyn would logically
follow Scmervile's The Chase because heréin we find the
hunters closing up enrﬁeynard the Fox wheni |

. ; « from the thlnkah.busn he—alglie lept,

And wary souds along the hawthorns shade, :

Anid the briarle thiskett o s o36 o heed
where he 1s safe from the dogs, which work their way out of
the thorny entanglement of briars to rajaln the disappainted
hunters.

' The Grava (1743) of Rdbart Blair and Thomas Gray‘s
" Elegy (1750) are both examples of "graveyard poetry,® Blalr
makes use of certain crude plants to add a sense of somber
reality to tha scene., The graveyard lies in his pathway {rom
home to skhnol: |

14 Cunningham, "Pastorals,” The British P ' osts, v. 64, p. 68,

15 Cotbon, "Fable VI, The Farmer and the Horss," The
Eritish Posts, v. 72, p. 240,

18 ﬂickla, f8yr ﬁartyn, The Britiash Poets, v. 66, p. 171,
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The school-boy, with his satchel in his hand,
Whistling aloud to bear his courage up,

And lightly tripping oter the long flat stones,
{¥ith nettles skirted, and with moss o'ergrown,)
That tell in homely phrase who lie below

" & = & 5 ¥ * & ¥ " & # & = % & & »

Full fast he lies, and dares not look behind him,
Till out of breath he overtakes his fellows,17

In Gray's "Elegy” we find the grave overgrown with s
stern protector and the posts bids ua to:

Approach and read (for thou canst read) ths lay,
Graved on the stons beneath yon aged thorn,l8

Another didactic poem 1s William Mason's English
Garden (the first book appeared in 1772, the last in 1782}
in uhich, for a fence, he directs us to:
‘Plant thy thick row of thorns, and, to defend
§2§§§d1gfgzils§go§§§’ganeash, on oaken stakes,
The rail will ward off the trampling feet of the farm animals
until the thorn hedge 1s large enocugh and sanrny anoush to
take care of itselfl and to serve its purpose.
The whole anbjecﬁ—master of James Gralnger's Sugarcane
{1763) 1a foreign to native England. It ias a long didactic
poem dealing with the cultivation of sugarcane in the West
Indles.

<

17 Blair, "The Grave,” The British Poets, v. 58, P 2086,

18 Gray, "Elegy Written in a ﬁoantry churchyard, Tha
British ?0333 Vs 55’ P ?3& .

177 19 Hason, "The English Gardan,” The British Poets, v. 77,
Pe 177 :
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One of the enemies of ths sugarcans 1s the rat, which
sauses great deatruction to the crop. 43 2 kind of rat
repellant, Grainger tells us that one shoulds:
« o «» mingle nightshade’s julce
#ith flour, and throw it liberal 'mong the ﬁanegé
They touch not this; its dsadly scent they fly.
Grainger alsc clalms that the seeds of the yellaw thistle
made an excellent emetic for the slaves.zl
Another pest on the sugar glanzation.is the cowiteh
and mnst be rooted outs
' The cowitch also savei but lat thick glgves
Thine hands defend, or thou wilt sadly rus
Thy rash imprudence, when ten thousand darts,
Sharp as the bee~ating, fastgg in thay flesh,
Anﬁ give thee up to torture. =
The Eegrc slaves have been known to set fire to the canes to
save thomselves from the torture of the cowltch. 1
John Scott's Amwell (1776) 1s of especial interest.
because of his close and abundant ébservation of natural
facts. Amang the other green treas ar %are Park's 1awn he
dbserved the ”bloasam’d thorn, breathing wild fragranca, 1ike
the spiey gales of Indian 1slands."23
His ggnghggn_Eglgsggg,are_richan in the study of

nature, Summar bringa its woeds as well as 1ts rlewera:

20 Grainger, ”Sugarcnna,“ ghg‘~g;§;§§,_gg§§, Ve 5?, p. T3
21 Ibié., p. 74
- g2 Ibid.

23 Soott, "Amwell,® The British Poots, v. 70, p. 24.
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Then soon gay Summer brings his gaudy train,
His crimaon popples deck the corn-clad plaing
There scablious blue, the purple knapweek rise;«
And weld and yarrow show their various dyes.®2?
He also obssrves the vacant lots In the village:

There oft rank solls pernicious plantz produce, k
There nightshade's berry swells with dsaélg»Jaiee.gs

ﬁho has ever visited a small town and not seen the vaeant
lots thus overgrown?

The éecand part of the poem, “"Rural Business," 1s rore
didactic. The farmer is warned against living the life of
the grasshopper, because he: _
| ¥Who apends too oft in indolence the day

Soon sees his farm hls base neglect betray;

His useleza hedge-greens docks and nettles,beagé

And the tough cammock c¢logs his shining share.
The roots of the cammock, or restharrow, are said to be so
strong that they will stop & plow drawn by several horses.

Certain plants surreptitiously raise their flowering
heads from smong the cultivated grain of the farmer:

Huch will rank melilot thy grain disgrace,
&nd darnel, fellest of the weedy race:d

To' extirpate these, might care or coast avall,
To! extirpate these, nor carelor cost should fall.2?

24 Scott,"Amoebean Eclogues,"™ The Bpitish Posts, v. 70.
. 52, '

25 Ibid., p. 54.
26 Ibid., p. 59.
v Ibiﬁoy p. 60,
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And

When the foul furrow fetid mayweed filiéé
The weary reaper oft complains of ills,

Sometimes a stroke in tims ﬁill gave thousands the

following year:

Welld oft thy scythe along the grassy layes,

Ere the rude thistle its light down displays;

Else that light down upon the breeze will gly,

And & new store of noxlous plants supply.2

Scott also informs us that the presence of brakes

and briars indicates the best type of so0il for growing the
"deep-fringed leaves of the yellow carrot.”s0

" William Cowper (1731-1800) was & genuine lover of
naturse. He saw the inherent beauty in what most men would
call the unbeautiful. He wrotet

A garden in which nothing thrives, has charms

That soothe the rich possessor; much consoled

That here and there some sprigs of mournful mint, -

Of nightahade, or valerion, grace the sall :

Ho sultivates.ol
Cowper was also very religlious and it is nat at all sarprising
that we £ind in his poenm ”ﬁinter»ﬁaik sﬁ Noon® a reference
to the Suffering Christ, and affirms that He "W§ho wore the

platted thorns with bleseding brows, rulea univeraal n&turé “52

28 1bid.
- 29 Ibid.
30 Ibldc; p. 81,

31 Cowper, 'The Poetical Works of Billjam Cowper® (London:
Bell and B&lﬁy; gc D s Ve II, Ps 122.

32 Ibid., p. 167.



40

The Village, by George Crabbe (1754-1832), appeared
in 1783. Crabbe took the realistic viewpoint toward plant
life. He zaw the perpetual struggle betwesn the farmer and
the unfriendly weeds for survival, and expressed it
realistically in verse: '

Rank weeds, that every art and eéré défg;A
Reigh o'er the land, and rob the blighted rysz.

. There thistles stretch their prickly arms afar,

. And to the ragged Infant threaten war;
There popples nodding, mock the hope of toil;
There the blue bugloss paints the sterile soil;
Hardy and high, above the slaender sheaf, .
The slimy mallow waves her silky leaf; .
{! er the young shoot the charlock throws a shadsss
And clasping tares cling round the sickly blade.

The twoe ocutstanding nature poems by Wordsworth written
before the snd of the century are his "Evening Walk"™ (1787-8)
and "Descriptive Sketches"™ (1791-2). Both were first published
in 1793. "Evening Walk" contalins two references to crude
plants, both of which are purely descriptive. He observes -
that: ' | '

« « « the aunbtle sunbeams shine. -
On withered briars that o'er the crajgs recline.>*

He also was appreciative of the:
« * @ naked waste of scattersd stone,

By lichens grey, and scanty moss, o'ergrown; .
Where scarce the foxglove peeps, or thistle's beard.od

33 Crabbe, "The Village,” The Poetigal of. George
Crabbe {London: Ozxford University Press, 1914), p. 35a.

34 Vordsworth, "Evening ¥Walk,® The Complete Poetical
B of glm ¥prdsworth (Boston: Houghton HMifflin Co.,
1811 5 Pe Se '

36 1bid., p. 18.
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In both cases the descriptive verse shows & rsal appreciation
of tha'plants for thslr own sake.

In his "Descriptive Sketches," ﬂordéucrth‘msntions the
milk-thistle, but in a friendly sense. There 1s no other
refersnce to s crude plant in the poem.

%ith the early poems of ﬁorﬁswarthgauf atudy of the
eighteenth-century poets comes to & close. In this study
we have made the following general observations concerning
the éru&a'plﬁntsz

(1) There is a general trend from the appreclation of
the crude plants in a classical setting to that of an
appraclation of the.plants for their own sake, k

{2) A particular plant may be considersd crude by one
poet and beneficial by another,

(3) The crudeness of the individual plant varied with
the different poets according to whether they were chiefly
‘influenced by sconomics, tradition, or personal taste.



CEAPTER IV

A TREATMENT OF THE EXOTIC PLANTS
IN EIGHTEENTH-CENTURY POETRY

In the present cﬁspter & study 1s made to see to what
extent the eightesnth-century poets expréssed thelr appreciation
for plants not native to the British Isles. Only those poems
with direct references to exotic plants are given treatment
in this chapter. A more complete treatment, to be sure, 1s
desirable, but the scope of this paper 1s more limited., Such
& treatment of the subject might be material for a dostor's
dissertation. As in Chapter Three, most of the quotations in
this chapter are taken from Thg British Poets, published in
1822. When other sources are used, the publisher and date
are indicated,

The love of their homeland did not blind the eyes of
several of the eighteenth-century posts to the beauty cr‘
things in foreign lands--plants as well as animals and other
items which the culture of Englsnd appreciated and, in many
instances, demanded. .For instance, Britons did not always
drink tea, but Americans ocan hardly think of Britons with-
out associating the drinking‘ef tea with their oculture.

The poets, however, did not confine their praise to
the virtues of tea alone, but sang of many-other planté not
native to Englﬁnd as well, In fact, the tea plant ranks very
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poorly in the l1st of exotic fruits and plants,

" The earliest post of the eighteenth century to write
of plents not native to England with any considerable
definiteness was John Philips (1678-1709, In his Cider he
sings of the joyful harvest sseson in the various parts of
the world: |

Autumn to the fruits

Earth's various lap produces, vigour givas

Equal, intenerating milky grain, ;

Berries, and sky-dyed plums, and what in ccat

Rough, or soft rind, or bsarded husk or shell, -

Pat olives, and pistachlio's fragrant nut,

And the pine's tasteful apple: autumn paints

Ausonian hills with grapes, whilst Eﬂglish plaing

Blush with pomaceous harvests, breathing swseetsz,
The references Lo "the pine's tasteful apple® and "pomaceous
harveats" are to the pineappls and to the spple respsctively.
What Pnilips is saying in effect is that, while the other parts
of the earth boast of thelr peculisr harvests, England can
consider the apple as Ybeing her ocwn,

¥hile not denying the values of good apple cider,
"Philipa is aware of better drinks imported from distant realms:
Hore happy they barn in Columbus® world,

Carybbes, and they whom the cotton plant

With downy~-sprouting vests arrays: their woods

Bow with prodigious nuts, that give at once

Celestial food and nectar; then at hand
The lemon, uncorrupted with voyage long,

T Philips, "Cider," Book II, The British Poets, v. 26,
Pe 259, : ' ‘
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To vinous spirits added, (heavenly drink!)
They with pneumatic engine ceaseless draw,
Flows from thtevhilarabing fosnt o
The "prodigious nuts® evidenﬁly’maans the cocoanut, which
produces food in both solid and 1iqu£d forma. The other
drink referred to is lemonade, made from the julce of
lemons mixed with other ingredisnts. Alaoc one should note
the reference to the cotton plant, which is not native to
England, - | |
Ths first‘ouhstandins poet of natnre-iﬁ the eighteenth
century was James Thomson (1700-1748}. In Book II, or "Sumer,®
of his Seasons we find ?hnésan.yearning to be among the
inviting beauty and comforts of the tropical plants and to
partake of their liberal and deliclous fruits. One needa to
go no further to find & British poet who does not lack in
« his'apérsciation of plants beyond the Britlsh shores. In the
following excerpt slone, we find mentlon of thirteen different
plants: the lemon, lime, orange, tamarind, locust, Indlan fig,
cedar, palmettos, cocoanut, palm, pomegranate, wild berriles,
and the pineapplel . Over one-fourth of all the plants referred
to by Thomson in the Seasons‘appaar in thls one pasaagel Ths

whole passage is as follows:

2 ibid., p. 246.
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Bear me, Pomonal to thy citron groves;

To where the lemon and the plercing lime,
With the deep orange, glowing through the green,

- Thelr lighter gloriles blend. Lay me reclined
Beneath the spreading tamarind, that shalkes,
Fann'd by the brssze, 1its fever-cooling frult.
Deep in the night the massy locust sheds,
Quench my hot limbsi or lead me through the maze,
Embowering endless, of the Indian fig;
Or, thrown at gayer ease, on some falr brow,
Let me behold, by breezy murpurs cool'd
Broad o'er my hesd the verdant cedar wave,
And high palmettos 1ift their graceful shade,
Or, stratch'd amid these orchards of the sun,
Give me to drain the cocoa's milky bowl,
And from the palm to draw its freshening wine!l
Hore bountecus far than all ths frantic jnlce
¥hich Bacchus pours. Nor, on its slender twigs
Low bdending, be the full pomegranats scorn'd;
For, oreeping through the wooda, the gelid race
Of berries, Oft in himmble station dwells
Unboastful worth, above fastidious pomp.
Witness, thou best Anana, thou the pride
Of vegetable life, beyond whate'er :

- The poets 1maged in the golden age:
Quiek let me strip thes of thy tufty coat,
Spread thy ambrosial stores and feast with Jovel®

In ¥h£'§and§raf; Hichard Savagawflegé—l?%s} has &
Hermit say that good 18 to be found in 211 things, and as
an,axnmpla says thats:

+ = o Afric's wastes sppear
Cursed by those hesats, that fructify the year;
Yot the same suns her orange-groves beflriend,
Whers clustering globes in shining rows depend.
Here, when fierce beams o'er withering plants are roll'd,
Thers the green fruit seems ripen'd into gold.%

3 Thamson, The Seasons (New York: A, S. Barnes and Co.,
1853), pp. 131-133. '

4 Savage, “Tha Eanderér,“ Canto 1IX, The British Poets,
Ve 35, Pe 164. .
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The Hermit's theme ls on perseverance in this transitory
1ife where "we pass through want to wealth, through dlsmal
strife to caiﬁ content, through death to endless 1life,."®

The subject of The Chase of Willlam Somervile (1675~
11742) 1s not limited to hunting in England elone. Nor 1s
the fox always the object of the cﬁssa or hunt. ?he poet
describes at length the method of trapping elephants in
Bast Africa. Tropical plants and frults play an lmportant
role iIn the art of trapping the gigantic e¢reaturesas

On distant Ethiopia's sun-burnt coasts,
The black inhabltants a pitfall frama, ,
"t"‘."il‘!lli’-‘
Then boughs of trees they ocutb, with te@pting frult
Of various kinds surcharged; the downy peach,
The clustering vine, and of bright gdidenrind
The fragrant orange. Socon as evening grey
Advances Slow o s « s s 2 5 s o ¢ » » » &
- % & w® # ¥ & * 2 & » & & & & 8 8 & K % B
The stately elephant from the close shade
With step majestio striﬁea,-eager to tasta
The richArapast, unueeting of ths deaﬁh
That lurks within: and soon he sporting breaks
The brittle boughs, and greedily devours
The fruit daliaioug Ahtl too dearly bought}
The price is 1life. A

John Armstrong, M, D., wrote a lengthy poem on The
Art of Preserving Kealt {1744), in which he observed that
in Libya and India:

§ Ibid., p. 163,

8 Somervile, "The Chase,™ Book 1II, The British Poets,
Ve 56, PP. 57-58,
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« o » in livid ripanass malts the grape;
Here, finish'd by invigorating suns,
. Through the green shade the golden oranga glows;
Spontansous here the turgid melon ylelds
A generous pulpi the cocos swells on high
#ith milky riches; and in horrid mail
The eorisp snanas wraps its poignant sweets,
Earth's vaunted progeny: in ruder air
Too coy to flourish, e'en too proud to 11?@,
Or hardly raissﬂ by artiflcial fire
- To vapild life. ‘
Armstrong 1s also observant of the northern regions where
the deer "crops the shrubby harbéga on their meagre hills."8
Here man's life is 1ittle more than a continuous struggle for
aiistance, aspecially‘whenvcompared with the easy life of the
tropics,.:
In ¥illiam ‘i‘nsmpsm:i’ s Sickness (1746), which follows
. Armetrong's Apt of Fregerving M_a chronologically, if
‘not naturaily, the poet makes reference to the cedars of
_‘Labanon, tc apikanard, aloes, mgrrn, and bal&, but they all
"are ina elassieal setting.
John Dyer (1700%-1758), in The Flesce, is interested
in the raising of shesap and the production of wool above
everything else., The cooler climates are bestter sulted to

the growth of wool than,ﬁre the warmer zones:

: 7 Armstrong, "The Art of Proserving Health,” Book II,
The British Posts; v. €7, p. 44.

B8 :hiﬂgg py%&.

. 9 Thompson, "Slclkness,™ Book IV, The British Posts,
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« » » NO flesces wave in torrid climes,

Which verdure boast of trees and shrubs alone,

Shrubs aromatic, caufee wild, or thea,

Hutmeg, or cimmamon, or flery clove,

~Unapt to feed the fleece'm
Coffee an:I tea and spices have thelr p‘laces, Dyer says,
but the woolly sheep need a simpler and mors palatable--as
well as stapls--diot. B -

There are, to dbe sura, substitubes rcr 'EOQI, ’mﬁ: none
© render as much warmth as does the fleece from the shaap.
Batavia may produce its flax; Suma, its canej Peru, its
'Hg-ass ; and Peraia, its silks:
| And every sultry clime the snowy down |
Of cotton, burasting from its stubborn shell
To gleam amid the verdure of the grove

.. * & & > e & & 5 5 5 % 5 % =« w8«

7 » o » o » « none yield such umth,

Such beauteous hues receive, 30 long andure,

So p}.ianb to tha loom, sc varinua, nona.
| As articles of trade the sultry clime" ;n'oduces balm,
eoi‘faa, gum, and - apmm' 8 lenient érug,‘* -mne Bombay‘ wharfs
- pile up blue mdiga and fraza ‘famate &nﬂ Tidara (two smallest
of the Spice Ialamis} oome the rrs.granb e‘lmze and nutmeg.
Because mfsh rs;;enents. such as pmdish}.nrabenzene, had not
yet been e'mpleyaé to kul c}.othes :noths, the m&rch&nh ships
brought from é’ava ané Szmatra the “fiery pappez', thst dsstroys

the moth in mo}.y vestures,"12

T 10 Dyer, "The Fleace," Book I, The British Posts, v. 53,
po 159; ‘ ’ .
11 Ibii., PPe 180-191.
12 Ibid., p. 234.
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Dyer ®as not unaware of the fertility of the "green
‘savannahs and the plains of Carclina, where thick woods
arise of mulberries,; and whose water'd fields up springs

N thef'yardant hl_ade of thirsty rice."13 The post also writes

. at length of ™fertile ?h*ginia,” but chiefly of its rivers
and Indians, who “'quit- their feathery ornaments uncouth for
' wooly garments."14 ‘

Willlam Mason (1725-1797) gives us a rich description
of a scene in the Lebanon region of Palestine, Its sccuracy
may bs questioned, but its vividness is %m_r&ly surpassed 1n
British poetry: ‘

Close was the 7&13 and shadys yet ere long
Ita forest sides retiring, left a lawn
Of ample circuit, where the widening stream
How o'er its pebbled channel nimdbly tripp'd
In many a luclid maze. From the flowsr'd verge
Of this clear rill now stray'd the devious path,
Amid ambrosial tufts where splcy plants,
Weeping thelr perfumed tears.of myrrh and nard,
Stood crown'd with Sharon's rose; or where, apart,
The patriarch palm his load of sugar'd dates
Shower'd plenteous; where the fig, of standard st.rength,
And rich pomegranste, wrapp'd in dulecet pulp
Their racy seeds; or where the citron'za bough
Bent with 1ts load of golden frult mature,
Heanwhlile the lawn beneath the scatter'd shade
-Spread its serene extent; a stately file
of cireling oypress mark' d the distant bound.15

13 g:g:@_, - pe 239,
14. Ibid‘, P 240,

15 ﬁason, “Th,a English Garden,” Book I1I, The British
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In thie lyrieal passage we have reference to at least
ssven exotic plants.

Willlem Cowper, as has been s't»ateé' in Chapter III,

' was 8 geniine lover of nabture. Equally well 4did he love

human nature. H1ls poetic treatment of the "gentle savage,®
Oual, & native of Otahelte Jpow Tanitl] who was brought to
England bg Captain Cook in 1774, daseﬂos attention. Cowper
antieipated diss&hisfactien on his part when Omel should
return to his native island: -

The dream 1s past; and thou hast found again

.Eg m:a:gd tm wgﬁegsgsfmgas hast

Thetr former charms?l6
The answer was in the negativs. Omal was taken back to his v
native land by Captain Cook on his third voyage, loaded with
praéents i‘rcﬁz many Englishmen, including lGeorg'e III; Be d:.éd
a few years aiftemrda , and the distribution of his presents
occasioned a war betwesn two of the mative tribes 17

The subject of greenhouses found peetlc treatment in

at least two of the eighteenth-century Aycgts, ‘one of them

baing Oowpar. On the subject he remarks:

16 Cowper, "The Task,” Book I, The zmm _m:ks. of
Willlem 3%9392; (London: Bell and Daldy, n. d.), v. 2,
pp; 29" -

1’7 Ibié., p- 29'
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Who loves & gorden loves a gresnhouse too,
Unconscious of & less propltious clime, .

The ruddier orange and paler lime,

Feep through their polished follage at thes storm,
And seem to smile at what they need not fear.
The ammomun there with intermingling flowers

And cherries hangs her twigs. Geranlum boasts
Hor orimson honoursi and the spangled beau,
Plcoldes, glitters bright the winter long.

All plants, of every leafl, that can endure

The winterts frown, if screensd {rom hia shrewd bits,
Live there, and prosper. Those Ausonis claims,
Levantine regions these, the Azores send

Thoir jessamline, her jessamine remote

Caffraria; foreigners from many lands,

They. form one social shade, as if convened

By magic summons of the Orphean lyre.lf

The other poet, Willism Mason (yid. supra), elabarates upon
the greenhouse “shere rare and alien plants might safely
flourish; where the citron aweet, and the rraghnt orange, rich
in fruit and flowers, might hang their ailver stars.®19

% ‘SQEareana {1764) of James Grainger contains a
number of references to plants mot native to England,
Saugar cane 1is not grown as far north as the Bpitish Iales,
and is therefore itselfl ‘i‘ozl'eiga to that country. The poem
was written in the West Indles, wherse the production of sugar-
conw is quite cémon.  Grainger gives adequate notes desoribing
the various exotic plants in his poem. The notes themselves
make interesting reading. He mentions such fraits as the |

pineappls,' lomon, orange, lima," fig, banana, tamarind, gnd .‘

18 1Ibid., pPp. 85-86. ,
19 Mason, op. git., pp. 215-216.
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the papaw. HMany trees of the West Indies are described

either in the poem or in the notes. Sach vegetables as the
okra, yﬁm, riee, msizs, and pataba ara ref&rrad tarin the
. }30&.
Gralinger could not aeaiﬁe whather yams impraved the
. soil or not,: ror he uritea,
Some ar the skilful.teach, and some deny,

That yams improve the soil., In mesgre lands

17is known the yam will ne'sr to blgness swell;

And from each mould the vegetable trides,

However frugal, nutriment derive: . :

Yot may thelr sheltering vines, thsir dropping leaves,

Thelr roots dividing the tenacious glebe,

More than refund the sustenance they draw, 20
¥any other plants native to thg ﬁest Indies receive similar
treatmsnt, but thsir'inclusian in this paper would give the
poem traatmsnt aiapraperﬁianata to ita importance in sight-
eenthreanturg pcetry. ‘ ,

~ For the most part, posts looked to the warmer climates

for-the'adbjaebugattsr of thelr composlitions when 1t came
to exctic'plancs, but Erasmus Darwin {1731-1802) was less

conventionsl in his outlook. His Botenic Garden (1789) was -

a systematic classiricstian'of‘planta.zl The poem consists

%5 Grainger, "Sugarcane,® Book I, ?he British Paets
v. 58, p. 46,

21 "Linnaesus divided ths vegobeble world into twentyefour
classes; these classes into about 120 orders; these orders
contain about two thousand familles, or genera; and these
families sbout twenty thousand species, beslides the Innumerable
varieties, which the accldenzs climate or cultivation have
have added to haae speeies. om the Preface to the Loves
of the Plantsgﬁ - ‘ /
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vchiaflyfcf e "scientifie” description of the attributes of
the variaus representative plants. ¥any of éha plants he
describes are not native to Englané, 83 one w culd axpact
from such a scheme of classification. Darwin's dascriytian
of the mimosa tree 1s illustrativs of his’ poetic ability:

ﬁeak with nice sense, the chaste Himoza stands,
From each rude touch withdraws her timid hands}
Oft as light clouda oppose the summer glade,:
Alarm'd she trembles at the moving shade;

- And feeols, alive through all her tender form,
The whisper'd murmurs of the gathering storm;-
Shuts her sweet sye-llds to approaching night,
And hails with freshest charms the rising light.
Veil'd with gay deceney and modest pride,

Slow to the moaque she moves, an eastern bride;
There her soft vows unceasing love record,
Queen of the bright seraglio of her Lord.

So sinks or rises with the changing hour

The ligquid silver in its glassy tower.

So turns the needle to the pole 1t 1@?9&,

With fine librations as it moves.22

Our last paet is VWordsworth, who sings of ehe virtues
of English rural life in his Daseriptive Sketches (1791-2).
Then he enters the world of iaagination where:
. o » fair»Lccarna smiles
Embasered In walnut slopes and citron isles:
Or seek at eve the banks of Tusa's siream,
¥Where, 'mid 4im towers and woods, her wsaters.
gleam.23 ,
The walnut slopes could be almost anywhere and the eitron

groves could be on almost any island within the torrid zone.

- 22 Dmin, The Loves of the Plants (mehriem: J.
Jackson, 1789), Part II, pp. 29-%0. ‘

23 Wordsworth “ﬁescriptiva Sketahss % hs Complete Works
g__william ﬁbraswortﬁ {Boston: Houghton H1Fr1Tn ¢ Co., 1011),

Ve i‘, Pe 40,



54

The main emphasis is on the pleasure of the imagination,

a theme which Wordsworth enlarged upon in several of his
1ater'poema, especielly his "Intimations of Immortality

~ from Recolleoctions of Early Childhood." Wordsworth's love
or*natuée is ususlly restricted to that scenery which he
obsgrveﬁ firgt-hand, not some far-away vista., Hodern
pgychologists would probably say that hié love of nature
was little more than ego-extension. At any rate, he 4id
nct write of exotle plants in his early poems.

But in this respect he 1is not by himseif, for of the
fifty-three poets studied in connection with this ehaptér,A
only twelve of.tham‘mada any reference to any of the exotic
plants to any appreclable extent. Thils doss not.mzan that
they were ignorant of the foreign plants, nor does it mean
that they were not interested in them; it only means that
they did not write about them., Granting them poetic license,
these poets should neither be condemned or commended for in-
cluding or excluding references in thelr poems to the plants
not native to thalr own homeland.

~ In this chspter, we have made the following general
observations concarning the poetic treatment of exotie plants
In eighteenth-century poetry:

(1) The exotic plants, in most instances, were apprsciated

for their nutritive value, &s food, splces, or beverages.
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(2) Second in importance was the appreciation of plants
from ti:.ich clothing could be made: ocotton, flax, and so on,

(3) ®hile most of the exotic plénts mentioned by the
poets grew in the :armér‘ ¢limates, a fei roferences were
made to plants in the colder regions.
| (4) The plant most admired for its beauty and its
nutritionsl value was the orange. |

(5) The pineapple was generally accepted as the most
dellicious of the exotis frults, |



CHAPTER ¥

A TRE&TEE%T o PL&BT& AS POBTIC EPITHETS,
HEQAPB!BS‘&ED SIMILES INF EIGHTEENTH-CENTURY POETRY

Poets of all ages have used planta, end their blossoms
especially, in metaphors and similes as means of poetlc
e:;preasion. Certaln plants, because of the postic expressions
ebneerning them, have become in thems elfzeé s pymbols of some
abstraction. , ‘

In this chapter an attempt 1s made to give $llustrations /
of the use of plants as similes and metaphors in the poetry
of the eighteenth csntury. Instead of ’f:reai:ing aach poot
separately as in the preceding chapters, the 'vgrieas plants
will recéiva treatment in proportion to its importanea in the
poems studied.

John Ingram's Flors Swmbollces or, inﬂ.égnsﬁasa1am1

Sentime g of Plowers (London, Predorick Warne and Gompany,
1869) is probably the most complete work on the sub Jent ever
published. The book treats of about one hundred different
plants, & few lto some 1ength, A brief history of the spprescia-
tion of the individual plant begins each chapter, which is
wall .innarspersad with quotations fr.o’m poets of all ages,
including original: verses presumably by himself,
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The longest chapter is devotsd to the r.ése, with less
spaee given to the hawthorn and the myrtle. Each or the
| remaining plants has, on the average, two pages &evoteﬁ to it,
~.~. The last five chapters deal with miscellaneous items
connectsd with the subject, such as emblematic garlands,
holy flowers, and the like, The book 1s comprshensive

N snongh, but is of little oritical value.

The postry of the eighteonth century, though stmngly
influensced by the clsssieai trsdition, had for the most part
lost most of the classiocal apirit although it retalned the
classical forms. The posts, with the exception of Gray and
Cowper, knew litils or no Greek. It was a Latin century.
Horace was the chiar Latin writer whoge works most inflaenced
the writers of this period. Hardly a prose work or a poam, ap-
peared '1n the, csnt:ury without a direct quotation or an allusion
to Horace in it.l Catullus was read but infrequently quoted.?
Virgil's Pastorals (Bologues) and Georglcs were imitated by
verse-ariters thrcughont the eighta‘enth gentury. ?op”al and
the posts of the classical tradition especially based their
pastorals on Virgi].‘ s Eclogues.

1 Garoline Goad, Horace in the E%glish Literature of
the Eichteonth Cgrxtm’ (Hew Haven: Yale Univorsity Fr'é';

T§"f8 » Po 7o
.2 Ihid., P« *.
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Virgil's Georglcs served as & model for most of the long'
didactis poems of the eightsenth century.® In a learned
treatise on the influence varv Yirgil's Ganrgicé on thess poems,
Dr. Wilfrod P, Mustard, an eminent classicist of the past
generation, says that:z '
In all these poems tﬁa model followed 13
professedly, or at least manifestly, Virgil:
St IonooE "o Somsgie 1o sorastire moa
tone, azd in many & fancy and precept and
phrase. »
'In the same pesper, Hustard devotes several pages i:p a care-
ful study or the influence of the Georglos on Thomson's
Seasons. Of the Seasons he writes, "jlany of his 'nature!
~ passages were written with ?irgil definitely in mind, or
‘with the page of mgn 1iterally open before him."™ Nustard
‘gives about forty concrete 11lustrationa of borrowings from
the Georgics which he found in the Seasons.’
In the seame article, Hustard shows tﬁe influence of
the Georglos on ‘the outstanding poets of the eighteenth
century, as well as poets before and after. In short, it
i.a & comprehensive trsatment of the influence of Virgil's
Georgios on British poeiry from Chaucer onward.

S W. P, ﬁastard, “?kgil‘s Gaorgics and tha British
Poets,” The American Journal of Fhilolery, V. 29, P. 9.

4 Ibid.
§ Ibid., pp. 13-19.
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Plants, like mﬁsic; have a language of thelr own-=a:ilan-
guage- that-is not limited to designated chamnels of expression.
It vonld be quite impossible to determine how much dirsct or |
'indirect influence these Latin poets had upon the symbolis
treatment of plgat# in eightesnth century poetry. Because s
reference iz made to & plant in Virgll, for exampls, that is
~ not enough evidence that the poets of the sightgahth century
got their references to the same plsﬁt: from ?ﬁéil, The most
logical aaamption is that the symbollic tresatment of plani;af
is the common heritage of all the ages. This does not deny
the direst influence of any earlisr poets upon the sighteenth-
" century poets, bﬂt‘ it does recognize the fact that flowers
ocan apeak symbolically i‘é:' themselves.
~ Of all the plants, the rose is probably the favorite
subject of poetic expresaion mng the eighteenth-sentury
 writers, as well as writers of other centuries. The rose
is symbolie lor beauty~--and usually conscious beauty at that,
Cooper, in his Power of Harmony, spoke of the “beauty on the
splendid rose as conscious of her form."® Mason considered

the rose "the garden's queen,”? and most poets seem to agree

€ John Gilbert Cooper, "The Power of Harmony,” The
British ?ggtﬂ, Ve T2, Pe g4,

, 7 ¥1lliam Hason, "The English Garden,® Book IV,
The Bzitigg fgetg, Ve 77’ Pe 223,
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with him. ,
| ?ha rose was also regarded by the posts as a symbol of
. freshness. A newly-opened rosebud anvelapeﬁ in the early X
morning's daw is worthy of being used as the symbol of fresh-
ness and purity. ~ In this same vein, poets mapsred their
"blushing maidens®™ with the purity and freshness of the ros;;
"Her form was fresher then the maming rose," one poet wrote.8
Most of us are familiar vith.ﬁobsrt Burns' "My luve 1s like a
red, red rosa.’? Converszely, several posts wrote ar the rose
in terms of the "blushing maiden.™ James &attié wrote téf i
_the garden where "many & rosebud rears its blusbiﬁg head, 110
 and Mason referred to "some rose of malden blush, "Il
Other peets wrote oI‘ their maidens, 5aserib1ng their
beauty in terms of the rasa. "Her cheek he mistakes for
the rose™ and "I kiss'd the ri’pe. roses that glow'd on her

cheek" are examples.l2

a James Thomson, The Seasons (New York: A. 8, Bamea
and Go., 1853)' P Eﬁéo _ ’
9 Robert Burns, ns Red, Rod Rose,™ The C ato

Poetical Works of Robert Burns (Baaton. , anghton, iffiin
and Co., 1897)s DP. 250,

10 James Beattis, ”The ﬁinatml, Book X*, The British
POBtB, Ve ?8; Pe 154c

11 winians ‘Hason, M™Eritten in 2 Church-Yard in s.'mtb
ﬁa'les. The British Posts, v. 77, p. 91.

12 John Cumningham, *’?aaterals, gitisg ,__@_b_,
Ve 64, PPe 80*810
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The. lips have been compared with the rosebud or budding
rose by several of ﬁm poets. "Thy ripe lips outblush the
 open iasé,” wrote Tickell in his poem, "To s Lady, with a
?resent of Flours,”ls - James Thomson referrsd to "the parted
1lip, like the red ‘rosabt‘xa moist with morning dgjl, nl4
| Robert Elair sompared the death of ”the faang- green |
virgin’ with a rose cut before it is rully apamd.lf’ o
| - The parfm of the rose also z&a&e it desirable: and
won for itself sach poeti.c commenta ss sweet as the rgsa.
Fow flmrs ‘make an appeal to bnth the sye and tbs nose as
dcea tha rose., It is bhererorg quit;’a ;natuml Vtha’c; ge rind
1t foremost among the plants used symbolicelly in eighteenth-
- sentury poet:ry. | |
Bext to the rcza, the 1113' is preferred by the pcets
and is the symbcl of chastansas and purity. Thomson spoke
of the lovely young Issviaia as being nnstain'd_ &8 pure as
1s the 111y or the mountain snow,"16

~33 Thomas 'riakell, "o a l'sa&y, with a Present of -
Floﬂsl’.ﬁ,” Th@ Britiash ?Gets Ve 2?, Pa 230,

14 James Thomson, gp. cit., p. 184,

o ‘15 Robert Blair, "The Grava,” The British Fasz;s .
v. 58, p. 210,

16 James Thman, 3128 v_c_:__i_‘._t,',., Pe 209. - |
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~ The 11ly is e:‘ﬁen' 'refméd to as belng "fair" because

of its whitams or pale ec:},ar; Eobert Etxrnla, in his crude
péatic atyle, wrote:

The lily it is pure, and the lily it i= fas.r, 17
And in her lovely bosma I'1l place the 1ily thers.

fbms Tickell wrote likowise of the lady to whom he gave a
present or ﬂovers: "The Iily's snow betrays less purs a
1ight, lost in thy bosom's more unsullied whise.“m
 Armstrong refers to the “yonder 1133" in the Art of
~ Preserving Health.l® Thompson, in his Sickness, addresses
‘the ‘11ilies, saying, "Ye 1illes, rise immaculate,.."20
Thompson also wrote, "Fair is the 111y," in his Hymn to Hay.®
Bmca censidaraa the 13.13 the "queen of flowers® rather
than the rose.22 He also made reference to a saying of our
Lord Christ when he mte: "The 1ilies of the field put on
 the robe they neither gou'd nor spun."ga o

T". *z:—"a' Lebm.m,.ﬂm ?csia,“ op. ¢lt., p. 243,
i mﬁ Tick&ll; ﬂo ﬁzts, pc 250,

’ 19 John Armstrong, "Art of ?rssarving ﬁealth, ,'Ehe :
ritiﬂg m_, Ve 6?’ Ps 350 '

- 20 Willlam Thompson, nsicknasa," Book II, @ git}_gg
Poots, v. 54, p. 36, :

21 Ibi&., De 106,

22 Michael 3ruca, ”Loehlevan,“ The Britisp_ ogtg,
Vs 60' pc 250.

23 Ibid., p. 248. (Conf. ﬁsttﬁ. 63283 Luke 13:27).,
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The 1ily is the emblem of Frence and has been referred
to unfavorably in several of the sightesnch-oentm poeta,
mluﬁing Alexander Pope2¢ and John Cunningham.25

' Begause of its amatrisa.l farm in art, the 181y is
used for more humble purposes than for the device of Franee.

~ In Gay's Shepherd's ¥eek, he wroto of Blouzelinda the milk- ’
maid who ”rons the butter :'onnd, with the wooden 1ily prints
the pound,?26 Other figures wers used for printing butter,
but the 11ly, 2s well as the rose, was widely used because
of its symmetrioal shape. ‘

No tree mative to England 1s more apprecisted by the
Britons than 1s the oak, the symbol of strength, Cunning-
 ham considered the oak "the king of the grove,"27 and Bruce
agreed when he wrote that it is "o rom age to age the monarch
of the wood."28 England's emblem of power is & wreath of the
oak tree;ﬁg |

24 Alexandar Pcpa, ”‘P‘astara.ls, The 1t:1§§ osts,
v. &j Fa 1?8.

25 Jahn Cunningham, "0n the Ferwardneaa of Spring,*
Thg Eritish Pasta Ve 64’ Pe 38,

26 John Gay, "Shapherd's Week,"™ The British Poets,
Ve 33; Pe 57, : .

. 27 John Gunningham, “Pastorals, The British Poets,
Ve 34’ Pe 82,

28 ¥ichasl Bmce, "Lochlaven, The British Poets,
v. 60, p. 250,

29 John Gnnninghaia, “sha;;hard's 3951:,“‘ The it;sh
Ostgy Ve 64; Pe 38. .
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James Beattie, in his Hinstrel, wrote of the oak tree
as the asymbol of strength:
Mark yonder ocaks! Superior to the power
Of all the warring winds of heaven they rise,
And from the stormy promontory tower,
And toss their glant arms amid the skles,
While esch assailing blast incresse of strength supplies.™®
The oak tres was much admired for its ‘spr@dins branches
whioh afforded shade to cattls and sheep: %...their foeders
"séught the shade a venerable oak wide-spreading made," wrote
Ambrose Philips.z’l Wordsworth wrote of the "brdad-spread
oak, "2 31111&& Rason, in his English G_g_gg_gg, spoke of the
Qo:ﬁl’?ﬁt&l kkaa, e
O'er which the glant calk, himself s gravs,
Plings his romantic branches, and beholds
His reverend image in the'expanse below.5S |
- The osk, in addition to bsing a gyrbol of strsngth,
& symbol of age. It is referred to as fancient,” "antique,”®
_and Pvenerable.” Hason expressed his sentiment for the oak
when he wrote: ™My soul holds dear an anclent oak, nnthing

' mors ﬁw; it s an sncient friend. 5%

| 50 James Beattle, "Hinstrel," The Britigh cgtg,
7. ?B’ P. 155;

: 31 Ambrose thps, "?astaral Fom " The ritigg Poets,
v, 34, P. 40,

sl LA Yty e et o Sty
setical VWorks o 0 worth ogtons o ton n
s P 911), Pe ﬁo .

' 33 William xason, *The English Garden,™ The British
Poets, v. 77, p. 151,

34 Ibid,, p. 1S6.
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The oak 1s the traditional homs of the nymphs. ZThis
Matthew Green mentioned in his poen, The §2}_§__e_r_1.35

Ivy 1s prominent in the list of plants favored by the
eightéanth—cantm posts., The ivy vine is genar;lly thought
of as haing'ajmboxic-or rzaezzty; It is constant in its
. appearance and hardy in its adaptation to the most adverse
enviromment. It may well have 'baem' an appropriaste symbol
:of perseverance, if such & quality could be attributed to
plants. | ,
Cooper spea}:a of the "venerable ivy," probably bo-
cause of its perennial greenness, or because of its as-
sociation with old buildings.36 :

The ivy vine 1s often viewed negatlvely bocaunse it is
~ generally theught ef as parasitie in pnature. Unless it ia
| cut pariodicallf, the .'nrf tends to cover other plants and;
by cutting er: thelr access to the sun, cause their daath.
Langhorne observed the "treacherous ivy's shade, that
murder'd what it most mbr&aeﬁ.“'-'*? Parnell likens the
close friendship of an old hami‘.: and the youth %o olinging

3% Hatthow Oreen, "The Spleen,® ?thBritish Poets,
Ve 54’ Pse 231. '

55 John Gildbert Cooper, "The Power of Harmony, The
British Foets, v. 72, p. 75.

_ 37 Jo’tm Langhorne, ¥Fables of Flora," The British
"?Oats; Ve 65’ 9; id e ' o
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ivy;on the aged #1lm,58

George Crabbe lamented the fact that "half our #nclent
customs /Jarg/ changed or left; few sprigs of ivy #revsk‘
Christmas seen." [ Hé: also :Idments that "not at the altar
~our young brethren read the decalogue &nd creed ...in their

desks thay stané, sith.nnkad surplioe, Iacking hood and
. band. 39
’ ~ The laurel is the symbol of fame, Several poéts,;
including James Thomson, Jamea Hason, Hark Akenside, ﬁiliikm
Collins, Hatthew Green, and %illisw Thompson, mentioned tha
laurel in their pcemé. Such phrasea as "laurels crown'qd,”
- "early laurels crown'd,” "laurel on aach brow,® ®"hoary locks
~with sacred laurel twined,™ and "fame's nntad&ng laurel® are
to be found in the poems of the eighteenth-century posts.

If you do not have a laurel wreath, an olive wreath
will do. The ciive is mssociated with ?lato4Q and Solén,‘l
~and spparently with other philosaphers ;a well, fhs olive
geems to be the sppropriate srdgghtfar'onmﬁs brow 1f he haﬁ'
" irmortalized himself in the realm of philosophy.

38 Thomaa Parnell, "The Hsrmit,” Egg,ﬁritish Pogts,
Ve 3, p. 136,

39 George Grabbe, "The Borough,” ?oetical ks
of George Crabbe (London: Oxford Univer sity Press, igléf,
P. llsa.

40 Mark Akenside, op. cit., Pe 132.

41 1Ivid., p. 176,
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The "pale willow,™ symbolioc of éorrow, is mentioned
in several of the poets. Hamilton, in,ggggg;gg,larrow,
has the sorrowing'bride, who grisves for her husband lover,
say: ' | |

Take off, take off these bridal weids,
And orown my careful head with willow, 42

The seeping willow has haen.the symbol of sorrow
since the aarliest times. Tha paalmisﬁ of the Eabylon
- captivity of the was mentianed the willow as the symbol
of sorrow: '

Ve hanged our harps upon the ﬁillows in tha-midst

?ar there th§§e§§§§ carrisd us away captive raquired

of us a sang..

ﬁo; ;h;li ;e‘sing tha Lard*s‘s;né in’a‘aar;née'lénd§45
?;It is not remarksble, then, that we find the willow so
-treated in the postry of the elghteenth century,
o The yow tree, symbolic of death, 1s often assoclated
'vith the churchyard where chs departed are laid to rest.
It is natural, then, that Eobert Blair should give the yet

- special attention 1n,1h9 Grave:

™ -42 William Hamilion, “Songa,” The Brltiah.Poets
v, S?, p. 149,

43 Paalm 1373 2-3. v
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Well do I knaw theéqby thy trusty yow,
- Cheerless, unsocial ‘plantt that loves to dwell

Hidst skulls and coffins, epitaphs and worms, -

Where light~heel'd ghosts, and viaionary shades,
Beneath the wan cold moon (as fame reports)
Embodied, thick, perform thelr mystic rounds.

No other merriment, dull tree! is thine.%%

Mickle wrote that the fweeping yews o'ershade the
letter'd stones."45 Cooper thought that the yew tres gave
_off an "immedicable : 7poldon. 748 ?arnall described it as tha

"plack and runeral ysi. ®47 Thompson mentionaﬂ the "bitter
yew, the church's shade.”® Sometimes the willow, yew, and
hemlock trees are mentioned in conjunction with one another
‘a3 the traditional symbols of death and are found togathsr
in the English ehurahyard among the gravestones.

| Like the yew tree, the hemlock 13 often associated
‘with death and the grave, Ambrose Philips wrote of the
"baneful hemlock® as an appropriate component of the funeral
wreath. The hemlock wasg, as one might expect, a2 favorite

.shrub f‘ar the graéeyarﬂ. Cooper referred to the "ruined

i«i Bubert Blair, "The Grave," The British Poets,
v. 58, p. 204.

45 William Julius Mickle, ”Ponia, The British Poets,
V. 86, p. 44, .

h 48 John Gilbert Cooper, "The Power of Harmony," The
B:‘itish POGEB’ Ve 72' Pe 79.

' 47 Thomas Parnell, "A Night-Plece on Death,“ The
British ?oata, v. 34, p. 144.

48 William Thompson, "Sickness,” Book II, The British
?Oﬂtsl Ve 54’ Pe 29. )
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tomb...shere deadly hemlock chills the'unfruitful glebe."4?
/[The hemlock the leaves of which Socrates drank was ap-
v’parently the poisonous hemlock of the carrot family, not
the hemlock which 1s a member of the pinaceous family of
~ trees. I do not, however, have any svidence as to which
~ kind of hemlock it was,/ S
A?hc oypress 1s frequently mentioned in connection with
:tha yé'w. Its shade 1s usually charasterized by suoh
,f{_a‘pithet':s as "solemn,” "of [ 8/ solemn sort."50 Qﬁ,aper,
wrote of the cypress Mwith funeral horror shades »™1 ana
hﬁilliam Thompson refers to the "oypress' melancholy boughs . "52

' Ths "deadly™ nightshade 1s found in & number of the
 eighteenth~century poems. It is considered an enemy to
" man becsuse of its poisonous natmz?e.

The woodblne 1s considered "wanton® by John Armstrong;S3
and Hason wrote of "the gedding woodbine™ although he is fond
of the phrase "vnood‘bins bower, 54

49 Jonn Gllbert Cooper, op. oit., p. 75

50 Willlam ¥ason, "The English Garden, The British
Poats, v. 72, p. 289, '

51 Jﬁm Gilbers ecopel‘, 0D cit., P 7.

‘B2 Willlam Thompson, "Sickness,” The British Posts
v. 54, p. 10« _

53 John krmsbrong, 5t of Preserving Baalth, The
British Poets, v. 54, p. 33.

. 54 ¥illiam ﬁason, __2_. cit., p. 161. Seo also pp. 214,
215, 217, and 282 for examples.
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- The bay is probably ‘the emblem of poetry. Thomson
mentioned the "poet's bay."55 Pope referred to aﬁding a
"wreath of ivy to thy bays."56
| The "patriarch paln” is appreciated for "his load of
sugar'd dates shower'd plenteous,”57

The wyrtle is considered the plant symbolis of love.

_Jemes Thomson wrote of "the lover's myrtle,"58 George Crabbe
.emphasizéd‘that love is not enough when he wrote:

Gan poets soothe you, when you pina for dr ?gaﬂ,
By winding myrtles round your ruin'd shed

In soclial matters as well as literary, Crabbe tcok an
- objective, realiatic attitude. : |

The daisy represented joy and simplicity in the
various poems. '39@3 wrote of the "smiling daisies® in Edge
H111.60 | - |
| Another plant which belongs to this general classifl-“(
cation is the primrose, which is widely mentloned by the
eighteaenth-century posets, .

'53 James Tm::ix, The Seasons, p. 1%5.

56 Alexander Pape, "Pastorals,” The Britigh Poets, ‘
v. 40, p. 177.

57 William ﬁascn’ ﬂo cit.’ 9‘ 1850
' 58 James ‘l'homsoa, op. ¢it., p. 1’?6.
59 George Gra'bbe, fThe Village, ' op. eit., p. 35a.

80 Richard é’ago, “Edge 8111, The British Poets,
?- 553 p. 145; « .
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Although the daffodil is not frequently mentioned in
the eighteenth-century posts, it is generally thought of as
& Joy-evoking flower.

In our éiscussien of the various symbolie plants we
~ must not overlook ths ”ﬁel;cate pansy. Hason mentioned
#‘ihe'”pansy pale, that drinks its daily nurture fram that
‘;rill, but breathes in fragrant accents to thy ‘seul. “51 |
| The various plants and flewars used symbolieally in
elghtasnthpcentgry poetry whigh we have commented on ares
the rose, lily, osk, 1lvy, laurel, oli?e,;wgiléw, yow,
hemlock, cypress, nightshade, woodbine, bay, paim,'myrtle,
deisy, deffodil, and the yagsy;' Of course, not all the
references to these planis--not to mentlon minor references
to others--are given in this paper. Such a catalogue is
unnecessery end undesirsble. The general conclusion to the
wﬁ‘Sﬁﬂdy made in this chapter is that the gaeté ﬁrrthsnaightaanth
" century were not unusual in their use of plants as poetic
Eimilaﬁ and mataphora rrap the poets of any cerreéponding
pericd in the history of English literature. One might ob-
~serve, though, that the use of trees as aymbols;excéads~zhoss
of the other plants, and that plants symholic of sorrow and
doafh seem to outweligh the plants which represent jay'and

gladness.

35731111&& Mason, "The Engliah.ﬁardan,“ The British
‘ Poats, v. 77, p. 206,
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LSUMMARY AND CONCLUSION

. The rasults Qf'this researéh'may'bs considered
aﬁre appraciative than 1nfo-“ativa. To be sube, tha
sriter learned much about eishteenth—century poetry,
but this study has increased hils sppreciation cr the
best poets of English literature because by studying

so wmany 1nferior poets--83 well a3 a reé groat ones--he.
has come to appreciate the really great poets ell the
more,

Other suggested studies in eighteenth—cenﬂurf |
pooetry, 1f they have not been‘undertaken; wonld include
& study of the animals and the a@preciatioa cf the poets
for animals as revealed through their poetry. Also a
study of the topography in the poemsw-mountains, rivers,
valleys,tggg,-fmgyvpgcge‘r:uitful to some scholar of

English literaturs.
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APPERDIX
LIST OF PCEMS READ IN PREPARATION FOR THESIS

Akevside: Imagination

- Armstrong: grt of Preserving Health
ay

erylaat Written in a Country Retirement
Beattle: Hinstrsl |
Blair: The Orave

Biake: Poetlcal Sketches
Song of Experience

Bz*aca-: Loshleven

- Burns: Brigs of Ayr
: geath and Bying ﬁoz'da of Poor Hallile

On cessrock Baaka

The Scdger's Beturn

On a Bank of Flowers A

To Mary in Heaven

The Blude Red Rose at Yule May Blaw
The Carle of Kallybnm Braes
{Others)

Chatterton: Eclogues

Coleridge: Lines on an Sutumnal Evening

The Faded Flower .

On {&aerviag a Blossm on the First of February,
: 766

To & Primross

Collins: Liberty
Evening
| Qriental BEclogues
| Cooper: Power of Harmony

‘Cotton: Fables



Covwper: The Task

Crabbs: The Village
fo 1 The Borough (1810)

Cunningham? Lan&soape

On the Fmardness of Spring
The Violet

The Harcissus

Pastorals

' Min: ‘Ehe Batanio Gardan

‘ Dyer: Grongar Hill
Country Walk
The Pleece

| . Penton: ?lorane

Gay. Shepherd‘ s Week
: - Rural Sports

Goldsmith:

| Graingers

 Gray: Elegy

“Fraveller
Desarted Vﬂlﬁga

The Sagarcane o

| Ode on Spring
G_reenes ~ The SpIeen

Hamilton:

Contemplation
Rhone and Arar
Braes of Yarrow

- Jagos Edge Hill
: © The Blackbird
The Goldfinches
Tha Swallows

- Johnson: Swmer
Autm

Jones: :Arcadis

Langhornes

Fables of Flora

79



I.ogam Cuckoo ,
. ¥ritten in Spring ’
Osslan's Hymm to the Sun

Lovenzr The l‘faeayed Farm-house

Hallet:z Amyntor and Theodora
Excursion

Hason: Wrltten in a churchyara
English Gardens

Hicklez Pollio
Syr Hartyn

Parnell: Hermitl
. Right-ploce
Hymn to Gcntantmant
- Health
The Flies

PhiIips, A.: Pastoral Poems
PhilXips, .I 3 Cider

Pomrrat* The Cholce: :
- The Fortunate Compliant

. Strephen's Love for Delia

Pastoral Essay

Pope: Pastorals _
' ¥indsor Porest

Ramsay: Gentls Shepherd
Savaggz‘ Wanderer
8cott, J.* The Garden
, Anwell =
' Horal Eologues
-Amosbean Eclogues
Shenstone: Written in Spring
Rural Eloguence
‘Pastoral Ode

Smart: E’ha " Hop-garden

218
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Somervile: Rural Sports
Hobbinol
The Chase .

Southey: The Eolly-tree
' Autumn ;

Thompson: Sickness ‘
Hymn to May

. Thomson: The Seazons

Tickell: To a Lady before Marrlage '
‘To a Lady w.ith a Present of Flawers

Warton, J.: ‘Enthusiast - -‘”"
Warton, Th. Sr.: Retirement
Warton, Th. Sr.: Pirst of April
Approach of Spring
Horning
¥Winchilsea, Lady: To the Hightingale
' : The Tree
Hocturnal Reverie

Wordsworth: Evening Walk
Dascriptive Sketches

Young: Ocean
Seaplece



ViTa

Willlam Melvin Maxey, .oldaae son of Bennle Wyatt
and Ruby ¥ilson Maxey, was borm July 5, 1927, at the home
 of his paternal grandfather, Joseph Wyatt Maxey.
His elementary school education was obtained In the
Sunny Side School, Centenary, Well Water, and Dillwyn Ele-
- mentary School, | _ | | .
He attended the Buckingham Central High School from
1941 to 1945, -
In September,1945, he entered Richmond Collegs where
he graduated with the Bachelor of Arts degres in June, 1948,
Three years, 1948-1951, iare apent in theological studles
&t the Southern Baptist Theological Seminary, from which he
~ received the Bachelor of Divinity degree in May, 1951, It
was hers that he underwsnt changes in his ’theologieal outlook
which led to his entering the Episecopal Church on Ootober 28,
1951, | | |
| He plans to enter the Priesthood of the Episcopal
. Church,. | |
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