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I, INTRODUCTIOHN

In this thesis I hope to present a pioturs of the effect
the life of Pdgar Allan Pos had upon his writing, Poe was and
8till is & controversial figure. Many of his bilographers and
critics agree that the illnesses and deaths of those dearest
to him and the constant pressure of ocuter traglc eircumstances
plégved a great part in what he put dowm upon paper. Others
feel his drinking and dope-taking colored his outpourings.

There is much emphasis placed upon his childhood days in England,
Some attention is paid to his J.ife in Richmond as a boy. There
are a few on the other side who think he wrote purely from
imagination ~= without heart - though these latter oritics are
in the nminority.

In this thesis I am endeavoring to present each of these
viewpoints and to draw from them a compoaite picture of just how
much a great American poat and short story mriter was affected
by the tragedy o!'v his own existence. To do this I am
utilizing the oriticismas of biographers according to the
periods when they wrote.



Analysts of Poe seem, upon study, to fall into three dif-
ferent groupings ~~ those who wrote shortly after his death,
those in the early twentieth century, and the ones in the present
day. I have gelected these three periods because the biographers
and critics in each seem to bear a definite kinship to one
another, ‘ | _ '

From the beginning there is an attempt at a psychological
explanation of the relationship between Poe's life and his writ--
ings. In general, the critics and biographers of the early
period dwell upon his‘ inner life but give only a few concrete
evidences upon which 'to base their opinions, More attention is
paid to hearsay or their own views than to genuine research on
the poet's life. The analysts in the first part of the twentieth
century are growing toward a psychological interpretation but have
not quite reached it = they are often lively and bitter but pre-
sent more sound apd fury than actual statements which one can
grasp.

But when one comes up to the present, one finds Poe being
explored and dissected inside and out, more subjectively and more
realistically. It is this present period which gives the firmest
foundation for belief in how Poe, the man, affected Poe. the poet
and the teller of tales.



II. EARLY CRITICS (1850-1899)

Out of the mists of time appears once more the slight
figure of a man whose life was one sombre repetition of tragedy
and whose writings are no less fraught with hfa;-ror and gl@.
How much of the life of Edgar All;m Poe had azi effect upon the
masterly tales of horror and the mournful poetry he composed?
Most of the earlisr biographers and critics of this controver-
sial figure dwell in generalities rather than in quoi_ﬁc 1nci-
dents in explaining the relationship between the man‘'s life and
his wr;l’tings. Conerete reasoﬁs for connecting reality rith
fiction in regard to his tales and poems mre given in only a
few instances. Definite evidence is' sketehy, and it remains to
later biographers to fill the many gaps in the parts pure
imagination and actual events may have played.‘

Threaded through these earliest attempts ﬁo explain why
Poe wrote as he did is the thame.that to the poet, his life was

a dream and his dreams realities.



This seems to me a very good attempt along psychological
lines to provide a partial explanation for Poe's weird stories
and poetry. It seems a probability that in the latter part of
his 1life the haggard, fear-ridden man did indeed escape into his
dreams as often as possible. These dreams, put on paper, were
g0 frightful at times that it is a miracle the man was not mad
long before his brain tremble;! on the verge of bollapse. Even
a8 a young man, escape from reality was vital to his sensitive
soul, in my estimation.

His early oritics express this earnestly and variously.

The way he thought and felt seems to these writers to have been
one reason for Poe's flights into fancy.
Bis graver narratives and fantasies are often

related with an earnest simplicity, solemmity and

apparent fidelity, attributable, not so much to a

deliberate artistic purpose as to that power of

vivid and intense conception that made his dreams

realities and his life a dream.

The earliest published poems of Poe bring forth the remark:
8The dominant idea is that of a waking thought ~ from the dreams
of youth, The dream was so bright, the reglity' go dull and dise

appointing. n2

1, Sarah Helen Whitman, Edgar Poe and His Critics,
PP Lo-kl,

62. John Phelps Fruit, The Mind and Art of Poe's Poetry,
P 15.




Mrs. Whitman firmly states that Poe "often spoke of the

imagerieé and incidents of his inner life as more vivid and

veritable than those of his outer experisnce." 3

Cutting bluntly across these kindlier thoughts is one which
follows the same line of reasoning but unsheathes the éurgeon'a
knife of harsher criticism:

He was a dreamer, and his lii‘e was, warp and
woof, mood and sentiment instead of act and thought.
When he came to poetic expression which must needs
be the genuine manifestation of the soul's secret,
he had no wisdom and no romance to dieclose, of any
earthly reality, and he was forced to bring out his
meagre store of visionary facts, to which his random
and morbid feelings alone gave credibility...The
purely imaginative character of his landscape...is
indicative of the cbvious fact that he never re-
garded nature as anything btut the cruecible of his
fancies.

8t111 another oritic declares:

In the case of Poe there seems to have been
a real consistency between the tone of his writings
and that of his usual feeling and thought. The
dreary, ghastly and appalling fancies of which his
tales are for the most part made up seem to have been
& faithful reflectiog of his own dreary, ghastly and
appalling thoughts. '

3. Whitman, op. cit., p. 70.
L. George E. Woodberry, Edgar Allan Poe, pp. 250-251.

5., Andrew Boyd, "Edgar Allan Poe," Critical Essays of a
Country Parson, pp. 225-226,




- It may be well at this point to look at the testimony of
a gentleman who knew Poe during the last few years of the poet's
life., Thomas Holley Chivers was also a writer. Among his papers
were found several pages entitled "New Iife of Edgar Allan Poe."
These have been recently edited and published., In them Chivers
remarkss "Mr, Poe wrote some seventy tales ~« all of which appear
to me to bs the faithful records of some peculiar phase of his
omn being or mental rapture, at the time of their composition,® ¢

The first concrete incident to base some of the pdet's
writings upon comes in the almost universal declaration that his
stay in England as a boy and his attendance at school at Stoke-
Newington left such & lasting impression on him that it carried
over into his works,

It is not presuxing too much upon the

probabilities to suggest that much of the

gloom and glamor which pervade Pos's writings

originated in the strangeness and isolation

of his position...The dreamy walks,..and

mouldering dwellings that then abounded...

could not fail to exercise a marked influence

upon & mind as norbig}ly sensitive to imprese

sions as was Poe's.

A slightly different idea of the influence of Stoke-
Newington crops up in the mind of one of the biographers of

this early period:

6. Thomas Holley Chivers, Life of Pos, pp. 78=79.

7. dJohn H. Ingram, Edgar Allan Poe -- His Iife, lLetters
and Opinions, I, Pe mo .




His residence there seems to have left deep
marks of remembrance upon his mind, nor is it un-
likely that the delight in the ancient, which
afterwards characteriged him, sprang partly from
this early familiarity with a memoragle past not
yet vanished from the eye and hand.

"TRilliam Hilson" i8 definitely declared to be antobiographi-
cal, and it is pointed out how much like Stoka-Newington the
deseription 4s. One writer comments that in this tale "Poe gives

from the mouth of his hero a bitter and truthful pilcture of his

own young manhooda"9 ‘

A more thorough pronouncement statess

The ardour, the enthusiasm and the imperious~
ness which are declared to have rendered the
William Wilson of the story & marked character
among his schoolmates, so that by slow and natural

- gradations he obtained an ascendency over all not
greatly older than himself, may safely be assumed
to represent Poe's own idiosyncrasies, even at
this early epoch of his life. A consistency of
passion and thought, however diverted or thwarted
by occasional circumstance runs through Poe's whole
career and what was truly represented of him at the
first is found a faithful portraiture at the last. 10

Travelling on to a pm-ticﬁlar set of Poa! S.f.ales, one finds
two of his e’arlier bilographers in firm agreement on the group
about "Berenice," "Ligeia" and "Morella." Concerning "ligeia®,
"we look into the haunted chambers of the post's own mind and

8. Woodverry, op. cit., p. 16.

9. Sarah K. Bolton, "Edgar Allan Poe," Famous American
Authors, p. 16kL.

10. 'Ing:'t‘am, 92_. 9_’_.30, p. 19.



see, as through a veil, the strange experiences of his inner

life." 11 :

And, declares Ingram,

. Ko writer of repute has more thoroughly une .
bosomed the secrets of his imagination and more
clearly disclosed the workings of his brain than
has Poe and in none of his writings have these
‘autobiographic glimpses been more abundantly
vouchsafed than in ..."Berenice"™ - indeed it
may be better described as an essay on gs
author's idiosyncracies than as a tale,

Much credence is given to the stories of the young Poe
weeping over Mrs. Stanard's grave. There is a definite belief
expressed that the&e lonely vigils formed the basis for many of
Poe's thoughts in later life and tha{they were in the back of
his mind when he wrote many‘of his poems. 13 |

One biogré.pher believes that when he haunted Mrs., Stanard's
tomb |

His young heart caught the first faint notes
of that paean of passionate regret and self-sprung
terror which afterward, struck on his lyre, became
the Io Triumphe of despair. The fascination of
this lady did not cease with her life but grew with
his years; the direct experience of death in her
loss was the ground on which his imagination long
worked and determined the early bent of his mind
toward a sombre super-naturalism...through all the
unconscious transfarmations of time and genius, the

no m‘itm’ 220‘ g_i_:a_o’_pu h6¢ ‘
12, Ingram, op. cit., p. 115.
13. mtm, %l 92.&."?. Sh; Ingrm’ 22.‘ 2&3-’ Peo 33.



individuality of Foe is plainly discernible in
two of its marked traits -~ his tendency to
. 4dealize a woman's memory, and the kinship of

his emotional beliefs with superstition.

There is an attempt t;o relate "The 'Colloquy of Monos and
Una® to Poe's reportadvi‘sité to the tomb of Mra, Stanard. 15

Both Mrs. Whitman and John Phelps Fruit make reference to
Poe's mind as being a "haunted palace."” It is stated that Poe's
poem "The H#nntad Palace” Ms significant in view of the fact
that it is designeély a piece of gelf-portraiture.” 16

These earlier biographers expresé the first belief that Poe
could write purely from his mind and not his heart. Mrs. Whit-
man refaré to this idea as expressed ‘by others and thinks, with
gome reluctance, that this may, in part at least, be true. 17
One writer declares emphaticallys "He leaves his heart in
" climes of his own imagining, apart with beings of his om
thought.” 18 ; |

To another critic it seems that:"the 'limperfecutions of his
life have set their stamp upon ‘-ﬁia work. "?oe wrote nothing that
exacted continmuous thought or labor, nothing that} demanded a

1. Woodberry, op. cit., pp. 23-2k.
15. Ingram, op. cit., p. 35.
16, Fruit, op. cit., p. S1.
17. Whitman, op. cit., p. bl
18, Fruit, op. g_i_f.,, p. 83.



prolonged effort of thought or reasoning.” }9

Painting a rather cold word picture of the poet, one
biographer remarkss

An artist primarily, whose skill, helped
by the first sensitive and perceptive powers
in himself, was developed by thought, patience .
and endless self-correction into a subtle deft-
ness of hand unsurpassed in its own work, he
belonged to the men of culture instead of those
of originally perfect power; tut being gifted
with the dreaming instinct, the myth-making
faculty, the allegorizing power, and with no
other poetic element of high genius, he exer-
cised his art in a region of vague feeling,
symboliec ideas and fantastic imagery and wrought
his apell largely through sensuous effects of
color, sound and gloom, heightened by lurking
but unshaped suggestions of mysterious meanings...
In imagination, as in action, his was an evil
geniusg 28nd in its realms of revery he dwelt
alone, ‘

Chivers comments "His art was nothing but Art, without a
particle of Hature to enliven it." 2

In "Berenice”and "The Domain of Arnheinm® are seen allusions
to the poet's dream of ancestral splendor, and of "Berenice," it
is saids

Perhaps the most representative — the
almost prophetic -~ record of its suthor's
idiosynecracies, the trait which through after
1ife would have most faithfully portrayed him,
is contained in these words of the tale: "In
the strange anomaly of my existence, feolings
with me had never bheen of the heart and my
passions always were of the mind.® 22

19. W. H. Davenport Adamsl, "Edgar Allan Poel' Wrecked
Iives or Men Who Have Failed, p. 310. '

20. Woodberry, op. cit., p. 3L9.

21. Chiversg Op. gi_&., P 87.

22, Ingram, ap. _0_!.13.0, P 116.




‘Poe's preoccupation with death:is viewed as a part of
his own philosophy that the dead are not truly dead tut that -
they are still conscious of the l;i.ving.‘ 23 e statenent is
nmade that "Morella" "alludes to the notion that the conscious-
ness of our identity .is ndt lost at death ahd ‘that gsentience
survives the entombment,” 2l

There i3 fairly universal agraément emong 811 the biographers
that "Annabel Lee" was Virginia, But there appears remarkably
little reference to Mrs. Poe's influence on Edgar's authorship
among this first group of critics. |

Worthy of note in this respect is the testimony of a gentle-
man who knew Poe wéll, a certain Mr. John R, Thompson. His im-
presai&ns of Pcﬁ-, written after‘ the- poet's death and edited much
later by James H, Nhitty and James H. R:}.ndfleiach, declare con-
cerning Virginia thatz |

- The lenores and Helens of Poe had no counter-

parts on this earth of ours; they were not sketched

‘from the fair young woman who gladdened with her

presence his cottage at Fordham ~- they existed only

in that airy world which his imagination lighted up

80 vividly; ...from that sphere they look down upon

us with their ealm, violet eyes, the most beauteous

apparitions gver conjured up by the gpells of en-
chantment.

23. Itid., p. 77.
¢ 22}0 'Ibido, po 117-

25, John Re Thompaon, The Genius and Character of
Edgar Allan Poe, P 30. o




However, Poe's contemporary, Chivers, says of "Eleonora"
that 4t "is a most beautiful unique as well as graphically
true w- althonkh highly idealized = record of his early love
for his wife.® 26 ‘

Ingram gives a more thorough discussion of Poe than any
of the other aarly blographers. There are many of Poe's
stories and poems he believes to have been related straight
from the poet'!s 1ife. Ingram also makes reference to
*Eleonora® as being written about Poe, his wife and his mother-
in-law, 27

Ingram's 48 the first reference to "Arthur Gordon Pym" as
being a desoription of Edgar himself,

Dreams of the day and of the night are

plentiful in Poa's narrative and are rather

more typical of the psychological introspec-

Som and usculer eneeqy of tho sailer. B8

This same biographer comments that Roderick Usher in "The

Fall of the House of Usher" is the sort of person Poe wished to

helieve he resembled, 29

26, Ohivers, op. cit., p. 79.
27. Ingram, op. cit., p. 137.
28, Ibid., p. 150,
29, Ibid., p. 161.



Ingram speaks of Poe's youthful attachment to Elmira
Royster as playing a large part in his e&r‘.).ier poetry, saying
that this was woven "iike a misty autobiographic reminiscence
through the initial version of his 'Tamerlanet,” 30

" This author believas that Poe 'a walks in the mountaina

around Gharlottesvillp suggested some of his stories, in par-
ticular "The Tale of the Ragged Mountains.” 3 ,

: Ingram’dives into the terrible story of "The Black Cat"
and emzrges triumphant with the declaration t.hat Poe tmly loved
animals and was writing realistically of that 1ove. He explains:

‘Throughout hfe, a morbid sensitiveness to
affection was one of Poe's most distinguishing

traits, and it was the want of this which drove

him frequently to seek in the society of dumb

- ‘creaturea the love denied him or‘which he‘ sgge-'-

-times belleved denied him by humsn beings,

Ingram also touches uvponb Poe's mystery stories and come
ments that the aub,ject in "The Y¥ystery of Marie Roget" "was
‘peculiarly auited to the mind of Poe, a mind in which mathemati-
cal accuracy was bahnced by loftrimagination tinged by super-
-sti.t.ion.“ 3 |

Anot.her of Poe'u 'biographers expresses hig view of the

disputod Ulalums:

30, I‘t;.{d'.", p*.r'hl".
31;“Ibid., P 255

32, Ibids, p..26.
33. Ibid., pp. 235.236,



The criticism that finds in the ballad
he thus wrote merely a whimsical experiment
in words has little to go on. I{ is more
likely that, taking into consideration, too,
the lack of finish in conjunction with ths justw
ness of touch in its easential structure we have
in this poem the most spontansous, the most un-
mistakally genuine utterance of Pos, the most
clearly self-portraying work of his hand. That,
to most readers, it is unintelligible and is sug-
gestive of humor rather than of pathos, only
ghows how far Poe was now removed, through ong
and another influence, from normal humanity. .

Altogether, the main amph#sis of Pos's earlier biographers
is upon his imner thoughts and fancies, with some rafcréme to
how his cuter 1ife affected that inner life and in that way
entered his stories. It remains for his later biographars to
cover painstakingly many more of his tales .and posms and to
conneot them with incidents in his lite;

3h. Woodberry, op. cit., pp. 262-283..
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III. CRITICS FROM 1900 TO 1925

A greater wealth of material on which to base the conclusion
that Edgar Allan Poe wrote often in an autobiographic vein strikes
the eye as soon as one crosses the threshold of the tmentieth cen~
turj. In the first quarter of the 1900's, several of Poa's
oritics sum up their beliefs of the effect his life lhéd on his
writing in & much more decided way than did his earliest biog-
raphers. - | |

Rarely has an artist stood so-' ]it.ﬁla oubside of

'}h]l;:.t u:hrli(‘;l.‘ gg created, never did one so live within

Poe achieved such complete success in forcibly
presenting his concepts and in minutely and real-
istically detailing the ideas and sentiments which
characterize his stories, that it ig difficult to
dissociate the Work from the Man. 3 '

35. Hamns Heinz Ewers, Edgar Allan Poe, p. 38.

36. John W, Robertson, M.D., Edgar A. Poe, A Paychopathic
Stug, Pe 2.
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The quality of the unnatural bemuty in Poe's
poetyy sorings from Poe's self. It is the secret
of his own souly the color of his own spirit. It
is the projection of his own experience and Poe
had great power in projecbing experience beyond
the actuals

One of the first things to strike the researcher in this
"middle period" is tﬁé influence attached to Poe's supposed
visitationa to the grave of Mrs. Stanard, about whom he wrote
the immortal "To Felen, This point, brought out by the earlier
biographers, is carried still further by this groupe

It was during these lonesome viglils that he
became fascinated by the unfathomable wmysterices
of the other world, which impressed his whole life
and much of his 14fe worke To his mind and heart
the dead, although unseen, were ever present, seeing,
nowing, hearing him. Those midnight churchyard
vigils with theilr unforgotten memories furnish a
kay to scme of the strange, mysterious circumstances
of his extraordinary life. In those silent, solitayxy
communions with the beloved dead, questions arvse in
the sombre chambers of his imagination which were
long afterward mm’oeﬁod in the musical cadenoes
of his stately verse,’ .

It is also brought out that his solitary vieits to Urs.
Stanard!s tomb "developed that belief in a painful survival of
sense in the deuampaging corpsg." 39

37. Jeannette Marks, Cenius and Disaster, pe Sls

38, Eugene L. Didier, The Poe Cult and Other Pos Papers,
ppe 10320k,

39+ Robert Armistead Stewart, Case of Edgar Allan Poe,
Pe 9% ' »
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Ard yet, in connection with his constant writing and re-
writing of tales that dealt with death, it is declared thats:

Poe did not love deathy he did not celebrate _
the charms of doubt or of darkness or of separation.
He abhorred them, The desolate lover in "The Raven"
does not acquiesce in "Nevermore.® It flouts and
belies every instinct and intuition of his heart.

And in every poem and story of Poe's over which
darkness seaems to brood, there is the unmistakable
note of spiritual protest; there is the evidence

~of a nature so attuned to love and light, to beauty
and harmony that denial oy separation from them is
a8 veritable death~in-life. Poe fathomed darkness
but climbed to the 1light; he became the world'e spokes-
man for those dwelling within the shadow but his feeb
were already upon the upward slope. Out of 4t all he
emerged victor, not victim. Lo ‘

A different. theory on Poe's devotion to the thema of death

is given by one critic who aaysa

'He had the ego-mania of the degenerate, a
fact which shows itself strikingly in his ard
through his preoccupation with deaths In his.
poetry and prose alike the fear of death as
mubing the precion Elcore of personality is an
obgession with hime «

- How at last we come to the being I feel had one of the greatest

- inflnences upon Poe =~ Virginia, his wife,.

He loved, in this pale childish figure, of
such sickly grace, perishing through invisible
causes--this gradual death of the carnal naturew
the incarnation of his own morbid ideal formed

- 40s  C. Alphonso Smith, Edgar Allan Pog -~ How to Know
Him, pp. 711"'720 .

}1. Lewis E. Gates, *Edgar Allan Poe,® smdies and
Appreciations, p. 122.
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of beauty and deaths. The poor consumptive, like

the Helen of his childhood devoted to a premature

end, was the living prototype of his Ligeins, his

Yorellas and his Eleonoras, as later of his

Leonores and Ulalumes, all :lmpalﬁgble heroines,

consumed by a mysterious malady. -

Not quite so coldly a.nalytical are the words of anothey
biographer who speaks of Virginia as having been the inspiration
for ®Armmabel Lee" and declares that "The poem cught to lay fore
aver the absurd contention that Poe never really loved her.® L3

Sherwin Cody, Hanns Heins Ewers, and Eugene Didier all pay
tribute to Poe's having immortalized his dying wife in his
stories and poems. That some of his works were brought forth in
torture over the thought of her illness is here first mentioned. Ll

“In tLenore!, in 'Amnabel Leet, in 'Eulaliet ... Poe em=
balmed the memory of his wife in immortal dirges.t LS

Now comes the role alcohol and dope are believed to have
played in the poet's outpourings., One critic déclares emphaticallys
PHeaseomoulded works of imperishable beauty out of alcohol and
laudanum.® L6

In a sort of envying ecstasy, this same admirer of Poe proe
claimsy

ha' Stewart, 22. ﬁ-’ PP« 13"1’3.
h3. Smith, OPe 'c_?._&n’ P» 231&.
Llse Ewers, OP« gﬁ_&" Pe 20,

l;So Didiér, '22‘ 3}2‘3 ps 209,
ll60 Ewers, _020 E&En; Pr 3.
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He got drunk purposely, he did it in order to
get the drunkard!s understanding from which he later
ony perhaps years later, could create new art values.
Such intoxication is no delight, it ie an unbearable
torture, consclonsly desired only by him on whase
brow the living mark of art is branded. L7

A large part of one eritict's survey of Poe's works is devoted
t0 a mimte dissecﬁion By stories in an attempt to show how opium
ard laudamum had a share in the composition of each.s

} Every paragraph in "The Fall of the House of -
Usher" writes iteell as drug work...Take for ex-
ample the somatic distress due to opium, tortured

. sensitiveness to light, to odors,; to sounds. All
this preoccupation with disease is characteristic
of the narcotized mind.hB

"Eleenora." 3.5 also ai'bed, with na rs.at of colors and eounda :
and amella and lighta, aa having come from dm h9
| "Ulalmna" is attributed to opi'am and alcohal, “Tha Pit and
the Pemiu]m" to opimn. 50
That he made use or opinm we find suggested

in his earlier works-~in the reveries of "Morella,® .

of "Berenice™ and later in ¥The Assignation,” as also
, in certain passages in "Loss of Breath" and #*The -

Oval Portrait,® both of which were « ted in
-~ later revised '{om of these tales.

k7. Ibtdey pa 13 |
8. Marks, op ity P Ze
L. ;b;_igl_-a p-~122,. . |
50., &@,-a P+ 1575

S1. Stewart, ope cite, pe 1S.
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It is at one point declared that alcohol undoubtedly was the

cause of the deterioration of Poe's nterary producbiona--as well

as of the diaintegration of hiB life. 52

Yet another writer thinks it Yprobable that some of his best
writings m;e the direst result of alcohol.,” He cites "The
Assignation" as one which "reeks of alecohol” and remarks that
"1t displays aliice the power and the weakness of the delirious
imgin&tion which flows from the bottla’ 53

Stewart seems to believe that the obaasaion with madness

in Poe's writing came partlyn from his drinking. ;Ia gleclaimn
that fear is a prominent feature of Poe's works and reportss

Poe, alcoholic, was condemned to physical fearw
he was condemned to horror. We know from his biography
that he was a victim of frightful visions...Is it then
surprising that his genius should begin to exploit this
fantastic legacy of alcohollc terrors inherited from
his ancestors and actively enlarged through his own
acquisitions? To this was sdded the influence of
opium which lends to spontaneous visions of terror
attributes of eternity and immensity. His genius
‘worked on the wild 5ﬁiasue of delirium and gossamer
fabric of dream‘

Again we step :lnto t.he field of the believers in the Poe
without a heart, the Poe whose mind could build magnificent cold
mansions without tnﬂy lmman mtaa and create tales and poems
complately dmid of feeling

52. W Cs Bmmsll, PPoe®, American Prose Masters, p. 23l.
53. Norman Douglas, "Edgar Allan Poe,” Experiments, pe 113.
Sht Stmrt, .Bt Cito, Pe 22,
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One of theses ¢ritics declarest -

In all his work there is an absence of the man .
behind the artist or, if he reveals himself at all, -
his personality is not pleasant, It is the literary
artist, not the man, who interests the rgader in all
Poe!s worky whether in poetry or prose. ‘

This writer seems to believe Poe totally umreal and inhuman.
He camanta judiciously that in the poems, there can be discovered
no thought.

They are merely variations on life and its lost
111usions in which Poe uses words instead of musical
notes. §6melody atones for lack of thought or any
real emotion-

Pitch declares: "Poe'e poetical genius delighted in pictures

of woa. It mnved aith the greatest freedom when dapicting

blighted love and ru:lned Jives. 57‘

Poe the artist with a command for words and a superb technique
apart from an:f commection with reality is portrayed.

Whether the tale deal professedly with abnormal
life or with rational 1ife, its seemliness and beauty
and persuasive power come simply from Poe's immense
cleverness as a constructive artist, as a technician,
from his ability to piay tunes on temperaments, not 58
from his honest command of human life and character.

The same critic bellieves thaty

In all that he does, in the material that he uses,
in the chatactera that he conjures up to carry on the

55. George Hamlin Fitch, "Art of Edger Allan Poe,“ Great
8piritual Wiriters of Amerlca, Pe 30, _

561‘ Ibid:’ Pa 3.
57« Ibidss ppe 30-31.
580 Gates, 9op. g_i_&.; PPe 116~117.




action of hias storles, in his methods of weaving
together incident and deseription and situation and
action, Poe is radlcally artifiolal, a caloulator of
offeotgé a reckless acorner of fact and of literal
truth,

In a grand summation of what he feels about the poet,
Cates declaress

Hip intellsct was realy everything else about
him was exquisite feigning, His pamssion, his human
sympathy, his love of nature, all the emotions that
go into his fiction, have a counterfeit unreality
about them, Not that they are actually hypocritical,
but that they seem maubstantia%d mimetlic, not the
expression of a genuine nature,

Another oritic comments that Poe

falt that he was alone; he had no sense of
fellowship that could be called either mental or
emotional,...Where he analyzes suffering, the interest
is intellectusl. Where he describes love, the eox=-
perdence deseribed 1s abnormal for two reasons:
because it is outside the usual and the interest 1861
analytical or intellectual rather than sympathetic.

One of the poet's mora severe judges thinks:

Kot whatsoever things are lovely and of good re-
port but whatzoever things are effective were his
preocoupation. Intensity of efggct was accordingly
bis end and artifice his means.

It is declareds

59. Ivid., p. 118,

60 Ibid., pp. 127-128.

61. Marks, op. glt., P. 52.
62, Brownell, gp. git., p. 221,
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: In instinctive recalcitrancy to the general
constitution of things he passed his life in
kicking against its pricks and produced his
literature in the process. Inevitably the falae,
the ugly and the wrong atiracted him since the
established standard is of the good, the beautiful
and the true. 63 |

The part Poa*‘§ éénaciénce played in his ocutpourings works
its way to the fore with this group of writers. It is stateds
"If we are to credit Ms quasi-blography 'William Wilson', he
oxperieneé_d here the first Mening of & morbid consclence.,® 54

Ewers with his customary raptures over the master exclaims
exaltinglys |

Has there ever been a criminal whose deeds created
& martyrdom for him such as the Poet felt for orimes which
he had never committed? PFor Poe in his dreams, which
were his only actual life, is not only the murderer but
‘also the victim. He imrmures his enemy while still alive
in a cellar. And it is he himself who 1s walled in.
("Cask of Amontillado®)  He murders, because he must,
the man with the eagle eye -~ he buries him under the
planks and the heart which is beating below this and
which at last discloses the deed; is again his om.
(¥The Tell=Tale Hea rg ) We find the double of"Williem
Wilson™ everywheres 5

In dealing step by step with some of his writings, we find
© ®Bureka® describad as containing "more of Poe's matured perw
sonality, mors of his spiritual autobiograplnr, than any other
product of his pen.® 66 |

63. Ibid., p. 225. )
6li. Stemart, ops cit., Pe e
65, ER&?B, Ope ‘O_i_.&o, PP 37&38.
664 Smith, ope cites pe 66e



And yet, of th:ls sama workt'

After the brain fever caused by the death of his
beloved Virginiae.«Poe brought forth from the chaotic
depthe of his thoughts the bold though tottering
edifice of "Furecka.® Poe pontifex, Poe reveler, Poe
fourder of a secty such iz the last gvolution of the 6
intuitivo philosopher carried away by ecstatic madness. 7

Inventivenean coupled with idealism in the train of personal
faeling is set fort.h: ‘ }

One who casts an eye over his work is at once struck
by the richness of inventions The most personal of his
tales, such as "Berenice®, ®"Morella", "ligeia®, "The Fall
of the House of Usher and "Elaomra“ on the one hand, -
“The Assignation®, "Silence®, "Shadow® and "The Bed Death“
on the other, as well as ”mlliam Wilson", ®The Black
Cat"y "The TelleTale Heart", and "The Imp of the Perverse"
gseem to have issued spontaneoualy from the dark depths of
his beingeesOne may say that he is realist as well as ‘
idealist for when he wishes he imitates ggality-so well
that apparently he himsalf believes it. ‘

In "Jlalume®, one critic gives his belief that Poe is writing
of wandering, forgetful, and for once at peace, on the anniversary
of Virginia's death. But 'Psyehe, his inner self, keeps warning
him that smthing‘ is wrong. He pushes the foreboding awsy —
and suddenly comes uponv the tombs "Memory returns with an added
pang because of the interim of forgetfulness.® 69

Of "The Purloined Letter"s "There is an unmistakable note
of autobiography in Poe's masterly defense of the poetical and

mathenatical faculties conjoined.® 10

67¢ : Btawar‘l", CDe ._cj._t.,.p.‘ 26,
68. Ibidn, P 2’&' |

69. Smith, ops cite, ps 225,
70. Ibid., pe 226,
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‘WFor Annie® was written "for lMrs. Annie Richmond of Lowell,
"ﬁﬁéé., who s with her husband was a devoted and helpful friend
of the Pos family. It is & tribute to love.t 71

An altogether d@fferent approach to *"William Wilson® gréets
the reader in bne inaﬁange:

Poe, in writing ‘William Wilson®" did exhibit

consummate psychological acumen, It is a story

dreadful in its keen psycho-analysis but it was not

necessarily a personal experience, though he wrote

in the firat person,

Thus this second group of biographers carry along the thesis
of the influence of Poe's life upon his writing. They are delving
further into psychological explanations, but their outlines are
‘rough~hewn. They see the light but cammot quite make it bear
fully upon the poet, giving only glimmerings that shine brightly
and then fade into shadow. It remains to pfesent«day writers to
einhange the lantern for a powerful electric light to search out

the recesses of Poe's innermost being and outermost living.

71. Ibido, Pa 231,
72. RObertson, 0P« cit.’ Ps 11073



| IV. PRESENT-DAY GRITICS (1926 to Now)

The effect of arriviag in one's research at the lthroahold
of modernipwitigs_ 1s as though one had been beating one's way
through tangled woodland and at last had seen & olear road shesd.
Here finally are facts to dig into, clear thihking, and a much,
mich broader insight into all of Foe's life and the influence it
exerted on his livelihood. |

Curiously enough, references to Poe's days as a scldier
appear firat in the varks of these moat mcent blographers.
Perhaps the reason his earlier oritios do not point to hias iifu
in the army as having laiﬂ the groundwork for some of his tales
iz that he tried to cast such mystery over this period himself,
and let it appear that he had been abroad,  Most pronounced of
all the stories gained from it is- "i‘he Gold-nBug.“ Hm descerip~
tive scenes from Pos's long aojuurn on Sullivan's Ialand
off ths South Carolina coast are vividly displayed, One of
his more prominent biographers notes thet in both ?!The
Gold=Bug' and 'The Balloon Hoax,' Poe introduces reminiscences

26
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of his stay at Sullivan's Island and in Charleston while a

soldier in the United States Army, and in 'The Oblong Box',

* he makes use of information obtained durin'g' the same period

concerning pos.nf.a a.lo‘ng‘ 'tha coast of the Carolinas,” ”
Another author commentst |

That his army servics was not unprofitable was
shown by the amount of information acoumlated of
pirates' treasure, gold bugs and the aights and
sounds of the ocean which became his background for
later manuscripts... On Sullivan's Island was &
magnificent beach, with the Qulf Stream on one side
and low sandhills on the island. There were pal-
motto trees, strange birds, sea turtles and beetles,
In this enviromment, Poe spent his spare time store
m; away memories that were to come to light in

;fg-Bug" and other stor:las, a few years
1&1‘-01'.

Another writer belims that rrom hia time in the army -

: came directly much of hia material for "The
Gold-Bug", "The Oblong Bax"™, "The Man that was Used
Up*, “The Balloon Hoax", and bits of the melancholy
scenery, and sea and light effects which, from the
time of his ag:]ourn in Carolina, haunt so much of

his postry. !
Allen adds that Poe describes Sullivan's Island at the start
of his tale. He comments that:

In other stories and poems there are to be
found distinet traces of his (Poa's) viaits to
Charleaston and the hinterland. The House of Usher,
itself, may well be some old, orumbling and cracked-
walled colonial mansion found ‘aoldaring in the

‘23 “Killis Gambell, The Mind of Poe and Other Studies,
p. 1306,

7he William Baumr, Jr.. ﬂﬁdgar Allan Pos, Author and Poet,®
Yot All Warriors, p. 162.

75, Hervey Allen, Israfel, p. 171.
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Carolina woods; as it was left.desolate by the
hands of the marauding British, surrounxed by
its swamps and gloomy woods, cypress~stained
. tarns and its snake~haunted Indian moats. To
sae these is instantly to be reminded of dese
eriptions by Poe, The whole country sbout, in
fact, was cne peculiarly in sympathy with his
more lonely and melancholy moods. The vault -
describad at the end of "The Sleeper,” a poenm
vritten in its first form sbout 1831, recalls
almost literally some of the great family tombs
on the plantations about Charleston, vj, the -
semi-feudal pomp that surrounde them. :

Sti].l another biographer statea "The ragion...surronnding
Gharleaton mado a lasting impression upon Poe, lloat definite,
of course, was the inspirat:lon which led later to the writing
of The Gold-Bng‘... To his hero, Iegrand, Poe attributes, as
uaual, some of his own traits and habits.® "

Another new point renm'ked in atudying Poa's prosant—-dw
biographers is that the influence of his 1ife in Richmond is
made quite evident, Heretofora‘, the effect of any ons place
upon Poe (exnép‘b for 'Stékelﬁéwingfon)' has not been mnhioned;
And surely, if anything is to have an effect upon & mtar, the
spot where he was reared mst! It 13 stated that:

" In two of the astories that deal with voyages
on hoard ship —- ®The Narrative of Arthur Gordon
" Pym® and "The Premature Burial,® Poes undoubtedly

referred to his former Richmond surroundings. In
the first story he attempted to conceal this

77. Arthur Hobson Quinn, Edgar Allan Pos, pp. 129-130.
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-reference, but-it is generally conceded that
Richmond furnished both charactera and back-
‘ground. The long "Narrative" involves incidents
that reveal Poe's knowledge of a ship from the
keel to the maintopsail and from the bow to the
stern, not to mention the skills employed in
sailing. ' In the second story Poe stated that

his adventure occurred near Richmond, in Virginia,
- on board a small sloop...Poe's voyage to England
was not necessary to teach him the parts of ships
and the ways of sailors. He could have learned
these as a barefoot boy climbing aboard the sloops
and schooners chartered by Ell%a and Allan and
other merchants of Richmond. 10 SR

One of Poe's friends in Richmond days was Ebenozer Burling,

and Hiss Bondurant points out that

' mst scholars agree that Burling furnished
the prototype for the character of Augustus Barnard
in "The Narrative of Arthur Cordon Pyn"™ and that one
of Poet!s and Burling's adventures with this boat on
the James gave Poe the idea for the preliminary
voyage in "The narrative. T

Further evidence toward this thesis notes that “with Burl:lng,

Poe...had a ’ooat on t.ha James which seems to have been the geneaia

of the little pleasure yacht mentionsd at the heginning of 'Arthur

80

Gordon Pymi!n

Tt seems a probability that some of the stories Pos wrote

indicated his viaving"the‘_ basiness world in which his foster

father worked, but only one author gives any report of this when

he describes a tale which certainly bears the unmistakable stamp

78. Agnes ¥. Bondurant, Poe's Richmond, pp. 202-203.

790 Ibid'o‘, ppo 226"2210
800 mﬂn, %u 22-_2.’ P. 79



of Poe's relations with Allan,

' Of the interviews with John Allan and
of his life about the warshouse of Ellis and
Allan together with the provincial and mercane
tile clap-trap of the conversation enjoyed there,
Poe has left us a neat but sardonic picture in
the thinly disguised autobiographicel satire of
"The Literary Life of Thingum Bob, E8q." == nor
does he forget in an amused way govhint at his
own naive literary aspirations. 1

Lot us take a slightly different view of our old friend
*Arthur Ooidon Pyn®, who certainly was the nemesis in the tragic
1ife of a poet who "in his last denrium...im@ned himself to
be, like Pym, dying of thirst and called repeatedly on Pym's
friend to deliver him.” 82

One writer completely explores the story in his belief that
_tho tale was based on Pos's 1ife, This critic thinks that it
held soms obscure meaning for Poe that the poet himself was
scarcely aware gr, notes the "ayllabic parallelism between the
names 'Edgar Allan Poe! and 'Arthur Gordon Pym'®" and remarks
that "

Unquesticnably, too, the suggested relations

batween Pym and his grandfather present us with a

version of the relations between Poe and John Allan

and contain a renewed hint that Allan hgd promised

to make his adopted son also his heir, 03

The blographer corments that Arthur's

81. Ibid., pp. 112-113,
82, Fdward Shanks, Edgar Allan Pos, p. 112.
83- I.bido’ paam, Pr. 112-113,




running away to sea as a stowaway, with

Augustus's connivance...may have som® remote re-
lation with Poets f£light from Allan's house ==
though in that there was no need to elude Allan's

. vigilance. It was more probably & reflection of
earlier moods when he had thought of thus escaping
‘from an intolerable position and Eﬁd f’lat'bered hime
self that he might be regretted.

A new avenue or reasoning opens up when Shanks states it
appears t.o hin

that the surpriaing vividneas and dramatic
force of this narrative have been overloocked,
too much taken for granted, by most of Poe's
oritics. It seems to me also that they can be
explained if we suppose that its events are; as
it were, transmutations, gn different levels, of
-events in his own 1ife. 8

This same cri.tic goes on to explain that

‘ whera, at the end of the story, the .

symbolism changes its natuare, it does so, as

I guess; because the author had recorded a

mental voyage which had brought him to the

edge of the unimown and to a point where he

must find & new set of terms for rggt he tremble

ingly descried beyond that edge.

Another reference to Richmond days statess R
' “His works ; from 'The Narrative of Arthur Gordon Pym!

" to the sounds of the 'éaa carried like the tide into 'Annabel

lee' and’ YThe Gity in the Sea’, paid trihxte to life near tho

nterfront" and ta the Atlantic voyages taken a3 & boy. 87

Bl Qi;__t,‘l_.,ppollh-llS- |
5. s, pmn
86. ‘-mm., B 118.“ .

8?‘. Bmmer, op. cit., p. 153.



’Iset. us for a moment veer sharply away from these more
factual descriptions of Poe's childhood in Richmond to one
not 80 easy to pin down as a fact but which seems logicai.
In slave .quart.ers he must have listened

while many a tale of Brer Rabbit and his
41k went Around, while the ghosts and "hants®
and spooks of an ignorant but imaginative and.
superstitious people walked with hair.raising
effect, and songs with melancholy harmonies
and. strange rhythms beat themselves into his
consciousness with that peculiar ecstasy and
abandon which only children and the still half-
savage individuals of a childish race can ex-
perience. Here it was then, rather than upon
some mythical journey to France or Ruasia, that
he first laid the foundation for his weird
imaginings and the atrange new "cadencea™ which
he was to succeed later on in grafting upon the
main tree of English poetry. Here, too, may
have arisen his flair for the bizarre, and the
concept that birdas and animals were speaking
characters, and that fear of graves and corpses
and the paraphernalia of the charnel, so pe-
culiarly a characteristic of the negro, ch
haunted him through the rest of his life.

Our old friend "William Wilson" once more is cited as an
excellent illustration of Poe's tendency to write in an auto-
biographic styla.‘

The most tangible piece of self-revela-
tion that appears in his stories is to be
found in his "William Wilson"™ in which he
describes under the guise of fiction and not
without fictitious detail and other bits of
legitimate mtﬁ.fésation, his school life at

Stoke~Newington,

88. Allen, %q &.’ po SO.
89. Uampbell, ﬂo é—i-t" P 1350



Another biographer agrees that Poe deseribes Stoke~.
Néwingt.on "with a mixture of truth and fancy" in"Willlam
Wilson,” but statess

When it comes to "the chilly averme',

. Bthe thousand shrubberieg", "the dusky
autumnal atmosphere®, "the boom of the bell®,
we recognize his own direct impressions.
Gigantic gnarled trees, old houses holding
each its secret, misty village streets, all
stamped themselves on Poe's mind as scenes
from childhood will., 90

An altogether new éomept:lon concerning *Willism Wilson®
appears in this present -day group of biographers.

. From Poe's omn 1lips in the atrange auto-
biographical and tragic story of "Willism
Wilson®™ we have the poet's confession that in
the old school of Stoke-Newington began one
of those spiritual struggles in the personality
of a genius the results of which have become
significant to literature, Both the school ite
self and its haunted surroundings were well cal-
culated to stir his imaginings, and despite his
extremes youth, the capacity of the boy to be
moved by it cannot be doubted...It does not seem
to be straining things too far to say that from
this ancient place steeped in the memories of a
millennium, where cbjective reminders of the
past still lingered so romantically, some of

- the foreign coloring, the minute descriptions
of ancient buildings, and the love for the
"Gothic" and medieval atmosphere, in which he
80 often reveled later, may have origimhed. 91

Allen drolly adds that Poe did not describe Dr. Bransby,
headmaster of Stoka -Hetington, true to 1life in his tale which

90, Unja"!'dpé-aefnnessy, Edgar Allan Poe, p. 21.

'91. Allex_x,vgg. g_i.j_., p. 67.



later net.t.lad the good man. 92
Another author places a slightly different emphasis upon

"William Wilson" and the general influence Poe's .atay in Eng-
land had on his writing. | |

The precise importance of Poe's sojourn in
England is difficult to estimate. It was long ,
enough, at that age, to make him think of England
as his home and to make the return, when he was
eleven, a more serious uprooting than the journey
thither, when he was only six., But whether it pro-
vided him with any great store of definite imprese
sions is another matter. The description of school-
1ife in "William Wilson" may be referred without
much hesitation to his memories of "Dr." Branby's
school at Stoke-Newington but the scene is not very
accurately produced. He writes of

"the deep, hollow note of the church-
bell, breaking, each hour, with sudden and
sullen roar, upon the stillness of the
dusky atmosphere in which the fretted Gothic

 steepls lay imbedded and asleep.”

'Now the parish church of Stoke-Newington had
a cupola, not a steeple, until several years after
Pos had left England. This is, to be sure, on the
face of it a very trivial point but it has its sige
nificance. ' Precise recollection of the thing seen
had tut little place in Poe's method. The settings
of his stories, good or bad, vivid or vague, were
but so much dramatic decor for the action and the
emotions, and the alien colour which he introduced
80 richly into his work came from reading and dream=-
ing, not from his experience. His story "The As-
signation™ gives as good a picture of Venice as
"William Wilson™ does of a village outside London.
The actual effects of the English years probably
lay deeper, in a general unsetilement of the minds
they cannot be traced in the details of his work. 93

92. Ibido :
930 Shankﬂgﬂo _C_i_-_i)o y pp.27-28.
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Another bdographer declares that "it is important to note
that his method of creating mystery by the denial of the ordi-

nary and normal has its yoots in these school days in the atmos~

phers of a town long established and fairly rich with tradition.® o

The influence of Poe's stay in England on his poetry is set
forth by one critic." : 4 |

: A :

In reading Poe, the childhood visit to England.
with its sight of Gothic towers and its glimpse of
‘the sea's terrors during the long Atlantic voyage
should not be ignoreds here one restores fragments
of Poe's shorter poems, One sees them in his "ultiw
mate dim thuls™, his "bottomless vales and boundless
floods", his "time-enten towera that tremble not®,
his "0O'er the Past (Dim gulf!) my spirit hovering,"
and brilliantly his "one bright island smile.™ If
these memories were brought to consciousness through
his readings in the poetry of his day, or reinspired .
through his experimsnts in taking drugs, their actual -
sources and their "sepulchre by the sea" are de~
finitely circggscrib‘ed by the first fourteen years
of his lifs, - , ' :

Perhaps here a glimpse into Poe's innermost being which this
author vouchsafes is not out of place.

Ko poet...has expressed the scenes of terror
within childhood's fears with more enduring vivid-
nesg than Poe,...Poe holds his own by associating a
lack of sscurity (which is so often felt and re-
alized by the sensitive and.unhappy child) with the
conviction of being prematurely doomg'S of beirng
predestined for madness or for Hell.

The tiographer later carries this further with the remark
that IS

ok. Quinn, 22.92.3., Pe 76.

~ 99. Horace Gregory, "On Edgar Poes A Belated Epitaph," The
Shield of Achilles, pp."?O-—?l.

96. Ibid, p. T1.




"To Helen® and #The City in the Sea® ...
are of a quality that one discovers in an imagie
nation that glances the roots of human evil and
super<human joy, and reveals their existence
among the fears and desires of childhood origin,

To return to Poe's life abroad:

The wild Scottish moors and the romantic
antiquity of his surroundings in London sesmed
very wonderful to the little American schoolboy,
They are reflected in many of his later stories

and poems - wild, dark heaths and ivy=covered
ruins, romantic, melancholy, atill colored by

the haze of homesickness Bhrough which he saw

them as a lonely child. ?

In England, the traveliing family

saw the strange effect of the long northern

twilight and the eery red shadows of the sungets
long after the hour of a Virginia nightefall,
Even in England in July the twilight does not end
until about 10 p.m. ard Poe reveled in just such
light effscts afterward and strange vealleys e

"#In the midst of which all
the red sunlight lazily lay.”

Allen also comments that the coasts of Oreat Britain mast

have affected the boy «= "it i3 certain that much of the pogtry

of Poe deals with & oraggy and misteveiled _;:egipix." 100 '
This same author states that "'The Man of the Crowd' ree

veals impressions of the visit to London with the Allans, as’

97.

98.
Ps ?19.

99
100,

Ibid., Pe 79)
Ted Malone, "Edgar Allan Poe," American Pilgrimage,

Allen, op. 23!._&0, P. 57}
Ibid., p. 59.
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does 'Why the Little Frenchman Wears His Hand in a Sling.'" 101

At this point it seems worthwhile to touch upon an aspect
of "William Wilson" which has not been previously mentioned,
One biographer declares "There can be little doubt that in
"William Wilson' Poe drew a picture of the gambling amd dther
dissipation at the University" (of Virginia). 102

Perhaps it would be well to turn aside here for a few words
concerning Elmira Rdyéter, Edgaf's first love, who after a lapse
of years became also his last love. She has been mention'ed\
casually only once before, yet surely the form of Elmira is seen
through mch of his ;early poetry.

Some of the poems

that appeai to’ shadow forth in some degreé

his own life are "Bridal Ballad," in which we seem

to have a reference to Miss Royster's rejection of

the poet in favor of a wealthier suitor; "Tamerlane”

vhich may plausibly be held to refer to his disap- 103

pointment as a claimant for the hand of Miss Royster.

Hervey Allen remarks that at the University of Virginia
"first began to take shape 'Tamerlane!, through which moved
the ghost of Elmira as he imagined her and longed for her walk-
 ing with him through the wild glens of the Ragged Mountains,® 10U

He also comments that the "Song" starting "I saw thee on
thy bridal day" is undoubtedly about Elmira. 10

101. Ibid, p. h3. |

102, Quinn, op. eit., p. 106.
103. Campbell, op. cit., p. 13k.
104. Allen, op. cit., p. M.
105. &E-’ p. 151,



, Ted Malone states that Elmira is the lost lenore of "The
Raven," 106 and Allen seems to clinch this with his categorical
declaration: "Poe told Mrs, Shelton that she was his 'lLost
Lenore.t? 107

At this time, it may be well to bring in two other women
not previously mentioned, First, one biographer refers to Poe's
mother and says . . |

‘It is perhaps in some degree because of her

that a whols series of his heroines -~ ligeia,

Berenice, Madeline and Morella - were wasting

away with an inexorable disease., It may have

been, also, in part the memory of his mother

which made him see in sickness :Qne: o{ gbe neceg=

sary elements of the highest beauty.

To my mind, one of the oddest t.hings :Ls that the influence
Frances Allan had upon Poe's writings is mentioned by only one
biographer, Hervey Allen‘ refers to the "yearning and mourned
for heroine, a compmmd of llrs. Stanard and Frances Allan,"
having been "duly celebrated :Ln paeana and lyrica n 109 ,

~ Yet here was somsone he knew well long before Virginia came
upon the scéne. Poe's beloved foater—mother ’ Frances Allan,

died young and from tnberculoais. She was a beautiful woman.

106, Malone, op. cite, pe 223,
107. Allen, op. cit., p. 657.

108 Joseph Krutch, Edgar Allan Poe, A Study in Genius,
pu . 2 (] . . . K ‘

109. Allen, op. cit., p. 35B.
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Surely, her death pust have preyed upon Poe's mind and caét
~its shadow over his ihoughta as he wrotel ‘
Ve go now to the gentle Virginia, about whom so little is
really known. Among Poe's more recent critics, a storm of con-
troversy here arises Ias’ to how much of a part and exactly what
kind of a role the éhild-bride played in furnishing a haroiné
for Poe's tales and poems. |

Flrs‘t‘;k,-*there are those who wonld have his wife his constant
inspiration = - | |

‘ The dear and ever present spouse probably
became for the eternal halfwhallucinated dreamer,
better than the mad Helena of his fifteen years,
also carried off by a premature death, the living
prototype of his Berenice, his ligeia, his Morella,
his Eleanora, as she would be later of his Leonora,
his Eulalie, his Ulalume, his Annabel Lee, all im-
palpable heroines who were ravaged by a secret evil
which destroyed them. 110

Lauvrisre then asks:

In short, was not Virginia, in her real pre-
sence, as for the opium smoker paralyzed in his
physical pleasures «- the case with Poe —- the
suggestive image which he contemplated with
facinated eyes, transfigured in divins ecstasy,
and gave scope to the radiant projection of his
imagination exalted to an inaccessible empyrean.nl

"Carrying his theme further, this biographer decides that
when Virginia dies, so will die Poe'!s ideals -~ henceforth

there will survive only his most unhappy characters:

110. Emile I.auvrﬁre, The Strange Iife and Strange loves
of Edgar Allan Pos, pp. 1h2—'1'E§

111, Dbidgp. W3,




" In her turn would disappear the living pro- -
totype of his Ligelas and Morellas and there '
would swrvive only the funsreal Leonoras and
macabre Ulalumes, all mournful heroines whom &
wasting evil cruelly destroyed, but which transe
figured them idea in more or less opiume
oreated ecstasies.: : : o

~ Joseph Krutch thinks in slightly different terms:

The heroines with the unearthly beauty and
the unhsalthy purity which seem to set them
apart from the women-of flesh and blood are not
exactly Virginia, tut they are the phantoms %o
whonm she, with her morbid fragility and child-
like mind, seemed better to correspond than any

- other woman vhom Pos had ever seen.

One of his b:lographers is careful to remind us of an in-
tereating factt

‘Much has been made of his inclination to-
wards wasted and sickly types of beauty, but
his wife at the time of their marriage and for
several years afterwards did not correspord to
this standard. ¥hen, for example, he wrote
"The Fall of the House of Usher" and describad
the wan emaciated Lady Madeline, Virginia was ,

~ 8ti1l not far removed from the Plittle girl with

~ a round, ever-smiling face" who accompanied Mrs.
Clemm on her shopping expeditions and carried
the basket and was rather astonishingly addres-
sed as Mrs, Poe, By a singular fatality she
rather :hnitat.ed than suggested his heroines. 1L

But than, this ’ad.ographer goes on to remarks

' When we come to describe the effect that
her decline produced on her husband, we find
ourselves on the edge of very dark places in
his soul. It unquestionably set up in him a

112. Ibid., p. 196.
113, Krutch, op. cit., p. 85.
m. shmks’ f_?B. *2!.2.’ po ’ 600
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new, extraordinary and shattering excitement. .
His strange nature, with its ever-ready capacity
for self-dramatization, was secretly thrillsd to
see truth in his owmn household thus modelling it
self upon poetry, and Virginia's calamity threw .
its shadow both before and after. He once de-
clared that "the death of a beautiful woman is
unquestionably the most poetical topic, in the

-world," and though this was the culmination of a

perfect insanity of psuedo-logical argument, yet
for him it was something like the statemsnt of
a self-svident truth, 115

Killis Campbell comments that "Annabel Lee" is "a lament

for the death of Virginia® and adds that there is in "Ulalume®

an allusion "to the poet's grief in coﬁsequence of her death.” 16

Later, this same biographer remarks the poasibinty

that his mention of the couain relationship
existing between the hero and heroins in "Berenice,"
f"Eleonora®™ and "Three Sundays in a Week" is of

;autobiographical import, though the first of those

stories must have been written in the early stages

of his courtship of his cousin, 11

»men-briﬁgs into the opexlxrwhat Campbell has hinted ats

The relations with ?irginié 1ie very oclose %o
the core of his imner mysterys they explain many

-of his heroines. . It was not the charming and simple

than

affair that those in love with convention would have
us. believe. About it was the haunted gray twilight
of near incest that troubled his deepest dreams, 118

Later, 'Allen’, in a kindlier vein becomes more specific
any oth;er;' critife sbout how he thinks Virginia affected

4

RE|

e o
115‘» ‘Ibido. pn‘ 610

' n6. » cmpbell,, %. Cito [ Pv 132.
7. Ibid,,p. )11;3.

118. Allen; op. cit., pp. 291-292.
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Poe’s»vﬁtings.

The affliction, the appearance, and some
of the more ethereal and abnormal characteris-
tics of the little child-wife have been trans-
ferred into literature

For Poe the "delicacy" which the advancing
stages of the...dlsease conferred on his wife we
the strange, chalky pallor tinged with a faint
febrile rouge, the large haunted liquid eyes «-
gradually acquired a peculiar fascination. From
the wide and later on terror-stricken depths of
those eyes looked forth the spirit of one who had
been robbed of life, a mind which had outgrown
its body, simple, and yet wise encugh to sense
its om tragedy. Her whole being slowly became
morbidly ethereal...to the man who was irretrievaw
bly linked to her, she became part and parcel of
his omn tragedy. His capacity for love, perhaps
even his potentiality for sensuocusness was , z
metamorphosed into a patient and tragic sympathy
the truly magnificent and loyal sorrow of one who
beheld in his bed, in his garden, and at his
table a constant and pathetic reminder of the
omnipotence of the conqueror worm. On the whole,
aside from his great art, his abiding tenderness
for Virginia must remain as his greatest claim
for a hold on the average human heart. She was
the key that completely unlocked for him the
house of shadows. She is ‘the pro‘botype of his
heroines. x '

- Virginia beme his ligeia, his Enlalie,

- Eleonora, the sister in the House of Usher,
perhaps even his Annabel lee, Berenice for in=
stance ese

o So they a11 were, always subtly different
from Virginia and yet always the samej dying,
corpse~like ladies usually related to their
lovers, with the pale suggestion of incest just
around the corner of the family tomb. It was a
page, many pages’-‘, from his own experience ...

Poe...had m.nrried & little girl who, as time
passed approximated the fashionable ideal of the
romantic Vic’@orian hercine more nearly than any
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other whom he might have chosen. The real story
of her tragedy is like an excerpt from a novel

- of the day. That Poe etherealiged and enormously
improved it, there can be no doubt, His particu- :
lar etherealizations were not sentimental mockeries,

'~ because behind them lay the grim spiritual reality

-~ of a hﬁgn tragedy that was horribly, pitiably
true, ' v _

Allen later remrks concerning "Annabel Lee® and the varias
female claimants to having inspired the poem:

In so far as any of Poe's vague heroines can
be traced to any definite personality of the world
of reality, it may be said, in passing, that his
wife Virginia is more closely shadowed forth in
the poem than anyone else. "I was a child and she
was 2 child” and "our love -~ it was stronger by
far than the love of those who were older than
we =« of many far wiser than we" -« seems to re-
fer beyond cavil to the strange incidents of his

. marriage to a child and the opposition of rela-
tives., In this poem is the long dirge of waves
on Sullivants Island dwring the years he walked
its beaches alone, and the death of Virginia at
Fordham. In the summer of 18146 all of this was

- in his past, or in the near future by inevitable
implication. It was a magnificent and lyrieal
rendering, a dirgelilaa expression of his omm and

~ Virginiats tragedy. ,

Another of Poe's biographers discusses Virginia's influence
at some variance idth other critics: |

. Poe's life-long devotion to Virginia is
.beyond question, and his own answer to the
eriticisms which his marriage created in Riche
mond and elsewhere is given in "Elecnora® and
vAnnabel Lee"..."Eleonora" is, of course, an

119, Ibid., pp. 312-313.
120. . Ibido ’pp0 559.560u



ideal picture, but its description of the passing
of cousinship into passion has more verity than
the testimony of feminine friends whose emphasis
upon Virginia's mental immaturity was perhaps
based upon 8 wish rather than a fact...But of one
thing we can be sure, If Virginia was the pro-
totype of Eleonora she was not the model for
Morella or Berenice or ligeia. They were of a
different breed.

Quinn discusses "The Raven," saying of the poem that
"Poe's dread of the loss of Virginia, born of her recurring
danger and nurtured by his davoﬁion, had become a spiritual off-
spring... In one sense, therefore, the poet was describing an

emotional ereation which had become objective to him, and the

vivid reality of the poem is a consequence.® 122

A new meaning is attached to "Ulalume" also as Quimn re-
marks '

if "Ulalume"™ is to have a meaning in terms
of Poe's emotional conflicts, that meaning is
clear. Virginia had fulfilled both sides of
his nature, the spiritual and the physical. She
- died and he was adrift. He turned to others for
that support he needed in ths endless struggle
and was about to delude himself with the love
that is merely passion when the memory of
Virginia came to his rescue, If there were any
need to refute the theories which deny to Poe
the normal experiences of a man, and to Virginiai
those of & woman, "Ulalume™ would be an answer, 23

I believe that Edgar adored his little Virginia and that
her illness, following on the illnesses of 80 many of the women
important to him s his mother, his fosur—mother,'his Helen w-

121. Quigxn;‘ix‘gg. Site, po 255,
122. Ibiﬁ. * ﬁp. hh?-hha.‘

123, Tbidesde 533




L5

crystallized in his mind the heroine foar his writinga. His
works seem to me to have become more wildly powerful after
this last great tragedy befell him. Who could help being ad-
dicted to morbidity when never, never was the chance given to
escape it? With Virginia's illness Poe's last hope was goné.
Henceforth he abandoned himself to writing out his agonized
heart, using 1Sissy” as the prototype of all the beautiful |
but doomed women who trailed sadly across the pages he wrote.

vSurely "Helen® is worthy of mention at this point., How=
ever, to these preseht«day writers, the thought of Poe weeping
over Mrs. Stanard's tomb holds little appeal. The lady who inw
spired the immortal "To Helen" receives very little attention,
in marked contrast to the 1mportance assigned her by the
critics previously reviewsd. The greatest space is given by
Shanks, who comments regarding Mrs. Jane Stith Stanard: "It ia
Xnown that he mourned her immoderately when...she died, and
that for the rest of his life, under the name of 'Helen!, she
took a sort of hgendary place in his imagination,.” 12

Allen observea that "'Helen' is probably a combination
and imaginative ;ynthesis of Jane Stith Stanard and Frances
Allan with the aéstr#oﬁ Jonging for the perfect Beloved common
to all young men.';{x_ 125 In such casual fashion is Halen now
dismissed! |

12, Shanks, )gg. cite, pe 9.
125. Allen’ —42' Cito, Pe 2)190
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The effect drink and narcotics had upon the poet is
again dealt with, though not so laboriously as in the middle
period of writers. |

Campbell pays 1little attention to it, merely remarking
reflectively that it is possible that Poe's "references in
several of his stories to morphine and laudanum and their
seffects grew out of his oim experience with narcotics.® 126

However, one critic intimates that we are indebted to

alcohol for the fact that Poe's writing was no worse. "The
more we learn about Poe, the more grateful we are for his
alcoholism. It was appazientily the one thing that could re-
strain Poe from himself: the idea of a sober Pbe 15 iixtolera—
vle m27 |

One of Poe's biographers comments that "A Tale of the
Ragged Mountains" would make us believe he started taking
drugs in Charlottesville. "In the morning, we read here, af-
ter taking his dose of morphine in his coffee, the solitary

walker goés in quest of artificial emotions and exalting ime
pressions in the transfigured country." 128
Regarding the typical hero of Poe's tales, Lauvridre

explainsy

126, G&mpbell, op. 22-_20, Ps mho

127. Laura Riding, "The Facts in the Oase of Monsieur Poe,”
Contemporaries and Snobs, p. 232.

128. lauvriére, op. cit., p. 117.
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~ the hero, wan, emaciated, wayward, vwhose
brilliant black eyes give out a strange, haggard
look, whose sbundant wavy hair frames a forehead
of unusual breadth, whose eccentric manners hide
badly the habits of intense thought, whose fits of
hysterical laughter clash with the habitual tone of
solemn gravityy finds himself manifestly a prey to
odd cbsessions, to odious impulses, fatal passions
for the deadly drugs alcohol, opium and morphine.
But this neurasthenic hero is thizgrojectiou on the
literary plane of the real Poa. ‘ o

I.anvrierebelisves "loss of Breath" and "The Oval Portrait‘*
to have been written tmdar the influence of opium. 130
Now come more definite affirmations of how Pop was az_‘rectad

by the stimulants which he tooks

Out of the mental state svolved from 11} health
and one of the stimlants he resorted to, flowed mmch
of the creative work of the artist which insured his
literary success.«sOpium removed him completely from
theworld of reality which he largely disliked; it .
enormously increased the bounds of his imaginationj
and it coincidentally vastly etimelated his creative
faculty while soothing his nervese '

To present a definite relatiénship between certain of Poels
works and his drmgetaking, ‘this critie sayss

During the stay in Baltimore from 1831 to 1835,
there can be no moral doubt that Poe was using opium,
at least from time to time. The indubitable evidence
of the fact lies in the work which he produced. The

Iales of the Folio Club are replete with opium dreams,
- and when they fell into the hands of Baudelaire, some

1299 Ibid&. p,vllS.
130. Ibid'cg Pe 220,
13. Aneﬂ, 9P E}_Eu’ P 2980
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years later, caused him to shed tears of joy as
he recognized the very featurses of his own reveries
as it were endowed with life. Such stories as
- BLigeia® and "Berenice" illustrate this directly, -
especially the latters. They provide not only direot
‘references to the drugy but the imagery, the irra~
tional associatigza, and the very use of words are
characteristic, 2

Allen mrther oomants thatt
Gertain pasaages in ﬂ‘rhe Fall of the House of

Ushery® chiefly those dealing with .. ¥a flood of

intense rays rolled throughout and bathed the whole

in a ghostly and inappropriate splendour,” and

“the morbld condition of the auditory nerve," suge

gest urmistakably that previous to this time Poe

was at least familiar with the effecte opium, as

indeed "Ligeia"™ also strongly implies. 3

still later, thers is the remark that "the distinct trace of
opinm in the confusion of the senses (taste and smell) ‘meets us
startlingly in "Monos and Unastn 13k

We find conflicting ideas expressed when we explore the
question of whether Poe wrote from his ‘Imagimtion, apigmt from
what he really thought, cr whether he was revealing the inner
man. |

One critic declaresy "Paranoia...was not an unconscious
element of Poe's poetic genius but a wilfully created fiction

of persecution and a publ:lcity nethod.* 135

132, __Ila_gg.,;pp. 298299,

133, Ibid.s pa 358

ke Ibid., pe b13.

135. Riding, op. cite, p. 225,
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Later she commentst %"to Poe the essence of composition was
fiotitiousness designed to create an effect.” 136

The lady's opinion of the poet seems surmed up in her remark

/, .

that "His mordid preoccupation with autoblographical melodrama
prevented Poe from .an;]oyi.ng a serene success even in the minor
literary fields for which he was perhaps fitted.® 137

Another blographer states that

1o more completely personal writer than Poe ever

existed..«.No native charactera, no cbserved incidents,

no contemporary problems appeari into himself he drew

nothing, but he poured ocut, on the contrary, scenes,

characters and emotions which had no source but his

‘own imagination, no relation to any except the }

visionary world of which he was the only inhabitant, 138

This same critic declares that "others might shudder with
the delight of a purely literary horror at the tales '«hich he

wrote but he was compelled to suffer the tortures .from which they

sprang.* 137

Xrutch goes on to say that Poe "mrote as he did not because
he wanted to but because he could write in no other way...he was
not playing with morbid horrors btut mastered by them.* Lo

136, Ibid., pe 251,
137« Ibid.s pe 222,
138, Krutch, op. citey Pe 170
139. Ibide, pe b6e -
10, Ibides pe 6he
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The éritic later adds that "the strange world of his imagie
nation was the only one in which Poe could dwell, and he never left
it once it had been found . Ul

'He remarks: "The typical heros oppressed with a strange
melancholy and seeking relief in fantastic studies and specula-
tions 1s plainly Poe himself.,,r 12

He contimess

m::,, 1f we compare the most styriking action of
Poe's life with his most characteristic stories,
the two seem to spring from the same impulsey, the one
representing his attempt to adjust himeelf to
actuality and the other his attempt to create, after
the mammer of neuroties, an imaginary world to fit
the needs of his mind, 143

In the course of his explorations into the recesses of Poe's
soul, Krutch sayss

When 1t is remembered that...?oe'a works are
repldate with...obsessions, perversions and manias
which he could have learned only from himself and
that he gave in the mysterious wreck of his own
1life proof of the intimate relationship to the ‘
characters which he ¢reated, it is impossible not to
sea that instead of being deliberately :ilﬁentad his
stories and poems invented themselves.

The biographer carries this theme still further, declaring
that *in giving such vividly intimate plotures of temporary

Ui« Ibides pe 53 |
142, Ibid., pe B5.
3. Ibide

k. Ibid., pe 21k
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insanity in 'Berenice,' of sadism in 'The Black Cat' or of mad
obsession in 'The Téll-,-'fala Hoart! he was confessing to himself
‘and others the glddy instability of his o mind.n 43
' Krutch adds: "His ory,‘ somstimes so harsh and somstimes
8o msical, comes from the depth of his own lonsly soul... The
volce is unmistekebly terrible.n 146
Perhaps the most poetio, yet one of the truest and most
compact, descriptions given by latter day oritics is this ones
"The life of Fdgar Allan Poe is 1ike a lonely graveyard in which
the monuments are the somber, musical poems he wrote to express
the tragedies which make his story one of the saddest ever told." 147
Another of Poe's biographors says that
from childhood to the grave he oscillated botween
extreme phases of eostasy and melancholia, the double
alternate source of his postical inspirations and his
fantastioal creations, of hias literary dogmas and his
metaphysical synthesis. The results of this in his
prose and verse were those sudden transitions from deep
despair to the most palpitating exaltations; that fer-
vent mystical worship which forced him to tmit&geauty
and Death until he ended by confounding them.
Killis Camphell comments |

Enough evidence of a positive nature has slready
been brought forward to demonstrate beyond any questiomn

145, Ibid., p. 117,

146. Ibid., p. 201.

147. Halonme, gp. git., p. 226,
1.8, Im;vriére, op. clt., p. 413,
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that the poet, however objective he may appear to
be in his imaginative writings, drew extensively
on his own life for the materials underlying his
artes In the case of the poems the body of selfw
revelatory material, though small in compass, is,
in reality, comparatively larget it involves in
some way virtually half of Poe's poemsj and though
it is, for the most part, vague and cloudlike, this
wag entirely in keeping with the poet's theory that
the lyric should hide its meaning under a cloak of -
Pindefinitiveness®" and in the stories, the revels-
tion of self is both abundant and, much of the way,
readily evident, 149

Campbell remarks that "a 1o£ of Poe's writing catered to his
way of living because he had to eate-and short atoriea paid better
than poetry." 150 |

This critic adds later that

Poe catered to the demands of his day in
treating in his stories a number of specific
subjects popular with contributors to the cure
rent periodicals--as the pestilence and its
terrors, exploration by sea, prema=~
ture burial, and mesmerism.

One biographer makes a very interesting point when he comments
that |

the poet of Poe's sort depends for the medium
in which he works on other poetry. The colours
with which he paints are a distillation of the work of
other writers. He has emotions of his own to express
but the images through which he expresses them are
not drawn direct from nature. The worde he uses are
80 used as to make the most of the trag;aalaft on them
by their having been used by others. *7¢

11&90 Campbell, Ope gﬁq Pe 16,
150& Ibid. » P» 161.

1510 Ibido’ P 16’40
1520 Shanks, Op. _c}.'so, pe 100,
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This critic hastens to add that nthere is nothing derogatory
to Poe's poetry in this description of it.n» 153

He ‘explains thats “There was a world of strange landscapes
in Poe's mind. He had little time or peace for painting it and
when he tried to do so the pigments he used were often faulty.
But he did enough to show us its strangeness, to prove it his
own, and to entice others to enter it.” 154 | |

Concerning Poe's short étozies, Shanks remarks

We may say, perhaps, that talent, opportunity
and necessity conspired to make him a master. He
was obliged to write what the magazines would

 print..,but it 1s not to be supposed that only
poverty made him a writer of prose. The mind
capable of conceiving "The P4t and the Pendulum®
ard "The MS Found in a Bottle" could hardly have
abstained from writing themy and it is difficult
to think that he conld have written them othere
wise than he did. 1> - M
The biographer further cbserves

The tales which were written without any
genuine desire to write them for their own
sake are not many. Poe may have turned into
this channel a certain amount of creative
force vhich he would have preferred to expend
on the writing of verse. It is impossible,
however, to believe that no matter what leisure
he might have enjoig he could have abjnred the
writing of prose.

Shanks comments

153, Ibid., ps 10L.
15hs .Ig_gg.f,ip.}mj."
155. Ibids, pe 105,
156, _Zg_h;_ig., Pp. 110-111,



The almost insanely logical side of Poe's mind
has worked on the material suppllied to it by the side
which was, not to be too fine, as near insane as
makes no matter. There are in him traces both of the
gadist and the masochist, but there is no trace of any
nental vagueness. Every horror is i?agined with pre-
cision and described with economy. 157

Shanks feels that Poe

could reach his greatest intensity...vwhere the
persons and gvents of the story are symbols, not
human belngs or worldly occurrences, and where the
whole is not a narrative but the presentation of a
mood . “gha Fall of the House of Usher® is nothing
elsa. 15 .

The critic declares

The special power of his imagination 1s best
revealed when it is least connected with any conscious
or semi-conscious thought about himself and his own
life, and here we return to ®The Fall of the House of
Usher®...the whole story is a picture in purely
symbolic terms of the malady from which Poe felt
himself to be suffering. What happens in The House
of Usher 1s of less importance than what the reader
is made to feel during his brief sojourn thers... The
House of Usher is an image of Poe's own soul, and
we can find in it something like an o¢pitome of his
ultimate contributions to the literature of the world.

It is a story of weakness ard yet in its very abandonment
to weakness, it has its own strengthe 159 |

Now we turn to 8 different view of whether Poe wrote from
life or imagination, and in so doing go back to the period he
spent in the army: |

157. Ridq’ P» 129-
158. Ibid., p. 13L.
159. Ibid., i)p. 136=137.
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The whole interlude of Poe's life in the anmys
taken in connection with the places he visited,
affords a remarkable exampls of the method the man
sometimea followed in working directly from his
enviromment, The story of it might almost be called .
How Poe Gathered His Material for a Short Story.
Contrary to the fond and oft repecated opinion of
many crities, Poe often found his material in the
life and the place about him, and then worked only
in a secondary and indirect way from literary
sources., He visnaliged even imaginary localities
strongly, and his scenery, although often a
synthesis of the hills of one place and the lowlands
of another, nevertheless sprang directly from the
vistas which he had seen. Out of the strange and
impressive enviromment into which he was about to
be plunged for a year, free from the problems of
sustenance and with the opportunity for considerable
leisure, came directly mmch of his material for "The
(Gold-Bug," "The Oblong Box," "The Man that Was Used Up;"
RThe Balloon Hoax," and bits of the melancholy scenery,
and sea and light effects which, from the time of his
sojourn in Carolina, haunt so much of his poetrye...A
fomiliarity with the peculiar nature of the landscape
and the section where Poe was about to tarry during
1827-28 will explain the ®exotic" sources from which
nany ofl&i)a descriptiona in prose and poet.ry are do~
r:tved..

uJ.en rerers to Poe's "poetry, which was at once the eXpreode=
sion of the troubles of his :!.nner life and a confesaion of his
almost tota]. vithdrml from any v:ltal contact with the objective
- world,® 161
- He alao coments that

Poe's own mysticism was purely personal, and the
sublima) landscapes which he created in his poetry,

160s Allen, P.Bc,‘g_i"&c’ PPe 170=171.
161 Ibid., pe L73.



prose and landscape sketches were the refuges and
spiritual lands of his own darkened soul., It was
for this reason that his poetry was more original
than that of any other American poet of the age.
It employed 'a symbolism which was personally
unique, but which yet finds an echo, and provides
a refuge for those who can glimpse within theme
selves, or through experience, the islands of
spiritual exile, and the sceixggy along the high-
ways and byways of despaire.

Allen's summation seems to conclude that

All the realities of life lay, for Poe, in
the realm of imagination. It was only there that
he could, in any way, integrate the world. He
longed for a logical and a complete consistency
never found in the realm of the physical, and the
world which he constructed for himself was a refuge
that suited the peculiarities of his nature...love,
like everything else, could be perfect for him only
imaginatively. Only in the imagination could he
find an ideal satisfaction. Every woman whom he
loved was exalted into the dream angel whom he
could worship I%mginativaly, rather than physiw
cally enjoy. 163 ,

To touch with one biographer & few points hitherto unexplored
among the modern critiés, I plan now to quote at some length from
Hervey Allen, ;L

Allen tells us that in 1839

"The Haunted Palace,® which was introduced into
"The House of Usher,™ appeared in the Baltimore
Museum. This poem is an allegory depicting the pro-
gress of madness, and is the first thoroughgoing
intimation from Poe that he could detect, in himself
at least, the possibility of the final dencuement
of the hero of the poem and of "The House of Usher."

162, ‘Ibid‘cg pp." 6011—605.
163« Ibid., pp. 631-632.



That he, himself, and the strange conditions of his
marriage are in part the subjects of the story and
the poem, there can remain no doubt, The description
of Roderick Usher is the most perfect pen-portrait of
Poe himgelf which is known. It might be labeled
"Self-»?ortrait of the Artist at the Age of Th:lrty.

"’I'ha character of his face had been ,

at all times remarkable. A cadaverousness

of complexion, an eye large, liquid and
luminous beyond comparisons lips somewhat

thin and very pallid, but of a surpassingly
beautiful curve; a nose of a delicate Hebrew
modely but with a breadth of nostril unusual
in similar formationsy a finely moulded chin,
speaking, in its want of prominence; of a
.want of moral energy} halr of a more than
web-like softness and tenuity -~ these features,
with an inordinate expansion above the regions
of the temple, made up altogether a countenance
not easily to be forgotten.® _

Allen notes .that "Tale of the Ragged Mountains" "harked
back to schooldays at the mvmny of Virginta, In the beauti
ful mountains where he had walked in 1826, dreaming of Elmira
Royster, he now took refuge sgain in vivid imagination from a sea
of troubles,® 165

The blographer states that "To My Mother" was written to Poets
beloved mothex=in-law, Mrs, Clemm, the faithful Muddie. 166

Allen reveals different aspects of Pos in these last three
paasa,ges I have selected. First. he remarks that 4n "Hop~Frog"
" Poe has an allegory in which "goverelgn Reality makes cripple

16k, Ibid., pe 357.
165; Ibido, p;’ h630
1660 Ibid:, p. S99Q
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Imagination, whom ha keeps as & ‘Jester, hop as directedit Allen
reports that it is }Poe"s imagination and the revenge' he takes in
his writing which are used here. 167 - |

The biographai says the excitement of the gold rush was much
on Poe's mind during the last of his life. "He felt that his own
richest veln of ore lay within, It is almost certain that the
 poem, *Eldorado,! dates from about this time, 158

Allen comnentg on Poe's "poetry, which wag at once the ex~
prassion of the troubles of his inner life and a confessiqn of his
almost total withdrawal from any vital contact with the objective
world." 169 |

Perhaps the briefest and best description of why Poe wrote 28
he did lies in his own words as reported by one biographeri "'The
terror of which I write is not of Germany but of the soul.'™ 370

167. ' Ibide, Pe 513

168. Ibid., pe 638

19, Dotder po LT3

1.70.' C'iregovrfy,v 8B+ glbes Pe T5e



Ve SUIHATION

The consensus of those who have studied Poe's 1life and
writings is most definitely in the affirmative that the former
affected the latter greatly. The manner in which it is believed
to have done 80 varies according to the biographer. In my re~
pearch I have uncovered several main points upon which the w} |
critics seem basically to agree.

The childhood days spent in England head the 1ist as having
been of tramendoué value to Poe as a later sourcé for both

stories and poemss That he drew heavily upon Stoke-Hewington for
%1114am Wilson® there can be no doubt. The tremendous uprooting

from one continent to another and then back again made a great

59

impression upén him. Childhood and its fears and hopes always carry

over into m@i&og;d, most especially for one who lives within hime
self,. as Poe surely did.

He wrote of Stoke-Newington in a nostalgla that became
dreadful rather than wistful, He put into "Willlam Wilson" his
thoughts and actions at the school to show how his terrivle sen-
sitivity preyed upon his mind and helped to wreck hims later life.



The eritics also show how Poe gained other things from
England -~ his love for the ancient, for ruins and ®Gothic®
atmospheres, for misty landscapes and fabulous settings,

A second greaf influence was that of his wife. Only the
early biographers slight this period of his career. Among the other
eritics there is some disagresment over Virginia's role, espe~
cially when it is mentioned that she could not have set the
pattern for his heroines when he first married her. But it is
agreed that one so dear’ to him served most definitely as tﬁe pro=
totype for his later heroines. | |

For the earlier ones, lirs. Stanard, Prances Allen, and Poe's
mother are all cited as having served as models =~ with excellent
jnstiﬂcation for such belief, While I do not belisve Poe
lingered long hours over Mrs. Stanard!s grave, I certalnly do
think her death came when he was at an impressionable age and
exerted & tremendous influence over him which was carried into
his writing. ‘

Another woman who had a share in moulding his early poetry

‘receives small mention -~ Elmira Royster. Again, since he loved
her when he was young and full of visions and ideals, it is
impossible not to think she was in "Tamerlane® and his first
ballads.

Narcotics and liquor are given a prominent role by many of
his biographers ~- a more important one than they really deserve,
to my way of thinking. There can be no doubt that they helped to
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enrich the already vivid imagination which he poured out in his
writings - but here one meaﬁs thoa§ who think it was all
:hnaginat.ioﬁ and no hearf.. My belief is that part of the blane
for this impression gainéd trcm his tales by some critics lies
with the drink and narcotics which helped him to write in a highly
exalted state of mind without having to think. _

" Yeb I believe he was mainly trying to write to forget the
truly overpowering tragedies of his lite, putting domn on paper
even more overwhelming ones with a sigh of relief thé.t they were
worse than his own <= and then discovering with a thrill of fear
that his own had not vanished simply beda.nso he had been wri ting
as he felt. -

Another important pgriod ‘of his 1ife was the time he spent
in the army, I agree with pllen, who thinks fhat Poe absorbed
his surroundings and later wrote & Qynthesis of many places he
had seen and thoughts he had had,

"The Gold-Bug® was without doubt a produet of his scjourn
on Sullivan's Islandy so were "The Oblong Box® and "The Man That
Was Used Up.® , , .

“’i‘hé Narrative of Arthur Goi'dbn Pym® is convincingly pre-
sented as & remembrance of Richmond days, with John Allan in the
role of grandfathers In this tale, the mewories of Richmond had
become a f‘rightt‘ul nightmare to Edgar's mind and were so preaantegi

&3 he re-lived them in agony.



I mst admit I do think with Killis Campbell that Poe some~
times wrote that would ge0ll == and yet I cannot ®mee how he could
have avoided morbidity when his life was composed of stark
disaster upon stark disasters »

Poe did withdraw from reality as completely_as possible
after a time. Life was too mch for him. The life he iras COle
pelled to lead would have been too much for almost anyone - but
for a man with his highly-strung nerves and senses, it must have
been exquisite torture. He opened the door %o the realm of
imagination and employed that realm to try to forget. His real
1ife would not let him forget and he became buried in horror from
which he could never escape, into which he only sank deeper as ﬁe
wrote each poem or tale, In the erici neither imagination nor
reality could save him from himelf.:

To cite @ few other stories which are definitely proven
autobiographical ~= "The Fall of the House of Usher," one of
Poe's best, certeinly is a characterization of its author; "A
Tale of the Ragged Mountains® harks back to Charlottesville days
and reveals his preoccupation with drugs;" "Berenice™ plumbs the
depths of his fear of his relationship with his cousinewifes amd
"Eleonora® is the mystical, beautiful story of Poe, Virginia, and
Mrs. Clerm.

Poe was greatly misunderstood and always will be, He was a
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geniusi genius is rarely understood; he enjoyed being misunderstood.



He had a great mind ~ but stoopad to pettineas, was ashamed, and
had no way to pull himself from shame and hurt - except by ,
putting it into writing, and by presenting a more terrible story
than his own, assusging his own grief. He helped himself by

" ploturing those in worge case.,

His vast but somewhat sketchy readings aided him in many of
his storles. He was best at portraying himself in his writings
as the sort of person he wanted ‘t.o be., In "The Cask of
Amontillado® he took dire and literary revengs upon some of the
bhurts the world had dealt him ~~ and no doubt put more than one
eritic into the orypt to his great mental satisfaction.

He wrote brilliant and biting oriticism, gained many enemies,
then wrote those enemies out of existence in his stories., Feering
that he was going mad, he portrayed some of his symptoms in the
heroes of his stories. There is no pity in the tales of Poe «~e
he did not want to be thought pitiful., There is much pride, as
he was proud.

Poels love of neatness and of presenting a good appearance
was an indication of the careful craftemanship of his tales. He
wrote and re-wrote, compressed, polished, edited and re-~edited «-
he was essentially an excellent artist and oreator who did not
wish to let his brain children live without being as beautiful as
he could make them.
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Naturally enough, the deaths of several of the women he
loved while he was still no more than a youth made a great and
terrible impression on his toc-imaginative minds In my view, he
spent much of his life trying to perfect the poetic vision he
first gained from the deep=felt tragedies of Mrs. Stanard?s and
lrs. Allan's deaths.

‘Indeed, in some instances, I have come to belleve that he-
hated and feared death to such an extent that he was trying to
write it awayl ,

In my own estimation, Poe was a victim of environment, and
ke most great writers, projected mch of his physical surround
ings into his writing. Mlany of his sadistic tales, such as f"l'ha
Cask of Amontillado™ and "Hop-Frog," were written with a desire
to “get back®™ at his oritics and those who had injured his
abnormally sensitive feelings. It did not matter if they could
not understand the allegory «= he did - and it delighted his ego
to feel that he was so far above his critics that he understood
where they did not.

He was an unhappy man with a sense of being constantly
wronged. He loved his wife and used her dellcate health and
the dreadful possibility of her death as a recurring theme in
many of hie tales. He kept hoping that he had written away the
possibility of her death, each time discovered his hope to be
false, and wrote and wrote again to alleviate the paine



He took opium to forget, and it aroused in him impressions
of such lushness that it was essential that he put them on paper.
He was constantly writing his life and his bitterest thoughts
- and feelings, nicely disguised, upon paper. He would have loved
leisure in which to write, with a privats and substantial income
of his om, #"The Fall of the House of Usher®™ is a good desorip-
tion of how he would have liked to live. "The Tale of the
Ragged Mountains" looks also to the gentleman of leisure and to
ne expresses wistfulness for bygone days when responsibilities
weighed not so heavily upon him,

He was a lonely man. His stories were hlas comfort and his
company. In them he could lose himself and forget the exigencies
of his real 1ife,

Finally, the dreadful horror and texture of his dreans be-

' came 8o interwoven in his 1ife that he knew not which was which
and wrote in an agonized nightmare until he did not know whether
what he had written was real or fancied -~ as in his deathbed
dreams of "Arthur Gordon Pym.®

Edger Allan Poe was an author of tragedy who lived a life of
tragedy and wrote it for the world to resd, Yet the worst part
of all his horror tales, of all his mournful poems is =~ they were
real, they wers his life,
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