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ERIEST ERMINGRAY, A ¥RITER OF EPISODES

In this thesis my purpose 1s to apalyze and review
scme of ﬁemimg%ag’s apisoﬁea‘aaa ghort seeaas; which I
believe %o be hls most valusble work, in crider that their
value may become evident., I ther intead ¢o show thal the
author'a novels are in most csszes depsndent on these spisodss
for thefr literary aucc@aﬂ; Ia eccemplishing thiz, it would
be uselegs t{o consider everybthing ﬁamingway‘has written, I
shell desl only with his fletion end shell confine myself

to selections which most emply illustrete my point.,
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Ernest Hemingwey was born July 21, 1898, in Oak
Park, Illinoisz, near Chicago% HEe 1s one of the femily of
four children of Clarence Fdmonds Hemlngway, ﬁ;B.. anG1Grace«
Eall Hemingway, Raareﬁzin this timber region fnhabited by .
0jivway Indians, Hemingway found this early experience
inveluable when hs wrote In Gur’TimS. His Tather often took
him aleng on ¢ountry medical visits, which were 1ater'recorded
in such stories ags "Indisan Gamp. © The anthor also wrota 1
good deal about the Indians themselves and cutdoor life,

He studled in the Oak Park Public School and was
urgsd by his father to cémpleta hié,educgtion by taking up
medicine, Apyarently'this idea 814 not agpeaxrto h;&;;n&r
his mother’s idea that he study music, and he ran awanyrom
 home at the age of fifteen, He returned shortly, however, -
and completed his high-school education,

gfter high-gchool, he got 2 job with the Kenases
City _§5£'b§t1left subsequently for Italy as a volunteey
ambulance driver. ¥rom this he transferred to the Itelien
infentry, and it was this experience that provided most of
the background for A Farewell to Arms. He was severely
wounded in this campaign, however, and was sent home to
recover, While at homs he married his boyhood sweetheart,
Hedley Richardson., They had ome som and were finally divorced
in 1928.

In 1921 he settled in Paris, where he met Ezra

. "I, Kunitz and Hayoraft, Twentieth Century Authors,
p. 835, All ‘blogrephiecel informetion ig taken from this
sourge unless othervwdse indicated.



Pound and gertrude Stein. 5o wes cosched in hiz writing by
nis two friende, and, ascording to Melcola Cowley, "... wiat
they gawe hiz {(or, raﬁhar,.what'tﬁay confirmed . in him} wag
an ideal of complete objeceivity.-g

%hen he had eave& a little meney, s gsva up Bis job
aad devodsd him@ﬁlf excluaiveky to hlg stories, which were
successful, Hs recaraeé in 3927 ¢o tha Uni ed States and-
garried:?amlins Pfeiffer. He divorced nher im 1940 end narried
%szthé'ﬁallhurn.

In 150 he bought & home in Key ¥esd, Florida,

whlch ie his homs todey and the scene of To Have and lisve Hzt.

He wrote ths commentery for the film The Spanish Farth in
Spain, His experience in Spaln nmade him en &rdeaﬁ‘bullfighz'
fan end provided him with the hackgrounﬂ for xeath 1a the
Afternoocn an& Por thom ths ¥2ll Tolls, He is still living

and has recantly compluted another novel, garcsa.ﬁhsjaiﬁer'

gad ints the Treeg,

Hemdngwoy®s princioal worke sre:

1882~ Three Storles and Ten Poens
1924~ In Our Time
1926- “he torrents of Spring
1926~ The Sun AYso H Higes
1927~ Li8n ¢ libRout comen
198%- A Farewell to Arms
1929~ Frosent .oy smeriocen Stories
1932 Lgash'fh the Llcernoon
955« winner Take Jothin
1925~ Groen LLLLG a? ﬁﬁz%ea
1957~ Wg Haove and Have Hov
1958~ The Fifth Coluwn aoa the First Eortv-nine Stories
1340~ ¥oT “nom L6 Hell 101LiS8
1950~ Aeross the Hiver snd into the Traas

. Zolocim Cowley, introdustion to ¥ikiag Portebls
Library “’emingzw*x. p. ziii,
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if e ﬁ.itmr of prase Raows enouzh uhsat
what e 1o u?i&xag abond he wmay smi% tinge
that he knows and Lhe r@aaar, if the writer.
i3 writing truly enoughk, will hsvs s feellog
of thoge thingg a8 strongly ez t%@uﬁw the ’
writer hed statad them, & :

This is ﬁﬂﬂiag,&wgs zﬂil@scgﬁy of prose summed up ip his

cum words im Losih in he aftermcon. 1% iz en idesl syatem

ot prozo writing iz cons respass, hae&ma@»i& involves &
eenvieﬁiéa that ztorlies aad socenss oag ve rosorded =o wividly
- ghat the ras éag gonn virtually ligﬁ the evenis rathsry than
road them second-hand. Thus, if Le Tesds "The Undefcated,”
he fé%ls that he has séea’a bullfight end aob merely regd
absut ono, s ﬁiffiealt a task sa it maoy seem, Heningwey
accomplishss 3&3% th&% in his anrlier HWOrES, partiamlarly
éarl:?aﬁ %craa’eﬁyérieasﬁg«a‘tygieal reaction to the suthor's
prose: Tiis 9%0*&@@ seom $2 be rothing bgglgaaﬁs,vaeﬁ'egs
after anoﬁ‘“r without commens. ‘zvarv fact makes 1tz point
anﬂ tg kes another atﬁp in She Qargativs. There ere ne
supsrfinous words R no viaibla rhatgxig.”% Ascording to
Heningmay's theery, he has simply to seleot theose faots
viaich are'mgsﬁ sﬁim&lsting omotionslly to him, end thé
render will resct to them just 85 %he author does,

Vhep one yesds & Homlns»ay poval or 2 short shtory

h@ﬂiagvag, uatvh in ib ® EftArnaan, De 192.
%,U Carl Ven ﬁ*r&n, Tud AMOLLCGA LG cvel, 1?&%»1@

B. 40,



or two fof the first time, he feals that there 1s & bsreness
about them, as if something has beon left out thet is present
in most prose., If he examinez carefully, he aiscavera that
aside from the dislogue there is almost nothing but straight
perration and statement of physicsl fact., Thero is little_
enelysis éf‘ths thoughts of his cﬁaracters, l1tt1evaﬁggéazisﬂ
on ths suthor's part of the gefsoa?g mctiva,vsnd; és far as
I oun see, no statement of the writer's own 3r€3uﬁices;“"ﬁ#7;
contents himgelf with straight desoription enf dlalogue.” As
Robert Littell says: “Hs instinctively mistrusts explieitness,
analysia; imputetion of motives, investigetlon of the souls
of othors, gqualifying @d@eetivea...."ﬁ Thias peeuliarity of
Hemingway must be racognized ia-nrﬁer'%hat his writing may
be glysn felr svaluaticsa, |

8incs he fesls compelled ¢o write 1s the way
asseéibaé, Hemingray has set himeelf s difficnlt taak;“uﬁia‘
gharscters must bs éspleted througzh their own apeseck én&*“r
sotions without smalytical aid from the euthor. They desoribs
themselves, so to spesk, sad depend for thsir existence on
thetr words and their deeds. {(This is true of aay’§ev§1'er’
story, but to s greater extent of Hemingwey's). Since
characters are pessibly the most imporiant element of s story,
act;en and dialcgﬁe bevons doubly 1mgcrtan§,ia Eeninzway,-

becauze his cherssters éﬁs_sc»éegeﬁéent on them.

5. Hobsrt LItLell, "Notes on Hemingway,” The New
Republic, LI (iug. 10, 1927}, 305. | sado



shat ie true for the characters is equelly true

for the message or point of the story, if 1% has enﬁ. I%V
mast bs pnt across through inlersnce and s&ggastion &8s 13
»Tne Killera.® The writer of storles like these reaniraa}
a 1&:@8 supply of a certein kind of talent, a lalent

ﬁhiﬁh c@mhines an extrexzs senaltivity ¢o words and

phrases and aa awarennsg of the pqten%ial sngggstivsa@ﬁ&%i
of actio#s and cbjects., 8ince diélégug.glays‘an important

role, tbs au§hor zust elsc have @ gpc& bit of dramatic

abllicy. adély eaough, Eﬁaiaﬂway's play, Ths Eifth cglnﬂn,
i8 one of his lsast suecessfal works., ) ’

The second striking dbaracteriasig_qf Hemingusy*a
stories ia his selection of characters. His ﬁsvalg sad
short sﬁeﬁ&es ere sprinkled with sn odd essortment of
alccholics, wora-out hullfighﬁsrs;'panehearunk boxers,
nymphomaniace, prostitutes, smugzlers, aaéﬂrav@latiuniaﬁs;r
Even aside from the'ésychcyathie kind, there are many men
and woxen of less privileged eiassea in hia'tales;ftrgmga,“
lumberjacks, Indien girls, and aﬁitresaaa,_tbrAaxamﬁlg;
?erhépe his resson for his choice of people is ancg'tﬁé;
saze as thet of tordsworth, the ides that the simple smotieas
of the unsgphiétieétad are & trusr @xpreasion of the human
perseaality; AWhile thias might eontein o eartéin amount of
truth, it dcaa not explain away the fact that ﬁsmingwe?‘s-
herces are not ususlly so simple, Thoy are generally

sophisticates who have remcunmeced sophisticetion and exiled



themselves from sll classes of sosisty. The large majority
of minor cherecters eve not of thia kind, hcwevax..viﬁgar
Ja&n#ea speaxs of Hemiagway's selection of eharseters;: *IL the
adclescents and the pugs and tﬁe simgle-aznéﬁd and the
$lliterates dldn’t beve the answera, neither 4id the assthotes
anévthe gophisticetes in thslir dresry vorld of urban :ntili%y.“s

with the exception of Harry Yorgen of Jo g_mk and |
Have Hdob, the Hemiag#&y‘here is of another varisty than the
coﬁ&cner miaar cheracters that range through his entire works,
Lt. Heary and'Eage Earnes avre the best examples. They are a
ﬁloét genoraetion,” as Der¥yude Steln puta it. They ers the
dafaétad men, the men who hnﬁe la&ﬁ falth in organized soolsty,
having bsen disillusién@d angd féustganeé grev;ously, end  they
oacsalonall? sea2k sanctuary‘semawhera (asﬁalky a 2rouﬁ's%ra&m)
o ligk their‘s;iriaual wounds.

In soms ways the herces of Hemlngway's novele smre
alika.‘ The authgr's firat four novels seem %o portray the
apiri%ual aave]opm@au of one aén. ?aké Earnes afvTha'gun

Also Rises is Ee&inzway'e hest ex&mnle of the dlsillusioned,

parﬁcssleas type ﬂeaticned refore, Then.uamdngway wrote about

it. zenry in A Farewsll to Arms ﬁo ezplain how his hero had

mstz faith snd become spirituslly desolote. Im To Heve and
Have liot Eerry ﬁorgan ig the 103&&51 result of Barnés"laex

of aahitien, but finds & certain amount of faith vihen he diss

a. Edgar Joaasgon, "Ferewell the Separate Fesce,”
Sewence Eeview, ZLVIIL (uuly, 19&0), 228,




- | o
seying, ®Ho msn slone now.™ Finpally, Robert Jordsn of For

%hom the Bell Tolls is s spiritually rejuvonated Jake Parnpes.

@ith a positive philosephy and & gargoaa.‘ Thig 1ndlcetes That
ﬁ@giag@&?'sgﬁfara from & s&érﬁ&g@'éf herces, but there iz
azple compenzation in his abundancs of minor characters and
in hiz_%xeeziéaea in mbory-telllaz,

Hemingwey 18 hendicapped 1n his esrllisr works by
bis philosophical cutlook or, mﬁx@’§:act1y,by’gh&tvas’ﬁis
gheracters. OSomewhers im their llves they have lost faith
$9m§;ezaly. Upon realizing that the code thay inberitsd is
hollow end truthless and that the standards set for them are
false, tkgg'figﬁ themselves unagble %2 fsrﬁmlaﬁﬁ'&.gaw.ggdﬁ er
8 new sensz of wvalues, end besause of this, they ars spiritnally
crippled. Robdert Jorden is an sxception to this and represents
2 di stinet gbagga in the author's philosophy. 3But maay of
the ssxlisr gcharasters are without gozls and ﬁliaﬁlg'graga
around looking for spiritual opictes %o render 1if§;béarabxs;
to them.  Hegatlive people such as Shese sre dLfficult to
é&gigt,'ﬁﬁéfiﬁiiﬁ for this reasen théz Kemingwey resorte $o
an emphesis on alsohol, sex, dope, and violeat action, waich
is y@al;y & stimulant of & mord. Th@'axinking in Boninevay
185 almost tantastie; gsex plays & lsrge jari, dope~flends
occnr iz two or thres stories, end thers is emough yiolence
ixn the bullfighte, on the battlefield, 1n barrooms, and in
~ the voxing ring. MHazwell Geismar expleins this idicsynorasy

7. BEULIDERay . 20 Love and Have Hot, p. 225,




of the writer in 2 few words intan&sﬁ to ﬁisaraﬁit’him@
 7hus Hemingway's stress on virile sctlon

ie merely the masoculine counterpart of the

smphasis on oplates, unill all forms of life

arc seen «s drugs to soothe us, rather than .

any sort of stimulant %o intelligeni behavior., 8

Although st least thres of Hemingway's novels are

generally sscepbted by most oritics as praiseworthy, his real -
genlus lies iﬁ his ebility to deplet short, vivid episcdss,
Mcst of thess occur &g short stories, but there sre a few
in his novele, Upon recalling Heamlngway's novels, one Linds
that some of the short soenss such as the bulifights in The

Sun Alsc Hises are more-aé&arahle than the novel ss & whole,

The barroom epismodes, the fiight from Itsly to Switzerland
aoross the lake in 4 Ferewell to Arms, meny of the fishing
BCenos (eaﬁeaiallg Zick Ademe’), snd numerous others are
exanples of the suthor's talens. Soms of thesafscaéas'are-'
~draxatio and others purely desoriptive, Hemingwey is equally
prorieiéét iﬁ both. IHs has an extrasrdinery ebllity to bring
to the reader's comsciousnsss ebvio§5‘éstails that seem to
- g0 uanotloed otherwise. And, to add to this, he cen take the
most ordinary words and pheases aad by transpositica end
‘repetitlion give them neow canaotaeiéas and tones.

o litsrary devices ers'aéeﬁ mnst commonly by

Hemingwey: Airony and syabolisam. Not much csn he éai#‘absat

8. Zuzwell Oeiszer, ‘a0 &3# Alone Jow,® Virzinia
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the use of thase gensrally, but it might be pointed out that
his use af the férmerkia aﬁﬁ%ia snough to rstain igs
sffectiveness, ond he eventuslly perfected the use of the
latter; *The Xillers® 1s 8 good azamgl&'af she firat snd “The

Snows of Filimanjare” of the second.



windlan Camp® &9 the L£hzst siory of In Qur Sims.
Aside from its walue 85 a suprd story, 1% illustrates's
toohnioue of Neminmiey’s ussd o gesd effect in man¥ wlilis.

tales, eanceially the onss chent Flek idsma., Hiok. #hoils wery

young in the beeinning of In Qur Tims, grows up and lssras
about lifs and how %o aceepd i@. #any of the storlss of

In Qur Tige comcern tis proscss of Ths iatroduction bl iifa
to ths Iﬁexgeriena&ﬁ bers, Nick. In cost cases Hemlmguay
ashiews his effest by deploting the contrest aeaﬁegﬁ#%%é
youthful sensitiveness and aaivaﬁe,@f the boy ead the stolonl-
acaeptaﬂ@a-ef‘shﬁ@kiag eireumstancoes by the more herdensd sad
maburs churacters. Brxocks and dsrren dlscuss this methed ia
gread detall and summarize thely findings in the f8llewing
sﬁaﬁamﬂaﬁ. | |

¥emingray, 85 a mabtier of fact, is
agoustomed to trest bis basle situution ab one
or tile othsy of two levels., Thore is the
story of & person who is alveady initiated,
who already hap sdopbed his approprisie cods,

- oy fGiscipline, in the worid uhiich siberwiss he
canuct cope with. Tasre ig also the story of
tue process of ths laitistion, tho digeovery
of ovlil and disordsy, and ths fizrst sisp
Soward the mastewyy of the disciplins. This
is HWick's stozry. ¥ :

T -,

The queotation allvdes to "The Eills

a-

g

8,” but it applies Yo
“Indl sn Cemp” 88 well. In other words, Hemlagmey beliews
th@t‘e?sfy zaturs porson hog formulated or adoplted s

~ proteotive philosophy, € cods, the purpese of ubleh is to
shi%lé.%ha%,garaaa'@ a@&&i%iv&%&@a froz inevitsble

tarrifyiag sitﬁatians'anﬁ svepds. & mature psracn, therofore.

iz eae who has fully perfectsd his protective philosenhy

- Yo Ulcoatnh nroowc sud Robert Feam Wsrren,
Ynderstanding Fistisn, p. <82.




end con edesmstely cope with ony circumstance, retalailnz his
mental compssure by msans of kome vericty of stolslsmi
Fieck, who is still in the growlng stage, bes not veb hed't
time to dAcvelop & system of that sort, Confronted with
ahecking eireumstances, hs is iﬁéxygrianc&ﬂ enough to bearp
the full emoticnal impsct, end 1% 1s this ismpaoct that
Hemingway gots scrcss to the resder, chiefly by the dss of
conbrast of individusl raaﬁtian@, |

Bileck's initistion im »ladien Camp® s rether "
r2inful ene, EHe finds himself for the first time in
iﬁmaéiat@‘esntaét with peln aad death., Haturally, en
oecasion ef‘ﬁhis sort is of gf@ﬁ%'sx@ertance to 8n
impressionable child. Ee s introduced to ohildbirth by
'Eis father; a doctor, who allows the boy to socompany hilm
%o an Indien camp whers @ squaw L& in lador. OF sourss,
Hlek i3 the uﬁinitiat@é,»éae:é&s;%ﬁﬁ other charactersz of
we 5t§r$ zre @xyarigﬁceﬁ peaple sccustoned ﬁé-sitn&t&ﬁﬁa
ef this sort. 48 the tals goes, Nick's father finds 1%
nscsgoary to spefate aa& b@i&g~ﬁithau$ eguiymﬂgt' he oparates
wish ja@kmkaif@ usiag ne &nae@thebia and gews up the inoialon
with cast-gut fishing 1@@6@*&. “he mcthar end ehild sar?i?a,
but the hushepd, vhe is lying in hia haﬂk with & wauaéaﬁ
feot, 13 unable to bezsr his wife's screams end cuts hisz ova
throat =ith a r&z&i.

If cne comsiders the initiated eharacters individually,

‘there is fivst HNick's father, mhko is unperturbed by the screams



A

of the gng&%a?“ﬁﬁ understand his cods vhen b spesks o Fiok:

Poee hax screess are not lmportant, I don't hear them Yecanse
‘they are not 1&90323&@.*1%@315 philesophy iz @ite pravalaent
@m@nm=éh§ﬂi@iag@a The &m&artaaeé efnail normel reectioss of
the ga»&@ﬁt 13 minimized, ell sttention being &irscted toward
symxte&g of more vitsl conseguences. Haturally, the doctor
ie not disturbed by the operation itself, although Fick turas
‘his f&ﬁﬁ'&%ﬁ?. %%y the Job im over, the dostor iz zLlll
o uaimprggﬁsa by the horror of the %hiag that he boasts =Zaily
of the success of ths 2tramge @perayian.

| Unele Ceorgs, who alsﬁ_eﬁme along to help, ‘is

even move insensitive then the dooter,. ﬁff@cting the
ataiﬁﬂﬁe eaaa‘inaiana are ssarcely hu&aﬂ anyway, he ourses
et the squew, vho bites him while he is holéing hers and the
Indien holping him is esquelly indifferznt, leughing et
Uncle Seorze's oubburst,

The sounew end husband are beyond the aid of
@@lfaéisgigliaa, but aany of the other Indians heve long ago
leerned hsﬁ"té seps with sush probleams. They simoly leave
the camp whors they will be ocut of esrsiot of the womsn’s
seresns, |

¥esnwhile, Hick has learsed hia Cirst lesson. e
has begun o @%?PIGp his prc%eabivg philosopny regarﬁiaa pain

and death, Afraild aad aa%il’iﬁg %o assoclats the iacié&a&

. _ 10, uu:inuWug" “;gﬁia& Laﬁn, Tﬁ@ Short Stories
of Erasat Hemlngway, p, 190, '
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with his own 1ife, he aetaches himself from 4%, and w3 he
raburns home in the b oat. he fesls thet he will never dis.

*The Killers® iz discussad next, bessnos 16 Tits
into the sams patiern as tﬁé'grﬁviags story. It is orobably
tho best illustration of Hemlnmgvav'e ezaﬂ:f theory that i¥ the
propsy actlonz ang objests ars racorded in & story the resdes
w1l react to Shem Just as sse muthor 41d in actual e¥verience.
0f courze, tals theory is lgapgli@ghlﬁ unlsss the writer is
personelly familiar with the detsils of his story. The
eircumstancse of his contact with these getolls, which poat
lizdlyceme to hin iz ne speeial Gréer~§aé"s?ax'& igﬁg‘@ﬁfiﬁé
¢l yoars, &Ie ﬁﬁiﬁ§cztaaﬁ ¢ the resder. If the faots ers
trus sad éecer&sﬂ'ia the best way, the reader will hsve an
iﬂ»téaetiva ?ﬁoliag of thelr truth anﬁ will seen to have
1ived the story rether than to hsw& resd 1%,

| @h@ra is no i@v&a%ig&@iaé of motives nor sasglysis

of rﬂaetie 28 4n "The Hillers.,™ There i3 anig dinlogue and
cold facts followingz one another in a mest deadly manner,
Although ﬁ@misgwgy 15vau¢a@szfél ﬁiz& this t@ghﬁigga,fgﬁ"
abandbas 1t later in "Ihe Snows of Eiiimaajar@" for & mers
@@ﬁ?ﬁétiéﬁ&l,eﬁe. e succenda sgain, showlng adeptness in
both motheds, |

*The Zillera” is Q&ﬁ?&&%ﬁ“isﬁi& not o¢aly of the
anthﬁr's‘ﬁtglg‘but algo of his cholce of people. ihere are
the ﬁaﬁgst@rs the h@xars and Niek isdams- sll familiar

ciiaracters im Bealngwey's atorles, Ths gangsters are; 8s



usual, unimaginably ishuman and vieclous, #Hick is still the
simple, hardy boy from the northern wosds.

Considering the story first, oms £imds that the theme
18 rather olusive, not boosuse of eonplexity of idess; bat
it8 obviousness is obascursd by suhsia gagzestion and
‘iﬁ@iieatia$. Caobtually Hemingwsy is repeating wbat he zaid
in "Indien Camp." Hick iz being introdused to the mors
shocking £§p§&§3'sf life. In nors precise texmﬁ, Peee the
story 1548h@as the dlsoovery of evil.” 116 st sz in "Indlan
Camp™ Lhors are the 1n1§iatag and the uwninitieted. Evervons
hes & eode or protoctive phil@a@pﬁy szeeph ¥iok, who i1s ‘wmpletel
throvn off balance by the ineident. The gangsters live by a
scde of honoy that requires that they kill Ole Andresca
=for a fri%a@"iééaar@san sceepts this code as right end
axeits ai& death stolieelly; Goorgs knows that "You bstter
not think about it"iaaaé the ccok refuseg %o become lnvolved
in ths situstion &% all.

T§a~gtgr§'es§aisﬁs of thrse seenss, the thewms being
brought out in the last. The killers invede the lunshroom
in ﬁhe‘first, d4iscloss thedr plot, mrd leave. In thes seceand,
Hieok warns sndresen, who is &gc@i&@n%is'ﬂh&raetgziz@d“iﬁfa,f@%
worde of oconversetion uith Hiok. And in the last, the thesse
sr‘"uise vc:y of e¥il* iz brought out. Hemlngway doez &

megaificent job of meintsining suspense uatil this iset soene,

il. Zrooxs &nt varren, op. elt., p. &Y.
’ 12, Eemi&gﬁay, "The E;llarg * The Short Ztories of
Irasst Healngaay, p. $81.
. lél ibi&o’ po 0810




Tho conversation batwsen ths killsrs and George and Hisk at
the bheglaning subily eontaine sueh brusal implications Lhat
the @z@@@t&nag_af violsnce is h&ir;xaisiag; Tven the first
fow 1lines, whieh, vhén taken liéﬁrglzg ‘and without the aid
of the L@a@iﬁ&%ian; are imuncoent aaéégha beve & ceriain ginister
Ting.
The door of Henby's lunaﬁracm.egaﬁ@ﬁ snd
twe zen esme in. They satl down et Lhe countor,
*abat's yoursi® Geox oe agksd then,
*I don’t know,"” ons of thse mea sald. *shat
do you wanbt to est, A1TY ,
*T don’t Lngu,“ said 21, ”I_éaa'% lenow what
I want to eat.” 14 ' ‘
The ef? ﬂcﬁivanaas of thece lines is xn Al's repetition. It
is ar%ificia1 an& ﬁcgghaw ingolent. It is so unaatura; ‘that-
i” imali@s thﬁt the roeson tor %h@ir @rasan&a is not an
@rﬁiaarykcse.' al anﬁ ¥sx then bsgin to bully Gagrga mrbally,
%ha‘ia*tar netvﬂaxiag to rstal*&t@. wnen tha killers hive
esten, th@y Mgks arraaramﬁatﬂ Tor the aurder of COle Andrsson;
thelr eascﬁl nanner effeoting & horridblse ‘contrast to the trus
grizness of the situstion. Speaking of AL, Hemingway saysi
“Ee wes like s photographar srranging for & group yiﬁtaréiﬁlﬁ
%hen the killers leave, Hiok goes to wern Ole
Andreson et his boarding haussg"ﬁbdxasea7@5gao% surprised
Tust he is bs;ng sought efter bg»§§l1@r&a' ﬁéitﬁariﬁoeéﬁhe\
appear #f;&id.v Like many of ﬁemihgwayda'eharacterashafgimplgf
adésytsrﬁis fate as inevitable. T&is.ggrtiealar type of

Hemlngwey ehéraetei’ia desoribed ébughly in a statement by

1%. Lbid., De o31.
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Brooks aend %Harren,

They ere no%t defeated ezoept upon thelr ocun
terme; some of thexm have sven courteld é&sfegh;
gertalnly they have paintained, evan in the
prectical defest, an ideal of themsslves,
formulated or unformulated, by whlebh they
have livsd., 18 s '

Another commsab is made on the Hemimgwsy here by ¥Yyndhsm

Tewis in en pithoot irt: vHe is in the multitudinons ranks

of those to whom things ueppen- terridle things, of course, -
ané’of c@arse,'aﬁeiasily %@gﬁé.“;généra&en hes broken the
raiég of his own code ané must pay for it.

¥rs. Bell has beon compered tq the porter ¢ Hell's
Gate 1m Mecboth. "She is the world of mormslity, which is
s&eekiﬁénaﬁw from the very fact that it coatinues to flow on
in its usval egursﬁ.”laTéis sﬁggariagﬁ iz 1o ssm@ extemt valid.
ﬁ%s.'gﬁll;'lik@ the porber, iz mexélg a devies used to bring
about an iraaieal'Situégiaa.

The third gar%,af the story emphesizes &ha.&isaﬁv&:y-
of-6vil thems mentioned pc@vieéaly. Higk ﬁéamaf eﬁa&éégéf~~
&sibréugﬁ% ia:csntraat to that ef Gégraa. Hick 18 Qb%iégéls'-
'@mmzy shooked by the inmcident. Ee is unable to &ijust
hi@a@ig to thass g&gbasé aygélliag conditions, a&nd ﬁislrifst ‘
reaction s to get out of town, sz far aﬁagrfrsa the wicle
2ffair as possible, He is being inisiated just az he wasg in

#Indiaa Cazp.® Fut Georgs has the saving apswer: “Hell, you

16. Brooks sad ssrren, op. elt., p. 20,

1v. %¥ynéham Lewis, "Ernsst Hemingway, the 'Dumd ox',%
¥en Eithout Ari, p. 18. , :

18. brooks and Varren, op. oit., p. 819,
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l@
%@tﬁ%x asﬁ think ﬂ%@ﬁ* EL

Eraeka and warrea somment on She éialogu& of *"Ths
Xillers™: “The dislogue itself hee th& glea¢3 guality of
moshanized geg snd wiseorsck, & &gaé of inflezible and
stereotyyeé %&ager that is alw&ys‘gygggggg‘te ehé situation
and av@rriéea gha si%aauioa.-ga The killers looked snd telked
like &- ”vauaeville téaa,géisﬂigaiag?ay @xgr@ssed it., This
intentional artificlsl quallty of ths 5311&?3, togethar with
~tke_gzim'sﬁggﬁst§sa ef'%hsir't@?xihla purpose, sonstitutes a
subtle form of ivony. *&eaﬁzgﬁayfér@atgﬁ‘a gosne of
extra@ éiﬁarily siaiateg aoeurate e*@i%emeat-i’fhs Eilleva®
with 133 gueer, vaeu% m&uaaiﬁg relevance se whet 18 sboid
e ﬁﬁ;;ea.~gzkmbe same writer gays agaln: “Tke small plecss
of 4.glosue in "The #illers® are more highly charged then in
his‘o%har’gtcﬂiaa.”go

Eregﬁa an& %arren 8raus thot the themo of "The
Eillers® 1s, in a sense, muck the same as the Hazlet theme,
The only aiﬁilariﬁy I can ges ig in the sltuationsa. Both
Hemlet and xick are thrown in contect with evil, end thsy
are both faced with ths prodblem of how to react, how to scasyt
' &?gailtng snd dreedful facts. snt'thzs is as far ss the rather
@gak'eOﬁyariéan gees, Furiher liéeniﬁgIWﬁnld probatly »rove

ridlenlous.

19, Bexlapgwny, ~ihe Killers,” op. cit., p. 887,
20. Prooks sad %arren, op. eiﬁ., P. S18.

21, Femingway, "The Xille zs’;"‘”'ﬁa. eit., p. 883,

, 22, Robart Littell, "Hotss on Hemlmgway,® The Hew
‘Eepublic, LI (iug, 10, 1927), 508..

: 23, 1Ibid., p. 308,
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Thers are three sssentielly Hemiszway elemonts in
*The fillers.” The Tlrst involves the characters of the people
of the storyr. Thay &r@ Teaten men &ﬁg have ait&ar sElsntsd
oy originatsd soxns oode b; wai@h aa 1ive that they =497 Veoons
ad justed %o 1life apd not be ecoiiunually horror-siricken ss
was Hiok, Thers is the guﬂg sr code, which is sccsoled by
Gle Aﬁﬁ?@ﬁ@m, ‘and tﬁera is uh@ pbileaeghg of ue@rgs 2ad - the
@cak whe haye leﬁﬁﬁﬁ a@t think abﬁ&t such inoldents.

 Flek ﬁﬁa&g is the @gasmé @a%&@ﬁﬁ. He is the innocant
éaz’@®a &ages she éigeav%rf and ia being iaiti&t@ﬂ.,

The third element is ths ﬂi&&ag&e, whieh is ‘probably
the writer's most aistinetive @ﬁaraata 1stie. ?hs sonbences
of the pprzakers ars a2arly slways ehort, containing mcthing
sonessentinl,. TIThe thoughts expressed are alweys aonorets,
unmixed with abstraotions., But even with thia, the dizslogus
has g econvinocling and highly realistic guality &e In & larce
part to tho suthor's almost complete chjeetivity. It mimht
alzo be sdded that repetition of words mnd phreses 18 & very
common devioce of Lemingwey. Thers are many examples of this,
other thuen ths oae oited, in the same story as well as in other

storiss.
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: In . no other writer of our %Sizme caa you fimnd
‘such & profusicn of corpses: desd women in the vaimg
soldiers bloated iam thelir uniforass and surrcunded

by tora papers; sBunker llners full of bodl oz thalt
$loat past the closed portheles., In ao other wrilsr
gan you Tind 80 meny suffering snisals: mules with
thelr forelegs broken drowning in the shallow wmatel
off the quey at Sayrns; gorsd borses in the bull
riag; wounded hyenas first snepping &b thelr own
eatrailes and them eabing thea with relish. And
morelly wounded peopls who also devour themsslves:
punch-drunk bozers, scldiers with batile fatigne,
Faterans--, lesbiens, symphossnlacs, bullfighters
who have lost thelr nerve, men who lie svake all
2ight whilo their brsins pget o recing like a
Tfiywhsel with the welght gone.l 24

Cowlay apyrégri&tezy eflla gsoenes 1llke the ongs
gﬁ@t@é "nightusres s&‘asanﬁay.”QQ %hia typs of story is
‘the most common of ell zéunﬁ in Hexingway. Generzlly speske
ing,-iﬁ'c@éaggﬁa of twé wialaatly éentraating situationg,
There ig the %aekgraﬁg& or getting of the atary,'ﬁhiaﬁfiS"
piaaaaat'aﬁﬁ”sﬁtisfging. and thers 18 the atory itseil,
which 4s nightmerish snd Shocking in the extreme but &t the
same time credible. | - |

”&h éigiéa Idyilv £its into the category mentioned.
The story is ahasﬁ two men who have been skiing in the Alps
and are just returaing te The inﬁ‘é@era tﬁéy atag. 'Eﬂ'raute3
o §§8 155,,£hé¥;§§85 &;sékﬁba éﬁﬁ'SWiss peessnt covering &
fresh gravs, ?&sg pags on to the inn, where they sit &l oneg
of the tablss and drink beer. E;@séat&? the sexton &nd

. pessant arrive, git at sncther table with the imnkeeper;-snd

~%%. KAlcolm vowley, introducticon ta»ggging»

Portable Librery Eemlngwsy, p. viii,
- “%F, AT e




carry on an extended e;nvﬁrsatian, which ends only when the
peasent leaves. ?hétiﬁﬁkéaper then bepins. to teil’tﬁgyﬁgai
. pkiers a grugsomsly aéscaing tele sbout the pessant,

The pessgeant's ﬁifé‘haﬁiéieé at their remcte lome
during ea unusuzlly hard snowstorm, The #now had vrevented
nim from bringing her to town to be buried; so he pul hex
in the eold woodshed where she would kesp untll he o6uld
bring her in. Ghe beceme froven stiff, end, having been
leaned egainst the wall im & standing poeturs with her
mouth epen, she ea&vaaiengly'aervaé &g a lgn%@ra atand for
her husbard, who hung his lsatern from Eeg mouth evary $time
ke é§c§§aé 399& at night. Upca being qp@#ﬁiaueﬁ,latar?vy‘
the prisast, he coafessed %héﬁ‘hﬁ hsd done,. ,ﬁalkédvéane'ﬁhis
evary'%ima\ﬁa workod in $ﬁa'ahed et night., ©hen asked 17 he
loved her, he replied that he most certslmly did. The
iﬁakﬁﬁpér~aaé t&é griasﬁ ware ﬁeth diszustad b? the pessant's
s&ery, but the sextoa thought it rather fanny.

The fere& of the staxy i3 supplied by the last several
lineg: ™*Zay,’ said John. ’Baw abous eating?' ‘*All pight,' I
saié.?2$ This is tae sams typ& of ircny saployed ia "The Eillexs®
in the scene et Ole anﬁrasea’s boar&iag hansa. Deviess of
this sort ere usuelly too artifiaial to be successful, but
in this case sharg is nothiang unnatural sbout John's nonchalant

reforencs $0 eadting. After the lnnkceper has declared that

“2%, Hemingway, vAn alpiﬁe Idyil," The Ghort Stories
of ¥rnest Hezlngway, P. 447,
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peazants are beastc, further comaznt wonld be superfincusi so
John returno $o the orisinsl fooviec of conversstion, His ramarz
geens quite pormcl end unaffected,

“in ilnine I4y1Il” ic one of the type of storien
deseribed proviously in this chepter. It hes the “noonfay®
hﬁ@kgrﬁumﬁ, the plessing end piotures . uo atmosphers of a-8niss
inn in the ilps. Confilcting vwith this is the horrifvimg tsle
told by the innkesper: coritalinly 2 nlghtmere. ?g-éﬁ&~%@’@aig,
thers iz thke unemotlional accephange of the story by the two .
. pkiers, en undlspurbed reaction typleal of meny of Heminmuwey's
gharsoters.

“ﬁ&@ag is Fridsy™ is very egimllary to the last wtory.
Bosh ceeur la ﬁyiagiag esteblisheents of rsther joviel
a&&ﬂspher@, aQﬁ both present & contrast betveen the setiing
éné the zsgie of convorssticn. “Teday is Friday® takes placa
in & &a#xa@ﬁ in Falestine on Fridsy night, the day of Thrisit's
@3m@i?£zié£; Tho orucifizxion is dlsoussed by threso Romad
soldlers and e Jowlsh bartender. The stozy--or short play,
ré:hliy~~relies for its effest on the contrust betwesa the tough,
cesllous aﬁmeaphera of tho barroom and thes gsered nah&r&fef
the erucifizion story. The questicd arises: ‘féioum the story
be o mz?i&g for o render unfamiltar with Curist's life end
hollinecos as fqr one who hazs boen acéusza&ﬁdftg treat the story

roverently? Host llkely 1t would not. To soms extent

Ly

loningvay takos advantage of the Christian resder's reluctance

evon to coasider the matter in an irreliglous way. The second
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soldélerts couments are disréswootful and border om klesvbeny
end are, therefore, shocking to the fmnibited resgars The
story is wesk in thls respoct,-becsuse the usc of blusmpheny
%o erouss the smoctlope of the reader lg harxdly s falr Ii%eraxry
device,

ihe cheracterizaticns are vory good conslidering
the brevity of the scene.  The Lirst soldler cpealy ednires .

Chrint, Ee ortwg repeats: “He wag prebty gosd io there

87

teday,® zt is latey diseclosed §uﬁt 1t was he who stuck the
gnOo8ar 1ato Christ's side.

The cecond scldie: is the most unconcerned of the
three, He sttributes the remorse of the irst and the bhysical
‘ailments of the third to their prolonged residence svong Jews
end other non-Romsns.

. The Jewish barman is cazer to displey dlsinterest in
the erucifizion: ™I'1l tell you, gentlesen. I vasn'y out
there. It's e thing I beven't taken eny iatersst in,*" 2nd
agsia: 5150, 1 dildn't take eny intercst in it, Laaﬁenéﬁﬁffﬂga
Obrionsly afraid that teking sides will ruin his business, he
remsins unblesed end over-polite to the scldlers.

Tﬁe last lins is snother éx&mgla of Gemingway's gazual
ma%t&r-efﬁfééshess followlng rather shocklagz eircumstences. The
&@acnﬁ sgléier comacnts on the third's illness: *'You bLsen -

£9
out here tsg long. That's all,.'"

Ch. Lemingray, “fcéag is Fridsy," She Short Stories
of Ernsst heﬁisﬁzﬁf, pP. 408,
e, Do 455,
EQQ &;.Ao, go .,5’?.
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pther stories of the seme-kind ez the ones dinocussed
could be ciicd as exemnles, bud it iz sufficient iLe miidrse
oaly the two nentioned ws typleal represcntetives of & lurss
¢lsss of eniscdes whieh ocenr not only in the author’s short:

stories, but tlso in bls noveéla.



éeserves caam@sz, It 1s taken from a quocation ine}éa@ﬁ;a$’7
the begiﬁninﬁ @f the book. '

, : ﬁﬁlik@ &1l other fo*m_ ef lutte or combal
the conditions are that the winner shall take

- nothing; neithsr his esse, nor his pleasure,
nor emy notions of glory; nor, if he win far 5
enough, shall there be any r@Wﬂrﬁ within ﬁiﬁwﬁlf.;

@hia enotat ion expresses 13 eeaﬁeagsd fora the ﬁa&&l ef E@minwwﬁ 's
_philosophical findings exgreasaﬁ in Bls writing up zg tua%
point., Generally speaking, 8ll the writer's hexaa& bafara

Robert Jordan of For thom the Fell Tollis have sutiare@ fram @

apiritunl melady resuliing from heix conviction th at &g far

8s mﬁjﬂr censiderztions are agasaxneﬁ 1ife 1 guzgasal@ga as&

witheat e@ara. In thelr efforis to allsviate tns dise“ﬂfafts

of this ahilesa;h;, they sozotizes rasor% to pkvaiv&il} ;*"'
and reck leaﬁ 1iving to bring about forﬁatfulaess. gaﬁ *&ng
of %h&&,‘u?@ﬁ in dsepest ﬁ@agﬁi? concsrniag their @lighﬁ
pregerye en ideal of &uaﬁs»lves--gag@ﬁaing Lo be 1ivaé by aaa
to givs scas ordsr to an o Eerviaa eha@tza gaietaaﬁ ﬂf%@a
they attribute <o the&selveg purticnlar caaraeturisties wni@h
they admira, hut when *ney axre aleae et alght and hav@ 1@
their artificial system of liviﬂg, %aey 1lie awake with thsir

bralns recing liaw a “flywheél wita the weight gea@.; f3f

0. Lesingrey, ol ahom ;he Iisll} ?cklg,'p;;351§;
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3&@3 man ig u&a el@ &runﬁarn mf va Gi@an,

g&ta& ﬁl&aa.' He has come ta a restenrant to ﬁg@&é t&s‘nigﬁt
and Bits %ﬁsr@ ﬁ inking., The iwo ‘welters ﬁiﬁﬁ%sg h ' '

is. éiaalasaé tﬁa@ he resently at%&a§te& sulcide.

of the t@e w&iﬁ@rg Las no . sgag&%hy I@r the cuata&e&
el&er @aﬁ Qaa ﬁné trivs ta axylain, The ?aunger :
ia&%&eativ@, hg wever, sad lesves %Eﬁ aaﬁer-ane in ¢ ;h@ a5l féna
mnsing‘cv@fvéﬁg matter. %@nﬁaring why he is afrai&;;&iga |
héme at aigﬁt e talnks: l | :/
e hat 41d he feer? It was not fear or dreed. 'ét
was nothing that he knew tco weRl. It was all o
.nothing end & men wes nothlng too. It wes ealg
that eod ligkt zas all it ncoded and s ocertain
- @leanness and order. Soms lived la it end sever
felt 1t bubl ke knew it was all naﬁw.... ) S et
The ?hil@“@yh ﬁuwa is elﬁara The xe&liz&ticﬁ ef 11?%'3 -
. purposelessnass has suddenly hacama elaar‘ga hi&, aaa %
importencs of man s reduced to zero, | ‘Lj;

" The tale 13 elso a good ezaﬁple of ﬁ@aingway @ use
of sgmbclis¢¢ To the old man ¢ ei@an, wall~1igﬁﬁeﬁ r@ sgar@n%
ymksliz&a alt the necognary aayear&naea thet must @@ kﬁj@ |

ay es r&gglsitss for en emgty lif@, ﬁbava all he ﬂﬁﬁ?iﬁﬁaﬁ
digaity: “... a verf old men, &algi~g unsteaﬁily bst &itﬁ 3
éigﬁity;”éa & ¢lssn resteurant with gacd lights éia hsve éiéaitg |
veaﬁ,bﬁlsﬁexs& the old masn's §riée. ;

-‘The stsry ¢adg wilth the vaitar 8 ires ic‘aﬁééé%é%iéa

¥ ITEnelate%, thC Word pado means “ﬂgth!gg oo

. &1, Hemingway, "4 Qlesa w€ll-lishited Flage,”
The Short %tor;ea of Erpestu ;g,‘ﬁkux&, P 480-48&., 7
ST, 40%d., D £70. TR
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hih “L

on his own aleﬁvﬁeqan@as. 4*;J;f£ﬁfiﬂ probably omly

éaay m45$ Lave i%.

”"5"ﬁhs ﬁgmhlar, ?ha 3an, &aé uh% ﬂ ﬁié;"'iﬁ

ghilaaaghy, 1& elas 15 akin %e na Cleaa Sell~1igﬁte
As 1n au@ latﬁer, %hﬁ philaaaphiw&; 1m§1ieatiana‘g$
- out hy an ab&grver sho h&a no real part in the iager%a
actioa. < ia 8 ceag*&a?ablg bﬁt&ﬁt aterg than A Qlaan
V%allolig&%ed Plaee," however, bseause a cri&ieal axwaah;ea

exists, A gsabler has baea wounded by‘a would-be aﬁaassin.,f

o and baeanse he Teels & cartain amaun% of hgaar end: priﬂ& in

bis greresaion ho rarusaa te tell the' police who 3&@% ﬁi@. -
Tb@ s@taing of the storg is vory char&ct&xisaie or

Fﬂa&ngﬁay. I takes plece in & hasnital. where the aast '

fandam@ngal atages of humsn life are evar yresent--écath

paln, and birth. 4s the hero, ér. ?razer, 8@182 Qvery%hing |

is much simpler in the hogpital, 1neluéing the jexes. f%ﬂ,;

nA - & wounded gambler'is brought to tha hcs;ital, ghere

he 1s qaastioneﬁ by the golice. The gambler s;eaks s&ly 7

3paniah end #r. ra“er, snother §atieat translatss his ; $

remarks to $he pollice. The gambler rafnses 7] élselaﬁe tﬁa’_

1dent£ty of his sttacker even atser ar. Frazer aﬁviaas him'f“

- *0ne oan, with honor, densunce ona'a aaaailént. % an&ac@aéﬁul

the poiice leav@, end the gambler in taken over by the aaacora.

Amr. Fraaer tekes en 1ntaresh in tae case, aaking it & geint

.s.%“"'i‘b“ia., p. 481, o ' | |
h “4.£?edfh§§$g “zhf G?mbler, the &ua and the Paé&e,”
'he Short Stories of Lracs iemingviay, pe. 671,

éd- EEX&.. E. 063‘ 5 -
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s : L V S
.wall.” The seme philascpkv ia infﬁrr@ﬁ &era that wea set

forthfin <ﬂ claa& nell-li gag ﬁ ?1&8&,” but ia ficlo¥ o<1 efrastiva“

words. ‘these two stori@s CXPreEs the pﬁileaepﬁig&l te&% sf ;

all thﬂ wri%ﬁr’s grose u? a&ﬁil For Whom the B@ll Tnlls.r<

ii}iﬁo. p?a 584"5.

(4
(%2
.




I this chspter téé:éﬁaﬁieé eited 11l be. tﬁéﬁe*
which stress charscter ?atﬁ&r'thaa’inciﬁeét. &haraa %r iﬁ
Yory ofﬁ@a'tﬁe sost inportsnt elemeat of 8 atory, anﬁ %ﬁe*@;@ G,
it is ne ‘oofneidense thet tgasa last fa¥% stories ere smﬂs Gf
Zemingaayfs best, T do not gean to imply ihst aéayastsr ia
iaﬁé&giaaalzg neglested in the author’s other %ales.i Egﬁ_;t
was pomctines everauaﬁs%@ﬁ by the aigﬁtmarish vuali 1§§_§fv'
the incidonta, o | ‘vay.‘

Befor the discussican cf*“?he Bﬁﬁetsa%e&” a f@@ warﬁa

 ghould hewaﬁié about ballfigﬁts and ﬁaatk in the ﬁfteracaa.~

Death 1n the ﬁfternncn iz an alaborate intrcéuetien tg tha

azt of ballfigﬁtinr and 503%&1&3 maek eof ths authar ﬁif”ﬂ"“
philos@p 3“? & 3§3ﬁiﬂ& of thle %095 sli&iaat&s mﬂah ﬂfl’” 

mianadaxgtagﬁigg of Hemingway snd serves &s a goaﬂxbaeygrauné

for the reaﬁiag of his fictian.

haaingvag first became inberestee in bnllfightiag‘

when he was laarninr te write.  The war~naa arovi&eé hiawi th
his fix sub;eoﬁ natter, and sfterverds he went aaeat ge@king
 ether subjects. Although the spsr% was nob fﬁmiliaz go bim,
he knew eaamg§ of it through hearsey {o auspact that it wag 1
what he wanted to write shout. Ee says 1n explaaayiaa>e§ his
eholge of this subject: fEas |
,'Tha-ealy place wheys you conld sse llfe and daa%?

f.e., violent death now thet the war wes over, was

in the bull ring and I wanted very much %o go %o -

Spain where I could study it. I wes trying to

‘lsera teo writs, cozmmenecing with the simplest thingé,
~end one of the s&m@leat things of cll and the masa



Sl

. fnaﬁamﬁnﬁal 13 véel@aﬁ ée&th. 87 |
Ee latsr a&ya that aeatk in @ka hall riag iﬁ nod . half |  §§£§2§
as he. haﬁ antigip@te& and aeiualiy ncﬁ the suﬁ&@et fa?' e
wri&ar &ith@ug ‘mush axneri&ac&, Eaver%halesa, bﬁ suﬁﬁf

aém&rabl? in gegiati&v bLLlfightg 1n aal bhsiz Q&assa, 80 %hﬁ

aubj&et 6@&1& not have been too ﬁ&uﬁitﬁbl&. 2 o
o Eeoingray b@li&?ﬂﬁ hallfightimg to be one af tha o
neblgét and most original aris, becsuze it le the aalv a*ﬁ A
‘%hat involves the possibility of vialeat death of ths artiﬁﬁ.
of ecﬁrag tha mataécf is the artist. Txu& ta his uyaniag
blood, he «haula ghow pride Guﬁ arragﬁnce in the praaaa“a af
an enragaﬂ bull, castemy@ fsr asager, gnd inﬁifiere&ee ta '
the bull's near successes. Goﬁaréiaa ia ta be avoiﬁeﬁ aﬁ all
easte, . ) ‘
| ’ ?hé essence of the ballfight is the $rage&y cf tha
- dull. %The deaths of men and hars&a are 1nsléanta1 to ﬁhis. :
A gaod bull i3 gcss@asad of aabla and aaairable gpali%ias
such 28 priés, courage, and éariﬂg, ond hia daaﬁh aheglé ae%
be réé&géaé &g simply the desth af'aa enimzal, It is e tra@adg
in1tha srue sense, the death of a notls spirit. The spec*agar

ghould react in much the same way es bg weul& to 8 ehew*ng of

. ’é{gcbﬁth 03.' ’ﬁa&le@. ﬁ@g}iﬂ@gy dese«iQQS hla oun "'@aﬁ&iag ia the
tbllowigg few lines, S

evs the bullfight is very morsl %a 28 hesauﬁs

o

7. uemingway, Leeta in éfteraeos, Pe u.' ;f"



I fesl wery f£ins while it is going con and—ha?%
e foeling of life nndé death and mortelity an
immortelity, sad after it is over X f&m} v@g@
aaﬁ %ut ?e@v fine, 38 :

F@ﬁi»gﬁ&y defendn %wllfighta ﬁ;aggst gam?§1>

touriets. aa& others who object to &R@m on morel v?“ﬁﬁﬁ%. rfvg

partiaai&ys he dofends the silliag c? horasse snd %L& anala&s%

of the audisence whon they sre killed, The svdience ﬁa@' g?%
-agpian£ %hé death of the horse, but the bravery of +§& ﬁnll.
4ind ss for the horses %h%ﬁsel“ﬁﬁ; their death is ﬁ@* gawtgma» ar 1y
stirring, beosuse the i&t“f%at is centered @Egiﬁﬁiﬁﬁ&y‘ﬂﬁ the
C bull. The writer offers the Tollowing axplaaaﬁian'fof §§@
59#9 ators! disinterest in the doath of horses. B

The gquestion of why the death of the horse in :

the bull ring is nobt moving, nob zmoving Lo soms

people, that is, iz complicated; bul the -

fﬁaﬁam@atal reasen may e that the death of ths

herse tends to be comie whils that of the bull

. is tregio, ... I have secen ihese, oull thez
- Gisembowelling, that is the worst word, when,
dus to their %imiag, they were very funny. 3% e
ﬁnﬂ of th@ nost isacrtant phasss of %kﬁ &gi;iiggt

is the laﬂt in %@Lgh the bull is killsd, “har@ are am@&
ma%aaara sha do ast like ¥a i1l a2t all) and czhewa nﬁa a%a ﬁs
terrified of the hcras at close range that %&@y 3£
édeclde at She last minute to let enother fighter é, r_
job. A reslly good matador must eajaé ¥illing fﬁr ite &ﬁg‘
saks, 83 one who would enjoy &n art. |

A @raaﬁ kill@r musth love &Q k31l; uanless he

33.T§fé°, Po. éo ’
39. xE-é. 2 ?P.‘ 3‘?.



feslas it is the besi t in& k@ cha éa, ualess
he ia;aunacieus of 1%ts dignity end fedls thet .
it is its own veward, he will be incapable of
the abnegsntlon that £u nsgessary ia reel kiéli’
ees Billing oleanity ant in & way whienh gives’
you eesthetls pleastire and pride heas always-‘,;c
been one of the greatest @gjaym@a%s of a p&r%'
of the ha&an rags, 40

””h@ Uﬁdefeat@ﬁ& is ons @f Eexinguay's b&st

imnst 1mﬁ$staat ﬁ&arﬁ a&crias. It earas this éi&ﬁiﬁ@@‘ﬁﬁ;i

thrsﬁg“ its 5“ﬁﬁ§$h@t1& and us@evst&qéing treatﬁeat Qf th@ ‘

hera, é&nﬁel. ?or‘en@a the more bastial'aspaeta of bﬁlx
fi§hﬁing are of seeeﬁﬁary iﬁ@@ytaﬁ@a and the mauauer, th@"ﬁ
man wha 591115 Bis own blﬁaé 8s wall as the bull's far-%h@ _:

au%&rt&iﬁmeaﬁ Qf bﬁllfignt sfieiea&das* is glven grimary

asaeiﬁaratia&. X% 1s s%ranﬁaly yaraﬁozﬁc&l tha@ a trnﬁ 1@?@? ’

of hu?lfighta 11&@ k@@iﬁg@&g, whe Mas sean hullfight« 13 ’

tnsir mgst grussama sad aﬁee?ina;pﬁasss, who has aeea %h%

;Earﬁas éiaembawalleé and the fighters gored, ten &t ahe 8%%@ |

}m@a&nﬁ naderatanﬁ with sympa hg the ma%aﬁ@r, the bull &Lﬁ

the auﬁi@aﬁe. Tuis unﬁeraﬁaﬁéiﬁg of the thres aleﬁanga giv@s

.“The Hgé@fsatsﬁ” & fatalistic g&ality. &aaual mgva& bllnuly

'aa zeﬁayﬁ hia failure eaeviaevlaaéla mistaks z0310%§a§ anethﬁr.
| It is imyassible to say naa mach of "The ﬁaéaf@aﬁaé“

is hssﬂd on aetaal f&et. Judging fron the sccsnats givaa‘ia |

ﬁesth in tns 5ftarneea. “saingﬁgy borrowg his éetails fram a

ahmb%r af &1fferﬁnt ?1gnts, sel&otiag ths ones hs finés maat

&é. I‘bié., P, 2o, | ey b T
»* &?ieionaeas are eﬂthusia&tic bullfight fang.,«v




&aera, wbe wae kilg@é in the rin% fairlg raeantlys

:ﬁhﬂ is gﬁmaﬁi’a gie&aer in "The Hnéef&aaea " 4g alsc n&ﬁeé ia
heacr-of &'éistinguished bnzlfightar, The iuai&@ats ﬂsgeginﬁa
in ﬁha baiifight part of the story ars nearly all *as@rﬁaé iu

1 teath 1a the Afternoon,

dasnuel 1s & veter an @ailfﬁghﬁer whoge %xaés hﬁa ’_:
bacome so aueh a part of hia that he ecannot leave it aitnsngﬁ
he @oasciouslg reelizes that he is too old and has laaf &is
nerve, »hen esked by hls friend Zurite why be does no% give
up §u11figh§iég, h@lre%lias 315@1% that he does not Knaﬁ_%ﬁ%
thaé he is ea@geli&ﬁ t¢ stick with it.' e at%vibu%és:ﬁig”v
uapopularity ta the fiqsieaaas af tna fans and bad luc& in ,
thﬁ ring. Ee %ﬁlisves ths t if he were giyaﬁ an ev@a dﬁaaﬁe:

'agd a): ;ﬁ gieaéoz'hﬁ could regsin hls confidence gnd hia?“f

regntatign ag & first-rate aﬂtaéor. Part of this is trua.
&uéiences are aiways interasteé in new metedors aaé tegﬁ t@

ﬁiaregar& the ?eter as. It is ﬁﬂrﬁ éifficult ta attaia saecess“

in the bull ring the second time then it is tas rirst. "»-j_:;ms is
the oalg-real excuse that | fanuel csn offer fbr his refuéal %o
fsarsenaaé; o | Sl
B ?1%& muoh alffienlty he aecarea & Job %o iiéha at
higﬁt*fer -y very small sum of money. Iie &lso saonaeas 1a

" hiring one af the has* gisa&ers in the country, urita;:: ia

ehaaoes for auccasa are abeua a8 favorable as can be 63%@0%&@



uadsr aha 31?6&&3@53@@3, but Wu&ﬁ h& éa,h in th& r;ﬁ@ withJ,

‘the bull, ‘he ean caly perfora rautinv maaaﬁv&rs a“d ealis in
th@ &ili‘ﬂ af tha @niaml, hﬁméng%ay nae& G %&tﬁ-r o1
@eviea %9 emgﬁakime t&a yaﬁLatiﬂ ﬁ?%h?ﬁ of ! anusl's k34 ¥
at hulifiéhtiag.. He agtas tae rvmarma ef 8 ar&tie éha iﬁés
»up the - fiﬁhus for & ae&sp&asr, The a¢itie is alﬁﬁge@‘

ﬁisinﬁawggte& and raluctant %ﬁ giv@ éaanel eredit fcr hi

‘efforis,. A&ﬂu@l is in the ring puttiag f@rtﬁ tha beﬁt *ﬁattl

old sgs and- nav?agsae g oan muster, riaking his lifﬂ @%%&
overy Cha*g@ ﬁnil& the oritic sits csmnlaaaatly in tae sﬁanﬁa
rafl&etiag thet bullfighters ere nothing but bums anymay. fﬁﬁ
ﬁhen ianuel has falled four times e kill the bﬁll

the crowd “egias to throw. cushiaas, leather wins b@tglss, 2nﬁ Y
vogetables at him, Earagad with the apes%a&o&& and tﬁs;bull,
uanuel finds his coursge end pills the snimal. He hes been |
gored once, and his sssccistes cerry him off to thé’ibfﬁﬁgaé;.‘
Even im 4iasgrace, Meauel clings gan&e&ouslg to his rai%h 1n
uimself, *'T was golng good,’ Usouvel seid, I aldntt ‘>sw@
any luck, That was &11.*”%1 Zurite sgrees. -  " |

" “he Doctor sud the Doctor's Wife" is elec 8 good
story snd tekls somstring of Hick idems® parsnts, I* ia»x“ ‘
composed of two sesnes, the ascond of which is éazs_iﬁg§z§ga$.
In the first the doctor end three hired Indlams {Eisk:ﬁéﬂltaé,

éﬁia, and Eillg Tabeshsw} are sulvaging aagl&eteé;tﬁﬁbéf’frsm

: 4l heaingﬁay The Undefeated,” The Short Sto riog
of rnsst 5emiagway, Pe ésg. .




L<
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the river. The tisber is x&allgvthe-gregérﬁg of some logglag
aemgaag, but thﬁ doctor elwzys sssuzos that 4% wiil nover be
racaverea and uses 1t for firevood. Pub this ﬁimﬁ*ﬁéﬂitéﬂ'
' ées;ﬁas tc meke trouvble. Insinuating thal the aagﬁeé_iéq
ztaaliag the tizmber, Boulton forcez him to loss his témgs?,
end & figﬁt alﬁsst ea@ues. But the ddbdodtor rﬁaliaes tﬁs&-ga is
cutaaaﬁed, turas on his h@al and goes back Lo the o@@%ﬁ#&;t
having lost face ¢ompletely. usuitan*s 5&?&&3$ié end iﬂ°iﬁﬁ§@iu$
remarks, exbvereassing the doclor %a the verge of via*eauv,°» 
brought on & tsase and typleslly Hemingwey =oene. '  :;
Toe asoond and aore imporsant scehe fella%sléaié
dirsst resuld of the first. he dootor btelks of %h& iaaihe@a
%o kis Lbribtlan Seoientist wifs, Apparently she iﬁ a .
hypaea&aﬁriaa and haviag hoen iauulgﬁﬂ and ﬁ&ﬁp&?&ﬁ aﬁet of |
her lif@ sp&aﬁs considerable tiams iﬁ bed, resding Chriahiaa
S&ienea «ﬁéazigea atd brooging ovsr her illuaess. ihe ﬁaa@ar
 and his wire are sxk111fully chareeterized by their ﬁéﬁﬁé;ééiﬁ#
'iatéryrézstlons af tﬁe'ﬁoulaaa Incident, He realist igaily
sums up ﬁﬁw aitﬁatien by explaiaing tnat Boulton ewau ﬁiﬁ E
sonay end ?ﬁﬁﬁ&ﬁ & row 56 ithat he waﬁlﬁ not ﬁava o ?Jf& ﬂh@
dedbt eff. She betrays her inexperience snd idealzat* spaxeaah
to reel gxebla&z ¢f which aghe is ignoraat when she t@lza tga
dactor that ahe oaanot aelievs taat Boulton would do & tﬁing
like that. %ﬂédeaiy, after only & few words ﬁﬁﬁ”%“n ans%aau
and ﬁif | thair lack of autual unéaratandiﬂg b&aemas n f‘ 1y

olsar. The éecter has become &Qeu@taxgé to tni% from 1@&5



Cen
w3

axgériénee,fﬁowg?ér, aaéAéses not troubles to eabate tae ”B@Stiﬁﬁ.

After lesvirg hie wife the deetor ansauﬁtarg §1sk
Gﬁ%ﬁiéﬁ @f the houge end informs him thet ﬁxs. ﬁéa?s ﬁ‘&hé&
to se2 him. Qiek ignores his motner?s  summons anﬁ te%la th&
dootor he would : rether go hunting with bim. The ﬁoct&r awsaat¢.

‘i  iIn one way "The Toctor ard the “eetcr's aifa“'fﬁ‘ |

regexbles "Indlan ﬁa@p.“ In both caaas there is tne confliet
betwesn two dissimiler vemetlons to the sane iaciaegt._ Xa
the‘first story %hia gonpfliot is used %o 1llua§rats ?iak's ,
iatredactiga te iife, and in the secgcnd 1t is uaeé ts R
ehara%ezim txo people through eomraat.

In *Soldler's Homs™ Hemingway uses tae ga%a teeﬁn qge,
enly this time the mieum&arat&n&iﬁg tetween acther snﬁ aaa 6
ia even more drastic. Krebs is an excellent eza@ple ﬁf a
cértgiﬁ typ& of Yemingway charecter whose mast preionscaé
trait is tne. desire to avoid problems rather then te salve f
zhﬁg; iﬂ teadaneg is analsgaue ye the eravinz f@x aiﬁahal
end vizlence of mﬁny other of the wrigsr's charactars.jﬁif;-

' " Krebs has recenily completed several years nr acsive
military aervies in Vorld %er I. Fs has &ecemﬁ aéiust&é te ;
uﬁﬁ army aq& in many ways likes 1%. ﬂccastamaé to t&e ruggad
ziaﬁlieity of miliﬁarw lif@ he fiadg the return ae eiviiian
status distesteful and, ebove all, loaded with cemnlieatiens
end r&spanaihilatiea.4 Es is tired of the intrigacles qf lifa

end has leﬁtrﬁis desire to take up &ne*e"he had left5éf§._yﬁe does

nat waat ta baca@e involvaé in aaythiaq comylie&taéffaaything



8

that reg uit&ﬁ ﬁ“p}ﬁmﬁﬂy, “aa9u$aring, or lies, Eég%
ne w&ﬁag &ia ?i a Lo rum g“ﬁ@tﬁl?ﬁ&mu simply witﬂ 3!

e@a-alagﬁ a faz» en hiz nars, Yiaﬁiag work of & gi 3

@Gﬂﬁlieﬁﬂﬁﬁ,‘uaﬁ he would r&?har %5 hithsuﬁ eithe
to uhia, ba is éisﬁuat@é =ith %ha lieg that he has
the Va? ad - iﬁ s0ns ways wishes §$i§ad not left & a#?
liviag ggs v0m§a$a$1~@l§ &imsla.‘ #s therafore loafaa
%h@‘ﬁéﬂé;{anru&uramuu snd sobiticnless men in & wéxl
naréﬁley.‘lar ‘ : E
K#@bﬁ* family, who hove not beon sh&k&a fﬁﬁﬁ ﬁ&éi&j

asrmal>rmutiﬁe, caanot undersiand him. ?his misuaﬂﬁra&saaiaﬁ

is brought out through Erebs' motker. She Is a t??iaal'”°

Christisn mwﬁher, dceply religlous, esnd devoted to ﬁez,ﬁaa*w
welfore. Iy ohsrecher, how evgr, is c@t in suech vialﬁaﬁ
gontrast to her son's ottituds end to the flat, mﬂt@ri&liatia

tons of the story that she appsars ludicrous and the ?ﬁlaﬁi@&-

ahin batweaa mother and son baeamas eanbarragsing rarl;ﬁiﬁ reason.

, Hogt of the story demls with freba: bis ru$ *f:‘
to the a“&, big gens ral faeliaw of listlessnssas, ana ﬁia
desire to avsz& problems end responsibilities. ?he clim&x'
comes with his cother's entreaty ths t he tTy soon fcr é 30%.
fpebs liwzwao to her without enthusiasm until cshe hs@ finiakeﬁ
and when sho aoks him rabher sentimentally if he leves &ar, he
| rapiies, né. Zuere is a paelnful interval of silenﬁe, bgu _A
figaizﬁ a$eﬁw brings ebout e rccociliktica with his ﬁa rf&l

zother by x@trﬁctin@ his snswer. He leaves hex t&ea, @sraaﬁiag




.glﬁﬁlm Cowley muke ¢5 the Tolloving stetemé
The ;aarw @f Hillza ajar@ =
' Taaﬁnis&ll“ PPhe Gnous cf Rilis aﬁgar@” £3~
- Beamingvay's aost acgoxplished plece of writing.
That flsn®t the ﬁama as eslling 1% his best pleo
~of writing, but 1t iz very good iadead: {irm,
sa&@;&,'ﬁaﬁ having the clocuence of deep feeling :
Toie is a very accuvate general evaluation of the ste but
aven mitn"its techaieal perfectlon, it is doubl ﬁl"ﬁﬁ%tﬁeri45
it mili survive as iong as ”“*9 Undefeoted.” 7The latﬁer
@agbaiss,mﬁ?@ humsn inte g&, gn element 145353&R§&bl@ 3@ ‘
the E&ﬁtlag saaalarit¥ Ba‘nfﬁhﬂa | | '

The t@chﬁical im}?@?@aﬁﬂ? over the %ritay*a uﬁ

prss@ is imﬁﬁdiagalg eviuwn&. e ycuagﬁr and szaa@r 3o l?ii

of ”?h@ Kiliaxﬁ" has beon poliahaé end smoothied so tba%Jw

nﬂﬂ%@” a&a'aever be crit&ciawé on §reuaéa of gargy ﬁ %}ﬁna§

or abrupt ﬁhraaes. The scmowhab ez&ggerataﬁly “hﬁ?ﬁ ﬁtﬂhewu@
neg boen ﬁaaeﬁ down to & more ‘naturel and nors emsily geaa :

va*ie%;. I% ﬁas boen generally pbaarv&& ties u@gia& av ﬁga,

an& scm&times éc&@ eynibit & farﬁ of prose that eeaagigg“"

diastinct 1y“ieal qaalitiss, The bsst ozamples c¢ %hig l?riasz-

quali@g‘ar@ ﬁa te found im “The wagaa,“ and if th e&e eza&plea

ere uaenaviﬁesau. then it waulﬁ be ¢ifficult to fiad athergvu

42, daloola Cowley, op. git., p. 593,




.m@re'saﬁ'»ﬁ#et@ry. Unvers

| EE can onlv exg233& thisg ef&@@t in‘ﬁamia guay's v wi%;

éevalog ﬁhiﬂ new atyle &em&av&ay has marelg mized his alé
sﬁyla with & few conjuncticns (a 8lightly ezcessivs. nuﬁbar,‘,
parhana) to producha & 2ore flusadl 9:@3&. But evon i£ %nia is
true, it is not & system to be maﬁ@rrmfdd for the ﬁritsr f‘5
mush bewﬁuéieianely careful les?t hLe overdo & good ttiﬁg, sa
to ép@ak, and “@aﬁer his r?1$25§ offensively mgaazaaeua by
too *?e@aeat repoblition of %tk e5e ﬂeaguncticaa. a“a rallQW1ag
is an aaaﬁgla of the lgriaal style exhiblted in ””he Bnawﬁ.

Fow in his mind he saw & railWﬁy staetlon 7
at Faragsteh and he wus staading with his pask .
and that was the h@aéiight of the al@@l@ﬂ-ﬁrﬁenﬂ
sveutting the dark now end he wis lssving Threcs |
then aftar the rstresb. That weg one . of ths thines
" he hsd saved to write, with, 1a the moraning a&
breakfast, locking out the window esd secing
gaow on the mountalins ia Bulgeria and lansent 8 ;
Becrastery &sking the old man If it were snow end
the old man locking st it end caying, Jo, th&ﬁ'a
not snow. 1It'8 tecc easrly for anow. 435 ,

heide from the style itsglf thera lg &nathsp aﬁagga
in ths autbor's writling. L

There is the contrast with his eerlier work whieﬁf57’

2 &aaiaguay, “”he Snows of %ilim&njara. gag_ﬁhcgg
gtaries of Xrnest Isalbzway, pp. 150-4. ' =
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cansistad of “what truly beyﬁ ed"~-~ that 19,
what the hero saw, what bhe heard or said, and
what he did as a result; you had to guess at
gns,- Hers the stoxy turaa inward.o.

Host. ef thefstory ccnaista of the hero’s Harry's,

and - nncaascieus refleeticns onr his waétsé life._ji
portrait of a man dying as told fram the &an's ovn point ol
iaw,_ chapacitated by a trivial thorn acratdh whiﬁh hag
'bacoms gaagrenous he Iias etratched under a aimcsa tree
abusiv%ly’taunting & woman, Helen ‘end watching wit; marbiﬂ
fzscination the vultures which have followed them.gv '  k
- “Eﬁath has slways been Hemingway 8 grincipa k_ﬁégé;'
but this 13 tha firat story (axcapt for ths very bfief*iiﬂaf
ZIV of In Gurégggg) in which 1t is desoribed from within the
hero's minﬁ. This is a restasemsnt that the anthor haa
disearﬁed his antiyathy for analyzing miaas and motives. Fresd

from shis h@ writes even more errectivaly; ﬁevsr“’ifé§é’ha§
Hamingwa; aaught the smell cf death or the eharactar'ot?a |
Qying man so olearly in a few pages. Death as tbs snbiect or
& stary 1ent itself well to the writéx, who hes writtan '
about 1% maay times before and has epparently been iﬁ elosa
contact with it himself., Not only that but aeath hclds an
1rresistable fasoination for Hemlngway: death on the hattle-}
rield, daath in the bull ring, death in cﬁildbirth,,aaath of

enimsls, a1l coatinually recurriag}in his stories agﬂ fvals.

41, Heloolm §“$ley. Op. cit., Pe 599,
- 45. Ibid., p. 600.




1 ﬁarry -3 gaagreaeug leg, and fzn&lly, the trip 1n an

airpl&as are eenstaﬂt r@minéers af ﬂeath's presance.

thema‘ Ror ars tnbse syabels 80 earefully wcrkeﬁ aut “hat uh@
reaaer 13 ccatinu lly aware of th@_ : [

plet%ing ané eoatriving ﬁc canutruc% psrrectly aec

; 00&. ,jv_;;ﬁ“

s Kilimaadara is a aa"a~ccver@ﬁ aauntain e
18,720 feet high, end is said to bs the higﬁeat
- mnuntax& in afrlea. It3 western sumalt is ;
called the Hassl "NeaJe Hgal,” the House- ot
God. Closa to tho wer stera summit there is she
‘dried and frozen cercass of a lsocpard. No one
- heg explsinsd what the leogarﬁ was. aeeking at .
thet altitude, 46 : , o

Asiﬁe from the asscoiation of the'sncwa wiﬁh‘deat&t ﬁhﬁfé"ié

a bit of irony in the paregrash: the confliet betwsen the  1
'ag;arant svmbelical trip of the leeyarﬁ to sttain . th& Ybus@ .
of God and the raality'or a dumb baast that str&yeﬁ rrs& itw
cli&a and f?Gaﬁ to death on top cf 8 mountain. A more nractic&l
v&lue of the passaga ‘is that it sats th& anyrsximate scene of

the tale.

48, Hozlngway, "ine onows of ﬁilimnnj&ro,” ?he ihcrt
Stories of Erneﬂt Bezlngzway, p. 150, C
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_ The atory hegins wlth a eanvaraaticn between.ﬁarry
and Belen about his lafected leg._ Beaﬁh Shows itself imaeﬁiat@»
ly in anether rorm besides the - cdor cr the infected leg.i '

”... eut past the shade onto the - glara of ths- glain tnere wer@

threa of the hig birds souatted obscanely, while iﬁ'th eky
: 47

B aozan mﬂra saclad aaking qniekbmoving shadows as tﬁey"p55$ﬂﬁ;
: Earry remarks bitterly on this and: then begias. to braa& himg%lf
,psyehologically by abusing and blaming bis woman. He reela
that if he can lesrn to hate everything that he is 1eavimn;ﬂi
behind he can die without regrete, ‘become raaigned to somes.
vtnlng Le has. always feered.. Bying hes already 1ost most of

its terrora for hia. it is eurpriaiag tc him how death is
}made>easy by being tir&ﬁ enough. Ke begins to speculate on
‘his aonﬁition, and there are echoes of Lt. Henry's. feelings ‘
about the death of Catherine in ﬁxrarawell to Arﬁa. ﬁarry
thinks.-?“So this is the wey it ended in a bickering aVer a8
drink.” ég ' e '

he l&arn from the man's musings that he 13 s«writer

‘-whe has intenﬁea to write a grea% deal bu& has put i% off
H»un&il 1t is tco late, e dreams about the things ke had .J

.‘inteaaed to wri%e sbout snd dald not. Tﬁase paseaga: q

drea@ing are written in a smceth-flowing. atraampc 
nass stsle. They are experieaces und garts of experiencas

' th&t Barry haa nl&nnea to write ebont and we may gather from

4?"%. ‘bid., BTT150.
48’ :L b{a * ’ P. 158. .




tham thaﬁ the aan actuelly nad uqmathtng ta write about anﬁ
was not 8imply drcaaming of & talenﬁ tna% haﬁ not axisted.‘}

hen he has finia“e& ﬁreamin@, he thinks again about his :
failura 8s g writer. He had belleved that writing w&a his l::
one t&lent and wundsrs now vhy he hgﬁ not made his living i%
that way. Sometimes he suspeoted thet he and no talent at ;,
ali end thqt, knowing this subeonseiausly, he had. gracrastina%@d
”delih%rately.,-ﬁuz that was not ﬁhag caused him bitterness.

"He had destroyed his talent }:.imssalf.‘ ..o It was 8. f,azem; ell
right but instead of using it he Lad trﬁded on it. It was LBEVRr
that he had &oae. but alwaya what. ?e ceuld do.” @ Ee h&& use&
it ta get married aad now that ha loakeﬁ ‘back on. his marria@gg,
it seemsg,g_strange,ecineiaenee that all his wives;hadwhaen,f
very rich.  But. evea when he lived emong these tich&ﬁécpla;v;.
_these pec§m that he. thought he bhaped, -ne-tolahmaeif‘fihat .
 he was not retlly one of them, that he ‘was eimply‘living with 4
vthem.tempprarily and woulﬁ eventually write about . all et 1t.,
iEe bad not writban theugh, and the. longar ke 11vea that way,A
>tha less he felt inelined to «rite. | it

: &fter thinkiag of all this, he gives up abusing the

woman anﬁ éreams ‘about more of the things he hed. wanted to  ¢
- write ahout. Later Harry feela the first touch or eeath
when the hyena stalka around the. eamy. '“zt came with a ruah~
not as a rnsh of water nor of wind; huﬁ of a audden evil- L

amellins amntineas and the odd thing was that the nysna L

4%‘- bido. Do lssc
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) ; , 50 ; :
sliygeé 1ight1y along the aﬁge ot 1t. " The hyaaa 13 suggeata&

when deatn Geﬂﬁs agaia 1ater. It “re¥tsa its hesﬁ onf he foat
~ 81 SN
of the cot aﬁé he could vmell 1ts breath. Then it ,

 a shapexaas invisible thiag tha% sat on his chest e tvfj
:he coulﬁ har&ly br@ath@. Farry aia not regain eansciauan@aa:
'after tais, bnt Greamsé it wes the next aay ana he wﬁ““b@i&g;
 takan away b; plane. nfter fEV1ng through sterms, the}pléaé%
iaveatually hrake ‘into the clear, aa& narry saw where ka hﬁu A
been taken..’”... aud there, aheaé. all lis could see, as wiae
‘a8 a11 ths w@fza, great, hlgh, and anbeliavably'whits.in the
:sun, was t%e sgu&re top of Eillaanjaro.' And’ then he kﬁsw that
‘there wes whwre he vwes going." 52 It 13 night new, ana ﬁﬁ @n
15 a%akenea by the cry of tae hyena.‘ aae calls to Earry'ana
fiada him aeaﬁ.v | . | .,ﬂ] ;'

| | Lik@ the previous story.’“?ﬁe Short Bagny Lifa of
‘V?raaois &ecmber” was bern of Hemingwaj's Afriean aznariane@._
| The descriative éetaile of the 1@3&33&9@, the lion huat eaﬁ
the buf falo hunt give the impr essian of abaclute aceuraey.,;
.mhis *ualitg or accuraoy is alao @ressnt 3n "The Suowa.¢ Zﬂ
additicn to this 1ikeneaa thero is alao a aimilarity"bétgesn
'tha two prat&ganiats, ﬁarry and &acomaer. &s~ﬁaleala 60*16§
says, thay are men cgught in impassible situanions ﬁhef&seape
:'only by ﬂeatn.s' Hacomber rinds himself to be a eowar@. Le |

1 ‘50. Ibid., P 16?.
. 61, TBid., p. 17B.
‘52, Ibid., p. 174.
88, &aécelm Cowley,{_g. cit., Pe 558,



later regains his coursge only to be killed tsghiswﬁa; o
esuxa not telerats a husband vho we&lﬂ reiﬂae o ba dem 1&%@@
by h@x, | | | | | _m
Lo ?&‘ § 28 pgle is @ueh like thet of "The. 0n9?ﬁ.“
It 19 more conveaticnel than that ef his ehrly stories, |
}&natﬁer technicel difference is the order of the rel&ti&n of
facta. Tor the first time, Bem ingway plunges the r&ader ia
‘vmﬁéias res, ?ha reeson for the use of this methcﬁ 15 ﬂsﬁhtfni.
1t does grcvi&e sﬁa first ﬂcsne ﬂitk an atmnsphera of . a&@@f»ainﬁy
and mygtery, bu@ on tne O&n&r haa& 1t violstes Haaiagw&y*m;_
\'“sarlg theer? that stavies should be told exactly as thaw B
hanpeaaﬁ the ex&er ef ‘events haing as eccurate ag. their —
deserigtian. ?hat is more evidencs of th@_writer's_chag;\
‘ towaré orthodoxy. | o
. ¥rancis yacomber snd his wife lsrgot ers cn e ﬁ@ﬁaing
axgééiﬁign in sfries with tbsir gui@e.'ﬁcbert %11302.;gyﬁ1+wﬁ_
jhﬁﬂtﬁﬁg:ﬁewn § veunded lion in the brush, Kecomber suddsnly
‘loses hls nerve and runs awey. Vilsom finishes the. f?swvn},f bud
thé'ﬁﬁéidant is 53'30 means'QIQSed.’ Hargot, who finds n aav@§a
| aelight in bullying her husband, taunzs him sbout his @cwa?hia@
“end - t'.m:ag ner attention t;o ?silaon. Qhe has been unfesit%afu}.
to ksr busband bsrere, and &aoaabar ‘{8 wothout the strength
to caatrog ner. The day ef&er the liaa hunt ﬁaaambar ﬂistiag&ish@a
'himsalf 34so$ing batfals.r ae feels that he hns Just. bﬁ”Lﬂ
‘ﬁ»sc &iva, an& even as he is reée&mimg bimaelf for his. &@vaxﬁlc@

o f the day barore %ﬁrgct choots him: She apparantlgzeaanqﬁ
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ebide her husband’s escape from heriganteﬁpt'anﬁ'ﬁasfé??icf |

nim.

) ﬁnfortunataly. “rhe @hert Heppy Life” is fouaﬂ

. disbaeterul by wmgt pecple for two ressocns. ?irst 1t$

charactera ara.ebgeatie;ahla. ﬁhey ere of the riﬁh-:I%%?-: }
sporting seot, whiech Hemlingway hes dalighted'in satitiéiégg"'
periodically. thcougkeat kis works, Thekr sugerriciali£§; v
dsgravity, ana ﬁettiness ers raadﬁre& ¢ven more ccntamﬁti&lﬁ
“in Hemingw&y then in life. This 1a hardly eanénaive ta
symyathetie underatending ot tbﬁ cgarabtera by the re&ﬁe

The second ghjaat&onabl& trait is ﬁ@aimgwsy s,

primardial aenﬁe ‘of values, He sontinuslly glcririea ﬁuch
chéiéatgriatics aé physicél csurage, tou@hnasa, nﬁ mmnly
'1ndagénd&aoe. ?ﬂese guzlities axe &amirable in gsﬂer&tiaa,»
but in "The nort Happy Life" thay are held forth aa tha _
suprema ‘virtues of man., Macomber's lifa only bsgin&.ﬁﬁﬁgﬁ,,)
he has acqguired these traits and h&s mestered hlalféérg5vggia
is not ﬁemingway's only tele in whioch hgyer—mﬁaeulinity 13
exalted but here the gleriricatiea is mors preaounﬁed and
“a‘obviaus.v‘ | S
 MNeither of these eritioisms is velld rrom & literary
'poiﬁt of vier. But, neverthelesa, they detraet frem tne yﬁ?- '
| ularity of the story. EEE o
"Big Two~Hesrted Eiver-> ?art I® and "Blg Tﬁenﬂeartﬁd
;Rivef:A Par* {I" are reelly cne story and will be ecasid@rea

" a8 such.  The best of the stories ahout Nick &dams;-"ﬁig ?aom

Hearted River" ig aeminﬂmay’s oaly vtgrg which is ce&glﬁtely



'éiségnaeet@ﬁ frax tu“ %@rlﬁ af raalizy. The 6&3@&@2&&@ $3
| iatexaaﬁiaaal ae&e viclent a@ath in tha bull ring aa& bat&l%fiﬁx@
kaa& all gr ﬁha &ﬁthﬂr‘s yezannial Ri&%ﬁﬁﬁf@@ 218 r&’&aaf&ﬁ sa
tha backgroand muﬂ to 5iek*e taraareé mamaria@, %ﬁiah Eﬁ u@%
suecgssfully aziflaé fcr tka tim@ h@iug.. The hero has vazaraad
B 1 the scene of his ehiléheod. to zh& cal& trcut atream anﬁ ‘
big timher aaan»ry of his early yeazs. ' B

B ”ka atory is simale, ‘and Nisk's sctions are %lﬁﬁﬁﬁb&l
to th@ axtenu eﬂ aasming @rimitive‘ zaaviag bshind him @11
vtne comylieatien& of aiviliza%ion, he gets off o train ﬁi%?
—%ﬁa 1ﬂt&aoicn of fiahiag & few ﬁays in a troaﬂ stramm,;l_ ’
makas kis camp snd spends the aight by th@ stza&m. He fa@a@@
): the naxt éay’anﬁ is h&ppy ia the realizatiﬁa that thar@ ?ill
}Vbe ﬂar@ &ays 1ike thia one. LT
. L@mingw&g ;artieularly Qmphaaizes EeR80rY éetails

4n "Big Twe-h@a”t@a River." Niek eh@rish@s a1l ‘that h@ &%%ﬁ
‘ *a

' ‘and reels end caases. He eajoys zhesa sanzations at hiﬁ lefsuva.

Eating, ulaapiag, anﬂ tishiag ggﬁm tg have & s?eeial ﬂggﬁif£~
1eanee far dig&  ;@§ he is aaraiul lest he shaald f&ilf* o

derive thﬁ maxianm of yl@asura from each of tham,  ﬁf ;;Qﬁé»?fv
"Big Tﬁﬂ-ﬁa@f@eﬁ agxer“ wesms to be enlv & vivié aeeaant at

a fishing trxy. ?h@r& n@paara te te no gzaning to %hﬁ story.
 ﬁcsever, 1% ﬁas & great deal cf meaniag for the raaa@r she :
is familiar with the Kﬁﬁizﬁﬂay world of nightaarea. fr%m wai@n
ﬁigk»is.aseay*ng. %ﬁlaolm Cowley explains this aee@ﬁﬁ 1@?@1
:>0f aeéhiﬁg:   R ‘ ' '

 The river déseribed im it remains ccmpl@ﬁ&lY ~;ft§fw
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reﬂl for aa' buh also... 1t has the quality
of & waking dream. iltnough the evants in

_ the forsground are described with superd

" aeguracy snd for thelr own sake, we now

-percelve what we probably zissed at a first

- peading: that there are shadows in the
background snd that part of the story takes
plaes in an inner world., ¥e noties that
Hiek Adams regerds his fishing trip as en
escape, elther from néghtméres or frem
reallties tnat heve bucome a nivhtmare. 54

The “ahaéowa 1n the baekgraund” are snggeated to the reader
t&raugk Fick's cbaesseﬁ pracccupatien with simnle, fna&mmaaté¢
_setioas. Pe ig & 1est soul whe aae come to doubt tae *aality

'cr post humaa v&lues enﬁ clings fast ts the rew ale&@atﬁi

‘phasea of lifa vﬁieﬁ hs knows tc he true end real. @nly-wbﬁa

ke has revartea to this pri&itive mode of 1ifo. is he ea aoag@nial

terms ﬁith his aaviranaant. The ovaroﬁmghasia of grimitiviaﬂ

“ suggests 1%8 c@n &5%1%&@813, th€ ”oivilizéd o soghisticat@&

| ,worlﬁ of areificiality- ‘These suggastigna ere the shada?s %g
o ﬁhioh Coﬁlag a&lnﬁga. ' I

af eaarge tk& fishzng trip 13 ag esea;e fa ﬁ{ek.‘
It is aa,@aeupa to the ideal world of his youth, ths naly" |

‘uorié vhich ha has Lnéerataeﬁ anﬁ lcvea. aere he a&n ua&argo

’ 3 kiné cf spiritual recug@ratien baforn raturning te th hggs
of org&ni?eﬁ hagan existance.v. - , 'IV e

] "\ as in the greceéing abary, maseuline 1ndapaﬁ&snea
“'ahd égif— aff&eisncy'are abaia stzeszed but net sa eze@&aiﬁ;

this €;me. “ﬁey blenﬁ harmeniensly with the primitive

. f%%.,ﬁalcclm.ﬁewleyj op. gite., p. x.
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baaxgreun&.‘ _ o Sl
"Elg Tmooh@arted Elver” is tha nost acaurata aad vivﬁm

of ﬁémingway 's fisking @giaodsa. ‘ﬁll othara na matter how gaa& :
aeam to be imitaﬂioas of 1%.6 r ) ) . ', ‘ '

o | ”?he Sea Changs" is one of the best of Eemingway s
vary shert steries. Xt iz & brief barroom convaremtion B&%%%&E
& man, a woman, and a bartcadsa, but prlaarily’it ig = ﬁtﬁﬁy
ia ths éegeeerati@n of & m&a placeé in unfavorabls cireumsyan@sg.
The title itselz {s an ironic rarerence to the changa wﬁiah '
takes glasa in the man. P ‘ }’1WV |

| The story begins witn & rathsr mystariens d15§at@
'between a &an and meﬁaa, seate& 1n s bar, It is subtly “@??dl@ﬁ
thet th& woman bus aaneunced her 1ntenéaé desertion of mha |
maa for a: wemaa. Ber abaence fram him is to e short~f°fl?i 
l;vsd hawever, end sﬁa ié trying ta efrec% a reeonexliatiea ‘
‘.“by gerauaﬂiag him tm accept the dezertion in a ratienal w@r;ﬁly
way, so that upon her rsturn to hiﬁ %hG$ aay eontinua.frign&ly
sel#tieas &8 if nothing had happenéd. TﬁsVﬁsn rindé iﬁﬁéiffiaazt‘
‘to,xegéré »aa sltuatian sarobgeetively.anﬁ tells the WO&&B not
to rstaényifxsne leaves. newever, wnen he realzzea thaf aha ’
'is inteat on géiag éaspite his persuasicns to the eontra*y,.
- he audéenly Tecle & changa taking glace within himaalf a&a ff
neers his own yoloe, which seunds strange to bim now, talliag
_,hs: tﬁat she may go. 8Bhe leaves the raam, and the amn, aﬁazaﬂ

. &% his cnaaga ef heart walks avar to tﬁe b&r and musﬁs ahcut



g1

S i o s B B
the power rantE of viao, The lest few iveals

8TC %ﬁftﬁfsg@%iag, {The zum is gg@*tigg $c the BaThs

The young gen sew hinself 4& @ﬁ@ mizrror
‘benind the bar. I gaiu E woe 8 diffsreat
CEan, Jemes,” he ssld. aking into the
.mirﬂar heomevw that t&ls §u§ atadlve Trus,

, ,;?”“@w lock very well, air,“ Janes 3@3&. v
- "You mast have h@% 8 v%gw good sumaer.® 50

%@amaﬁ: Rese® 1 t*«@ f"g;«& bluat is.mssgm
r@minW%a Y ®f§5ag¥s on epiates | T&@ leading
@@x§bﬁli i ﬁa advanes agent ”@r a ﬁarlavgm@
rides in y@fﬁaﬁ races @ﬂ@ﬁ@&?bﬁ %4 the shov,. He h& ’ﬁ%ﬁﬁ§&§mﬁ
bis work h WOVET in faver of ?hﬁﬁ&ﬁ” aad dope. wé@ﬂ ;
show roaches Kansas City, the ﬁ@gggag fi@a& Qamab@ll*

with a bestle of vhisksy. There a;a hypodsraic Qﬁgélﬁ

on nis erm. He is just 1&@%@1&%@&-@@ uzh g ma£@ l”&iﬁf@%@

comments, whish ars, rowever, not without mﬂaningg 'Im @ e

words of ﬁ?azkca gdviece ta Blz ﬁﬂﬁ@ﬂar, Campbell Ee@r?ya bza

bister nﬁ@s aas the @§a5@5 aﬁaih.. &@ tells the @guaf“”“gc

ksep aw&g fzam.wam@as hovoss, and eagles, esgles &g E@ﬁﬁlﬁ

symbolizing §ﬁ%ri¢tis$. Turnsy, the mensger, i@&w&a bﬁ% r -Surne
later snd finds Compbell 223198p. “o.. 38 v, ;ara@r waa
men who knew what things in 1ife vere wepy @&lﬂﬁﬁl@'h@.diﬁ

o - B
not wakse him,®

~ S, Heminguay, ibe wes Chenge,” The Chort Stories
of ¥rnest Ecuinarey, p. 499, - )
) T Dthe HOemiBgwaY, "A Pursuld Esce,® The Short - t@r&ss
of rnest Hemingwsy, p. 405
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éhé;sﬁgriﬂﬁ §aaaiéwﬂa ia ,hig aa&g%@§ *w¥
be aﬁglyrﬁﬁ % lengh 2 %h@ ofherg w&x&. ”ﬁis ié'
they ar@ ngt ~%§§ s@gri 1B e I% &@ b@aauaa hemingu@v s
liaited ws it@r, and the same 1dess &3p”@? ﬁgaig'an ;ag§1a ia
kia wers %ﬁ%@ rond %?édﬁ ﬁ%h&%ﬂ%i?% aaal'aia of kia ‘
raantzt*au@ @Pﬁ fr&iﬁl@gs.' mzav of the stories me atie%@é
,awr@ will i% iate the ea @g@:&@@ agﬁviguaiy uzaausag
N “The ﬁﬁﬁ @f S@%ﬁﬁhi g," "The Bat&laraﬂ “?%a Enﬁiaagg
and “?a@hwys &ﬁ Qmﬁﬂ @r@ 13 aﬁaat ﬁicg ﬁﬁﬁ&ﬁ»&ﬁﬁ %ﬁlgag
b %%@ mr@uﬂ f&rsa ﬁia@aﬁ&sﬁ; "The anﬁ @f 9“@?%&155” ﬁﬂﬁﬁﬁxﬁa
wag b“ﬁﬁ@ﬂ ef rrlati@na ba&w&sa ﬁﬂe% and bhis girl &nrjariep
She bas b@ﬁg:iﬂﬁgiﬂ od te i own far& of griai@iva liwiﬁg
in the ncrth@ a a@aﬁﬁs @aé %@Gﬁﬂ’ﬁ sha hﬁB iﬂ&xa@é @aﬁugk @s
rtnat he can 1o longer fesl sugsxiar ta har, he @@&5& %s “ava

her., Tuac sccas ia ﬂhiek hm discloses his f@mlings %Q 3515

is sim@k@ aaa caa%ia@&s Eﬂ&inguag display@ marv&lzﬁaé"

'@@@neay.ia aéa nse ai hGFﬁS.

I

3

“ﬁh@ Battler” is ogaiblv mtebiapra@hisa %@ shaﬁ
gaasa%. X% t»lis of Iseg'@ @xna?ﬁeacsa when h&rhﬁﬁ raﬁ 5@ y
from home tjast es Hemingway Q44 a% fif*eaa). 1@&'5 w@?lﬁly
exn@rience is agaia broadened when h@ meats ¢ puneh—aruak berer.
mhc hes left the ring and has besn reduced to the st&gus
» of a tramaa: Th starg 1ncludea cng ;eaarrul scﬁae 1n mﬁ;eﬁ

ﬁhe ?iéhter haﬁ ons af hlg spells af inaunity aaﬁ thr@atehs |



e

Wad

 the imnocent Iick. The 4ale is one of Hemlngway's beat sortralte

of & prize-flghter, , '
#Ten Indians® contains loss brutality shaa ra % of
| éhs‘autﬁor’a é%a?£QQ. I% iz an &aar@t@ﬂﬁieus story. aﬁ ﬁuich
Hiok 1@arns about the infidel 1i%7 ol girls. uhen he fixﬁt
:lﬁaras thﬁt hls girl kag been uafaithful to hiam, he is i&
despeir, b at %eiag~ye* Ee Xerw&%g v@ry'aaiekly unaﬂ héa

haert is brsken.

“ﬁa% wers and aeag“ csae&zas Hiek when he is ﬁré
2ad hes & son ¢f his own. The eygl@ of ini»iatian ia @“mﬁlﬁhﬁ
' witﬁlﬁiek asé h&ﬁ begun over ﬁg@i@ with his hay. ?he s%ﬂry
should ba adéeﬁ &s & supplement to In Qur Time. ,~; ““‘

Thsra arz soheral goné 5iariea about ﬁﬁ§,‘ ﬁna ef
the beaﬁ is *01d Hen et sha Bridge.® It i@ & wiaala ha&aa |
ineldent of the Spanish Civil ¥ar end might easily hava aeguglly
eeeurreé, It shcws the ustter misf gz%aaa of peonle @f a‘agia
wents and no polbtiocal belisfs, who are the reai au?f@ra

in time of war., The sta?v was cabled to the ﬁnit&é atatﬁs '

'whan Hemingway was in Mpaiaa - ,
| | mChe Ti Bies La Patria?” is a bitter d@seriﬁtian
‘ef ges&-war condisl ons in Italv. it 4=s raally ne ﬁﬁrﬁ %hﬁn-
B ﬁeaarip&icn, however, and can harély be eriticiz&ﬂ &3
" short story. | 7 _wf
- ows Batursl Eiats;y af the &eaﬁ” iz & hrﬁuﬁl aeﬁaant

of medical service on the battlefls aat. It was told 1n Ecath

in the Aftermocn to break the ronet@ay of builfigh%iug anﬁ
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‘lﬁgg m11 ts‘ zgg‘ ray guaiitiez of ﬁataxali@aiﬂ fxcﬁﬁma.‘

eﬂ Rest You “errg, G@ntl&men” is one of th@t@sa% '

@xtrama @zampzﬁs of I %ﬁlﬁ@ﬁﬁg s nﬁggt@arﬁﬁ 2% a@anéay;i~ Tb@

1nsiﬁeat ralata& 1g go exceptional and shooklng, hweavﬂr,'aff
%haﬁ it overz&&éew& heﬁiagwag'a &rso _ !:‘
» o "Gn the (uay atb Smyrna” is éLa iauraﬁuction tu Ln
fggg_gggﬁ. ;t is snother one of those Hemingway 1&@1&%&2%
which a?e eggar&atly taken from 1ife, It is i tnia 5%9?3
thaé'aﬁé'mai@s with their forelegs bresaa, drosning iﬂ %he |
saellow water are Lound, {Tﬁ%y'ar& mentioned in e &%5%@%&&% 
of ﬁalcclmvéaalﬁy*s i&vﬁhapﬁer ¥). "On the Guay at ¢ﬁvru@“~
iz ab?iaﬁsly not intended to be &‘tﬁu@ shert atery. It ia
ons of Ls&inrw&y's many bitter ly related piéﬁﬁb&.
cfa&e to Gwitzerland”™ holds ths &;stinstieﬁ er

being.he&ing&ay g enl y hu&az@us shert story. 1t ia emmrese&
of thres ~ﬁaiﬁﬂ&$$, mhieh gaaur 1n a rallway-stat iou ragtaur&a%
in ﬁwit rlaaﬁ. Tie last iz the mest ama isg end ﬁ@g na@&izg
in couaﬁn wiih the autgar g other tales.

Like "The ZSes Changs,™ ﬂé uimale Inquiry” anﬁ ””he
Hother of & Cue?a" Loth concern viea. “a Bimgla xaguirv” is
the betlsr of the two, but neitbar bas mnah cleim tn graatnesso

Ueny eritices xank ””y 61& man“ as one sr'Eaﬁinwway*s

best short siovieé. at is Aiw only 5torg abeat heraa’rauinm,
Joek keya, and barae crners, ead it 4iffers froa.mest gf his .

tales ia that it is tald fr@m the vieu§oiat uf one ef the =




&
L

eha?aeﬁers, A gauag voy tells she story. He is %ﬁéféah of &
dishonest jockey, who tours E&rﬁne, riding for ﬁﬁ? hsrfs aaa ¥
who will hire nin ead deliberately Llosimg the raes 12 &ﬁﬁ% :
iﬂszans@s. The father is ¥iiled at the end of the viaﬁg; amﬁ
the h@g 8 loyslty %o hie dlshonsst Tuther is Tather @4ti;§l

and has&leas. En the mspner ln which tae slory is te%ﬂ mﬁ.ia

ths he?’v iows ﬁ* horgeg znd xﬁgia?, "#y Ul4 Haa® 3%:9& l”-7
resenbles a &%@ ¥y by ansx?¢c§ &Q&ﬁ?a@ﬁ a&liea 8 ﬁ&gz ﬁa uﬁvw
Lhy.™ o | o R

‘ ””ir%v Grazé® is slso wildely q@@aaimaé &s @s@ @E »
the writer's best., Heamingsay wusﬁicig&tﬁé in &%ﬁte&r @agiagv
&% one tism in his life gad unaaub%eﬁly drew from this %@”ﬁ&ﬁﬁ%
wﬁ@a;he wrato “Eifty Grand.” Like the prscuding ate? ;i |
deals #ith the #ixing of sporiing avantma The 1aaéi$s a ara&tsr

15 & bexer im poor physical condition, whe bets on hﬁ.s

adversary end intentionslly loses the 'ight. The a%&?y Qigzarﬁs

| vividly the hardships that m%ﬁﬁ ba Ladergaan bv 8 flﬁﬁt@?-
%ho must sucocesafully lose s Ei?h% for the saie ef xif&v B
thousand dollars. | |

A sthing hea been said 80 far about the it&lfsf gﬁ
iatﬁzmsﬁaptarﬁ ot ;g_ggg,égﬁg.l Those were gahiiﬂh@é s6 3 & vely
at first under the title, in our hime. It is ﬁiffl@&l’ %a :
docide to mh&t 1itera¥3 farﬂ.thasa DESSBERS bﬁlcag.v ?u@g are
too short tc be short stories, nor are they loag eneaghx%ﬁ-'

be galled eplscdes, They are quick, vivid fleshen efTéééaas

in whioh muck more is implicd than stated,
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iz

Pemingwey's £irst novel, The Torrenis of Sprins, ix

ga?@r&lly :ﬁgarﬁgéréa the pﬁa@é#t of bis works. It ié' .
sagiﬂs sa& entirely uﬁligg ali his othor novels. To ﬁa@ i% ,
to illug% rate the weaknesses of the aatﬁa?’a ngvels ﬁ&k“ﬂ e
unfair, az 1% has never, been held far%ﬁ 8% an &x&ag&e‘af ﬁ~¢
talents, Hevertheless, it noa’é be too harsh to 333 that %@

. Torrents of Spring is haaa&th(&ll eritisism, zﬁere gr& some

passsges in 1t which ars st least creditable. @ﬁgagh ta im&ianue
thet its author was & man of soms 1i¢érar3 abllivy. ﬁut &imge
the novel's inferiority is appersat without gxa&ﬁszzve ana&gs*ﬁ
and eriticisga 1t will not bes dealt with in this thasiaav- |

In 1728 Eapingwsy publis had his saeanﬁ aavex, aha '

Sun slso Rlses, Thers is more bi%tar&ass aad éi&ialﬁﬁiﬁﬂﬁ*&b
in ?ﬁe Sun then in any of his other books. @har& is- &laa |
eviéeas the writer's sarly cgﬁviczisn that lif@ is agnty aﬁa
purpoaslese, The well chosen titles is taxen from th@ E bie.
”Th& sun alea ayiseth, and the sun gosth douwn, sad hastazb

to hig place whers he aroze.” %?as@thgr line written in'?ﬁe :
anze sgiri%~gaads: *Yanity of vaaigéas gaith the gr@aeaar;

#&a&tviéf venities; 211 Is vanlsy.” ~ The purpose Qi”ﬁhf§ﬁ$$«

_aag of Eeslaaigates is to prove by "%he tr&ngi%gxiaasﬁ @f

all thing 5” %hat *all 1s vgnit ?aalaaiaa%as l&&ﬁf

. a?. nelz ni&la iuaafialﬁ ﬁafersne& %éitiéﬁ}; <f s
Epcles. 13 B. R
) E N%. x‘}i“e’ nG@l%ue i‘ 3.
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eﬁph&sizgs the im;grtaa@a of mﬂa‘» ?aith in Gaa hmt this 18

the ele%&aﬁ whieh is lecking in The Sun Also Alsea. ffiﬁk

;ae Sun Also Rizes should have bsen @f&tﬁaa afi

A Farawall i Arms, for, in e aﬁgaa it iz & s@ggaz tm it,

Jaks Baraes e@ulﬁ gaslily be L. § @ﬁry in the gaa%«war §uré@go
aaﬁ'kratt might be the ghost of Catusrine. The 3un hﬂ% - Areus-
iiké quality that is lacking in tﬁg writer's other ga#ﬁls. j
| ?ﬁié iz ﬁu& to the singularity of the char&et&rs‘@éﬁyﬁﬁéisiﬁﬁa§iﬁﬁe
Jake Durnes ha& been wmnadeé in tha war and, es a f@ﬁu&t iz
annally 15@&%@@&. But ha st1l1l loves Lady dra»t ﬁﬁ&i@?, sh
is sa&a*hiag of 8 pymphomanisc, and, to .edd to &?s frusdr& inu
situation, the stazy takes ?laae égri&g the éullfight &Pﬁgﬁﬂ
'im Speinm, whioh 1= snything but normal cenéi%ieaﬁa' ?a 5&@%&5@@%@
nis c@a?i@%isas regarding the venlty of esriily piéa 314 s;~'
kamiagvav hag ﬁnﬁgﬁe& 21l his chsracters with & ﬁaxiaum af
earthly comforis and adventages {with the ezeagt*es af whvgical
agrmﬁlitg}., Lelsure snd money asre shundant, no aaﬁ &affar&apl
frca sovarty in thie novel., But the olreumstances qa& %bev7‘
ahﬁréeﬁars gee so excepilonsl that 1t takes on the aag&ggs o
of & phentesy. o

. Some of the ﬁxa&&g quality of The Sun is éue as iﬁm
asgoclation with historisel myths &ﬁﬁ tha pra-ﬁhrigti@a a&tza
zemiagwsy hes a kind of Dionysisnm streek in his writiagﬁ,- R
end Qrenably in his perzconallty as well. The glsrifieﬁfian
of %13& Bria?ing and physical gle@suraﬁ, $ogether wiﬁh tha



aggaat atga ghvru cf the builfigﬁﬁ seasan, all ecnﬁriha&a ta

thia nagan eff&et, Tae bull itsel; 18 & pagan symbaﬂ

aaaiens Greeae end Crete it was be¢i8?ﬁ& that vimaysiaaﬁﬁeé

onca assamaé tne form of & bull ju&t yravious to Lzs muruaﬁ

be'aome ef ﬁhe other Gods. ?nis oalisf togsther %iﬁh %hg_

Turops lsgené 8nd the belief that the wife of miﬂﬁg, £4ag;c${

| Crete aaﬁ beaa seduced by & bull and hed borne & maastﬁx,'~'

the dino aur, prcaucaﬂ in the aneieats & wcrghlpful &ttiu%
N toward tae animal. #% verlous geasons uﬁﬁy would saerif%a& ;

to the buil snd hcld ﬁilﬁ orgies ia henor of ﬁionysius. %’hé'

orgies or zue Sun Alsc niaes thouga mileer than the elﬁ engs,
are much the sams in apir‘t. g

?he Bun slso ?ises 1s the bLest nav&l il 11!as?ratg

=y cantaacicn tnat E&mingw&y's real abilit by lies in tLa &ﬁgiﬂ ion
of short socenes &nd epigcdes rather than in novel. writiag__

His weekness is in his plots. & gcod nerrative shculd h& &
lcgically ewnneeted werie of evcnta. ”hat is, each evﬁ&t
saaul& be cennecte& aibh tne preceding one, ia that it,f@llaﬁs: 
&s & ﬁiract result. he sction ahculu eluo be ralatéé 2# %§9>
character of the men %ﬁﬁ pﬂrfermu thﬂ act&cn. In. eéﬁ#ﬁ %grﬁa,
the man perferms a sgaeif;e action in acaoréanee %1§h cerzaln
'specifie traits of his gersonaliﬁy. There 1z u&ualiy sc&a
oonflict (either between twe charaetcra, er besweas & chareﬂwer
.anu & aituation) which lseads up to, ar briags abcut, tae aet Ofie

The Sun 4lso Risee does not lack conflict. ﬁeuaéeé~se_»haw B

he cannat'ya?taks ol ¢ne normal phese of life, Jakerﬁarnas4ia
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out of ?iﬁee'in tLe sexually @rc&iﬁeuaus world in whiea hg iives
Lady Lrett ishley 1is siso at confiiot with Giruuﬁﬁtﬁﬁﬂﬁsﬁ"“

iz in lsv@/%iih Barnas ﬂut reali“»a tha iﬁgaasszliay

garzieugﬁw sourse of aat;ad tc b& garaue& hy aita@ri;

qu@at g, Lka aas.en af The Sun ‘L%a Riscs is not, far th@

a08t aaft, g@v&raa- QJ tﬂa g rsﬁ&alitias of the grinaiﬁai
eﬁaw&ctars. AB @& r%salw ths 9&@31?%&6@5 ot ths ylab %i&ﬁ% ?
s@em to hava ne mativaaiaa at &ll or they ars brongnt aﬁeﬁti

by mere &b§?iﬁw on the pert of oas or more of Lhe snaraaaera;

it zight be argu@a that this cgaﬁr;bu&ab to the azmaspaerm .

of purposslessnscs in%ﬁﬁﬁad hy %Ae aatﬁ@r, Bﬁfarﬁunataly,v:

it alwﬁ HELSS the aovel soen nnr lesa‘ ”h@r@ is naiﬁhﬁr |
ahlﬁy cf time, nor kﬂshy of pi&aa aor uﬂity Qf &ebiaﬁ.iqﬂh@rg
‘is onlg 6 ;ini of ﬁuiuy &f ﬁb@é snd hhgn some time haq eiaageg

- after s readiag of zh& novel, %Le reéaer is ;iXﬁly %ﬁ rememkaw'

’ anly & unuganoégﬁ cf diac@uaecﬁaﬁ se&sa» and egis@ésa ia t:ginx

te reaall tﬁﬁ.?low. Thap, The Zun Also uih&B has wsll» raaa

charscters &5& a»a;lieﬁ but no asin thzead cf aatxen. I% 1&_1
a8 cegpilatiag of sc@nes aaé egiscﬁes. 5efora &tﬁ&mpting ta
11lustrate end prove tuls coatenﬁiaﬁ I shall say & few

waréé aboud the charseiors baakg;anaé of &ue Sun. ff;5t

- In the sumser of lﬁmé, Hﬁmxng way %Enﬁ ta
Pamrlons for the floste of ”aa Ferain snd
- the six bullfizhéé beld durlug the week of
- .the 1air. It wgs the trip described in
whe Sun also Lises, but with szeny chang&s
to made 1% ruer tMaﬂ life, 0% :

,ﬂa

T3, ieicois Couley, op. elb., ne .
AN

E o
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”haiwfi*er'gﬁsé cn o aay tha" aay of tho hazaazera of

t&&t ne‘el were texen from life buz should not be eanf'iaﬁ :
aith the 1 eai aecpl& b&eaas& ﬂﬁﬁiagway has ”m&lgﬁﬁeﬁﬁ&na :
aoabinea An& cL&REEd hhuir &é?entareg.? ”ﬁe*a beg’ beaé a,;ﬁ*"
gre&t desl of useless 5ﬁeealatisa ecncerning the 1&entity
of the cheraebers. %&ﬁy af ¢her are yrcb@bly pary - xeal an&
mEny ef tge BOENES WerS qvxkeatly taken frem 1ife,. %u& aer thﬁng
definite ig knosn sbeut tho mata&sr, “edro Eomero. Ee 1=

nemed affer & fameus oae %he was supgea&é tc have 11?@&“23'

be niaahynfivﬁ.‘ “Tua ﬁh&raa%er hnvev :r, Seems L0 be bassé

on that of Uifo de ls rﬁlza iﬁ hig first season aa a a&ﬁaﬁer
with & few touches borrowed from Menuvel Gercia, imown in tne{‘
hhlx ring as‘ma@ra. o0 This gsvcs ug resson 10 suyncss taaﬁ
ﬁany of the bailflght scenes are besed on astaal fighﬁs.;_

- The fun 4lsc Alses begias 1n Faria, where m@g» af .

}tka leséding cheracters ere intreduced. There ere- & x@w “_
ﬂisc&;laaﬁcﬁs spenss 4at@né@é to temiliarize the rgad&r viﬁgj
tﬁa background and colrecums atances cf the story. These sovu&&a
ETE eaiafly in Gl&ﬁﬁ::é&ffﬁfﬁﬁg end ia Bernes? &3azsm@at.~ .
1t 13 pade kKpown thet Darses has suffered & pevere aaaaﬁ
rasulﬁia& in impctemcy, th&ﬁ he le, ‘and hes been f&r some t&mﬁ,
1nv13va with Lady Lrett ﬁshl&y, snd thet he 1g a ecrras-,- ,
paﬁﬁent in Psris. Erett wes his nn:a& in tﬁa»hasgital»wmeraf

he rscovered frca his wound, the sime situation es in gi?@?%ﬁéké

€0, IBLd.; BV %



61

to Arms. Brett lovés Jeke in ratara, but she rsal*?ss”thé

i»po*sibili%; ol a merriage bet@eﬁa then asd caatiaaea aev

1ifs as ta@ miatrass -of vericus ﬁaalﬁhy ZER, h&miava&guﬁ»ﬁﬁ
some. af thesa first fev scenes as satires on the liv&s oi -
the éapr&vaé jnterasticnal sophisticates, who ix&gins tdamsﬁl?%f
te be ne%elist&, po8tg, or aayihing intellsctusl t&at azita‘
thelr fsney. Hons of these sconer iz exceptlionally goed, snd
there is nc zein thrsed of scticn to unite theam. f?ha 5§§§$
G5ERE £O begi& to move, howsver, when Ereti sugeest w'tﬁgﬁ
they «ll go to the bﬁllfighﬁs in Spuin. The party will consist
of Jeke, Frett, Erett's fisnce ﬁike; #obert Cohn, &nd a,féiaﬁé
of Jakse's named Blli Gaften. Eabart Cohn 1s cune of t%svmaﬁt
importent minor ohargeters in the povsl., KEe is anvéggxiﬁaa’
Jew ezxpatriate snd friend of Jaze.  He hag taksn u§'wri£§ng
&s.g asans of subsistence snd hes made s modsrate figagei&l-
saeéesa of it., Eis fr&en&shig with Jeks seess germgn&ﬁt.&g%il _
Jaka iesrsa‘that Cohn hes gaent some time %ith’Erati' ;£$ g-
reault, Jeke is vialaﬁtly jeslous but comtrels himself &dwafﬁﬁlfo
Jake, Coba, apd BLll Gerton travel to Spzin ﬁQﬂ&uh%r 1&%@3@13@
to meet Brett and Mike there. On the vay they stop et
Eurguéte tc enjoy s day's fishing. This episcde is ﬁre&abl?
the best in the novel wad will bs reviewed &% lengih., -

Jeke Harues end Bill Gorton have bsan intiaéfa"

friends for some time. The llkeness of this f’ieﬁquiﬁ to

tﬁe ‘one of 1y, ﬂenry snd niaalai cr 4 Fsrewell to irms’ 13‘

re&&rk&ble, Iven s0, the Turguete episcds far surynaﬁaa any obher



in the portraysl of 2 desp personal attash&ﬁat of o me J.
Eili ié'aﬁe of Hemingwey's bitier, moerally waa&;aﬁ k@ 3
bntﬂﬂéiia not quite go moross ey éage and addz g 1light 'waﬁh
to Ja xe's otherwise poabre exlstenes. Hothing of gr@&t |
.sanssgnencg ceeurs ip Burguete, Eowever, the 2aeiﬁeai 3%
more effective for 1ts simplicity. The two men trevel to
Eurguete by open bus, pase the night 2% an iaaftheré;*sﬁé“
figh théﬁnsxt‘ﬁﬁg. They sctually spend flve days %ﬁ@?é@ aat'
vo&ly cne iz dsserited, | _w’

The bus ride to Eﬁrguexe;ralaﬁ%, iz o eleverly
deseribed incident. ¥hen the two gmen w&ve'gecdbgﬁ‘géiéééért 
Cobr at the ststion, the resder iﬁﬁtiactivaly fselgyﬁﬁétf
renunclation éf nightrarish resl ity and %the éagartu&aﬁiﬁﬁa_'

8 sinpler sad raﬁhﬁr'h@aling existence. Cchn's fa rev&ll
symbolizes this bresking azway from problems and aamgl aaﬁiaﬁa,_
far; in one way, ke represents 811 of Jeke's friﬁnés $£§if
connections in Paris, sud, ia enother wey, he a%&ads*f¢§_53$ 
of Jake's chisf emctionsl disturbsnces, his Q&alcaay”@ﬁéeaéﬁing

Lrest. -Rill 15 not sssocleted with the ﬁgrialgr@wp.n ﬁé!is'

"fa strgngar to &11 excent Jeke aﬁ& resalisth& bﬁtt@; &&“% ef

the past before 1ife hed becoxe smbroiled in evil éi?@umwtﬁﬁﬁ
and tragie f;u*tr&tzﬁg eeasaQaences. Therefore, his{g?eséﬁcs
defines more clesrly the new 1ife, actuslly an eléer-%ﬁéﬁ§ﬁt$@2
one, Ancther facter that strengthons the fealing of éuéjfﬁiéﬂ
is'tﬁe natare of the Prip itseif; 1. e., frﬁm the eity t

e guiet, ecuntry town in the mcuatains. One asuaily awssci&t@s



tri?a of this kind with the escape of urbanites t@f@aéﬁ neseeinl
$arfa§adiag8. _  h;;j
The dsy of departurs iz baxing hot, zad th % Véﬁﬁ

have to alt &a the o¢rowded top of sn open bus, B sharing &~
waaﬁéa tench with = Yasque. Tas. aasgeﬁ&ers copl tLﬁﬁShl@ém: 
by drinkliag c6ld wine Ircm leather bottles., Like m@s»'gﬁM@;gﬁﬁg
roads, the one they trevel is slso duaty, énd the aaﬁhéziﬁsas
one of his favorite phrsses to describe it: ¥... we w$£é oa%
slong the roed with the dust powdsring the trea&....&gjiﬁhiﬂ
ﬁ@sariptica i« repeated on the Tirst page of 4 ?areﬁell Le,
HTRS with & minor rearrangement of words. The aa&kav brimﬂv
out a graat doal of local cclor and Pasque seenary° Lﬁ,.. ?@t& S8
qf'grai& on the hare hillsides,..,” "fhe ccuntry ﬁas,gﬁite
barren and the hills were rocky aﬁé hard-buked clag f#yraw&ﬁ
by ti e rnia,” ané *These were not like the brown, ha&t-hugsé
ﬂaﬁnt&ing Wﬂ~hﬁé left b&ﬁiﬂﬂo“ﬁ‘ Thus, the eauntry is éaaerib*é
gs it chauges ﬁﬁﬁil the bus srrives et Furguete, ‘

| The mounteine axgatﬂfase intengely cold %ﬁ-t%ot ra&aen,
and the weat ner ﬁbrugt;g changes fra& tra;ical to araﬁie.i_
it is aezﬁ thet pight in the inp when Bill end Juke sit 1a‘j;
the dialnz Toom and drink hot rum. 7The scens is réﬁiﬁiﬁﬁﬁﬁt
of *in 195n& Idyll” ead *Cross chﬂtry Hnow,” both iﬁ 5 itz-

srlaﬁé.' etgi&g o particuler importance 1s sald in it 3

“61. ibif., P. 100.
- B&. sz&.:}pp. 102-8,
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Ghere is e plsasant, rustie atmﬁssh&f&, which is a &iraa*' |

contraat to. th& b&rraams of ?arls,, nis goes furﬁhe* vﬁ¥7

difrerentiate the new life from th@ sld.

t' In the moraing thay'le&v& the inn for th&w
stream.,>”rtistiwally, tkisg is the beut dsseribﬁa aF
of the trip. Whea they arrive at the stream, th@y separ %é-f
Jake fiSﬁing above the dam, and Bill wandering down @Le }
stresm teo fly-cast, The gtream ig ley cold and clear lik&
the one in "Pig Two-Hesrted Kiver." At noon they eat j ﬁirﬁf
lunch and drink cold wine.k The conversation nrc?ides ﬁa with
8 good deal more of Bill'*s ironic sense of humor and a daapar
sense ef the two men's frienﬂship. Jake gonfides to Bill his
love fer Brett and the latter, understanding his friegﬁ’a
plight, expresses his regrets and sympathies, Later,\uggg hiats
that he hag broken away from the Cathelie Chureh, inéiégtihgf
hig‘lcsé of falth and his dislllusionment. Thls di%é%é%ﬂéfém
establiched prineiples by the hexro 1= very eharact&risiiénof
Semingway.- e

, After thelr fishing expeditiom, Jake and Eiil ga
to Pemplona for the fieste. They meet Brett and Mike, and -
spend the day'iasoeeting.bulls for th@ fiaghts, R&latians ,:
bstween the various members of the oarty are raether strained.
,Jake,suppresaas his Jealousy of Cohn, while Cohn triss.$pwhiae |
his dislike of Erett's fiendcd, Mike. iike is openly -aemgm
of;CQEn, end his dislixe tekes e particularly ugly- turn whea
he is drunk, Brem, who is the cause of all the frictien. |



B

mexes a few valn atisuptes to f&&g tha quarrelilng at a mialmua.
33831%5,&&1 §his.éisaantéatmﬁa§ ‘none of them am}arﬁg &5 aag
poaitiya éeu:ga of action. *heg all depend on tﬁ& f§ﬁ%tg %a

lift them from hﬁir wr&ss&h mta&e ef unhappiness .  ;;

o Tﬁ&rbﬁgiﬁﬁiﬁg of the fxeata in ﬁa&;laﬁa iajcn%ief
vthe maaﬁ eal@rfal scenes in fhe uua. i% ﬁe&iagway &&53-7' é
noon azruundag, the slxth of July, the flests exgloéaé,*;.;;=

vaaaenzy’tae guiet streets of the town bscsume fzzleé‘wi\“?”

eaierful ccsta&&d people, ﬁarching through tke 3tre&ta ana :
é&aciug ts tﬁa ﬁaaic of piges and drums.r ?h& Tiesnta hag &ll‘
 %§8 atﬁoaghare and sbandon of pagan celebrations. 'gékééﬁéféér,
Aarett, anﬁ suoir friends 3oin in the rejeieiag whalehﬁartaulg
"and £ind themsel?es in waricus wine shops drisking t@@ats
,'with the other celﬁbratars. ixed in with the &vunkag argi&a
and the aarefres dazciag, they see &t least one :&1131&&3
‘greeessien, but 51l ssriousness is lost in the heﬁéless ?eiety _
of the gess&nts alngers, arunﬁards aa& bullfight faag..4

”ﬁa ss&na is rethex short &8s the aarr&tar, duKe E&rn@s is':
graéually overshelzsd by wine end abs&nt&a end r&tiras 2@ be&.
‘Lster, the ﬁeserioticn contiaves through the whole 5@?&3 ﬁ&yﬁ
of taelfiasta, Gince the flesta l&sts about half the aaval
the ataosyh&ra reaains welrd throughout. 4s Bill Gﬁrtaa Sﬂyﬁ
lster: ?yau wouldn't belleve 1t., Tt's like e mcn&erf&]

- 64
nigﬁtm&ra.»

8T, IE13., B. 147
6¢. Inid., p. 2ls.
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?“ﬁ ﬁallfiguts gre th@ saat&r of attraotd aﬁff&%‘tﬁe

'remainder cf thg ieste. Ig is at @ﬁe ef thave eiﬁg:‘¥gt§~u

‘ beeoaﬁs acﬁuainﬂeé with hev~next levar, the m&t&ésri?edya
Eamsxa; Agke ia quite v*theut selfaccntral in mattsralv
and ccnfidas'ag sueh to Jeke. For the first and Gnlj tié&x

in ths rovel & orisis is reached end a chsracter aetg *ra&

some aeti?s cther than vhim. ﬁeha is overvhelmed hg

jenlousy of ?gﬁﬁre gnd in & £it of uncontrolled aagar atﬁseaa
both Jske and F@.era, ghysie&lly veating thea, ”hia_a¢$ian '
‘is in no way influsneced by the nere, howsver, ﬁe'r@%5§£s é’
.pasaiva onleokeyr, Nyndham [owis must have had Jdeke in %iaﬁ
vhen he seid: "Hemingway's books,.. scarcely caatai& a rigafe
who is not in some wey fubils, clown-léke, gasai?a,.aaﬁkaheva
all ;ur§c&elesﬁ."§g | ' ‘ . |

- After bhis sbtaek on &omers, Cokn 1&&?@& ia ésaﬁair
for ?ﬁ#ﬁ#.' %hen the bullfighte &re over, Erett and &mmgra-
'&iaps,:ieavigg‘gak& to say farewells to ilke and'ﬁilla ﬁhﬁfaa
~ longer czrs to remsism in Spein. Jeke is left qniza mianﬂ tﬁsn\'
snd goos zs;@aa Sebastian for the remainder of his vge&; e&‘<
Thers he receives taiégramg frémrﬁrétg from Eﬁﬁrié;fiéglnring
him %0 ecme Yo her) for ehe 1g in t?aublea fie geas~£é*§a€fié
end finds that she hed aatici§atﬁd éiff;culties in ﬁisaasﬁng
cf ﬁamaro but had auccea&&é ”h& naval ends rether &bruptly

in @za ssma mood of ﬁnwel@ssaass that pervsded i%.__,f':a

85, nyadhem>Lﬁwxg, "yraest Pemingway, tne 'ﬁumb ax‘ #

) -‘2. cbt-, ?’ 210
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Summerizing, The Sun Also Riseés s two we

R 4

¥irst, thers,is‘tha leok of §&raagskul éésﬁfSIfac§i§

part ¢f the hero, Jeke Lurmes. The na?el bes no plot id ahe:
true aeasa.iiﬁaeoﬂ& the hero has no sctive inflaaaca;'u 5
little actién therg is.  he re&ains passive Lhroughn&% Tl
only crisis being breugﬁt gbout by Cobn, & minor éhar&{ e



88

% Ferewsll to Azms is & book lmportant
in theé snno.e ei “Toe art of writing becseuse
. 1t proves that Eemingwey, the writer of short,
sari@et episcdes, can keep up the pace th”auﬁh
& walaae, 88 :

”hi& st&tesﬁqt gxpresses my own sympathies ss &ﬁll ag tuag%
of the writer of it., I can f£ind so eriticism of & Far&%al&
‘333§§§§ign grounds of disunity, us wes the case in theryravioga

novel. Unlike The Zun Also iiises, there iz pesitlive sction

in 4 Farewzll fo #rms, end 1t is motivated by the ahsr&gﬁesaf

of the geogle involved, Cenrlic% arises when Lt. ?&ars :
encounters ane Qéurhbla e;&su&staﬂﬂ&a, wer snd itg acau@h&ayinb
éiaiiiusiaam&atsg Te 2dd to this, his love affair Witg Tatherine
ﬁarkiéy gnd. their 1ife zsgethar'sre lapeded by uer.. Eﬁ@ﬁﬁS@

h% bas laat faits in & csuse snd haes, therefore, no r&ﬂs&ﬁ f 

5 1+ renain with the army, bs ésaarts and flees to aﬁiazarlaaé

| wi h Catheriﬁﬁ. The yest 1s tregedy, Even 80 sima 6 & plat

asg bhis r&néarﬁ 4 Farevell to Arms 8 story rather than~a~

éiscﬁanaecaé series of &“iscé$3¢ One of the eaiaf &szﬁ@e
of 3 legiﬁ&lly sonnszeted plot is the resultiag s“ﬁ?@ af ﬁiﬁﬁ

with the regsrd to the relatloen of one scene £o. asathar.;,_;ia

sense of time was lsrsely absent in The Jun Algo xis&a{fgaé

the result was scmewhat chaotle,

- snother distinotion between The Sun ilso

e"”"‘ R
& ‘
w0

lesg

: T ror& &a&@g karé Aatrséuetian to A Eareuell
-. %o Axﬁa, y. xix, : : v : .




and & ;aréwaiif L9 ATES Javeives the charnoters of th

oy R a‘mb

hercos. gé%@ Tarns ig sageatinlly passive, althe
livﬂs in ﬁﬂ?ﬁrﬁﬁ ﬂvﬁéiﬁi@ﬁg 'aé é%éms to have allf*%
shizn i *c ﬁ% iﬁi%ﬁ setion of some ge@% he in pe g
[l aarnsggﬁ.fu»ur@ ceurse of @?a”“g t¢ kis oum adv&a
svyen a,ay fxas his é&ma@aaa%@ggigﬂha s result, 3335
kiv@rcca zrc“ the ot e”'%his‘i§ ﬁs% the case iﬁ?§ “
to armsg‘ug e eriek ¥ Henry é@g%éég‘ﬁia owa fate, ar,
to soma agt@n hs decides i%. 46 & ccassquence af;
ig’a? hrsat imﬁarﬁadeﬁ to the st&rg itgelf, bvelng i
att a&@ﬁ& te f%ﬂ 2lot.
. g;?afwvall o Arzs is tﬁ@ tragle story of
gﬁku&aai@ﬁ disillusioned by var. It tells of ﬁﬁﬁ age gsm 5ﬁ
ot thig generation, LU. Henry, lossgz felth in %&?g ﬁ%ﬁ bﬂeﬁ
&cnéié@feévﬁbg fundamzentel primoiplss of hls: eiva}&matiaaﬂif
Bocause hls loss of faith iz comp 3&%& ke abendcng &11 ﬁff@?*ﬁ

to “seve the worlé® eand dcpertd, with the idea of éirsnréiaﬁ

@o-iai iﬂ@ﬁin@%$~ﬁﬁﬁ isclating himself, This ??O?ﬁﬁ iﬁaa ibla,'

ana @ ¥ r@suit is gzlenity. It is implied that &anry i% &‘ﬁﬁﬁ

aa&&,passﬁsaeﬁ of nokle snd altruistie purpoges. Tmiﬁ bei&g

the case, &iﬁ Zisillusicnnent is cven moxs sawgr&._fﬁ%t u&ary
is %a? &lsa@ in his bitterness. Llike Jaske peraoes, HQ@ aisa
nEres hia gis&ggaiaamanz with @& friend. This friea§~is’f
Einsldél, through whom the &p 1ritayl maledy ma&ifests iﬁaﬁﬁf
ﬁiff&r%ntly.' Kinsléi is sardonicsl 15 cheer{ful like Btll |

Gorton. He apsumss the air of ons who is r&aigﬂﬂd ta ﬁha




]
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peculicritics of suouind and acseydts thenm aluply because Lhare
is no praetistl siterhstive, He 4z the Jovial cyale, wig
offers & velisd from L. Eenryts sohristr. Catherline is the
third princissl chsreoter, Feeloing thot her 1ife bos bean

suept awey with the dosth of hor lover in the badtle of the

i1

covs, she valucs Hoary o5 & aavior and poasibls hgﬁaxéff
future heppiness. This hops 1s vevarded only with desbll,
howevey, Hemingway's aoute ewsrencss of the Ligsl fute of
men mokes this inevitadle, 42 Eoxssll Colamer says: it

87
is indéed ﬁha day of deeth which preccenples him steadily.®

In 4 Farevell to .iras Hsalmswsy sdhores to his
originesl system of recording only facts snd words with no
comments, DBub in this case the techniqve kes sn addlivional
significsnce. It can best bo exnlelned by 8 stetemsat of
ths narrater, Li. Heary.

I wes alusys ezmbsrravsed by the words saorsd,
ﬁlﬁriﬁéﬁ, anéd sacrifice end the expression in
voin, e hesrd then, scmetimes stending im
the raiam elmost oub of sarshob, 8o that oaly
the chiouted words ocdme throughk, vnd hed resd
them, on proclamations thet wers slapped up

by biliposters over Qtﬁuf ?r&ﬁlﬁﬁﬁﬁieﬁ&, acw
for len@ tiﬁ@, snd I had geon nothing sacpsd,
and the taings thet zere glorious had 2o g*e?g
ang the 5scr§”iaﬁg wers like the ﬂhﬁﬁhvafﬁ%

at Chieago, if nothing were done with the meat
2xsept e bury 1%. Thers werg many wovrds that
you could nod atend to hesr sad finally only
the namge of pleces had digaisy. €@rtgiﬁ
apunbers ware Lo ssne ”&g and certeln dates
and those wilk the pemes of she pluaes were
&1l you could gay and ha@@ thex mesn anytuling.

B7. Pniwell Geismar., "Ho Men Alone How,™ op. ¢it.
51& ¥ 2 . -y AT, s
9. o e



abatract viords spuck as glory, hoaor, courags,
or hellow wore obscene beside the conorete
aemes of villages, the nunbers of rosds, the
-Resss of pivoers, wthe nuxzbers of regimeals aad
the éates, 60 ' '

Aside Iyom ito velue as an example of Hemlnmray’s

akill, A Zsrowell lc Args iz lavortant for snolhsr rousen.

It is important bescuse 1% concerns & vitsl phase of oivilizstion,
war and its sffset on thoss who fight it. This is eaother

regson for 1ts supsriorliy to The Sum ilso hises.

Having ﬁiggaaseﬁ-anﬁ criticizsd the novel gensrelly,
T shell ncw cite sxamples of 1ts better scenca. Ths Caporetto
retreat 19 usually held to be one of the most perfect eplacdes,
but §% will not Y& disousssd hers, es it is much lomzer tham
shose investizeted heretcefors end, therefors, is nod ia the
sgame classa, o

T&érfirs$ few pagos of diélcguﬁ of [ Farewsll %o
irms intzoduce the resder sbruptly to the tougk, battlefront
buokgreund. The socos oceurs in an army mess hall end conecerus
the ﬁéitiﬁg of & young priest 53 an elder, mors hardeasd
ceptalin, %he captoin is &8 buliy and sesms to regerd churceh
E&gz&s&aﬁ&éivég g5 the heat objsats of riﬁis&i&. He sommends
skontleally on the srigstis norals with regard %o the losal
Bonen. e sl@o imsulis the Catholie Caurch, implylaog that
~4% heliped to foment She war, .?h&;oﬁ&sr men lsugh heartily

&t the captaim’z humor &nd at the emberrassed priest, After

B8, - eningwey, & rereuncll Lo irms, p. 1864
> £ » i pata ’




8 few final bevwdy resnurzs (he captaln desiste, and bisz sudliedbos
di speraes. Obvicudly intended to suggest the inccapativility
of Christienity sad war, the scene hus much the song effect

as *Today iz Priday.® Lost éﬁ its strength stems from Gellous
Sroatment of & Gollcets subjeet. Novevar, thers is also soms
0% tue gnms effest ag found iz ”?&% Eillers.” %he cashein's
insulting lmplicatliocsz ore rexminisesat of the gangstsra’
treabment of Cecrgs. The ée@ﬁa is & mood introduction and

arffords the Teader & gopersl idsa of Lhe novel's moods

£

Henry coots Catheriae, & nurse, through his friead
nineldl. They fell in lovs imnedlistely, end Henry is vwounded
shortly efterwards. 4o is visited by the priest end Bineldl
&né laber by Cothorime, who becones his puras, After several
months of convaleszcencs, Li. Hsary returns to the froat, Ths
Canoretdo Tstrest coours then, and it is during this thod
Henry Geserts, siter bls desertlion he sbops ia Milsw in the
early moraing snd goss into @ axall wine shop. The proprietor,
& shrewt amsn, fexilier with dessrting offiesys end .gon, Sees
wliere the stars have been ripped from Heary's sleeve and
gussses the truth imaedictsly, but he desa not revssl his
knowledgs to the cther. 4 bease ccaversation follows, both
men cerefully choosliag their weords end congeslisg Thel?z
pervousacss from eech othor. Their steteaents arc ‘eiipped
and direet. The dislogus iz whet ic generslly comsidsesrsd
typleally Hemingway. The proprictor is svidently efrsid of

startiing Heary into viclencs by beecoming $oo confidential.



¥e starts cautliously by supsesting thet verhaps Xoary is in
sems antt of trouble. snd. eves after receiving s negative
snswer, he concludes by sssuring him complete safety thers.
ﬁaary does not fmpert his secrst to the cwaoer, evena alter
ecorments ars madc sbout the ster merks oa kis cost, but they
understund each other without words snd they pert comrades. The
~§ze§f1$tgr‘s somﬁr@haaﬁkcn cf Eonry's predicamsat 15 brought
out very cloverly ané subtly by Hemingwsy without the use of
verbal ezxplonstion.

"leminguay'e storise sre most of them continued
in the egonse that he has & hebiy of returaing to the saus

69
themes....”  Ageim, &8 in The Bun 4Also Hises, the hero enjoys

a moment's rospite in a Pishing trip. Fishing symbolizes
en escape from bumanity end 2 throwing soide of obligations
that can be eeoomplished in no other way. Lenry bas been
‘reunited wilth Cstherdine, and slthough he is still in ssriocus
denger of spprohension by the loocsl military suthoritiss, be
befriends the hotel bsrman, and they row out over the lake,
trolling. 4 few words ere exchanzed about the war, The
barnsn ﬁayé that he will ot fight, even whaavhialelasa:ig
called. He will lsevwe tha couatry. FHeary confesses thab he
had heen & Tool %o jéin the srmy, avter s few guist words
sbout flehing, they return to the hotel., The trip affords

Heary tims to relex and review his past actions more objectively.

6%, wmicolm Lowisy, Op. git., p. ix.
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¥e does net regrst his deszsrtion, however,

The ssoang of Fenry and Catherine from the miiltazy
suthorities 1s the most exeiting and dramatic eplisode of the
novel. & friend of the heve, Esmilie, comee im the niabt So
wern them that they zre to be arvegtod in the mornimg. Report
of the lisutensnts desertion had Cinslly got back 16 hesde
quartsrs, snd the offiecisls hed arrived. Heary receivez the
news stolerlly, asking the a§§ica of Emillo conscerning o
poseible esoupe. Fortunastely, ¥millc 1s & better Criend then
Yenry could sever have hoped for. Pe is much comcernsd eboent
the sefety of both of them, effering them his boat, & supoly
cf food, and some wine. Derry &wagﬁgs C&ﬁhériaé end ‘Infornma:
her of thelr danger. 4% first she is imcredulous, bub efter
being coavinesd, she prspares to lesve.

The drazatlc and erousing elessnt of the scsns is
accentusted by 'a violsnt storm. aside Lrom the obviocus end
routine euotionsl effects of thunder end lightanlag, the siorm
may huve £ pubiler and more ominous mesning, Haln hsz been
nsed to symbolize desth. Catherine conce said that ghe wasg
afraid of rela becauss ohe saw herzell desd in 1t. Ths stomm
sexrves &8 & reminder that Goatb .still follows them.

Travel ia diffiocult in the rain, but with the help

o

ef fmllio, Heary and Catherine emberk for Switzerlend., Their
trip soross the leoke in a rowbost 1s the most perfectly drawn
phese of the escape. They arrive saflely in Switzerlend on the

next day, thelr flight merking sncther turaing polnt in tie



novel. . The wer is now behind them, together with all zmeation
of deagrilon, causss, battles, aund herces. Thelr new iife
beging, & short and not very hepsy one,

The last scene of the novel tells of Catherine’s
death. It begine when she iz taken to the hospltal, and lasis
to the snd of the Yook, broken only by-Henry'se cccaglonsl
trins to the res$aursnt., It is = §éricé of intense suffsrisg
for Catherine and for the herc, who svases her desth as
if by premonition. Hemlnguey displays his usual proficliescy
1n,éapictisg seenes of thls sort, It resembles "The Snows
of Eilimanjinre™ in one zespeot; the soell of death is so
evident througbout. Hops 1s never offered, end inevitabls
dsath haunts the zind of Lt. Henry.

grimly realistic iz dstell, Cetherino's desth is
as much & scene of horror &5 of trsgedy. It ressllis the
sorsaneg of women in labor in "On the %uaﬁ ot Sayrna® and the
atmosphere er;?evii-sggiiiagVsmﬁtin@aa" in *The Enows of
Kilimenjero.® Heary steys with Cetherime most of the tims,
adminlstering g&sg'éhisﬁ‘sffﬁrs_kigtle relief. 'ﬁueh'ex
Eeary's reluctance to scospt desth is revealed through his
thoughts.,

#ow Catherlne would die, That wes whet you .
did. TYou dled. Fou 6id not know what It was
gbout, You never had tims to learn. They
tarey you in snd %0ld you the rules sod the -
Tirst time they caught you off bese they

kiiled you. Or they killed you gratuitously
like Aymo. Or thoy geve you syphilds like



Kinaldi. But they killed you in thes end.
You oculd count on that. Utay arcund and they
would gil: you. %@

Thore 1s enother pasesge oa the same thems., In it Beary's
iders gre put seroscs pore slearly.

Onee In cemp I put @ log on top of the
fire and 1% weg full of antg. Az 1t ocommenced
to burn, the znts swarmsé cub and want first
towsrd the csnire wihere the fire was; then
turned beck snd resm toward the end, Lkhen there
were enough on the end they fell off into tus
fire. Soms g0 out, thelr bodies burat and
flattened, and wment off not kaowlang where they
wers golng., Bubt most of them went towerd the
fire spéd then beck toward the end and swarzed
on the cool end snd fimelly fell off into thoe
firs. I remember thiaking «t the time that it
wag the end of the world and s splendld chanes
tc be u messish end 1ift the log off the fire
and throw it out whore the ents gould ges off
outoc the ground. Bubt I éid not do anything
but threw & tin cup of water om the log, &5
thaat I would hawe the cup e3pty to put mhiskey
in before I edded water to 1%, I thimk the cun
of watsr on thz burning log only steamsd Lhe
ants. 71 '

Botn Catkerine sud the baby die.  True to latherime's terribis

prexmonition, 1% l& reining when Heary lesves the hosplsel.

0. LeTingeey, A Faremsll teo arms, p. 950,

7i. Ibid, p. &

&
¢
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XI

To Yave and Seve ot diffsrs iln onc imporbent way

o

frow Hemingwey's other novels. It is a novel of sccial
implicaticons, in which sccacwic problems pley en important
zole. 48 the title lmplies, iﬁ 1s the coantrast betwesn the
poor and uneducated, who hsve 1ittle hope of 1m§reviﬂg their
lot, snd aaltieﬁilii@ﬁairaﬁ, sucocessful writers, and others
endowed with those advantages which insure security.. It is
doubtful that the author intepds to advocecle @ny spsoifie
gslicf’as slleviate §§a sufferings of destltute classes. kis
cnly concern seems o be Lo deplot the plight of the latter,
‘thet pity may be evyoked in the reader. The novel detrars e
bitter contempt for the 1ldle, dissclute sephlsticates xho
1afeat.§ﬁy west and & relher s&atimént&l ccacern for the
woTkiag clusees.

Heaipgway achlievss his contrast belween poverty and

rickes by portraying feirly seccurately the condition of Larry

=Y

Yorgen, & fishermen and smuggler of Rey West, and, muck lssa

&

accurately, portions of the iives of third-rate writers and
playboys, The acope of the acvel is very limited, =211 setion
taking placs ercund ey Yest, and th&leharasters rapreseating
rare asé a#aagticnal scgnents éf soolety. Host of the book
12 comcerned with the predicsment of the hero, dHorgan, bub
the author occasicnelly describss adventures in the lives of

the writsrs snd zlllicnaires. EHoerein lies the csuse for the



28

feilure of the novel, Shere 1s ac congectien bLetwoen tlie
astions of the two clussss) nor ere the chsracters of these
two groups relsted in any way. But thls would be pardensble
if both classes were iavolysd in the seme major plot. Iowerver,
 thsre is no major plot or coatrasl seticn to give the story
ﬁnity. Therefore, it ia scarcely a novel &t sll, but sarely
a compilation of vepresentative seai&s froa the lives of the
‘charascters. These gcenes snd eplscdes are either very loosaly
coanected or nob conaechbed st all. This 1z particularly trus
of the rirst two books of the novel.

Book T deesls with the smugeling of twelve Chinese
tc the meinlsnd from Cubs. Worgsn is foreed to this tyne of
wWOrK thrOagh'a less incurred sheén &n expensive customer left
without paying his fisbing b1ll., Morgen dogz not take the
Chinese to the melnland as he hed zgreed, snd he muvdsrs thelr
sgent, whom he gonsiders dangersus. This sdventure ends the
first book of the novsl,

Boek II is shert and uneventful, It conceras
llouor smuggling sad tedls how Norgsn loses his rignt erm.

It, slse, may be considered & complete atmry,rinﬁﬁpéééeaﬁ ot
the remsindar of the novel.

Book III desls with Morzen's last adventure, whick
ends with his dzsth. It is only st the begianing of this book

that To Have and Eave iot begins to resemble & povel. Highard

gordon, Tommy Erasdley, snd thelir wives are intreduced. They

are mcderately successful writers—spolled, depraved, and



7

selfish., Hemlngway delves briefly into their problems and
succeeds 1ln effecting some kind of contrast between hard-working,
gerious Harry Morgaa snd this frivolous group of tourists.

But Richard Gordon and pardy are ian no way connected with
Morgsn's lsst sdventure, They participate 1n & story which

is aniﬁgsr%snﬁ 4o %the life of the hsrxo,

Evan wlth the novel®s shaobtie econstruction, Hemingwsy
menagses %o characterize Haryy Morgam, Like all the writer?®s
heroes, Morgan 1s the tough, virile, hyper-masculime ¢ype.
#ithout sducastion or advantages, he 1s thrown into 2 hostile
world, and havingAa'car%ain emount of pride in hie indepsandence
snd virility, e forges aheaéragvbsst_haican, trying to support
bis wife and three dsughters regardlsss of the mgansuhaiempiays
to this end. For the first time, the Eemingway hero is beset
by serlous, practiocsl, economic problems. He has nol toughened
Limself because he ig sgpiritually dsfested. He has done so
becauss he knows that toughness iz necessary im & world which
would destroy him, |

Another peculiarity of the book is the periodical
chenging of nsrrators. HMorgsmr, & man named Albert, and
Hemingway are the story-tellers. 4As far as I e¢an see, nothliag

iz geined by this,

Although To Hsve end Have Not is a weak novel, there
still remain & few eplsodes, which, when judged separately,
are worthy of criticism. Some of these have been mentioned

by eritics, and their jJjudgment seems to be either violeatly
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for or egsinst them., Most critics who defend ths novel ere
sénirers of Homingway and are prone to judge too leniently.
I will review the major episcdes in en effort to show thel
they are not unified asz & novel, regserdiess of their peasibls
lntrinsie wvalue,

rart I begins in & cafe. xorgan end seversl oiher
zen sre discussing s business proposition im which Yorgsn
shows 1ittle ipterest. He finally turns dewn & propossl o
amuggle Chinesge to the mainland. Yhis zcens is followed by
& fishing szpedition spomsered by the hero. Soms valusble
fishing teckle is leost through mecident, and ita value is
neysyr recovered, bocsusse the fishermen who logt 1% lsaves
tomn wbihout paylng his fishing debts. DBecause of this Tinsnclal
girficuliy, Norgen deems it necesssry to accent the smugsling
propossl previously menticnsd. irrangomente are made with &
Chinese agent, end the Chiness are taken on board Horgan's
bost. Horgan murders the agant to preveant future trsachery,
unlcads the Chiness off ths coast of Cuba, and raturns hoos,
This wonelvdes the first pert of the novel. Farts I 1lg aal
isclated episcds, whleh has no bearing on Peris Il and Iil.

Part 11 iz of lszs inportasnce than Poert I. It is
& very brief acceunt of cne of Morgss's liguor-smuggling
zéventurss. It is not exceptionally well written end Iz of no
conssquencs except that it tells uz of the loss of Hsrry's
BYM.

Pert II1 desle with the hero's lest and lonpest
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aéventarﬁ;.«ﬁé;haasm&s involved with & group of revolutlieonists,
who seize bis boat &5 & means of esceps sad force his Lo nevigsto.
i fight ensues, aund Herry kills the vavolutioniste tut i
mortally wounded himself. ¥or the sske of eonbtrest Lezingwsy
brings rich tourists into the story, cesaslonelly denerdibing
scenes in their lives, .The teshaiqﬁe;iz ineffective, however,
becauses of the dlsunity of the stery.

There are three scenes in Pert IIT werth polnting
out. In his srtiele "Hemingwasy &ad the Critlés,” Ellict
Paul rsfers to two of thesze in & desperate a&ttezpt o asve ths
nevel from complete congempatlon, He first defendz the coaver-
asution botweesn Horgan snd hils wife in bed, which he s&ys
Hershell Brickell cmlls indecent and unintelligibls, Ie. guctes
Clirton Fadimen ms saying it 1s "a conversetion as h@satiggk
ez 1¢ is unsshamsd... jJust three pugss... uﬁf&?g&tbable;?lg
Lecording %te Poul, George Stephsns alug compliments this sezne.
Ia my opinion Hemingwey carrles his preference for esrthinsssz
snd simple, rough people too far., The level of dorgsan's
eonversation with his wife is only slightly above that of the
enimal snd, up Brickell says, is usiantelligible.

X¥1liot Psul also pralses the barroom soene with the
%&r veteruns. 7This scene conceras Elohard Gordom end constitutes
& rether loag chapiser of the novel. It is ths fantasile acocunt
of Gordon's convarsation wilh two drunken, psychopathle wvetarsns,

The secsns contributes nothing to the story except ils cwa raw,

Wil Elliot feul, "Hemingway snd the Crities,®
Saturday Review of Litersture, iVi {Hov. 6, 19u7), 4. 411
of tlliot raui®s opinions cre taken from pege 4 of this articlie.




snduslistic gualities.
In his edition of Hemingsay's works, Halcolm Cowley

includes the only episcde of artistic veluse in To Have end EHave

Not. ‘It is the chapter ln which Horgan kills the revolutionigis
and is Tatslly wounded himself. Ths first psrt of the chapter
ia velugble &5 & well-relsated, tense, end exciting ineldent.
Cowley maintaine that with the exception of El Sordo's death

in For whom the EBell Tells 1% is the best of EHemingway'’s bstile

scenzs. The lset pert of the chapter tells Harry's thouzhts
&8 he lies wounded on the dsek of his beat, In contrsst to
his extarﬂﬁl‘tcugﬁneﬁs; he shows & grest deal of warmth and
syspathetlc feeling for his wife, Xarle, whose futurs would
be uncortein i he wers to éis; It i1s cne of the few humsn
incidents of the book snd probably the novel’s only redesminmz
faaﬁur@.

with the exceptlon of The Torremts of Spring, Te XHuvs

and iisve Hot 1s EHeminguey's poorst novel. It i3 disconncoted,
and its characters are, for the most part, ba&lg portrayed.
Host of its favorabls efi%icism‘eamﬁa from those who gee 1t in

ﬁhé\ligﬁt of the author's other works. .ifelcoli Cowléy seys the

only optimistie thing possible ahéut Io Heve snd ﬁagg[ﬁﬁt.

dogt of the critics sald thet it was Hsamlngway's
weakest novel, but they alsc sald shat it showed

& bresdening of his sympsthies snd mads them fezl
that he was beginning & new stage in his career. 73

7. #ELCOLR (Cwi€y, Op. oit., p. 318.
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For Whom the Hell Tolls is the longest ané probably

the moat populrr of Hemlngway's novela, Although it is the
longest, it covers a shorter span of 2ime than any of the

others, with the exception of Acrces the Eiver and into the

Trees, Its populapity is undoubtedly due to an unususlly
heavy smphesis on the love theme, Its title is borrowed from
a guotation which Hemlingwey includes on the pags ﬁrgaeﬁiag

Chapter I of Fer Yhom the Bell Tolls.

¥o men is &n Xsland, intire of it selfe;

svery néan 18 a ;&aee of the Contimant, & pert

of the maine; if a Clod bee wasied away by the
Som, EuTors is the leésse, as well as 1f &
Promontorie were, &3 well as il & Hannor of thy
friends or of thine owa were; any mans death
diminishes ge, becsuse I am invulwad in Zapkinde;
A4nd therefore nevar asud to Know for whom the
bell tolls; It tolls fsr thee. 74

The quotatlion immediately suggssis a striking
change in liemingwey's philoscphy. Fe hes groped his wey
out of the purposeless world of 4 Farcwell to Arms snd The

Sun Alsc nises and found & positive, mesningful philosophy.

1t is refleoted in the here ofvgggvﬁggg,§§§‘§§£;‘§ggggg;
Lobsri Jordan, |
" The action of the novel coverg about three days.
It i3 & story desling with guerill&"ﬁsrfare of the anti-Faseist

factions in the 3Spanish Civil %er. %With the exception of

4. These 1lnes are tekem from Joha Donne's "IVIL
¥edlitetion,” a part of his Devotions upon Emergent Occasions.




Jordan, Femingwsy's chersoters are simple and crude., Josy

gre Oyp8y mountainesrs and fpenish peassuts, 1lliterate and
superstiticus, Kobert Jorden has been sent emong them by
Communist sympathizers to destroy & brildge at e spscified

time, The blowing of bdbridges snd railroad tracks ls Jordesn's
specialty, but he needs essistsnce in this case shg, oorreguently,
allies himsslf with the mountainesrs. Eils principal collesgues
are Anselmo, Fablo, Fllar, &nd Earia. Anselme geyves as &
guide to conduet Jerdan tc the sountain hideout. Peblo iz

8 hardened and eyanicsl reprobate, froa whom gveryone zuspecis
treaghery, Pllar is s middle-sgzed Gypsy womsn of emazing
franknssg, loyalty, coursge, &and obscsuity. Karie 1s anot
originally of thess mountsin psople. She hes been brought
there after sscepinz from the Fasclats.

Unlike Jakxe Barnes snd Kerry dorgen, Robert Jordan
is comnittsd to = definits line of action. KHe has been
orééreé.tc blow & bridge, an&lreaiiziag'that the performance
of his duty is indispensable to the ultimate success of his
causs, he releatlessly concentrates on his objective, spuraing
81l zsmptatiéza to 6eaer§, Almost the-entire novel gonceras
ihe preparstion ?cr the accomplishment of Jordan's assighment,
Thers are many scenes whilch serve to heighten the éusgenSe
or provide & better understending of the backgrounds of the
charscters iavolved., However, the plot is simple. Jerdan

is ghiééd tc the mountain hidoout of Pilsr and Pablo. He



becczss & friend of everyone there except Pablo and eanjoys

& shert, three-day love affair witiz Haris. The climex of the
novel eomes when he destroys the bridge, but he is serisusly
wounded In the execution of thiz Jfob and ls left %o face
glmogt certein ﬁea%ﬁ at the hands of the Fagolats.

For Yhom the Eell Tolls nsa two defects which

: yr@vemt 1te belng & good novel. First, Hemiagway hss

8 nslve conception of humen asturs. .He portreys his sharsciers
under the delusion thet the philes¢§hia&1 cenvictions of =en
‘direet the gsjority of their importasat sctions. If thils were
the gaze, ths depiciioch of characters in novels would indedd

ke véry simple. Unfortunetsly, this ls ot gensrslly irve,
and, &s a result, Nemingway exhibits a lack of depth in his
1a§e:§retatiaa of motives, This charaaterigtic of the writer
becomes mogt clsar when his novels are considered gltogether,

To Have snd Eave Not is too poor t¢ be taken into censideratism,

but the hevoes of The Sun flsc Llses snd 4 Farewsll o Arms

——

&re both guided in their eotionsz by their disbelief in movel
and gcclsl obligations. Thus, fake Faornes' asctlions lack
purpose, becsuse he-fesls responsible omly for nimself and
renounces any duty to soclety. For similar ressons, L. Henry
deserts the arpy and flees to Jwitzerland, On the other hand,
Hobsrt Jordan accspbs the idea that he is po lseolasted individusd
but {s "isvolved in mankind.” Howsver, he has become imbued

with this ides to sueh & deagrese thszt he is slaost & fanatie



end rezembles s philosephicsl coanvictlon rather then & man,

-1 dc not contend that 1t iz not possible for & man to dlsplay
bravery, even when couragecus deeds may entell his own undoing;
but courage is & complex virtue and met born only of
intell&étu&l'p&rsuasiens; as Zemingway seeas to imply ino

For ©hem the Baxl'Talls.

- The second wesknsss of the novel is its excessive.
lengthn, which is due tc the lcove story ¢f Jordan and Maris.
The only vealue of such & love story to the prineipel thems
of the novel is to emphasize Jordesa's loyal adherencs to
éuty, Unlike Lt. Eenry, dJordsn resiats what Hemingwey
eppurently conslders to be the grestest of sll tsmptations,
and declines to desert. Uafortuautely, the-love story ia
out of cherscter with the hero's altrulstic purgose. It is
elmost eatlirely physical, lacks depin ol feeling, and the
love acenes, whick should svoke henesﬁ esotions in the reader,
gre Qve:—ssntim@ntal eid inene. 49 & result of these two
‘ defec%a, Eemingwag is unancceésful in eenvinciagly portraving
his hero, znd mueh of the love story could bs cmitted without
damage to the novel.

Although For wiom the zell Tolls is not en artistis

suceosa, it contains some of lsaingway's best writimg.
Filaer's seoount of Pablo's exscuiica of four of the’gaardia
sivil and the subseguent sléughtar'sf twenty other Fesolsts

is sn exemple of this. It is & vlvid, realistio study of
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mob wiclencs snd the stroeities of war. Yeblo has ceptured

four priscners after an atteck on the guardis oivil. Esving

compelled oae of them te explals to him the mechanise of his
pistol, ke forced them to kneel snd shot eamch of thewm in
the back of the head, There were twenty other Fascist
srisoners in the ?iliage; most of thexm of aristoeratic
stock. 9o dispose of them Pable ergaéizeé a zob of psasants;
armed with sieckles, pitchforks, snd cther implements, and
formed taem intc & double line, through which the priseners
vere Lo pasg., After the ?aseistg-ﬁera fisiled ip thils munnsr,
tﬁeé were puszhed over the eliff into the river. Pllar desaribes
the behavior of each of severel Fasclistes killed in this way.
The‘ase&uat is one of the best of 1ts kind in ell of Hemingway's
writing.

Anothsr good opisode 1s 1 Sordo's lazst stand on
the hilltop.. T1 Sordo is another of the Fepublleza guerillas.
He and some of hls men sre iscleted end surrounded by & band
of Faseist cavelry. ©1 Sordo offers such valisat resistencs
that there is hope for a while, but spewy planses sooz arrive
snd bombk his cutpeat, The fight lis ﬁa#;agway*a hest war

story.

There &re other well written scenes in For ¥hom the

Bell Tolls, but mest of them ere ghort end dspendent on the

rest of the movel for their meening. Despite the novell's
general weeknesses, it is still worth resding for its few

good pBssEges.



XII1

£ Tew words should be said in elesing sbout the
euthor's lust novel. Despite the unfavoreble jJudgment of

eritics, joross the bhiver snd initc the Trees possesses one

s

vivsus for those sseiing & genersl evalugetion of the writar,
1% elssrly defines his llmitstions sad destroys forever ths
hepes of thoss lsmlngway enthusiests who expseted zmiracuious
schiswvsments of him. In thiz lsst novel he atiempis &
gharsster study of muek greaster depih then in his previous
ones, Ie %ells the story of the lest few days of a way-bors,
eablittered Lmeriesn colonel, Hichard Cantwell, Cantwail is
aware of his impending death but finds It hard %o scospt, os
he iz 1n love with & besubiful young Itellan countess. AL the
moment when hls 1ife becomes meszingful, he finds theit he
must‘ﬁia, Howeover, he aéﬁsgts defest 28 & scldier should
enjoys his final dsys. |

| The novsl sonfirms the susplelon that Lamingway's
sutlook ia'ﬁaa&a%iﬁlly'priﬂiaivee Ii® exalts the virtues
of %he Bull ring, saizmsl coursge and the stolcsl asceptance
ﬁf pein and desth, ILike ﬁﬁbﬁfﬁk%i%ﬁﬁﬁ of "The Sﬁar& Happy
Lifs of ?r@.ais,ﬁﬁeséé&r,“ Captwell is over-masculine snd
blgsésrg, Thesns qaaliiias &re usuvelly pressat in Healagway®s
chaxsgterz, but they are mors strked in the colagal. Cantwell's
'g1§aau£ss are slec primitive. Sex, alcochel, ané.fcaﬁ PEsuUPY

mest of hls attentlon. His affair with the couatesg s
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extremaly physical, calling to ming ths lovs atoriag'sf,
flemingwsy's earlier novels.
Hexingway's precccupaticn with the physical side

of life would be Justirfieble if more were implied by the

story iteelf. However, in across the River ead into the
Trees he attempts e deeper &aﬁlysi& of his hero, aéé we  Lesrn
from its fallure that what secums to have bsen limplled in

Bis other novels mey heve been imaginsry. Eut if we reed
Eemingway with an evareness of his limitations, wé find

that muelh of what he has writtan'ié'gaoéi and although he

has often feliled, there still remuin to his eredit hLinuner

Teke Nothing, Hen Without %omen, and the perfect eplscdes

of In OQur Time,
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