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BEPACE

Prom the day the arltor consldered ¢. 8. #liot and
n18 worke ag 5 possible aébjaat for hex thewsle, she was
faged wlth the probleam of making her puper lnto somethiag
origlual and oreative; of rinding a way to do somethiug that
had not beern doue betore. (he rTurthor she ot lanto regesrah,
however:xgr@ater wae her reallzatien that she wae faced wlth
an almoat hopeless task, sho futllity of unceverlog any aow
matarlel was brought home to her Ln the letter reproduced ot
the aéd or tha prerses. it war at thie polat that aha-hegﬁn
to toy with the ldea of o haadbook, 4f sho aduld not aake
~heor paper orlgloal, ﬁny oould she not aske 1t wofulY nence,
the foramlation of thc followlng aims: |

vo mako of the paper a handbook, a8 galde that alght
be ised by the beginner to ald him In the etudy ot oymbollea
and sliiot--not an end in ltszelf, but & seglanlng;

To ineluds in the paper thoma thinge whioch wouald
anewer the layaan's quoatlonse~the deflinition, the alm, the
method oY symbollemg |

To precent Symbollsy and Ellot ln terme thet the

aver age reader would not flud Lt hard to anaderstand;



7o chooas for pres-ntatlon those poems of Sllot which
aro most characterlstic, most esignifleant of his growth as &
prat, nanely:

The Love Songp of J. Alfred Prufrock, becauns? it wue

among Yr. Sllot's ourllest posmzs and becsuse Lt pointed the

way towards 'the ¥agte Londe Indeed, 1t was the very evidence
of the "growlng palns" whloh preceded that poem:

The Haste Load, beesuse Lt ls most oharacterictie

and begasuse it ralsed the gusetlon with which . ¥liot wos
to be mont coneerned, It presunted s problem but left Lt
unBolved: -

Asi~Wedoesday, beesuame it 1 a relliglous posm snd

marke o turnlng point La zur. Bliot's phllovophy, and beouuse
1t offers a nolution to ths unsolved problem of The Waste
Land:

Four zusrtets, because Lt ls & receut work, but,

more importsat, becauce Lt reaffirme mr. Eliot's new-found

conviotlone a8 stated in jish-Wedueednyi

The Coeiktull rarty, becsuse Lt le a play ln verse
whiobh has bsen aucaeeafai;y prodaced on the stage, and becaase
lt ig ure Zilot'a most redent work, thus contrlbuting to the
over-all pleture of his prowth a8 = gca;.

1hese are t&ﬁ alimz ol the writer. 7he handbook ls

the outcoma of an Luntense latesrost Lo milot and the thing he



le trying to do with nodern llteraturs. It iBs preaente& in
all haalllty, and not wlithout the writer's all~too~resl

nowledze of hor own limitationse



LIBRARY OF HARVARD UNIVERSITY
CAMBRIDGE . MASSACHUSETTS
THE HOUGHTON LIBRARY

7 February 1951

Miss Jean K. Colline
2021 Honument Avenue
Eichmond, Virginis

Dear Mise Collisa:

The 7. S. Eliot collection now at Harverd
bas been restricted by Mr. Eliot, himself, so that
the manaecripts in it may oot be used without his
permiesion. And since he does not welcome an investi-
gation of his smapuscripts on the grounds that he
hae pudlished what he wishes to be judged by, I believe
it would be futile to apply for permission from him
to use them.

There are typescripts of some of his recent
lectures there, but most of those have beea published

in the Atlantic Morthly and elrevhere.

Very tyuly yours,
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AN INTRODUCYIUN 40 wHE POSTRY OF Y. . BLIOT:

A SELECTIVE EHANDBOOK

N1 ODUCY 10R

e Bo mllot, one of the most axséuaaed posts of our
tlame, has reglatered = deep and sincere concorn for the pllight
of modern society. ‘that concern is ﬁlrxcze& in hla pootry
whera he hae Bpoken hls mesgnge 10 tacqe who will baﬁr ite Ha
rseama to have put & surereensitive finb“r on the pulss of the
world's ills.,anﬁ he hue eugpested whot he bellevee to be the
only soelutlou.

that Bilot's poetry ile filled with scholarly mlila=-
gione and sounetimes mystifylng syabols cannot be denied, for
he has ployed & major role in the deveiogmﬂnt of the Eymbolist
dethod, whicvh abcounds in irdeflniteness &nd mere suggestlion
rather than straight-forward nerrative technlgue. +what {8 one
roason why the &verage roader hes not oa@eerna& himeolf with
anderstandlag nilot. However, where that reader might heve
been engour nged, he hgs only met with what pight be onlled
"intellectual spobbery.” That etatement Lo not unfounded sna
onnr will roon lasrn i€ he bothers to lpvestipnte; “or, on the

whole, the eritionl and sanlytiosl materlsl on Bllot hes been
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doas by the scholar, lo scholarly terms, for the acholar.
vhag the average render hag deen deprivad of the privcless
wisdom whleh sboands in the pagee of Flliote

Filot'e wethod énd toohknigue e¢an, parhaps, be betterx
apgraaiatsﬁ by those wlth literary or scholsrly Inollnstione,
bat his meeenpe Ly a meesape for the whole of soclety. lndesd,
1t L= one wo cnn sosreely afford to lgnéré. snd, with o little
help, 1t is not veyend the comprehonelion of the average reader.

#liot, throagh his poetry, has analyzed the caee of
poolety in o cocapaet and conolse nsnner. It would have taken
~the anthropeloglet, the phllosopher, the cconomlet, the poli-
ticlan volumes to cover the saone gfcund, and stlll they woald
not have gaptured ths beat of the human heart, tho folly and
the wisdom of the human mind sr xllot hra dona. h

+o read Bllot le to coze {nee to fﬁOB‘With oncsell;
to becgoxe sputely mwaf& of whnt lg wrong with the world and
the people In Lt] to meet = klnd ol xeekonling Whéra onoe fesls
‘lt ie lapezatlive to chooss scme lamsedlate path ol =etlon. He
is worth oll the tronbls it takesg to underetsnd hime. indesd,
he should be required reéding for all of coatemiorary maalety,'
and not just =z boozt to the ego or an latellectaal Yew. 1Lf
the average or beginnleg reader of ~liot flnds It herd te
underetand Ellot's mthod and technligue, he shoald be éhllght~
sped ln termz that he cku anderstand. Towsrd that end the

rezeqreh snd snalycis or this papsr have beesn dlrected.



CHaZWwsh I
PHE QUBE LY ARY

Bdgar A. Poe, whose oritlionl wrltinge provided the
firet soriptures of the symbollet &dvament. wrote: "I know
that ilndefiniteness la an slemsnt 07 the truo wuwle (éf
poetry)==I moan of the true muslcal sxprosplone-a gugpestive
indefinltensca of vagae ang therofore of splritasl efreot.nt

To approxlasts thie Ladeflnitensos of wisle in
postry, sdmund wilson tells us, wae ons of the prinelpal
alug of.ﬁgmbolism. vhe effeot wae produaced by confusione=
confuglon betwean the lmaglnary and the resl world, sond con-
fuala&ixn the way seuss porcepntlons were r@ccrﬁad.a yhepe
pereeptions wont doan on paper Just sz the peet had ﬁKpéti*
aneed them, and without any attempt nt explanations

Anze Rldler, ssttling "A Quemtlon of Speech,” says
th=t the Ll¥e biood of postry la nyabolleni and th=t syubole

are reclily hidiug-piasoes of powarf3 Ber uttitude ls closely

1., rzdmound Wliron, sxel's Casgtle, pe 12.
2. ibid., ps 13.

Be 8. Rojan, ed., 1. S. Sliot: A Study of His Writlape
by Eevaral Handa, pe 110,




akln to thnt of Wilson in that ghe beila?éa th-t, for the
Syambollioet, pootry lu =n 20t that‘"ahould not lﬁferm bat
suggant and avoxe, not uame thinge but oreate thelr atmos-
phero "% | .

Herarlt lu parhups neosasgary to ol:«xlfy whast le
meant by syabol. when one thinka}of resdivg or the communle
ontlon of Ldess, he Lanedlntely thinke la terue of the
=lphabet and worde on the printed pags. TO do this.Ls to
under-aastinate and place llmltitlunw apon the powers of the
hupan oinde =mnven primltive oan, with lags equipment than
hle supposedly more elviilzed modern brckhaf. was able to
read mesnlnge ln slgne and even footgflnta. and to lnterpret
nature long before the alphsbet came Into use.

The eymbols of wymbolism dlffer somowhat, however,
from thess primitive zy:zbole, and even ¥rom ayabalﬁ in the
ordingry soense. 0One élght think of the Oross =8 s @ymbol
of uhriatlanity, or the 8tare =nd Strxpéa a8 = 8ymbol 6f the
Unlted Staetes. Theae fanlliunr symbols are conveutionsl and
fixed. 4chls LB not true of the aymbols of the Symbollist
Sghoeol, for they are ns‘,lig ahoaan by the post to stend fox
hie oun wpeolal Ldezs. +<he gymbols not a8 n sart of dlsguise

for thaas 1&3&8.5

4, Here ler Rldler hns 4uotad Ces s Bowrs, ‘the Herituope

of gymbolism, London, 1943.
5. tﬁllﬁon, %l cit'. p’ 20.



Qne might ask at thlé point why it ie necesasry for
the post to dleguise his ideas. #he answer‘to that question
might best be found in the words 6f Mallarmg, who contends
that ln msking hls symbols definite the poet deprives the
alnd of the joy of belleving that Lt L& creating. He ssys,
"to suggeet it [@n ildea], to evexalitf~that is what chsrns
the Lmagln&tion.”a |

So we see that to intimate things raﬁher then to
state them plalnly le clearly one of the priusry sius of the
Symbolists. However, it is all more involved than lslleras
leads us to bellieve. a8 a matter of fact, the assumptions
under lying 8ymbolism might lead us to formulate some puch
dootrine ss follows:

None of our feelings, sensstlons, or moments cfv
consclousness are the same. They are all different; there-
fore we cannot aonvey'them to someone else by using the
ordinary langusge of literature. Hence it ls the taoak of
the poet to invent a apeoial langunage which alone expresses
his personallty and feellngs. It follows thaﬁ such a language
will make use of symbols. Vague feelings, rare moments of
illumination [which many of us have experlenced, and durling
ﬁhich time wé have thought that we had the very answer to
11ife 1teelf, though we could not put it into words] cannot

pe conveyed by direct statement or descristion, but rather

6. Iblﬁo. Do £0.



by words ani lmegss whloh serve to gugyrel the 8xpsrience
to the roader,” ; |

Acoordlny to Wilson, the nymbollats, full of the
1den of prodacing poatry with the affeet of mugle, tended
to think of these luaagon n8 poseessing nbytrsot volue ilke
muglonl noter 2nd otorde However, tbe wordr of our speecch
ard pot muslical notationsy so the symbols of the uymbollets
are actually wedaphors detsched [rox thelr subjecte. but
we o-mot, hayond a certaln polut, im poetry, enjoy Just
aolor and cound for *helr own #ake} we have to guees what
the izsges are belug wpplied to. 8o Syabolisy asy be
d60Lued as "an attempt, by oomplicated ascoelation of ldess
repropented by a medley of mﬂtmphnrw.vto ensantnleate unlque
pereonal fesiinga»"e h

Fo O« Yatihleasen achoes the eszenss of the doctrine
foraglated by wilson In hie belief>that in the Sy:boliste
there L8 en locressed allusivenews and ludirestion, 2 fleze
iblllty In werge to oatch overy shade of Ladlvidusl feellng.
#ntthiegasn goen notlil further in polnting up the anderiylug
motive of the iymbolist. “hlg motlve shoald not come u8 a
parprice to ug, tor 1t is complatsly in keeplng with hle
ravolutionary teu&anay.that the Sywmbolist sho.ild breax through

convention to startls us lnto seeing the world through freash

7+ Ibid., p« Bl
8. lbid!g _p. 21-



syen, ‘the econdenaation of form demsandsd by the Nysbolists
bullds effeots upon gharp caﬁtx@sts, a0d aages use of the
glement af»suryrlaaag detthleseen's coaveption of the
agucoagaful symﬁsl Is at once eonslble =nd enilpghtening. 0F
course, the guccess of the syabol lies with the post and
hle nblilty to glve to Lt o certaln vitsiity. we zust try
to aeke the pyzbel Btand for soazethlng larger than ltsalf.
By the unltlup of the indefinlte in the definite, the
intanplble in the aonorste, the symbol cen create the
illasion thet 1t le glving exprasclon to the very mystery
of life.i0

In the firat ehapter of her bLook on zllot, Blizge
both prew concerss herself with whot mhe oalls “rhe iythlonl
Vialon." B2he definer the nythlenl mothod =8 a praaentatiﬁn
of experlencs in aymbolle form, end reminde as that sysbollsm
ig the earliect ang still mont direct fora of human eXprege
plonell It has given man a medlum throagh whleh he mipht
project hlie knowledre nnd experlonce of the ocuter and lorer
‘world into "dlrect mensnoun embodlment." Thue, through hilas

-aymbolemaking inetinet, man hns been sble to give life smnd

9. F. 0. detthlesven, she Achlevemant of T. §. Eilot,
Po 15. . ‘ e

10, thdmg Pe ll’h

1ls Blizabeth Ivew, T. 8. Zllot: The Design of His
roetry, ps B, .




meaning %o his inowladge and expariencs. &é has been able
to turn forge ilnto form.lg

Byory poet, aver, author, le, perhupe, primarlly
soncorned with contrlbuting eosethlng new ‘o the world .
throagh illteratare. Lf thls "gowething new" Lus not lo whut
he seys, L% Ls ln the way he says Llt. Aad perhaps the lstler
198 more Llmportsnnt. For what ifntrinele value woula great
ideas hold LT théy ware ot communleanted 8o an to 8ol up
thought waves in the human braln and fZlre the hamen emotlone?
The nrtict's success in petting tho deslred response from
rle repders lies iv hls sbllity to awsken doraaut thoughte
snd feellnpge, many of whioch we hold iln Qommon. Qnée he has
dons this he L resdy to procecd Ln the pointing out of
aignifiéaut patterns of lifa Lteelf.

The firat.dmtg of the writer, the poet, lles in
challenging hias raader} He mskes of literature a oreantlve
procags for the one who rends as well a8 for the oue who
writer. <he writer proleuvts a skeleton of bis own ideus,
but, more laportant, he stlmulstes hls reader to fiil ine
He literslly c¢oaxee him to tell the etory himselfs <what toc
‘ 1e one of the Ludleations of the “greate” luo literatura.
Thelra is » eabtle art. ahey operate on what mlght sesm, ot

firet, to be the theory of tha line of least rssistsnee;

lgﬂ Ibldtg yt 50



But a oloser gianes tellyg as that thelrs jg s wizdogw-0use
aight'&imozb @all 1t ou Instinotesthat forblde them to weate
the flavor ol an ides, s story; by telliug all, they denasnd
that the reader both think and feel. “hey beccus gouvinelng
whthout the uwse of logle. It scems that thﬁrgcﬁaui&ﬁﬁiﬂuﬁ
post or writer sbides by sn apwrittou luw-~that of not goye
ing thinge dlrectly when they éun bz sald Lodlrectly. vhie
madlaa of iﬁﬁlractiaﬁ garigs with the wrlter., ﬁifh the
french Symbolimts and ¢, 8. Bilot 1t wos the Byabole

“he Brpasbollets asnd Eliat uged not oaly the word as
& gyabol, bul the lasge ag welle-goupled with & certain
yellanee upon a coumen groand of experience, saotisn, foel-
Ing, and ldea. uhey seaa to be sble to Lutansify the
a&mhol&c mesnliag of 2 word, an ilznge, by prodding the depths
of menory-~the sum total of the individual experience. They
do not rely upon the meaning of = wacd alone, bat, rather,
ase 1t =8 s spriag-board. yhug the receptlve mind 1e freeds
Thera are no limitatlons $o ite flizht ae Lt sosre through
the syabolle pogesages of zliot. Ang thet ig am it ghoild
be, for the nind wog me=nt to be free.

Porhaps this tle-up betwoen symbol aui the éommon
ground o7 emotion and oxpsrience mipht be beast un&sxatﬁcﬁ

in the followlag disgran:ds

13, plagraa sugpested by vr. Lelsnd Schubert in lecture
. &t Madleon College.



10

— =

C o112 05 o—/'ac//w////e

er 1dea | | | ides ,Qzader

< & l<+~

¥ C’ommo/v cracz/vo/ éfmof/o/q Yy

S~ o s ——

s one can see from the dlegram, the symbol note as n sort
of ecatalytie agent, stimulating and hastening the memnory
procece. rast enotlona and exparlences are rocalled; thus
sefiing up & sonewhat dlrect comaunlestion between writer
and resder.

Bliot himself h2s expressed thisg mafhbd of ocommuni-
cation in these words:

The only way of expresslng emotlon Ln the form'af
art Le by findlng sn "objective correlative™; in other words,

g set of objects, s sltustion, a chain o¢f events which shall
be the formula of that partlcular emotion; such that when
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the external fsats, which must termisnte in sen@arylzxparxn
enoe, are glven, the eaction {s lmwedlately evoked.

Through the Syabolist's deasnd on the rasder io
both thlnk and feel, he smakes an sotive gradem% of rendinge
Here ia where one coneg to0 appreclnte azud enloy the write.
- Inge of Bllot and the ovther Symbolists. oOne derlves a
feollng of zatiefaction froa rheir lines that ls rarely
felt in the passeges of other postry. it is u feelling
ologely akin to the very writineg of poetry itself. As one
reads, he oeagen to be juat s reader. indead, he bocones
the poet. ror thie Syusbolisa, givicg rluve to the ilmuglina-
'tion. allows the reader to experienoa osexteln {lashes of
Liluminatlon, even a8 the pout hiamself hus experieaced thea.

feyohology valle man'e "gymbolennking® lnetiucts
"the unconseious.” DIr. éa G. Jang desoriber that part of
the pByche as "the eternally oroative amothar of ocnsclonse
nass it |

But perhnps we should not gopncern ourselves too
mach with what peychology hag to say of Syabolism. What we
| should remember ls that Symbolliem elevatew the art of poetry

to a more highly oreative process than 1t hus ever Xnowne

Y

l4s Hugh Ross wlillemeon, whe Poetry of Xe 8. X
p‘ 49. »

i
ot

150 maw' .q}zoiclt., pﬁ &.

——————r
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To repeat what was sald before, Symbolism aaskes of poatry
n areative axporleince~--for the one who reéuds as well 28

for the one who writea; 1t aaskes of poetry a subtle arte.
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GHAPTER IX
THS CrUTH U2 SYRnULLsd

7 It segag that alrnost 4ll literary amovemente that
amount to vory mach are pregeded by 2 7avolte-a grond revolt
from what hag gone before. «he Syabollst novement whiah
took plage in srance Lla tha nlactzenth seatury wae uno differ-
ent vrom the rest. 1t brought to sreuch posiry s gertaln
freedos that Lt had wever before iknown, and sought o iaaaée
from Lt the highly personallzsd alamaaf ahkéh'naa basi 80
indiontive or the nomantlios along with the zilgzlidity of form
which had bean churagteristic of fﬂrﬂaaﬁlﬁnl Ver ga. khl&r
fresdon whloh the 5ymb¢listﬁ gave to rrench verse was Lot
8 6aBy troedod. 1t was 0% charaoterlzed by complete
avagdonas it of Tors and techanlgue ~a one might expeet, ror
the sranch Yymboils s wore asver haphazord. anszther, they
ecaght %o eniargs apon existlng rorar and teehulgues, asad
to 4o 2way witn the slemsnte la sransh peatry wnleh thsy

poiievad to have becons obeoliete and unalass.

1. & ssho~l of postry whleh developed in srance about
the nlddle of the ninstesntn centuvy. itg founders eoupht
to deveiop the technic-l side of the art of poetry.
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‘the Syambollet iovement propzr wig ab filrst largely
eonfinad to srance. 1t was destined, however, o spreasd to
the whole Festorn world. It resched 1$s zenith In ﬁermaﬁy
in Wagner, in sngland in the rre-Raphneliteg, and in rrance
in Viillere &e L'Isls=Adnm, gallarse and aaeter linok, an&;
accordlag to ¥osts in 1897, etirred the Llmsglnutlon of Lbsen
and D'Aﬂﬁggﬁ&la.g

ine genoyal trend o?f the Bymbollst movement Lln xranae
wag towards intultive Lnepiraticn rother thun tﬁa materlallsa
sgsoclated with acdern acienea.a 4he early rrench Symbolist
poete allled poetry to muelo by glviag 1t & vague goutour,
dreamllize loexsotnese, snd o nozswhat sensuouns m@lq&yéﬁ thls
wiag gqualto a oontrsst to the poetr; of the rarsasesiane whioh |
hud closely rezeamblied meulpture In lto shsrp outilng.

lndividgaliem_aaameé to be the doainant note of
symbollem. +his statenant in bofna cut In the words of Adoliphe
netle?

If one chould gueztlon Syambolist posts ascparately,
cna8 would regelive as mony diffareant answers ae lndividaale;

nymboli§m has neover asant giolinrlty of method, but unlty of
ideala.

2. sdmund sllson, axel's vgstle, p. 22.

Be ilerce po pacourt and J. We vonllffe, sronch ultorae
tuce puorlng the Lamt xalf Jeantury, pe 204.

4. soster srwin Guysr, xhe mein stresm of sremch Llters-
ture, p. 269. .

6. Ds psoourt, op. Slt., pe EZbE,
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Here, for ﬁhvioua reasons, 1t wiil not be posaible
to concern ourvalves wlth the ludiviiunl ldeals of every
single rrenoh symbolist post. we will, however, take note
of the wost marked charseteristlos of those poetes who oxerted
a direot lafiuence cn 't 8. B llote 0?2 thelr ldentlity wme
are amra; tor wo hove the post's own gtateaent us evideunoe,

1 myself owe aur, Syamons® g great debt. sut for
haviag resd his book L should not, In the yesr 1908, huove
hesrd of Laforgue and wlabzud; L should probabiy not have
begun to resd Vorlaine; sand but for readlng Vorlalne, {
should not huve heard of corb;ére. 50 the Symons book %s
one of those which have afreoted the course of uy life.

dhere le also evidoenos of the Llafiaence of yautler
in some of xilot's poetry. sut wo eainpot o021l Gsutier a
true tSyambolilet poet, tor he stood, rathar.'as q trausitlional
flgure botween the raranusviane and the Syambolists. wule works
were samong tha flret In a2 reactlon agalast the Kowsntle
agoncentration on self. by hls luslectence on purely objeetive
‘demoription and the luportance ¢f foram, ho prepsared the transle
tion to an lmpersonanl type of art.B

Almoat a8 detached as vautler in his Tiret two volumes
cf veree was raul Verlzine. nla postry Lo often chsaracterized

by a meisncholy tone such uB in found lo "The Goodly Songe"

6« arthur syamons, yhe Syubolilet woveament in uitoratore,

7Te cuotation rom = reviow ~llet wrote of reter $uene
neil's gaudoislrs and the syaboliste lu 1930, |

Be He H. perthow, plne srengh roste, pe. <E6,
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v8d and 108t L walked where wldse

and trescherocus the roazdaays afe,

iour dear hend wus stlil ay gulde.

¥ale on the norizon ror

4 Trall hepe orf asy wag 8hade.

Your glanee whag my QoInLGE-gtal.«

n0 gound but hig own echolng tresd

mrightenad the poor wanderer's thouphts

Youar volce aooke of hops ahésad.

@y heart with gloom sand terror froupght

nept ot the melencholy =ight;

wove the exsulslte vietor brought

T8 to each other In delight.?

more ilmportant than this melancholy note ot yerlalue's
poetry was the element of muslecallty that Lt posscassed. une
erltlelﬁ eontende that verlalne's one =»ia was to write nusleal
verzes, o028 of the swostoot meledles he wrote sve found in

his Romsnges sang ruroles. In the follewlng posm from that

volune we sre glven evidenee of ot only the lyrieciam of which
he was capsble, but the ayetioclsa 38 woils

Je devine 8 travors an murmure
L8 contour subtlil den volx suclannse
£t dang loe lwsars muaslolennes,
Agour psle, une asarore faturel

st mon 8me et mon coear en déllires

ae pont plus qu'une easpece de'oclil double
va troamblote & travers an Jour doable
L'ariette, nelisg! de touteg iyregl

9, UYrsnslation from Ludwlp lewleohbn'e tho
CMpdsrn srance, p. 77.

W—

pata of

10. vuyer, on. _‘?.L ey Do 270,

vk o
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¢ sourlr de cette mort sonlette

Que 8'en vont, cher aanour gul t'epsures,
polaneant Je e et vialllay hearogd

v omoarlr de gette scear polatted

HpRRE

I divine, through the veil of a marmurlng,

yhe sabtie aontowr of volawa gone,

and L #see, ln the glliamerin; lighte that elng,

ine proxise, pale love, of « fatare Jdawn.

Aad my eoul apnd  ay hoart i traouble

finat are thay bat an sye thot gees,

4g through a umied wn eye mesc doubls,

Alre forgotten of monpe like thewe?

0 to dle of no other dyling,

Love, than thls that ocomputes the sghowers

3f 014 howre and of new hourns flylnii

D to 4ile of tho ~wing of the howrel

Yerlaine, suffering nlways from emotl:-mal lnsta-
hillty, often glves uz the Llaprezelon of belng childlehly
ualve Lo roepeet of ideas »nd emotlons. Desplte that, how-
ever, we deteot in the for: of his verse the sure siroke of
a @ouselous uand a@aom;ii&haa artinte.

vlogely associatad with Verlaloe froa the stande

polnt of tiwe and temparement ls Arthar Riabsud. Indead,

the two were ogloss ffrlends untll Verlnine, in s fLt of AE MiSSED
pot Yeoue -
éﬂﬁégggg,_iiélgﬂ,ﬁi@ﬁﬁﬂia The postry of Verlalns and that

of Rimbaud ip closely sliled, bBut there exliaest morked differ~

ences betwesn the twe. ximsnud Le far more obagure than

1le Trunslatiog from Azthur’sym@ﬂa’ Cyabollet iovexent
In Litersture, p. 404.
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Verlalne, for It was his lotention to give to his poetry sn
effoet of vnpuenews, Hence Lt ig nocesrary thet the resder
exert all of his power of Imaglnatlon in the reading of 1t
1leo, Verlaive seauired mugh of hle poetls abllity and
technique; xlubsud wee born a ooet. |

Ia addlition to hiwbuud's natuaral poetle plft, he
pocasseed the cye of the artist. He saw all things lu celor.
thnat golor went lnto the writing of hle povtyy Ll aueh the
HEM0 Mwiier 8 an artlet wight 2poly plgasut to hie canvas.
when Himboud 4id not use the worde ".resn,® "blue,™ "red,v
snd the llke to gu.gost a wees of ovolor, he ussd words which
atood me symboly for oolorg=-such an the filre, Irie, =ky,
river of "The Sleapsr of the Valley."

Thare's a gresn hollow where s rlver csings

Sillvering the torn grass ln Ltao gilttexl:y fiight,

Aud whore the eun from the proud moastaln 2illogs

FPirsestind the llttle vslley brime with Wpgbht.

A goldler yo.ug, with open wmouth, bare hesd,

Sleape wlth hle noex la dewy water creas,

Under the eky and on the grase hles bed,

2ale In the dsap grecn and the llrht's exeeas.

Ha slespn 2mld the lris and hie amlie

Is llke 5 slca onlld's sluabering for » while,

Hatura, In thy wors lap hle chilled limbs hidel

The parfume does ubt thrill Wim fron hiz reat.

He slee.® in sunshipe, haud upon his breust, -

yranyalie-wlth two red holes la hin right slde.t@

Hers Eixsbaud eeomg 1o have done more thun just write = poeme

1£es "wranelation from uewlaohn, own. cit, p. Bl.
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He hng palnted 2 pleture. He has contributad the eloaent of
golor whlch added so mach to the Lllfe of Symboliet poetry.

Aleo loportant emong the Yrench Syzbolliste sre
Corbidre and Lamforgue. wWe Find tracer of thelr Llufluence
everywhore Ln sllot'e eerly pootry. <%ﬁm&ﬁd ¥ilson calle
vorbldre's poetry "poetry of the outewst," for it Is collow
gquial and homely, und cootsins o wealth ¢f fentnetle elang.
corbldre i aulck to humllliate himsel? In torae of gelfe
nockery in his postry, thuz rsvesling a momewnst wemsutlie
tendeney o+

Jalaw Laforgaa, younper than Cordihza, dnvoleped a
tone and teohnlgue whigh oslosely ressubled that of Garbidra,
Hle verass too wns flavorsd wlith =laong, and marzad by a
9&#::11&23 tone. 7hig lixeaens to Corblara wag, howsvar,
davaloped unconselounly. Laforgue wae o agere »rofansloaal
08t than Corblére, Wh&t in Corbisre ganwy a pargoanl,
egaantrle manner of spsech, In Laforgus bocones a g0l -
eonneisun, dsllberate lliterary exarclae, 1

Muoh of Jaforgue's poatry le chsreoterlged by
eynleism and lopudence, as In "inothar Eook™:

Anothor bookl How my heart fisoan

From where these .lnchbeck geutry are,

¥roxm fthelr sniutes and amoney far,
And ell our phrassologleel

18 3“':1-153011' Eﬁ- Qi e, Pe 94,

l4. lbld., p. 8.
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Anothar of my Plerrots gonel

Too lonely ian thie world wae he;

sail of an elsgance runary

she soal thst through hle gusintrece shones

yhe gods depsrt; the foola endare.

Ah, 1t prows worse fream day to dayi .

Ay time lig up, L take ay way 1t

poward the laoloslve slneoure.™

slse lnterspersed throughout taforgie'’s poetry le
the flavor of usrman phllouophy. ~fter faillnp under the

gpell of lts influence, taforpue brought Lte torms luto his

yoraa, Ln thls way, he contrlibatsd to Syobollex the sleasnt
of obsgurity.®

yo polnt out =ll of the llkenesses between the
postry of the rronch byxbollsts =nd that of rllot, would
orovs an almost intoralnsble task, =nd comout atlveliy une-
iaterestiny te sny but the advenced scholar. psaljes thaﬁ,
fe it aot huusn nature to bs mors interested in a new oy odaot
than the raw aaterinle whleh go lnto lts mekiaog¥ O perhaps
{1t wiil mafflee hers to ruggest and Li:ustrate the llienesacs
most often asiluded to for the parpose of provimg to the.
reader that they do exlist.

One stri:lng roseablance between sliot and uaforgue

Ls noted Ln the ead of :liot's iove zong of J. Alfred iru=

s 7/ o
frock and Laforgie's Lépgends. 4he subjeci matter of uwaforgua's

16, %ranelatlon from lewlasohn, op. ¢it., pe 96.

16. wileon, ope olt., p. 96.
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posa~«the ix&biiity of a2 tiild, dlelllorlomed nwm ta brlag
hlzesld to wke love t9 ﬁ woanz who evoles plly and gtirs
hls atlfled caotican=-ie c¢lcosely allled to thwt of mllot'a,
Tﬁls Ls not surprislug, howsver, “or . Tuznin in hie |

inflasace du Symbollsme gramonir sy Ll: zobsie Amsyiealse

oy

\ o
da 1910 8 1920 anyp thot "for 21iol, oe for Laforgus, the

problem wes to be sble to cover with cultivoled aodsrulty
the ¢hronlele or the 4lary of = mun of his tloe with the
propey dfcor of the thue."17

iotlee nloo the lrrepai.x wetricusl scheme esmployed
1_1* the tws poens;

I prow 0ldese I grow cldess
L shall woar the bottoms of uy trouseye rolied.

Shall L part my halr bshind® Do I dure to eab
539’.’1(3}}0 :

I sball wesxr whits flannsl trousers, snd #walk upon
tie boach,

I have heard the mermalde singlig, eavh to &sche

I do not thinz that they will elug to me.

1 have eeen then rldlng seawnrd on the wavas
Combing the white bhalr of the wave: blopn buok
Hhen ths wind bloas the water whits and blzoi.

We heve llugerad ln the chanbers of the ses
5;‘gea~tﬁél@ wrsathed with scaneced red =snd brown
Tiil haaan velees wage a8, a3 W€ 13 0alfie

AR

Hler L'oychestro aztingae
2a deruolexs polka

017, Hash Koss Wllllmmson, the Joetry of . 8 Eliot,
p:?o ‘



ohl  LYautosnme, l'sutomuel
Les ensincs ’
gu'on sbandonne
sexplacat leure placonlees
vhrages, varrotirles
vaelllots de eouvenlrs.
vhl oomse elle eet malprleld
fue valge=j3o dovoniry
Adinul leg Tliles d'Lfe dsns lew grigsilles
unt ltelr do pleursuses de funeralllss
Hous l'autan nolr gil weut que tout 8'en allle,

rgses, =£80%,
ulest tol gul as uommﬁnee.

¥a 0e n'eet nlus l'o@ear'da tog fourruraa.
Va, vos molndres elina d'yeux sont dus parjures.
ialu~tol, avee vous sutres risn ne dure.

talantol. tale-tol,
i n'alne gutune LolSee.

aagh éasa wililinmaon hae contended that allot was
In?lacnced by the "yara llbre® of Julez Laforgne. Hezre we
find sppurent evidoncos. newower, Lt Ig not the zame type
of free verse that we have sons to rasognlza. uathar.'xt
is sn alteration of ths traditlonal sreceh measure.

In addition to llienercsag in aubjest matter and
form, sllot often parodied or adopted lines from »afargae,
just no Lafcigaa parodled lines froa othsr poata. .Ia,ég

flglls vhe riznge sliot mude Laforgue's “3imple et sans fol

gomue aun bonjour® into “SL;pla and Talthlsce a9 a2 gmlle and

shake of tha hand.”
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Alne, Luforgue's

A Y ) "
"La, voyons, wan'gelle is Lune
Ba gardonsg pas slagl ganouns"

boconse In nllot:

"legard the woon, _
ba lane ane garde ascuns rsangune.®

Both Zllot nnd inforgue tended nt tliaes to bovoxe
pedantle. bome of the worde they employed were unugusily

long, atiff, and lenrned Tor vernsr. uompare Laforgue's

"£% gque jJeanls solt tout, blen thrlmeaquenaut
Trée hezmbétiquement, prinordisiemerntt

and =llot's

“ind @ll Lts relatlions
Ity dilvinlone and oreclalong®

Here let ausz take lenve of the dstails of almllarity
which exiat botwsen sllot and Laforgne lert they should aéem
to bagome more laporitant thﬂﬁ thoy vacily are, what we
thould remrzber is thaf sllot wea for moxre Iafluerioed by the
mood and temper of uaforgue's verse than he was by the form
and the lsttievmanﬂeriams that he borrowed from that poet.

Just ns waforgue infiacenced the wrilting of Ellot's
1917 volume of postry, =0 vorblérs Le hourd in the 1950

volune. &klwe seurrilous, aluost coonras and wulgsr tone is,

without a doubt, rsproduaced ln smr. Zliot’s suadsy Hoxnlng
Yervlee. 4hers too, one flade tragcep of vorblarels ¥ fane
taetic sleng." Bat between thesa two volames, sliot'e write

ing ondarwent a change svidenced In both the tese and
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techalgue o2 hiw now posuge uhe tone waw xilot's own,
pexrhapa finvored with thet of uorbiére; bat willlamsonl®

1s vonvigesd thst sllot's new technlue wis evolved from

his plose smgoclation with szra Pounid who, Ln turn, had

gomo under the lnfiseunce of uautkarkaﬁd hig Btriot quatraﬁn.
aowhoero le thers glesrer ovidenee of wantier's influénca on

=liot than In » comperleon of waatler's L'Eipnopotome with

sliotis dhe Hlpnonotnus:

Ldlopopotane an large ventre

-

inblte aix Juagicae de saval
Ul pgrendsnt, as fond de ahzgug satre,
»lug de monstres guleon n'ean réva.

L2 L 2 2

tthe bxéad-basaea hippopotanus

soats on his belly in the audy

although he seang 80 firm to us

ne kg aersely flesh d bloed.

rart of the oriplnallty of Hliot's verse lay In
this ablilty he had4 of espturing the tone aund technljues of
the poatry of another language aad infaslny bt lato hlis own.
ale originality did not stop there, however, for ne wae
qulak to note the elullarlty whleh exieted betweon the
frenoh syzbollats nd the subtle-ninded sevsnteenth century
sngllish gﬂtaghyﬂiaaia. avidenes of thie ls found in wr.
sliot's own atatemont that the ironie ireuch poets Yare

n#aorer to tha 'school of ponne® than any modern sngllsh paat.“lg

—

18, Hugh nosa allllamson, jihe postry of i. ¥. gliot, p. 71.

19, Quotation from a eritleal essay, the iustsphysical
Joats, written in 19&£1l after the pubilestion of Herbert Grier=
son's uetephyelonl iLyriesg and resas of the raventssnth Century.




eb

sllot msde him own poctry 2 link belweea these two schoola.
Ho suld that he dld aot koow of uay other wrltsr whe hsd
gtarted from exzoetly th«t polint.

It 12 not dllfleualt %o spot verlaln gquallities ln
the poatry of the snglish JGetsphysliesle which ons Roowgws
almost inetinctlvaly--wouald nppoal to the erudlite mimi of
Te 8¢ Bliots Donxe, In poartlcalwr, win fond ol agbmoure
alluslone and subtle iantiastlons. He lnssrted selentifle,
philogophio, snd rellglous teras luto his poetry, and wae
able to oapture slmost nny exporlence by n cowhlnation of
" intelleot nnd emotlon. ‘hese pama characterintlies mipht be
ne @unlly spplled to =2ilct. And Donne, like xllot, took
dolight In startling hle readsr lnte thought by all soris
of wild eonmparleoons and grect loaps of the lasglastion.
raxe, for Lastange, hig "Boug" beglunlag

o und cateh a faillng 8tar,

Cet with ¢hlld a masundrake root,
well me where all past years are,
Or whe oleft the devil'a foot.
wepch me to hesr aeranlds slaglig,

ur to kesp off envy'e stlnglaos,
Asd Plnd ;
whet wind

Sorves to rdvniice un honegt aludeecses
Also, Donne amd the dstephyeicsle, llke Bllot, were oconcerned
with the problem of soul, ‘ake Donne's “Hyan to vod the
fnthexr™s

wilt Thou forglive thst sin where L begun,
which was ay sin, thouph it were done before?y



J%Lkit vhou forplve that eln through which I ran,
Aﬂd do rua stlil, though etliil | do deplore?
wibenn whow hast done, Yhow hag not done,
For 1 hove Q0rGees

pud cospare 1t with silot's "Agh Wednesiny®

fanl pray $0 tod to have asroy upon Jug

aad I pray thaet L oasy Tarpet

yhese astters that with ayeslf 1 too much disouss

Yoo mavh explaln :

pegsure L do not hopo to turn sgaln

it theus words answey

For what le dose, not to be doane sgaln,

day the Judegmsat aot be too heavy L. 00 UBesw
poth poets szesa to huve recopnlszed poetry 8 an spt medlum
for rallplon, and they have sulted 1t to thslr own rarposes,
which do unot seem to be allen.

rrom whnt haa gone before, the reader will perhaps
gonglode thzt slliot’s expanslon of the uyausllet Method
iavolvad far aore than Just s netlive Lluterest fa ersstiang
pootry. Ko hed buaoa@lilssatiefla& whih both ths fora and
aathod of oxlistlup verae, and he sgensd %o be gtrliving to
inject into hie postry o 1lfs force whlch had beau lost in
narrative~-type vores, ‘thle he dld by adaptls, the tone and
technlque of the postiry of anothar langunge to hls.  #0 doubt,
the reader will recognlze zilot'a ablilty to do thle as nothe-
ing lese thsn a stroke of geunlas. Zllot 414 zaot stop there,
'hewevex, ¥or he :.scogcized Lo tha poetry of the sunglizh
wstaphysloale mony guaslitise which, linged with the dymbollet
mothod, would eshance the forcefulnes: of hig own poetry.

3y s linking up of these two tradltlions ~ilot evolved 8 new
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scetry.and a aaw poetle language whereby he was sunblicd to
minimlze tluo aud epaes and captare any type of h&maﬁ
axparience, Indeed, hia poetry ﬁﬂ@b move Mauy ilve thoughts
in live bralug,"20

Zllet grented conveicanly and with groat vigor, ﬁhlah
fant, po ﬁauhi. ludicetee that he sxerted soue slsclpiine iIn
the wrilting of his poetry. Here we are romlnded of the high
parpoee of nllet's veruve and the hurd laber which went Lnte
1t makinc. If the reader were to ccmp<te the reecent 21@

———

Cocktall Ierty with the tariy rrench Cymboslst poolry nnd the

early postry of xllot himeelf, he'woald prebobly galn uo
saell saount of Insight loto the couaree whlch the ryubollst
dovezent huo teken., Hal, more 1myaitant. e weuxd voullze
the melor role thet we & Hilot bilmeslf has plsyed in the

history of Bymbolice

£0. Zdzund ¥lleon sttridutes thls statexent to sy Yin=
olsir. fee Azel's Lgetle, p. 108,




SHAPRIR IXL
THE QOHT Lau 7Y oF 7:E roiuh

The wrltsr has chosen Tor amtlysle the poexs whieh
felisw peoruse, first of =ll, they =re most r@praxautatkva
of Rllot's developuont =e s Syaboilcie. Added to thnt, they
roevesl s gsrtels oontlisalty thot lg owully counualoztied to
the rexier. 7They fall into s patisra wshich o oues bolruys
w1liot's philosophlosl as well =¢ techale:l developameut, -ma
provide the uegXaﬁa:-xaadar of kiblot with zort-in esseutiazls
&hlzh s¥0 necegs ry to the underctandlag of his other poatr).

Bvery writor who t-xen hlg writiag serlounly goeus
to oo aenéramtad with the eone prodpless. The wethod -nd
tuchulyne o solviap these problems vary with the writsr,
put one thing 18 certila, the; -1l ghsre the aoamon ziy of
pur plag tneamrselves of the Lldess which bother thea, and dolng
1t ln the moat effeative wuy pousivle. D042 even experience
A gerteln "winter of the mind,” =28 kobsrt juthun g«dln 1t,
when they woaﬁar L8 epring wiil ever coue -paln. %The ldens
are there, geethiuy within thsz, and ca&ﬁiug & restlievcnoss

th=t Lo dlstardvlag, »poulelngy but these thouphte aud lde-e
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wili zot forw Lnto word pstterns. It le &g LI they ure ot
ready to be pozsesnads. It Ls this writer's theory thut thie
bottilngeup of idosg on the part of thé srehat iz whht goes
fnto the making of the euperlor »rxtist. Just ar the -glag
process ltuelf gplves to wine 1ts worth, so the rimenlag of
Liena, thoaphin, =nd feellnye thit will not susiliy glve wuy
to expressiosn dsisraine the worth of the artint's flaoished |
Prod.ete

e 8¢ Bllot L& no difforeant from the xoct. His
ripaning pradaas is suslliy trueed Zroa his earlioer posma to
his a9t recent ones. He hes veer sccused of being coldly
lntellectunl, bat how could suyone full to mee th:nt aore,
fur more, thmﬁ the intelleot k8 bound up iln hle ocoming of
age a8 o poet. Hllot himeel! sought to exvi.ie the personal
alamsnt from hla poetry. Ia o way he dld; for nlways he
hns been coacerpned wltﬁ not juet represeatling hig ovn feale
inga or 8n individual or a segment of scalsty, but the whole
slez world, slong with all fte Lllls., Trus, he sometizes
ohose indivldaal renresentatives, but he mirrored the world's
{iis in theam. So the Lndloautlon here alght be that while
£liot sought to exolude himself from hils poetry, he took on
the l:zrger Jjob of thinking ond feeling for the whole of
goclety. The intelleot:asl aspect of hla postry was bouad
up in his techalque; his thoighte, his emotlions, his feal-

ings were Lncorporated wilth the oharuceters he portrsyed, mad
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thue wlth the thoaghts and the foolings of the people of the
world In general,

In the Tave Song of J. Alfrea prufroock, Zlloet gives

us o hint of whnot La to fellow. Betwson the llznen of that
poem, the essence of rllot's phllosophy is evolved. A part
of that whlch had bosn secthlng within hin hzs been releused.
We sew alearly thot hiw concern ip to bo with the turn that
eontemporary society has t-ken. There 1g o doubt in the
resder's mind but that Ellot Ls dissatizfied with what he
percalves, but it ls also clesr thst he doe:s not have 8
romedy. He geamg to have o sort of lptaltive perception of
the wrongnesg of things, »nd a dlegust th-t is comaunlicated
to the reader in the charaeter of rrafroex himself. Ellot
saccesds In conveying the mood of hlie poea lu eyubol ﬁpﬁ N
clear-out, foreeful lmsgery. 1n thie he L= str&ighﬁf@oxwax& |
end eure. sut ln hie Attemgt to dlesgaocee the case, to see
through to the c¢suve, he 18 not 8o surss He is groplayg.

thie factor does not, he&ever. detract fronu the poem. 1Y
even pdde to the whole tone of the poem; for I8 not Trufrock
himeelf floundarlng and grosing like the xuthar?

2o one alght coselude that the Frufrock poea 18
evlidence of the growlng paine thet had to precede uliot's
growth lnto a mature srtist. One must not from thsat mlnimlze
ite worth, however; for 1t was the first stuge on xliot's

vory Llaportant journey ilnto The Waste Lande
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The ¥aste Lond aegnlifles the problem with which

rlilot was conserned In the Love Song of J. ilfrad Frufrocke

It present: the barrennase of contemporary soviety on &
grender genle, and revesls the continulrg grawth of REliot'se
philogsophy nnd technigue. 'he syabole and imagea are mote
nagerous, and the 1lltersry sllasions have grown more giffli-
czlt, but the reader iIs rewsrded by u Toeling that the poet
la becoulng lnoresBingly more sure of hlumself and the
direstion of his postry. while the mooi =nd tone of the

weste Lsnd ore olosaely akin to the rufrook poem, the

intenslty and vigor of the post have lnoreswed. He Boens

to have olosed In on hig problem, =nd now be wrrstles with
it He mees olearly that ~ losa of epiritual veluss asd &
reverslon 1o eensuoug yleaﬁaree have oecanlonad the situaiioﬁ
in which those In the waste land findi theuselves. He gooan
too the upliness ang f#tilitg of such & ilfe, but 2till he
does pnot have an answey. He explorey the causs to Lt
fullest, and he h=za oarofully recordod the syuptome. Clearly
& climax haa bgﬂn‘reaehed In the poet's phllasophlonl
developnent. Saﬁe have enld thet Elloel leaves us without

hope Ln The Wasts Land, thxat he ends it on n note of despalre.

whe wrlter prafers to think thot the general tons of degpuly
and futlilty are for effeot. <ghe; lntenglfy the problea to
~the rendor, But cne thluy le sore--ths poet is too copoenrned

with the pllght of contemporury soclety to leave Lt suspended
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in the dead ll7e of - weete land wilthout hope of galvalion.

that hope oould enly be anticipated in The Waete Lende It

wes lator 1o ba revealod Lo Fllot'es firet xelliglous poen,

Ash-Hednesduy.

seh-goduesdsy Lo further eviaenco of the evolution
of silot's phlilosophy. ILn that poem he turus to Zalth,
Christlacity, God, =8 man'e only hope of deliverance out of
the oblivion of the waste land. Hefore, nlliot has relled
cpon reason, but now he sesums to recslize, =8 othere huve
before him, thnut soug thinge are bayond the powers zud
comprehenuion of little man, The %ime hne cope to balld
upon fxith alone. Hoxe nave detseted in thies tura of events
4 weakneag on the part of the poet. <ohey contend that he is
pot bolag coneistent. But ths faet lhat Bllot, who hus |
hither to bheen atartlingly reglintic =ad ressonble, should
také guch a gouree in hir philosophy, fcem: to sdd sirength
to its plaaaibillty. vhere axst bs gosething Ia the
shriletianity~faith ldea, or Zliot with aa lntellset such ae
he posssgnes would not give to Lt hig attention. GHelther
iz it lixely that he umed It =23 an easy "ouil,” for EBllot
doos not taxe the essy way, ever. He Ls wuguentiocably
'aincers. “ |

Pour “uartoty, coaposed of 4 series of four long

poexs, further strengthens znd reluaforess sllot'e new-found

falth ae 8tsted in ish-Jedresdinge Hllot has found his
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/ A . . X
métler, snd he now writes with the sure touch of a mutursd

snd pollshed poet., iwhe gymbols lan Four Junrtete are not so

nuxnerous ag those lun yho Wasts Land, but they are no less

effectivo. xliot ssems to ses luplicotions in thinge walch
have hitherto lelt him puzslsd. 1t 1s ae Lf this new-found
falth has given him 2 certaln insight Lnte the mystery of
thlags, an swarenaess of relatlonships., sdowevsr, slliot le
ever the subtls artist, and the answors he &gs Tound he
imnparts oaly in “nlnts end guoasseg,"

The Jooktail Party, the most recent ¢f xliot's

workse, le the flrst of his plsys to enjoy such o grande
seale success. Despite the faot that oritlice heve oelled
the plsy essestlally "high~brow," it heg had = gertaln
popular asppeal for the geser«l publie. Ferhaps they see in
the charecterz that pams before them oﬁ the stage certain
qualities which ure not alien to come of their own. And
there we ges ¥llot running true to form; for again he takes
e Tew people thatl wmake up s segment of soclety, and he
endows them with certalm strength and frality--even 2% the
wnole huuan race is ondowed with strength snd fralltys
i#either is thie plsy lsoking in hope. vroof of this is
found ln the following lines lrom the play:

The bast of a bad job ls =zll auy of us mase of Lt,
mxeept of courge, the s2lntSssesaccs

One might cnll this a strenge brand of hope, but it 1is
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typloally snd aamietakably gllot--in his latsst work, es in
his Eaxliegt,‘not Baying directly what cuan be ssid ladirveotlye.

30 we sea thut a thresd of contlonalty runs through
all thé@e posme, from the flrat to the last. v?hat thresd is
strengt@ene& by the regurvence of syasbole and themes, but, |
more laportznt, by the growth of sllot's phllomonhky. We

‘trace that growth, step by atep, from irufrock to The Oock~

tatl party, end perhops become startlingly swa:e that we
have had 2 gllmpse of the crsutlve progesa--mlght sven feel
that we éava had & share lIn Lt for xllot hes a way of meklng
hie readers create along with hlme sliot, like Browning, 18
not for the mentally lazy. He wmust be read with both the
emotion and the intellecte-the eum totnl of the Indlvidusl

axpor Llence,
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CHARTan IV
JOWURERY 139D sdE Wasvn LAND

I the anslyses of th&.pﬁﬁmﬁllﬁ thle chaptey snd the
two which rollow, the writer will not attespt a detalled
endlyels of each ludividual sywbol snd siluslion. rather, it
is hex intentlon to polnt ocat thoge syabols snd aliuelons
whlch are nbsolutely nscomepry to a Bepsral underztending of
the poemn. oo many explanstlons would, perhaps, tend to
vonfuro the beglnner-roader of =llot rather than to ﬁalighteﬁ‘
him. uhe analyses ars lntended, not a8 an exnd i theawzelvas,
hut a2 beglnning, as iafxaﬁuetioﬁ Ea the Bllot taschnijue and
mathoﬂ.‘ |

A# wae shown In the lust chapter, sliiot'e The Love

Song of J. Alfred Prufroek le closaly tied to the Heste Lend.

Indeed, 1t lo a preview in mood, teohnliue and subject amntter
of what le %o Jollow. The post l1s anﬁéubteﬁly conoerned with
the turn thet modern eivlillisation haws teken. in Prufroek,
however, wa got the feolluy thet he views but dialy the fall
lmpliontione of wan's plight in modern sealéty‘ He 8685 the
irony of rrufrock’s pradlesacnt, but it ls not asde at all

glear to the rewnder how the llttle dillsttsnte arrived st his
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8tats of lndeolivlon, nor how he will esoupe from Lt idhat
dosg not, however, dotract from the s¥factlvensss of the poen.

' ¥he 1nterost the poem holds for us 18 two-fold. |
riret of all, <ilot has drawn s startlingly real pleture of
the confuslon and Yrustratlon whleh i oharsctaristioc afkcbn-
tomporary soelety, It ie 28 L he le trying to shaze the
world out of Lts coaplecogee. we 40 not reeent hiy reailstic
anttack;: Jer, simost lnstinetlvely, we know thut he ie right.
Secondly, the poea furnlshes us wlth tenglble evidenor of s |
 phaze in nliet’e growth ne g poet. We Bseo it se B necesgury
gtution on the galp illao of Bilot's journey iuto thé wigte
tand. For that zeagon, the two poeln ure treunted togsther
heree

Yce very tltle of the enrllier poen, Ywhe Love Song

« Alfred Prufrook, at once entches the eye of the reandse

-~
A
P -

sud mnkes hlwu wonder why Ellot hag ¢nlled it 3 love song.
An he rende he gesg that there Lle some lvony Lnvolved In thnt
titla, ?ar srafrock's song le one thst will never be sang
outslds the boands of hie owu miﬁ&. A gine to thut sane
froay L vound la the katroductery .ines which are t8&es from
bante’s Inferuno. Ia tranelstlon they read en follow:

I£ I thought wy anewei wers to oue who aver
could rsturn to the world, thie Tlame shoald shake no mors)

but wluce, 12 whet I hear be true, cone ever dld rotury sllve
{rom thie depth, without fesr of Infamy 1 auswer thee.

1. ‘renelation from louls Untermeyer, ed., Zodern Ameri=
ean Postry, Modern British Pestry, p. 393, ,




fhis quotatlon from Yunte slong with the opening
stanza of the poem seea %to estabilsh Yeulrook's mood of sick
helplessness, sllot maye

Lot ue po then, you and I,

When the avening lo spreasd out agalnet the oky

uhize a patlent etherlzed upon » table®
fhe simlle there, no deubl, mlrsht poew cuatrived, but 1t
sorves lte purpoce; for the reasdor lumediately sesoclatas |
hﬂlplaﬁﬁﬂﬁﬁﬁ. and eertaluly eloiness with the yﬁfiﬁnﬁ ether =
izeod ugwn‘a table. the mood lo Turther emphoslized by the
serles of imoges whigh follow. sllet spesks ol "rectless
slzhte Lo one-pl /Mt cheap hotels,® of "gowudast resteurants
wlth ogatur-shelle,™ aud “atrents that foilod lize n %edlous
argument of lasidlcous futeat.” Through this sorles of lmuges,
2llot oreutee for ue sn lmpresslon of zordldness sud logeli=-
nepa. Henes the reesdey, 1 he usee hie lusplaation, lo =ble
to wense the kind of slvllizutlon about which ®xllot Le writiog.

vhe refrain which followe the ?Lrﬁf stunsa:

fn the room tho women cowe wud go
valicdng of dichelengelo.

glyee soxe Ladlostion ag to the type of gethering at which
Prufroock Lo presente-porhaps sn srt solrds. 7The very rhytha
of those lines ssem® algcat filppant. 2erhape <llot Lﬁ‘hlntlﬁg

at the ty»e of superficlality we shall find rurrcunding #rufrocks

fe 4dhe text used for thls poes, ke ¥ozte Land, and Agh -
fHednenday iz vollected Posmg of e 8. Ellot, LU0U-IUSE, Hew
Yor¥#, He Yo, Herabart. ¥race nnd Compniiy . ldu&




In the followlny atanzn the woery atmoaphere ssems to
be clonlag in on rrafrock. sllot employs the metaphor of the
yellow=foz 23t to abmmuﬁiu%te.the sulfarous, choking, oreep-
ing staespheras of rrufrock’'s eplritusl pollutlon. Here one
fa momantarily reninded of can&burg‘n aat=1lee YOg.

How #lint brings ae face te race with the Yacet that
vrufrook le not a man of agtlon. fhe trath le that he L& too
deap in the mlra of conventlon to he actively emnleyed. All
he hao on his handa Lo tine. |

there will ho tine, there wiil bo tline
1o prepare n faoe to meoat the faces that you mﬁqt;

Here rrafrook b6Trsys the mas. of artiflciality wora in the
society In whiah he movam. sat etlil toyiug with the ides
of tigo, he inslnuatsacz that all he hsg to look Farward to ls
a saries of indsolelons sanetasted by “the taking of & toast
and ten.’ Trufrock secs hlas future loom up Lefore him,
#ith a bald epot in the middls of my haire-
{They will zay: "How hls halr le prowing thini®)
Yy marﬁlng uoat oy voll,r gountliegy firaly to the
L.}’ ing
4y ceoktie rieh and amodest, but asserted by a
gluople plhi=-
{They wiil say: “Rat how hle arme and lega are thinln)
and it 18 a0t a pretty plotare. ‘fhe real trugedy hore, how-
aver, 18 not what lz huppealag or what ls polug to huppen, bat
the faat that rrufrock seeg his predloszueant all too elsariy,
and yet cunnot bring himeelf to do anything about it for he
ig not a man of sotlon. Added to that, he ig 8 vliotlm of hils

own stifled smotiond.



The 8tan<a wihleoh foiilowe gontaling one ol the moat
altiful, and yet ong of the zost effective Liunse Ln the whole
PO, &xufﬁcck EAYEe

{ tave zoasarad cai oy ikfe with coffee spoenay
when one thiuke of weasarluy out ocne's 14% with o ting iiitlo
coffioe gpoon, he reallzes It would be »n nlucet lntermlunble
drovess. And that l§ what prafrocic's 1ifs hap bean. Uae coes
the eoffec spoony, perhsps, no a gyamboi of the parties, the .
ar% gmthwx;ﬂgg st whioh rrufzroor hae soent ﬁlg_zlﬁe talklng
ganll teli to {slewly sophlatleatsd psownle who dabbls with
puly & Buper fleisl kaowlsdye in matters of axrts

ahe wrlter mlrht ocosuent hero that thla line Jaot
quotad 1ls one cf‘th& gmowt oftan alted sxamplea of silot's
"ob jeotlive oarfazativeg“z | |

| dow in the llines,

and I have kiposwn the eyaﬁ\alreaay. kaown thexn &il-Q

vhe eyags thet flx you in 8 Tormainted phrase,

Aad when L oaa formulated, gpoawilng on a oln,

wnen L = piloncd aad wrlpgling oo the wall,

than hoa gho L L beplitess
we begln to seuws rrafroci's dread of balng cut on the spot.
na doosz not want to telz aboul himeelfs dhe Tuat Lo that he
does not aulte know how to begla "to s:it out 41l the butte
ends” of hle dﬁya and Wayse ' '

Net only im Prafrock @ﬁﬁblé to talk szbont hlmeelf,

but he ieg alpo lacsapable oY any passionate dlapleys iha

b+ nee Chapter 1, p« 10
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whilte, bure, braceleted srme that he gpeake of Will curees
hizm oniy in hie owu dey-dresma~-never in reallity. nle emotloune
have pecome 3o ntified that he dces net know how to begla %o |
make lsve'tn o woasni or how to tell her of the lono.ilness he
haz falt as he hag "pone =t dask through narrow ettﬁate/,ﬁhﬁ
antohed the gwoke thnt riscs froum ths pljpee/ Uf leuely wen ln
gshirtesieeyss, lusalug out of windows..." the louely, help-
lege feeiing that the pest hog aXpreaaéd hWere lg, no doubt,
syabolla of the loneliness, the helplessrees that envelope
the worlds ; |

1: the llneég whleh fellow,

{ should have bunn o palr of ragped ciawe
gauttilur asrcse the fioors of alleatl eeas.

rrufiaak revesle a longlng for a slapie, aneaﬁpiiaatea anlaal
axleatence. put why 408s he ahéuae the oraby Perheps boonuse
the orab, 1ike :rufrock, L& lncapable of moveament in g
straight-ferwaxd alrection. prafrook wishes to bo zelleved
from humsn prodlems. He dqas net went to be bothered with
the tutare, for as he snys,
I have geen the mousnt of my grentness Tlloker,
aci L have soecn the etornal rootmen hold my coat,
and snlceier,
ind in short, 1 wes afzeld. ‘ :
Lt mﬁy ve thzt the rewder wlii wonder why ollot has
~used the word "clawe" lastend of “orab.® Thiﬁhia-slmxlg'
another exauple of illot'e tendoney to lutimate ruather than
to state plalniy what he mesn®. It is all a pary of his

mothod, and 1t Llas neceasary that we sccept Lt a® suche
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How rrulrock beglne to ratlonallze., What ls the auge
of taillug anyong anythlng, he zsike hilzeel?, for they would
gever undsratand.  aad inﬁemd; 1¢ the goclet: in whieh srafroex
movee lo anything like what £1liot Bag led us to bellove, we eaun
readlly andsretand drufrocx'e attltude. and bealden, frufr ook

BRY 8,
It 8 Llopowzibie to say Just wiat 1 aranl
In the stunze which beglne
Rod 1 am not rrince naalet, uor wae acant 10 be;

rrafroalk Tarnirher ug wlth 5 short chersceter gkotch of hlm-

s ll. mo:a Lwportant, however, he reveanls to ne thnat he has

g very rvenl knowlodpe of hlie own shortcominge. LY wé have net
berore felt a dsep sanse of plty for rrafrock, wo forl It now
For Lt ls one thilpg to be ¢-ught ap Ln euch a fraztrated
roelety, Dut to génlize the inanity of Lt all sg xzufrock doos
1s worme. Mo ls tortured by hle own wenknesses. :ndeed, It
wouald be petter for hin L{f he 413 not kaow them a2t all, for

he Ls hoyond rialug to sny anctlon,

In the last two stenzaz of the posm, =liot em~loys
the 829 as a ﬁymbal of erention and destrasilion. In the nsct
t+o the last stanza, »rafroek rasorte that ke hns ssen the
mnrnqiﬂs ridlng on tho weves, enjloylng thely w8tural savirone
monts. w6 know instinotlvely that that Ls the tyre of exlate

ence that he longs for. zor him, however, there are only the
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chanbere of the sen where he linpere
#11i humen volces wake us, »nd we drowne

Hera ih@ voloss wake as not “rom panceful slumber, bat from
dreams, langinatlon; and we drown, not in = seadf fcrgetfaiw
nega or reollsf, but kan e sea ot recilty. in thut line we
recognlize the‘asm pe n dogtractive alsowat, <hle doss not
¢oms g8 ~ shook to n8, eor it wshould noty ror ls not that whst
prufreck haé baen prenaring hl&salf fo;? And le not that
what sllot hes preparsd hls reedare fory Zllot dose ﬁét deal
iz haony endinga, put w#lth life and eterk reasllity.

In rrufrook sllot hae exemlned the gyurtons which
&éeemaﬂﬁy the elok helpleasnena whlch nas overcoae noelaty. ﬁé
hes not, howaver, reveaied the gnusa. +hat he leaves for gﬁg

Yapts Lande Fhere he brinpe ue Tace to Tooe wlith the horrlble

truth obout man's splritaal dscadenon, his atter loas of a
.mwaﬂiﬁg for livlngw vhare Ln the dry, barrennese of n wante
land, life hasg bacons fatile, pur neee leas. ﬁén operates Inp
wach the humeirum *ashion 67 = méchine, Tor thgré e 1o poul=
forge oreaent to alevete hie thoupghta, his astlons. ne le
motlvnted by ssnmuaal deglres. yhoe very li¥e ayols hag bean
upset.‘fcr thiauqh his losg of epiritual values, man nee lost
his aapéalty Tor gennins love. L% has been reglag@d by a wind
~of pterlile luant whieh laads nowhsre, rét the goxaszl aet hzs

becone an end ln Lteel?,



%liot has taken the title and the basle structure

upon which he has hung The ¥asts Lend from mies Jessie L.

Weston's book on the ¢rall legend: grom hitual to momance.

the story goass back to the rsisher glug who raled over the
Waste Losnd. ne was wounded la the gsultal organe; theretore
‘tﬁe ls=nd was to remaln barren antil the pure kanlght should
come élong and heal the Fleher King, thus redsemiug the barren
land. #liot tells us that wot only is he Indsebted to mliss
Waston for the tltle and the baglic struocture of the poem, but
"aleo tor muach of the incidental eymbollism that he employs.

sefore attempting an analysls oY fhe wagste Lszud, per~

ﬁaps 1t would help the reader to a better undevstending of the
posn Lf the wrlter made morxe expliclt nlliot's method of “tale-
agoplng” tlme énd Bpaeé. Throuagh his sometimes seealingly dis-
connected allusions to mythologleal, literary.'and faetugl
ineldents out of the past, the poet is enabled to cover s tre-
mandous amount of ground, and at tho sawse timo, to conserve
gpaoce and words. Of course, he relles oan the reader's abllity
to relate the elluslon or ths reference to the material at hznd.
In so dolng, he sgsumes that the reader's knowledge is on a
level with his own. 1t gees without gaplng th=t thls is not
‘often true, and it ls this'element in »llot's poatry that con-
tribates to hls reader's dlfficulty. nowsver, furaishediwith
gome ald, the reasdsr comes to appréelate this ablilty of .sliot
to say 8o maah‘and to cover so much ground ln so few words. ne,
perhaps, may even come to recognize 1t as the stroke of genlius

that Lt is.



‘the. firgt section of the poem, "The Burial of the - ‘
Deed,” conveys to the resder the drynsess, the desolation of
the yaste land and the seemlingly hopsless plizht of its
people. In the firet line of the poem, the poot has called
April the "eruellest month," and, indsad, Lt ls a oruel |
month for those who Lzhablt the wsste laad, *or there they
experience no regensratien of life? There sra2 only memories
of lileos and spring ralﬁ”to gnge fcr'them tho rsality of
ary, barfen iﬁnd. there nare rémlaiscences, too, of sumrer
in central xurope, which constitate mome of the few pleaEﬁnt
linss In the poam;

| summer surprised us, coming over the Starnbergersees

#lth a shower of rain; we stopped in the coloanade,

And went on In sunlicht, lnto the Hefgorten,

And drank coffes, and talked for an hour.
‘these lines, however, stand 28 8 oontrast agalnét those of
the followlng etanza,

M ,whars the suh ﬁaais,

And the de=d trase glves no ghelter, the cricket no

v relief

And the dry stone ne sound of water.
Fhis dry ét:ne, thle red rock we zgy essocinte with s plses
of reffluge, bat why £1llot has m=de it red 18 not olesr. rer=
haps 1t was an attempt at alllteration. 4when agnin it may
have ruggested heat to him.

the little serman song which follows L3 the saliort's

gong from Act I of wWagaer's Tristan and fsclde. oo those whe

are fa@lliﬁr with the anury.‘it brings to mind a legend of

romance and unlawful paagelon which led to treachory snd death.
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fhe lmages of the hyacinths and the h,ir found in
the next st=nza have, sices anclent tlmes, stood Be symbols
of fertiilty.4 £liot hag employod them as such here, but
they really serve tc empvhaslize the Tallws of desire Ln the
wagte lande

-=Yet when we cang back, lzte from the uyaclnth

gerden,

Yoar arms full, and your halr wet, ! coald uot

Speex, and my eyes falled, I wae neither

Living zor dead, and I know nothling,

Looking into the heart of light, the sgllence,

03" und loar dss woors

The laet line Lo frow the laszt act of wapoer's pristan uand

Isolde, ond lu translatlon reads, "“facte and eapty ls the
goa." " Thus the gsterillty of the waete laad and Lts people
ig farther amohaelzed, for even the secsa, the elegent fromrw
whlah all lifs é?rang, is ﬁaate aﬂd e@pty. 1he reader mlight
aote here the stratagle placlag of the axperisnce in the

arden boatwsen the two refarances ”rom Warner's opora.  The
sailor s song waleh precaﬁ@d thae passags wag % hapay soﬁg,
foz the tragedy had wot then occarrad. he wor&s of the
geoond refaresce are gpoken as Tristan iles dylag. dence
thoy come to gsyanbolize for us hars, 54 La the opera, wasté
and death.

‘the &adam Sozostrie eplsode which fellows is, for

the reader, a valuable addlition to the poem. slrst of all,

4. vuleanth Brooks, "The VWsste Land: n anslysis,® In
T. 8. Bllot: A Stud of Hig Writinegs by several wonds, edited
by B. KaJan, p. E7.
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we are made to Ieel tho ewptlnese in relyin, on the rake
olalrvoyante to see the future. o Ta=2l the need to plnce
one's falth Lc scwe oune or scae thlng le only human. those
ia the waste land, having no oce eless to tara to, rely on
the wilsdom ol siadzam Socostrie, which, llke her volce isg
muffled; for hers lsg a lost srt. oshe s v faue, nud prage
tices in dread fear of tho lew. imepite the faot that she
is unable to see the rewl lapliceticns behiud the flzures
on the ierot carde, she does 83rve a purvose here; for che
lntrodaces 1o as sowe of the meln charicters of the drana.
whey are best identlfled by xilot hiweslf 1n hils notes to
the poom:

I am not familiar with the exact conatitutlon of
the ¥arot pack of caerds, from which I have dbviously departed
to salt my own convenlence. The Henged san, & mewmber of the
tradltional pack, fits my purpose Ln two ways; becauce he is
~aggociated in my wind with the haoaged vod ol rrazer, and
because 1 associate him with ths hooded flgure in the passage
of the dlsolples to sauwaeus In rert V. vhe rheenlclan Sallor
and the merchant appsar later; also the "orowds of people,®
and pesth by vater lg executed ln roxt IV.e "he zan with
“hree Stavee {sn authentle member of the 'farot pack) I gaso-
ciate, gqulie arbltzarily, wilth ths rlsher ing himself.

ln the last stacsa of this sectlon, the poet deserihes
London, which has been called "the eupltal clty of clviliza~
tion," &g & waste land; thereby bringing the situation closer
home to us, e desoribes the "unreal city" as "Uader the

brown fog of a winter dawua,” and taxlng a tine from Dacte's

E. Text of zllot's notes to ths Wamte Land found in
untermsyer, op. git., pp. 411-414,




47

lnferﬁa hé gays, "I hzod not thousht dsath haed undone 8o many .
He refers to the livisg death of the waste land where

fighe, ehort and lnfrequent, were exhaled,

- and each nan fixed his syes before his fest,
8tetson, the sy who ie etopped on the atreet.'stan&s ng a
eymbol for mun in peneral. gllot's gholoe of the name "State
son” we mey sttribate to the connotrntlen the word holde for
ug. Have we pot coms to assmociste Lt with clothing (wercan=
tiilem)? ‘the corpse Steteson is asged sbout ls, no doubt, =a
reference to the wmyth of Osirls, the corn god, who gave his
own body to the fertilizatlon of the soll tast his people
alght be gaveds ‘the alluslon to the pog hers~ has been tuken
by eoxne orities a8 gtandlng for a syabol of humanitsrlanism.
Uthere have hernlded it 2e o reference to the do; ater whioh,
in snclent spypt, was belleved to foretell the Plcodess Thether
or not we koow exactly what xliot latended here ls of no grest
sonsequenaes. there sre mony pluoes in the poem where we sre
not at all sure of » symbol or an allaslon, hut that does not
epoll the lapresaion of the whole: for whiie gsozetimes he asy
fall In the comaunloation of an Laex, he geldom fallg in the
- oomaunioatlon of 8 feellnp, the emotlonal equivalent of the
Ldea,

The last line of this ssetloa, whilch comess directly

from Baudelalre,
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Youl  Dhypoorite legteurleezon Baabisble,--zon frérel

goems to gonnect the resder with the stupidlty end eln preseat
iz the waste land. In the flrst part of the stanzn, the waste
imnd wae identifled with London, but now it ls ldentifled with
the reader hiéaelf- Thus thie_firat gootion of the posm ie
ended on a note of lmmedimeye |

In the peoond sectlion ¢f the ponm, "A Game of Chese,®
the poet, through two dramatle dislogues, liluetrataa to the
reader the frultlese relstionshipy which exists betweon men
and woasn fn the weste lande. 4whe ogséiag goane, remlianiscont

of Bhakespenre's Antony snd Cleopatrs, reveals to um the rich-

neags of the eﬁrzodndlnga. Hence, we are led to balisve that
the charactera of thle flrat dlaloguo arse maenbers of an upper
claag. Howaver, ag wa raad, we ses that the slokneen which
provalle in the weete lend has no respeot for cluss or
gtatlon. 1t has affilicted both high and low lon the saue
Lannor e

The w:iter‘might ?olnt out here the effectivensasas of

the suggestlon of the Antony and Cleopatrs soens. xilot has

eaployed the devloe whizh he champlone Lo his ensay, “Tradie
tlon and the Ladividusl 1mlent."® He belleves thnt by meking

literary alluslone to the paet, the poet enables himaalffto

6., T. 8., #llot, Selscted rxessays, "Troaditlon and the
Individual vaient,” po. o=dil, ‘
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lntenslfy feellaps and eamotlouns in the present. ‘rhis transfer
of szotlon, he belleves, keepa the emotion of the postry
lapersonal, which Lz aa 1t should ﬁe; for our interest should
be centered in the poetry, not In the poot.

the referonoce to the "sylvan scone™ eohoes Hiton's

Paradlse Loste. The violation of Thllemal By the “barbsrous

zing® and her transformation into a nlghtinpale les n gtatement
of sliat‘a setamorphosis theue, which ls loter reposted lo the
fourth seotion in the dvownlng of the hosnlolan sullor. This
theme is hinted at in 5aetlon Oue iu the words of dadaae
Soroatrie when we recognlae in her words echoss from thacee
speare's The Tempest.

' Hore, Bald she,

Ie your oord, the drowned rhesnlelan 2gllor,

{Those are pearls thet were hls ayos. Lookl)

The coaversation betweea the uan and womusn here ls
ﬁﬁy, 1ifeiegs, dull, laa&iﬁg nowhere, Just as thelr reiastion-
ahip wiil lead nowhere. ‘the womun's deaparata'qaastianlng

What shall I do now? what shall I do¥

I shell rugh oat &8 1 am, 204 walit the streat

.#ith wy halr down, 80. ¥hail ehall we do tomorrow?

vWhat ghall we ever dof
émyhaﬁlzes ths laok of sotivity ls the waste lend. sothing
18 done with a purpose, <the afternoon rlide, the game of chesa
are nothluy more than mesns of passlng oway the time that

hengs too hoavily upon thems uhe man's attitaaa tow«rde the
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wonan L8 nade olear in the pasgsge wherse the woman reglaters
fear. He maxes no attempt to reamsure her or to gquiet those
Tearg. Rather he sunmerlzes reasiletically the degradation
~ into which the two of theam heve fallen:

I think we are In rate’ alley

Where the desd men loat thelr bonegs

I his r=2feronee to the “"game of chess” ilan thie
ssotlon, #llot tella ug 1ln his notes thot he had ln alad

¥ladleton'e Fonan M2wars Womons The pgaws of chese there was

ugod a8 8 blind whlle the dnke gsduaged a lmﬁy, +he eeduotlos
ﬁas &eacrlbsd in terma of plays on the board. Here the
render aay be agaln reainded of the wiolatlon of Thllowels

4he whole pasusage jJust referrey to serves to Lllume
trnte the uttor lack afviatereat oo the part af the wen sod
the woman in thelr eltistlon and ewrecandlogs. whe paae of
choas they play seema to myaubollae the llaltstlons of their
actlvity. “ven thair interest Ln the goas is pas=ive, how=
@vef.’Alt serves only to bridge the gop to death.

The other dlalogue In thle gectlon takes pisce
between two lowsr-glass woamsn In alhea&an pabs milot
em?haaisaa.thﬁ matter~of-faoet way ln which society has coue
to aécept»the violation of the liife cycle through the conver-
gation of these two women. ILn the Bawe tone that they spoak

of a &=t of now fulae teeth, they speak of abortion. the
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frultlecs unlon of man and woman ls further amphaslized when

one of the woaen laugquires of the other
Rhot yoa got sarrled for 1Y you don't went ohlldrent?

The pubekeepsr, lasatlsnt to olese up, Interrapts the couver-

aztlon four times with
HUSH Y U2 Baasgs 108 2L

Perhapn Kllot, 1n.tha words of the »abekeoper, ls communloat-
ing to the roader hle own lmontlence with thoee who rot away
by thelr own inaetivity into this dead life of a waste Land.
Perhaps he thinke it ig high tiase thoy took sowe courses of
actlon and moved oxi. this, however, la only supporition.
One camnot be qulte cure what sliot mesnt to oaavey'iﬁ the
words of the lapatlent pubskesper,

the thizxd ssetlon'of the poea, "The #ire Sermon,"
takes Lt title from the flre sermon of Buddha, and Lilag-
trates in lig several soenes exanples of the sierlile bdrﬁing
of luet,.

the river sosne in the openlny etanss lg rewminlscent

of a happier river soens In Bpenssr's Prothalsmions “he

rlver, however, has degenerated just oa has everything else
in the waste lande, 1t has beaome littered and dirty, sod

augthing bat s symbol of fertllity, for around it lle

white bodles naked on the low damp groundees
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and rate creep "softly through the vegetation.®™ In the baoks

grouid ls heanrd the wound -of 8 hern, heralilap Ywoensy's

approsch to wrs. Portere~a fir ary from Dey's yarlisseant of
Boes whers |
| ahen of the sudden; listeniug, you shall hsar,

A polse of horns and huntlug, which shall brilug

Actaeon to Dlsus in the spring,
the valgarlty of the relationship botwyeen Bweeney and lirge.
Porter 1ls ocommunlonted to um through the lines whioh Eliot
has parodled from an Australlian ballad;

Oh tho moon ghon2 brisht on trg. Porter

And on her daughiter '

dhay wagh thalr feet Lo sodn watera...

ln the iluse whioch féllow. w9 are ngeln roumlnded of
the violstlion of rhiloamsl by wereus, bat the cony s mot‘;ha
lcvély gong of a nlghtlogale. 1% la hesrd a8 "Jag, Jug" by
Tairty esre.” Aside from the foet that the song of the aight-
ingale has ﬁ&gaﬁet%t@dvtﬂ "lag, Juog" to "glrty ears," the
writer might polnt out here that in mlizabsthan pootry " jug,
jug™ wag the gonventional way to donote tho bird's song.

lnn the lavitatlion 6f dre Hagenlden, the tayraa
mar chant,

0 luncheon at the Cannon Streat Hotel
vollowod by n weekend st the uetronocle

we rocognlze what mast boe 2 hint a2t the perverslion of sex.
At thie polnt we are Introdaced to vlresins. His

importonce lo emphaslged by kllot himsolf ln hie notess
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f1roelae, alithourh a zere speotator nnd not lndeed
a Yoharaoter," le yot the moet lmportant psreonsgs in the
vota, unitlng sll the reot. Just 82 the 0na~eynd asrohant,
geilor of euryunts, melte into the ‘hoonielen Sallor, snd the
lntter Ls uot wholiy dlsti»ut from serdinang prince of liaples,
ao a4ll the woman ars one wouan, asd the two Bexes amoet in
tirsslas. ihat tlreslag aeaa. in fact, le the substance of
the poox. .

sliot has chossn for us to see the eplsode hexe
through theayes of ¢lresism begsuse, though bllnd, Tlresiazs

o assooliated with Ovii's Metemorohesam I1X In the rols of a

proghet; and, too, he has experlsaced life sa toth male and
Pomalae So Lt is through Tireslas that we seoe the epiméda

of the typlet aad the "young man carbunouinz® anfold before
-as. the eplsodoe ltself lg Juet anothex 6xam~la of mtoerllie
laat, of complete Lndlfferonce to chastlity., uhe girl, whlle
gne does not reepond snthasiastlicoslly to the young man's -
garagses, ﬁcv? not atteast to defend hérweif from them. Her

attltade Lz one of lndiffersnce, but then
Hle vanlty requires no xansponsa,

She Ls, LT saything, reileved at his departure, wxllot eap.oys
a ollnchar to his rumlnations here with a llne fron woldamith:
When lovely woman stoope to folly and
vaces zbout her room aenln, aione,
tha gnoothes her hair with automaztic hnn&.
and pute a record on the graaovhond.
ne axperiencé‘haﬂ meant nothlng {o her. Indeosd, the love
exnerlance in the waste lond has dspenarntad into an smpty

thing, for it ls totally lacklng 1z tho elemeant of Ldeuailenm.
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dhore L8 another saggistlon of s love alfalr of the
pset In the refaronce to sllizebeth and Ialerater. whe rof =~
srensd Ls based on fectual materlsl ae racorded by ullot in
hig notea to the pood.

the song of the three Thames~&ﬁughiara, ) strxkiﬁg

sarallsl to the wong of the khine-drughters of gétterdsumornag,

quoted before and nfter the HKllzasbeth and ielcester aeplaode,
18 aow heard. +he thrse maldens now spesk by turne, sud seen
to be attempting to llnx thelr laéa of chéatity with the
anhealthy surrouadings of the waste land. %hey, perhape, #es
themeslves as viotlias 65 clroanetecce. JI& thisz not & typlesl
attitude of =il those enueehed ln the sordid tragedy of the
wocte land?

Rliot hng used the line
to Curthasge theu L oame

to onll to the reusder's mind thot passage frod ut. Acnguastice's

Confesslonu; "to Carthage then L onme, where a oaaldron of

anholy loves Baig all about mlne eara.”

This sesus to serve sg e tranzitlon to the next lines
whioh are taken from bueddha's Fire Sermon:

Burnlag bdburning burning dwrunlng

0 lLord Thou pluzkést me out

0 Lord 'thou ~luckeat

burnlog
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Here the flre has ccased to be a gyubol of burning. lust, and,
thr ough the worde of suddhe, hug become n oleauslng agent.
thag the poet briangs "Yhe Plre Seraon™ to an end.

-~ Yhe wery short Tourth sectlon, "Daath by Tater,”
repregente & releqze from vhat one might oall the nmen-msde
migery of thig world. ohe rhoenlelan Sallor's Avrownlng le
e drowning lato forgetfulness. Here we aight be reminded,
for u wlnute, of rrufrock's longing for an uncompiloated
anliosl existence, where he would no longer fenl the need of
wraetllog with human problems. #he pagrage nlso serves ss o
raiief to the render, who, ln the flrpt gectlon of the poen
wAs Ldentlfled with the setlon ln the waste land. Whether
or aot Bliot Lntended thls gection a8 a wesns cf.raiiqf to
the reafer ls not known, but Lt seems to werve such » purpone.
The very movemseat, rhythm of the lines sesms to suppect sieep,
forgetfiluoeme

¥Fnlebas, the drowned rhosnlolasn Sallor and the one-
syed aerchant, seiler of ourrente #6om to melt into one here,
ag Sliot hoe sald they 407 whis ie perhaps accompliehed by
the poet's clever use of the word "ourrent,” and by his

raferenogs to "profit and losa" in the first atanza.

7. Hea Dilot's note se guoted on p. B3 of this chnpter.
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In the gecond stanza the m@tamarphaals.the&a Eaapponys,
parhaps esnggzentlag ceblrth Ln baptiem, aud the symbol of the
whirlpool appewrs augge-ting eterulty.

Yha laet ataszs of the fourth seotlon, which ls
addrepsed to both ventile and Jew, contalas the aymbol of the
wheal whleh fe parhaps symbollic of fortuna, or even gyacngmoas
with the whirlnool symbol of ths preceding etanza.

In the firat part of the {ifth sactlon, "What the
Thundor ¥81d4,® Ellot tslis aua that he hag esmployed thrae
themo=: the journey to0 Emusus, the approach fo the Chapel
ferllous and the yfeaeafldecay of essters Hurope, vhe wazte
land hore ham, Lf anything, become iryer, more barren, more
perohed.  ‘the travelers, overcome wlth s great thlrst, wieh
for even the esound of water: b&t. inetend, thers comea to
thely eare ouly the gound of the “dxy.lagerlla thunday«*

the reference to the hooded flgure psrhans regulree
clarifloation hexra. the reoaier will porhaps recall Sllot's
one referanae to 1t 1ln the notes to the flret section.® 1in
hie notes to thie lanet seotion he says the llines
« . ... were stimulated by the mocount of cns of the sntaroe
tio expeditlons (I forget whioh, but L think one of the
Shaokleton'sy {t waz rolsted that the party of explorers, st
the extrenlity of thelr sirength, hai the constast deluslon
that there was one mara mamhar than conld motaqlly be cogntad.

The passage beginning with the nilaslon to the woman

£iddling whieper muele on her loag blaok halr seemas to point

8o 886 page 46
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towards =z olluwax. 4t leanst th<t ls the genezal Lupregeion
left with the readsr, for 1t is a nolsy etanza, filled with
agtlon. whe halz spparently has sone =ignifiomce here.
dinge anclent timen it kas stood ag = gyabol of fertllity.
Ferhane xliot is polnting towsrds cowe mort of rebirth that
is to teke plemae.

In the next stainzs, the chupel 1o resched, bat it
e an eapty chapel,.

only the wind's howa.

It has no wludowa' and tha door Bwligs,

pry bones gan haria no onGe.
ror s minute %hé render wonders L1f this too ls oot as anrsal
ag everything elre in the waste land, but jurt then the eock |
grows, ond there le a flszh of lightning and a damp guet whloh
herslde raln. ‘he poa; pagess on to the meseage of the thua-
der, “Dattn, dayeihvan, danysts,® which in tranalaﬁlsn reads
"give, synpathlze, ocontrol.” 2liot telis us tht he found
the fable of the amganing of the thander in oane of the upanle-.
8hadB8. ynder the sur fana, the raéder villl, no 4doubt, recoge
nize the thundsr aea tﬁe volee of the &lmipghty, glviag
inatyuctlion to the loot oaer Lln the waéta lend. ﬂére we &ea
glaurly that.\for theus, there ils no alddle asy out. in_;he
words o7 the th.nder they have been glvan s koy, bat it is

left to thexn td anloek the door to thelr own malvatione.
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Ig the Claosl stensa of the puey, we are pregented
with a plctﬁ:a of tho glsher King, eliting upon the shore
flghiang, with the arid plsoin bohind nims jhe Tish syadbol,
also 31368 %&0£6nt times, a syabol of fertlility, slvec a note
of hopee we slso zight read voud 3lgu£ficaﬁac luto the Taet
that the arld picln le beblad the risher xlcoge. and 8ven lin
the wldet of all the chasos of the wasts innd, caphaslzed by
ihé nursery rhyaze live,

Londen pridge is falllug down falllup dowa falllng

‘ doxn,
ﬁé thinke of saetting hir land i ordexrs

the fzagm@&ts which he hes shored agﬁlnat'hla fuin

follow. ihey sra taken fram pacte's ‘urp&torio. "perviglliium

Vﬂn&rla,” a medleval pceu of ancartaln w&tharahip, sud verard
de merval's sonaet, “sl Desdlohado® {"The Unfortunate One" )
respectively. <«hey are achoes of thouz in'iiterary hiatbrg~'
who have beesn Taced with much the sawe uncertaln fate as the
risher xing. aa&lsimca alesery doss iove'compauy. he flnds
confort in tholr mexnory.

in the line,

Why then Ils fit you. 'Hisronymo's mad again.

the poet intended to esil to the reader‘s mind yhe Spanish

Fragedy of xyd, whers uleroayuo ¥fixed® the llnes and acttlon
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of a »lay vhat he mizht avenge the death of hie sou, snd then
bit off hie tomgue to avold sonfeesing. limon grlar, in his
notes to this passage, ssys that thle is a reference “to the
role of the poet who in The waste Lend must apply himﬁalf_ta
'frultless poetry,' whose tongue is ayabolically savered, for
works of art to&ay are uut 'stumps of tige®."™ He galls both
the poet's wit and grief here lronlo.’

"Shantih," repeated a8 a foraal ending to aa Upanishad,
ie, quite appropriastely, repeated three times in the last line
of the poem. Our eguivalent to this word L8 "The pesacs whieh
paéseth under atandiuge® Thus the miesersble ocnes of the wagte
- land are left in peacs and witﬁ at least = hope for salvation
Lf not salvation. Of that we should not despalr, for have

not more things than we have dreamed of beon built of hope?

9. Klmon Frier aud John Malcols Brinnin, ed., iodern
Poetry, p. 497. :
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OHAPTER ¥
THE WORD ARD THE wid

In Aahuﬁedheedgy.l the post hae closyly resched &
elimax in hia shilosophye. Ha scems to have resched o dead end
in rasaon and doubt, wnd he daa graéaad no Tarther under hls own
power. And juét'as there comss @ tlae In the life of evary dsap-
t&lnklug wan when he realizes that there is a powéx'beyend tha
powez of little man, S0 dllot ié faced with that reall:zation,
and thas_beéomaayhaéble in submiealonte

A o¢lue ta.ths‘thams and odntant of the poem ila found
in the title iteelf. Auh»ﬁedn@adas.‘thé firat day of Leat, slgni~
flee‘a'day of pénznce,. = timg Qhaﬁ onc thinke on the passion of
uhxist in penitsnce and humility.

In the first line ot the poew, the poet telils us that
he does not wish tpvturn éga&n,‘anﬁ. indeed, we undérstand that
he would not want to'ekperienqe again the hellish horrors of the
%aate land~mevén;1ny¢emory. ~whig first line ie almogt a lltersl'

trenelation of the first llne of & ballatd by Guldo Cavaleantie?

1. 4ext of Ash-Fednasdsy found in volliectsd Toems of 1. 8.
Bliot, 1909-1938, hew York, Hurcourt, Brsce sad Coe, 1986

%, Leonard Unger, "ish~iednoeday w» 7, 5, Zllot: A Selected
Critlque, edited by Lecnard Unger, p. 3El.
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In translatlon Lt beplns:

Begauee I think not ever %to return

Ballad, to Tusasny,~=-

Go therefors thou for me

Stralght to my lady's face,

#ho, of her noble gruce,

S8hall show thee courtesy.
This gquotetlon ie &ignifiomt beyond the fact that Hliot has em~
ployed the firet line In Ash-Wednsedsy. Indeed, the poet'a
reference to the "noble greoe" of the lady links nilcely with
Eliot'a attitude md relerence to the lady in his poem, as the
reador will soon ee€. In the lines baeginning with s line remli-
nisoent of 8 Shskespesrian sonnet,

Besiring this man 'e gift and that men's scope

i no longer sirive to etrive townrds such things

{why should the sged easgle etretoh Lt winge?)

¥hy should I mourn

The vanished power of the ususl rzelgn?
wo gee alenrly that the poct doee mnot mousrn the fact that he hss
reallsed the limitation# of his power. Hla attitude is one of
acceptance, foxr, ap ho saye,"Why should the sged sagle atretoh
ilte winga?™ The oritice have thoroughly exhaueted that line.
They See 1t ne highly comlosl thet Elioi should, at the Bge of
forty (the poem was published In 1930}, see himaelf ag an aged
aagle. This writer prefery to think that the poet roferred %o
hie intellectusl maturity, whlch, st forty, was well spged. He
kaow that he had prooceeded as far as he might under hie owa
power. He wae unable to stretoh his wings any further, and with
a kind of mystical wisdom, turned to faith.

~ The post 'besaoches (od to have mercy, snd prays thet
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he might forget these things whioh heng too heavily upen him.
He Bays that he knows what bas been done oannot be undone, but

ey the Judgment not be too heavy upon us

'%be.re ie another reference to winge that "heat the
alr," ard it is nere that we become lnoreasingly sure that Bliot
" referred to hie lntelleotusl rather then hie physlcal maturi.tyv
in the first stanza.  The poet's winga of thought no longer
soay, but best the dry alr. |

In tiw 1aat. two lines of the first aeotlpn the poet
resorts to ivrayer:

Pray for ue slnners now and at the honr of our death
?ray for ul now and at the hour of our desth,

Thus the mood of repentsnce 8nd submisslon whloh persists throagh-
ont the posa ls firmly estebllished.

 In the seacnd sectlon of the poem, the post presents
the lmage of the Ledy, who sssoclated with the Virgin, seeae to
etand se s medlator. It mey be interesting to note here Unger's
connent on Ellot's oconception of the Lady:

, Cavalgantl'®s line, as it le used ln i48h Feduemday,

perfarms much of ite original funotloa, for, 88 we shall note in
dealing with later seotlone, the ldeas of devotion to a woman

and the religious experlence of approasohing uﬁlm with God are
held by Ellot in & single gonceptuasl patisrn,

The poat ssens to besesch the Ledy's compasslon snd to aee'k her
interoseslon, 'The thres white leopards who slt with the Lady

under the Jjunlper-tree sre, no doubt, supposed toi reglater soms

3s lbid., pe. BBR.
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syabolic significmnce. Critles havo been consletently myetified
by thie pessege, ma have offered many theorles concerning Lt.
That of Zllszzbeth Drew, however, soems the most plausibles 35he
_'1£nks the pascage of the leopsrds with the mythologloal etory‘of
the hero who Wae dovoured by the leopard snd emerged rejuvennted.®
Here the poet ia unauuhtadly hinting at spliritual xajuvanatlon;'
snd the laopards etand, not ss & force of evil, but as a force
of good. Tha poat relotes that the leopards have fed

| On my legs my heert my liver and that whioh had been

In tﬁgnﬁiiﬁﬁﬁ round of my skull.

sat the bonoe whloh are left "ochirp® of the goodness of the Laﬁy.
ang of her lovelinses, They saem to rojolee ln the loss md
forpgetfalness of fleeh. Thie passsnge polnte not towards death,i'
“but towards epizitual‘fahlffh. Yar the bones sre "glad to hé
soatterad.” "For getting themsaelves," they =re "united in the
Qﬁ&ot of the degart,” aﬂé beseooh the Lady to "tarminata torment."
The Lady atill doea not speak, but her very silenoe mcams to &n~
dlaate a hops of sslvation.

B In the very short third aeation of the poem, theo post
has aaocaéefnlly_communieatea s fealing of straggle, but 2 fesling
of progress too; for though the devii mets all menner of temptation
in the way, the shaps on the atalx, the 9rotagcnxat. ounta the
atalr undeterred, and tnia saotion of the poem 16 ended in triuazph

4. BZElizabeth Drew, T. S. Bliot: The Desipm Of His Postry,
ps 107, ;
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and on a nota‘af'humiliﬁy g8 ravealed in the prayer:
Lord, I sm not worthy
Lord, I az not worthy

but spesk thewrd only.

| In the fourth ssctlon of the poom, the images seen %o
be disconneoted, 8e in = dregm.land ynt; therae 18 a ﬁllm thrend
whioh tends to unlfy the whole. Perhaps it is the poet's clever
uee of the word "betwesn."™ ¥e have the fooling that he himesl?
12 between the tim@raf ﬁalﬁap and waklag®” that he spoaks of, no.
Jonbt 8 nscesgary stage in the mysterious prooese of apiritaél
rebirthe He has o vieion of the Lady stending botween tha"alenaef
yowae The Lady still does not epaak, but, rather, uttete a aigh. |
thue glving the first slgn of her graca, a token of the fioxd atlli
unepoken. Hope is not dend, however, for the yews themselves
etnnd ae aymbols of immnxtality; snd whan thaﬂiaﬂy sighs, the
fountaln springs up and ths ﬁirds alng. )

Tre TLfth ssction of the poen rsnawa‘the Teellng of |

confliot. One might note hare the poet's play on “"word" snd"gord.”
¥imon Frier In hie notes to Ash-Hodnoedsy hag olarified Ellot's

tntont:

AB in the dlstinction whioh Zllot makes between the
ospitalized "Rowe" and the uncsplealized “rose,” he here dis-
tinguishes betwaeen ths "Word" which is God Himeelf -nd the "word"
which is the things of thls world which God has created and hy
which he hne made himself mmnifest and through whioh we apprehend

Him dsrkly.® © .

6. Eimon Sriar an& John ¥aleolm Brlsnin, moqarh Poetry, ps 471,
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The poet dces not doabt the exlstence of the word, for ha gays
| 4ti1l1l is the unspoken word, the jiord unheard,

The ¥Ford without 2 word, the wWord within

The wor ld snd for the world;
but he fears for hlmeelf sud hle people that the Word will not be
henrd. He ;aala that "the right time end the right pluce arve not
here" for those who welk in darknes2 "emong noise and deny the
voloe.” He pruys that the "velled glster™ wlll pray for those
"who offend her." In the last linee of this sevtlon of the poen,
the confliet seons to subside, and this gectlon of the poem ende
in triomph In the asot of "apltting from the mouth the wlithersd
apple-ssed.” The spple-saesd, at onve sszcolated with the orizinal
Bin, ia; no doubt, symbolic of the asbsndonment of thingae of the
aene§ and the flsah.

The slxth and flnai section of the poam ends nelther
in death nor vebirth ag one might expact. The poet L8 still in
that twllight between sleep and waking, the "time of teunsion betwesn
dying and birth." The weaker saoll hae eerrthly dreume of the white
sails, the sea, the sandy earth, but the higher aplrit prays to
the "blessed slster, holy mother" $o |

guffer uas not to mook ourselves with falsehood

Pench us to csre end not to care

Teach us to 8it stlll

#ven smong these roake

Our pesos in Hie will

"And from that knowledge of ponce ln Cod's will the poot prays not
to bo separated. In patiznce and humillty he walts nmong the
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rocke, 8 temporery refuge untll his cry shall be allowed to "cowe
unto Thes." Thus we fesl that the pecet has found a kind of pesce
through hls diecovery of "the way,." despite ths fact thut it has
not 88 yet boon opened to hilm.

Four Juertete,® a group of four lomg poems, follows

clogely upon the theme of ish-iedn:sgdsye In Tact, Lt ls ln the

quartets that Mr. Eliot renlflrame hio new found couvictions os

st:ted in ish-~Fednsedszy. The structuxe of Four fuurtels, ue the

nzu6 lmplles, leg a muslonl one. ‘ihe roader might compere the

transltiong lu the povem to the moveasnts of o gusrtet or symphony.7

In "Burnt Horton," the first of the rour Luurtets, the

fe&deg I8 ot once a:de consclous of the poet's power of abstrazction,
"Burnt Horton” tskes ite title from a Gloucestershlre amanor nesr
whlch Eliot had stueyed. Perhaps hg exporieonced socme moment of
1liumiuation there which wse olosely akin to that experienced In
the flrst movement of the firet of the quurtets. Jarhsape the
dust of his asmory wuer dleturbed, even u28 he astiempts hers to
disturb the dust of the veader's memorye.

We sea closxly th:t this i@ the work of a #@an who has
found his way, but he does not attsupt to lmpose hils falth or
zellglon upon his reader. . 4fter resching Bome understandlng of

the symbols and sllusione employed, we can, however, experlence

6. Te 8¢ Bliot, wour Gunrtets, xew York, Harocourt, Krnce
and Company, 1943.

7¢ ¥riosr, Ops m-. pe 4604
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vicarlonely what 1t ieala 1lke to be the possesger of 6 etréng
rock of relliglous £zl th--whather we shure the post's beliefe or
note

‘An nndaxstan&kng of ths poat's conceptlon of tinms ls,
perhaps, & neéaeeary gpproach to the understanding of the whole
poemns It La'tha tendenci of most to ®eparste time luto pest,
present, and futare, bat Xllot does not concelive of time in that
ways Hether, he sues the three'merging‘inta s whola:

Tlme»praaent and tlme past |

Are both perhape present in tlme future,

And tlme future contalned in tlme past.
They sre Bo interrelated thut they cannot ve separated, ang ths
reader comes to sense the very tlmelessness of time, snd to nccept
the faot thut time knows no bounds, sud cannot be broken up into
nsat dlvisiens. It ls an slle=sncompussing element which devours
agtlion; snd both |

What might have been und what has beon
Point to one end, which ls ulwuys present.

In the poet’s slluslon to "what might have been," he
has hit upon & cer tala coamon ground of expsrlience, s point at
which ench reader ie able to relate the goet’e ldegs and feelings
to his owne For have not sach of us, st one tlime or another,
been haunted by the poseibillities of “what mlight hava been"?

Have wo oo not entered into the ross pgerden of posslbllity and

viewsd 1ife =p it mizht have been bshlnd the dear that we dld not

open?
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| In the formsl pattern of the parden, the poet lse, no
 doubt, remindsd of the pnttern which 1ife, too, 28sumes, And
«6 we move in formal pattern in this garden, we look into the
pool which ls dralned and empty, but the sanllght appesrs, glving
the L1luslon of a pool f11led with slltterlag water, porhaps
gymbelle of the "what mizht have bsen." Then s cloud passes,
and we are brought baok fmece to feoe with reanllty, for the pool
gtands exmpty. And the blrd who lod us in at the gate eqys,"Go,
g0, £0," for ha knowa that "huamsn kind cannot be=r very much
reallity." |

In ths last liner of thils movemsnt, the no8t sumnarlsen
the expsrlencs in the rose gsrdsen, Tor he repeate ngain that

Time past snd tims future

%hat might hayve been znd what hns been

Point to ono end, which is alwaye presents

‘ the garlle =nd sapphlres puasege of the next mevement

iz, perhaps, one of the most puzzling in all of Zllot. However,
it begine to clerr =3 onse comss to see the axls~tree sz& xapresehta«
tive of life, und the garlic snd Sapphlres 8 impediments whioh
blook Lts progrees, Interiere withvita pgtternos Then we come to
a0 in the lines which follow, thet these very lmpedlmsnts are
treosd a8 8 part of the whole over-sll pattern, even es the pattern
bf thé boaxhaund' apd the bear {pursuer snd pursued) are traced in

ths cunatallatlan of the heavens.

R

€. Phillp Wheelwrlght, "Sliot's Philosophical theumes,”
« Ellot: A Study of His writinge By usveral Hends, edited

® Badang 90 1360
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The poet's concern with "the %11l rolnt" here in this
novomont is of primary lmportnnce. e come to view the atill polnt
aft & moment of illuasination, a mément when life ceases to be cone~
fusion and takes on mﬁaning and pattern. ‘he pattern ls epltomlzed
in the poet's alluslon to the dances He mnys that |

Bxeept for the point, the still polnt,
There would bo no danea [poitern], aud there le cnly
the dance.

This moment of llluminstion he doee not pluce in time, and dosuribes
1t »8 & kind of release from desira, getlon, ond suffering: = time
when that which wus only underetood in part 1s understood "in the
completion of ite partiel ecatusy, the yesclution of Lits purtlisl
horror." However, he gays that time sllows us bat = bit of thire
Ygonsclouaness," ond weaves Lt lp with tho ehange that La the nateral
low of thinge, thershy ;

protects mankind froa hesvon and dsmnotion
#hloh flesh assnnot andure.

The third movement of the poem e a'vary actlvé. mbvlng
portlon. ihere les a suggestlon of the unplessantnees of llfe in
the unhappy faces, "empty of mewning,” and the "erustation of nn-
herlthy souls™ in the Lonudon Scene. <the very abssnce of a pattern
hore mukee for nloe eontz agt when we think cof tho pattern ahlnh '
exlated In the formslity of the garden. ,

In the lines éhiah follow, the poét la conoernad with
£inding & way of excape from the oqnfuaian of this llfe without
pattern. He suggeste 8 wlithdrswal lnto solltude, a kind of for~



gatfulness of self. This ls one way; the ¢other ls the same, "not
in movement®
But abatention from movement; while the world moves
In appetency, on ite metalled waye
0f time pnst and time future.
In the ™metalled ways" of this pascage, the poet is, perhapé. allud~
Ing to the mechanlistlic tendenacy of the tlmee; the wugte motion,
leadlng nowhera.® Hore we do not Tind the kind of escape we seok.
¥We must look for 1t beyond the movement and the confuslion, which
moang 8 kind of detachmsnt from the ordinary waye lnto which thie
soclety has fallen.
In the very short lyrlo pasmage of the fourth movement
of the poem, we ure reminded of the nature elemsnt ae exprossed
in the rnée gorden of the first ssction. Howsver, the echoes of
nature hers are in very dalfferent tsrms. Having‘choseu & wlthdraswal
into the world of}darknese end solitude, the poet Ls faced with
cartaln terror of the unknown. He seee the pdssihility of dlsharmony
between nature snd man.
Will the sunflower turn to ue, will the clematis
Stray down, bend %o uns; %tendril and spray

Clutoh and cling?
Chill

Pingers of yew be curled
Down on us?
Yet the symbollo ilmplioation of the yew is lmmor tallty. 4nd the

 £1s8h of light on the kingflisher's wing is, no doubt, sn indication

90 .Ih'ew. 9_2* gﬁﬁg pa 158a



that the protagonlst is allowed & gllmpae of whal eétarnity holds.
| In the flftﬁ and tinal movomont of "Hurnt dgorton,* the
poet hae anlted the slements of tlme and tlmalassnaﬂs,'oz @ovensant
and s#tilliness, znd hus intiéaied thet they nre onse and the seme,
end that thay.merit & plecs of squal lmportence in the over«all
patte;n. Indesa; thalr "¢o~exlétanaa" gives meaning to that pattern,
and tloe ende to beglneings; for as Zliol suys,
Or say that the end precedss the bﬁgiﬁnlngs,
And& the end and the bepinulng were nlwnys there
before the begigging and 2fter the end.
¥ords ond notes form the movement or pattern of speech ana muelo.
After that the worda and the muslc ronch into sllence; Lut the
meaaling which thelr movoment has conveyed rests surd and constant
in 8 place of stlllaess. <thus the snd has boen reasched through
the medlum of ths bdeginning. Aand the beglnoing oxlets because
the and was firet present. thus, in the words of Bllot, we come
to realiie that “the sud and the beglunlng were zlusye therae."
. Prom this sgbstrasot oonéetn wilth worde, the poet turna
to talk of the “word in the &esert;" more than slightly reminiscent

of the reference to the word in Ash-Yednesdsy. ‘Yhe poet seys

that the word
- I& most aﬁtauke& by wvoloes of temptation,
fne drying sheodow In the funeral dance,
Phe loud lament of the dleconecl:te chimarxa,
4he chizera 1s an lmaginnry she-monster that vomlts flames. 8he
also 8tande ae s symbol of veln or foolish funoy. Hay loud lansents

leave us here with an lmpression of confuslon, paln, =nd ssadnens.
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- In the noxt aonsure of this moveasnt, the poct communi-
cntes o mense of progrouslon 1n nthe flgure of the ten atalrs.”
qaig s a veference to the conception of St. John of the Crose,

10 shen in snother mement

aonoarning the soul's ascent to vods
~of illuminstion thet comer in the pulse of "a: hhﬁft of BHﬂLi ~h, ™
the proet sttompte to raveal to hie reader how

#ldiculoue the warte ea2d time
stretohing before and aftex.

It L8 only in suoh rere momente of lllumin~tion a8 those that we
oan ever edme to sense a psttern, or to realise the unimportsmce
ana ridlenlousnese of the elemsnt of time.

in “Bust Qoker," the sevond of the Fow auaxtets. Eliot

ls concerned, not with the abstract seguence of time, but with the
physical, natural order of things, with pxdgreeaian. rise und frll,
blrth and daath.

KaBt Coker, from whlch this poem takes lts name, ls 8
small village in Somersetohire where Eliot's ancestors lived untll
their emigration to the coamt of Hew Bnglend in the middle of the
seventeonth oentury. ‘hus the zituntion whlch £llot orxeates here
18 sdmawhat personal, but not outslds the bounds of humen experlenca
in general. “

k In the opening paesage of thie firet movement, the poet
gonoerne himeelf with the eyollc§l7pattefn of 1ife in the rise,

£a11l, and decuy of a house, for house® live and dle even o8 paople.

10.  Frler, pps clte, pe 464,



78

and in the last lines of‘thia pasaape thare are biblical echoss
in the poet's ettempt to mpecify & time for all the sSotlons acd
aotlivity of lee;
| there le & time for bullding

And & time for living end for generation ~

A o Tt s s rLeTa et T

Ard to shake the tattared errae woven with a silent asotto.
In those 1ines, the poet has sucesedsed In communioating & senge
of prﬁgraasiau an&.oiaaily,axrangamaata The "silent7motto.“
which might qausevtha read@i to wonder, hae been explained by
one arltzol%sa 8 refersuocs %o the ﬁliat motto; "Be eilent and
géct." That this should be en allusion of & parsonal nature is
quite appropriste, since the house and 1lis ﬁ’urnmhinﬁ;e gre 8ll
reminlsoant of thoee of the ancestral Xllot house at Zast
doknra |

The order and srrangeaent of the first pasesge of the
first movement wre not repeated In the ssocond paspage. Rsather,
a haze falle over everything, and nature does nnt%apsrkla and
glitter as it 4ld in the rose garden. Yhe poet meems to be
auspeaded in 8 state of lnaction, confusion. He glimpses &
- "deap léna“ where onee an open fleld etoode The lane gerves aa
& means of transition here, for In the followlng paseage it ho=
comes agaln the open field which la the Boene of what first

appsars to be gozs sort of barbario ritual.

1le Drew, .0 wt' pe 166
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In the pattern of the darioe, the poet, no doubt,
8eed mAn and his relatlion to the patiern ond the order of
the ‘mivezaa, - The rhythm and the harmony of the dasnce he
likene to | |

The time of the ssasons snd the vonstellations

The time of mllking &ud the tlme of harvest

The time of the coupling of mn and womdn

&nd that of bessis. Peet rlelng and falling.

Bating and drinkinge. Dung and geath,

We recognlze In thls entire pnesage the poet's lnsatlable de-
glre for some order out of the oheos of clvilisetion, perhaps

the 4swn of A new ora where all would be harmony &nd ooncord
betuosxz man and nature.

In the very ehor t paseage which bringe thls movement
to ant end, the poet seems to identify hlmself with the pattern
- snd the order of the nLvl.‘lizatim i the preceding paaeago;

" For he says, |

I am here
0r thers, o eleewhere. In ay beginning.

He soes himeell 88 & part of all that kas been, as well se
all that ie; henoe his conaern with the historioel setting
of hie beginninge - N
| In the opsning pessage of the ssemd movement of

"Zast Goker," we sre again feced with omfusion snd discard,
whish the poet sommunicates to us Ln such phrases és "ile~
tiu:banaa'ot the epring,” "scorplon fighte agalnét the sun,”
njestructlive fl.ra." and the llke. Both the heavenly &und the

earthly -bodies seem to be out of tune.
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In the next passage, the poat himeelf mesms to Le

- wrestling with the "worde and mesnings" that he spesks of. He
ooncerng himeelf with a atudy of decelt énd ﬁiadom and know=
ledgee In hie referance to

the qulek~vnlced elderse,
Baqaeathing us m@raly B recelpt far decelty

he, no &oabt, refors to what ha baliavad to be the false
wigdon of the humaniete«lg. For, 848 we can onslly fee here.
it 18 hls belle? that history does aot fall info a pattera
whereby w@‘can learn from experlence. Rather, the world and
the people in Lt are In & oois tant gtate of ochange.

For the pattern LB new in svery moment

And every moment ls a new snd aheaklng

Valuation of 81l we hava bean.*
It i the pcet'e ounvletion that

The qnly wiadom we can hope to acqulra
Is the wisdom of humility: humillity 13 ondloss .

In the last two lines of this movemnt, the houses
and the people fade away as in a {dream, 8and we are prepared
tc meet the darinese of the third movement.

: It is ln the tbixd movement that the poet polnts out
that thls aect of {adlng away into the dsrknese le the way that
every men muet tske who eeoks God; fmr. ae he aaya. the very
darkness La "the dsrkrese of Goda" It 18 2 perlod without
Bope, without love, "for hope would be hepe for the wrong thing,"

2. James Johnscn 8weenay.'"3ast Coksr: A Raadlng,
Ungezr, Ops glte, po 40R.
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"ard love would be love of the wrang thing." “There ls yet falth,”
_ however, which sustalns till the “dsrknees shall be light,®
and untll some pattern le glimpsed In the atillnses.

In the following passage, reminisoent of the moment
of Llluminstion in the rose garden, the poet infers that any
ulumnmtion which man experxlences must i.és;m from thle darke
ness, this "agony of death and birth."

In the last pectlion of this movement, the poet emphte
sl zes, through repstitlion, the neceseity of choosing 8 way that
is hard and disoiplined in order to arrive at & plage of enlighten~
mente The movement cocme® ¢o an end in the paradoxlical lines:

A28 et g2 da,om e e, oy i you mor

And where you sre is where you 8re not.

As ln the other three poems of Pour Quarteis, Rliot

hae nsde the four th movement of "East Coker" & lyrical one.
Bere, with the 8id of the symbole of the "wounded surgeon,”

" fever chart,” "dying nurse," "rulned mlllionalire," and "xosga.“
the poet hae revealed the neaeselty of uplritual eloknesg and
death In the interest of redemption.

In the firset stansza, ¥liot aoes aman in the haade of a
compassionate "wounded sargeon,” Christ, <che reference to the
fever chert is, perhaps, a hint &t the record of msn’e epiri-
tusl confuslon &nd disease.

However, ln the second stenss, the poet sgys thet iIf
we axe‘ to ﬁa made well and whole aguin, " oui Qiokneae nuet

grow worge."” Through the "dylang nurse," the ghurch, he points
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to the fact that our health can only bs restored by & recog=-
nition of the disesse, the spirltual disorder.

The "ruined millloneire" of the next stanzs, who
endowe the earth~hoeplfal. is none othmr'th&n Adams The poeot
eays that If we "do well” in thls hosplital, we shall die in
the sseursnce of evsz»praaent'“pateraal care." Hore sgaln we
ars rzeminded of the grace and compassion of Christ.

The reference to ths purgstorisl fires does not, asg
one mléht oxpeat, point tcwaxaa destruction, donsumptioni for
the "flame ie xoaée." gymbol of loves S0 we ocome to see the
purgatorial fire here as a nesns of spirituel unlon with God
hlmeelf,

In the finsl stanzs of the four th moveawsnt, the poet
touches upon & week spot Lo men's mske-up; his leck of humllity;
for he likes to think that he is "substsntiel flesh and blood:"
However, Kliot cees Some slight leaning m the pert of man
toward humllity in his oommamgratlan of vood wriﬁa&a In thle,
at lesst, he 8ces scme hopes -

In the first asotlon of the 1aat movsmant of "East
vcokar.“ the pust becomes personal sgaln with & plece of self-
oriticlem. He has come to & place whore he fesls that that
whioh he im able to axézeaa no longer neede expressing. ‘Yhus
‘he 18 overcoms by & sense of waste |

Beonuse me hae only learnt to get the bstter of words

6 1
gga fg ngh n one gpcgggeyéohaa t:itssy. or the wiy In whioch
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Eaoh new experlence must be wrestled wlth Leonuse there le
alwunys yreaant.the emotional "meas,” the spirltual eonfuslion,
the oomstant changse. we e¢an hope to conquer nothlng; wa s&n
anly go on trylngs for, after all, the eot of trying le tho
lmpertent thing. Ae the poet eays, "the reet is not our husi-
nese." Here Kliot hae taxned his own persmal experience with
words into & kind of wisdom which is agually appliostle to the
experience of human klnd in general. |

The last gectlon of the final movowent of "Zaat Coker®”
go0rves &8 a anmmgiy. pulling toge ther all the lLdeas of the poeme
The poet sses hle own etruggle as a part of the larger strusgle
of man ainoe time degan. A® he says,

And not the litetime of one meny only
sut of old stones that cdnnot be deciphered.

He ploke up the litany of the firet movement,
There is a time for the evening under starlight,
- A time for tre evening under lamp light
{The evening with the photogrsph album),
"but Zrom these things of the physlosl world he qulokly detaches
himself; for he says that we muat ve 8till In the world of the
flegh if ws &re to move with intensity in the warld of the

epirit. 4he wey to that “deeper communion® of the splrit is
shrough the derk ¢old end empty desolation,
but the poet le steadfast ln parpose for he says,

In my end is my beginning.
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He has .come to believe that in the end of earthly life lles
the begimnning'of & futura llfe, and on that strong note of
falth, "#eat Coker" comés tc an end.
4he instrument heosrd ln "The Dry Salvagss,” the third
o? the "guartets,™ is water. In Bllot's note to the poem, he
telle us that dhe Dry Salveges "“ie8 a small group of rooks,
with a beaoon, off ths K. E. go=st of ¢ape Ann, Massachuaetta."'
~ In the Openlng 1ine of the firet movement, the post |
oonfesges his Lgnorancé of goda; and then he employs the meta~
phor of the river 8s "a gtrong brown god." He traces its
agefulness to olvilizatlon
, 8t first recognized 8s & frontler;
Useful, trustworthy, aa8 & conveyor of commerge;
Then only & problsa confronting the bullder of bridges.
Once ﬂie problem wag golved, the brown god ﬁae forgotten.
Here thls writer wondeped if Eliot d1d not have in mind modern
oivilization's attitude towérds God« For hae it not degen-
- ersted to a matter of convenience?  Faced with & problenm,
mos8t men tuin to fhe Daity, but‘ onde the problem is gclved,
He is forgdttan. "uphonoured, unpropitinted by worshlpperay"
of tha.maohina.“ In the last lines of t‘ni section, we a'ome
to see the rlver as a part of man’se na.turai past, the very
amroa from whloh he s;&rang. Hénoe he cannot disasgoociat® him~
self from it, foi' |
| Hies rhythm was present Iin the nursery bedroom,
‘In the rank allenthus of the Aprll dooryard,

In the amell of grapes on' the autumn table,
Andthe evening circle In the winter gaslight.
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Rox the poet turns to an analysis of the great power
of water. Hiret, he recognize2 it a8 the sourge of all esrller
srestion; then he comfunicates our sense of helpleesneas in
. the face of 1t} for does Lt not togs up our losees. In the
follawlng lines the poet links the ses and the land.

7he salt ile on the briar rose,
the fog is in the fir trees.

' &vaﬁ tﬁa eieaanxa of lsnd are not left unmindful of its

presence and Lts powers

| In the lines whioch follow, bringing the firet move-

ﬁent to @ oloss, all manner of sea mouni® &re hesrd. <here
are "the whine ln the rigging,” the noless of the Surf breaklng

on ehore, the whiastle of the buoy, the "tulling«bella" The |
ghythm of thees nolses seems to messure out the time, not

time as we think of it in relatlon to sll par esrthly end in-
aignltiaent sotivity, Bat time In the eense of life pattern

and rhythm. The post has cleverly made'thase ses sounde into

the very symbol of that 1lfe rhy thm. | |
And the ground gwell, that is and waa from tha beginukng.
Clangs :
‘ The bell

of deathe

. The aéocn& movement of the pﬁom opensg with a seating,

wheka £liot traces the agony and alsery of msn'e llife. 'Ea geas

him 88

In & drifting bost with & alow lenkage,

13, Drew, Op. cit., p. 178.
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and, indeed, man without some brand of falth ie prone to endless
drifting, and peath becomes hils Gode In the last line of the.

gestine, however, tha reference to Mary's prayer at the Annuncle
ation ohsnges the tons of what has gone before; for her praysr
polnte to reblrth, not destruction.

Bliot, in the other mactlon of the movement, pursues
the same wubjeet in & philosophlo~sonversationsl tone. ¢he
- poet looke for something permanant Iln the modet of ell the cone
fuslon and chsnge. He ls reminded of the moment In the roee
garden, but he real&%es that, whlile he aexperienced that moment
of Lllunmlnation, he missed §ts mesning. And he reell.ee that
vany attempt to aﬁproach agaln the me=ning would result in th§ ,
vestoring of the experience In & dlfferent forme. Hare he re-
states his theory of past experlence., In it, he traces not jJast
the exper lence of one llife, but of "many generatlions.” In faot,
he 8ays that we cun come naurer to appreciating the slgnlflesnce
of sgony in the exporlence of others than we cen ln our own, for
our sgony g covared by cwrrente of satlion. 4The sgony, however,
abldes, desplite the fact that pesople changes. Pime sses to that,
How.ln the lret lines of this movement, he seamg to ldeutlly
his own sgony a# the rugged rooke ln the "restless wotexs» of :
time. |

the third movement of “The Drj S :lvapee® has sn Orlental

\flavdr: the poet has 8o ght to relate aertain Oriental Philo®cphies
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with hie own., In this moveaent, he ls still concerned with find-
ing the "meaning™; but instead of seeing men suapended in time

- in 2 boat witk a slow lsskage, he now sevs hia 28 a voyager on

en oessn linexr, z8 & patssnger on o traln journey. He geoeg the
tlme of the Jjourmey, the time botwesn the “hither <nd the farther
shore," as & time of faring forward, not farlng forward in the
terms of mots and ailes, but in terms of epirltual enlipghtenment:
for betwaen the shoroes of a jJournsy, tlme seems to be withdrawne
One can conulder past sad Pature "with an sjual mind." To find
the "meaalng” In splritusl enlightenment, in s withdréwal from
time In lt2 ordinary genpo, 13 -the raal destinntion of every

voyazer. Thus tha nont, in the words of ¥rishne, sayn
ﬁét Tare well,
But tary forwazd voyagsers.
The lyrleai four th movaﬁent camaa'tn the form of & praysr
to the Virgin. It in a prayer‘fnr thoas'who.axe aflont or lost in

the'waste. gad sea of tlme.

The opening of the fIneol movement of "Ths Dry Salvagear

ie remlniscent of the WMadame Sosostria'épieéda in %he Weete lLang.
Eliot exprssses the futllity and ridiculoneness involved in man's
rellance upon methods of elelrvoy snoce and gupergtition fc-see

paat]and future. But he €ays that these are "uenal pastimes,”

And alwaye will be, some of them especlslly
When there le dilwtress of nations snd perplexity



Whether ou the shoree of asim, or in the sdgware oad.
Men's ourloslty sezrohes past and futuze
Aud elings to that diusnsion.

To be concorned with the polnt a2t which time nd timolsss meat.;
the poet esnys, "is un occoupstlon for the ealnts” He gpprohends
eloarly the:"polnt of intorsectilon,"” becnzuse hle whole 1life is
dsdloataed to "eelflesansse sn&'saifuaurrenaar¢" For mogt of ue,
howovax, there is ouly azn occsslonsl moment of Lllumlnétion.
whlch ¢:=n somatimes be fownd lu naoturs and sometlmss In arte
Those momente are only hinte snd guemses of the meanlng, the
pattexn we seek, but thoy oan sarve as clues to right sotlon.
Tha ?reéaom from pant and present which lesues freom right sotion
o never he reallied, but the fact that we o on trying leaves
ue undefeatad, with-at leapt a vislon of the yew-trae, symboll
of avarlasting 11%s.

"rittle Gldding,” the last of the quurtets, is the
fire posm of the lote It takes {t8 nwie from an Anglican re-
liglous comaunity fvwaded In 1625. Soon afterward, the come
munlty broke up, but the rulnoed chapel wes restored in the pinew

temth eentury.14

In the begiming of the firet movement, the poot Sooma
to be suspended In a falso sosson, "midwinter spring.” It is
an unreal saason. thus thle exparicnos whlch the poet describes
gaaxns unraal and 1llusionary too.‘ He cells it a time "botween

melting and freazlng.” We ure perhape remlnded of the voyagerts

14, Oordner, “Four Juartete: A Comnentary," edited by Kajun,
m 6lts, po 72", 75
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time botween shores in “"The Dry Salvages." ERverythlng ie bathed
in light, esnd reflection of light. thle reacalls the moment in

the rose gardan‘ and tha flash of light on the kingfisher’s |
wing. Thus we come to recognize thle seasonal axperience ss ons
of these rare momente of Llluminatien %oo. R |

In the passsge which foliows, the reader Ls oondclous
of the faot that 8 janrﬁey i8 in progress. %he purpose of ths
journey is not sure« In f£a0t, the §6et éaye that the purpose
must be "altered" 1f the Journey le to end in fulfillment. the
ond ho cslls the "world's eud,"” the leaving off of the temporal,
the phyelcals There are 6ther ways tb reach thie end,

8t the ses Jaws,
gr over o dark lske, ln & desert of & olty~-

but he says that the way of ;hls journey™ie the nesrest, in
plece ‘and time." ’

It is In the.next pesgsge that we are sware of the
faot that the way of the journey leade to the chepel at Little

Glading; for the poet aays that

You are here to kneel
Where prayer has been valld.

Thi yaat‘makga 1t plaln that the traveler 15 not here to inetruot
himself or to satiefy idle aurioelty. but ﬁtc put off sense and
motién," to pray, and to commme wlith those long since depsrted
from the chapal, who ocan communicate now what they had no speech

for when living. Here again the poet has fdentifled himmelf and
_ his contemporaries wlth thoze of another generation; end In thie
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comxanlon ha rocoguluss & moment out of tims ahere time 2nd time-

lega meut.

lo the flrat three stanszas of the second aovement, the
four 1ll{e elemsnte, air, eorth, fire, und water, which havs been
used consiatently throughout the poem, dlsintcrerate, &3 does
the_aymbol of the rose. 4ho elements have becoams olomnente of
destiruction, bringing fleod :md drouth, roiting the "murred
foundutions” of "vanctuszy cad cholre™ The Tlre aud water no
longer eymbolice the unlon of the gpirltual with the physicul,
por rabirth througd baptism. Huther, they bring desth :«nd dew-
‘gtruction. and so it shall advays be to those who deny guoerie
floe and are forgotful of tho foun&atiohs of epiritual truthes.
'Eoé them, the e¢laments that could meun life bring only dacths

In tho pasaaga wiloh follows, the post ls on soms
port of night putrol, porhaps air rald duty as one oriticl® has
suggesteds As bo walks the dark strests, he comes upon 2 flgure
who algo walks the daskencd wayde shrough the converescticn of
the dlulogue which follows, we recoyclze him as the splirit of
some dead poete ihe splrit of tho dead poet declines to &peank
in texrws of theorye He 83ys his poetry has served Lts puxbose:

Ligat sesson’s frult ls eaten
And the fullfad beast ahall kick the empty pall
For laet year's worde belong to 198t yeur's language
ind next yoar's vords awalt snothor volos.

16, Drew, op. olts, pe 192,



86

Rather, he impsrts some of the wisdom he hes found since he lsft
his body "on a dlstsnt shore.” And so he discloses to the poet
what he ealls the “glfta zoeserved for ags.” It is a promlse

of dlélllnsian. diéanahantmant’,raallzatien of humsn folly, and
shame. Howsver, hs says that there is a poselbllity that the
human spirit might be éestorad'at this polnt by the “rofining

Plre,"
Where you must move Ln meessure, 1lke & dancer.

Action must be plotied, controlled, gliven meaning through i1~
lumlnatlon. One must coms to sit atill in flesh end time, bdbut
fore forward in gplrit where the time and timeless meet. 'Tha '
day breake, the spirit of the dead poset faﬂaa, snd the second
movement comee to an end. |

in the beginning of the third movement, the post exe
plores two gepsrate and distinut kinds of lova~—£ha love of
attaochment sad the love of detachment, +he firet le a personal
~ kind of love, revolving around self and people und thinge; the
second is impersonal, unselflsh, resching bayond denire, but
no lsae love. this second type ol love bringe with it a kind
of liberntion “from the future as well as the past."™ At this
point, the reader le agaln reminded of the post's stand In his
eegsy, "Tradition and the Individusl Yalents" fThere, he stated
clasrly that he dld not belleve in s elav&éh agheronce to histo=~

ry snd the waye of the bant, but rather & "gonsolousnesa® of the



pasts ‘thls lavulveg the wegqulsliilon o7 an hlstorical sense,
whereby we ure ensbled to relate the pust o the present, indeed,
to see Lt Lu tho prevents 1he reader might recall hers the uge

the poet mude of the Anthony sud Cleoputre allusion in she Waste

é&&i&%s Thus we vome %o have mome understanding of whai the
poot memme when he says |

History may bo sorvituds,
History may be freedome

In the lest lines of thle stanzae, we sae the people, the places,
end the self vanish. They "become renewed, transfigured, In
gnothar pzttexn™ ~~poerhape the larger psttern of time present,
.past. snd futurd.e

AIn the pnesage which follows, the poet aaa@pta ein as
necesaary. He thinks of the great mnd pot éo great flguxea cut
of the past, those "not wholly commendasble,” bnt gome "of pe~
oullar geniue"; but he cannot see celabrating them fox any ®lngle

alm for which they fought:

We not restore old polloiss
gx %gﬁigw 3nauﬂtiqgaddggm§ s

Hather, we arc to be doncarned wifu a higher zlm of u splritusl
natare wharevtae aotive and thé drive ig love. @8 have lLasan
furnighed a eyabol of that love by all thoms who have died in
the interest of & high cause, acd, more laportant, by Christ

himoalf. Thus_

16+ 8ee Chapter IV, pe. 48.
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ALY samner of thing zkall be wall
By the purifiontion of the motive
In ths ground of our bsgeeching,.

in the lyrlcenl fourth movement of “"Little Cldding,"
the Tlsme which insnes ?rom tha dove ls symbalic of tha dlschorge
oi 2in ln the firea of purgétory. 17he dove Lo a symbol of the
Holy Spiritel” The post sags thut this purlfication by flze is
man'e only hope. There le, howcver, one sltornatlve 19 2ding to
dstpalre Tnst ftoo ls fire, but a flre of devtruction, not purie
fication. Both ways moan torment wnd suffering, hut In the flres
of purgatory thare is th3 reuard of rodemptlon whioh is a device
of love, furuiched as an upproash to God. Humun power cnnnot
removs‘theftczmamt, but human power cw: choote, For

Wie only livae, only suanire
Congumed by eliher 7ire or fire.

The final moveaent of the poem zeststes the old thaome
of and and beglnnlog, of reblrth in doath. The poét then mokes
an snalogy of worde In a Bentence, and aétlon in llife.
Bresy Boaatin TSR *TRATREy 18:20,0n e0d o bestontoe,

te blogk, o fire ; ap'e :
5gw%b$anpliie§ gle gtoﬁafcagg i isdgﬁgréhgess%axt?hlaat

gvary etep thet ls tnken tovarde physlocal death leads but to »
new Eagxnnlng in enother life, a life of the spirit. Thus the
end i8 in the beginning. |

The poet now ravaals sgain hle hiatory "aonacidusnaaa.“

17+ Drew, [ alt., P 188,
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for he relotes the pest to the here-and-now. He sees pust and
‘present =2 component parte of a la:tga‘ pattern, giving to both
a maaning that they could never have possessed In isolation;
for they sre of equal lmportdice.

The moment of the ross and the moment of the yew=-tree
Are of equsl duration.

And
History ls now and Englsnd.

In the Tinaile of the poem, the poet communkeates a
gense of arrivael, ad lu the last liﬁes of the poem, we fﬁ&liza
that he has feprr:eanted an arrival at Christlaulty, o place where
physical und eplritusl merge. fThie merging is comuunicated to
the reader through the symboles of the fire =nd rose, 7This ieg the
end of all our explering, the end of our jouwrnsy thr ough the
agonles of the unknown with only mn ocession2l Llluminetion to
ISpD..’x? us on. This is the conditlon which heze cost "not less tham
evexything." But .11 chall be well now, for the flre mud the
Toge are one, | |

Thug We begin to hear clear ly the p‘at‘cern of the melody

of Tour Quartete. But that pattern ig enly a part of the lf,zrgé-‘r

pattern of all the poet’s works. Now was cm easlly trace Lts

outline from The Lovc Song of J. Alfred Prufrock to Four Suxrtets.

In Prufrock, the poet recogulsied the symptone of diseasae, sonesed
2lmost intuitlvely thet humen kind wes slek; in the weste Land,
“he examined the cause of the lllnsss, and explored it to its
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gsource; ln Ash-Wedneadsy, he recopnlzed ’ solution bayond his
owa humsn power of doubt and reason, thus turned to falth =nd

gurrendsred in humility: =2nd finelly, In Feour Juartetn, he

sccepted the burden of faith which is sufferiny, but o suffore
ing the end of which is llberatlon in the unlon of the eplritual
and tho physliocal, srrivoel at Christlasnlty, man'e only hope of
gslvation, his only memne of esonpe from the torments and agonlea
of flosh.
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GHAPTHER VI
COCKTAILS AND CHRISTIANITY
In Yhe Cocktall party,l produced in 1950, ead ©. 8.

Eliot's first play 2ince The ¥vamlily keunlon in 1939, verse hss,

parhaps; come cloeer to being a natursal medlum for drama then
it has sglnoe the dsys of Shakespeare. iUnlike gllot's two esarllie
er plays, Murder In The Cathedral end Yhe Pamily Reunlon, fThe

Cocktall party has enjoyed o rather wide popular scclnim. This

i# somewhat surprising, for the_play is not like the run-of-the~
mill sroadwey hit. xather 1t i; £liot at hie subtle best, com=~
- cunlcating a feeling where he feils to communloate en ildea. |
~ ‘fhe key to £llot'e success with this play osu, no‘doubt,ﬁha

found in his aim ae stated, just this yesr, in hls Harvard lecture.?
He ssid that in writing The Cocktall Party he attempted to adapt

the meter snd languags of his verse to & contemporsry setting.
Thle he has done rather succeasfully, for, once absorbed in the

play, one forgets that the medium is verse rathexr than prose,.

1+ T S« BEliot, The Oocktail Party, Hew York, Harcourt,
Brace &nd uompany. 1980, , :

2« Ts S RBllot, "Poetry and prame," Atlan»ic Mbnthlx.,
CLYXxxXVII, (February, "1951), B6e
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Hor dosa the verse seean unnocezsarlly artificlal. Indeed, Ellot
hag ocommunloated shades of feeling and gmotions in the plsy that
would never have been go succossfully communivated in prose. KHe
has pot dons thle unooneciocusly, however. Iﬁ tpo g:=me Harvard
lecture, he eeld o
It seams to me that'beyoﬁdfthe namable, elsesiflisble
emotions and motives of our oconsclous life when directed towards
sgtion-~tha pnrt of life whioch proee drama ig wholly adeguste
to express~-thera lo u fringe of indefinita extent, of feeling
whioh we oen only detect, so to spenk, out of the acorner of the
eye and osn nevexr oocmpletely foous; of feellng of whioh we are
only aware in & kKind of temporasry detachment from sotlonee.s rhis
paculler r=ngoe of eenasibllity can be gxpraasad by dramatic postry,
at it momente of greatest intensity. .
Contrary to the reet of &liot's poetry, the Gooktail
Party ile not welghted down with symbols and obeoure slluslions.
irue, £llot olalms to huve taken his ineplration for the play
from Buripldes' Alcestis, dbut even tho sritics fulled to per-
colve that and remalned unoenvinced until Zliot himeelf offered
detalled explanation. However, while Eliot doee not employ
the aymbol a8 euch, the play does retaln trapplnge of the Symbo-
1ist Mo thod. | S o
Ons of the affeggg,produced by 8ymbolism i that of
eonfusion--gontrusion betweok{tho imaginary snd the xeal world.,
Bllot has sucoesefally achleved that effect in his play. une

gtriking example ean be found in the oharactors of the Uniden~

S,  Ibld., p. 37.
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tified Guest smd hies two cohorts, Julla and slex. A vell of
mystery surrounde the Unldentifled Gueost from the firat, baut
Jualis snd Alex seem veal agcngh untll we dlcoover their true
role. ‘ihen o asnse of "other worldllnqe"“bxeaps upon ug, aad
we a8re not gt sll sure of thelr reality. @ba’dlaoovexy of thelr
roles 18, too, & surprise. 7This In itself l® cohsraoteristio of
the Bymbelist Hethod, whlch makes use of the elament'of gurprise.

The plot of the play Ltself is both tanglible and in-
tengible. Anyons cen unravel the surfnct plot, tut the diffi-
culty comes in Lnterpzotlng'the implied meanings, the worde be-
hind the worde, ln sesing beyond the cooktslle and the sophisti-
eation to osrtatn_vary,ol& and not unchristlisn frnths whlch lie
benesth. ¢4hns Kliot has c:eated the lllualon'that he ia giving
expresaion to some great mystery of 1lfe. %hls he has done by
uniting the definiteund the indefinite, another churanctsristio
of the Symbolist Method.

in the Cocktall Party, slict has communicated the

genee of frustratlion that is so prevalent lo conteaporsry socisty.
He has stripped human frailty of all Lte mieplaced velues, mis-
oonceptions. Thie ie asetunlly not 8o different from what he

hes done ln his other poetry, but in %hé vocktall Pa:#g ha pro-
cosade uﬁalda& by hiatoxicél gottinge and alluaiona. He hag chosen
a typléal contempor ary setting, & cooktelil party, which le &
convenlsnt polnt of departure for the aituailoua andatraln of

events whloh follow. The revelation, the wisdom, the implied
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prinoiples of Chrlatienlty whioh rise to the surfnce, above the
~sophleticated patter and ochutter, at the cocktall perty, would

~not have been o effestive ln o more con#enﬁiunal religlove setting.
%haga. perhspe, thay would have degénerata& to mere dogun. Here,
whether or not fliot reallzed 1t, he hss bullt an effsot upon

sharp contrast, snother &zapinguiahable oharaetériatlc of the

: Symboliat Mo thod.

Ellot's message in Ghe ankt&Ll’?ﬁxtx ie clearly there

for those who will find it. It La 8 mesaag& of hapa to 811 of
us to mske the beat of & bad job. “sach must work hla own sale
vation, each muet find his way out of his own weste land of 8in,
error, and folly. ue muet ’lrat howsver, be motiveted end gunided
by cexrtain ohristisn prlnalplee. namaly, ue1f~knowled@e. unselt-
znhnaea saffering, snd servios.

the resder msy wondez why Kr. %liot hss chosen this
partiosular group of Lntellaétnala to convey hls “chriet;an"
meesage in The Cocktall party. The snswer to that omn be found

in his dasoription of hls "Comaunlty of ﬁhzlatians" in fthe lden
of A Christian Soalety:

‘ The Community of ubristisng —an body of very nebulous
outllne —would cvontaln both olergy und lalty of superior intel-
lectaal and/for eplritusl glfte. And Lt would inelude come of
those who sre ordinarily apoken of, not 8lﬂ&¥8 with flactaring
intentlion, 28 "intellactuals:" 4 |

4. "P- He miﬂt- _TM___QId@a .g .&.CM —S-M‘ Pe 87,
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In the oatline o the play which fbllows, the resnder
will, no doubt, recognize themes slrecdy cmployed by Ellot, en~
larged and expanded, brought closer %o the l@vel‘ ol contemporsxy
‘underatandlnge ZLsavinla, Bdwezd, Celis, and reter experienas
the horrors of thelr own Individual weste lands. 4nd each finde
hia way baok througd hiw own mslvation; and, iu Colie's case,
through spirituel roblrth. Ellot in Aah-‘a’adnesd-a; sud Christisni-
ty as the answer to the world's illa. A8 was etsted before, here
in The Qooktoll Party each fruetrated individual finde hie ewm

gelveiion through edheremce to certain very old truthe not very
for removed from the tenets of Christlonity. '
The play opens ln the drawing room of ths r:hambezlajnoa'

London flat, whore u qooktall party i® in progress. HRdward Chame
berlsyne, in t;ha abesence of his wife, ssane tomewhat af. a8 loBs
a8 to what to do with his guests, an odd assortmsnt, to6 say the
leest. there sre Julls Shuttlethwalte, who sppesrs to be nothiﬁg
more than @ tslkative, nogy old woasn; Cella Coplestons, & young
soclety girl with an Interest in the arte; Alexender MasColgie
Gibbe, & man-of-the~world type with “connections"; Peter Qullipe,
g young writer, who shures Celia's luterest in the aris--<the
einena, In paxtlmlaz: end an Unldentified Susst, whom no one
asens to kuow. |

| through the drift of conversation, we sre led to be-
1ieve that Lavinls Chsmberlayne hse beoen celled to the baé.eido_
of a slok sunte However, through Julian's effort to pin Edwarﬁ.
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down as to Lavlnié's wherenhouts, we tes clanrly that che is
sowewhut akeptical of his story. And, indeed, we become &keptl-
eal, too, Yor, &s Celin saye, ™There len't mach that Jullae
docsn’t know.™

The banter of eonvere&tian woara onn, rnd tinally the
guests leave, sud *he eoo&tailvparty comes® to =u sud. One guest,
howaver, reamalus, the Unldentiflod Guest, still unldeantified.
Edward,(throngh 2 desire to relievs his mind, pours out his
troubles to %he otrangar. 1t is hoye that we lesrn thut Lavinla
nes left alm.  fho Unldentifled Gasst pates a few pertinent
qdastlons to gdward. Zdwerd tells him thatvthsra is neither
another woxmsn nor snother man lnvelved, and that he wante his
wlfo back, Zut when the stranger offfars a suggestion. Mdwsard
ie gquiok to ralse an objeatlon. As the Unldontified Guast eo
aptly put it, 2ll sdwerd wented wue ®the luxury of en intlxzste
disclesure to & etranger." The stranger, however, undsunted,
procesds to 2um up the sltuatlon. He tells Zdward that the truth
of the matter is that he suffers & loss of personallty winy from
Lavinia. #dawerd himsely roaches the conolusion thut he must
get Lavinie baok to flnd out sbout himself. During the five
yeers of thelr marrlege he hos been oompletely in the dwrk. He
does pot really know hi&eelf, nor does he know Lavinise Bosldsg
her &&ﬁartara make® him seem ridioulous, and thet he csanot etand.
Eut the stranger tellw Sdward to réslgn himgel? to thé_fool
that he le. He sage thet thatvia the heét advice that he can
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glve hias, for to sarvive huallistion Ls »n "éxparienoa of lnealoue
lable value.™ Then Adwsrd begins to wondervif he really wants
- Lavinle baok, or 1f it ie merely the stronger's suggestlon. 7The
Unldentlfled Guestte reply to that Ls:
| e do not know yet. In twanty«four hours

She w%;i.eoae to you here. You will be hers to meet

4Already mdwsrd snd the strenger heve been lntexrupied
once by Julin, who ¢smd bsek for her umbrells. Now sha returus
e ascond time to hunt for her glssees. This time she iz socoompa-
nied by Peter. The Unidentifled Gusst greets her with his "One
Eys4 Riley" esonge | Here the writer wns remlndé& of the onew~
oyed merchant Iln (he Wagte Lsnd who had only one ‘eye to business.)

Ee finizhes hie song, reminde xdward of thelr appolhtmﬁnt and
leaves. Julie departe scon after, but reter rowecins. He telle
RBdwsrd he wante hie help. #dwsrd asks him what his trouble is,
and reteyr rapllest;."lt'a ebout Celis. Myself and Cella.” At
this point, they sre interrupted by Alex who has returned to
concoct for Hiward a2 "tootheome meal." As hﬁ pat ters nbout in
»the_kitehsn the conversation continuss. In the worde of Liwsrd,
Celis hes simply "lest interest" ln Peter. But Pater eays:

You put it Just wrong. I think o"Lz differently.

It is not her Iinterest in me that I miBE—-

But those momente in which we seoned $o share nome

perception,
Sone feellng, somne Indefinable experxenaa
In whioh we were both unaware of ourselves.

Here we ore glven the first olue to the fact that Cells is perhaps
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wore of a child of the apirli then she is of the flesh. we ore
also brought fuce to fuce with the faet thut mdword is without
| the ablllity to dwsll on suoch eplirituzl planas._ Ae Peter suys,
he simply does aét uhderstand. sat mdward‘agrees to talk with
Celia, for reter sayarthat ho gs=n contant himéelf with & meaory
i? he kmows "the truth sbout the past, fox tﬁe sake of the
nemory." Peter tskes hie leave =nd 8o does€ &lek. 1he curtaln
falls on the firgt scene of the first ot as sdward mekes a tele-
phone call to Miss Celis Coplestonaes | | |

the second sceuae of the flret act takes place in the
same room Just e yuarter of an hour later. <he doorbelli rings,
Kdward answers Lt, @znd we hesr Uelia's volce. it is in thise
scoene that we discover that mdward hus lled to the strangar.
for he and Celin have been having s little uffair sll of thelir
own. Hoever, this is the scene of yella's disilliuslonment,
for she beglin® to see Edwaid for the fixat'tlma &8 he reslly
is. #sced with his freedom, hs no longsr wants her. Eé aﬁys
that for the flrst time he knows what it is to feel old, to have
1ost the desire for all that is most deslirsble. celia beginei:
to realize that the man she haé thought sdward to be was oniy
a projectlon of something that ghe wanted to exist. pefore
- ghe leaves, howsver, théy drink a toast‘“fo_the anrdlans“
thaﬁ Bdward has made relersnce to eatller; und uella says,
"It may be that aven Julls is s guardlan." And indeed, it
may well be that Celia has flgured her role out perfeotly,
for at that very moment Julia ls on the other end of the
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talaphcne inquiring about her glaoses.

vhe third scene of Aot One takes place on the after-
noon of the followlng day, the day of Lavinla'e returge. uwhe
Unidentlfied Guest 1s present, snd the eame cooktnil guests,
having received mysterious invitations from havxnia by telegram,
sre eleo present. However, it turne out that Lavinls dld not
gond the telepramm. Bo upon Lavipia's arrival, fhe guaata’
dcotde to depart wnd lsave the couple to themselves. Belore
they leave, however, Cella and Peter deulsre thelr latentions
to go away~-not togstherx, thaugh; Yeter has mede conneutions
thfeush Alex, and is golng to Callfornis to make a film. Uells
does pot know @here she ls golnge |

Yinen Zdwaxrd uwnd Lavinla are left &lone, we Boon see
that there le not muoh ah;nge in thelr relationehip. whe only
dlfference now ila that thelr feelings anout eunh othe: are® out
in the cpen. Hach ig qalte Tree with & dlaguoaie of the f&ulta
and shortoomings of the other. ndwsrd wlehes he mlghé return
'to the day bef&t#. the}tlae before he made the dealelon that
he knows he must stlok to.' On that note the fixst act eunde.

, The second act of the play takes pluce in the consultiling
zoom‘ar & psyohlatriet, 8ir Henzy ﬁaxooatt~ﬁailly, who, &8 the
readez hae probably slready suspected, io the Unidautlrled uuost
ot the cooktall party. Duxlng the courss of the sot, he diag—
noses the ouse of Edwsrd end Lavinis, a8 well 28 that of Cells.
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To Laviniu, he rolxtes ths affalr of mdward and velia, and to
»sdwnrd' complata sarprise, he reveals the al faix be tween Lavinls
snd Peter. How Sir Heary begins to point out how much xdward
snd Lavinle hove in eommonQ He dlognosss thalr conee 58!

A man who finde hlmaelf inoapable of loving
And o woman who flude that no man can love hex.

‘He tells them that in thie knowledpe they have a bond that mlght
hold thelr merringe together. 1he payohlstrist'e lest words to
them sound very much like worde one might find in a shurch bene=
atotion.

Go in pence. And work out yoar salvatlon with
diligence.

Here we are porhaps conscions that Reilly's iole aﬁams more
eloaolyvaklh to that of a priest or a man of God than that of
a peyohlatrist. ‘ |
Celia's cuse 18 s bit aore anol&ed. \It seeng that
flr at she saffers from é fesling of solitude, nnd seoond from |
a8 gonse of sln, notaln iln the ordinary mense, hqwover. Rather,
she feels & sense of aamptiness, of fallure towards Bome one,
some thing, outslde herself. Drobubly thinking of her re-
lationshlip to #Zdward, eshe tells 8ilr Henry that she has hafd a
vislon of momething wonderful, but that sh# now fesrg that the
viefion wee &% unresl a8 the relstionship. fa rooapture that
vislon ie her one concern, for she is not willing to settle
for the sascond~rate type of happlness whioh the pasyohiatrist sees
a8 one possible solutlon to her type of problem. He tells her,

LAMRREY
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hawever, that the vislon ghe had waa,‘hé doubt, resl. 8Bho hed
simply looked for it in the wrong plohce. ¥He presorihes snothex
way to Cellaw=-a wéy unkaown, iequlrlng'ooarage. but that is
the path that Cellin choonsan.

| Here wo ars again ramlnﬂad that Cellia ls g rare
epecimen, pooseesing a kind of splritusl awsrensss coapletely
~ allsn to such people as  sdwsrd and Lavinla,

It 18 in this act that we discover that Rellly, Julla,
and Alex are all in longue, playing the role of what one might
eall "good sngele.”  Thers l8 an intimatlion, too, that thmy are
bhaingsquite apart from tho rest of us. Hecall Tulla's econver-
satlon with Kellly : |

You end I don't know the proaese by which the humsn is

- Pranshumanised: what do we know

0f the kind of suffering thay mast underpgo

On the way of llluminetlion?y
| éha last lines of thie =ot are again remlniscent of
chareh liturgy. Julia, Alex, and xellly offer what might be
called » prayer, firet for Lavinia and ﬁdward.‘énd then for
Celin., there ig che, however, for thm'the words cannot yet
be spoken. And that is Pster jullpa. But, 28 Alex eays, he
hee oonnectione~-even in vallfornle.

The thlrd act of the play tskes plaéa two yéare latar,

Blioct himesl?® hage hean oritloal of this last ast. He gald:

I am agnre thaet the last aot of my play only Just
escapes, 17 lndeed 1t does gecspe, the acousetlion of belug not
a8 last aot bat an epllogue. :

g, Bliot, loc. eit.,.p. 37.

———
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And Indaed thla‘aot doos saexz to funotlon 23 sn apliague. for
.1t tias togoether All the action of the play. One alght even
82y it seeks to Justify the zotlon.

The cooasion le anothar cosktall party at the Chembere
lyne flat. We asa very-sccn that Lavinla enid xdward have éada
eomething halfwsy decent of 2 bad Job. Inaéed, they evsn axpress
eonearn tér 8a0h othar‘s teallhga. Whethar or not the conaern
is raeal i8 not lmportaut. It I3, howaver, lmportant that they
have 2% least made an attemet to throw off the closk of ®elfish-
neas. Fhose samg guests who were present at that firet cocktall
party gathar early bafors the othar suost arrive. sir Heney
Horcour-iellly 1s there to ocomplote the scene. Pater, just ln
from Callfornia, and fall éf antﬁualasm, brings news of his o
worke Alex, Juot home from the eastern lsland of Linkanjs,
enterialns wlth the story of the natives md thelr plight with
the monkeyee. One just might resd satira ilnte that tole. Alex
also brlhga newﬁqf'calla' It sseme that taeo yeure before, she
jolaed a religiona narsing order which wés digpatohosd to the
1sland of Zinkanjs also, where s spldemle of the plague wWas
rampants ﬁnwilllng to leave the dying natives, she wae gruale
fisd very near sn ant hill when un Ineurrectlon broke out among
’tha heathen. At this Peter 1z coupletely orunhed, for he had
it in hie mind to glve Gella her ohance in the films that he
gaye she hed alwoeys wanted. It wes not untll_he sew himasel?

a Bucocess that he aliowed himeelf to think of her, and noﬁ his
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dresns are shattered. But Julia attempts to show him that his
"polng on" wlth hls cereer, in mpits of Celime’'s desth, i8 the
éouﬂequenee of his chosen way, just =8 celia's death was the
consequence of her choloe. Lavinia tells him that he must oesse
to think of her lu relatlon to himself, and that not untll then
will he underﬁtand hei n8 ghe really weos. Ziward leade hlm to
belleve that orly then will he find ocut about himself. He tells
him that 12 he begine to find out ebout himself now, whils he
is young, it will not be 2o hard to recover. <he validlty of
the Chamberlayues’ words csn, no doubt, be found in thelr owa
bltter expsrisnce. Poerhape thie ohenoe to mive = word of aﬂ~ 
vice to reter ls, in #oune dogree, a rewayd for thelr own self-
made &nlvations And they seem to have commonloated some meaning
of Bis own predloament iovfeter. for when they have finished,
he says: .

0&9 thought haa been golng round‘and round in oy

Whathg?sgnonly heen lnterosted In anyself:

And that 1sn’t good enough for Cellisn.
Julis, however, offers ?etér soxn6 hope of happinese. BShe tells
him thet he muet come to look et Celis as he does at people with
an eye fbr the fillas, snd wlfhout goncern for himself. ‘hen,
ghs 8ays, he will come to underetiond hgr and be happy ln the
thought of her. | |

How Lavinia end sdward express thelir resation to
the news of Gelia'as death. Relilly ls gulek to see the impli~
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oationg In thelr worde. He tells them that becauss they see
her death as waste they blame themselves, end that beocause they
bleme themselves they think her life was wasted. He views lt,
rather, a¢ a triumphant life. He tells smdward end Lavinia that
they must lesrn to live with their memorles, mat meke those
memor fe@ Into something new, for only in their acceptznce of
the past will they alter ite meaning. |

| Peter, Alex, Julias, snd Rellly depart, and Lavinia
and Sdwerd are 1eft alone to Tace thelr other guests. It is
an ordeal which they do mot rellsh, but they reslize, too, that
it 18 & part of the burden of thelr oonsequence, and that Lt
mast be borne. Fhe dvorbell rings snd Lavimia says, "Oh, I'm
gléa. It's begun.® It le there thuat we are sure of their triumph.

Thatibarte of The Cooktall Party are mystlfying end
open to qneetluﬁ sannot be denied; but Bllot'e meseage is olear-
1y there for thoee who will find lt. 8shind the cocktalls and
the conversation and sophistioation, Kliot haa projected 8 forma=
la for making the best of a bad jcb, whlch.;he saye, ls all any
of ué csn do, “except; of course, the salnts‘"a Ho has taken
the nmuddled lives of & few misersble sophistiocates and has given
them pattern and form and meaninge This he has, no‘doubt, done

consclously, for that L§ the indication ass stated in hie ailm In

drematic verse:; \

6.  'the Cooktail Party, Act II, line 13, p. 126,
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- I have before my eyee a Xind of mirape of the per-
feotion of verse drama, which wonld be a denign of human action
- und of worde, such as to precent at onee the two aspeata of dramath
and of wuslonl orders...%0 go as far in this direotion as it ie
poeeldbls to go, without leeilng that contact with the ordinary
evorydny world with which drama amast eoms to terms, meems to me
the proper aim of dromatlo poetry. sor At le altimstely the
funotion of art, in lmposing a credlble order upon ordinury
reolity, and thereby ellicliting some perception of mn order la
reallty, to brmg ug to 2 condition of serenity, atillness and
reconclliation. ‘

7. Elliot, _J;Q_go Mo, pe 87.
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¢ ORCLUS ION

Tha ronder ﬁhcuid.vby nnw; racagﬁize'm‘ 3. Zllot as
g man with 2 desp cenme of aswaraness of the eplritunl weakness
and eloknegs that anvelopa the worlde Thet mome eanse of swure-
neus seeme to ba sharpened by hia very fnal concern for ard the
ldaﬁtlfiaatxon of himerel? with 811 the reople of the world ~long
wlth thelr Ilndlvidual fralltlies. Perhaps therein lise the suo-
éesé of hie dlagnosie; for he hae not withdrawn himself from
his prdblam. nor han he assumed g rilshteone attitude. ﬂa&har;
ha'himaalf ha&‘alad beaome immersed in the wﬁlrlpool of dian
order. He, too, has experlenced the dry, brrren weste of Spirie
tual drouth, and finally, the Bwest yello? that leseuss £rom the
gpringe of new~found falth and hope. J

In tha firet chaptér. the rexder hae been prefentad

with sn Introduction to KEliot's method. It was pointed out
that the poet never esys dirsotly what osu be mald indirectly.

 That s all a part of‘ﬁliot's sabtle ert. Yhere ha falle to
commonloate sn ldes, he communicates = feeling, the emetional
squivolent of that Ldéaa This’he hes dcﬂe'wltﬁAtha aymbﬁl and
with the dévlaa of the "objective sorrelative,n which, a8 thé

,taadar will recell, wos ldontified as = sltuntion, a group
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of objJaote or a train of events which sorve to exproess an emotlione

In the eecond ohupterx, the»wrlfez attompted to show
the torn thaﬁ Bymbollisn hag takea since the days of the French
Symbaliata, and ﬁher;by to show Ellot's debt to thoee poets slong
with that to the seventeenth century Metuphymicel poetee The
writer's resl concern thers, howavar, Was tb polnt out to the
iemder, not only the poet’s indebtednesses, but hie crLginality
af well in the treunsfering of the tone and teéhiqua of tha'
poetry of ons language to that of suother.

The analysle of the poems themselves eeamed to the
writer to rejulre an introductione She felt that she must
Sum t1fy hex shoioes The thlxd‘chapter gerved that purposs,
for there she wus encbled to truce for the resder In the con~
tinulty of the poeme Bslecied, an outline of %he poet's techni-
e2l and phlleosophical development, '

| In the five‘workﬂ presented, the writer haa gought
to fulflll the promise of continulty in the poens, revealing
the poei’'s technlcal end phlloecphiosl growthe If the resder
will atop and coneldar what hae gana before. he will pexhayé
parceive in the whole what he falled to porceive In parte And
that 18 the way we muet come to vlew the work of 2liot, for
thsré fig 8 thread of ebntlnulty that ties together all he wote.
Whila 1t ls poesiblas to read hle works singly with some degree
of understunding, one hag In edore a for richer axparignca in

the relating of one to the ofhar. in the pieclng together of
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the hinte and gzuesses, In & view of the over=all patterne
We recopnlze Tha Love Song of J« Alfred Prufrock 88

the work ot a8 poet with something to sey, yet groping fom a way
to say Lt. He saemed holf in the Qark, yet experiencing rare

momente of illumination when he wa2 the posgcasor of sn angwer
which he ws# uneble to prasent in words. this struggle with

woxde wes 8tlll of oonoern to him even in Four RJuartets.

Thraﬁgh oxpar&snea he oame to see that one Yound worde only
for the th&ng one no longer had to saye.

In Tha Waste Land, the poat plunged daapsr inte
aymbol snd alluslon, and was tharahy encbled to gover a tre=
mendous amcunt of ground; but thie ho has sometimes done st
the cost or the read&r'a undaratanalag. Liks Browning, Elxot
aggumee that the reader's imawlcdga and beokground sre on a
pez with hle owms. But this Lé not often true. Ana indeed,
the allusions someilmea beocome ao'peréonal that Lt ia slmoet
an impossibllity to resoh ény undar&tanding_af thea wlthout
some explmnatlion. Hence, the reader must have come to underw
stand that Ellot le not for the mentally lezy« On the other
hand, hie L8 & meseage that none of us cen well sfford to
ignore, for it hae sn all-too-real bearing cn the state of
- the world nowe His concern is contaglous to those who ure axe
posed to it. ‘he problem lles In the sot of exposing ths avore

ago readere.
In The Waste Lund we were sble to note the progress
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of the post’a maturity. <chat ﬁaturlty, however, we gaw coming

nesrer to fulfillment in Ash~ Wednesday and rour Quertets,

where his phllosophioal as well as technical maturlty was clasre
ly evident, _ )
| .xgg“gggggggi Party, somewhat unlike the reat of Ellot's
poetry, does8, howaver, ratain‘eoma of the trappings of Symboliem;
for 1t too is obsoufe and sometimes ocommunicates a feeling where
1t falls to communleste an 1dea, there too Ellot is etill oon-
carned wiﬁh,the‘pllght of man in modern aoaiety.'énd does not

end on a note of dempalr, but a note of hope. The play we come
to recognize as the work of s men with a sound philosophy bullt
on & 20lid4 rock of religious falth and hope. We are not even
skeptical of the aiﬁpla falth and hope theme, for we have seen

it ilssue gradually from the poet’as own expsrience-«from Pfufrock
to Theg Coskitnll Porty. We have experlenced wlth him his‘proceas
of enlightenment, nnd, perhaps, in & still "moment out of time,n

it might even make sense to us,
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Lo88, pp. 7B-132; kHens Wsuplin, The Classlolsam of
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S 13B:71l, D &0 '31; Hxplorer in postle Pleids, Je« Ko
Caldawell. Hst R LLt, 6:457-8, Ja. ¢ '3E; Portrait,
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Ap '3E; vowrnaur’s The revanwer g trogedy and
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$e O» Chow, v 5. son & p 14, n 6 '3E; Chrlstisn
Diama of T. 8. Ellot, E. ~q“xalle, tanesd Forum,
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History, liow 2ng Junre., AI (1838), £66-186;

sdward Y. Hrown, Ure kllet and coae snemles,
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{1940), 387-~4156: 4. §. 2liot: The Higtorieal
Critle, ln John Crowe Hansom, the few Critioisnm,
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2 oritlciasm of ‘thomsa Herdy, X+ 4. Porter, 2o R

6 20 1:1l50~0)1 '40; nhisliglous eloments in poetry,
se Daatsch, denorsh, FY:30-6, Js '41; Te Je
Illot after strange pgods: Paully reuanion, Co Le
Barber, So K & Ho Z:387-416 '40; Uber dle
angplelangen la g. 5. zllot's dssteland, G. Luaek,
bibilog of inglla, 66 no 1-8: El4-ZE '40; Taetl
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_Sir We Lotheustsia, yat hev LLt, 22:18& Ja &E '41;
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2llet, zpglish, Vv (1v4E), l60-168; roy ». Basler,
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AP rsrpLX
Yhe preelplinting foreee bahind this paper srs mony,

snd have extended over =a period of spproximately three years.
A number of people have both eongcliously and unconsciously
nided i the wriltlng of ft. ihe wrltexr rofers not only te
the srotfegglonal authoritiss on zllot, but mlen tn ploze
friends and straggsrs, peonls who have t-upht her in the
'clﬁaaroom,'aa& psople with whom she has had ouly casusl con-
varsatlon.

| Her intercut in rllot datsos baok te her sanler year
in und&rgradnate aohool when ehe flyet turncd besak the cover

on Foar Quartets. whut she snw thers wse baffling, distarbe

ing, but completely farscluastlng. uhe dldn't understend it,
but 1t erld souzcthing to her =nywey. vhe reoognized Lt se
ths work of ons with great Lnteliﬁatual enpaelty, apd ghe
wanted to know more aboat him sud what he gnsg trying to do.
der native laterest wae atxmalaiad by & mrofessaor
for whose llterary oplnlon e¢he had the hlghowst regerd., ne
alrected tha slrest light on thoes paffling pages ol gour
Quartete. He filrst made rllot aoms allve for her.
Darlng,tha perlod of flounderiny whlch preceded the
aotunl wrlting of the\pagﬁr. thé weiter, qulte by soclient,

nlv ason an Ldea that at least gave her lnaplration for the

content of ths L{lrst ohepter. uhe wae In Washington at the-



tia2. Uhes was not Il the Llbrary of Congreeges ag amight be
expuoted, bat In a nolay ceafa, whleh was tre only convenisnt
place » frlend, who wam than on duty at a local rsdle stee-
tion, and she ooild Pind to talk. whelr talk tarned to
writlop, =8 1t always 4did. |

g 8ali, "There's not very aweh left for snyrne to
By, iﬁ hae all besn aald.” |

Her reply was, ©The nawiease wiil have to vowe in
the way one nays L1t.”

There waa, pﬁrhapa; nothiny very remsrisble in those
obgar vatione. iany pe-ple have thoaght and ssid the aane
things. palt che knew she hnd n'beglnnlng--an anproache.

Durlng the tima whioh elapnrad, many people lnaulred
of hzy whut h%r therls a&b}ast wag to be, Hor reply has
brought all shades of responne, and has Turnlshed ao sanil
amount of anusement, vhe hae found that the bert way to
identify uvr. silot ls to tell her anuliers that he ls the

sathor of the Coektnll Party, = regent hit on Broosdway. Kwven

this fslls te repgistar with eama.

| “his lgnornnes of rllot and the fynbollet wethod on
the part of the nverayps raader waz on? of the main Inflaences
behind this pmper. It has Purclshed the writer with a wor thy

field of sndenvor, whlch hae proved, Zcr her, & rieh =nd

enllfhtanlng expericuos.
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